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ɸ 43  

ʈʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ: 

ʇʦʜʫʬʘʣʦʚʘ ʊ. ɺ., ʢʘʥʜ. ʬʽʣʦʣ. ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʦʮ. ʢʘʬ. ʧʨʘʢʪʠʢʠ ʘʥʛʣ. 

ʫʩʥʦʛʦ ʽ ʧʠʩʝʤʥʦʛʦ ʤʦʚʣʝʥʥʷ, ʢʦʦʨʜʠʥʘʪʦʨ ʟ ʥʘʫʢ. ʨʦʙʦʪʠ ʬ-ʪʫ ʽʥʦʟʝʤʥʦʾ 

ʬʽʣʦʣʦʛʽʾ (ʛʦʣʦʚʥʠʡ ʨʝʜʘʢʪʦʨ); ʅʝʚʩʴʢʘ ʖ. ɺ., ʢʘʥʜ. ʬʽʣʦʣ. ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʦʮ. 

ʢʘʬ. ʘʥʛʣ. ʬʦʥʝʪʠʢʠ ʽ ʛʨʘʤʘʪʠʢʠ (ʟʘʩʪ. ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ, ʚʽʜʧ. ʩʝʢʨʝʪʘʨ); 

ʂʥʷʟʴ ɻ. ʆ., ʢʘʥʜ. ʬʽʣʦʣ. ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʝʢʘʥ ʬ-ʪʫ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ; 

ʂʦʥʦʥʦʚʘ ɾ. ʆ., ʢʘʥʜ. ʬʽʣʦʣ. ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʦʮ. ʢʘʬ. ʘʥʛʣ. ʬʽʣʦʣʦʛʽʾ; 

ʂʦʰʝʯʢʽʥʘ ʊ. ʄ., ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʦʮ. ʢʘʬ. ʥʽʤ.  ̔ʨʦʤʘʥʩʴʢʦʾ ʬʽʣʦʣʦʛʽʾ; 

ʃʝʚʯʝʥʢʦ ʗ. ɽ., ʜʦʢʪ. ʧʝʜ. ʥʘʫʢ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬ. ʢʘʬ. ʘʥʛʣ. ʬʽʣʦʣʦʛʽʾ; 

ʇʝʨʝʚʦʟʯʠʢʦʚʘ ʂ. ɸ., ʛʦʣʦʚʘ ʉʅʊ ʬ-ʪʫ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ. 

 

ɸ 43 ɸʢʪʫʘʣʴʥʽ ʧʨʦʙʣʝʤʠ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ ʽ ʣʽʥʛʚʦʜʠʜʘʢʪʠʢʠ 

[ɽʣʝʢʪʨʦʥʥʝ ʚʠʜʘʥʥʷ]: ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʩʪʘʪʝʡ ʟʜʦʙʫʚʘʯʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ 

ʬʘʢʫʣʴʪʝʪʫ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ ʍʘʨʢʽʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ. ʍʘʨʢʽʚ: ʍʅʇʋ ʽʤʝʥʽ 

ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ, 2022. ɺʠʧ. 4. 359 ʩ. 

ʋ ʟʙʽʨʥʠʢʫ ʧʨʝʜʩʪʘʚʣʝʥʦ ʥʘʫʢʦʚʽ ʩʪʘʪʪʽ ʟʜʦʙʫʚʘʯʽʚ ʜʨʫʛʦʛʦ 

(ʤʘʛʽʩʪʝʨʩʴʢʦʛʦ) ʨʽʚʥ ̫ʚʠʱʦʾ ʦʩʚʽʪʠ ʬʘʢʫʣʴʪʝʪʫ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ ʍʘʨʢʽʚʩʴʢʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɻ. ʉ. ʉʢʦʚʦʨʦʜʠ, ʧʨʠʩʚʷʯʝʥʽ 

ʘʢʪʫʘʣʴʥʠʤ ʧʨʦʙʣʝʤʘʤ ʽʥʦʟʝʤʥʦʾ ʬʽʣʦʣʦʛʽʾ ʪʘ ʤʝʪʦʜʠʢʠ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ.  

ɼʣʷ ʥʘʫʢʦʚʮʽʚ, ʚʠʢʣʘʜʘʯʽʚ, ʘʩʧʽʨʘʥʪʽʚ ʽ ʩʪʫʜʝʥʪʽʚ ʬʽʣʦʣʦʛʽʯʥʠʭ ʬʘʢʫʣʴʪʝʪʽʚ 

ʟʘʢʣʘʜʽʚ ʚʠʱʦʾ ʦʩʚʽʪʠ. 
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(ʧʨʦʪʦʢʦʣ ˉ 11 ʚʽʜ 16.11.2022 ʨ.) 
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ɺɽʈɹɸʃɯɿɸʎɯʗ ɻɽʅɼɽʈʅʆɰ ɯʅʌʆʈʄɸʎɯɰ ʆʎɯʅʅʀʄʀ 

ɸʅɻʃɯʁʉʔʂʀʄʀ ʌʈɸɿɽʆʃʆɻɯɿʄɸʄʀ 

ʃʶʜʤʠʣʘ ɸɹɸɿɯʅɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʗ. ɽ. ʃʝʚʯʝʥʢʦ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʘʥʛʣʽʡʩʴʢʽ ʬʨʘʟʝʦʣʦʛʽʟʤʠ ʟ ʢʘʪʝʛʦʨʽʻʶ ʦʮʽʥʢʠ ʷʢ 

ʽʥʬʦʨʤʘʪʠʚʥʝ ʜʞʝʨʝʣʦ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʛʘʣʫʟʽ ʛʝʥʜʝʨʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ. 

ɻʝʥʜʝʨʥʦ ʤʘʨʢʦʚʘʥʽ ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ ʥʝ ʪʽʣʴʢʠ ʚʽʜʦʙʨʘʞʘʶʪʴ ʢʫʣʴʪʫʨʫ ʽ 

ʩʚʽʪʦʛʣʷʜ ʥʘʨʦʜʫ, ʘ ʡ ʥʝʩʫʪʴ ʥʘʮʽʦʥʘʣʴʥʦ ʜʝʪʝʨʤʽʥʦʚʘʥʽ ʦʮʽʥʢʠ ʪʘ ʩʪʝʨʝʦʪʠʧʠ, 

ʷʢʽ ʧʦʚ'ʷʟʘʥʽ ʟ ʧʦʥʷʪʪʷʤʠ ʤʘʩʢʫʣʽʥʥʦʩʪʽ ʽ ʬʝʤʽʥʥʦʩʪʽ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ, ʛʝʥʜʝʨ, ʛʝʥʜʝʨʥʠʡ ʩʪʝʨʝʦʪʠʧ, 

ʤʘʩʢʫʣʽʥʥʽʩʪʴ, ʬʝʤʽʥʥʽʩʪʴ, ʢʘʪʝʛʦʨʽʷ ʦʮʽʥʢʠ. 

The article examines English phraseological units with an evaluation category 

as an informative source for research in the field of gender stereotypes. Gender-

labeled phraseological units not only reflect the culture and worldview of the people, 

but also carry nationally determined assessments and stereotypes that are associated 

with the concepts of masculinity and femininity. 

Key words: phraseological units, gender, gender stereotype, masculinity, 

femininity, evaluation category. 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ ʚ ʟʘʛʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ ʪʘ ʾʾ ʟʚôʷʟʦʢ ʽʟ ʚʘʞʣʠʚʠʤʠ 

ʥʘʫʢʦʚʠʤʠ ʯʠ ʧʨʘʢʪʠʯʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ. ɻʝʥʜʝʨʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʟʘʡʤʘʶʪʴ 

ʯʽʣʴʥʝ ʤʽʩʮʝ ʫ ʢʦʣʽ ʥʘʫʢʦʚʠʭ ʽʥʪʝʨʝʩʽʚ ʩʫʯʘʩʥʠʭ ʤʦʚʦʟʥʘʚʮʽʚ. ɻʝʥʜʝʨʥʘ 

ʣʽʥʛʚʽʩʪʠʢʘ ï ʚʽʜʛʘʣʫʞʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʤʦʚʦʟʥʘʚʩʪʚʘ, ʱʦ ʚʠʚʯʘʻ ʛʝʥʜʝʨ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʣʽʥʛʚʽʩʪʠʯʥʦʛʦ ʧʦʥʷʪʽʡʥʦʛʦ ʘʧʘʨʘʪʫ, ï ʨʦʙʠʪʴ ʚʝʣʠʢʠʡ ʚʥʝʩʦʢ ʫ 

ʜʦʩʣʽʜʞʝʥʥʷ ʟʘʛʘʣʴʥʦʪʝʦʨʝʪʠʯʥʠʭ ʧʨʦʙʣʝʤ çʣʶʜʠʥʘ ʡ ʤʦʚʘè, çʤʦʚʘ ʡ ʢʫʣʴʪʫʨʘè. 

ʎʝʥʪʨʦʤ ʮʠʭ ʜʦʩʣʽʜʞʝʥʴ ʻ ʧʝʚʥʠʡ ʢʦʨʠʩʪʫʚʘʯ ʤʦʚʦʶ, ʩʫʙ'ʻʢʪ, ʷʢʠʡ ʧʽʟʥʘʻ ʩʚʽʪ, 

ʤʠʩʣʠʪʴ, ʦʮʽʥʶʻ, ʚʽʜʯʫʚʘʻ [1, ʩ. 33], ʜʣʷ ʷʢʦʛʦ ʤʦʚʘ ʻ ʩʠʩʪʝʤʦʶ ʦʨʽʻʥʪʦʚʘʥʦʾ 

ʧʦʚʝʜʽʥʢʠ. ʉʘʤʝ ʩʦʮʽʦʢʫʣʴʪʫʨʥʘ ʩʪʘʪʴ ʚʠʟʥʘʯʘʻ ʦʨʽʻʥʪʘʮʽʶ ʫ ʩʚʽʪʽ, ʷʢʘ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʝʨʝʟ ʤʦʚʫ. ʂʘʪʝʛʦʨʽʷ ʦʮʽʥʢʠ, ʚʠʨʘʞʝʥʘ ʤʦʚʥʠʤʠ ʯʠʥʥʠʢʘʤʠ, 

ʧʦʢʘʟʫʻ ʩʪʘʚʣʝʥʥʷ ʩʫʩʧʽʣʴʩʪʚʘ ʜʦ ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ, ʚʽʜʦʙʨʘʞʘʻ ʩʪʝʨʝʦʪʠʧʥʽ 

ʫʷʚʣʝʥʥʷ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʚʝʜʽʥʢʠ ʢʦʞʥʦʾ ʩʪʘʪʽ. ʇʩʠʭʦʣʦʛ ʈ.ʋʥʛʝʨ 

ʟʘʧʨʦʧʦʥʫʚʘʣʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʪʝʨʤʽʥ çʛʝʥʜʝʨè ʜʣʷ ʦʧʠʩʫ ʘʩʧʝʢʪʽʚ, ʷʢʽ ʤʦʞʥʘ 

ʟʽʩʪʘʚʠʪʠ ʟ ʨʦʣʷʤʠ ʪʘ ʩʪʝʨʝʦʪʠʧʘʤʠ, ʭʘʨʘʢʪʝʨʥʠʤʠ ʘʙʦ ʙʘʞʘʥʠʤʠ ʜʣʷ ʯʦʣʦʚʽʢʽʚ 

ʪʘ ʞʽʥʦʢ [8].  ʅʝ ʟʚʘʞʘʶʯʠ ʥʘ ʥʠʟʢʫ ʪʨʫʜʥʦʱʽʚ ʫ ʪʨʘʢʪʫʚʘʥʥʽ ʧʦʥʷʪʪʷ çʛʝʥʜʝʨè 

[6], ʙʽʣʴʰʽʩʪʴ ʜʦʩʣʽʜʥʠʢʽʚ [3; 4; 5] ʫʢʘʟʫʶʪʴ ʥʘ ʪʽʩʥʠʡ ʟʚ'ʷʟʦʢ ʧʦʥʷʪʪʷ ʟ 

ʢʫʣʴʪʫʨʦʶ ʥʘʨʦʜʫ. ɺʽʜʦʙʨʘʞʝʥʷʤ ʫʷʚʣʝʥʴ ʢʦʞʥʦʛʦ ʝʪʥʦʩʫ ʧʨʦ ʞʠʪʪʷ ʻ ʫʩʥʘ 

ʥʘʨʦʜʥʘ ʪʚʦʨʯʽʩʪʴ, ʘ ʥʘʡʙʽʣʴʰʝ ï ʧʨʠʩʣʽʚ'ʷ, ʧʨʠʢʘʟʢʠ, ʬʨʘʟʝʦʣʦʛʽʟʤʠ. 

ʌʨʘʟʝʦʣʦʛʽʷ ʥʝ ʪʽʣʴʢʠ ʘʢʫʤʫʣʶʻ ʢʫʣʴʪʫʨʥʽ ʡ ʤʦʚʥʽ ʥʘʜʙʘʥʥʷ ʥʘʨʦʜʫ, ʘ ʽ ʻ 

ʜʞʝʨʝʣʦʤ ʞʠʚʦʾ ʨʦʟʤʦʚʥʦʾ ʤʦʚʠ, ʱʦ ʥʘʡʢʨʘʱʝ ʨʝʧʨʝʟʝʥʪʫʻ ʩʪʚʦʨʝʥʽ ʩʪʝʨʝʦʪʠʧʠ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ, ʚ ʷʢʠʭ ʟʘʧʦʯʘʪʢʦʚʘʥʦ 

ʨʦʟʚôʷʟʘʥʥʷ ʜʘʥʦʾ ʧʨʦʙʣʝʤʠ ʽ ʥʘ ʷʢʽ ʩʧʠʨʘʻʪʴʩʷ ʘʚʪʦʨ, ʚʠʜʽʣʝʥʥʷ 

ʥʝʚʠʨʽʰʝʥʠʭ ʨʘʥʽʰʝ ʯʘʩʪʠʥ ʟʘʛʘʣʴʥʦʾ ʧʨʦʙʣʝʤʠ, ʷʢʠʤ ʧʨʠʩʚʷʯʫʻʪʴʩʷ 
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ʟʘʟʥʘʯʝʥʘ ʩʪʘʪʪʷ. ʅʘ ʤʘʪʝʨʽʘʣʽ ʘʥʛʣʽʡʩʴʢʦʾ ʬʨʘʟʝʦʣʦʛʽʾ ʟʜʽʡʩʥʝʥʦ ʚʝʣʠʢʫ 

ʢʽʣʴʢʽʩʪʴ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʦʢ, ʧʨʠʩʚʷʯʝʥʠʭ ʘʥʘʣʽʟʫ ʚʝʨʙʘʣʽʟʘʮʽʾ ʢʦʥʮʝʧʪʽʚ 

çʯʦʣʦʚʽʢè ʽ çʞʽʥʢʘè. ɼʦʩʣʽʜʞʝʥʥʶ ʧʨʦʙʣʝʤ ʛʝʥʜʝʨʥʦʾ ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʧʨʠʩʚʷʯʝʥʽ 

ʨʦʙʦʪʠ ɭ. ʄ. ɹʘʢʫʰʝʚʦʾ, ʆ. ɸ. ɻʦʨʦʰʢʦ, ɼ. ʆ. ɼʦʙʨʦʚʦʣʴʩʴʢʦʛʦ, ɯ. ɺ. ɿʠʢʦʚʦʾ 

ɸ. ɺ. ʂʠʨʠʣʽʥʦʾ, ɯ. ɻ. ʆʣʴʰʘʥʩʴʢʦʛʦ, ɺ. ɺ. ʇʦʪʘʧʦʚʘ, ʆ. ɯ. ʉʤʽʨʥʠʮʴʢʦʛʦ, 

ʉ. ʂ. ʊʘʙʫʨʦʚʘ ʪʘ ʽʥʰʠʭ. ɿʜʝʙʽʣʴʰʦʛʦ ʦʪʨʠʤʘʥʽ ʜʘʥʽ ʜʦʩʣʽʜʞʝʥʴ, ʱʦ ʩʪʦʩʫʶʪʴʩʷ 

ʭʘʨʘʢʪʝʨʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʞʽʥʦʯʦʛʦ ʽ ʯʦʣʦʚʽʯʦʛʦ ʤʦʚʣʝʥʥʷ, ʥʦʩʷʪʴ ʚʢʨʘʡ 

ʩʫʧʝʨʝʯʣʠʚʠʡ ʭʘʨʘʢʪʝʨ. ʇʘʬʦʩ  ʙʽʣʴʰʦʩʪʽ ʜʦʩʣʽʜʞʝʥʴ ʫ ʛʘʣʫʟʽ ʛʝʥʜʝʨʥʦʾ 

ʣʽʥʛʚʽʩʪʠʢʠ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦʙ ʧʦʟʙʫʪʠʩʷ ʩʝʢʩʠʩʪʩʴʢʦʾ ʦʮʽʥʢʠ, ʦʧʠʩʘʪʠ ʨʽʟʥʠʮʶ 

ʤʽʞ ʯʦʣʦʚʽʯʦʶ ʪʘ ʞʽʥʦʯʦʶ ʤʦʚʥʦʶ ʧʦʚʝʜʽʥʢʦʶ ʪʘ ʚʠʷʚʠʪʠ ʽʜʝʦʤʘʪʠʯʥʽ ʦʜʠʥʠʮʽ 

ʟ ʩʝʤʘʥʪʠʯʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ çʩʪʘʪʴè, ʟʥʘʡʪʠ ʤʦʚʥʠʡ ʘʥʜʨʦʮʝʥʪʨʠʟʤ (ʥʘʷʚʥʽʩʪʴ 

ʛʝʥʜʝʨʥʦʾ ʘʩʠʤʝʪʨʽʾ ʫ ʙʽʢ ʯʦʣʦʚʽʢʽʚ). ʈʝʟʫʣʴʪʘʪʠ ʙʘʛʘʪʴʦʭ ʨʦʟʚʽʜʦʢ ʥʘ ʤʘʪʝʨʽʘʣʽ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʛʦʚʦʨʷʪʴ ʧʨʦ ʥʘʷʚʥʽʩʪʴ ʤʦʚʥʦʛʦ ʩʝʢʩʠʟʤʫ ʽ ʨʝʧʨʝʟʝʥʪʘʮʽʶ ʪʘʢʦʾ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʫ ʷʢʽʡ ʞʽʥʢʘ ʛʨʘʻ ʜʨʫʛʦʨʷʜʥʫ ʨʦʣʴ ʽ ʥʘʜʽʣʝʥʘ ʥʝʛʘʪʠʚʥʠʤʠ 

ʷʢʦʩʪʷʤʠ. ʅʘʧʨʠʢʣʘʜ, ɭ. ɸ. ɿʝʤʩʴʢʘ ʨʦʙʠʪʴ ʚʠʩʥʦʚʦʢ ʧʨʦ ʪʝ, ʱʦ ʞʽʥʦʯʝ 

ʘʩʦʮʽʘʪʠʚʥʝ ʧʦʣʝ ʻ ʙʽʣʴʰ ʫʟʘʛʘʣʴʥʝʥʠʤ ʽ ʛʫʤʘʥʽʩʪʠʯʥʠʤ, ʘ ʯʦʣʦʚʽʢʠ ʘʩʦʮʽʶʶʪʴ 

ʩʝʙʝ ʟʽ ʩʧʦʨʪʦʤ, ʧʦʣʶʚʘʥʥʷʤ ʽ ʚʽʡʩʴʢʦʚʦʶ ʩʬʝʨʦʶ. ɸ. ʖ. ʇʝʨhʘʡ ʧʽʜʢʨʝʩʣʶʻ, 

ʱʦ ʢʦʞʝʥ ʬʨʘʟʝʦʣʦʛʽʟʤ ʻ ʥʽʙʠ ʤʘʨʢʝʨʦʤ ʩʦʮʽʘʣʴʥʦʾ ʧʦʟʠʮʽʾ ʩʪʘʪʽ, ʙʦ ʦʧʠʩʫʻ 

ʚʘʨʽʘʥʪ ʧʨʘʚʠʣʴʥʦʾ ʧʦʚʝʜʽʥʢʠ. 

ʌʦʨʤʫʣʶʚʘʥʥʷ ʮʽʣʝʡ ʩʪʘʪʪʽ (ʧʦʩʪʘʥʦʚʢʘ ʟʘʚʜʘʥʥʷ). ɸʥʛʣʽʡʩʴʢʽ 

ʬʨʘʟʝʦʣʦʛʽʟʤʠ ʟ ʢʘʪʝʛʦʨʽʻʶ ʦʮʽʥʢʠ ʱʝ ʥʝ ʙʫʣʠ ʧʨʝʜʤʝʪʦʤ ʘʥʘʣʽʟʫ ʟ ʙʦʢʫ 

ʜʦʩʣʽʜʞʝʥʥʷ ʚʽʜʦʙʨʘʞʝʥʥʷ ʛʝʥʜʝʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. ʅʝʦʙʭʽʜʥʽʩʪʴ ʦʧʠʩʘʪʠ 

ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʦʙʨʘʞʝʥʥʷ ʛʝʥʜʝʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʘʥʛʣʽʡʩʴʢʠʤʠ ʬʨʘʟʝʦʣʦʛʽʟʤʘʤʠ 

ʟ ʢʘʪʝʛʦʨʽʻʶ ʦʮʽʥʢʠ ʦʙʫʤʦʚʣʶʻ ʘʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ. ʄʝʪʘ ʨʦʙʦʪʠ 

ʧʦʣʷʛʘʻ ʫ ʚʩʪʘʥʦʚʣʝʥʥʽ ʪʘ ʦʧʠʩʽ ʣʝʢʩʠʢʦʛʨʘʬʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʽʜʦʙʨʘʞʝʥʥʷ 

ʛʝʥʜʝʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʘʥʛʣʽʡʩʴʢʠʤʠ ʬʨʘʟʝʦʣʦʛʽʟʤʘʤʠ ʟ ʢʘʪʝʛʦʨʽʻʶ ʦʮʽʥʢʠ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ ʟ ʧʦʚʥʠʤ ʦʙˇʨʫʥʪʫʚʘʥʥʷʤ 

ʦʪʨʠʤʘʥʠʭ ʥʘʫʢʦʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ʄʘʪʝʨʽʘʣʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʬʨʘʟʝʦʣʦʛʽʯʥʽ 

ʦʜʠʥʠʮʽ ʟ ʛʝʥʜʝʨʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ, ʦʪʨʠʤʘʥʽ ʤʝʪʦʜʦʤ ʩʫʮʽʣʴʥʦʾ ʚʠʙʽʨʢʠ ʟ 

çɸʥʛʣʦ-ʨʦʩʽʡʩʴʢʦʛʦ ʬʨʘʟʝʦʣʦʛʽʯʥʦʛʦ ʩʣʦʚʥʠʢʘè ʆ. ɺ. ʂʫʥʽʥʘ [2]. ɼʣʷ ʘʥʘʣʽʟʫ 

ʙʫʣʦ ʚʽʜʽʙʨʘʥʦ 350 ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ. ɹʣʠʟʴʢʦ 48% ʟ ʥʠʭ ʤʘʶʪʴ 

ʤʘʩʢʫʣʠʥʥʠʡ ʢʦʤʧʦʥʝʥʪ. ʅʘʧʨʠʢʣʘʜ, ʜʦ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʟ ʤʘʩʢʫʣʠʥʥʠʤ 

ʢʦʤʧʦʥʝʥʪʦʤ ʚʽʜʥʦʩʠʤʦ: a bad actor,a smart Aleck, ʄʝʛʛʫ Andrew,the answer to ʘ 

maiden's ʨrʘʫʝr,the Arab of the gutter, (as) rough as bags,ʘ man (ʠʣʠ son) of Belial,big 

bʦʫ,the blue-eyed bʦʫ. ɹʣʠʟʴʢʦ 23% ʤʘʶʪʴ ʬʝʤʽʥʥʠʡ ʢʦʤʧʦʥʝʥʪ, ʥʘʧʨʠʢʣʘʜ: lead 

apes in hell, AuntEdna,ʘ hot (ʫʩʪ. warm) baby, ʘ bitofgoods. 29% ʥʝ ʤʘʶʪʴ ʧʝʚʥʦʛʦ 

ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʯʦʣʦʚʽʯʦʾ ʯʠ ʞʽʥʦʯʦʾ ʩʪʘʪʽ, ʚʦʜʥʦʯʘʩ ʤʘʶʯʠ ʷʩʢʨʘʚʠʡ ʦʮʽʥʥʠʡ 

ʢʦʤʧʦʥʝʥʪ: ʘ downy bird ,ʘ bagofbones, broad in the beam, (as) brisk as a bee,ʘ hard 

case, (as) nervous as ʘ cat,ʘ citizen of the world. 

ʅʘʡʙʽʣʴʰʠʤʠ ʟʘ ʢʽʣʴʢʽʩʪʶ  ʛʝʥʜʝʨʥʦ ʤʘʨʢʦʚʘʥʠʭ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ 

ʻ ʥʘʩʪʫʧʥʽ ʛʨʫʧʠ: 

- ʬʨʘʟʝʦʣʦʛʽʯʥʽ  ʦʜʠʥʠʮʽ ʟ ʢʦʤʧʦʥʝʥʪʘʤʠ ʯʦʣʦʚʽʢ/ʞʽʥʢʘ/ʭʣʦʧʯʠʢ/ʜʽʚʯʠʥʢʘ/ 

ʚʽʥ/ʚʦʥʘ (36%), ʥʘʧʨʠʢʣʘʜ: ʘ fisher of mʝn; he who is born ʘ fool is never cured; if 

wise men play the fool; they do it with ʘ vengeance; ʘ fool when he is silent is counted 
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wise,a  child (darling unu favourite) of fortune,big bʦʫ,  the blue-eyed bʦʫ;  old bʦʫ; 

Peck's Bad ɺʦʫ; rah-rah boys;ʘ whipping bʦʫ; 

- ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ ʟ ʚʣʘʩʥʠʤʠ ʥʘʟʚʘʤʠ ʪʘ ʽʤʝʥʘʤʠ ʜʽʷʯʽʚ ʢʫʣʴʪʫʨʠ, 

ʤʠʩʪʝʮʪʚʘ, ʽʩʪʦʨʠʯʥʠʭ ʦʩʦʙʠʩʪʦʩʪʝʡ, ʛʝʨʦʾʚ ʤʽʬʦʣʦʛʽʾ ʪʦʱʦ (23%), ʥʘʧʨʠʢʣʘʜ: 

New York('s) finest;honest (unu old) Abe;a smart Aleck; ʄʝʛʛʫ Andrew;ʘʧ ass between 

two bundles (ʠʣʠ bottles) of hay (ʪʞ. Buridan's ass);Billy Bunter; ʘ ɺʝʘu ɺrummel; 

ʘ proper Charley; 

- ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ ʟ ʥʘʟʚʘʤʠ ʪʚʘʨʠʥ (22%): dog's dinner;  ʘ cIever dog; 

ʘ sad dog; ʘ sly dog; ʘ dead duck; good ʝgg; ʘ cold fish;ʘ loose fish; ʘ ʨʦʦʛ fish, ʘ 

dolly bird,    ʘ downy bird; ʘ gay (ʘʙʦ lively) bird;bull of Bashan;ʘ social butterfly; ʘ 

fat cat; ʘn old cat; ʘ tame cat; Cock of the roost;the cock of the school;a fair cow; 

- ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ, ʱʦ ʦʧʠʩʫʶʪʴ ʨʦʜʠʥʥʽ ʩʪʦʩʫʥʢʠ (6%), ʥʘʧʨʠʢʣʘʜ: 

cousin Betty; ʘ daughter of the horse-leech; Aunt Edna, ʘ babe in the wood(s); ʘ hot 

(ʟʘʩʪ. warm) baby, ʘ man (ʠʣʠ son) of Belial,have too much of  his mother's blessing;ʘ 

mummy's bʦʫ; 

- ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ ʟ ʥʘʟʚʘʤʠ ʧʨʦʬʝʩʽʡ (5%): the Abbot of Unreason; a 

bad actor;devil's advocate; God's advocate; advance agent; parliamentary agent; talk 

Billingsgate;honest broker;a back-seat driver. 

ɻʝʥʜʝʨʥʦ ʤʘʨʢʦʚʘʥʽ ʬʨʘʟʝʦʣʦʛʽʟʤʠ ʥʘʜʘʶʪʴ ʽʥʪʝʣʝʢʪʫʘʣʴʥʫ (all asses wag 

their ears, ʘ proper Charley, cousin Betty, (as) crazy as a coot (unu as a loon), a queer 

(unu rum) customer, dead from the neck up,dumb Dora ),  ʝʤʦʪʠʚʥʫ (a drugstore (unu 

drug-store) cowboy,  a fair cow, ʘ daughter of the horse-leech,dog's dinner, artful 

dodger, good ʝgg,a rotten egg) ʪʘ ʥʝʡʪʨʘʣʴʥʫ ʦʮʽʥʢʫ (ʘ round diamond, (as) straight 

as a die, a back-seat driver, a poker (unu a straight) face, ʘ lʘʪʝ duck), ʧʨʠʯʦʤʫ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʘ ʦʮʽʥʢʘ ʧʨʝʚʘʣʶʻ ʪʘ ʥʘʡʯʘʩʪʽʰʝ ʤʘʻ ʥʝʛʘʪʠʚʥʠʡ ʘʩʧʝʢʪ. 

ʅʘʡʧʦʰʠʨʝʥʽʰʠʤʠ ʻ ʪʝʤʘʪʠʯʥʽ ʛʨʫʧʠ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʥʘ ʧʦʟʥʘʯʝʥʥʷ 

ʩʪʘʥʫ ʣʶʜʠʥʠ ʪʘ ʾʾ ʜʫʤʦʢ ʪʘ ʧʦʛʣʷʜʽʚ. 

ɺʠʩʥʦʚʢʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʫ ʜʘʥʦʤʫ 

ʥʘʧʨʷʤʢʫ. ʈʝʟʫʣʴʪʘʪʠ ʧʨʦʚʝʜʝʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʽʜʪʚʝʨʜʠʣʠ ʜʫʤʢʫ ʧʨʦ ʪʝ, ʱʦ 

ʜʦʤʽʥʫʚʘʥʥʷ ʯʦʣʦʚʽʢʽʚ ʫ ʩʫʩʧʽʣʴʥʦʤʫ ʞʠʪʪʽ ʚʽʜʦʙʨʘʟʠʣʦʩʷ ʥʘ ʬʦʨʤʫʚʘʥʥʽ 

ʣʝʢʩʠʯʥʦʛʦ ʧʣʘʩʪʘ ʤʦʚʠ, ʘ ʩʘʤʝ ʬʨʘʟʝʦʣʦʛʽʾ. ʊʝʤʘʪʠʯʥʽ ʛʨʫʧʠ, ʫ ʷʢʠʭ ʬʽʢʩʫʶʪʴʩʷ 

ʥʘʡʙʽʣʴʰ ʚʘʞʣʠʚʽ ʭʘʨʘʢʪʨʝʨʠʩʪʠʢʠ ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ, ʩʧʽʚʧʘʜʘʶʪʴ ʟ ʛʝʥʜʝʨʥʠʤʠ 

ʩʪʝʨʝʦʪʠʧʘʤʠ ʤʘʩʢʫʣʽʥʥʦʩʪʽ ʪʘ ʬʝʤʽʥʥʦʩʪʽ. ɭ ʯʦʣʦʚʽʯʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʪʘʢʽ ʷʢ 

ʭʦʨʦʙʨʽʩʪʴ, ʨʦʟʫʤ, ʚʦʣʷ, ʚʦʡʦʚʥʠʯʽʩʪʴ, ʷʢʽ ʥʝ ʟʥʘʭʦʜʷʪʴ ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʛʨʫʧʽ 

ʞʽʥʦʯʠʭ, ʽ ʥʘʚʧʘʢʠ, ʻ ʩʫʪʦ ʞʽʥʦʯʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ: ʢʨʘʩʘ, ʩʣʘʙʢʽʩʪʴ, ʙʘʣʘʢʫʯʽʩʪʴ. 

ʊʘʢʦʞ ʻ ʧʝʚʥʘ ʢʽʣʴʢʽʩʪʴ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʟ ʦʮʽʥʢʦʶ, ʷʢʘ ʤʦʞʝ ʤʘʪʠ ʷʢ 

ʧʦʟʠʪʠʚʥʠʡ, ʪʘʢ ʽ ʥʝʛʘʪʠʚʥʠʡ ʟʤʽʩʪ ʟʘʣʝʞʥʦ ʚʽʜ ʩʠʪʫʘʮʽʾ, ʥʘʧʨʠʢʣʘʜ, 

ʚʨʽʚʥʦʚʘʞʝʥʽʩʪʴ ï ʯʝʨʩʪʚʽʩʪʴ, ʙʘʡʜʫʞʽʩʪʴ. 

ɺʠʷʚʣʝʥʽ ʝʪʥʽʯʥʽ ʩʪʝʨʝʦʪʠʧʠ ʘʥʛʣʽʡʮʽʚ, ʷʢʽ ʚʽʜʦʙʨʘʞʘʶʪʴ ʛʝʥʜʝʨʥʠʡ ʘʩʧʝʢʪ 

ʤʦʚʠ, ʜʦʟʚʦʣʷʶʪʴ ʛʣʠʙʰʝ ʧʨʦʥʠʢʥʫʪʠ ʚ çʯʦʣʦʚʽʯʫè ʪʘ çʞʽʥʦʯʫè ʢʘʨʪʠʥʫ ʩʚʽʪʫ. 

ɸʥʘʣʽʟ ʝʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʷʢ ʩʢʣʘʜʦʚʦʾ ʬʨʘʟʝʦʣʦʛʽʯʥʦʾ ʦʜʠʥʠʮʽ ʜʘʻ 

ʟʤʦʛʫ ʛʣʠʙʰʝ ʟʨʦʟʫʤʽʪʠ ʩʧʝʮʠʬʽʢʫ ʥʘʨʦʜʫ, ʡʦʛʦ ʽʩʪʦʨʽʶ, ʧʦʙʫʪ, ʥʘʮʽʦʥʘʣʴʥʫ 

ʧʩʠʭʦʣʦʛʽʶ, ʦʩʦʙʣʠʚʦʩʪʽ ʫʩʚʽʜʦʤʣʝʥʥʷ ʩʚʦʻʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. ɼʦʩʣʽʜʞʝʥʥʷ 
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ʚʽʜʦʙʨʘʞʝʥʥʷ ʛʝʥʜʝʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʻ ʧʝʚʥʠʤ ʚʥʝʩʢʦʤ ʫ ʧʦʜʘʣʴʰʠʡ ʨʦʟʚʠʪʦʢ 

ʘʥʪʨʦʧʦʦʨʽʻʥʪʦʚʘʥʦʛʦ ʚʠʚʯʝʥʥʷ ʤʦʚʠ. 

ʇʨʘʢʪʠʯʥʘ ʟʥʘʯʫʱʽʩʪʴ ʨʦʙʦʪʠ ʧʦʚôʷʟʘʥʘ ʟ ʥʝʦʙʭʽʜʥʽʩʪʶ ʧʨʦʩʚʽʪʠʪʝʣʴʩʴʢʦʾ 

ʨʦʙʦʪʠ ʩʫʯʘʩʥʦʾ ʤʦʣʦʜʽ ʟ ʧʠʪʘʥʴ ʩʪʘʪʽ ʪʘ ʛʝʥʜʝʨʫ. ʄʘʪʝʨʽʘʣʠ ʨʦʙʦʪʠ ʤʦʞʫʪʴ ʙʫʪʠ 

ʚʠʢʦʨʠʩʪʘʥʽ ʚ ʪʝʦʨʝʪʠʯʥʦʤʫ ʢʫʨʩʽ ʟ ʛʝʥʜʝʨʥʦʾ ʣʽʥʛʚʽʩʪʠʢʠ, ʬʨʘʟʝʦʣʦʛʽʾ, 

ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʾ. ʇʨʘʢʪʠʯʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʚʽʜʦʙʨʘʞʝʥʥʷ ʛʝʥʜʝʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ 

ʘʥʛʣʽʡʩʴʢʠʤʠ ʬʨʘʟʝʦʣʦʛʽʟʤʘʤʠ ʟ ʢʘʪʝʛʦʨʽʻʶ ʦʮʽʥʢʠ ʤʦʞʝ ʙʫʪʠ ʧʨʦʜʦʚʞʝʥʦ ʥʘ 

ʩʝʤʽʥʘʨʩʴʢʠʭ ʟʘʥʷʪʪʷʭ, ʥʘ ʟʘʥʷʪʪʷʭ ʛʫʨʪʢʘ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʡ 

ʰʢʦʣʽ, ʘ ʪʘʢʦʞ ʩʪʘʪʠ ʪʝʤʦʶ ʥʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʠʮʴʢʦʾ ʨʦʙʦʪʠ ʄɸʅ. ɺʠʚʯʝʥʥʷ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʛʝʥʜʝʨʥʦ ʤʘʨʢʦʚʘʥʠʭ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʜʦʟʚʦʣʷʻ ʫʨʽʟʥʦʤʘʥʽʪʥʠʪʠ 

ʧʨʦʚʝʜʝʥʥʷ ʫʨʦʢʽʚ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚ ʩʪʘʨʰʽʡ ʰʢʦʣʽ, ʩʧʨʷʤʦʚʘʥʠʭ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʣʽʥʛʚʦʢʨʘʾʥʦʟʥʘʚʯʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. 

ʇʝʨʩʧʝʢʪʠʚʫ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʫʙʘʯʘʻʤʦ ʚ ʘʥʘʣʽʟʽ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ 

ʦʜʠʥʠʮʴ ʩʫʯʘʩʥʦʾ ʨʦʟʤʦʚʥʦʾ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ, ʷʢʽ ʱʝ ʥʝ ʟʥʘʡʰʣʠ ʚʽʜʦʙʨʘʞʝʥʥʷ 

ʫ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʩʣʦʚʥʠʢʘʭ, ʘ ʪʘʢʦʞ ʘʥʘʣʽʟʽ ʬʨʘʟʝʦʣʦʛʽʾ ʤʦʚʠ ʩʫʯʘʩʥʠʭ 

ʘʥʛʣʽʡʩʴʢʠʭ ɿʄɯ. 
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ʆɹʈɸɿ ʑɸʉʊʗ ɺ ɸʅɻʃʆʄʆɺʅʆʄʋ ʇɯʉɽʅʅʆʄʋ ɼʀʉʂʋʈʉɯ 

ɸʨʤʽʥʝ ɸʂʆʇʗʅ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʩʴʢʠʭ ʥʘʫʢ, ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ 

ʥʘʫʢ, ʜʦʮʝʥʪ ɻ. ʆ. ʂʨʘʧʽʚʥʠʢ 

ʈʦʟʚʽʜʢʫ ʧʨʠʩʚʷʯʝʥʦ ʘʥʘʣʽʟʫ ʦʜʥʦʛʦ ʟ ʙʘʟʦʚʠʭ ʦʙʨʘʟʽʚ ʢʫʣʴʪʫʨʠ, ʦʙʨʘʟʫ 

ñhappinessò ʟ ʧʦʟʠʮʽʡ ʩʫʯʘʩʥʦʛʦ ʤʦʚʦʟʥʘʚʩʪʚʘ ʽ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʾ. ɿʘʟʥʘʯʝʥʠʡ 

ʦʙʨʘʟ ʨʦʟʛʣʷʥʫʪʦ ʥʘ ʤʘʪʝʨʽʘʣʽ ʩʫʯʘʩʥʦʛʦ ʘʥʛʣʦʤʦʚʥʦʛʦ ʧʽʩʝʥʥʦʛʦ ʜʠʩʢʫʨʩʫ, ʱʦ 

ʤʽʩʪʠʪʴ ʝʤʦʮʽʡʥʦ ʟʘʙʘʨʚʣʝʥʽ ʧʦʝʪʠʯʥʽ ʪʝʢʩʪʠ, ʜʝ ʦʙʨʘʟ ʱʘʩʪʷ ʝʢʩʧʣʽʮʠʪʥʦ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʩʚʦʾʡ ʘʫʜʠʪʦʨʽʾ. 
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The study discusses one of the basic cultural images, the image of ñhappinessò 

from the standpoint of contemporary linguistics and linguoculturology. The above 

image is analysed basing on the material of English-language song discourse, which 

includes emotionally coloured poetic texts of lyrics, where the image of ñhappinessò 

is explicitly manifested to their audience. 
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ʋ ʩʫʯʘʩʥʽʡ ʣʽʥʛʚʽʩʪʠʮʽ ʦʜʥʠʤ ʽʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʪʘ ʰʠʨʦʢʦ ʦʙʛʦʚʦʨʶʚʘʥʠʭ 

ʧʦʥʷʪʴ ʻ ʧʦʥʷʪʪʷ ʜʠʩʢʫʨʩʫ. ɼʠʩʢʫʨʩ ʧʦʩʽʜʘʻ ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʚ ʤʝʪʘʤʦʚʽ, ʷʢ 

ʩʢʣʘʜʥʠʡ, ʙʘʛʘʪʦʘʩʧʝʢʪʥʠʡ ʽ ʙʘʛʘʪʦʚʠʤʽʨʥʠʡ ʬʝʥʦʤʝʥ.  

ɺ ʦʩʪʘʥʥʻ ʜʝʩʷʪʠʣʽʪʪʷ ʚ ʩʫʯʘʩʥʽʡ ʣʽʥʛʚʽʩʪʠʮʽ ʟʙʽʣʴʰʫʻʪʴʩʷ  ʢʽʣʴʢʽʩʪʴ 

ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ, ʧʨʠʩʚʷʯʝʥʠʭ ʨʽʟʥʠʤ ʪʠʧʘʤ ʜʠʩʢʫʨʩʫ, ʟʦʢʨʝʤʘ ʭʫʜʦʞʥʴʦʤʫ, 

ʨʝʢʣʘʤʥʦʤʫ, ʧʦʣʽʪʠʯʥʦʤʫ ʪʦʱʦ. ʊʦʙʪʦ ʜʠʩʢʫʨʩ, ʜʝʜʘʣʽ ʯʘʩʪʽʰʝ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ 

ʟʥʘʯʫʱʠʡ ʝʣʝʤʝʥʪ ʢʫʣʴʪʫʨʠ ʡ ʩʦʮʽʘʣʴʥʠʭ ʚʽʜʥʦʩʠʥ [1]. 

ʄʝʪʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʚʠʷʚʣʝʥʥʷ ʫʥʽʚʝʨʩʘʣʴʥʠʭ ʪʘ ʩʧʝʮʠʬʽʯʥʠʭ ʟʘʩʦʙʽʚ 

ʚʝʨʙʘʣʽʟʘʮʽʾ ʦʙʨʘʟʫ ʱʘʩʪʷ ʚ ʘʥʛʣʦʤʦʚʥʦʤʫ ʧʽʩʝʥʥʦʤʫ ʜʠʩʢʫʨʩʽ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʩʧʨʦʙʽ ʤʦʚʥʦʾ ʦʙôʻʢʪʠʚʘʮʽʾ ʝʤʦʮʽʡʥʦʛʦ 

ʢʦʥʮʝʧʪʫ ʱʘʩʪʷ ʥʘ ʤʘʪʝʨʽʘʣʽ ʘʥʛʣʦʤʦʚʥʦʛʦ ʧʽʩʝʥʥʦʛʦ ʜʠʩʢʫʨʩʫ, ʘ ʩʘʤʝ ʪʝʢʩʪʽʚ 

ʧʦʧʫʣʷʨʥʠʭ ʧʽʩʝʥʴ ʘʥʛʣʦʤʦʚʥʠʭ ʚʠʢʦʥʘʚʮʽʚ ʍʍɯ ʩʪʦʣʽʪʪʷ. 

ʆʩʪʘʥʥʽʤʠ ʜʝʩʷʪʠʣʽʪʪʷʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʢʫʣʴʪʫʨʠ, ʜʠʩʢʫʨʩʫ, ʤʘʩʦʚʦʾ 

ʢʫʣʴʪʫʨʠ ʽ, ʚʣʘʩʥʝ, ʤʦʚʠ, ʜʦʚʦʣʽ ʯʘʩʪʦ ʟʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʥʘ ʧʨʦʙʣʝʤʠ ʧʽʩʝʥʥʦʛʦ 

ʜʠʩʢʫʨʩʫ. ʎʝ ʧʦʚôʷʟʘʥʦ, ʟʦʢʨʝʤʘ, ʟ ʪʠʤ, ʱʦ ʩʫʯʘʩʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʫ ʥʝ ʚʠʩʪʘʯʘʻ 

ʜʫʭʫ ʻʜʥʦʩʪʽ, ʽ ʡʦʛʦ ʚʥʫʪʨʽʰʥʽ ʧʨʦʙʣʝʤʠ ʤʽʩʪʠʪʴ ʧʦʯʫʪʪʷ ʥʝʚʽʨʠ ʡ ʙʘʡʜʫʞʦʩʪʽ. 

ʇʽʩʝʥʥʠʡ ʘʙʦ ʞ ʤʫʟʠʯʥʠʡ ʜʠʩʢʫʨʩ ʻ ʦʜʥʽʻʶ ʟ ʬʦʨʤ ʟʙʝʨʝʞʝʥʥʷ ʟʥʘʥʴ ʧʨʦ 

ʢʫʣʴʪʫʨʫ, ʧʦʚʝʜʽʥʢʫ, ʝʤʦʮʽʾ ʪʘ ʩʪʝʨʝʦʪʠʧʠ ʣʶʜʩʪʚʘ. ʉʧʨʠʡʤʘʶʯʠ ʧʽʩʥʽ ʨʽʟʥʠʭ 

ʧʝʨʽʦʜʽʚ, ʫ ʥʠʭ ʤʦʞʥʘ ʟʥʘʡʪʠ ʟʦʙʨʘʞʝʥʥʷ ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ, ʝʤʦʮʽʡʥʠʭ ʩʪʘʥʽʚ 

ʣʶʜʝʡ ʪʘ ʾʭʥʽʭ ʭʘʨʘʢʪʝʨʽʚ. ʇʽʩʥʽ ʻ ʥʘʜʟʚʠʯʘʡʥʦ ʙʘʛʘʪʦʞʘʥʨʦʚʠʤ ʝʣʝʤʝʥʪʦʤ 

ʢʫʣʴʪʫʨʠ, ʟʘʛʘʣʦʤ [3, 4]. 

ʆ. ʐʝʚʯʝʥʢʦ, ʊ. ɸʩʪʘʬʫʨʦʚʘ ʦʢʨʝʩʣʠʣʠ ʥʠʟʢʫ ʡʦʛʦ ʣʽʥʛʚʽʩʪʠʯʥʦ-

ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʘʥʛʣʽʡʩʴʢʦʤʦʚʥʦʛʦ ʧʽʩʝʥʥʦʛʦ ʜʠʩʢʫʨʩʫ: 

ʽʜʝʦʣʦʛʽʯʥʽʩʪʴ, ʩʫʙôʻʢʪʠʚʥʽʩʪʴ, ʢʨʝʦʣʽʟʦʚʘʥʽʩʪʴ, ʘʚʪʦʨʠʪʘʨʥʽʩʪʴ, 

ʜʠʩʪʘʥʮʽʡʦʚʘʥʽʩʪʴ, ʘʢʩʽʦʣʦʛʽʯʥʽʩʪʴ, ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʨʠʪʫʘʣʴʥʽʩʪʴ, 
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ʧʦʣʽʬʫʥʢʮʽʡʥʽʩʪʴ [3]. ʆʪʞʝ, ʤʦʞʝʤʦ ʟ ʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʧʽʩʝʥʥʠʡ ʜʠʩʢʫʨʩ ʻ 

ʩʫʢʫʧʥʽʩʪʶ ʪʝʢʩʪʽʚ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ, ʧʦʻʜʥʘʥʠʭ ʪʝʤʘʪʠʯʥʦ, ʷʢʠʤ ʧʨʠʪʘʤʘʥʥʽ 

ʩʧʣ̔ʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ. 

ɺʠʚʯʘʶʯʠ ʬʝʥʦʤʝʥ ʱʘʩʪʷ ʟ ʧʦʟʠʮʽʾ ʢʦʛʥʽʪʠʚʽʩʪʠʢʠ, ʉ. ɻ. ɺʦʨʢʘʯʦʚ 

ʩʪʚʝʨʜʞʫʻ, ʱʦ ʱʘʩʪʷ ʻ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʶ ʦʮʽʥʢʦʶ, ʧʦʟʠʪʠʚʥʠʤ ʙʘʣʘʥʩʦʤ ʞʠʪʪʷ; 

ʚʦʥʦ ʻ ʙʣʘʞʝʥʩʪʚʦʤ, ʩʧʦʢʽʡ ʽ ʱʘʩʪʷ ʻ ʜʽʷʣʴʥʽʩʪʶ, ʙʦʨʦʪʴʙʦʶ ʪʦʱʦ. ʉʧʝʮʠʬʽʯʥʠʤ 

ʘʩʧʝʢʪʦʤ ʻ ʩʫʙôʻʢʪʥʦʛʦ ʧʝʨʝʞʠʚʘʥʥʷ ʱʘʩʪʷ, ʱʦ ʚʽʜʨʽʟʥʷʻ ʡʦʛʦ ʚʽʜ ʦʙôʻʢʪʥʦʛʦ 

ʧʝʨʝʞʠʚʘʥʥʷ ʽʥʰʦʛʦ ʧʦʥʷʪʪʷ ʤʦʨʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ï ʣʶʙʦʚʽ, ʱʦ ʥʘʙʫʚʘʻ ʬʦʨʤʠ 

ʩʚʦʛʦ ʦʙôʻʢʪʘ (ʣʶʙʦʚ ʩʪʘʪʝʚʘ, ʨʦʜʠʥʥʘ, ʜʦ ʙʘʪʴʢʽʚʱʠʥʠ, ʜʦ ʧʨʘʮʽ ʪʦʱʦ). ʇʦʥʷʪʪʷ 

ʱʘʩʪʷ ʥʘʙʫʚʘʻ ʬʦʨʤʠ ʩʚʦʛʦ ʩʫʙôʻʢʪʘ, ʽ ʪʦʤʫ ʨʦʟʨʽʟʥʷʶʪʴ ʪʘʢʽ ʡʦʛʦ ʚʠʜʠ, ʷʢ 

ǌʞʽʥʦʯʝǌ, ǌʙʘʪʴʢʽʚʩʴʢʝǌ, ǌʧʨʦʩʪʝ ʣʶʜʩʴʢʝǌ, ǌʤʽʱʘʥʩʴʢʝǌ, ǌʛʝʨʦʾʯʥʝǌ ʪʦʱʦ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʝʤʦʮʽʡʥʽ ʢʦʥʮʝʧʪʠ ʷʢ ʥʝʚʽʜôʻʤʥʽ ʢʦʤʧʦʥʝʥʪʠ ʜʫʭʦʚʥʦʾ 

ʢʫʣʴʪʫʨʠ ʙʫʜʴ-ʷʢʦʛʦ ʥʘʨʦʜʫ ʧʨʦʷʚʣʷʶʪʴ ʧʝʚʥʫ ʩʧʝʮʠʬʽʢʫ ʚʝʨʙʘʣʽʟʘʮʽʾ ʫ ʨʽʟʥʠʭ 

ʣʽʥʛʚʦʢʫʣʴʪʫʨʘʭ. ʆʙʨʘʟ ʱʘʩʪʷ ʤʘʻ ʩʚʦʶ ʩʧʝʮʠʬʽʢʫ ʪʘ ʽʥʪʝʨʧʨʝʪʘʮʽʶ ʫ ʨʽʟʥʠʭ 

ʤʦʚʥʠʭ ʢʘʨʪʠʥʘʭ ʩʚʽʪʫ, ʘ ʪʘʢʦʞ ʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ, ʱʦ ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʡʦʛʦ ʟʤʽʩʪ ʫ 

ʤʦʚʽ. ɺʘʞʣʠʚʫ ʨʦʣʴ ʧʦʪʨʽʙʥʦ ʟʚʝʨʥʫʪʠ ʥʘ ʚʥʫʪʨʽʰʥʶ ʬʦʨʤʫ ʦʙʨʘʟʫ ʱʘʩʪʷ, ʱʦ 

ʚʠʷʚʣʷʻʪʴʩʷ ʚ ʨʝʟʫʣʴʪʘʪʽ ʝʪʠʤʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʡʦʛʦ ʢʣʶʯʦʚʦʛʦ ʩʣʦʚʘ. 

ʑʘʩʪʷ ʥʘʣʝʞʠʪʴ ʜʦ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʧʦʯʫʪʪʽʚ, ʤʘʻ ʧʦʟʠʪʠʚʥʫ ʧʨʠʨʦʜʫ ʪʘ 

ʦʧʪʠʤʽʟʫʻ ʧʨʦʮʝʩ ʢʦʤʫʥʽʢʘʮʽʾ. ʑʘʩʪʷ ʚʠʟʥʘʯʘʻʤʦ ʷʢ ʩʫʙôʻʢʪʠʚʥʫ ʦʮʽʥʢʫ ʞʠʪʪʷ 

ʽʥʜʠʚʽʜʫʫʤʦʤ, ʦʪʞʝ, ʥʝʤʘʻ ʦʙôʻʢʪʠʚʥʦʛʦ ʩʪʘʥʜʘʨʪʫ ʱʘʩʪʷ. ʗʢʱʦ ʣʶʜʠʥʘ ʜʫʤʘʻ, 

ʱʦ ʚʦʥʘ ʱʘʩʣʠʚʘ, ʪʦʞ ʚʦʥʘ ʥʘʩʧʨʘʚʜʽ ʱʘʩʣʠʚʘ. ɺ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʩʣʦʚʦ 

happiness (a feeling or state of well-being and contentment) ʻ ʢʣʶʯʦʚʠʤ ʩʣʦʚʦʤ-

ʨʝʧʨʝʟʝʥʪʘʥʪʦʤ ʦʙʨʘʟʫ happiness. ʆʩʥʦʚʥʠʤʠ ʣʝʢʩʠʯʥʠʤʠ ʦʜʠʥʠʮʷʤʠ, ʷʢʽ 

ʧʦʟʥʘʯʘʶʪʴ ʮʝʡ ʢʦʥʮʝʧʪ ʫ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ, ʻ: ʽʤʝʥʥʠʢʠ ï joy, felicity, exuberance, 

cheerfulness, beatitude, wellbeing, bliss, pleasure, delight, cheer, satisfaction, 

prosperity, ecstasy, enjoyment, elation, cheeriness, gladness, light-heartedness, high 

spirits, contentment, gaiety, jubilation, blessedness, merriment, ʘ ʪʘʢʦʞ ʧʨʠʢʤʝʪʥʠʢʠ 

ï sunny, lively, gay, laughing, pleased, delighted, content, contented, thrilled, glad, 

blessed, blest, sunny, cheerful, jolly, merry, ecstatic, gratified, jubilant, joyous, joyful, 

elated, over the moon, overjoyed, blissful, rapt, blithe. 

ʋ ʧʽʩʝʥʥʠʭ ʪʘ ʤʫʟʠʯʥʠʭ ʪʚʦʨʘʭ ʤʝʪʘʬʦʨʘ ʚʠʩʪʫʧʘʻ ʷʢ ʟʘʩʽʙ ʚʝʨʙʘʣʽʟʘʮʽʾ 

ʝʤʦʮʽʡʥʠʭ ʩʪʘʥʽʚ ʣʶʜʠʥʠ. ʄʝʪʘʬʦʨʘ, ʘʙʦ ʞ ʧʨʠʭʦʚʘʥʝ ʧʦʨʽʚʥʷʥʥʷ, ʻ ʦʜʥʠʤ ʽʟ 

ʩʪʠʣʽʩʪʠʯʥʠʭ ʟʘʩʦʙʽʚ, ʦʩʥʦʚʘʥʠʤ ʥʘ ʧʨʠʡʦʤʽ ʥʘʚʤʠʩʥʦʛʦ ʚʞʠʚʘʥʥʷ ʦʜʠʥʠʮʴ ʫ 

ʾʭʥʴʦʤʫ ʧʝʨʝʥʦʩʥʦʤʫ ʟʥʘʯʝʥʥʽ. ʄʝʪʘʬʦʨʠ ʚʠʢʦʥʫʶʪʴ ʥʠʟʢʫ ʬʫʥʢʮʽʡ: 

ʢʦʛʥʽʪʠʚʥʫ, ʥʦʤʽʥʘʪʠʚʥʫ, ʭʫʜʦʞʥʶ, ʩʤʠʩʣʦʫʪʚʦʨʶʚʘʣʴʥʫ, ʜʘʻ ʟʤʦʛʫ 

ʫʩʚʽʜʦʤʣʶʚʘʪʠ ʘʙʩʪʨʘʢʪʥʽʩʪʴ ʫ ʙʘʛʘʪʴʦʭ ʩʬʝʨʘʭ ʞʠʪʪʷ. 

ʂʦʥʮʝʧʪʫʘʣʴʥʠʡ ʧʨʦʩʪʽʨ ʦʙʨʘʟʫ happiness ʚ ʘʥʛʣʦʤʦʚʥʦʤʫ ʧʽʩʝʥʥʦʤʫ 

ʜʠʩʢʫʨʩʽ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʢʫʣʴʪʫʨʥʠʤʠ ʦʙʨʘʟʘʤʠ, ʜʦʩʣʽʜʞʝʥʥʷ ʚʝʨʙʘʣʽʟʘʮʽʾ ʷʢʠʭ 

ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʫʚʠʨʘʟʥʠʪʠ ʦʩʥʦʚʥʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʤʝʪʘʬʦʨʠ ʮʴʦʛʦ ʧʦʯʫʪʪʷ ʫ 

ʩʫʯʘʩʥʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ. 

ɽʤʦʮʽʡʥʠʡ ʢʦʥʮʝʧʪ happiness ʤʘʻ ʧʦʥʷʪʽʡʥʠʡ, ʮʽʥʥʽʩʥʠʡ ʪʘ ʦʙʨʘʟʥʠʡ ʟʤʽʩʪ, 

ʷʢʠʡ ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʚ ʘʥʛʣʦʤʦʚʥʦʤʫ ʭʫʜʦʞʥʴʦʤʫ ʜʠʩʢʫʨʩʽ ʰʣʷʭʦʤ ʥʦʤʽʥʘʮʽʾ, 

ʜʝʩʢʨʠʧʮʽʾ ʪʘ ʝʢʩʧʨʝʩʽʾ. ʎʽʥʥʽʩʥʘ ʩʢʣʘʜʦʚʘ ʥʝʨʦʟʨʠʚʥʘ ʟ ʧʦʥʷʪʪʻʚʦʶ ʪʘ ʦʙʨʘʟʥʦʶ 

ʚʥʘʩʣʽʜʦʢ ʡʦʛʦ ʘʢʩʽʦʣʦʛʽʯʥʦʾ ʧʨʠʨʦʜʠ. ɿʛʽʜʥʦ ʩʣʦʚʥʠʢʦʚʠʭ ʜʝʬʽʥʽʮʽʡ, 
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ʝʪʠʤʦʣʦʛʽʯʥʠʡ ʥʦʤʽʥʘʥʪ ʢʦʥʮʝʧʪʫ ʑɸʉʊʗ ʽʤʝʥʥʠʢ happiness ʧʦʭʦʜʠʪʴ ʚʽʜ 

ʽʤʝʥʥʠʢʘ hap "ʚʠʧʘʜʦʢ", "ʫʜʘʯʘ", ʷʢʽ ʤʘʶʪʴ ʩʢʘʥʜʠʥʘʚʩʴʢʝ ʧʦʭʦʜʞʝʥʥʷ [8, 10]. ʋ 

ʪʣʫʤʘʯʝʥʥʽ ʧʦʜʘʣʴʰʦʛʦ ʽʩʥʫʚʘʥʥʷ ʮʽʻʾ ʣʝʢʩʝʤʠ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʽ 

ʣʝʢʩʠʢʦʛʨʘʬʽʯʥʽ ʜʞʝʨʝʣʘ, ʟʘʛʘʣʦʤ, ʦʜʥʦʩʪʘʡʥʽ: ʧʨʠʢʤʝʪʥʠʢ happy ʪʘ ʽʤʝʥʥʠʢ 

happiness ʩʬʦʨʤʫʚʘʣʠʩʷ ʩʫʬʽʢʩʘʣʴʥʠʤ ʩʧʦʩʦʙʦʤ ʫ ʩʝʨʝʜʥʴʦʘʥʛʣʽʡʩʴʢʠʡ ʧʝʨʽʦʜ. 

ʅʘ ʚʘʞʣʠʚʽʩʪʴ ʮʴʦʛʦ ʦʙʨʘʟʫ ʜʣʷ ʢʫʣʴʪʫʨʠ ʽ ʩʚʽʜʦʤʦʩʪʽ ʘʥʛʣʽʡʮʽʚ ʫʢʘʟʫʶʪʴ 

ʨʽʟʥʦʤʘʥʽʪʥʽ ʜʝʨʠʚʘʪʠ: happen, happy, haply, happily; haphazard, hapless, unhappy, 

perhaps, mishap, happily, happiness [6, 7, 9]. 

ɼʣʷ ʚʠʢʦʥʘʥʥʷ ʮʽʻʾ ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ, ʙʫʣʦ ʟʘʣʫʯʝʥʦ ʪʝʢʩʪʠ ʘʥʛʣʦʤʦʚʥʠʭ 

ʧʽʩʝʥʴ, ʫ ʩʪʨʫʢʪʫʨʽ ʽ ʩʤʠʩʣʦʚʦʤʫ ʥʘʧʦʚʥʝʥʥʽ ʷʢʠʭ ʚʝʨʙʘʣʽʟʫʻʪʴʩʷ ʦʙʨʘʟ happiness. 

ʈʦʟʛʣʷʥʝʤʦ ʧʽʩʥʶ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʤʫʟʠʢʘʥʪʘ ɹʦʙʙʽ ʄʘʢʬʝʨʨʽʥʘ çDon't 

Worry, Be Happyè, ʜʝ ʦʩʥʦʚʥʠʡ ʪʝʢʩʪ ʧʽʩʥʽ ʽ ʩʠʣʴʥʘ ʧʦʟʠʮʽʷ ʾʾ ʥʘʟʚʠ ʚʢʘʟʫʶʪʴ ʥʘ 

ʤʦʞʣʠʚʽʩʪʴ ʽ ʨʝʘʣʽʩʪʠʯʥʽʩʪʴ ʜʦʩʷʛʥʝʥʥʷ ʱʘʩʪʷ. ʊʘʢʝ ʩʪʘʚʣʝʥʥʷ ʧʽʜʢʨʽʧʣʶʻʪʴʩʷ 

ʤʫʟʠʯʥʦʶ ʩʢʣʘʜʦʚʦʶ (ʜʚʘ ʢʘʥʘʣʠ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ: ʪʝʢʩʪʦʚʠʡ ʚʝʨʙʘʣʴʥʠʡ ʽ, 

ʚʣʘʩʥʝ, ʤʫʟʠʯʥʠʡ), ʱʦ ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʦʧʪʠʤʽʩʪʠʯʥʘ. 

ʊʘʢ, ʘʚʪʦʨ ɹʦʙʙʽ ʄʘʢʬʝʨʨʽʥ, ʟʚʽʩʥʦ, ʟʘʦʭʦʯʫʻ ʩʚʦʛʦ ʘʜʨʝʩʘʪʘ ʟʘʣʠʰʘʪʠʩʷ 

ʦʧʪʠʤʽʩʪʦʤ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʟ ʷʢʠʤʠ ʚʠʢʣʠʢʘʤʠ ʚʽʥ ʤʦʞʝ ʟʽʪʢʥʫʪʠʩʷ. ɺʽʥ 

ʥʘʚʽʪʴ ʧʝʨʝʨʘʭʦʚʫʻ ʯʠʤʘʣʦ ʚʠʧʘʜʢʽʚ, ʯʝʨʝʟ ʷʢʽ ʥʽʭʪʦ ʥʝ ʭʦʪʽʚ ʙʠ ʧʨʦʡʪʠ (In every 

life we have some trouble, When you worry you make it double <é> Ain't got no place 

to lay your head <é> Somebody came and took your bed <é> The land lord say your 

rent is late <é> He may have to litigate), ʘʣʝ ʾʭ ʤʦʞʥʘ ʧʦʜʦʣʘʪʠ, ʪʘʢʠʤ ʯʠʥʦʤ 

ʧʽʜʪʚʝʨʜʞʫʶʯʠ ʤʦʞʣʠʚʽʩʪʴ ʦʧʪʠʤʽʟʤʫ. 

ɸʚʪʦʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʥʘʚʽʪʴ, ʢʦʣʠ ʥʝʧʨʠʻʤʥʦʩʪʽ ʟʜʘʶʪʴʩʷ ʥʝʧʝʨʝʙʦʨʥʠʤʠ 

(Ain't got no cash, ain't got no style / Ain't got no gal to make you smile / But don't 

worry, be happy / 'Cause when you worry your face will  frown / And that will  bring 

everybody down), ʾʭ ʤʦʞʥʘ ʟʜʦʣʘʪʠ, ʩʣʽʜ ʪʽʣʴʢʠ ʟʥʘʡʪʠ ʧʦʪʨʽʙʥʠʡ ʥʘʩʪʨʽʡ ʽ ʰʣʷʭ 

(ʨʝʬʨʝʥ ï ʥʘʟʚʘ ʧʽʩʥʽ ʙʘʛʘʪʦʨʘʟʦʚʦ ʧʦʚʪʦʨʶʶʪʴʩʷ). 

ʊʝʢʩʪ ʮʽʻʾ ʧʽʩʥʽ ʻ ʧʦʝʪʠʯʥʠʤ ʪʚʦʨʦʤ, ʘ ʪʦʤʫ ʚ ʥʴʦʤʫ ʝʤʦʮʽʡʥʠʡ ʧʦʩʠʣ 

ʝʢʦʥʦʤʽʯʥʠʡ ʽ ʩʢʦʥʮʝʥʪʨʦʚʘʥʠʡ, ʦʩʢʽʣʴʢʠ ʧʝʨʝʜʘʻ ʤʘʢʩʠʤʫʤ ʽʥʬʦʨʤʘʮʽʾ ʫ 

ʤʽʥʽʤʘʣʴʥʦʶ ʢʽʣʴʢʽʩʪʶ ʩʣʽʚ.  

ʈʦʟʛʣʷʥʝʤʦ ʧʨʠʢʣʘʜ ʽʥʰʦʾ ʘʥʛʣʦʤʦʚʥʦʾ ʧʽʩʥʽ, ʱʦ ʤʘʻ ʥʘʟʚʫ ñHappyò ʚʽʜ 

ʌʘʨʝʣʣʘ ɺʽʣʴʷʤʩʘ (Pharrell Williams). ʎʝʡ ʪʚʽʨ ʙʫʚ ʥʘʧʠʩʘʥʠʡ ʌʘʨʝʣʣʦʤ 

ɺʽʣʴʷʤʩʦʤ ʜʣʷ ʟʚʫʢʦʚʦʾ ʜʦʨʽʞʢʠ ʬʽʣʴʤʫ Despicable Me 2 , ʱʦ ʙʫʚ ʚʠʧʫʱʝʥʠʡ 21 

ʣʠʩʪʦʧʘʜʘ 2013 ʨʦʢʫ ʷʢ ʛʦʣʦʚʥʠʡ ʩʠʥʛʣ ʜʣʷ ʜʨʫʛʦʛʦ ʘʣʴʙʦʤʫ ʘʚʪʦʨʘ ʧʽʜ ʥʘʟʚʦʶ 

GIRL. 

It might seem crazy what I am 'bout to say 

Sunshine, she's here, you can take a break 

I'm a hot air balloon that could go to space 

With the air, like I don't care, baby by the way 

Huh (Because I'm happy) 

Clap along if you feel like a room without a roof 

(Because I'm happy) 

Clap along if you feel like happiness is the truth 

(Because I'm happy) 

https://uk.wikipedia.org/wiki/%D0%91%D0%BE%D0%B1%D0%B1%D1%96_%D0%9C%D0%B0%D0%BA%D1%84%D0%B5%D1%80%D1%80%D1%96%D0%BD
https://www.imdb.com/title/tt1690953/
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Clap along if you know what happiness is to you 

(Because I'm happy) 

Clap along if you feel like that's what you wanna do 

Here come bad news talking this and that (Yeah) 

Well give me all you got, don't hold back (Yeah) 

Well I should probably warn you I'll be just fine (Yeah) 

No offense to you don't waste your time 

Here's why 

Clap along if you feel like a room without a roof 

(Because I'm happy) 

Clap along if you feel like happiness is the truth 

(Because I'm happy) 

Clap along if you know what happiness is to you 

(Because I'm happy) 

Clap along if you feel like that's what you wanna do 

ʋ ʪʝʢʩʪʽ ʮʽʻʾ ʧʽʩʥʽ, ʚʠʢʦʥʘʚʝʮʴ ʟʘʢʣʠʢʘʻ ʩʚʦʾʭ ʨʝʮʠʧʽʻʥʪʽʚ ʧʨʠʡʥʷʪʠ ʱʘʩʪʷ 

ʧʝʨʝʜ ʦʙʣʠʯʯʷʤ ʧʨʦʙʣʝʤ. ʗʢ ʧʦʢʘʟʘʥʦ ʚ ʧʨʠʩʧʽʚʽ, ʘʚʪʦʨ ʧʝʨʝʙʫʚʘʻ ʚ ʱʘʩʣʠʚʦʤʫ 

ʩʪʘʥʽ ʨʦʟʫʤʫ ʪʘ ʟʘʦʭʦʯʫʻ ʽʥʰʠʭ ʘʧʣʦʜʫʚʘʪʠ ʧʽʜ ʡʦʛʦ ʤʝʣʦʜʽʶ, ʥʘʚʽʪʴ ʷʢʱʦ ʚʦʥʠ 

ʥʝ ʚʽʜʯʫʚʘʶʪʴ, ʱʦ ʩʧʨʘʚʠ ʡʜʫʪʴ ʜʦʙʨʝ. ʎʝ ʱʝ ʙʽʣʴʰʝ ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʫ ʜʨʫʛʦʤʫ 

ʢʫʧʣʝʪʽ, ʢʦʣʠ ʌʘʨʨʝʣʣ ʥʘʚʘʞʫʻʪʴʩʷ ʧʦʢʘʟʘʪʠ ʧʦʛʘʥʽ ʥʦʚʠʥʠ. ʆʩʢʽʣʴʢʠ ʚʽʥ ʫʞʝ ʫ 

ʱʘʩʣʠʚʦʤʫ ʤʽʩʮʽ ʽ ʟʘʜʦʚʦʣʝʥʠʡ ʩʚʦʾʤ ʞʠʪʪʷʤ, ʚʽʥ ʢʘʞʝ ʚʩʽʤ ʧʦʛʘʥʠʤ ʥʘʩʪʨʦʷʤ ʥʝ 

ʚʠʪʨʘʯʘʪʠ ʥʘ ʥʴʦʛʦ ʯʘʩ. ʉʧʽʚʘʢ ʧʨʦʜʦʚʞʫʻ ʥʘʛʦʣʦʰʫʚʘʪʠ ʥʘ ʪʦʤʫ, ʱʦ ʥʽʱʦ ʥʝ 

ʤʦʞʝ ʟʤʫʩʠʪʠ ʡʦʛʦ ʧʦʯʫʚʘʪʠʩʷ ʟʥʝʦʭʦʯʝʥʠʤ ʯʠ ʩʫʤʥʠʤ. ʁʦʛʦ ʟʘʜʦʚʦʣʝʥʥʷ ʪʘ 

ʧʨʠʡʥʷʪʪʷ ʛʘʨʥʠʭ ʨʝʯʝʡ ʫ ʞʠʪʪʽ, ʟʜʘʻʪʴʩʷ, ʩʧʦʥʫʢʘʶʪʴ ʡʦʛʦ ʟʘʦʭʦʯʫʚʘʪʠ ʽʥʰʠʭ 

ʙʫʪʠ ʙʽʣʴʰ ʦʧʪʠʤʽʩʪʠʯʥʠʤʠ ʪʘ ʩʧʨʠʡʤʘʪʠ ʱʘʩʪʷ ʷʢ ʩʚʦʶ ʧʨʘʚʜʫ ʉʣʦʚʦ happy 

ʧʦʚʪʦʨʶʻʪʴʩʷ ʫ ʪʝʢʩʪʽ ʧʽʩʥʽ 56 ʨʘʟʽʚ, ʘ ʣʝʛʢʠʡ ʜʣʷ ʟʘʧʘʤôʷʪʦʚʫʚʘʥʥʷ ʧʨʠʩʧʽʚ 

ʟʘʡʤʘʻ ʙʣʠʟʴʢʦ 62% ʪʨʠʚʘʣʦʩʪʽ ʪʨʝʢʫ. 

ʇʨʦʚʝʜʝʥʘ ʨʦʟʚʽʜʢʘ ʜʦʟʚʦʣʠʣʘ ʧʦʢʘʟʘʪʠ ʨʦʣʴ ʽ ʚʠʷʚʠʪʠ ʧʝʚʥʽ ʩʧʦʩʦʙʠ 

ʤʦʚʥʦʾ ʨʝʘʣʽʟʘʮʽʾ ʦʙʨʘʟʫ happiness ʫ ʧʽʩʝʥʥʦʤʫ ʜʠʩʢʫʨʩʽ. ɼʦʚʦʣʽ ʚʘʞʣʠʚʠʤ 

ʚʠʷʚʣʷʻʪʴʩʷ ʩʪʘʚʣʝʥʥʷ ʘʚʪʦʨʘ ʜʦ ʩʘʤʦʛʦ ʦʙʨʘʟʫ happiness ʫ ʨʽʟʥʠʭ ʩʠʪʫʘʮʽʷʭ, ɦ ʦ 

ʚʠʷʚʣʷʶʪʴ ʚʧʣʠʚ ʢʫʣʴʪʫʨʠ ʥʘ ʩʪʚʦʨʝʥʥʷ ʽ ʨʦʟʫʤʽʥʥʷ ʮʴʦʛʦ ʦʙʨʘʟʫ ʽ ʦʨʽʻʥʪʘʮʽʶ ʥʘ 

ʨʝʮʠʧʽʻʥʪʘ ʯʝʨʝʟ, ʷʢ ʤʽʥʽʤʫʤ, ʜʚʘ ʢʘʥʘʣʠ ʧʝʨʝʜʘʯʽ ʝʤʦʮʽʡʥʦʾ ʪʘ ʢʫʣʴʪʫʨʥʦ 

ʟʥʘʯʫʱʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʚʝʨʙʘʣʴʥʠʡ ʪʝʢʩʪʦʚʠʡ ʽ ʥʝʚʝʨʙʘʣʴʥʠʡ ʤʫʟʠʯʥʠʡ. 
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ɸʅʊʀʋʊʆʇɯʗ ʇʆʉʊʄʆɼɽʈʅʋ ɼɾʋʃɯɸʅɸ ɹɸʈʅʉɸ  

çɯʉʊʆʈɯʗ ʉɺɯʊʋ ɺ 10 İ ʈʆɿɼɯʃɸʍè  

 ʄʠʭʘʡʣʦ ɸʂʋʃʔʐʀʅ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ɾ. ʆ. ʂʦʥʦʥʦʚʘ  

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʞʘʥʨʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʨʦʤʘʥʫ-ʘʥʪʠʫʪʦʧʽʾ ʫ 

ʧʦʩʪʤʦʜʝʨʥʽʟʤʽ, ʦʢʨʝʩʣʶʶʪʴʩʷ ʦʟʥʘʢʠ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ ʪʝʢʩʪʽʚ ʪʘ ʥʘʨʘʪʠʚʽʚ 

ʧʦʩʪʤʦʜʝʨʥʫ ʥʘ ʧʨʠʢʣʘʜʽ ʨʦʤʘʥʫ-ʘʥʪʠʫʪʦʧʽʾ ɼʞ. ɹʘʨʥʩʘ çɯʩʪʦʨʽʷ ʩʚʽʪʫ ʚ 10 İ 

ʨʦʟʜʽʣʘʭè. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʦʩʪʤʦʜʝʨʥʽʟʤ, ʘʥʪʠʫʪʦʧʽʷ, ʽʩʪʦʨʽʦʛʨʘʬʽʷ. 

The article considers the genre features of the anti-Utopian novel in 

postmodernism, it outlines the features and characteristics of the texts and narratives 

of postmodernism on the example of Julian Barnesôs novel ñA History of The World in 

10 1/2 Chaptersò. 

Key words: postmodernism, anti-Uttopian novel, historiography. 

ɿʘ ʦʩʪʘʥʥʽ ʪʨʠʜʮʷʪʴ ʨʦʢʽʚ ʞʘʥʨ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʤʘʥʫ ʩʪʘʚ ʨʽʟʥʦʚʠʜʦʤ 

ʭʫʜʦʞʥʴʦʛʦ ʦʧʠʩʫ ʽʩʪʦʨʽʾ. ʄʝʪʦʜ ʦʧʠʩʫ ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ, ʷʢʽ ʤʦʞʥʘ ʧʝʨʝʚʽʨʠʪʠ, 

ʘʣʝ ʷʢʽ ʟʦʙʨʘʞʫʶʪʴʩʷ ʯʝʨʝʟ ʫʩʚʽʜʦʤʣʝʥʥʷ ʛʝʨʦʾʚ, ʚʠʢʦʨʠʩʪʦʚʫʻ ʥʠʟʢʘ 

ʙʨʠʪʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ, ʪʚʦʨʯʽʩʪʴ ʷʢʠʭ ʞʘʥʨʦʚʦ ʥʘʣʝʞʠʪʴ ʜʦ ʨʦʤʘʥʫ, ʘʣʝ 

ʽʩʪʦʨʽʦʛʨʘʬʽʯʥʝ ʧʽʜˇʨʫʥʪʷ ʩʶʞʝʪʽʚ ʜʦʟʚʦʣʷʻ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʷʤ ʨʦʟʛʣʷʜʘʪʠ ʾʭ ʷʢ 

ʦʢʨʝʤʠʡ ʞʘʥʨ. ʈʦʙʦʪʠ ɼʞʦʥʘ ʌʘʫʣʟʘ, ʉʘʣʤʘʥʘ ʈʫʰʜʽ, ɻʨʝʭʝʤʘ ʉʚʽʬʪʘ ʪʘ 

ɼʞʫʣʽʘʥʘ ɹʘʨʥʩʘ ʥʘʣʝʞʘʪʴ ʜʦ ʦʩʦʙʣʠʚʦʛʦ ʚʠʜʫ ʭʫʜʦʞʥʴʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʜʝ 

ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, ʧʝʨʩʦʥʘʞʽ ʪʘ ʾʭ ʨʦʟʧʦʚʽʜʽ ʚʽʜʦʙʨʘʞʘʶʪʴ ʫʩʚʽʜʦʤʣʝʥʥʷ ʮʠʭ ʧʦʜʽʡ, 

ʘ ʧʦʜʽʾ ʥʘʙʫʚʘʶʪʴ ʩʪʘʪʫʩʫ ʘʨʪʝʬʘʢʪʽʚ, ʧʦʩʣʫʛʦʚʫʶʯʠ ʩʶʞʝʪʥʫ ʣʽʥʽʶ ʪʘ 

http://www.thefreedictionary.com/
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ʘʚʪʦʨʩʴʢʠʡ ʟʘʜʫʤ [1]. ʋ ʜʘʥʽʡ ʩʪʘʪʪʽ ʤʠ ʨʦʟʛʣʷʜʘʻʤʦ ʞʘʥʨʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʨʦʤʘʥʫ-ʘʥʪʠʫʪʦʧʽʾ ɼʞ. ɹʘʨʥʩʘ çɯʩʪʦʨʽʷ ʩʚʽʪʫ ʚ 10 İ ʨʦʟʜʽʣʘʭè ʷʢ ʧʨʠʢʣʘʜ 

ʘʥʪʠʫʪʦʧʽʾ ʧʦʩʪʤʦʜʝʨʥʫ. 

ʆʯʝʚʠʜʥʘ ʞʘʥʨʦʚʘ ʦʟʥʘʢʘ çɯʩʪʦʨʽʾ ʩʚʽʪʫ ʚ 10 1/2 ʨʦʟʜʽʣʘʭè ʧʝʨʝʜʙʘʯʝʥʘ 

ʘʚʪʦʨʦʤ ʫ ʥʘʟʚʽ ʽ ʚʠʟʥʘʯʘʻ ʾʾ ʷʢ ʽʩʪʦʨʠʯʥʠʡ ʨʦʤʘʥ. ʈʘʟʦʤ ʟ ʮʠʤ çʨʦʟʜʽʣʠè ʨʦʤʘʥʫ 

ʻ ʩʢʦʨʽʰʝ ʢʦʨʦʪʢʠʤʠ ʦʧʦʚʽʜʘʥʥʷʤʠ, ʥʽʞ ʩʢʣʘʜʦʚʠʤʠ ʨʦʤʘʥʫ. ʊʘʢʠʡ ʧʽʜʭʽʜ 

ʚʽʜʦʙʨʘʞʘʻ ʪʨʘʜʠʮʽʶ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, ʷʢʫ ʤʦʞʥʘ ʩʧʦʩʪʝʨʽʛʘʪʠ ʚ ʽʥʰʠʭ 

ʧʨʠʢʣʘʜʘʭ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ: ɼʞ. ɼʞʦʡʩ çɼʫʙʣʽʥʮʽè ʪʘ ʐ. ɸʥʜʝʨʩʦʥ çʋʘʡʥʩʙʫʨʛ, 

ʆʛʘʡʦè. ɯʩʪʦʨʠʯʥʠʤ ʥʘʨʘʪʠʚʦʤ ʪʝʢʩʪ ʩʪʘʻ ʟʘʚʜʷʢʠ ʨʦʟʛʦʨʪʘʥʥʶ ʩʝʨʽʘʣʴʥʽʭ ʪʝʤ, 

ʧʦʜʽʡ ʪʘ ʧʝʨʩʦʥʘʞʽʚ. ɯʥʰʦʶ ʦʟʥʘʢʦʶ çɯʩʪʦʨʽʾ ʩʚʽʪʫ ʚ 10 1/2 ʨʦʟʜʽʣʘʭè ʻ ʘʤʙʽʪʥʘ 

ʽʥʪʝʥʮʽʷ ʘʚʪʦʨʘ ʦʧʠʩʘʪʠ ʽʩʪʦʨʽʶ ʩʚʽʪʫ, ʱʦ ʽ ʩʪʘʻ ʦʨʛʘʥʽʟʘʮʽʡʥʠʤ ʧʨʠʥʮʠʧʦʤ 

ʪʝʢʩʪʫ, ʚʠʢʦʥʫʶʯʠ ʬʫʥʢʮʽʶ ʥʘʨʽʟʥʦʾ ʪʝʤʠ ʨʦʤʘʥʫ.  

ʇʠʪʘʥʥʷ ʪʦʛʦ ʯʠ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʨʦʙʦʪʫ ʷʢ ʽʩʪʦʨʠʯʥʠʡ ʨʦʤʘʥ ʧʦʪʨʝʙʫʻ 

ʙʽʣʴʰ ʜʝʪʘʣʴʥʦʛʦ ʦʙˇʨʫʥʪʫʚʘʥʥʷ. ɯʩʪʦʨʽʦʛʨʘʬʽʯʥʘ ʭʫʜʦʞʥʷ ʣʽʪʝʨʘʪʫʨʘ ʚʣʘʩʪʠʚʘ 

ʪʚʦʨʯʽʡ ʪʨʘʜʠʮʽʾ ʙʘʛʘʪʴʦʭ ʙʨʠʪʘʥʩʴʢʠʭ ʧʠʩʴʤʝʥʥʠʢʽʚ. ɺʠʙʫʭ ʢʨʠʪʠʯʥʠʭ 

ʽʩʪʦʨʠʯʥʠʭ ʚʠʛʘʜʦʢ ʧʨʠʧʘʚ ʥʘ ʯʘʩʠ ʧʦʩʪʽʥʜʫʩʪʨʽʘʣʴʥʦʛʦ ʟʘʢʘʪʫ ʢʘʧʽʪʘʣʽʩʪʠʯʥʠʭ 

ʽʜʝʦʣʦʛʽʡ, ʪʘʢʠʡ ʧʽʜʭʽʜ ʧʽʜʜʘʚʘʚ ʩʫʤʥʽʚʫ ʽʜʝʾ ʇʨʦʩʚʽʪʥʠʮʪʚʘ, ʬʽʣʦʩʦʬʽʶ 

ʧʦʟʠʪʠʚʽʟʤʘ ʪʘ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʣʘʜʫ, ʷʢʘ ʡ ʜʦʩʽ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʮʽ ʽʜʝʾ, ʧʨʦʧʘʛʘʶʯʠ 

ʾʭ ʯʝʨʝʟ ʦʩʚʽʪʫ, ʧʦʣʽʪʠʢʫ ʪʘ ʩʫʩʧʽʣʴʥʝ ʞʠʪʪʷ.  

ʗʢ ʟʘʟʥʘʯʘʻ ʈʫʙʽʥʩʦʥ [2], ʩʘʤʝ ʦʩʪʘʥʥʽ ʪʨʠʜʮʷʪʴ ʨʦʢʽʚ ʥʘʫʢʦʚʮʽ ʪʘ ʦʩʚʽʪʷʥʠ 

ʙʽʣʴʰʝ, ʥʽʞ ʙʫʜʴ-ʢʦʣʠ ʥʘʤʘʛʘʶʪʴʩʷ ʚʠʟʥʘʪʠ ʪʘ ʚʠʧʨʘʚʠʪʠ ʧʨʦʛʘʣʠʥʠ ʪʘ 

ʫʧʝʨʝʜʞʝʥʽʩʪʴ ʫ ɿʘʭʽʜʥʽʡ  ʽʩʪʦʨʽʦʛʨʘʬʽʾ. ʇʨʦ ʮʝ ʩʚʽʜʯʘʪʴ ʨʦʙʦʪʠ ʦʩʪʘʥʥʽʭ ʢʽʣʴʢʦʭ 

ʜʝʩʷʪʠʣʽʪʴ, ʷʢʽ ʥʘʤʘʛʘʶʪʴʩʷ ʨʦʟʚʽʷʪʠ ʩʪʝʨʝʦʪʠʧʠ ʧʨʦ ʞʽʥʦʢ, ʢʣʘʩʠ, ʥʘʮʽʾ, ʪʘ 

ʝʪʥʽʯʥʽ ʛʨʫʧʠ, ʧʨʦ ʢʦʣʦʥʽʘʣʽʟʤ ʪʘ ʛʣʦʙʘʣʽʟʘʮʽʶ ʷʢ ʧʩʝʚʜʦ-ʧʨʦʝʢʪʠ ʧʦʙʫʜʦʚʠ 

ʢʨʘʱʦʛʦ ʞʠʪʪʷ ʪʘ ʩʫʩʧʽʣʴʩʪʚʘ ʫ ʩʚʽʪʽ. ʂʨʽʤ ʪʦʛʦ, ʜʝʪʘʣʴʥʠʡ ʘʥʘʣʽʟ ʥʘʫʢʦʚʦʛʦ 

ʜʠʩʢʫʨʩʫ ʘʚʪʦʨʽʚ ʯʘʩʦʧʠʩʽʚ ʪʘ ʧʽʜʨʫʯʥʠʢʽʚ ʽʩʪʦʨʽʾ ʩʚʽʜʯʠʪʴ, ʱʦ ʟʘʢʣʠʢʘʶʯʠ ʜʦ 

ʥʘʫʢʦʚʦʛʦ ʦʙ'ʻʢʪʠʚʠʟʤʫ, ʽʩʪʦʨʽʦʛʨʘʬʽʷ, ʥʘʚʧʘʢʠ, ʟʘʚʞʜʠ ʧʦʩʣʫʛʦʚʫʚʘʣʘʩʷ 

ʧʝʚʥʠʤʠ ʩʪʨʫʢʪʫʨʥʠʤʠ ʪʘ ʤʦʚʥʠʤʠ ʢʦʥʚʝʥʮʽʷʤʠ ʱʦʜʦ ʚʠʢʣʘʜʫ ʬʘʢʪʠʯʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ. ʊʘʢ, ʋʘʡʪ ʜʦʩʣʽʜʞʫʻ ʞʘʥʨ ʥʘʫʢʦʚʦʛʦ ʧʠʩʴʤʘ, ʷʢʠʡ ʬʽʢʩʫʻ ʨʝʟʫʣʴʪʘʪʠ 

ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʘʚʪʦʨʠʪʘʨʥʽʡ ʬʦʨʤʽ ʭʘʨʘʢʪʝʨʥʦʛʦ ʜʣʷ ʘʢʘʜʝʤʽʯʥʦʾ ʜʠʩʮʠʧʣʽʥʠ 

ʩʪʠʣʶ. ɸʚʪʦʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʜʣʷ ʜʠʩʮʠʧʣʽʥʠ çɯʩʪʦʨʽʦʛʨʘʬʽʷè ʪʘʢʠʡ ʩʪʠʣʴ ʥʝ ʻ 

ʥʝʡʪʨʘʣʴʥʠʤ ʩʧʦʩʦʙʦʤ ʦʨʛʘʥʽʟʘʮʽʾ ʪʘ ʧʝʨʝʜʘʯʽ ʟʥʘʥʥʷ. ʋʘʡʪ ʜʝʤʦʥʩʪʨʫʻ, ʱʦ ʞʘʥʨ 

ʽʩʪʨʽʦʛʨʘʬʽʾ ʥʝʤʠʥʫʯʝ ʧʝʨʝʜʘʻ ʽʜʝʦʣʦʛʽʯʥʦ ʟʘʙʘʨʚʣʝʥʽ ʧʝʨʝʢʦʥʘʥʥʷ ʘʚʪʦʨʫ ʪʝʢʩʪʫ 

ʪʘ ʚʽʜʜʟʝʨʢʘʣʶʻ ʽʜʝʦʣʦʛʽʶ ʯʘʩʫ ʪʘ ʚʣʘʜʠ [3, ʩ. 47]. 

ʆʜʥʠʤ ʽʟ ʥʘʩʣʽʜʢʽʚ ʨʦʙʦʪʠ ʋʘʡʪʘ ʻ ʚʠʟʥʘʥʥʷ ʪʦʛʦ, ʱʦ ʫ ʨʝʧʨʝʟʝʥʪʘʮʽʾ 

ʨʝʘʣʴʥʦʩʪʽ ʞʦʜʝʥ ʞʘʥʨ ʥʝ ʤʘʻ ʙʽʣʴʰʦʛʦ ʘʚʪʦʨʠʪʝʪʫ, ʥʽʞ ʽʥʰʠʡ. ʗʢ ʽʩʥʫʻ ʙʘʛʘʪʦ 

ʤʝʪʦʜʽʚ ʪʘ ʧʽʜʭʦʜʽʚ ʜʦ ʚʠʚʯʝʥʥʷ ʽʩʪʦʨʽʾ, ʪʘʢ ʩʘʤʦ ʽʩʥʫʻ ʙʝʟʣʽʯ ʩʧʦʩʦʙʽʚ ʦʧʠʩʘʪʠ 

ʽʩʪʦʨʽʶ. ɿ ʮʴʦʛʦ ʙʦʢʫ ʧʦʩʪʤʦʜʝʨʥ ʪʘ ʤʦʜʝʣʴ ʘʥʪʠʫʪʦʧʽʯʥʦʾ ʜʽʡʩʥʦʩʪʽ ɹʘʨʥʩʘ 

ʟʘʩʣʫʛʦʚʫʻ ʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʷʢ ʦʢʨʝʤʠʡ ʣʽʪʝʨʘʪʫʨʥʠʡ ʤʝʪʦʜ ʽʩʪʦʨʽʦʛʨʘʬʽʾ ʪʘ 

ʘʣʴʪʝʨʥʘʪʠʚʘ ʪʨʘʜʠʮʽʡʥʠʤ ʤʝʪʦʜʘʤ ʽʩʪʦʨʠʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʤʝʪʦʜ, ʷʢʠʡ ʥʝ 

ʦʙʦʚôʷʟʢʦʚʦ ʧʦʷʩʥʶʻ, ʘ ʙʽʣʴʰ ʨʦʟʧʦʚʽʜʘʻ ʧʨʦ ʘʣʴʪʝʨʥʘʪʠʚʥʽ ʨʦʟʫʤʽʥʥʷ ʽʩʪʦʨʽʾ ʪʘ 

ʚʠʩʚʽʪʣʶʻ ʧʨʦʛʘʣʠʥʠ ʪʘ ʽʩʪʦʨʠʯʥʽ ʧʝʨʽʦʜʠ, ʷʢʽ ʽʛʥʦʨʫʶʪʴʩʷ ʩʫʩʧʽʣʴʩʪʚʦʤ ʪʘ 

ʚʣʘʜʦʶ. 



ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

18 

 

ʇʠʪʘʥʥʷ, ʷʢʠʤ ɼʞʫʣʽʘʥ ɹʘʨʥʩ ʩʪʫʨʙʦʚʘʥʠʡ ʫ ʩʚʦʾʭ ʨʦʤʘʥʘʭ, ʦʩʦʙʣʠʚʦ ʚ 

çɯʩʪʦʨʽʾ ʩʚʽʪʫ ʚ 10 1/2 ʨʦʟʜʽʣʘʭè ï ʮʝ çʗʢ ʤʠ ʦʧʘʥʦʚʫʻʤʦ ʤʠʥʫʣʠʤ?è [2, ʩ. 163]. 

ɹʘʨʥʩ ʚʦʜʥʦʯʘʩ ʟʘʯʘʨʦʚʘʥʠʡ ʽ ʨʦʟʯʘʨʦʚʘʥʠʡ ʥʝʤʦʞʣʠʚʽʩʪʶ çʧʨʘʚʠʣʴʥʦè 

ʨʦʟʽʙʨʘʪʠ ʽʩʪʦʨʽʶ, ʚʦʥʘ ʜʣʷ ʥʴʦʛʦ ʚʠʛʣʷʜʘʻ ʛʦʣʦʚʦʣʦʤʢʦʶ, ʷʢʘ ʩʧʦʥʫʢʘʻ 

ʧʨʝʜʩʪʘʚʣʷʪʠ ʪʘ ʨʦʟʤʽʨʢʦʚʫʚʘʪʠ ʧʨʦ ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ ʪʘ ʧʦʩʪʘʪʽ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʞʘʥʨʽʚ ʦʧʦʚʽʜʽ. ʋ ʚʩʽʡ ʡʦʛʦ ʨʦʙʦʪʽ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʽʜʝʷ ʧʨʦ ʪʝ, ʱʦ 

ʪʨʘʜʠʮʽʡʥʽ ʤʦʜʝʣʽ ʦʧʦʚʽʜʘʥʥʷ ʽʩʪʦʨʽʾ ʻ ʥʝʘʜʝʢʚʘʪʥʠʤʠ.  

ɹʘʨʥʩ ʥʝ ʧʨʠʧʫʩʢʘʻ, ʱʦ ʤʘʻ ʚʽʜʧʦʚʽʜʴ ʥʘ ʮʶ ʧʨʦʙʣʝʤʫ, ʘʣʝ ʡʦʛʦ ʨʦʙʦʪʘ 

ʧʨʠʧʫʩʢʘʻ, ʱʦ ʤʘʨʥʦ ʥʘʤʘʛʘʪʠʩʷ ʫʥʠʢʘʪʠ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʪʦʯʢʠ ʟʦʨʫ ʪʘ ʽʜʝʦʣʦʛʽʾ 

ʚ ʽʩʪʦʨʠʯʥʽʡ ʦʧʦʚʽʜʽ. ʗʢʱʦ ʫʩʽ ʥʘʫʢʦʚʽ ʧʘʨʘʜʠʛʤʠ, ʩʠʩʪʝʤʠ ʩʚʽʪʦʙʘʯʝʥʥʷ, ʨʝʣʽʛʽʾ 

ʪʘ ʽʜʝʦʣʦʛʽʾ ï ʮʝ çʤʝʪʘʥʘʨʘʪʠʚʠè, ʷʢʽ ʧʨʦʩʪʦ ʧʦʷʩʥʶʶʪʴ ʥʝʤʘʪʝʨʽʘʣʴʥʽ ʽʜʝʾ ʜʣʷ 

ʙʽʣʴʰʦʩʪʽ ʩʫʩʧʽʣʴʩʪʚʘ, ʪʦ ɹʘʨʥʩ, ʥʘʩʣʽʜʫʶʯʠ ʪʨʘʜʠʮʽʾ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, ʩʪʘʚʠʪʴ ʥʘ 

ʧʝʨʰʝ ʤʽʩʮʝ ʩʘʤʝ ʩʫʤʥʽʚ, ʝʢʟʠʩʪʝʥʮʽʦʥʘʣʴʥʝ ʤʘʷʪʪʷ ʪʘ ʣʶʜʩʴʢʫ ʥʝʚʧʝʚʥʝʥʽʩʪʴ, 

ʷʢʘ ʧʝʨʝʙʫʚʘʻ ʧʽʜ ʪʠʩʢʦʤ ʮʠʭ ʚʧʝʚʥʝʥʠʭ  ʪʘ ʟʫʭʚʘʣʠʭ çʤʝʪʘ-ʥʘʨʘʪʠʚʽʚè. 

ʋ ʩʫʯʘʩʥʦʤʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʨʦʤʘʥ ɹʘʨʥʩʘ çɯʩʪʦʨʽʷ ʩʚʽʪʫ ʚ 10 1/2 

ʨʦʟʜʽʣʘʭè ʚʠʟʥʘʯʘʻʪʴʩʷ ʷʢ ʨʦʤʘʥ-ʘʥʪʠʫʪʦʧʽʷ [4; 6]. ʈʦʟʚʠʪʦʢ ʮʽʻʾ ʭʫʜʦʞʥʴʦʾ 

ʬʦʨʤʠ ʨʦʤʘʥʫ ʧʨʠʧʘʜʘʻ ʥʘ ʧʦʯʘʪʦʢ ʍʍ ʩʪʦʨʽʯʯʷ ï ʯʘʩ ʙʫʨʭʣʠʚʦʛʦ ʨʦʟʚʠʪʢʫ 

ʥʘʫʢʠ ʪʘ ʪʝʭʥʦʣʦʛʽʡ, ʩʫʩʧʽʣʴʥʠʭ ʧʝʨʝʪʚʦʨʝʥʴ, ʨʝʚʦʣʶʮʽʡ, ʚʽʡʥ ʪʘ ʢʘʪʘʩʪʨʦʬ. 

ʉʘʤʝ ʩʧʨʦʙʦʶ ʦʧʠʩʘʪʠ ʪʘ ʧʝʨʝʜʙʘʯʠʪʠ ʥʘʩʣʽʜʢʠ ʩʫʩʧʽʣʴʥʦʛʦ ʪʘ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ 

ʨʦʟʚʠʪʢʫ ʻ ʨʦʤʘʥʠ-ʘʥʪʠʫʪʦʧʽʾ, ʚʠʟʥʘʯʥʠʤʠ ʧʨʠʢʣʘʜʘʤʠ ʷʢʠʭ ʻ ʨʦʤʘʥʠ ʆ. ʍʘʢʩʣʽ 

çʆ, ʯʫʜʦʚʠʡ ʥʦʚʠʡ ʩʚʽʪè, ɼʞ. ʆʨʫʝʣʣʘ ç1984è ʽ ɭ. ɿʘʤʷʪʽʥʘ çʄʠè. ʗʢ ʟʘʟʥʘʯʘʻ 

ʉʝʤʢʽʚ, ʘʥʪʠʫʪʦʧʽʷ ʮʝ ʨʦʤʘʥ-ʧʦʧʝʨʝʜʞʝʥʥʷ, ʷʢʠʡ ʧʦʨʦʜʞʝʥʠʡ ʩʪʫʨʙʦʚʘʥʽʩʪʴ 

ʘʚʪʦʨʘ ʧʨʦ ʣʶʜʩʪʚʦ ʽ ʪʝ, ʢʫʜʠ ʨʫʭʘʻʪʴʩʷ ʩʫʩʧʽʣʴʩʪʚʦ.  

ʇʝʨʩʦʥʘʞʽ ɹʘʨʥʩʘ ʪʘʢ ʩʘʤʦ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ ʽʩʪʦʨʽʾ ʱʦʙ ʟʥʘʡʪʠ ʚʽʜʧʦʚʽʜʽ, 

ʘʣʝ ʟʥʘʭʦʜʷʪʴ ʣʠʰʝ ʧʠʪʘʥʥʷ, ʱʦ ʻ ʜʣʷ ɹʘʨʥʩʘ ʧʨʠʢʣʘʜʦʤ ʟʘʛʘʣʴʥʦʾ ʩʫʯʘʩʥʦʾ 

ʥʝʚʧʝʚʥʝʥʦʩʪʽ ʱʦʜʦ ʪʦʛʦ, ʷʢ ʟʨʦʟʫʤʽʪʠ ʩʚʽʪ. ʇʨʝʜʩʪʘʚʣʝʥʠʡ ʫ ʚʠʛʣʷʜʽ 

ʬʨʘʛʤʝʥʪʦʚʘʥʦʾ ʤʦʟʘʾʢʠ, ʢʦʣʘʞʫ ʟ ʧʦʜʽʡ ʪʘ ʧʝʨʝʞʠʚʘʥʴ, çɯʩʪʦʨʽʷè ʥʘ ʧʝʨʰʠʡ 

ʧʦʛʣʷʜ ʥʝʤʘʻ ʯʽʪʢʦʛʦ ʟʚôʷʟʢʫ ʤʽʞ ʥʘʨʘʪʠʚʘʤʠ, ʘʣʝ ʮʝʡ ʟʚ'ʷʟʦʢ ʤʘʻ ʘʣʝʛʦʨʠʯʥʠʡ 

ʭʘʨʘʢʪʝʨ ʽ ʧʦʚ'ʷʟʘʥʠʡ ʽʟ ʩʠʤʚʦʣʽʢʦʶ ʚʦʜʠ. ʊʘʢ ʩʘʤʦ ʡ ʽʩʪʦʨʽʷ ʣʶʜʩʪʚʘ ʦʧʠʩʘʥʘ ʥʝ 

ʚʘʞʢʦʚʽʩʥʠʤʠ ʬʘʢʪʘʤʠ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʜʨʫʯʥʠʢʽʚ ʽʩʪʦʨʽʾ. ɹʘʨʥʩ ʚʠʢʦʨʠʩʪʦʚʫʻ  

ʦʧʦʚʽʜʘʯʽʚ, ʷʢʽ ʩʭʠʣʴʥʽ ʙʫʪʠ ʩʫʤʥʽʚʥʠʤʠ ʫ ʩʦʙʽ, ʦʙʤʝʞʝʥʠʤʠ ʽ ʛʣʠʙʦʢʦ 

ʩʫʙôʻʢʪʠʚʥʠʤʠ, ʟʦʚʩʽʤ ʥʝ ʘʚʪʦʨʠʪʝʪʥʠʤʠ, ʚʩʝʟʥʘʶʯʠʤʠ ʽ ʦʙôʻʢʪʠʚʥʠʤʠ. ʊʘʢ 

ʘʚʪʦʨ ʧʨʦʪʠʩʪʦʾʪʴ ʦʙʤʝʞʝʥʥʷʤ ʞʘʥʨʫ ʪʘ ʨʽʟʥʦʤʘʥʽʪʥʠʤ ʢʦʥʚʝʥʮʽʷʤ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʽʩʪʦʨʽʾ. 

ʉʝʨʝʜ ʪʚʦʨʽʚ ʧʦʩʪʤʦʜʝʨʥʽʟʤʘ ʨʦʤʘʥ çɯʩʪʦʨʽʷ ʩʚʽʪʫ ʚ 10 İ ʨʦʟʜʽʣʘʭè 

ɼʞʫʣʽʘʥʘ ɹʘʨʥʩʘ ʷʚʣʷʻ ʩʦʙʦʶ ʧʨʠʢʣʘʜ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ: ʮʝ ʽʩʪʦʨʠʯʥʠʡ ʨʦʤʘʥ ʙʝʟ 

ʽʩʪʦʨʽʾ, ʪʘʢ ʩʘʤʦ ʷʢ ʜʝʪʝʢʪʠʚ ʙʝʟ ʨʦʟʚʘʞʘʣʴʥʦʩʪʽ (çɯʤôʷ ʊʨʦʷʥʜʠè ʋ. ɭʢʦ], ʽʩʪʦʨʽʷ 

ʢʦʭʘʥʥʷ ʙʝʟ ʢʦʭʘʥʢʠ (çɿʘʧʘʭʠè ʇ. ɿʶʩʢʽʥʜʘ), ʥʘʫʢʦʚʘ ʬʘʥʪʘʩʪʠʢʘ ʙʝʟ ʬʘʥʪʘʩʪʠʢʠ 

(çɺʝʩʝʣʢʘ ʪʷʞʽʥʥʷè ʊ. ʇʽʥʯʦʥ). ʈʘʟʦʤ ʟ ʮʠʤ ʮʝʡ ʨʦʤʘʥ ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ 

ʘʥʪʠʫʪʦʧʽʶ. ʊʝʢʩʪʠ ʘʪʠʫʪʦʧʽʡ, ʜʠʩʢʫʨʩʠ ʪʘ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʽʩʪʦʨʽʾ ʚ ʘʥʪʠʫʪʦʧʽʷʭ ï 

ʮʝ ʥʝ ʣʠʰʝ ʧʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ, ʘʣʝ ʡ ʬʽʣʦʩʦʬʽʾ, ʽʩʪʦʨʽʾ, 

ʩʦʮʽʦʣʦʛʽʾ, ʧʦʣʽʪʦʣʦʛʽʾ [5]. ɿ ʮʠʭ ʧʝʨʩʧʝʢʪʠʚ, ʨʦʟʤʽʨʢʦʚʫʶʯʠ ʥʘʜ ʧʨʦʙʣʝʤʘʤʠ ʫ 

ʢʦʥʪʠʥʫʫʤʽ çʣʶʜʠʥʘ-ʮʠʚʽʣʽʟʘʮʽʷ-ʩʫʩʧʽʣʴʩʪʚʦè, ɼʞʫʣʽʘʥ ɹʘʨʥʩ ʪʚʦʨʠʪʴ ʩʫʯʘʩʥʫ 
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ʘʥʪʠʫʪʦʧʽʶ ʧʦʩʪʤʦʜʝʨʥʫ çɯʩʪʦʨʽʷ ʩʚʽʪʫ ʚ 10 İ ʨʦʟʜʽʣʘʭè ʦʛʦʨʪʘʶʯʠ ʾʾ ʚ ʭʫʜʦʞʥʶ 

ʬʦʨʤʫ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʤʘʥʫ.   
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ʉɽʄɸʅʊʀʂʆ-ʉʊʀʃɯʉʊʀʏʅɯ ʆʉʆɹʃʀɺʆʉʊɯ ɺʀʂʆʈʀʉʊɸʅʅʗ 

ʂʆʃʔʆʈɸʊʀɺɯɺ ʋ ʈʆʄɸʅɯ ɼɾ. ʂ. ʈʆʋʃɯʅɻ çɻɸʈʈɯ ʇʆʊʊɽʈ ɯ 

ʌɯʃʆʉʆʌʉʔʂʀʁ ʂɸʄɯʅʔè 

ʅʘʪʘʚʘʥ ɸʉʃɸʅʆɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ɺ. ɭʛʦʨʦʚʘ 

ʉʪʘʪʪʷ ʧʨʠʩʚʷʯʝʥʘ ʘʥʘʣʽʟʫ ʢʦʣʽʨʥʦʾ ʣʝʢʩʠʢʠ ʫ ʪʚʦʨʽ çɻʘʨʨʽ ʇʦʪʪʝʨ ʽ 

ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴè. ʋ ʩʪʘʪʪʽ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʪʘ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ 

ʩʝʤʘʥʪʠʢʦ-ʩʪʠʣʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʦʣʴʦʨʘʪʠʚʽʚ ʫ ʨʦʤʘʥʽ. 

ʈʦʟʛʣʷʜʘʶʪʴʩʷ ʪʘʢʽ ʢʦʣʴʦʨʘʪʠʚʠ ʷʢ ʙʽʣʠʡ, ʯʝʨʚʦʥʠʡ ʽ ʯʦʨʥʠʡ. ɺʠʢʦʨʠʩʪʘʥʥʷ 

ʢʦʣʴʦʨʘʪʠʚʽʚ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʯʝʨʝʟ ʘʥʘʣʽʟ ʧʝʨʩʦʥʘʞʽʚ, ʩʠʪʫʘʮʽʡ ʽ ʩʠʤʚʦʣʽʢʠ 

ʪʚʦʨʫ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʣʴʦʨʦʥʘʟʚʠ, ʢʦʣʴʦʨʘʪʠʚʠ, ʢʦʣʽʨʥʘ ʣʝʢʩʠʢʘ, ʢʦʣʴʦʨʦʧʠʩ. 

The article is devoted to the analysis of color vocabulary in the work "Harry 

Potter and the Philosopher's Stone". The article describes and analyzes the semantic 

and stylistic features of the use of colors in the novel. There are colors considered in 

this paper: white, red and black. The research paper also analyses the use of 

coloratives through the characters, situations and symbolism of the work. 

Key words: color names, color schemes, color vocabulary, color description.  

 

ʋ ʩʝʤʠʢʥʠʞʞʽ ɼʞʦʘʥ ʈʦʫʣʽʥʛ, ʘ, ʟʦʢʨʝʤʘ, ʫ ʧʝʨʰʽʡ ʯʘʩʪʠʥʽ çɻʘʨʨʽ ʇʦʪʪʝʨ 

ʽ ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴè ʢʦʣʽʨʥʘ ʣʝʢʩʠʢʘ ʤʘʻ ʚʘʛʦʤʝ ʟʥʘʯʝʥʥʷ: ʯʝʨʝʟ ʢʦʣʴʦʨʘʪʠʚʠ 

ʘʚʪʦʨʢʘ ʚʠʦʢʨʝʤʣʶʻ ʚʘʞʣʠʚʽ ʨʠʩʠ ʧʝʨʩʦʥʘʞʽʚ, ʪʨʘʥʩʣʶʻ ʩʠʤʚʦʣʽʯʥʽ ʦʟʥʘʢʠ, 

ʜʦʧʦʤʘʛʘʻ ʫʚʠʨʘʟʥʠʪʠ ʽʩʪʦʨʽʶ ʪʦʱʦ. ɼʦʩʣʽʜʞʝʥʥʷ ʢʦʣʴʦʨʘʪʠʚʽʚ ʩʧʦʥʫʢʘʻ ʜʦ 

ʨʦʟʫʤʽʥʥʷ ʧʦʜʽʡ, ʱʦ ʩʪʘʶʪʴʩʷ ʽʟ ʧʝʨʩʦʥʘʞʘʤʠ ʪʘ ʜʦ ʦʩʷʛʥʝʥʥʷ ʾʭ ʚʥʫʪʨʽʰʥʴʦʛʦ 

http://ekmair.ukma.edu.ua/


ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

20 

 

ʩʚʽʪʫ, ʘ ʪʘʢʦʞ ʟʥʘʯʝʥʥʷ ʪʘ ʤʽʩʮʷ ʛʝʨʦʾʚ ʫ ʪʚʦʨʽ. ɿʦʢʨʝʤʘ, ʢʦʣʴʦʨʘʪʠʚʠ ʚ 

ʩʝʤʠʪʦʤʥʠʢʫ ɼʞʦʘʥ ʈʦʫʣʽʥʛ ʚʠʢʦʥʫʶʪʴ ʥʝ ʣʠʰʝ ʽʥʬʦʨʤʘʪʠʚʥʫ ʬʫʥʢʮʽʶ, ʘʣʝ ʡ 

ʝʩʪʝʪʠʯʥʫ. ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʜʦʮʽʣʴʥʦ ʟʚʝʨʥʫʪʠʩʷ ʜʦ ʘʥʘʣʽʟʫ ʩʝʤʘʥʪʠʢʦ-

ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʦʣʴʦʨʘʪʠʚʽʚ, ʱʦ ʚ ʜʦʩʣʽʜʞʫʚʘʥʦʤʫ ʪʚʦʨʽ 

ʟʘʣʠʰʘʶʪʴʩʷ ʥʝʟôʷʩʦʚʘʥʠʤʠ. ʊʦʞ ʘʢʪʫʘʣʴʥʽʩʪʴ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʧʦʚʥʦʮʽʥʥʦʤʫ 

ʜʦʩʣʽʜʞʝʥʥʽ ʩʪʠʣʽʩʪʠʯʥʦʾ ʬʫʥʢʮʽʾ ʢʦʣʴʦʨʘʪʠʚʽʚ ʪʘ ʾʭ ʩʝʤʘʥʪʠʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʚ 

ʪʚʦʨʽ ʧʠʩʴʤʝʥʥʠʮʽ.  

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʦʩʤʠʩʣʝʥʥʷ ʩʝʤʘʥʪʠʢʦ-ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʦʣʴʦʨʘʪʠʚʽʚ ʫ ʪʚʦʨʽ ɼʞ. ʂ. ʈʦʫʣʽʥʛ çɻʘʨʨʽ ʇʦʪʪʝʨ ʽ ʬʽʣʦʩʦʬʩʴʢʠʡ 

ʢʘʤʽʥʴè. 

ʄʝʪʦʜʦʣʦʛʽʯʥʘ ʦʩʥʦʚʘ. ɼʦʩʣʽʜʞʝʥʥʷ ʩʝʤʘʥʪʠʢʠ ʢʦʣʴʦʨʘʪʠʚʽʚ ʪʘ ʾʭ 

ʟʥʘʯʫʱʦʩʪʽ ʚ ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ ʧʦʩʪʽʡʥʦ ʧʝʨʝʙʫʚʘʻ ʚ ʧʦʣʽ ʣʽʥʛʚʽʩʪʽʚ, ʷʢ-ʦʪ: 

ɯ. ɹʘʙʽʡ, ʊ. ɺʝʥʢʝʣʴ, ʖ. ɸʥʽʱʝʥʢʘ ʪʘ ʽʥʰʠʭ. ʊʘʢ, ʥʘʧʨʠʢʣʘʜ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ 

ʩʫʜʞʝʥʥʷ ɯ. ɹʘʙʽʡ ʧʦʥʷʪʪʷ çʢʦʣʽʨè ʦʟʥʘʯʘʻ ʦʧʪʠʯʥʝ ʷʚʠʱʝ, ʯʫʪʪʻʚʝ ʚʽʜʯʫʪʪʷ, 

ʩʪʚʦʨʶʚʘʥʝ ʦʢʦʤ ʪʘ ʤʦʟʢʦʤ [2]. ʅʘʪʦʤʽʩʪʴ, ʖ. ɸʥʽʱʝʥʢʦ ʚʚʘʞʘʻ, ʱʦ 

ʢʦʣʴʦʨʦʥʘʟʚʠ ʚʠʥʠʢʘʶʪʴ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʝʤʘʥʪʠʯʥʦʛʦ ʥʘʧʦʚʥʝʥʥʷ ʪʘ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʢʦʣʴʦʨʫ: ʩʚʽʪʣʘ, ʪʦʥʫ, ʥʘʩʠʯʝʥʦʩʪʽ, ʽʥʪʝʥʩʠʚʥʦʩʪʽ, ʯʠʩʪʦʪʠ, 

ʪʝʧʣʦʪʠ/ʭʦʣʦʜʥʦʩʪʽ [1]. ʎʽʢʘʚʦʶ, ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʪʘʢʦʞ ʻ ʨʦʙʦʪʘ ʊ. ɺʝʥʢʝʣʴ, ʫ 

ʷʢʽʡ ʘʥʘʣʽʟʫʶʪʴʩʷ ʩʠʥʪʘʛʤʘʪʠʯʥʽ, ʧʘʨʘʜʠʛʤʘʪʠʯʥʽ ʪʘ ʝʧʽʜʠʛʤʘʪʠʯʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʧʨʠʢʤʝʪʥʠʢʽʚ ʥʘ ʧʦʟʥʘʯʝʥʥʷ ʢʦʣʴʦʨʫ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ [5]. 

ʇʦʥʷʪʪʷ çʢʦʣʴʦʨʘʪʠʚè ʤʘʻ ʪʨʠʚʘʣʠʡ ʰʣʷʭ ʨʦʟʚʠʪʢʫ, ʘʜʞʝ ʢʦʨʝʥʽ ʡʦʛʦ 

ʩʷʛʘʶʪʴ ʽʱʝ ʜʘʚʥʽʭ ʯʘʩʽʚ. ʆʩʦʙʣʠʚʦʩʪʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

ʢʦʣʴʦʨʘʪʠʚʽʚ ʘʥʘʣʽʟʫʚʘʣʠ ʱʝ ʇʣʘʪʦʥ ʽ ɸʨʠʩʪʦʪʝʣʴ, ʧʦʢʘʟʘʚʰʠ ʚʧʣʠʚ ʟʥʘʯʝʥʥʷ 

ʢʦʣʴʦʨʽʚ ʥʘ ʚʽʜʯʫʪʪʷ ʣʶʜʠʥʠ ʪʘ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ. ʂʦʣʴʦʨʘʪʠʚʠ ʚ ʫʩʽʭ ʤʦʚʘʭ ʩʚʽʪʫ 

ʩʢʣʘʜʘʶʪʴ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʫ ʛʨʫʧʫ, ʫ ʷʢʽʡ ʥʘʙʽʨ ʝʣʝʤʝʥʪʽʚ, ʾʭ ʩʝʤʘʥʪʠʢʘ ʽ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʻ ʽʩʪʦʨʠʯʥʦ ʤʽʥʣʠʚʠʤʠ. ʊʘʢ, ʢʦʣʴʦʨʘʪʠʚʠ ʘʢʪʠʚʥʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʨʽʟʥʠʭ ʚʠʜʘʭ ʪʘ ʞʘʥʨʘʭ ʩʣʦʚʝʩʥʦʾ ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ï ʫ 

ʬʦʣʴʢʣʦʨʽ, ʪʨʘʜʠʮʽʡʥʦ-ʢʥʠʞʢʦʚʽʡ ʪʘ ʩʚʽʪʩʴʢʽʡ ʩʝʨʝʜʥʴʦʚʽʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʫ 

ʩʫʯʘʩʥʽʡ ʧʨʦʟʽ ʪʘ ʧʦʝʟʽʾ [4]. 

ʋ ʩʫʯʘʩʥʽʡ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ, ʧʦʜʽʙʥʦ ʡ ʜʦ ʽʥʰʠʭ ʤʦʚ ʩʚʽʪʫ,  

ʢʦʣʴʦʨʦʥʘʡʤʝʥʫʚʘʥʥʷ ʫʪʚʦʨʶʶʪʴ ʢʽʣʴʢʽʩʥʦ ʙʘʛʘʪʝ ʪʘ ʷʢʽʩʥʦ ʨʽʟʥʦʤʘʥʽʪʥʝ 

ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ. ʂʦʣʴʦʨʘʪʠʚʠ, ʱʦ ʚʭʦʜʷʪʴ ʜʦ ʡʦʛʦ ʩʢʣʘʜʫ, 

ʚʽʜʟʥʘʯʘʶʪʴʩʷ ʥʝʦʜʥʘʢʦʚʠʤ ʩʝʤʘʥʪʠʯʥʠʤ ʥʘʧʦʚʥʝʥʥʷʤ (ʢʦʣʽʨ ʤʦʞʝ ʚʠʨʘʞʘʪʠʩʷ 

ʝʢʩʧʣʽʮʠʪʥʦ ʯʠ ʽʤʧʣʽʮʠʪʥʦ), ʨʽʟʥʦʶ ʩʣʦʚʦʪʚʦʨʯʦʶ ʩʪʨʫʢʪʫʨʦʶ ʪʘ ʛʨʘʤʘʪʠʯʥʠʤ 

ʦʬʦʨʤʣʝʥʥʷʤ. ʁʦʛʦ ʜʦʤʽʥʘʥʪʥʠʤʠ ʦʜʠʥʠʮʷʤʠ ʻ ʥʦʤʽʥʘʮʽʾ ʯʝʨʚʦʥʠʡ, ʞʦʚʪʠʡ, 

ʩʠʥʽʡ, ʟʝʣʝʥʠʡ, ʙʽʣʠʡ, ʯʦʨʥʠʡ, ʩʽʨʠʡ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʙʘʟʦʚʽ ʢʦʣʽʨʥʽ ʫʷʚʣʝʥʥʷ 

ʣʶʜʠʥʠ ʡ ʥʘʣʝʞʘʪʴ ʜʦ ʢʦʥʩʪʘʥʪ ʜʫʭʦʚʥʦʾ ʪʘ ʤʘʪʝʨʽʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ [4]. 

ʇʦʨʽʚʥʷʣʴʥʦ-ʩʝʤʘʥʪʠʯʥʝ ʚʠʚʯʝʥʥʷ ʢʦʣʴʦʨʘʪʠʚʽʚ ʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʨʦʟʢʨʠʪʠ 

ʟʘʣʝʞʥʽʩʪʴ ʤʽʞ ʾʭ ʬʫʥʢʮʽʷʤʠ ʪʘ ʭʘʨʘʢʪʝʨʦʤ ʢʦʥʪʝʢʩʪʫ, ʘ ʪʘʢʦʞ ʨʝʢʦʥʩʪʨʫʶʚʘʪʠ 

ʪʠʧʠ ʧʦʜʽʙʥʠʭ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ. ʇʨʠ ʮʴʦʤʫ ʚ ʨʽʟʥʠʭ ʤʦʚʘʭ ʷʢ ʭʘʨʘʢʪʝʨ ʬʫʥʢʮʽʡ, 

ʪʘʢ ʽ ʾʭ ʢʦʥʮʝʧʮʽʷ ʟʘʣʝʞʥʦʩʪʝʡ ʚʽʜ ʢʦʥʪʝʢʩʪʫ ʤʦʞʫʪʴ ʧʝʚʥʦʶ ʤʽʨʦʶ ʚʽʜʨʽʟʥʷʪʠʩʷ. 

ʋ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʤʘʨʢʫʻʪʴʩʷ, ʱʦ ʢʦʣʴʦʨʘʪʠʚʠ ʻ ʪʠʧʦʚʦʶ 

ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʶ ʛʨʫʧʦʶ, ʢʦʤʧʦʥʝʥʪʠ ʷʢʦʾ ʯʝʨʝʟ ʩʠʩʪʝʤʫ ʧʦʟʥʘʯʝʥʴ 

ʢʦʣʴʦʨʽʚ ʚʽʜʦʙʨʘʞʘʶʪʴ ʫʷʚʣʝʥʥʷ ʘʚʪʦʨʘ ʧʨʦ ʩʚʽʪ, ʚʽʜʙʠʚʘʶʪʴ ʡʦʛʦ ʽʜʝʾ ʪʘ ʜʫʤʢʠ. 
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ɿʦʢʨʝʤʘ, ʊ. ɺʝʥʢʝʣʴ ʟʘʟʥʘʯʘʻ, ʱʦ çéʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʽ ʛʨʫʧʠ ʩʣʽʚ ʻ ʚʣʘʩʥʝ 

ʤʦʚʥʠʤʠ ʦʜʠʥʠʮʷʤʠ, ʧʨʦʜʫʢʪʦʤ ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʤʦʚʠ. ʉʣʦʚʘ, 

ʚʠʩʣʦʚʣʶʶʯʠ ʩʚʦʾ ʚʣʘʩʥʽ ʟʥʘʯʝʥʥʷ, ʚ ʨʘʤʢʘʭ ʦʜʥʽʻʾ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʾ ʛʨʫʧʠ ʚ 

ʪʦʡ ʞʝ ʯʘʩ ʚʠʷʚʣʷʶʪʴʩʷ ʧʦʚ'ʷʟʘʥʠʤʠ ʤʽʞ ʩʦʙʦʶ ʚʽʜʥʦʩʠʥʘʤʠ, ʥʝ ʙʘʡʜʫʞʠʤʠ ʜʣʷ 

ʾʭ ʚʣʘʩʥʠʭ ʟʥʘʯʝʥʴè [5, ʩ. 30].  

ʊʘʢʠʤ ʯʠʥʦʤ, ʢʦʣʴʦʨʘʪʠʚʠ ï ʮʝ ʛʨʫʧʘ ʩʣʽʚ, ʱʦ ʚʠʨʘʞʘʻ ʟʥʘʯʝʥʥʷ ʢʦʣʴʦʨʫ. 

ʇʽʜ ʢʦʣʴʦʨʘʪʠʚʦʤ ʤʠ ʨʦʟʫʤʽʻʤʦ ʤʦʚʥʫ ʯʠ ʤʦʚʣʝʥʥʻʚʫ ʦʜʠʥʠʮʶ, ʜʦ ʩʢʣʘʜʫ ʷʢʦʾ 

ʚʭʦʜʠʪʴ ʢʦʨʝʥʝʚʠʡ ʤʦʨʬ, ʩʝʤʘʥʪʠʯʥʦ ʯʠ ʝʪʠʤʦʣʦʛʽʯʥʦ ʧʦʚ'ʷʟʘʥʠʡ ʽʟ 

ʢʦʣʴʦʨʘʪʠʚʘʤʠ.  

ʊʚʽʨ çɻʘʨʨʽ ʇʦʪʪʝʨ ʽ ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴè ï ʮʝ ʽʩʪʦʨʽʷ ʧʨʦ ʞʠʪʪʷ 

ʭʣʦʧʯʠʢʘ, ʷʢʠʡ ʧʦʪʨʘʧʠʚ ʜʦ ʰʢʦʣʠ ʤʘʛʽʾ ɻʦˇʚʦʨʪʩʫ. ʋ ʪʚʦʨʽ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʪʝʤʘ 

ʰʣʷʭʫ, ʷʢʠʡ ʻ ʥʘʡʚʘʞʯʠʤ ʽ ʥʘʡʱʘʩʣʠʚʽʰʠʤ ʜʣʷ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ. ɼʦʩʣʽʜʞʝʥʥʷ 

ʢʦʣʽʨʥʦʾ ʣʝʢʩʠʢʠ ʜʦʧʦʤʘʛʘʻ ʦʩʤʠʩʣʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʯʘʨʽʚʥʦʛʦ ʩʚʽʪʫ, ʩʠʤʚʦʣʽʢʠ 

ʪʚʦʨʫ ʪʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʧʝʨʩʦʥʘʞʽʚ ʫʟʘʛʘʣʽ. ɿʦʢʨʝʤʘ, ʫ ʨʦʙʦʪʽ ʤʠ ʟʚʝʨʪʘʻʤʦʩʴ ʜʦ 

ʘʥʘʣʽʟʫ ʥʘʟʚ ʦʩʥʦʚʥʠʭ ʢʦʣʴʦʨʽʚ, ʾʭ ʚʽʜʪʽʥʢʽʚ ʽ ʚʣʘʩʥʝ ʩʤʠʩʣʦʚʦʛʦ ʪʘ ʝʩʪʝʪʠʯʥʦʛʦ 

ʟʥʘʯʝʥʥʷ ʢʦʣʽʨʥʦʾ ʣʝʢʩʠʢʠ ʚ ʪʚʦʨʽ. 

ʊʘʢʠʤ ʯʠʥʦʤ ʧʦʤʽʯʘʻʤʦ, ʱʦ ʢʦʣʴʦʨʘʪʠʚʠ ʚ ʜʦʩʣʽʜʞʫʚʘʥʦʤʫ ʪʚʦʨʽ 

ʚʠʢʦʥʫʶʪʴ ʩʪʠʣʽʩʪʠʯʥʫ ʬʫʥʢʮʽʶ, ʘʜʞʝ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʷʚʠʱʘ, ʧʨʝʜʤʝʪʠ, ʧʦʜʽʾ. 

ʂʦʣʴʦʨʘʪʠʚʠ ʚ ʪʚʦʨʽ ʥʘʙʫʚʘʶʪʴ ʩʪʠʣʴʦʚʦʛʦ ʪʘ ʝʤʦʮʽʡʥʦ-ʦʮʽʥʥʦʛʦ ʟʘʙʘʨʚʣʝʥʥʷ ʪʘ 

ʚʠʨʘʞʘʶʪʴʩʷ ʯʝʨʝʟ ʤʝʪʘʬʦʨʠ, ʝʧʽʪʝʪʘʤʠ, ʧʦʨʽʚʥʷʥʥʷʤʠ.  ɿʦʢʨʝʤʘ, ʚ ʨʦʤʘʥʽ 

ɼʞʦʘʥ ʈʦʫʣʽʥʛ ʤʠ ʟʘʫʚʘʞʫʻʤʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘʢʠʭ ʢʦʣʴʦʨʽʚ, ʷʢ: ʯʦʨʥʠʡ, ʙʽʣʠʡ, 

ʯʝʨʚʦʥʠʡ, ʟʝʣʝʥʠʡ, ʟʦʣʦʪʠʡ, ʽ ʩʨʽʙʥʠʡ, ʱʦ ʧʝʨʝʜʘʶʪʴ ʫ ʪʚʦʨʽ ʢʦʥʪʨʘʩʪʥʽʩʪʴ, 

ʤʽʥʣʠʚʽʩʪʴ ʥʘʩʪʨʦʾʚ ʪʘ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʧʝʨʝʞʠʚʘʥʴ ʛʝʨʦʾʚ, ʘ ʪʘʢʦʞ ʩʢʣʘʜʥʫ ʛʘʤʫ 

ʩʧʨʠʡʥʷʪʪʷ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʚʽʪʫ.  

ʅʘʩʘʤʧʝʨʝʜ, ʘʥʘʣʽʟʫʻʤʦ ʩʝʤʘʥʪʠʢʦ-ʩʪʠʣʽʩʪʠʯʥʫ ʬʫʥʢʮʽʶ ʢʦʣʴʦʨʘʪʠʚʫ 

ʙʽʣʠʡ. ʉʘʤʝ ʙʽʣʠʡ ʢʦʣʽʨ ʩʠʤʚʦʣʽʟʫʻ ʥʝʚʠʥʥʽʩʪʴ, ʯʠʩʪʦʪʫ ʪʘ ʨʘʜʽʩʪʴ. ʋ ʥʴʦʤʫ 

ʚʽʜʙʠʚʘʻʪʴʩʷ ʯʘʨʽʚʥʘ ʩʠʣʘ ʜʝʥʥʦʛʦ ʩʦʥʷʯʥʦʛʦ ʩʚʽʪʣʘ, ʱʦ ʚʠʨʘʞʘʻ ʩʧʦʨʽʜʥʝʥʽʩʪʴ 

ʽʟ ʙʦʞʝʩʪʚʝʥʥʠʤ. ɹʽʣʠʡ ʢʦʣʽʨ ʪʘʢʦʞ ʥʝʩʝ ʚ ʩʦʙʽ ʚʩʶ ʛʘʤʤʫ ʚʝʩʝʣʢʦʚʠʭ ʢʦʣʴʦʨʽʚ, 

ʥʘ ʷʢʽ ʨʦʟʧʘʜʘʻʪʴʩʷ, ʢʦʣʠ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʟ ʯʠʩʪʠʤʠ ʢʨʘʧʣʷʤʠ ʥʝʙʝʩʥʦʾ ʚʦʜʠ. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʫ ʡʦʛʦ ʥʝʙʝʩʥʦ-ʩʚʽʪʣʽʡ ʯʠʩʪʦʪʽ ï ʛʘʨʤʦʥʽʷ ʚʩʽʭ ʢʦʣʴʦʨʽʚ, ʷʢ ʚ ɹʦʛʦʚʽ ï 

ʛʘʨʤʦʥʽʷ ʮʽʣʦʛʦ ʩʚʽʪʫ. ɹʽʣʠʡ ʢʦʣʽʨ ʪʘʢʦʞ ʩʠʤʚʦʣʽʟʫʻ ʚʽʯʥʫ ʙʝʟʤʦʚʥʽʩʪʴ ʽ 

ʚʝʣʠʯʥʽʩʪʴ [6]. ɼʦ ʧʨʠʢʣʘʜʫ, ʢʦʣʠ ɻʘʨʨʽ ʚʧʝʨʰʝ ʨʦʟʛʣʷʜʘʻ ʯʘʨʽʚʥʫ ʧʘʣʠʯʢʫ ʚ 

ʨʫʢʘʭ ʈʦʥʘ, ʪʦ ʙʘʯʠʪʴ ʩʘʤʝ ʙʽʣʠʡ ʚʽʜʙʣʠʩʢ, ʪʦʙʪʦ ʧʦʣʠʩʢ ʯʘʨ ʽ ʤʘʛʽʾ, ʷʢʽ ʜʣʷ 

ʭʣʦʧʮʷ ʦʟʥʘʯʘʶʪʴ ʨʘʜʽʩʪʴ: çHe rummaged around in his trunk and pulled out a very 

battered-looking wand. It was chipped in places and something white was glinting at 

the endè [8]. 

ɺʘʞʣʠʚʦ, ʱʦ ʧʦʧʨʠ ʪʨʘʜʠʮʽʡʥʝ ʪʣʫʤʘʯʝʥʥʷ ʙʽʣʦʛʦ ̫ ʢ ʧʦʟʠʪʠʚʥʦʛʦ ʢʦʣʴʦʨʫ, 

ʚ ʪʚʦʨʽ ɼʞʦʘʥ ʈʦʫʣʽʥʛ ʙʽʣʠʡ ʥʝʨʽʜʢʦ ʚʠʢʦʥʫʻ ʽʥʰʫ ʩʝʤʘʥʪʠʯʥʫ ʨʦʣʴ. ʊʘʢ, ʘʚʪʦʨʢʘ 

ʚʠʢʦʨʠʩʪʦʚʫʻ ʝʧʽʪʝʪ ʙʽʣʠʡ, ʘʙʠ ʦʧʠʩʘʪʠ ʙʣʽʜʝ ʦʙʣʠʯʯʷ ʧʝʨʩʦʥʘʞʘ, ʚʽʜʯʫʪʪʷ 

ʩʪʨʘʭʫ ʪʦʱʦ. ʅʘʧʨʠʢʣʘʜ, çHis face was white and his lips tightly compressedè[8]. ʋ 

ʜʘʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʙʽʣʝ ʦʙʣʠʯʯʷ ʦʟʥʘʯʘʻ ʙʣʽʜʝ ʟʘʙʘʨʚʣʝʥʥʷ ʰʢʽʨʠ ʡ ʧʝʨʝʜʘʻ ʩʠʣʴʥʽ 

ʭʚʠʣʶʚʘʥʥʷ ʣʶʜʠʥʠ. ɹʣʽʜʽʩʪʴ ʫ ʧʦʻʜʥʘʥʥʽ ʟʽ ʩʪʠʩʥʫʪʠʤʠ ʛʫʙʘʤʠ ʨʦʟʢʨʠʚʘʶʪʴ 

ʚʥʫʪʨʽʰʥʽʡ ʩʪʘʥ ʧʝʨʩʦʥʘʞʘ ʪʘ ʧʦʷʩʥʶʶʪʴ ʡʦʛʦ ʨʝʘʢʮʽʶ ʥʘ ʩʠʪʫʘʮʽʶ. ʎʽʢʘʚʠʤ ʻ ʽ 

ʪʘʢʠʡ ʧʨʠʢʣʘʜ: çNot Ronan or Bain - this one was younger, he had blonde hair and 
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a white body in black spotsè [8]. ɸʚʪʦʨʢʘ ʜʘʻ ʧʦʨʪʨʝʪʥʫ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ 

ʟʦʚʥʽʰʥʦʩʪʽ ʧʝʨʩʦʥʘʞʘ, ʘ ʙʽʣʠʡ  ʢʦʣʽʨ ʥʘʛʦʣʦʰʫʻ ʥʘ ʥʝʟʚʠʯʥʽʡ ʨʠʩʽ ï ʙʽʣʘ ʰʢʽʨʘ, 

ʚʢʨʠʪʘ ʯʦʨʥʠʤʠ ʧʣʷʤʘʤʠ.  

ɿʘʫʚʘʞʫʻʤʦ ʪʘʢʦʞ ʩʠʥʦʥʽʤʽʯʥʠʡ ʨʷʜ ʽʟ ʟʘʛʘʣʴʥʠʤ ʟʥʘʯʝʥʥʷʤ ʙʽʣʦʛʦ 

ʢʦʣʴʦʨʫ ʫ ʪʚʦʨʽ çɻʘʨʨʽ ʇʦʪʪʝʨ ʽ ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴè ʚʢʣʶʯʘʻ ʥʘʩʪʫʧʥʽ 

ʚʽʜʪʽʥʢʠ: white, pale, colorless, death-white, pearl-white, snow-white, fair-haired, 

grayish-white, pale-faced. ʇʨʦʘʥʘʣʽʟʫʻʤʦ ʥʘʩʪʫʧʥʽ ʧʨʠʢʣʘʜʠ: ñLocated around the 

castle, the mountains changed the green color to gray, the lake began to resemble 

frozen steel, and the earth turned white every morning with frostò [8]. ʋ ʥʘʚʝʜʝʥʦʤʫ 

ʧʨʠʢʣʘʜʽ ʘʚʪʦʨ ʜʝʪʘʣʽʟʫʻ ʢʨʘʻʚʠʜ, ʥʘʜʘʶʯʠ ʡʦʤʫ ʟʠʤʦʚʠʭ ʬʘʨʙ, ʷʢ-ʦʪ çʤʝʨʟʣʘ 

ʩʪʘʣʴè ʯʠ çʧʦʙʽʣʽʣʘ ʚʽʜ ʨʘʥʢʦʚʦʛʦ ʽʥʝʶ ʟʝʤʣʷ. ʊʘʢ, ʥʘʚʤʠʩʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʢʦʣʴʦʨʦʚʦʛʦ ʧʦʟʥʘʯʝʥʥʷ, ʥʘʜʘʻ ʨʝʘʣʴʥʦʩʪʽ ʟʠʤʦʚʦʤʫ ʧʝʡʟʘʞʫ. 

ʏʝʨʚʦʥʠʡ ʢʦʣʽʨ ʫ ʪʚʦʨʽ ɼʞʦʘʥ ʈʦʫʣʽʥʛ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ, ʘʙʠ ʧʦʟʥʘʯʠʪʠ 

ʩʠʣʴʥʽ ʝʤʦʮʽʾ, ʘ ʧʦʯʘʩʪʠ ʥʝʛʘʪʠʚʥʽ. ʅʘʧʨʠʢʣʘʜ, ʦʧʠʩʫʶʯʠ ʢʦʣʽʨ ʦʙʣʠʯʯʷ ʦʜʥʦʛʦ 

ʟ ʛʝʨʦʾʚ ʥʘ ʽʤôʷ ɼʘʜʣʽ, ʘʚʪʦʨʢʘ ʦʙʠʨʘʻ ʯʝʨʚʦʥʠʡ ʢʦʣʽʨ: çAll right, thirty-seven 

then,ò said Dudley, going red in the faceè [8]. ʎʝ ʥʝʛʘʪʠʚʥʠʡ ʧʝʨʩʦʥʘʞ: ʚʽʥ 

ʝʛʦʾʩʪʠʯʥʠʡ ʽ ʟʚʝʨʭʥʽʡ, ʘ ʪʘʢʦʞ ʟʥʫʱʘʻʪʴʩʷ ʟ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ï ɻʘʨʨʽ ʇʦʪʪʝʨʘ. 

ʊʦʞ ʧʨʠʧʫʩʢʘʻʤʦ, ʱʦ ʧʠʩʴʤʝʥʥʠʮʷ ʤʦʛʣʘ ʟʚʝʨʥʫʪʠʩʴ ʽ ʜʦ ʚʽʜʪʽʥʢʽʚ, ʧʨʦʪʝ ʩʘʤʝ 

ʯʝʨʚʦʥʠʡ ʢʦʣʽʨ ʧʽʜʢʨʝʩʣʶʻ ʥʝʛʘʪʠʚʥʫ ʢʦʥʦʪʘʮʽʶ ʮʽʻʾ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʪʘ 

ʪʨʘʥʩʣʶʻ ʯʠʪʘʯʝʚʽ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʭʘʨʘʢʪʝʨ ʧʝʨʩʦʥʘʞʘ ɼʘʜʣʽ.  

ɺʠʦʢʨʝʤʣʶʻʤʦ ʪʘʢʦʞ ʩʠʥʦʥʽʤʽʯʥʠʡ ʨʷʜ ʽʟ ʟʘʛʘʣʴʥʠʤ ʟʥʘʯʝʥʥʷʤ ʯʝʨʚʦʥʦʛʦ 

ʢʦʣʴʦʨʫ ʫ ʪʚʦʨʽ çɻʘʨʨʽ ʇʦʪʪʝʨ ʽ ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴè. ʎʝ ʪʘʢʽ ʚʽʜʪʽʥʢʠ: red, 

purple, crimson, bloody, crimson, pink, redhead, red, bright red, maroon, crimson. ʋ 

ʪʚʦʨʽ ɼʞ. ʂ. ʈʦʣʽʥʛ ʛʨʫʧʘ ʩʣʽʚ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʯʝʨʚʦʥʠʡ ʢʦʣʽʨ, ʧʨʝʜʩʪʘʚʣʝʥʘ 

ʪʘʢʠʤʠ ʯʘʩʪʠʥʘʤʠ ʤʦʚʠ: ʧʨʠʢʤʝʪʥʠʢʠ, ʜʽʻʩʣʦʚʘ ʪʘ ʜʽʻʩʣʽʚʥʽ ʬʦʨʤʠ: ñAnd at the 

top of the bronze doors in the red and gold uniform standing...ò [8]. ʋ ʮʴʦʤʫ ʧʨʠʢʣʘʜʽ 

ʘʚʪʦʨʢʘ ʪʚʦʨʫ ʧʦʢʘʟʫʻ ʥʘʩʠʯʝʥʽʩʪʴ ʯʝʨʚʦʥʦʛʦ ʢʦʣʴʦʨʫ ʫ ʧʦʻʜʥʘʥʥʽ ʽʟ ʟʦʣʦʪʠʤ. ɸ 

ʪʘʢʦʞ ʧʠʩʴʤʝʥʥʠʮʷ ʜʝʪʘʣʽʟʫʻ ʧʨʝʜʤʝʪ, ʥʘʜʘʶʯʠ ʡʦʤʫ ʟʦʣʦʪʦʛʦ ʚʽʜʪʽʥʢʫ. ɯʤʝʥʥʠʢ 

ʟʦʣʦʪʦ ʪʣʫʤʘʯʠʪʴʩʷ ʷʢ ʦʜʠʥ ʟ ʙʣʘʛʦʨʦʜʥʠʭ ʤʝʪʘʣʽʚ, ʞʦʚʪʦʛʦ ʢʦʣʴʦʨʫ, ʷʢʠʡ 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʜʦʨʦʛʦʮʽʥʥʠʭ ʚʠʨʦʙʽʚ ʪʘ ʷʢ ʤʽʨʠʣʦ ʮʽʥʥʦʩʪʽ. ʋ 

ʚʠʱʝʥʘʚʝʜʝʥʦʤʫ ʧʨʠʢʣʘʜʽ ʧʨʠʢʤʝʪʥʠʢ ʥʘʜʘʻ ʧʨʝʜʤʝʪʫ ʙʣʠʩʢ ʽ ʰʣʷʭʝʪʥʽʩʪʴ, ʪʠʤ 

ʩʘʤʠʤ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʽʥʜʠʚʽʜʫʘʣʴʥʽʩʪʴ ʮʴʦʛʦ ʧʨʝʜʤʝʪʘ: ñHe slammed in the palm 

of his hand, and the green-and-silver flag hanging from the wall became red-gold, and 

the huge snake disappeared, and instead a giant Griffindor lion appearedò [8]. 

ʏʝʨʝʟ ʯʝʨʚʦʥʠʡ ʢʦʣʽʨ ʦʙʣʠʯʯʷ ʛʝʨʦʷ ʘʚʪʦʨʢʘ ʧʦʢʘʟʫʻ ʛʣʠʙʠʥʫ ʧʝʨʝʞʠʚʘʥʥʷ 

ʪʘ ʩʠʣʫ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ. ʊʦʞ ʧʠʩʴʤʝʥʥʠʮʷ ʥʘʚʤʠʩʥʦ ʚʠʢʦʨʠʩʪʦʚʫʻ ʯʝʨʚʦʥʠʡ 

ʢʦʣʽʨ, ʱʦʙ ʧʦʢʘʟʘʪʠ ʛʥʽʚʥʽ ʯʠ ʜʫʞʝ ʝʢʩʧʨʝʩʠʚʥʽ ʨʝʘʢʮʽʾ ʛʝʨʦʾʚ. ʊʘʢ, ʟʜʝʙʽʣʴʰʦʛʦ 

ʮʝ ʚʠʨʘʟ ʣʶʪʽ, ʘʙʦ ʞ ʟʘʩʪʝʨʝʞʝʥʥʷ: çð I warn you! He spoke threateningly, leaning 

toward Harry, and his face turned redè [8].  

ʏʦʨʥʠʡ ʢʦʣʽʨ ʫ ʪʚʦʨʽ ɼʞʦʘʥ ʈʦʫʣʽʥʛ ʦʟʥʘʯʝʥʠʡ ʪʘʻʤʥʠʯʽʩʪʶ ʪʘ ʤʘʻ 

ʥʝʛʘʪʠʚʥʝ ʩʤʠʩʣʦʚʝ ʟʥʘʯʝʥʥʷ. ɺʽʥ ʟʘʛʘʜʢʦʚʠʡ ʽ ʥʝʨʽʜʢʦ ʘʩʦʮʽʶʻʪʴʩʷ ʟ ʯʠʤʦʩʴ 

ʟʘʙʦʨʦʥʝʥʠʤ ʯʠ ʟʣʠʤ. ʋ ʪʚʦʨʽ ʛʨʫʧʘ ʩʣʽʚ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʯʦʨʥʠʡ ʢʦʣʽʨ, 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʪʘʢʠʤʠ: ʧʨʠʢʤʝʪʥʠʢʠ, ʜʽʻʩʣʦʚʘ, ʧʨʠʩʣʽʚʥʠʢʠ: çOn the forehead, just 
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below the tufts of bluish-black hair, a strange cut resembling lightning could be seenè 

[8].  

ʗʩʢʨʘʚʠʤ ʧʨʠʢʣʘʜʦʤ ʧʦʚʽʜʦʤʣʝʥʥʷ ʟʘʛʘʜʢʠ ʯʝʨʝʟ ʯʦʨʥʠʡ ʢʦʣʽʨ ʻ ʪʝ, ʱʦ 

ʧʠʩʴʤʝʥʥʠʮʷ ʚʠʢʦʨʠʩʪʦʚʫʻ ʢʦʣʴʦʨʘʪʠʚ ʷʢ ʧʨʽʟʚʠʱʝ ʧʝʨʩʦʥʘʞʘ ʉʽʨʽʫʩʘ ɹʣʝʢʘ. 

ʊʘʢ, ʽʩʪʦʨʽʷ ʛʝʨʦʷ ʩʧʦʯʘʪʢʫ ʥʝʚʽʜʦʤʘ ɻʘʨʨʽ ʇʦʪʪʝʨʦʚʽ, ʡ ʚʽʥ ʥʘʚʽʪʴ ʚʚʘʞʘʻ ɹʣʝʢʘ 

ʧʨʠʙʽʯʥʠʢʦʤ ʪʝʤʥʠʭ ʩʠʣ: çYoung Sirius Black lent it to me. Iôve got him, sirè [8].  

ʇʦʜʽʙʥʦ, ʢʦʣʴʦʨʘʪʠʚ ʯʦʨʥʠʡ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʽ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʥʘʟʚʠ ʣʽʩʫ 

ʧʦʙʣʠʟʫ ɻʦˇʚʦʨʪʩʫ, ʷʢʠʡ ʜʣʷ ʚʩʽʭ ʫʯʥʽʚ ʰʢʦʣʠ ʻ ʟʘʛʘʜʢʦʚʠʤ ʽ ʪʘʻʤʥʠʯʠʤ. 

ʅʘʧʨʠʢʣʘʜ, ʯʠʪʘʻʤʦ: çThey say he met vampires in the Black Forest, and there was 

a nasty bit oô trouble with a hag ï never been the same sinceè [8]. 

ʆʪʞʝ, ʚʽʜʟʥʘʯʝʥʦ, ʱʦ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʢʦʣʴʦʨʫ, ʣʝʞʠʪʴ, ʦʜʥʘ ʟ ʥʘʡʙʽʣʴʰ 

ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʨʠʩ ʘʚʪʦʨʩʴʢʦʛʦ ʙʘʯʝʥʥʷ ʩʚʽʪʫ ʪʘ ʚʪʽʣʝʥʥʷ ʾʭ ʫ ʭʫʜʦʞʥʽʡ 

ʧʨʘʢʪʠʮʽ. ʋ ʩʪʘʪʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ, ʱʦ ʚ ʪʚʦʨʽ ɼʞ. ʈʦʫʣʽʥʛ çɻʘʨʨʽ ʇʦʪʪʝʨ ʽ 

ʬʽʣʦʩʦʬʩʴʢʠʡ ʢʘʤʽʥʴè ʩʪʠʣʽʩʪʠʯʥʘ ʬʫʥʢʮʽʷ ʢʦʣʴʦʨʘʪʠʚʽʚ ʚʽʜʙʠʚʘʻʪʴʩʷ ʯʝʨʝʟ ʾʭ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʫ ʬʦʨʤʽ ʝʧʽʪʝʪʽʚ ʯʠ ʜʣʷ ʪʦʛʦ, ʘʙʠ ʪʨʘʥʩʣʶʚʘʪʠ ʧʝʨʝʥʦʩʥʝ ʟʥʘʯʝʥʥʷ 

ʢʦʣʴʦʨʫ, ʷʢ-ʦʪ ʫ ʚʠʧʘʜʢʫ ʟ Black Forest, ʱʦ ʦʟʥʘʯʘʻ ʟʘʛʘʜʢʫ ʪʘ ʪʘʻʤʥʠʮʶ. 

ʉʝʤʘʥʪʠʯʥʘ ʬʫʥʢʮʽʷ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʫ ʪʦʤʫ, ʱʦ ʯʝʨʝʟ ʢʦʣʴʦʨʘʪʠʚʠ ʧʠʩʴʤʝʥʥʠʮʷ 

ʧʝʨʝʜʘʻ ʽ ʩʠʤʚʦʣʽʢʫ ʢʦʣʴʦʨʽʚ ʽ ʨʦʟʢʨʠʚʘʻ ʭʘʨʘʢʪʝʨʥʽ ʨʠʩʠ ʧʝʨʩʦʥʘʞʽʚ, ʷʢ-ʦʪ ʽʟ 

ʢʦʣʴʦʨʘʤʠ ʙʽʣʠʡ ʽ ʯʝʨʚʦʥʠʡ. ʉʣʽʜ ʥʘʛʦʣʦʩʠʪʠ, ʱʦ ʩʘʤʝ ʯʝʨʚʦʥʠʡ ʢʦʣʽʨ 

ʨʦʟʧʦʚʽʜʘʻ ʧʨʦ ʧʝʨʝʞʠʚʘʥʥʷ ʛʝʨʦʾʚ, ʾʭ ʥʘʩʪʨʦʾ ʪʘ ʝʤʦʮʽʾ.  
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ʃɽʂʉʀʂʆ-ʉɽʄɸʅʊʀʏʅɽ ʇʆʃɽ ñDIFFERENTò  

ʗʂ ɯɭʈɸʈʍɯʏʅɸ ʉʊʈʋʂʊʋʈɸ 

ɺʣʘʜʠʩʣʘʚ ɹɸʁʂʆ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ɯ. ɺ. ɾʘʨʢʦʚʩʴʢʘ  

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʨʫʢʪʫʨʠ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ 

ʧʦʣʷ ñDIFFERENTò ʷʢ ʩʢʣʘʜʦʚʦʾ ʣʝʢʩʠʯʥʦʾ ʩʠʩʪʝʤʠ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ʐʣʷʭʦʤ 

ʦʢʨʝʩʣʝʥʥʷ ʢʦʣʘ ʨʦʟʛʘʣʫʞʝʥʠʭ ʩʠʥʦʥʽʤʽʯʥʠʭ ʪʘ ʛʽʧʦ-ʛʽʧʝʨʦʥʽʤʽʯʥʠʭ ʟʚôʷʟʢʽʚ ʚ 

ʨʦʙʦʪʽ ʚʠʷʚʣʷʻʪʴʩʷ ʩʠʩʪʝʤʥʘ ʟʥʘʯʫʱʽʩʪʴ ʟʘʟʥʘʯʝʥʦʾ ʜʽʣʷʥʢʠ ʣʝʢʩʠʯʥʦʛʦ ʩʢʣʘʜʫ 

ʪʘ ʚʠʟʥʘʯʘʻʪʴʩʷ ʩʧʝʮʠʬʽʢʘ ʽʻʨʘʨʭʽʾ ʪʘ ʚʟʘʻʤʦʜʽʾ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʚ ʩʪʨʫʢʪʫʨʽ 

ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʣʝʢʩʠʯʥʘ ʩʠʩʪʝʤʘ, ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ, ʣʝʢʩʠʯʥʘ 

ʦʜʠʥʠʮʷ, ʩʠʥʦʥʽʤ, ʛʽʧʦʥʽʤ, ʛʽʧʝʨʦʥʽʤ, ʩʝʤʘʥʪʠʢʘ, ʧʘʨʘʜʠʛʤʘʪʠʯʥʽ ʟʚôʷʟʢʠ 

The article focuses on the study of the semantic field ñDIFFERENTò as an 

integral component of the lexical system of English. By means of delineating the range 

of elaborated synonymic and hypo-hyperonymic interconnections the research sustains 

the systemic significance of the lexicon locus under analysis as well as specific features 

of hierarchy and interaction within the structure of the semantic field.  

Key words: lexical system, semantic field, lexeme, synonym, hyponym, 

hyperonym, semantics. 

ʅʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʚʠʢʦʥʘʥʠʭ ʚ 

ʪʨʘʜʠʮʽʡʥʦʤʫ ʢʣʶʯʽ ʤʦʚʦʟʥʘʚʯʠʭ ʩʪʫʜʽʡ, ʚ ʮʝʥʪʨʽ ʫʚʘʛʠ ʚʯʝʥʠʭ ʧʝʨʝʙʫʚʘʻ ʦʧʠʩ 

ʣʝʢʩʠʢʠ ʷʢ ʩʠʩʪʝʤʠ ʚʟʘʻʤʦʟʫʤʦʚʣʝʥʠʭ ʝʣʝʤʝʥʪʽʚ. ʉʠʩʪʝʤʥʽʩʪʴ ʣʝʢʩʠʢʠ 

ʧʨʦʷʚʣʷʻʪʴʩʷ ʥʘʩʘʤʧʝʨʝʜ ʫ ʥʘʷʚʥʦʩʪʽ ʚ ʾʾ ʩʢʣʘʜʽ ʧʝʚʥʠʭ ʫʛʨʫʧʫʚʘʥʴ ʝʣʝʤʝʥʪʽʚ, 

ʛʦʣʦʚʥʦʶ ʦʟʥʘʢʦʶ ʷʢʠʭ ʻ ʩʝʤʘʥʪʠʯʥʘ ʩʧʽʚʚʽʜʥʝʩʝʥʽʩʪʴ ʦʜʠʥʠʮʴ, ʱʦ ʚʭʦʜʷʪʴ ʜʦ 

ʥʠʭ. ɿʘʟʚʠʯʘʡ ʚʠʚʯʝʥʥʷ ʣʝʢʩʠʯʥʦʾ ʩʠʩʪʝʤʠ ʚ ʧʦʚʥʦʤʫ ʦʙʩʷʟʽ ʫʥʝʤʦʞʣʠʚʣʶʻʪʴʩʷ 

ʥʝʦʩʷʞʥʽʩʪʶ ʣʝʢʩʠʯʥʦʛʦ ʩʢʣʘʜʫ ʙʫʜʴ-ʷʢʦʾ ʤʦʚʠ, ʩʘʤʝ ʪʦʤʫ ʜʦʩʣʽʜʥʠʢʠ ʬʦʢʫʩʫʶʪʴ 

ʩʚʦʶ ʫʚʘʛʫ ʚ ʭʦʜʽ ʘʥʘʣʽʟʫ ʥʘ ʦʢʨʝʤʠʭ ʾʾ ʯʘʩʪʠʥʘʭ ʽʟ ʧʦʜʘʣʴʰʦʶ ʝʢʩʪʨʘʧʦʣʷʮʽʻʶ 

ʦʪʨʠʤʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ ʥʘ ʽʥʰʽ ʜʽʣʷʥʢʠ. ʉʘʤʝ ʪʦʤʫ ʦʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʫ ʛʘʣʫʟʽ 

ʣʝʢʩʠʯʥʦʾ ʩʝʤʘʥʪʠʢʠ ʯʘʩʪʦ ʩʪʘʻ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ ʘʙʦ ʛʨʫʧʘ. 

ʉʢʣʘʜʥʘ ʽʻʨʘʨʭʽʯʥʘ ʙʫʜʦʚʘ ʣʝʢʩʠʯʥʦʾ ʩʠʩʪʝʤʠ ʤʦʚʠ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚ ʨʽʟʥʠʭ 

ʪʠʧʘʭ ʟʦʚʥʽʰʥʽʭ ʟʚôʷʟʢʽʚ ʩʣʽʚ ï ʩʠʥʦʥʽʤʽʯʥʠʭ, ʘʥʪʦʥʽʤʽʯʥʠʭ, ʛʽʧʦ-ʛʽʧʝʨʦʥʽʤʽʯʥʠʭ, 

ʪʝʤʘʪʠʯʥʠʭ ʽ ʩʣʦʚʦʪʚʦʨʯʠʭ. ʎʽ ʟʚôʷʟʢʠ ʜʦʩʠʪʴ ʧʦʚʥʦ ʚʽʜʦʙʨʘʞʘʶʪʴʩʷ ʚ ʥʘʷʚʥʠʭ 

ʩʣʦʚʥʠʢʘʭ. ʆʜʥʘʢ ʥʘʡʙʽʣʴʰʝ ʦʙôʻʜʥʘʥʥʷ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ï ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ 

http://www2.sdfi.edu.cn/netclass/jiaoan/englit/download/Harry%20Potter%20and%250the%20Sorcerer's%20Stone.pdf
http://www2.sdfi.edu.cn/netclass/jiaoan/englit/download/Harry%20Potter%20and%250the%20Sorcerer's%20Stone.pdf
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ï ʜʦ ʦʩʪʘʥʥʴʦʛʦ ʯʘʩʫ ʧʨʦʜʦʚʞʫʻ ʟʘʣʠʰʘʪʠʩʷ ʥʝʨʦʟʨʦʙʣʝʥʠʤ ʫ ʜʝʷʢʠʭ ʘʩʧʝʢʪʘʭ, 

ʟʦʢʨʝʤʘ ʫ ʣʝʢʩʠʢʦʛʨʘʬʽʯʥʦʤʫ ʪʘ ʬʫʥʢʮʽʦʥʘʣʴʥʦʤʫ. 

ʅʘ ʥʠʥʽʰʥʴʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʣʽʥʛʚʽʩʪʠʯʥʦʾ ʜʫʤʢʠ ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ 

ʥʘʙʫʣʦ ʟʥʘʯʥʦʛʦ ʚʠʟʥʘʥʥʷ ʟʘʚʜʷʢʠ ʧʦʩʠʣʝʥʦʤʫ ʽʥʪʝʨʝʩʫ ʜʦʩʣʽʜʥʠʢʽʚ 

ʤʦʚʦʟʥʘʚʯʦʛʦ ʧʨʦʩʪʦʨʫ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʽ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ [2; 3; 4; 5; 8; 

], ʜʝ ʢʦʥʮʝʥʪʨʫʻʪʴʩʷ ʟʥʘʯʥʘ  ʫʚʘʛʘ ʥʘ ʩʪʫʜʽʷʭ ʣʝʢʩʠʯʥʠʭ  ʽ ʩʝʤʘʥʪʠʯʥʠʭ ʧʦʣʽʚ,  

ʱʦ  ʩʧʨʠʷʻ  ʘʢʪʠʚʥʦʤʫ  ʨʦʟʚʠʪʢʫ  ʽ  ʟʙʘʛʘʯʝʥʥʶ  ʮʘʨʠʥʠ  ʣʝʢʩʠʯʥʦʾ  ʩʝʤʘʥʪʠʢʠ  

ʥʦʚʠʤʠ ʜʦʩʣʽʜʥʠʮʴʢʠʤʠ  ʧʽʜʭʦʜʘʤʠ ʪʘ  ʧʦʛʣʷʜʘʤʠ  [10; 11] ʪʘ ʽʥ. 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʥʘʷʚʥʽʩʪʴ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʪʦʯʦʢ ʟʦʨʫ ʽ ʩʧʽʨʥʠʭ ʧʠʪʘʥʴ ʱʦʜʦ 

ʧʽʜʭʦʜʽʚ ʜʦ ʪʨʘʢʪʫʚʘʥʥʷ ʪʘ ʚʠʚʯʝʥʥʷ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ, ʤʦʞʥʘ ʥʘʟʚʘʪʠ 

ʥʠʟʢʫ ʡʦʛʦ ʙʘʟʦʚʠʭ ʦʟʥʘʢ, ʷʢʽ ʫ ʩʚʦʾʭ ʧʨʘʮʷʭ ʚʠʜʽʣʷʶʪʴ ʙʽʣʴʰʽʩʪʴ ʜʦʩʣʽʜʥʠʢʽʚ: 1) 

ʃʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ ï ʮʝ ʥʘʙʽʨ ʦʜʠʥʠʮʴ, ʦʙôʻʜʥʘʥʠʭ ʩʝʤʘʥʪʠʯʥʠʤʠ 

ʟʚôʷʟʢʘʤʠ. 2) ɺ ʦʩʥʦʚʽ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ ʣʝʞʠʪʴ ʷʜʝʨʥʠʡ ʢʦʤʧʦʥʝʥʪ, ʟ 

ʷʢʠʤ ʪʽʻʶ ʯʠ ʽʥʰʦʶ ʤʽʨʦʶ ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʟʥʘʯʝʥʥʷ ʚʩʽʭ ʯʣʝʥʽʚ ʧʦʣʷ. 3) 

ʃʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ ï ʮʝ ʧʦʣʴʦʚʘ ʩʪʨʫʢʪʫʨʘ, ʱʦ ʚʦʣʦʜʽʻ ʷʜʨʦʤ ʽ 

ʧʝʨʠʬʝʨʽʻʶ: ʚ ʤʽʨʫ ʚʽʜʜʘʣʝʥʥʷ ʚʽʜ ʷʜʨʘ ʟʚôʷʟʦʢ ʤʽʞ ʷʜʝʨʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʽ 

ʩʝʤʘʥʪʠʢʦʶ ʦʜʠʥʠʮʴ ʧʦʣʷ ʩʣʘʙʰʘʻ [7, c. 57]. 

ʋʟʘʛʘʣʴʥʶʶʯʠ ʧʦʛʣʷʜʠ ʜʦʩʣʽʜʥʠʢʽʚ, ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ  ʪʨʘʢʪʫʻʤʦ  

ʷʢ  ʧʘʨʘʜʠʛʤʘʪʠʯʥʝ ʦʙôʻʜʥʘʥʥʷ  ʣʝʢʩʠʯʥʠʭ  ʦʜʠʥʠʮʴ, ʱʦ ʛʫʨʪʫʶʪʴʩʷ  ʟʘ  

ʧʨʠʥʮʠʧʦʤ  ʩʝʤʘʥʪʠʯʥʦʾ  ʙʣʠʟʴʢʦʩʪʽ  ʣʝʢʩʠʯʥʠʭ ʟʥʘʯʝʥʴ, çʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʫ 

ʤʽʢʨʦʩʠʩʪʝʤʫ [8,  c.  212], ʷʢʘ ʤʘʻ ʽʻʨʘʨʭʽʯʥʫ  ʩʪʨʫʢʪʫʨʫ.    

ʉʝʤʘʥʪʠʯʥʝ ʧʦʣʝ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʥʘʷʚʥʽʩʪʶ ʟʘʛʘʣʴʥʠʭ, ʽʥʪʝʛʨʘʣʴʥʠʭ ʘʙʦ 

ʩʝʤʘʥʪʠʯʥʠʭ ʦʟʥʘʢ, ʱʦ ʦʙôʻʜʥʫʶʪʴ ʫʩʽ ʦʜʠʥʠʮʽ ʧʦʣʷ ʽ ʟʘʟʚʠʯʘʡ ʚʠʨʘʞʘʶʪʴʩʷ 

ʣʝʢʩʝʤʘʤʠ ʟ ʫʟʘʛʘʣʴʥʝʥʠʤ ʟʥʘʯʝʥʥʷʤ ʽ ʥʘʷʚʥʽʩʪʶ ʧʝʚʥʠʭ ʦʟʥʘʢ, ʟʘ ʷʢʠʤʠ ʦʜʠʥʠʮʽ 

ʧʦʣʷ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʦʜʥʘ ʚʽʜ ʦʜʥʦʾ. ɼʦ ʪʦʛʦ ʞ, Ăʩʝʤʘʥʪʠʯʥʽ ʧʦʣʷ ʻ ʢʣʘʩʠ, ʱʦ 

ʧʝʨʝʭʨʝʱʫʶʪʴʩʷ ʽ ʟ ʙʫʜʴ-ʷʢʦʛʦ ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ ʯʝʨʝʟ ʣʘʥʮʶʞʦʢ ʩʫʤʽʞʥʠʭ 

ʣʘʥʦʢ ʤʦʞʥʘ ʧʦʪʨʘʧʠʪʠ ʚ  ʽʥʰʝ  ʧʦʣʝ, ʱʦ ʡ ʟʘʙʝʟʧʝʯʫʻ ʥʝʧʨʝʨʠʚʥʽʩʪʴ 

ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʨʦʩʪʦʨʫ ʤʦʚʠ [1, ʩ. 252]. 

ʆʪʞʝ, ʦʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʚ ʮʽʡ ʩʪʘʪʪʽ ʻ ʫʛʨʫʧʫʚʘʥʥʷ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, 

ʱʦ ʚʠʩʪʫʧʘʶʪʴ ʩʢʣʘʜʦʚʠʤʠ ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ ñDIFFERENTò, ʷʢʽ ʚʠʚʯʘʶʪʴʩʷ 

ʥʘ ʧʨʝʜʤʝʪ ʩʠʩʪʝʤʥʠʭ ʟʚôʷʟʢʽʚ ʪʘ ʩʧʝʮʠʬʽʢʠ ʩʪʨʫʢʪʫʨʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ.  

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʚ ʦʢʨʝʩʣʝʥʥʽ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ 

ñDIFFERENTò ʟ ʦʛʣʷʜʫ ʥʘ ʩʠʥʦʥʽʤʽʯʥʽ, ʛʽʧʦ-ʛʽʧʝʨʦʥʽʤʽʯʥʽ ʪʘ ʽʥʰʽ 

ʧʘʨʘʜʠʛʤʘʪʠʯʥʽ ʚʽʜʥʦʰʝʥʥʷ ʚ ʤʦʚʥʽʡ ʩʠʩʪʝʤʽ.  

ʄʘʪʝʨʽʘʣʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʫʛʫʚʘʣʠ ʣʝʢʩʠʢʦʛʨʘʬʽʯʥʽ ʜʞʝʨʝʣʘ, ʩʝʨʝʜ ʷʢʠʭ 

ʪʣʫʤʘʯʥʽ ʩʣʦʚʥʠʢʠ ʪʘ ʪʝʟʘʫʨʫʩʠ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ [12; 13], ʟʚʽʜʢʠ ʤʝʪʦʜʦʤ 

ʩʫʮʽʣʴʥʦʾ ʚʠʙʽʨʢʠ ʜʽʙʨʘʥʦ ʢʦʨʧʫʩ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, ʱʦ ʩʢʣʘʜʘʶʪʴ ʩʠʥʦʥʽʤʽʯʥʠʡ 

ʨʷʜ ʣʝʢʩʝʤʠ different.   

ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʟʘʩʪʦʩʦʚʘʥʽ ʚ ʨʦʙʦʪʽ, ʦʭʦʧʣʶʶʪʴ ʤʝʪʦʜ ʩʫʮʽʣʴʥʦʾ 

ʚʠʙʽʨʢʠ ʜʣʷ ʜʦʙʦʨʫ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ, ʤʝʪʦʜ ʘʥʘʣʽʟʫ ʩʣʦʚʥʠʢʦʚʠʭ  ʜʝʬʽʥʽʮʽʡ 

ʟ  ʝʣʝʤʝʥʪʘʤʠ ʢʦʤʧʦʥʝʥʪʥʦʛʦ ʽ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ  ʘʥʘʣʽʟʫ ʜʣʷ  ʚʠʦʢʨʝʤʣʝʥʥʷ  

ʩʝʤ ʚ ʩʝʤʘʥʪʠʯʥʽʡ ʩʪʨʫʢʪʫʨʽ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, ʱʦ ʻ ʩʢʣʘʜʦʚʠʤʠ ʣʝʢʩʠʢʦ-

ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ, ʘ ʪʘʢʦʞ ʾʭ ʢʘʪʝʛʦʨʠʟʘʮʽʾ ʪʘ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʚ ʩʪʨʫʢʪʫʨʽ ʧʦʣʷ,  

ʚʩʪʘʥʦʚʣʝʥʥʷ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʠʭ ʟʚôʷʟʢʽʚ ʪʘ ʫʧʦʨʷʜʢʫʚʘʥʥʷ ʤʽʞ ʥʠʤʠ, 
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ʜʝʩʢʨʠʧʪʠʚʥʠʡ ʤʝʪʦʜ ï ʜʣʷ  ʦʧʠʩʫ  ʦʪʨʠʤʘʥʠʭ ʥʘ  ʚʩʽʭ  ʝʪʘʧʘʭ ʨʦʟʚʽʜʢʠ 

ʨʝʟʫʣʴʪʘʪʽʚ, ʤʝʪʦʜ ʫʟʘʛʘʣʴʥʝʥʥʷ ï ʜʣʷ  ʬʦʨʤʫʣʶʚʘʥʥʷ  ʚʠʩʥʦʚʢʽʚ.  

ɿ ʦʛʣʷʜʫ ʥʘ ʜʝʬʽʥʽʮʽʾ ʩʬʦʨʤʦʚʘʥʦʛʦ ʢʦʨʧʫʩʫ ʩʢʣʘʜʦʚʠʭ ʣʝʢʩʠʢʦ-

ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ ñDIFFERENTò, ʱʦ ʟʛʫʨʪʦʚʫʻ ʣʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ ʟʘ  

ʩʝʤʘʥʪʠʯʥʠʤ  ʢʨʠʪʝʨʽʻʤ ʽ ʤʘʻ ʨʦʟʛʘʣʫʞʝʥʫ ʧʘʨʘʜʠʛʤʘʪʠʯʥʫ ʤʝʨʝʞʫ ï ʚʽʜ  

ʰʠʨʰʠʭ ʜʦ  ʚʫʞʯʠʭ  ʟʘ ʟʥʘʯʝʥʥʷʤ  ʫʛʨʫʧʦʚʘʥʴ  ʝʣʝʤʝʥʪʽʚ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʩʫʪʴ ʾʭ 

ʛʽʧʦ-ʛʽʧʝʨʦʥʽʤʽʯʥʠʭ ʪʘ ʩʠʥʦʥʽʤʽʯʥʠʭ ʟʚ'ʷʟʢʽʚ ʚ ʤʝʞʘʭ ʧʦʣʷ, ʚʠʷʚʣʝʥʦ ʪʘʢʽ 

ʩʧʝʮʠʬʽʯʥʽ ʨʠʩʠ ʡʦʛʦ ʩʪʨʫʢʪʫʨʠ: 

1) ʃʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʝ ʧʦʣʝ ñDIFFERENTò ʩʢʣʘʜʘʻʪʴʩʷ  ʟ  ʛʦʨʠʟʦʥʪʘʣʴʥʦʾ 

ʧʣʦʱʠʥʠ, ʧʨʝʜʩʪʘʚʣʝʥʦʾ ʡʦʛʦ ʷʜʝʨʥʦ-ʧʝʨʠʬʝʨʽʡʥʠʤ ʨʦʟʰʘʨʫʚʘʥʥʷʤ, ʽ 

ʚʝʨʪʠʢʘʣʴʥʦʾ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʡʦʛʦ ʽʻʨʘʨʭʽʯʥʠʡ ʟʨʽʟ ʫ ʤʥʦʞʠʥʽ ʚʟʘʻʤʦʜʽʶʯʠʭ 

ʤʽʢʨʦʧʦʣʽʚ ʽ ʧʘʨʘʜʠʛʤʘʪʠʯʥʦ ʤʝʥʰʠʭ ʩʪʨʫʢʪʫʨʥʠʭ ʫʛʨʫʧʦʚʘʥʴ. 

2) ʗʜʝʨʥʦ-ʧʝʨʠʬʝʨʽʡʥʽ ʩʪʦʩʫʥʢʠ ʤʦʞʫʪʴ ʧʨʦʬʽʣʶʚʘʪʠʩʴ, ʚʠʭʦʜʷʯʠ ʟ ʜʚʦʭ 

ʤʦʞʣʠʚʠʭ ʧʘʨʘʤʝʪʨʽʚ ï ʜʦʤʽʥʘʥʪʥʦʾ ʩʝʤʠ, ʧʨʝʜʩʪʘʚʣʝʥʦʾ ʚ ʩʝʤʘʥʪʠʯʥʽʡ ʩʪʨʫʢʪʫʨʽ 

ʫʩʽʭ ʢʦʤʧʦʥʝʥʪʽʚ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ, ʪʘ ʧʘʨʘʤʝʪʨʘ ʯʘʩʪʦʪʥʦʩʪʽ.  

3) ɺʠʭʦʜʷʯʠ ʟ ʚʽʜʩʫʪʥʦʩʪʽ ʩʧʝʮʽʘʣʴʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʘʨʘʤʝʪʨʫ ʯʘʩʪʦʪʥʦʩʪʽ, 

ʘ ʪʘʢʦʞ ʨʦʟʫʤʽʥʥʷ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ ʷʢ Ăʧʘʨʘʜʠʛʤʘʪʠʯʥʦʛʦ ʦʙôʻʜʥʘʥʥʷ 

ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʟʘ ʩʧʽʣʴʥʽʩʪʶ ʽʥʪʝʛʨʘʣʴʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘò [7, c. 16; 9, c. 281-

282], ʤʠ ʟʫʧʠʥʠʣʠʩʴ ʥʘ ʧʝʨʰʦʤʫ ʟ ʥʠʭ ï ʩʝʤʘʥʪʠʯʥʦʤʫ.  ɿʘ ʪʘʢʦʶ ʣʦʛʽʢʦʶ ʷʜʨʦ 

ʧʨʝʜʩʪʘʚʣʷʻ ʜʦʤʽʥʘʥʪʥʘ ʩʝʤʘ çʨʽʟʥʽʩʪʴ, ʥʝʩʭʦʞʽʩʪʴè, ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ 

ʩʝʤʘʥʪʠʯʥʽʡ ʩʪʨʫʢʪʫʨʽ ʫʩʽʭ ʩʢʣʘʜʦʚʠʭ ʧʦʣʷ ʽ ʘʢʪʫʘʣʽʟʦʚʘʥʘ ʚ ʩʝʤʘʥʪʠʮʽ, ʜʦ ʪʦʛʦ 

ʞ, ʥʘʡʯʘʩʪʦʪʥʽʰʦʶ ʟ ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ ʙʦʢʫ ʣʝʢʩʠʯʥʦʾ ʦʜʠʥʠʮʽ different, ʷʢʘ 

ʩʣʫʛʫʻ ʪʫʪ ʽʤʝʥʝʤ ʧʦʣʷ ʪʘ ʚʠʩʪʫʧʘʻ ʛʽʧʦʥʽʤʦʤ ʫ ʧʘʨʘʜʠʛʤʘʪʠʯʥʠʭ ʩʪʦʩʫʥʢʘʭ ʟ 

ʽʥʰʠʤʠ ʦʜʠʥʠʮʷʤʠ. 

4) ɿʨʽʟ ʟʘ ʚʝʨʪʠʢʘʣʴʥʦʶ ʧʣʦʱʠʥʦʶ ʚʽʜʦʙʨʘʞʘʻ ʽʻʨʘʨʭʽʶ ʽ ʥʘʰʘʨʫʚʘʥʥʷ 

ʤʥʦʞʠʥʽ ʚʟʘʻʤʦʜʽʶʯʠʭ ʤʽʢʨʦʧʦʣʽʚ, ʩʝʨʝʜ ʷʢʠʭ ʪʘʢʽ, ʱʦ ʘʢʪʫʘʣʽʟʫʶʪʴ ʥʘʩʪʫʧʥʽ 

ʩʝʤʘʥʪʠʯʥʽ ʦʟʥʘʢʠ ʘʙʦ ʜʦʤʽʥʘʥʪʥʽ ʩʝʤʠ, ʷʢʽ ʨʘʥʞʫʶʪʴʩʷ ʟʘ ʩʪʫʧʝʥʝʤ ʚʠʨʘʞʝʥʦʩʪʽ 

ʦʟʥʘʢʠ çʚʽʜʤʽʥʥʽʩʪʴè (ʚʽʜ ʩʝʤʠ çʥʝʟʥʘʯʥʝ ʚʽʜʭʠʣʝʥʥʷè ʜʦ çʧʨʦʪʠʩʪʘʚʣʝʥʥʷ, 

ʚʟʘʻʤʦʚʠʢʣʶʯʝʥʥʷè). ʆʪʞʝ, ʚ ʩʪʨʫʢʪʫʨʽ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ 

ñDIFFERENTò ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘʩʪʫʧʥʽ ʩʝʤʠ, ʘʢʪʫʘʣʽʟʦʚʘʥʽ ʥʘʚʝʜʝʥʠʤʠ ʫ ʜʫʞʢʘʭ 

ʤʦʚʥʠʤʠ ʦʜʠʥʠʮʷʤʠ: 

¶ ñʧʨʦʪʠʣʝʞʥʽʩʪʴ, ʧʨʦʪʠʩʪʘʚʣʝʥʽʩʪʴò (opposed, contrary, contradictory, like 

chalk and cheese, like day and night, conflicting, contrastive, clashing, at odds, 

incompatible, poles apart, mismatched)  

¶ ñʚʽʜʭʠʣʝʥʥʷ ʚʽʜ ʥʦʨʤʠò (divergent, deviating, deviant, off-centre, way out, 

diverse); 

¶ ñʥʝʟʚʠʯʥʽʩʪʴ, ʥʝʪʠʧʦʚʽʩʪʴò (dissimilar, unalike, unlike, unusual, out of the 

ordinary, uncommon, out of the common, uncommon, unconventional, atypical),   

¶ ñʚ̔ʜʩʫʪʥʽʩʪʴ ʧʦʚô̫ ʟʘʥʦʩʪʽ ʘʙʦ ʘʩʦʮʽʘʮʽʾ, ʚʽʜʦʢʨʝʤʣʝʥʽʩʪʴò (separate, distinct, 

individual, unrelated, unconnected, unassociated, independent, distant); 

¶ ñʚʠʡʥʷʪʢʦʚʽʩʪʴò (extraordinary, exotic, remarkable, special , offbeat, unique, 

unprecedented, exceptional, colourful); 

¶ ñʥʦʚʠʟʥʘ, ʟʤʽʥʘò (novel, new, fresh, original, altered, changed);  

¶ ñʚʽʜʤʽʥʥʽʩʪʴ , ʨʦʟʤʝʞʫʚʘʥʥʷò (distinct, distinctive, other, non-identical);  
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¶ ñʚʘʨʽʘʪʠʚʥʽʩʪʴ, ʧʨʝʜʩʪʘʚʣʝʥʽʩʪʴ ʚʘʨʽʘʥʪʘʤʠ ʘʙʦ ʥʶʘʥʩʘʤʠò (inconsistent, 

various, variant);  

¶ ñʜʠʚʘʢʫʚʘʪʽʩʪʴò (outlandish, outrageous, peculiar) 

¶ ñʥʝʚʽʜʦʤʽʩʪʴò (unfamiliar);  

¶ ʨʽʜʢʽʩʪʴ (rare);  

¶ ñʚʠʜʘʪʥʠʡ ʭʘʨʘʢʪʝʨò (noteworthy);  

¶ ñʥʝʨʽʚʥʽʩʪʴò (unequal). 

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʢʽʣʴʢʽʩʥʠʭ ʧʦʢʘʟʥʠʢʽʚ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, ʱʦ ʘʢʪʫʘʣʽʟʫʶʪʴ ʪʫ ʯʠ 

ʽʥʰʫ ʜʠʬʝʨʝʥʮʽʶʶʯʫ ʩʝʤʫ, ʪʘʢʦʞ ʤʦʞʝʤʦ ʨʦʙʠʪʠ ʚʠʩʥʦʚʢʠ ʧʨʦ ʩʪʨʘʪʠʬʽʢʘʮʽʶ ʟʘ 

ʷʜʝʨʥʦ-ʧʝʨʠʬʝʨʽʡʥʠʤ ʧʨʠʥʮʠʧʦʤ, ʜʝ ʜʦ ʧʝʨʠʬʝʨʽʾ ʚʽʜʥʦʩʠʤʦ ʘʢʪʫʘʣʽʟʦʚʘʥʽ ʩʝʤʠ 

ñʜʠʢʫʚʘʪʽʩʪʴò, ñʨʽʜʢʽʩʪʴò, ñʥʝʨʽʚʥʽʩʪʴò, ñʚʠʜʘʪʥʠʡ ʭʘʨʘʢʪʝʨò. 

ʋ ʮʽʣʦʤʫ ʽʥʚʝʥʪʘʨʠʟʘʮʽʷ ʩʢʣʘʜʦʚʠʭ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ 

ñDIFFERENTò  ʪʘ ʚʠʷʚʣʝʥʥʷ ʢʦʤʧʦʥʝʥʪʽʚ ʡʦʛʦ ʩʪʨʫʢʪʫʨʠ, ʘʢʪʫʘʣʽʟʦʚʘʥʠʭ ʚ 

ʩʝʤʘʥʪʠʮʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʠʭ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ ʫ ʨʦʟʤʘʾʪʪʽ ʾʭ ʧʦʣʽʩʝʤʽʾ ʪʘ 

ʧʘʨʘʜʠʛʤʘʪʠʯʥʠʭ ʟʚôʷʟʢʽʚ, ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʘ ʾʭ ʩʠʩʪʝʤʥʫ ʟʥʘʯʫʱʽʩʪʴ ʪʘ ʧʦʢʨʠʪʫ 

ʰʠʨʦʪʫ ʩʝʤʘʥʪʠʯʥʦʛʦ ʢʦʥʪʠʥʫʫʤʘ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ.  

ʇʝʨʩʧʝʢʪʠʚʘʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʢʦʥʪʝʢʩʪʫʘʣʴʥʠʡ ʘʥʘʣʽʟ ʜʣʷ 

ʨʦʟʰʠʨʝʥʥʷ ʫʷʚʠ ʧʨʦ ʦʙʨʘʟʥʦ-ʩʠʤʚʦʣʽʯʥʠʡ ʧʨʦʰʘʨʦʢ ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ, 

ʘʢʪʫʘʣʽʟʦʚʘʥʠʡ ʚ ʭʫʜʦʞʥʠʭ ʪʘ ʧʫʙʣʽʮʠʩʪʠʯʥʠʭ ʪʝʢʩʪʘʭ ʜʣʷ ʚʠʚʯʝʥʥʷ 

ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʦʟʥʘʢ ʦʜʠʥʠʮʴ ʘʥʘʣʽʟʦʚʘʥʦʛʦ ʣʝʢʩʠʢʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʣʷ. 

ʊʘʢʦʞ ʟʘʧʨʦʧʦʥʦʚʘʥʘ ʤʝʪʦʜʠʢʘ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʞʝ ʨʦʟʧʦʚʩʶʜʞʫʚʘʪʠʩʴ ʥʘ ʽʥʰʽ 

ʜʽʣʷʥʢʠ ʣʝʢʩʠʯʥʦʾ ʩʠʩʪʝʤʠ, ʦʩʦʙʣʠʚʦ ʢʫʣʴʪʫʨʥʦ ʘʙʦ ʥʘʮʽʦʥʘʣʴʥʦ ʤʘʨʢʦʚʘʥʽ. 
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ʉʋʏɸʉʅɯ ʇɯɼʍʆɼʀ ɼʆ ʄɽʊʆɼʀʂʀ ʅɸɺʏɸʅʅʗ ʐʂʆʃʗʈɯɺ 

ʈɽʌɽʈʋɺɸʅʅʖ 

ɼʽʘʥʘ ɹɸʈɸʅʆɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʗ. ʖ. ʉʘʟʦʥʦʚʘ 

ʋ ʩʪʘʪʪʽ ʜʦʚʝʜʝʥʦ, ʱʦ ʨʝʬʝʨʫʚʘʥʥʷ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʢʦʛʥʽʪʠʚʥʠʡ ʽ 

ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʘʙʦ ʥʘʫʢʦʚʦʤʫ ʧʦʰʫʢʫ; ʷʢʠʤʠ ʻ ʡʦʛʦ ʪʠʧʠ ʡ 

ʦʩʥʦʚʥʽ ʦʟʥʘʢʠ; ʱʦ ʚʽʜʨʽʟʥʷʻ ʨʝʬʝʨʫʚʘʥʥʷ ʚʽʜ ʘʥʦʪʫʚʘʥʥʷ; ʷʢʽ ʦʟʥʘʢʠ ʡ 

ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʚʘʞʣʠʚʽ ʜʣʷ ʥʘʚʯʘʥʥʷ ʨʝʬʝʨʫʚʘʥʥʶ ʫʯʥʽʚ ʨʽʚʥʷ 

ʩʪʘʨʰʠʭ ʢʣʘʩʽʚ ʩʧʝʮʽʘʣʽʟʦʚʘʥʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʨʝʬʝʨʫʚʘʥʥʷ, ʦʙʨʦʙʢʘ ʽʥʬʦʨʤʘʮʽʾ, ʦʙôʻʢʪ ʨʝʬʝʨʫʚʘʥʥʷ, 

ʽʥʬʦʨʤʘʮʽʷ, ʬʫʥʢʮʽʾ ʨʝʬʝʨʫʚʘʥʥʷ. 

The article proves that abstracting is understood as a cognitive and creative 

process in educational or scientific research; it states what its types and main features 

are; what distinguishes abstracting from annotation; what signs and functional 

characteristics are important for teaching abstracting to students of the senior class 

level of a specialized educational institution. 

Keywords: abstracting, information processing, object of abstracting, 

information, functions of abstracting. 

ʇʨʦʙʣʝʤʘ ʥʘʚʯʘʥʥʷ ʨʝʬʝʨʫʚʘʥʥʶ ʻ ʧʨʝʜʤʝʪʦʤ ʙʘʛʘʪʴʦʭ ʥʘʫʢʦʚʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʚʽʪʯʠʟʥʷʥʠʭ ʽ ʟʘʨʫʙʽʞʥʠʭ ʚʯʝʥʠʭ ʚʽʜʥʦʩʥʦ ʨʽʜʥʦʾ ʪʘ ʽʥʦʟʝʤʥʦʾ ʤʦʚ. 

ɸʚʪʦʨʠ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ ʧʨʦʧʦʥʫʶʪʴ ʨʽʟʥʽ ʧʽʜʭʦʜʠ ʜʦ ʪʣʫʤʘʯʝʥʥʷ ʧʦʥʷʪʪʷ 

ʨʝʬʝʨʫʚʘʥʥʷ (ɸ. ɻʨʝʯʠʭʠʥʘ, ʊ. ʂʦʚʘʣʴʯʫʢ, ɸ. ʂʦʚʘʣʝʥʢʦ, ɺ. ʃʫʪʦʚʽʥʦʚʘ), ʜʦ 

ʢʣʘʩʠʬʽʢʘʮʽʾ ʪʠʧʽʚ ʨʝʬʝʨʘʪʽʚ (ʃ. ʐʘʤʨʘʡ, ɺ. ɻʘʨʢʫʰʝʚʘ, ʃ. ʇôʷʪʥʠʮʴʢʘ, ʋ ʍʘʥʥ, 

ɯ. ʄʘʥʥ), ʜʦ ʧʽʜʭʦʜʽʚ ʫ ʥʘʚʯʘʥʥʽ ʨʝʬʝʨʫʚʘʥʥʶ (ʉ. ʌʦʣʦʤʢʽʥʘ, ɺ. ɸʚʨʘʤʝʥʢʦ, 

ɺ. ɯʱʝʥʢʦ, ɸ. ʍʚʘʥ), ʜʦ ʢʨʠʪʝʨʽʾʚ ʚʽʜʙʦʨʫ ʧʨʦʬʝʩʽʡʥʦ-ʦʨʽʻʥʪʦʚʘʥʠʭ ʪʝʢʩʪʽʚ, ʱʦ 
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ʧʨʠʟʥʘʯʝʥʽ ʜʣʷ ʨʝʬʝʨʫʚʘʥʥʷ (ʅ. ʌʦʤʝʥʢʦ), ʜʦ ʪʝʭʥʦʣʦʛʽʾ ʨʝʬʝʨʫʚʘʥʥʷ (ɯ. ɹʽʤ, 

ɽ. ʇʦʣʘʪ, ɯ. ɿʠʤʥʷ, ɻ. ʈʦʛʦʚʘ, ʄ. ʅʫʞʜʽʥʘ, ʃ. ʂʦʤʘʨʦʚʘ, ʉ. ʌʦʣʦʤʢʽʥʘ). 

ʌʦʨʤʫʚʘʥʥʷ ʽ ʨʦʟʚʠʪʦʢ ʫʤʽʥʴ ʦʙʨʦʙʢʠ, ʩʢʦʨʦʯʝʥʥʷ ʽʥʬʦʨʤʘʮʽʾ ʘʚʪʝʥʪʠʯʥʠʭ 

ʽʥʰʦʤʦʚʥʠʭ ʜʞʝʨʝʣ ʻ ʚʘʞʣʠʚʠʤ ʟʘʚʜʘʥʥʷʤ ʥʘʚʯʘʥʥʷ ʫʯʥʽʚ ʩʪʘʨʰʠʭ ʢʣʘʩʽʚ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ʎʝ ʧʦʷʩʥʶʻʪʴʩʷ ʪʠʤ ʬʘʢʪʦʤ, ʱʦ ʚ ʧʨʦʮʝʩʽ ʚʠʚʯʝʥʥʷ ʽ ʯʠʪʘʥʥʷ 

ʣʽʪʝʨʘʪʫʨʠ ʧʫʙʣʽʮʠʩʪʠʯʥʦʛʦ ʘʙʦ ʥʘʫʢʦʚʦʛʦ ʩʪʠʣʶ ʚʽʜ ʣʶʜʠʥʠ ʚʠʤʘʛʘʻʪʴʩʷ ʥʝ 

ʪʽʣʴʢʠ ʟʜʘʪʥʽʩʪʴ ʨʦʟʫʤʽʥʥʷ ʟʤʽʩʪʫ ʪʝʢʩʪʫ, ʘʣʝ ʡ ʾʾ ʨʝʬʝʨʫʚʘʥʥʷ (ʪʨʘʥʩʬʦʨʤʘʮʽʾ, 

ʧʝʨʝʨʦʙʢʠ ʪʘ ʟʘʧʠʩʫ ʫ ʙʽʣʴʰ-ʤʝʥʰ ʜʝʪʘʣʽʟʦʚʘʥʦʤʫ ʚʠʛʣʷʜʽ), ʱʦ ʩʪʘʥʦʚʠʪʴ 

ʘʢʪʫʘʣʴʥʽʩʪʴ ʥʘʰʦʾ ʨʦʙʦʪʠ. ʄʝʪʘ ʨʦʙʦʪʠ ï ʟʨʦʙʠʪʠ ʦʛʣʷʜ ʩʫʯʘʩʥʠʭ ʧʽʜʭʦʜʽʚ ʜʦ 

ʥʘʚʯʘʥʥʷ ʨʝʬʝʨʫʚʘʥʥʶ ʚ ʩʧʝʮʽʘʣʽʟʦʚʘʥʽʡ ʩʝʨʝʜʥʽʡ ʰʢʦʣʽ. 

ʆʩʪʘʥʥʽʤʠ ʨʦʢʘʤʠ ʚʠʟʥʘʯʠʣʘʩʷ ʪʝʥʜʝʥʮʽʷ ʧʦʯʠʥʘʪʠ ʥʘʚʯʘʪʠ ʫʯʥʽʚ ʧʠʩʘʪʠ 

ʨʝʬʝʨʘʪ ʫ ʩʝʨʝʜʥʽʡ ʰʢʦʣʽ. ʎʝʡ ʬʝʥʦʤʝʥ ʧʦʷʩʥʶʻʪʴʩʷ ʪʠʤ, ʱʦ ʩʪʘʨʰʦʢʣʘʩʥʠʢʫ ï 

ʤʘʡʙʫʪʥʴʦʤʫ ʩʪʫʜʝʥʪʫ ï ʥʝʦʙʭʽʜʥʦ ʱʝ ʥʘ ʧʦʯʘʪʢʦʚʦʤʫ ʝʪʘʧʽ ʥʘʢʦʧʠʯʫʚʘʪʠ  

ʧʝʚʥʠʡ ʜʦʩʚʽʜ ʩʘʤʦʩʪʽʡʥʦʾ ʨʦʙʦʪʠ ʟ ʦʨʠʛʽʥʘʣʴʥʦʶ ʣʽʪʝʨʘʪʫʨʦʶ, ʜʣʷ ʯʦʛʦ ʤʘʶʪʴ 

ʙʫʪʠ ʩʬʦʨʤʦʚʘʥʽ ʧʝʚʥʽ ʚʤʽʥʥʷ ʪʘ ʥʘʚʠʯʢʠ. ʂʦʥʩʧʝʢʪʫʚʘʥʥʷ ʽ ʨʝʬʝʨʫʚʘʥʥʷ ï ʮʝ 

ʥʘʡʙʽʣʴʰ ʘʢʪʫʘʣʴʥʠʡ ʚʠʜ ʨʦʙʦʪʠ ʟʽ ʩʧʝʮʽʘʣʴʥʦʶ ʣʽʪʝʨʘʪʫʨʦʶ [4, c. 248-249]. 

ʇʨʦʮʝʩ ʨʝʬʝʨʫʚʘʥʥʷ ʚʽʜʥʦʩʠʪʴʩʷ ʜʦ ʤʽʢʨʦʘʥʘʣʽʪʠʯʥʦʛʦ ʟʛʦʨʪʘʥʥʷ ʽʥʬʦʨʤʘʮʽʾ ʟ 

ʧʝʨʚʠʥʥʦʛʦ ʜʦʢʫʤʝʥʪʘ ʥʘʫʢʦʚʦʛʦ ʘʙʦ ʧʨʦʬʝʩʽʡʥʦ-ʚʠʨʦʙʥʠʯʦʛʦ ʭʘʨʘʢʪʝʨʫ. ɺʦʥʦ 

ʻ ʬʦʨʤʦʶ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦʛʦ ʧʝʨʝʢʦʜʫʚʘʥʥʷ, ʧʽʜ ʯʘʩ ʷʢʦʛʦ ʽʥʬʦʨʤʘʮʽʷ 

ʪʨʘʥʩʬʦʨʤʫʻʪʴʩʷ ʟ ʦʜʥʽʻʾ ʬʦʨʤʠ ʤʦʚʥʦʛʦ ʚʠʨʘʞʝʥʥʷ ʚ ʽʥʰʫ. ʆʩʥʦʚʥʝ 

ʧʨʠʟʥʘʯʝʥʥʷ ʨʝʬʝʨʘʪʫ ï ʙʫʪʠ ʟʘʩʦʙʦʤ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ. ʂʦʣʠ ʢʦʤʧʣʝʢʩ 

ʫʷʚʣʝʥʴ, ʷʢʽ ʩʢʣʘʣʠʩʴ ʫ ʯʠʪʘʯʽʚ ʨʝʬʝʨʘʪʫ, ʩʧʽʚʧʘʜʘʻ ʟ ʢʦʤʧʣʝʢʩʦʤ ʫʷʚʣʝʥʴ, 

ʚʠʢʣʠʢʘʪʠ ʷʢʽ ʨʦʟʨʘʭʦʚʫʚʘʚ ʘʚʪʦʨ ʦʨʠʛʽʥʘʣʫ, ʨʝʬʝʨʘʪ ʚʠʢʦʥʫʻ ʩʚʦʻ ʧʨʠʟʥʘʯʝʥʥʷ. 

ʈʝʬʝʨʫʚʘʥʥʷʤ ʥʘʟʠʚʘʻʪʴʩʷ ʽ ʩʘʤ ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʨʝʬʝʨʘʪʫ ʷʢ ʚʪʦʨʠʥʥʦʛʦ 

ʜʦʢʫʤʝʥʪʘ, ʽ ʣʦʛʽʯʥʠʡ ʤʝʪʦʜ ʜʦʩʷʛʥʝʥʥʷ ʚʠʟʥʘʯʝʥʦʾ ʤʝʪʠ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ 

ʫʧʨʘʚʣʽʥʥʷ. ʈʝʬʝʨʘʪʠʚʥʘ ʽʥʬʦʨʤʘʮʽʷ ʚʠʢʦʥʫʻ ʟʘʚʜʘʥʥʷ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ, ʧʦʰʫʢʫ, 

ʦʮʽʥʢʠ, ʫʟʘʛʘʣʴʥʝʥʥʷ ʽ ʨʝʢʦʤʝʥʜʘʮʽʾ ʬʘʢʪʦʛʨʘʬʽʯʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʚʤʽʱʝʥʦʾ ʚ 

ʧʝʨʰʦʜʞʝʨʝʣʘʭ. ʌʘʢʪʠ ï ʮʝ ʟʤʽʩʪʦʚʥʘ ʦʩʥʦʚʘ ʨʝʬʝʨʘʪʫ, ʡʦʛʦ ʧʨʠʥʮʠʧʦʚʘ 

ʚʽʜʤʽʥʥʽʩʪʴ ʚʽʜ ʫʩʽʭ ʽʥʰʠʭ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʜʦʢʫʤʝʥʪʽʚ [2]. 

ɻʦʣʦʚʥʦʶ ʤʝʪʦʶ ʟʚʝʨʥʝʥʥʷ ʜʦ ʨʝʬʝʨʘʪʠʚʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʻ ʧʦʰʫʢ ʥʦʚʠʭ 

ʟʥʘʥʴ ʪʘ ʽʜʝʡ, ʫʟʘʛʘʣʴʥʝʥʴ ʽ ʧʨʘʢʪʠʯʥʠʭ ʟʘʚʜʘʥʴ, ʚʠʷʚʣʝʥʥʷ ʥʦʚʠʭ ʥʘʧʨʷʤʽʚ ʪʘ 

ʪʝʥʜʝʥʮʽʡ ʨʦʟʚʠʪʢʫ ʧʨʦʙʣʝʤʠ (ʪʝʤʠ) ʜʣʷ ʨʦʟʨʦʙʢʠ ʪʝʦʨʽʡ, ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ 

ʤʝʪʦʜʽʚ ʜʦʩʣʽʜʞʝʥʥʷ, ʧʨʦʛʥʦʟʫʚʘʥʥʷ, ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʟʘʙʝʟʧʝʯʝʥʥʷ ʟʘ ʟʨʘʟʢʘʤʠ 

ʥʦʚʦʾ ʪʝʭʥʽʢʠ ʪʘ ʜʘʥʠʤʠ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʜʦʩʷʛʥʫʪʠʡ ʨʽʚʝʥʴ ʚʽʪʯʠʟʥʷʥʦʛʦ ʽ 

ʟʘʨʫʙʽʞʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ. ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʮʴʦʛʦ, ʩʫʪʴ ʨʝʬʝʨʫʚʘʥʥʷ ʚ ʟʽʩʪʘʚʣʝʥʥʽ, 

ʧʦʨʽʚʥʷʥʥʽ ʥʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ ʟ ʪʽʻʶ, ʱʦ ʚʞʝ ʟʘʩʚʦʻʥʘ ʽ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ 

ʩʫʩʧʽʣʴʥʽʡ ʜʽʷʣʴʥʦʩʪʽ. ʆʪʞʝ, ʧʨʦʮʝʩ ʨʝʬʝʨʫʚʘʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʧʨʦʚʝʜʝʥʥʷ 

ʥʘʫʢʦʚʦʛʦ ʘʥʘʣʽʟʫ ʪʘ ʦʮʽʥʢʫ ʥʦʚʦʾ ʩʦʮʽʘʣʴʥʦ ʟʥʘʯʫʱʦʾ ʽʥʬʦʨʤʘʮʽʾ (ʚʠʟʥʘʯʝʥʥʷ ʾʾ 

ʮʽʥʥʦʩʪʽ). 

ʗʢ ʽ ʘʥʦʪʘʮʽʷ, ʨʝʬʝʨʘʪ ʤʘʻ ʧʦʚʥʫ ʟʤʽʩʪʦʚʫ ʪʘ ʯʘʩʪʢʦʚʦ ʬʦʨʤʘʣʴʥʫ 

ʟʘʣʝʞʥʽʩʪʴ ʚʽʜ ʧʝʨʚʠʥʥʦʛʦ ʜʦʢʫʤʝʥʪʘ. ʅʘʫʢʦʚʮʽ ʨʦʟʛʣʷʜʘʶʪʴ ʨʝʬʝʨʘʪ ʷʢ 

ʽʥʪʝʛʨʘʣʴʥʫ ʤʦʜʝʣʴ ʜʦʢʫʤʝʥʪʘ, ʩʝʤʘʥʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʷʢʦʛʦ ʚʽʥ ʧʦʜʘʻ ʫ 

ʤʘʢʩʠʤʘʣʴʥʦ ʫʱʽʣʴʥʝʥʦʤʫ ʚʠʛʣʷʜʽ. ʎʷ ʽʥʪʝʛʨʘʣʴʥʘ ʤʦʜʝʣʴ ʥʘʜʘʻ ʟʤʦʛʫ 

ʟʜʽʡʩʥʶʚʘʪʠ ʽʥʬʦʨʤʘʮʽʡʥʠʡ ʧʦʰʫʢ, ʦʨʽʻʥʪʫʶʯʠʩʴ ʥʘ ʧʨʝʜʤʝʪ, ʪʝʤʫ ʽ 
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ʤʝʪʦʜʦʣʦʛʽʶ ʧʨʦʚʝʜʝʥʥʷ ʨʦʙʦʪʠ, ʥʘ ʾʾ ʨʝʟʫʣʴʪʘʪʠ, ʛʘʣʫʟʴ ʟʘʩʪʦʩʫʚʘʥʥʷ ʪʦʱʦ. 

ʆʪʞʝ, ʨʝʬʝʨʘʪ ʤʦʞʥʘ ʚʽʜʥʝʩʪʠ ʜʦ ʽʥʪʝʛʨʘʣʴʥʠʭ ʤʦʜʝʣʝʡ, ʚ ʷʢʠʭ ʽʥʬʦʨʤʘʮʽʷ 

ʧʦʜʘʻʪʴʩʷ ʚ ʫʟʘʛʘʣʴʥʝʥʦʤʫ ʚʠʛʣʷʜʽ [3, ʩ. 18]. 

ʈʝʬʝʨʘʪ ʧʦʢʣʠʢʘʥʠʡ ʫ ʣʘʢʦʥʽʯʥʽʡ ʬʦʨʤʽ ʜʘʪʠ ʚʽʜʧʦʚʽʜʴ ʥʘ ʧʠʪʘʥʥʷ çʑʦ 

ʩʘʤʝ ʧʦʚʽʜʦʤʣʷʻʪʴʩʷ ʫ ʧʝʨʚʠʥʥʦʤʫ ʜʦʢʫʤʝʥʪʽ?è, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʘʥʦʪʘʮʽʾ, ʱʦ, ʷʢ 

ʧʨʘʚʠʣʦ, ʚʽʜʧʦʚʽʜʘʻ ʥʘ ʧʠʪʘʥʥʷ çʇʨʦ ʱʦ ʧʦʚʽʜʦʤʣʷʻʪʴʩʷ ʫ ʧʝʨʚʠʥʥʦʤʫ 

ʜʦʢʫʤʝʥʪʽ?è ɺʽʜʧʦʚʽʜʥʦ, ʧʨʦʚʽʜʥʦʶ ʦʟʥʘʢʦʶ ʨʝʬʝʨʘʪʫ ʻ ʽʥʬʦʨʤʘʪʠʚʥʽʩʪʴ ï 

ʟʜʘʪʥʽʩʪʴ ʢʦʨʦʪʢʦ ʧʝʨʝʜʘʪʠ ʟʤʽʩʪ ʧʝʨʚʠʥʥʦʛʦ ʜʦʢʫʤʝʥʪʘ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ʽʥʜʠʢʘʪʠʚʥʦʩʪʽ (ʚʢʘʟʽʚʥʦʩʪʽ), ʷʢʘ ʟʥʘʯʥʦ ʙʽʣʴʰʦʶ ʤʽʨʦʶ ʚʽʜʧʦʚʽʜʘʻ ʘʥʦʪʘʮʽʾ. 

ʂʣʘʩʠʬʽʢʘʮʽʷ ʨʝʬʝʨʘʪʽʚ ʫʪʚʦʨʶʻʪʴʩʷ ʥʘ ʧʽʜʩʪʘʚʽ ʥʘʷʚʥʦʩʪʽ ʚ ʥʠʭ ʟʘʛʘʣʴʥʠʭ 

(ʩʫʪʪʻʚʠʭ) ʨʠʩ, ʚʣʘʩʪʠʚʠʭ ʙʫʜʴ-ʷʢʦʤʫ ʟ ʥʠʭ, ʘ ʪʘʢʦʞ ʦʜʠʥʦʯʥʠʭ (ʩʧʝʮʠʬʽʯʥʠʭ), 

ʚʣʘʩʪʠʚʠʭ ʦʢʨʝʤʠʤ ʾʭ ʚʠʜʘʤ. ɿʘʛʘʣʴʥʽ (ʩʫʪʪʻʚʽ) ʨʠʩʠ ʚʠʨʽʟʥʷʶʪʴ ʨʝʬʝʨʘʪʠ ʩʝʨʝʜ 

ʽʥʰʠʭ ʚʠʜʽʚ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʜʦʢʫʤʝʥʪʽʚ, ʩʧʝʮʠʬʽʯʥʽ ʨʠʩʠ ʦʢʨʝʤʠʭ ʨʝʬʝʨʘʪʽʚ 

ʚʽʜʨʽʟʥʷʶʪʴ ʦʜʠʥ ʚʠʜ ʨʝʬʝʨʘʪʫ ʚʽʜ ʽʥʰʦʛʦ [5]. 

ʆʩʥʦʚʥʠʤʠ ʬʫʥʢʮʽʷʤʠ ʨʝʬʝʨʘʪʫ ʷʢ ʚʪʦʨʠʥʥʦʛʦ ʜʦʢʫʤʝʥʪʘ ʻ: 

1) ʽʥʬʦʨʤʘʮʽʡʥʘ ï ʨʝʬʝʨʘʪ ʧʦʜʘʻ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʜʦʢʫʤʝʥʪ ʽ ʪʠʤ ʩʘʤʠʤ 

ʫʩʫʚʘʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʯʠʪʘʥʥʷ ʧʦʚʥʦʛʦ ʪʝʢʩʪʫ ʜʦʢʫʤʝʥʪʘ ʫ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ 

ʧʝʨʚʠʥʥʠʡ ʜʦʢʫʤʝʥʪ ʻ ʜʣʷ ʢʦʨʠʩʪʫʚʘʯʘ ʧʨʝʜʤʝʪʦʤ ʜʨʫʛʦʨʷʜʥʦʛʦ ʽʥʪʝʨʝʩʫ; 

2) ʧʦʰʫʢʦʚʘ ï ʨʝʬʝʨʘʪ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ ʽʥʬʦʨʤʘʮʽʡʥʦ-ʧʦʰʫʢʦʚʠʭ 

ʩʠʩʪʝʤʘʭ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʡ ʚ ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʭ ʩʠʩʪʝʤʘʭ ʜʣʷ ʧʦʰʫʢʫ ʜʦʢʫʤʝʥʪʽʚ ʪʘ 

ʽʥʬʦʨʤʘʮʽʾ. 

ʑʦʙ ʚʠʷʚʠʪʠ ʩʫʪʪʻʚʽ ʨʠʩʠ ʨʝʬʝʨʘʪʫ, ʥʘʫʢʦʚʮʷʤʠ ʚʠʟʥʘʯʝʥʦ ʽ ʚʠʨʽʟʥʝʥʦ 

ʡʦʛʦ ʚʣʘʩʪʠʚʦʩʪʽ ʷʢ ʽʥʬʦʨʤʘʮʽʡʥʦʛʦ ʜʦʢʫʤʝʥʪʘ: 1) ʨʝʬʝʨʘʪ ï ʜʦʢʫʤʝʥʪ 

ʚʪʦʨʠʥʥʠʡ, ʫʪʚʦʨʝʥʠʡ ʚʽʜ ʧʝʨʚʠʥʥʦʛʦ; 2) ʨʝʬʝʨʘʪ ʤʽʩʪʠʪʴ ʩʢʦʨʦʯʝʥʠʡ ʚʠʢʣʘʜ 

ʽʥʬʦʨʤʘʮʽʾ, ʫʪʚʦʨʝʥʦʾ ʫ ʧʨʦʮʝʩʽ ʟʛʦʨʪʘʥʥʷ ʧʝʨʚʠʥʥʦʾ ʽʥʬʦʨʤʘʮʽʾ; 3) ʟʤʽʩʪʦʚʥʘ 

ʟʘʣʝʞʥʽʩʪʴ ʚʽʜ ʚʠʭʽʜʥʦʛʦ ʜʦʢʫʤʝʥʪʘ (ʟʤʽʩʪ ʨʝʬʝʨʘʪʫ ï ʮʝ ʦʩʥʦʚʥʽ ʬʘʢʪʠʯʥʽ 

ʚʽʜʦʤʦʩʪʽ ʽ ʚʠʩʥʦʚʢʠ ʟ ʜʦʢʫʤʝʥʪʘ, ʱʦ ʨʝʬʝʨʫʻʪʴʩʷ); 4) ʮʽʣʴʦʚʝ ʧʨʠʟʥʘʯʝʥʥʷ 

ʨʝʬʝʨʘʪʫ ï ʦʧʝʨʘʪʠʚʥʝ ʦʟʥʘʡʦʤʣʝʥʥʷ ʽʟ ʤʘʩʠʚʦʤ ʧʝʨʚʠʥʥʠʭ ʜʦʢʫʤʝʥʪʽʚ, ʪʦʙʪʦ 

ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʬʫʥʢʮʽʡ ʧʨʠ ʚʠʢʦʨʠʩʪʘʥʥʽ 

ʨʝʬʝʨʘʪʫ ʢʦʨʠʩʪʫʚʘʯʝʤ. 

ʆʙôʻʢʪʘʤʠ ʨʝʬʝʨʫʚʘʥʥʷ ʻ ʥʘʫʢʦʚʽ ʩʪʘʪʪʽ (ʪʝʦʨʝʪʠʯʥʽ, ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʽ, 

ʤʝʪʦʜʠʯʥʽ, ʦʧʠʩʦʚʽ ʪʦʱʦ), ʨʦʟʜʽʣʠ ʢʥʠʞʦʢ (ʤʦʥʦʛʨʘʬʽʡ, ʟʙʽʨʥʠʢʽʚ ʧʨʘʮʴ ʪʦʱʦ), 

ʧʘʪʝʥʪʥʽ ʜʦʢʫʤʝʥʪʠ, ʜʝʧʦʥʦʚʘʥʽ ʨʫʢʦʧʠʩʠ. ʈʝʬʝʨʘʪʠ ʥʝ ʩʢʣʘʜʘʶʪʴʩʷ ʥʘ 

ʩʪʘʥʜʘʨʪʠ, ʪʝʭʥʽʯʥʽ ʫʤʦʚʠ, ʽʥʩʪʨʫʢʮʽʾ, ʧʨʝʡʩʢʫʨʘʥʪʠ, ʢʘʪʘʣʦʛʠ ʦʙʣʘʜʥʘʥʥʷ, 

ʜʦʚʽʜʢʦʚʽ ʚʠʜʘʥʥʷ (ʝʥʮʠʢʣʦʧʝʜʽʾ, ʩʣʦʚʥʠʢʠ, ʜʦʚʽʜʥʠʢʠ), ʽʥʬʦʨʤʘʮʽʡʥʽ ʽ 

ʙʽʙʣʽʦʛʨʘʬʽʯʥʽ ʤʘʪʝʨʽʘʣʠ, ʪʝʟʘʫʨʫʩʠ, ʢʣʘʩʠʬʽʢʘʮʽʡʥʽ ʩʭʝʤʠ ʪʦʱʦ. 

ʅʘʩʪʫʧʥʠʤ ʧʠʪʘʥʥʷʤ ʻ ʨʦʟʛʣʷʜ ʟʤʽʩʪʦʚʦ-ʩʪʨʫʢʪʫʨʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ 

ʨʝʬʝʨʘʪʫ ʷʢ ʚʪʦʨʠʥʥʦʛʦ ʪʝʢʩʪʫ. ʃʦʛʽʢʦ-ʟʤʽʩʪʦʚʘ ʦʨʛʘʥʽʟʘʮʽʷ ʨʝʬʝʨʘʪʫ ʟʘʣʝʞʠʪʴ 

ʚʽʜ ʪʠʧʦʚʦʾ ʤʦʜʝʣʽ ʧʦʙʫʜʫʚʘʥʥʷ ʪʝʢʩʪʫ. ɻ. ɺʣʘʩʦʚʘ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʨʦʙʦʪʠ 

ɸ. ɺʝʡʟʝ, ʛʦʚʦʨʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʨʝʬʝʨʘʪ ʻ ʧʦʻʜʥʘʥʥʷʤ ʞʦʨʩʪʢʦʾ ʪʘ ʛʥʫʯʢʦʾ ʤʦʜʝʣʝʡ 

ʧʦʙʫʜʫʚʘʥʥʷ ʪʝʢʩʪʫ [1]. ɾʦʨʩʪʢʘ ʤʦʜʝʣʴ ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʥʘʫʢʦʚʦʤʫ 

ʩʪʠʣʶ ʪʘ ʩʪʨʫʢʪʫʨʽ, ʘ ʛʥʫʯʢʘ ï ʧʝʨʝʜʙʘʯʘʻ ʧʦʻʜʥʘʥʥʷ ʤʦʚʣʝʥʥʻʚʠʭ ʬʦʨʤ ʫ ʥʴʦʤʫ, 

ʥʘʧʨʠʢʣʘʜ, ʦʧʠʩʫ, ʨʦʟʧʦʚʽʜʽ, ʧʦʣʝʤʽʢʠ ʪʘ ʧʦʷʩʥʝʥʥʷ. 
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ʅʘʚʯʘʶʯʠ ʰʢʦʣʷʨʽʚ ʫʢʣʘʜʘʪʠ ʨʝʬʝʨʘʪʠ, ʚʯʠʪʝʣʴ ʤʫʩʠʪʴ ʨʦʟʫʤʽʪʠ, ʱʦ 

ʨʝʬʝʨʘʪ ʥʝ ʻ ʩʘʤʦʮʽʣʣʶ ʥʘ ʟʘʥʷʪʪʷʭ ʟ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ, ʘ ʝʬʝʢʪʠʚʥʠʤ ʟʘʩʦʙʦʤ 

ʢʦʥʪʨʦʣʶ ʨʦʟʫʤʽʥʥʷ ʧʨʦʯʠʪʘʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʘ ʪʘʢʦʞ ʟʘʩʦʙʦʤ ʦʚʦʣʦʜʽʥʥʷ ʤʦʚʦʶ. 

ʊʦʤʫ ʚʚʘʞʘʻʤʦ, ʱʦ ʫʚʘʛʘ ʷʢ ʚʯʠʪʝʣʷ, ʪʘʢ ʽ ʰʢʦʣʷʨʘ ʤʫʩʠʪʴ ʬʦʢʫʩʫʚʘʪʠʩʷ ʪʘʢʦʞ 

ʥʘ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʷʭ ʽʥʰʦʤʦʚʥʦʛʦ ʪʝʢʩʪʫ. 
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ʗ-ʅɸʈɸʊʀɺ ʗʂ ɯʅʉʊʈʋʄɽʅʊ ʂʆʅʉʊʈʋʖɺɸʅʅʗ ɯɼɽʅʊʀʏʅʆʉʊɯ  

ʋ ɹʈʀʊɸʅʉʔʂʆʄʋ ɼʈɸʄɸʊʀʏʅʆʄʋ ɼʀʉʂʋʈʉɯ ʍVII  ʉʊʆʈɯʏʏʗ 

ʄʘʨʽʷ ɹɽɿɻɯʅɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʊ. ʄ. ʉʪʘʨʦʩʪʝʥʢʦ  

ʉʪʘʪʪʷ ʧʨʠʩʚʷʯʝʥʘ ʚʠʚʯʝʥʥʶ ʧʠʪʘʥʥʷ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʽʜʝʥʪʠʯʥʦʩʪʽ ʫ 

ʙʨʠʪʘʥʩʴʢʦʤʫ ʜʨʘʤʘʪʠʯʥʦʤʫ ʜʠʩʢʫʨʩʽ ʍVII ʩʪʦʨʽʯʯʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʷ-ʥʘʨʘʪʠʚʫ. 

ɿʘ ʦʩʥʦʚʫ ʘʥʘʣʽʟʫ ʚʟʷʪʦ ʧôʻʩʫ ɺʽʣʴʷʤʘ ʐʝʢʩʧʽʨʘ çHamletè. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: -̫ʥʘʨʘʪʠʚ, ʽʜʝʥʪʠʯʥʽʩʪʴ, ʜʨʘʤʘʪʠʯʥʠʡ ʜʠʩʢʫʨʩ, 

ʦʧʦʚʽʜʘʥʥʷ. 

The article is devoted to the study of the question of the construction of identity 

in the British dramatic discourse of the XVII century with the help of the i-narrative. 

The analysis is based on the play by William Shakespeare çHamletè. 

Key words: i-narrative, identity, dramatic discourse, narration. 

ʇʦʧʨʠ ʪʝ, ʱʦ ʧʦʥʷʪʪʷ ʜʠʩʢʫʨʩʫ ʧʦʩʽʜʘʻ ʮʝʥʪʨʘʣʴʥʝ ʤʽʩʮʝ ʚ ʣʽʥʛʚʽʩʪʠʯʥʽʡ 

ʪʝʦʨʽʾ  ̔ ʦʭʦʧʣʶʻ ʰʠʨʦʢʝ ʢʦʣʦ ʥʘʫʢʦʚʠʭ ʜʠʩʮʠʧʣʽʥ, ʜʨʘʤʘʪʠʯʥʠʡ ʜʠʩʢʫʨʩ 

ʟʘʣʠʰʘʻʪʴʩʷ ʦʙʤʝʞʝʥʦ ʜʦʩʣʽʜʞʝʥʠʤ. ʇʨʠ ʮʴʦʤʫ, ʤʽʞʦʩʦʙʠʩʪʽʩʥʝ ʩʧʽʣʢʫʚʘʥʥʷ, 

ʚʽʜʦʙʨʘʞʝʥʝ ʧô̒ ʩʦʚʠʤ ʬʦʨʤʘʪʦʤ, ʧʦʣʷʛʘʻ ʥʝ ʣʠʰʝ ʚ ʦʙʤʽʥʽ ʽʥʬʦʨʤʘʮʽʻʶ, ʘ ʡ ʫ 

ʚʠʨʘʞʝʥʥʽ ʝʤʦʮʽʡ, ʫ ʧʝʨʝʜʘʯʽ ʩʫʪʥʦʩʪʽ ʣʶʜʠʥʠ, ʛʝʦʛʨʘʬʽʯʥʦʾ, ʝʪʥʽʯʥʦʾ ʪʘ 

ʩʦʮʽʘʣʴʥʦʾ ʩʧʽʣʴʥʦʪʠ, ʜʦ ʷʢʦʾ ʚʦʥʘ ʥʘʣʝʞʠʪʴ, ʤʦʨʘʣʴʥʠʭ ʪʘ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʮʽʥʥʦʩʪʝʡ, ɦ ʦ ʣʶʜʠʥʘ ʤʘʻ. 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʽʜʝʥʪʠʬʽʢʘʮʽʷ ʪʘ ʘʥʘʣʽʟ ʷ-ʥʘʨʘʪʠʚʥʠʭ ʤʦʜʝʣʝʡ, 

ʽʥʢʦʨʧʦʨʦʚʘʥʠʭ ʫ ʧôʻʩʽ ɺʽʣʴʷʤʘ ʐʝʢʩʧʽʨʘ çHamletè. 
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ʅʘʨʘʪʠʚ ʷʢ ʧʝʚʥʘ ʩʪʨʫʢʪʫʨʘ ʨʦʟʧʦʚʽʜʽ ʜʦʟʚʦʣʷʻ: ʧʦ-ʧʝʨʰʝ, ʚʽʜʢʨʠʪʠ ʜʣʷ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʯʘʩʪʠʥʫ ʩʫʙ'ʻʢʪʠʚʥʦʾ ʨʝʘʣʴʥʦʩʪʽ, ʜʦʧʦʚʥʠʚʰʠ ʬʘʢʪʠ ʦʧʠʩʦʤ 

ʥʘʤʽʨʽʚ ʪʘ ʧʣʘʥʽʚ, ʘ ʪʘʢʦʞ ʩʫʙ'ʻʢʪʠʚʥʦ ʩʧʨʠʡʤʘʥʠʭ ʧʝʨʝʰʢʦʜ; ʧʦ-ʜʨʫʛʝ, 

ʪʝʤʘʪʠʯʥʦ ʩʪʨʫʢʪʫʨʫʚʘʚʰʠ ʬʘʢʪʠ, ʧʝʨʝʜʘʪʠ ʩʫʙ'ʻʢʪʠʚʥʝ ʚʽʜʯʫʪʪʷ ʫʩʧʽʰʥʦʩʪʽ ʯʠ 

ʥʝʚʜʘʯʽ ʥʘ ʨʽʟʥʠʭ ʝʪʘʧʘʭ ʨʝʘʣʽʟʘʮʽʾ ʥʘʤʽʨʫ; ʧʦ-ʪʨʝʪʻ, ʧʨʦʽʣʶʩʪʨʫʚʘʪʠ 

ʦʙˇʨʫʥʪʦʚʘʥʽʩʪʴ ʥʦʨʤʘʪʠʚʥʦʛʦ ʩʫʜʞʝʥʥʷ ʯʝʨʝʟ ʚʠʪʷʛʥʫʪʠʡ ʟ ʞʠʪʪʻʚʦʾ ʽʩʪʦʨʽʾ 

ʤʦʨʘʣʴ ʨʦʟʧʦʚʽʜʽ [1]. ʅʘʨʘʪʠʚ, ʪʘʢʠʤ ʯʠʥʦʤ, ʚʠʩʪʫʧʘʻ ʦʜʥʦʯʘʩʥʦ ʷʢ ʩʧʦʩʽʙ 

ʜʦʩʷʛʥʝʥʥʷ ʚʟʘʻʤʦʨʦʟʫʤʽʥʥʷ ʪʘ ʷʢ ʢʦʛʥʽʪʠʚʥʘ ʩʭʝʤʘ ʧʽʟʥʘʥʥʷ ʩʦʮʽʘʣʴʥʠʭ 

ʩʠʪʫʘʮʽʡ.  

ʗʢʱʦ ʨʦʟʛʣʷʜʘʪʠ ʥʘʨʘʪʠʚ ʷʢ ʢʦʛʥʽʪʠʚʥʫ ʩʭʝʤʫ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʩʝʥʩʫ ʯʝʨʝʟ 

ʪʝʤʘʪʠʯʥʝ ʨʦʟʪʘʰʫʚʘʥʥʷ ʬʘʢʪʽʚ ʫ ʚʠʛʣʷʜʽ ʦʨʛʘʥʽʟʦʚʘʥʠʭ ʩʶʞʝʪʽʚ ʫ ʩʦʮʽʘʣʴʥʦʤʫ 

ʪʘ ʯʘʩʦʚʦʤʫ ʧʨʦʩʪʦʨʽ [3], ʪʦ ʗ-ʥʘʨʘʪʠʚʠ ʷʢ çʽʩʪʦʨʽʾ, ʷʢʽ ʟʽ ʤʥʦʶ ʪʨʘʧʣʷʶʪʴʩʷè, 

ʤʦʞʫʪʴ ʚʠʩʪʫʧʘʪʠ ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʚʣʘʩʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ [4].  

ɺʠʢʣʘʜ ʬʘʢʪʽʚ ʘʚʪʦʙʽʦʛʨʘʬʽʾ ʫ ʚʠʛʣʷʜʽ çʽʩʪʦʨʽʾ ʞʠʪʪʷè, ʪʦʙʪʦ ʟʘʩʪʦʩʫʚʘʥʥʷ 

ʦʜʥʽʻʾ ʟ ʥʘʨʘʪʠʚʥʠʭ ʩʭʝʤ, ʦʜʥʦʯʘʩʥʦ 1) ʪʝʤʘʪʠʯʥʦ ʩʪʨʫʢʪʫʨʫʻ ʾʾ, ʚʠʯʣʝʥʦʚʫʶʯʠ 

ʦʩʥʦʚʥʽ ʘʢʪʫʘʣʴʥʽ ʟʚ'ʷʟʢʠ ʟʽ ʩʚʽʪʦʤ; 2) ʚʽʜʦʙʨʘʞʘʻ ʛʝʥʝʨʘʣʽʟʦʚʘʥʝ 

ʩʘʤʦʚʽʜʥʦʰʝʥʥʷ ʪʘ ʡʦʛʦ ʜʠʥʘʤʽʢʫ ʚ ʨʽʟʥʽ ʧʝʨʽʦʜʠ; 3) ʜʦʟʚʦʣʷʻ ʪʨʘʥʩʣʶʚʘʪʠ ʪʘ 

ʟʘʪʚʝʨʜʠʪʠ ʫ ʜʠʩʢʫʨʩʽ ʧʝʚʥʽ ʮʽʥʥʽʩʥʽ ʦʨʽʻʥʪʘʮʽʾ, ʧʝʨʝʢʦʥʘʥʥʷ, ʩʚʽʪʦʛʣʷʜʥʽ ʪʘ 

ʝʢʟʠʩʪʝʥʮʽʡʥʽ ʫʩʪʘʥʦʚʢʠ ʷʢ ʧʨʘʚʠʣʴʥʽ, ʦʙˇʨʫʥʪʦʚʘʥʽ ʮʽʻʶ ʞʠʪʪʻʚʦʶ ʽʩʪʦʨʽʻʶ [1].  

ɯʟ ʢʣʘʩʠʬʽʢʘʮʽʾ ɺ. ʐʤʽʜʘ ʙʫʣʦ ʦʙʨʘʥʦ ʥʘʩʪʫʧʥʽ ʪʠʧʠ ʥʘʨʘʪʦʨʽʚ: ʟʘ ʤʽʩʮʝʤ, 

ʷʢʝ ʥʘʨʘʪʦʨ ʟʘʡʤʘʻ ʚ ʩʠʩʪʝʤʽ ʽʩʪʦʨʽʡ, ʱʦ ʦʙʨʘʤʣʷʶʪʴ ʽ ʚʩʪʘʚʥʠʭ ʽʩʪʦʨʽʡ, 

ʧʝʨʚʠʥʥʦʛʦ ʥʘʨʘʪʦʨʘ, ʪʦʙʪʦ ʦʧʦʚʽʜʘʯ ʽʩʪʦʨʽʾ, ʱʦ ʦʙʨʘʤʣʷʻ, ʚʪʦʨʠʥʥʦʛʦ ʥʘʨʘʪʦʨʘ, 

ʦʧʦʚʽʜʘʯʘ ʚʩʪʘʚʥʦʾ ʽʩʪʦʨʽʾ, ʪʨʝʪʠʥʥʦʛʦ ʥʘʨʘʪʦʨʘ ʽ ʪ. ʜ.; ʜʽʘʛʝʪʠʯʥʦʛʦ ʥʘʨʘʪʦʨʘ ï 

ʦʧʦʚʽʜʘʻ ʚʥʫʪʨʽʰʥʽʡ ʧʦʛʣʷʜ ʥʘ ʩʚʽʪ [2].  

ʋ ʧôʻʩʽ ɺʽʣʴʷʤʘ ʐʝʢʩʧʽʨʘ çHamletè ʫ ʧʝʨʰʦʤʫ ʘʢʪʽ, ʟ ʫʩʪ ɻʦʨʘʮʽʦ 

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʟʚʝʨʥʝʥʥʷ ʜʦ ʧʦʜʽʡ ʤʠʥʫʣʦʛʦ ʯʝʨʝʟ ʦʧʦʚʽʜʘʥʥʷ ʧʦʜʽʡ, ʜʝ ʚʽʥ ʜʘʻ 

ʦʮʽʥʢʫ ʩʪʘʥʫ ʢʦʨʦʣʽʚʩʪʚʘ. ʅʘ ʚʘʣʘʭ, ʱʦ ʦʪʦʯʫʶʪʴ ɽʣʴʩʽʥʦʨ, ʢʦʨʦʣʽʚʩʴʢʠʡ ʧʘʣʘʮ 

ʜʘʪʩʴʢʠʭ ʤʦʥʘʨʭʽʚ, ʦʬʽʮʝʨʠ ʥʽʯʥʠʭ ʚʘʨʪʠ ɹʝʨʥʘʨʜʦ ʽ ʄʘʨʮʝʣʣ ʢʽʣʴʢʘ ʨʘʟʽʚ ʙʘʯʘʪʴ 

ʧʨʠʤʘʨʫ, ʥʘʧʨʦʯʫʜ ʩʭʦʞʫ ʥʘ ʥʝʱʦʜʘʚʥʦ ʧʦʤʝʨʣʦʛʦ ʢʦʨʦʣʷ, ʽ ʟʘʢʣʠʢʘʶʪʴ ʫ ʩʚʽʜʢʠ 

ɻʦʨʘʮʽʦ, ʜʨʫʛʘ ʧʨʠʥʮʘ ɻʘʤʣʝʪʘ. ɻʦʨʘʮʽʦ ʦʧʦʚʽʜʘʻ ʧʨʦ ʩʣʫʭʠ ʱʦ ʭʦʜʷʪʴ ʧʨʦ 

ʧʦʤʝʨʣʦʛʦ ʢʦʨʦʣʷ, ʪʘ ʩʠʪʫʘʮʽʶ ʫ ʢʦʨʦʣʽʚʩʪʚʽ ʯʠʤ ʤʦʞʝ ʙʫʪʠ ʦʙʫʤʦʚʣʝʥʘ ʧʦʷʚʘ 

ʧʨʠʤʘʨʠ: 

Horatio.  That can I. 

At least the whisper goes so: our last king, 

Whose image even but now appeared to us, 

Was, as you know, by Fortinbras of Norway, 

Thereto pricked on by a most emulate pride, 

Dared to the combat; in which our valiant Hamlet 

(For so this side of our known world esteemed him) 

Did slay this Fortinbras, who by a sealed compact, 

Well ratified by law and heraldry, 

Did forfeit, with his life, all those his lands 

Which he stood seized of, to the conqueror [5, ʩ. 14].  
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ʆʧʦʚʽʜʘʥʥʷ ʧʨʠʧʠʥʷʻʪʴʩʷ ʧʨʠ ʚʠʭʦʜʽ ʇʨʠʤʘʨʠ ʫ ʩʮʝʥʫ. ʋ ʮʴʦʤʫ ʫʨʠʚʢʫ 

ɻʦʨʘʮʽʦ ʟʘʩʪʦʩʦʚʫʻ ʷ-ʥʘʨʘʪʠʚ ʨʦʟʧʦʚʽʜʘʶʯʠ ʚʽʜ ʩʚʦʛʦ ʽʤʝʥʽ ʧʨʦ ʪʝ, ʱʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ ʢʦʨʦʣʽʚʩʪʚʽ, ʪʠʤ ʩʘʤʠʤ ʽʜʝʥʪʠʬʽʢʫʶʯʠ ʩʝʙʝ ʟ ʦʩʦʙʦʶ ʦʙʽʟʥʘʥʦʶ ʚ 

ʧʦʣʽʪʠʯʥʠʭ ʩʧʨʘʚʘʭ. ʋ ʮʽʡ ʩʮʝʥʽ ɻʦʨʘʮʽʦ ʻ ʪʨʝʪʠʥʥʠʤ ʥʘʨʘʪʦʨʦʤ, ʪʘʢ ʷʢ ʥʝ ʻ 

ʧʨʷʤʠʤ ʦʯʝʚʠʜʮʝʤ ʧʦʜʽʡ, ʘ ʧʝʨʝʢʘʟʫʻ ʯʫʪʢʠ [2]. ʊʦʙʪʦ ʷ-ʥʘʨʘʪʠʚʥʘ ʤʦʜʝʣʴ 

ʦʧʦʚʽʜʘʥʥʷ ʚʚʦʜʠʪʴʩʷ ʘʚʪʦʨʦʤ ʷʢ ʦʮʽʥʢʘ ʧʦʜʽʡ ʟʽ ʩʪʦʨʦʥʠ ʥʘʨʘʪʦʨʘ.   

ʇʨʠʤʘʨʘ ʧʦʤʝʨʣʦʛʦ ʢʦʨʦʣʷ ʦʧʦʚʽʜʘʻ ʽʩʪʦʨʽʶ ʚʙʠʚʩʪʚʦ ʤʦʥʘʨʭʘ ʙʨʘʪʦʤ 

ʂʣʘʚʜʽʻʤ, ʪʝʧʝʨʽʰʥʽʤ ʢʦʨʦʣʝʤ, ʰʣʷʭʦʤ ʦʪʨʫʻʥʥʷ ʧʽʜ ʯʘʩ ʩʥʫ: 

Ghost. I find thee apt; 

And duller shouldst thou be than the fat weed 

That roots itself in ease on Lethe wharf, 

Wouldst thou not stir in this. Now, Hamlet, hear. 

ôTis given out that, sleeping in my orchard, 

A serpent stung me. So the whole ear of Denmark 

Is by a forg¯d process of my death 

Rankly abused. But know, thou noble youth, 

The serpent that did sting thy fatherôs life 

Now wears his crown [5, ʩ. 59].  

ʋ ʮʴʦʤʫ ʚʽʜʨʠʚʢʫ ʧʨʦʮʝʩ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʘʚʪʦʙʽʦʛʨʘʬʫʚʘʥʥʷ. ʇʨʠʤʘʨʘ ʧʦʤʝʨʣʦʛʦ ʢʦʨʦʣʷ ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ ʧʝʨʚʠʥʥʦʛʦ 

ʥʘʨʘʪʦʨʘ, ʪʘʢ ʷʢ ʦʧʦʚʽʜʘʻ ʽʩʪʦʨʽʶ ʚʣʘʩʥʦʛʦ ʤʠʥʫʣʦʛʦ [2].  

ʋ ʜʨʫʛʦʤʫ ʘʢʪʽ ʤʠ ʤʦʞʝʤʦ ʧʦʙʘʯʠʪʠ, ʷʢ ʆʬʝʣʽʷ ʨʦʟʧʦʚʽʜʘʻ ʙʘʪʴʢʫ ʧʨʦ ʧʦʜʽʾ 

ʧʦʧʝʨʝʜʥʴʦʾ ʥʦʯʽ ʱʦ ʟ ʥʝʶ ʩʪʘʣʠʩʷ. ʂʦʣʠ ɻʘʤʣʝʪ ʧʨʠʭʦʜʠʪʴ ʜʦ ʾʾ ʜʚʝʨʝʡ 

ʥʘʧʽʚʨʦʟʜʷʛʥʝʥʠʤ ʽ ʧʨʠ ʮʴʦʤʫ ʧʦʚʦʜʠʚʩʷ ʜʠʚʥʦ: 

Ophelia. He took me by the wrist and held me hard. 

Then goes he to the length of all his arm, 

And, with his other hand thus oôer his brow, 

He falls to such perusal of my face 

As he would draw it. Long stayed he so. 

At last, a little shaking of mine arm, 

And thrice his head thus waving up and down, 

He raised a sigh so piteous and profound 

As it did seem to shatter all his bulk 

And end his being. That done, he lets me go, 

And, with his head over his shoulder turned, 

He seemed to find his way without his eyes, 

For out oô doors he went without their helps 

And to the last bended their light on me [5, ʩ. 80]. 

ɿ ʦʧʦʚʽʜʘʥʥʷ ʆʬʝʣʽʾ ʤʦʞʥʘ ʟʨʦʟʫʤʽʪʠ, ʱʦ ʚʦʥʘ ʥʘʣʷʢʘʥʘ ʜʽʷʤʠ ʩʚʦʛʦ 

ʢʦʭʘʥʦʛʦ. ʇʨʦʮʝʩ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʧʦʚʽʜʘʥʥʷ ʧʨʦ ʧʦʜʽʾ 

ʤʠʥʫʣʦʾ ʥʦʯʽ. ʆʬʝʣʽʷ ʻ ʧʝʨʚʠʥʥʠʤ ʥʘʨʘʪʨʦʤ, ʪʘʢ ʷʢ ʦʧʦʚʽʜʘʻ ʜʽʾ, ʷʢʽ ʚʽʜʙʫʣʠʩʷ ʟ 

ʥʝʶ ʧʦʧʝʨʝʜʥʴʦʾ ʥʦʯʽ [2].  

ʋ ʥʘʩʪʫʧʥʽʡ ʩʮʝʥʽ ʤʠ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʷʢ ʚ ɽʣʴʩʽʥʦʨʽ ʇʦʣʦʥʽʡ ʟʫʩʪʨʽʯʘʻ 

ʈʦʟʝʥʢʨʘʥʮʘ ʪʘ ɻʽʣʴʜʝʥʩʪʝʨʥʘ, ʜʚʦʭ ʩʪʫʜʝʥʪʽʚ ï ʧʨʠʷʪʝʣʽʚ ɻʘʤʣʝʪʘ, ʷʢʽ ʚ ʪʦʡ ʯʘʩ 
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ʙʫʣʠ ʫ ʂʣʘʚʜʽʷ ʽ ɻʝʨʪʨʫʜʠ. ʄʘʶʯʠ ʧʽʜʦʟʨʫ, ʱʦ çɻʘʤʣʝʪ ʥʝ ʟʙʦʞʝʚʦʣʽʚ, ʘ 

ʧʨʠʢʠʜʘʻʪʴʩʷ ʟ ʷʢʦʶʩʴ ʤʝʪʦʶè, ʚʽʥ ʧʦʩʠʣʘʻ ʜʦ ʥʴʦʛʦ ʡʦʛʦ ʜʨʫʟʽʚ, ʱʦʙ ʪʽ ʟʘ 

ʚʽʜʧʦʚʽʜʥʫ ʚʠʥʘʛʦʨʦʜʫ ʚʠʚʽʜʘʣʠ, ʱʦ ʥʘʩʧʨʘʚʜʽ ʥʘ ʜʫʤʮʽ ʫ ɻʘʤʣʝʪʘ. ɸʣʝ ɻʘʤʣʝʪ 

ʟʨʦʟʫʤʽʚ ʩʧʨʘʚʞʥʶ ʤʝʪʫ ʾʭʥʴʦʛʦ ʧʨʠʾʟʜʫ, ʪʦʤʫ ʥʽʯʦʛʦ ʾʤ ʥʝ ʚʽʜʢʨʠʚʘʻ, 

ʚʽʜʧʦʚʽʜʘʶʯʠ ʥʘ ʾʭ ʨʦʟʧʠʪʫʚʘʥʥʷ ʤʦʥʦʣʦʛʘʤʠ ʧʨʦ ʩʚʦʻ ʩʘʤʦʧʦʯʫʪʪʷ ʽ ʧʨʦ 

ʤʘʡʩʪʝʨʥʽʩʪʴ ʣʶʜʩʴʢʦʛʦ ʙʫʪʪʷ: 

Hamlet. I have of late, but 

wherefore I know not, lost all my mirth, forgone all 

custom of exercises, and, indeed, it goes so heavily 

with my disposition that this goodly frame, the 

Earth, seems to me a sterile promontory; this most 

excellent canopy, the air, look you, this brave oôerhanging 

firmament, this majestical roof, fretted 

with golden fireðwhy, it appeareth nothing to me 

but a foul and pestilent congregation of vapors.  

What a piece of work is a man, how noble in 

reason, how infinite in faculties, in form and moving [5, ʩ. 102]. 

ʋ ʮʴʦʤʫ ʫʨʠʚʢʫ ʧʨʦʩʪʝʞʫʻʤʦ, ʱʦ ʧʨʦʮʝʩ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʧʦʚʽʜʘʥʥʷ ʧʨʦ ʚʥʫʪʨʽʰʥʽʡ ʩʪʘʥ ʪʘ ʧʦʛʣʷʜ ʥʘ ʬʽʣʦʩʦʬʩʴʢʽ ʧʠʪʘʥʥʷ. 

ʏʝʨʝʟ ʪʘʢʠʡ ʩʧʦʩʽʙ ʦʧʦʚʽʜʘʥʥʷ, ʜʝ ɻʘʤʣʝʪ ʜʽʣʠʪʴʩʷ ʚʥʫʪʨʽʰʥʽʤ ʧʦʛʣʷʜʦʤ ʥʘ ʩʚʽʪ, 

ʛʝʨʦʡ ʷʚʣʷʻ ʩʦʙʦʶ ʜʽʘʛʝʪʠʯʥʦʛʦ ʥʘʨʘʪʦʨʘ [2].  

ʆʪʞʝ, ʧʨʦʘʥʘʣʽʟʫʚʘʚʰʠ ʷ-ʥʘʨʘʪʠʚ ʫ ʧôʻʩʽ ɺʽʣʴʷʤʘ ʐʝʢʩʧʽʨʘ çHamletè,  

ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʱʦ, ʷʢʱʦ ʩʘʤʦʩʪʽ ʪʘ ʽʜʝʥʪʠʯʥʦʩʪʽ ʢʦʥʩʪʠʪʫʶʶʪʴʩʷ ʫ ʜʠʩʢʫʨʩʽ, 

ʚʦʥʠ ʦʙʦʚ'ʷʟʢʦʚʦ ʢʦʥʩʪʨʫʶʶʪʴʩʷ ʟʘʩʦʙʘʤʠ ʦʧʦʚʽʜʘʥʴ. ɿʘ ʜʦʧʦʤʦʛʦʶ 

ʥʘʨʘʪʠʚʥʦʛʦ ʤʦʥʦʣʦʛʫ ʦʧʦʚʽʜʘʯʽ ʤʦʞʫʪʴ ʩʪʚʦʨʶʚʘʪʠ çʚʽʜʨʝʜʘʛʦʚʘʥʽè ʦʧʠʩʠ ʪʘ 

ʦʮʽʥʢʠ ʩʝʙʝ ʪʘ ʽʥʰʠʭ, ʨʦʙʣʷʯʠ ʘʩʧʝʢʪʠ ʽʜʝʥʪʠʯʥʦʩʪʽ ʧʦʤʽʪʥʽʰʠʤʠ ʚ ʦʜʥʠʭ 

ʤʦʤʝʥʪʘʭ ʽʩʪʦʨʽʾ, ʥʽʞ ʚ ʽʥʰʠʭ. 
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ʈʆɿɺʀʊʆʂ ɯʅʊɽʈʂʋʃʔʊʋʈʅʆɰ ʂʆʄʇɽʊɽʅʊʅʆʉʊɯ ʅɸ 

ʋʈʆʂɸʍ ʅɯʄɽʎʔʂʆɰ ʄʆɺʀ ʋ 5-11 ʂʃɸʉɸʍ 

ʄʘʨʠʥʘ ɹɽʃɽɺʎʆɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʖ. ʆ. ʇʠʚʦʚʘʨ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʥʫʪʦ ʧʠʪʘʥʥʷ ʬʦʨʤʫʚʘʥʥʷ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʷʢ ʥʝʦʙʭʽʜʥʦʛʦ ʬʘʢʪʦʨʫ ʫ ʟʜʽʡʩʥʝʥʥʽ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ 

ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʨʽʟʥʠʭ ʢʫʣʴʪʫʨ. ʈʦʟʢʨʠʪʦ ʟʤʽʩʪ ʧʦʥʷʪʪʷ çʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽè ʪʘ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʨʦʙʣʝʤʥʽ ʧʠʪʘʥʥʷ ʾʾ ʬʦʨʤʫʚʘʥʥʷ.  

ʆʙˇʨʫʥʪʦʚʘʥʦ ʘʢʪʫʘʣʴʥʽʩʪʴ ʧʦʥʷʪʪʷ çʽʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴè, 

ʧʨʝʜʩʪʘʚʣʝʥʦ ʧʦʛʣʷʜʠ ʟʘʭʽʜʥʠʭ ʥʘʫʢʦʚʮʽʚ, ʱʦʜʦ ʾʾ ʩʫʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʽʞʢʫʣʴʪʫʨʥʦ-ʢʦʤʧʝʪʝʥʪʥʘ ʦʩʦʙʘ, ʽʥʪʝʨʢʫʣʴʪʫʨʥʘ 

ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ, ʤʽʞʢʫʣʴʪʫʨʥʘ ʢʦʤʫʥʽʢʘʮʽʷ, ʩʪʘʥʜʘʨʪʠ ʦʩʚʽʪʠ, ʜʦʩʷʛʥʝʥʥʷ 

ʫʯʥʽʚ, ʷʢʽʩʪʴ ʥʘʚʯʘʥʥʷ. 

The article considers the issue of intercultural competence formation as a 

necessary factor in communication between representatives of different cultures. The 

content of the ñintercultural competenceò concept has been revealed and the 

problematic issues of its formation have been analyzed. The relevance of the concept 

of "intercultural competence" has been substantiated and the views of Western 

scientists on its essence have been presented. 

Key words: interculturally competent person, intercultural competence, 

intercultural communication, educational standards, student achievement, quality of 

education. 

ʋ XXI  ʩʪʦʣʽʪʪʽ ʩʫʩʧʽʣʴʩʪʚʦ ʧʝʨʝʞʠʚʘʻ ʰʚʠʜʢʽ ʝʢʦʥʦʤʽʯʥʽ, ʧʦʣʽʪʠʯʥʽ, 

ʩʦʮʽʘʣʴʥʽ ʪʘ ʢʫʣʴʪʫʨʥʽ ʟʤʽʥʠ. ɿʚ'ʷʟʢʠ ʤʽʞ ʨʽʟʥʠʤʠ ʢʨʘʾʥʘʤʠ, ʥʘʮʽʷʤʠ ʪʘ 

ʢʫʣʴʪʫʨʥʠʤʠ ʛʨʫʧʘʤʠ ʩʪʘʶʪʴ ʽʥʪʝʥʩʠʚʥʽʰʠʤʠ. ɼʣʷ ʦʢʨʝʤʦʾ ʢʫʣʴʪʫʨʥʦʾ 

ʩʧʽʣʴʥʦʪʠ, ʘʣʝ ʡ ʜʣʷ ʢʦʞʥʦʾ ʣʶʜʠʥʠ ʧʦʩʪʘʻ ʧʠʪʘʥʥʷ: ʟ ʦʜʥʦʛʦ ʙʦʢʫ ʟʙʝʨʝʛʪʠ 

ʚʣʘʩʥʫ ʢʫʣʴʪʫʨʥʫ ʽʜʝʥʪʠʯʥʽʩʪʴ, ʟ ʽʥʰʦʛʦ ð ʘʜʘʧʪʫʚʘʪʠʩʷ ʜʦ ʥʦʚʠʭ ʢʫʣʴʪʫʨʥʠʭ 

ʢʦʥʪʝʢʩʪʽʚ. ʑʦʙ ʟʙʝʨʝʛʪʠ ʚʣʘʩʥʫ ʢʫʣʴʪʫʨʫ ʪʘ ʫʩʧʽʰʥʦ ʽʥʪʝʛʨʫʚʘʪʠʩʷ ʚ ʽʥʰʠʭ, 

ʝʪʥʽʯʥʽ ʯʠ ʩʦʮʽʘʣʴʥʽ ʩʧʽʣʴʥʦʪʠ ʧʦʚʠʥʥʽ ʨʦʟʚʠʚʘʪʠ ʽʥʪʝʨʢʫʣʴʪʫʨʥʫ 

ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ. 

ʆʜʥʽʻʶ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʮʽʣʝʡ ʩʫʯʘʩʥʦʛʦ ʫʨʦʢʫ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʽ ʦʜʥʝ ʟ 

ʥʘʡʩʢʣʘʜʥʽʰʠʭ ʟʘʚʜʘʥʴ ʚʯʠʪʝʣʽʚ ʻ ʨʦʟʚʠʪʦʢ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. 

ɺʠʢʣʘʜʘʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʚ ʋʢʨʘʾʥʽ ʟʘʚʞʜʠ ʟʘʟʥʘʚʘʣʦ ʧʦʩʪʽʡʥʠʭ ʟʤʽʥ. 

ʈʝʬʦʨʤʘʮʽʷ ʤʝʪʦʜʽʚ ʪʘ ʮʽʣʝʡ ʚʽʜʙʫʚʘʣʘʩʴ ʯʝʨʝʟ ʟʤʽʥʫ ʩʦʮʽʘʣʴʥʠʭ ʩʠʩʪʝʤ ʪʘ 

ʢʫʣʴʪʫʨ. ɼʦʤʽʥʫʶʯʦʶ ʜʠʜʘʢʪʠʯʥʦʶ ʤʝʪʦʶ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʦʩʪʘʥʥʽʭ 30 

ʨʦʢʽʚ ʻ ʽʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ.  

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʝʥʥʽ ʛʦʪʦʚʥʦʩʪʽ ʚʠʢʣʘʜʘʯʽʚ 

ʥʽʤʝʮʴʢʦʾ ʤʦʚʠ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. ʉʘʤʝ ʥʘ ʫʨʦʢʘʭ 

ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʫʯʥʽ ʟʥʘʡʦʤʣʷʪʴʩʷ ʟ ʤʦʚʥʠʤ ʪʘ ʢʫʣʴʪʫʨʥʠʤ ʨʦʟʤʘʾʪʪʷʤ ʢʨʘʾʥʠ, 

ʤʦʚʫ ʷʢʦʾ ʚʦʥʠ ʚʠʚʯʘʶʪʴ,  ʜʦʣʫʯʘʶʪʴʩʷ ʜʦ ʟʥʘʥʴ ʧʨʦ ʽʥʰʽ ʢʫʣʴʪʫʨʥʽ ʨʝʘʣʽʾ, 

ʪʨʘʜʠʮʽʾ, ʤʦʜʝʣʽ ʧʦʚʝʜʽʥʢʠ, ʮʽʥʥʦʩʪʽ ʪʦʱʦ. ɺʘʞʣʠʚʽʩʪʴ ʬʦʨʤʫʚʘʥʥʷ 
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ʧʦʣʽʢʫʣʴʪʫʨʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ʫʯʥʽʚ ʧʦʚ'ʷʟʘʥʦ ʥʝ ʪʽʣʴʢʠ ʟ ʧʝʚʥʦʶ ʢʨʘʾʥʦʶ, ʘ ʡ ʟ 

ʽʥʰʠʤʠ ʢʫʣʴʪʫʨʘʤʠ, ʧʨʝʜʩʪʘʚʥʠʢʠ ʷʢʠʭ ʤʦʞʫʪʴ ʩʧʽʣʢʫʚʘʪʠʩʷ ʽʥʦʟʝʤʥʦʶ ʤʦʚʦʶ. 

ɺʠʟʥʘʯʝʥʥʷ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʢʫʣʴʪʫʨʥʠʭ 

ʘʩʧʝʢʪʽʚ, ʷʢʽ ʧʦʚʠʥʥʽ ʚʭʦʜʠʪʠ ʜʦ ʢʫʨʩʫ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʙʫʣʦ ʩʢʣʘʜʥʠʤ 

ʟʘʚʜʘʥʥʷʤ. ɹʘʛʘʪʦ ʜʦʩʣʽʜʥʠʢʽʚ ʥʘʛʦʣʦʰʫʶʪʴ ʥʘ ʪʽʩʥʦʤʫ ʚʟʘʻʤʦʟʚôʷʟʢʫ ʤʽʞ 

ʤʦʚʦʶ ʪʘ ʢʫʣʴʪʫʨʦʶ. ɺʠʨʽʰʘʣʴʥʘ ʢʦʥʮʝʧʮʽʷ ʢʫʣʴʪʫʨʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʤʦʚʘ ʽ 

ʢʫʣʴʪʫʨʘ ʥʝʨʦʟʜʽʣʴʥʽ. ɿʘ ʩʣʦʚʘʤʠ ɹʨʘʫʥʘ, çʤʦʚʘ ʻ ʯʘʩʪʠʥʦʶ ʢʫʣʴʪʫʨʠ, ʘ ʢʫʣʴʪʫʨʘ 

ʻ ʯʘʩʪʠʥʦʶ ʤʦʚʠè [5, c. 4]. ɿʥʘʯʝʥʥʷ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʚʩʝ ʙʽʣʴʰʝ 

ʟʨʦʩʪʘʻ ʫ ʩʫʯʘʩʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ. ʂʨʽʤ ʙʘʛʘʪʴʦʭ ʧʨʘʢʪʠʯʥʠʭ ʧʨʦʝʢʪʽʚ ʽ ʨʦʟʨʦʙʦʢ 

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʟʙʽʣʴʰʝʥʥʷ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʪʝʦʨʝʪʠʯʥʠʭ ʢʦʥʮʝʧʮʽʡ. ʄʝʪʦʶ  

ʨʦʙʦʪʠ ʻ ʚʠʟʥʘʯʝʥʥʷ ʪʝʨʤʽʥʫ çʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽè ʘ ʪʘʢʦʞ 

ʽʥʪʝʛʨʘʮʽʷ ʤʝʪʦʜʽʚ ʪʘ ʧʨʠʡʦʤʽʚ ʚʠʢʣʘʜʘʥʥʷ ʢʨʘʾʥʦʟʥʘʚʩʪʚʘ ʥʘ ʫʨʦʢʘʭ ʥʽʤʝʮʴʢʦʾ 

ʤʦʚʠ ʫ 5-11 ʢʣʘʩʘʭ.  

ɼʘʶʯʠ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʶ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ, ʚʘʨʪʦ 

ʟʘʟʥʘʯʠʪʠ, ʱʦ ʜʘʥʝ ʧʦʥʷʪʪʷ ʥʝʨʦʟʨʠʚʥʦ ʧʦʚôʷʟʘʥʝ ʟ ʤʫʣʴʪʠʢʫʣʴʪʫʨʘʣʽʟʤʦʤ ʽ 

ʢʫʣʴʪʫʨʥʠʤʠ ʚʽʜʤʽʥʥʦʩʪʷʤʠ. ɯʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ï ʟʜʘʪʥʽʩʪʴ 

ʫʩʧʽʰʥʦ ʚʟʘʻʤʦʜʽʷʪʠ ʽʟ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʨʽʟʥʠʭ ʢʫʣʴʪʫʨ ʽ ʥʘʮʽʦʥʘʣʴʥʦʩʪʝʡ, ʘ ʾʾ 

ʤʝʪʦʶ ʻ ʨʦʟʚʠʪʦʢ ʟʜʘʪʥʦʩʪʽ ʦʩʦʙʠʩʪʦʩʪʽ ʘʜʘʧʪʫʚʘʪʠʩʷ ʡ ʫʩʧʽʰʥʦ ʚʟʘʻʤʦʜʽʷʪʠ ʚ 

ʽʥʰʦʢʫʣʴʪʫʨʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. ɺʘʞʣʠʚʠʤ ʟʘʚʜʘʥʥʷʤ ʥʘʚʯʘʥʥʶ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʻ ʬʦʨʤʫʚʘʥʥʷ ʟʜʽʙʥʦʩʪʝʡ ʫʯʥʽʚ ʙʨʘʪʠ ʫʯʘʩʪʴ ʫ ʤʽʞʢʫʣʴʪʫʨʥʦʤʫ 

ʜʽʘʣʦʟʽ ʥʘ ʦʩʥʦʚʽ ʧʨʠʥʮʠʧʽʚ ʢʦʦʧʝʨʘʮʽʾ ʪʘ ʚʟʘʻʤʦʧʦʚʘʛʠ, ʟ ʦʜʥʦʯʘʩʥʠʤ 

ʟʙʝʨʝʞʝʥʥʷʤ ʚʣʘʩʥʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ. ɯʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ʫʯʥʽʚ 

ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ ʦʩʦʙʠʩʪʽʩʥʝ ʫʪʚʦʨʝʥʥʷ, ʷʢʝ ʚʢʣʶʯʘʻ ʚ ʩʝʙʝ ʤʦʪʠʚʘʮʽʶ ʜʦ 

ʚʠʚʯʝʥʥʷ, ʧʦʨʽʚʥʷʥʥʷ ʢʫʣʴʪʫʨ ʽ ʛʦʪʦʚʥʽʩʪʴ ʜʦ ʦʥʦʚʣʝʥʥʷ ʤʽʞʢʫʣʴʪʫʨʥʦʛʦ 

ʜʦʩʚʽʜʫ. 

ʄʽʞʢʫʣʴʪʫʨʥʦ-ʢʦʤʧʝʪʝʥʪʥʘ ʦʩʦʙʘ, ʬʦʨʤʫʚʘʥʥʷ ʷʢʦʾ ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ 

ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʚ ʩʠʩʪʝʤʽ ʝʢʦʥʦʤʽʯʥʦʾ ʘʙʦ ʙʽʟʥʝʩ-ʦʩʚʽʪʠ, ʚʦʣʦʜʽʻ ʧʝʚʥʠʤ 

ʨʽʚʥʝʤ ʣʽʥʛʚʦʢʨʘʾʥʦʟʥʘʚʯʠʭ, ʩʦʮʽʦʣʽʥʛʚʽʩʪʠʯʥʠʭ, ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʭ ʽ 

ʤʽʞʢʫʣʴʪʫʨʥʠʭ ʟʥʘʥʴ ʽ ʚʤʽʥʴ, ʱʦ ʟʘʙʝʟʧʝʯʫʶʪʴ ʨʝʘʣʴʥʝ ʜʽʣʦʚʝ ʩʧʽʣʢʫʚʘʥʥʷ ʚ 

ʧʨʦʬʝʩʽʡʥʦ-ʦʨʽʻʥʪʦʚʘʥʽʡ ʩʬʝʨʽ ʜʽʷʣʴʥʦʩʪʽ. ʈʦʟʚʠʪʦʢ ʽ ʘʢʪʫʘʣʽʟʘʮʽʷ ʧʨʘʢʪʠʯʥʠʭ 

ʟʥʘʥʴ ʽ ʚʤʽʥʴ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ ʨʽʟʥʠʭ ʚʠʜʘʭ ʜʽʷʣʴʥʦʩʪʽ: ʢʦʤʫʥʽʢʘʪʠʚʥʽʡ, 

ʜʦʩʣʽʜʥʠʮʴʢʽʡ ʘʙʦ ʧʽʟʥʘʚʘʣʴʥʦ-ʧʦʰʫʢʦʚʽʡ, ʩʘʤʦʩʪʽʡʥʽʡ ʪʚʦʨʯʽʡ ʜʽʷʣʴʥʦʩʪʽ, 

ʩʧʨʷʤʦʚʘʥʽʡ ʥʘ ʩʘʤʦʚʜʦʩʢʦʥʘʣʝʥʥʷ ʽ ʩʘʤʦʨʦʟʚʠʪʦʢ. ʂʦʤʧʦʥʝʥʪʦʤ 

ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʻ çʩʝʥʩʠʙʽʣʽʟʘʮʽʷè ʜʦ ʽʥʦʟʝʤʥʠʭ ʢʫʣʴʪʫʨ ʽ ʪʝ, ʷʢ 

ʚʦʥʠ ʚʽʜʦʙʨʘʞʘʶʪʴʩʷ ʫ ʤʽʞʢʫʣʴʪʫʨʥʽʡ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʷʢʠʤ ʯʠʥʦʤ ʚʦʥʘ 

ʥʘʙʣʠʞʘʻʪʴʩʷ ʜʦ ʤʝʪʠ ʤʽʞʢʫʣʴʪʫʨʥʦʾ ʦʩʚʽʪʠ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʧʨʠʡʦʤʽʚ 

ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʥʘ ʫʨʦʢʘʭ ʥʽʤʝʮʴʢʦʾ ʤʦʚʠ ʜʘʻ ʫʯʥʷʤ ʤʦʞʣʠʚʽʩʪʴ 

ʢʨʘʱʝ ʨʦʟʫʤʽʪʠ ʪʘ ʧʦʚʘʞʘʪʠ ʽʥʰʽ ʢʫʣʴʪʫʨʠ, ʫʩʫʥʫʪʠ ʘʙʦ ʟʤʝʥʰʠʪʠ ʨʘʩʦʚʽ 

ʫʧʝʨʝʜʞʝʥʥʷ. ʄʘʻ ʟʥʘʯʥʝ ʧʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʧʽʜ ʯʘʩ ʬʦʨʤʫʚʘʥʥʷ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʽʥʰʠʭ ʢʫʣʴʪʫʨ ʪʘ ʥʘʮʽʡ [2, c. 9-19]. 

ʋ ʤʝʪʦʜʠʮʽ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʽʩʥʫʶʪʴ ʨʽʟʥʽ ʧʦʛʣʷʜʠ ʥʘ ʩʪʨʫʢʪʫʨʥʽ 

ʢʦʤʧʦʥʝʥʪʠ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. ʄʽʞ ʢʦʤʧʦʥʝʥʪʘʤʠ ʽʥʰʦʤʦʚʥʦʾ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʪʘ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʷʤʠ ʽʩʥʫʻ ʧʝʚʥʠʡ 

ʚʟʘʻʤʦʟʚ'ʷʟʦʢ ʪʘ ʚʟʘʻʤʦʟʘʣʝʞʥʽʩʪʴ. ɺʦʜʥʦʯʘʩ, ʥʘ ʜʫʤʢʫ ʝʢʩʧʝʨʪʽʚ ʈʘʜʠ ɭʚʨʦʧʠ 
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ʤʽʞ ʢʦʤʧʦʥʝʥʪʘʤʠ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʥʝʤʘʻ ʧʦʚʥʦʛʦ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ. ʎʝʡ ʬʘʢʪ ʧʽʜʪʚʝʨʜʞʫʻʪʴʩʷ ʪʠʤ, ʱʦ ʦʩʦʙʠʩʪʽʩʪʴ, ʜʦʩʷʛʥʫʚʰʠ 

ʚʝʨʰʠʥʠ ʫʩʧʽʭʫ ʚ ʤʽʞʢʫʣʴʪʫʨʥʦʤʫ ʩʧʽʣʢʫʚʘʥʥʽ, ʤʦʞʝ ʤʘʪʠ ʩʣʘʙʢʽ ʣʽʥʛʚʽʩʪʠʯʥʽ 

ʟʥʘʥʥʷʤʠ. ʉʠʪʫʘʮʽʷ ʤʦʞʝ ʙʫʪʠ ʽ ʽʥʰʦʶ: ʚʦʣʦʜʽʥʥʷ ʚʠʩʦʢʠʤ ʨʽʚʥʝʤ ʟʥʘʥʥʷ 

ʤʦʚʥʦʾ ʩʠʩʪʝʤʠ ʥʝ ʦʟʥʘʯʘʻ ʘʜʝʢʚʘʪʥʦʛʦ ʨʽʚʥʷ ʩʬʦʨʤʦʚʘʥʦʩʪʽ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ [1, c. 89]. ɯʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʥʽʩʪʴ ʻ ʢʦʤʧʣʝʢʩʥʠʤ ʷʚʠʱʝʤ. 

ʗʢ ʧʦʢʘʟʫʻ ʧʨʘʢʪʠʢʘ, ʧʽʜ ʯʘʩ ʥʘʚʯʘʥʥʷ ʰʢʦʣʷʨʽʚ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʚʠʢʣʘʜʘʯʽ 

ʚʽʜʯʫʚʘʶʪʴ ʩʝʨʡʦʟʥʽ ʪʨʫʜʥʦʱʽ ʯʝʨʝʟ ʥʝʜʦʩʪʘʪʥʶ ʚʠʚʯʝʥʽʩʪʴ ʜʘʥʦʾ ʧʨʦʙʣʝʤʠ 

ʧʦʨʷʜ ʽʟ ʜʝʬʽʮʠʪʦʤ ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʠʭ ʨʦʟʨʦʙʦʢ. ʆʜʥʠʤ ʽʟ ʤʦʞʣʠʚʠʭ ʰʣʷʭʽʚ 

ʨʦʟʚʠʪʢʫ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʫʯʥʽʚ ʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʨʝʚʘʞʥʦ 

ʽʥʪʝʨʘʢʪʠʚʥʠʭ ʤʝʪʦʜʽʚ ʥʘʚʯʘʥʥʷ, ʤʽʞʢʫʣʴʪʫʨʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʤʦʚʥʠʭ 

ʩʠʪʫʘʮʽʡ, ʷʢʽ ʤʘʶʪʴ ʚʝʣʠʯʝʟʥʝ ʧʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʫ ʨʦʟʚʠʪʢʫ ʤʽʞʦʩʦʙʠʩʪʽʩʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʦʩʦʙʣʠʚʦ ʫ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʫʤʽʥʴ ʪʘ ʥʘʚʠʯʦʢ ʤʘʡʙʫʪʥʴʦʾ 

ʚʟʘʻʤʦʜʽʾ. 

ʋ ʧʨʦʛʨʘʤʘʭ ʥʦʚʦʛʦ ʧʦʢʦʣʽʥʥʷ ʽʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ʧʦʩʪʘʻ ʷʢ 

ʩʢʣʘʜʦʚʘ ʯʘʩʪʠʥʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ, ʱʦ ʚʢʘʟʫʻ ʥʘ ʟʜʘʪʥʽʩʪʴ 

ʩʘʤʦʚʠʨʘʞʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ, ʥʘ ʾʾ ʚʤʽʥʥʷ ʫʩʚʽʜʦʤʣʶʚʘʪʠ ʢʫʣʴʪʫʨʥʦ ʪʘ 

ʥʘʮʽʦʥʘʣʴʥʦ ʟʫʤʦʚʣʝʥʽ ʢʦʥʮʝʧʪʠ ʜʣʷ ʫʩʧʽʰʥʦʾ ʫʯʘʩʪʽ ʫ ʜʽʘʣʦʟʽ ʢʫʣʴʪʫʨ. ʆʩʪʘʥʥʽʤ 

ʯʘʩʦʤ ʚʠʢʣʘʜʘʯʽ ʥʝ ʙʘʯʘʪʴ ʨʽʟʥʠʮʽ ʤʽʞ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʶ ʪʘ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʶ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʷʤʠ. ɹʘʛʘʪʦ ʜʦʩʣʽʜʥʠʢʽʚ ʚʠʩʪʫʧʘʶʪʴ ʧʨʦʪʠ ʧʦʩʪʘʥʦʚʢʠ ʟʥʘʢʘ 

ʨʽʚʥʦʩʪʽ ʤʽʞ ʮʠʤʠ ʢʦʤʧʝʪʝʥʪʥʦʩʪʷʤʠ. ʉʦʮʽʦʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ʻ 

ʧʦʢʘʟʥʠʢʦʤ ʧʦʽʥʬʦʨʤʦʚʘʥʦʩʪʽ ʫʯʥʷ ʧʨʦ ʢʨʘʾʥʫ ʤʦʚʠ, ʱʦ ʚʠʚʯʘʻʪʴʩʷ. ɸ 

ʽʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʪʽʩʥʦ ʧʦʚ'ʷʟʘʥʘ ʟ ʦʙʣʘʩʪʶ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʣʶʜʠʥʦʶ ʟʘʛʘʣʴʥʠʭ ʪʘ ʩʧʝʮʠʬʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʚʦʻʾ ʪʘ ʽʥʰʦʾ 

ʣʽʥʛʚʦʢʫʣʴʪʫʨʠ. ʉʴʦʛʦʜʥʽ ʧʨʠ ʚʠʚʯʝʥʥʽ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʨʦʟʰʠʨʶʻʪʴʩʷ ʪʘ 

ʧʦʛʣʠʙʣʶʻʪʴʩʷ ʷʢ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʢʨʫʛʦʟʽʨ ʫʯʥʷ, ʪʘʢ ʽ ʫʩʚʽʜʦʤʣʝʥʥʷ, ʨʦʟʫʤʽʥʥʷ 

ʪʘ ʧʨʠʡʥʷʪʪʷ ʥʠʤ ʯʫʞʦʨʽʜʥʠʭ ʝʣʝʤʝʥʪʽʚ ʽʥʰʠʭ ʣʽʥʛʚʦʢʫʣʴʪʫʨ. ɸʣʝ ʪʽʣʴʢʠ 

ʤʽʞʢʫʣʴʪʫʨʥʘ ʢʦʤʫʥʽʢʘʮʽʷ ʜʦʟʚʦʣʷʻ ʫʯʥʝʚʽ ʚʦʣʦʜʽʪʠ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʶ 

ʢʦʤʧʝʪʝʥʪʥʽʩʪʶ. ʇʨʠ ʮʴʦʤʫ ʦʩʦʙʠʩʪʽʩʪʴ, ʚʨʘʭʦʚʫʶʯʠ ʜʦʩʚʽʜ, ʪʨʘʜʠʮʽʾ ʪʘ 

ʦʩʦʙʣʠʚʦʩʪʽ ʩʚʦʻʾ ʢʫʣʴʪʫʨʠ ʨʦʙʠʪʴ ʩʧʨʦʙʠ ʟʨʦʟʫʤʽʪʠ ʪʘ ʚʠʟʥʘʪʠ ʽʥʰʦʤʦʚʥʠʡ ʢʦʜ, 

ʡʦʛʦ ʽʥʰʽ ʦʩʦʙʣʠʚʦʩʪʽ ʱʦʜʦ ʥʦʨʤ ʧʦʚʝʜʽʥʢʠ, ʟʚʠʯʘʾʚ ʪʘ ʪʨʘʜʠʮʽʡ ʧʨʠ 

ʫʩʚʽʜʦʤʣʝʥʥʽ ʾʭʥʴʦʾ ʯʫʞʦʨʽʜʥʦʩʪʽ [4, c. 8-12] . 

ʆʩʥʦʚʥʦʶ ʧʨʦʙʣʝʤʦʶ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʻ ʪʝ, ʱʦ ʫʯʥʽ ʧʝʨʝʙʫʚʘʶʪʴ 

ʟʘ ʨʘʤʢʘʤʠ ʤʦʚʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. ʊʦʤʫ ʦʩʦʙʣʠʚʫ ʨʦʣʴ ʫ ʚʠʢʣʘʜʘʥʥʽ ʽʥʦʟʝʤʥʦʾ 

ʤʦʚʠ ʚʽʜʽʛʨʘʶʪʴ ʪʘʢʽ ʬʦʨʤʠ ʥʘʚʯʘʥʥʷ, ʷʢ ʽʤʽʪʘʮʽʡʥʽ, ʜʽʣʦʚʽ, ʨʦʣʴʦʚʽ ʽʛʨʠ. ɼʣʷ 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʥʘʡʙʽʣʴʰ ʝʬʝʢʪʠʚʥʽ ʫʨʦʢʠ, ʱʦ 

ʤʦʜʝʣʶʶʪʴ ʩʠʪʫʘʮʽʾ, ʷʢʽ ʤʦʞʫʪʴ ʩʪʘʪʠʩʷ ʟ ʛʦʩʪʝʤ ʽʥʰʦʾ ʢʨʘʾʥʠ ʧʽʜ ʯʘʩ ʧʦʜʦʨʦʞʽ, 

ʝʢʩʢʫʨʩʽʾ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʽʛʨʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʜʦʟʚʦʣʷʻ ʟʨʦʙʠʪʠ ʥʘʚʯʘʣʴʥʠʡ ʧʨʦʮʝʩ 

ʪʚʦʨʯʠʤ ʪʘ ʮʽʢʘʚʠʤ ʜʣʷ ʫʯʥʽʚ. ɯʛʨʠ ʜʦʧʦʤʘʛʘʶʪʴ ʫʨʽʟʥʦʤʘʥʽʪʥʠʪʠ ʫʨʦʢ, ʟʨʦʙʠʪʠ 

ʡʦʛʦ ʮʽʢʘʚʠʤ ʽ ʤʦʪʠʚʫʚʘʪʠ ʜʦ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ, ʘ ʪʘʢʦʞ ʜʦʟʚʦʣʷʶʪʴ 

ʟʨʦʟʫʤʽʪʠ ʢʫʣʴʪʫʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʢʨʘʾʥʠ ʤʦʚʠ, ʱʦ ʚʠʚʯʘʻʪʴʩʷ. 

ʋʨʦʢʠ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʪʘ ʽʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ʫʪʚʦʨʶʶʪʴ 

ʩʠʤʙʽʦʟ: ʫʨʦʢʠ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʧʨʦʧʦʥʫʶʪʴ ʩʪʠʤʫʣʶʶʯʠʡ ʧʨʦʩʪʽʨ ʜʣʷ ʥʘʜʘʥʥʷ 

ʤʽʞʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʤʽʞʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ʻ ʜʫʞʝ 
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ʢʦʨʠʩʥʦʶ ʜʣʷ ʫʩʧʽʰʥʦʛʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ, ʥʘʙʫʪʦʾ 

ʥʘ ʫʨʦʢʘʭ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ. ʅʘ ʜʫʤʢʫ ʂʨʠʩʪʘ ʍʝʨʙʝʨʪʘ çʚʠʚʯʝʥʥʷ ʤʦʚʠ ʻ 

ʧʨʠʚʦʜʦʤ ʜʣʷ ʤʽʞʢʫʣʴʪʫʨʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʪʘ ʤʽʞʢʫʣʴʪʫʨʥʦʛʦ ʥʘʚʯʘʥʥʷ ʽ ʦʜʥʽʻʶ 

ʟ ʡʦʛʦ ʦʩʥʦʚ ʻ ʨʦʟʫʤʽʥʥʷ ʽʥʰʠʭè [3, c. 8].  

ɸʥʘʣʽʟʫʶʯʠ ʽʥʪʝʨʢʫʣʴʪʫʨʥʠʡ ʘʩʧʝʢʪ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ, ʤʦʞʥʘ 

ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʢʠ, ʱʦ ʚʦʣʦʜʽʥʥʷ ʥʘʚʠʯʢʘʤʠ ʛʨʘʤʘʪʠʢʠ, ʣʝʢʩʠʢʠ, ʦʨʬʦʛʨʘʬʽʾ ʽ 

ʬʦʥʝʪʠʢʠ ʻ ʥʝʜʦʩʪʘʪʥʽʤ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʚʽʣʴʥʦ ʩʧʽʣʢʫʚʘʪʠʩʷ ʟ ʥʦʩʽʷʤʠ ʤʦʚʠ ʪʘ 

ʢʦʤʬʦʨʪʥʦ ʧʦʯʫʚʘʪʠ ʩʝʙʝ ʚ ʽʥʰʦʤʦʚʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. ʄʦʚʘ ï ʮʝ ʯʘʩʪʠʥʘ 

ʢʫʣʴʪʫʨʠ ʙʫʜʴ-ʷʢʦʛʦ ʥʘʨʦʜʫ. ʊʦʤʫ ʥʝ ʤʦʞʥʘ ʥʘʚʯʘʪʠ ʤʦʚʽ ʦʢʨʝʤʦ ʚʽʜ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʨʘʾʥʠ, ʤʦʚʫ ʷʢʦʾ ʚʠʚʯʘʶʪʴ ʫʯʥʽ. ɺʠʢʣʘʜʘʥʥʷ ʢʫʣʴʪʫʨʥʠʭ 

ʮʽʥʥʦʩʪʝʡ ʽʥʰʦʾ ʢʨʘʾʥʠ ʧʦʚʠʥʥʦ ʧʨʦʭʦʜʠʪʠ ʥʘʡʙʽʣʴʰ ʝʬʝʢʪʠʚʥʦ ʟ ʫʨʘʭʫʚʘʥʥʷʤ 

ʪʦʛʦ, ʱʦ ʥʘʚʯʘʥʥʷ ʧʨʦʭʦʜʠʪʴ ʟʘ ʨʘʤʢʘʤʠ ʤʦʚʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. 

ʅʘʡʝʬʝʢʪʠʚʥʽʰʠʤʠ ʤʝʪʦʜʠʢʘʤʠ ʨʦʟʚʠʪʢʫ ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʥʘ 

ʫʨʦʢʘʭ ʥʽʤʝʮʴʢʦʾ ʤʦʚʠ ʻ ʽʥʪʝʛʨʘʮʽʷ ʽʛʦʨ ʪʘ ʽʥʪʝʨʘʢʪʠʚʥʠʭ ʚʧʨʘʚ. ʌʦʨʤʫʚʘʥʥʷ 

ʽʥʪʝʨʢʫʣʴʪʫʨʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʷʢ ʥʝʚʽʜ'ʻʤʥʦʾ ʩʢʣʘʜʦʚʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʥʘʙʫʚʘʻ ʦʩʦʙʣʠʚʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ ʪʘ ʟʥʘʯʫʱʦʩʪʽ ʩʫʯʘʩʥʫ ʦʩʚʽʪʫ. 

ɺʠʢʦʥʘʥʥʷ ʮʽʻʾ ʟʘʜʘʯʽ ʻ ʤʦʞʣʠʚʠʤ ʟʘ ʫʤʦʚʠ, ʱʦ ʽʥʪʝʨʢʫʣʴʪʫʨʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ 

ʦʢʨʝʤʦ ʚʠʜʽʣʝʥʘ ʷʢ ʦʜʥʘ ʟ ʮʽʣʝʡ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ. 
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ʉʊʈʋʂʊʋʈʅɯ ʄʆɼɽʃɯ ʊɸ ʉʇʆʉʆɹʀ ʊɺʆʈɽʅʅʗ  

ʇʈɯɿɺʀʉʔʂ ʇʈɽɿʀɼɽʅʊɯɺ ʉʐɸ 

ʗʥʘ ɹʀʂʆɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ɺ. ɿʦʩʽʤʦʚʘ  

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʥʫʪʦ ʩʪʨʫʢʪʫʨʥʽ ʤʦʜʝʣʽ ʪʘ ʩʧʦʩʦʙʠ ʪʚʦʨʝʥʥʷ ʧʨʽʟʚʠʩʴʢ 

ʧʨʝʟʠʜʝʥʪʽʚ ʉʐɸ. ɿôʷʩʦʚʘʥʦ, ʱʦ ʥʘʡʙʽʣʴʰ ʧʦʰʠʨʝʥʠʤʠ ʪʠʧʘʤʠ ʻ ʚʽʜʘʧʝʣʷʪʠʚʥʽ 

ʪʘ ʚʽʜʦʥʽʤʥʦ-ʘʧʝʣʷʪʠʚʥʽ (çʟʤʽʰʘʥʽè) ʥʝʦʬʽʮʽʡʥʽ ʘʥʪʨʦʧʦʥʽʤʠ, ʷʢʽ ʤʘʶʪʴ ʙʽʣʴʰ 

ʯʽʪʢʦ ʚʠʨʘʞʝʥʫ ʤʦʪʠʚʘʮʽʶ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʥʝʦʬʽʮʽʡʥʠʡ ʘʥʪʨʦʧʦʥʽʤ, ʧʨʽʟʚʠʩʴʢʦ, ʚʣʘʩʥʘ ʥʘʟʚʘ, ʦʥʽʤ, 

ʘʧʝʣʷʪʠʚ, ʩʧʦʩʽʙ ʪʚʦʨʝʥʥʷ.  

http://www.ifim.de/reports/methoden.pdf
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The article deals with structural models and ways of formation of the U.S. 

presidentsô nicknames. It has been found that the most common types are informal 

anthroponyms derived from appellatives and ómixedô multicomponent units based on 

both appellatives and onyms, as these nicknames have a more clearly expressed 

motivation.  

Key words: informal anthroponym, nickname, proper name, onym, appellative, 

way of formation. 

ʋ ʨʽʯʠʱʽ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʥʦʾ ʧʘʨʘʜʠʛʤʠ ʚʣʘʩʥʽ ʥʘʟʚʠ ʣʶʜʝʡ (ʘʥʪʨʦʧʦʥʽʤʠ) 

ʚʩʝ ʯʘʩʪʽʰʝ ʩʪʘʶʪʴ ʧʨʝʜʤʝʪʦʤ ʚʠʚʯʝʥʥʷ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʟʘʨʫʙʽʞʥʠʭ ʣʽʥʛʚʽʩʪʽʚ. 

ʆʩʦʙʣʠʚʫ ʛʨʫʧʫ ʚʣʘʩʥʠʭ ʥʘʟʚ ʩʢʣʘʜʘʶʪʴ ʥʝʦʬʽʮʽʡʥʽ ʘʥʪʨʦʧʦʥʽʤʠ (ʜʘʣʽ ʅɸ), ʘʙʦ 

ʧʨʽʟʚʠʩʴʢʘ ʣʶʜʝʡ. ʎʝ ʩʢʣʘʜʥʠʡ ʪʘ ʫʥʽʢʘʣʴʥʠʡ ʬʝʥʦʤʝʥ, ʫʩʝʙʽʯʥʝ ʚʠʚʯʝʥʥʷ ʷʢʦʛʦ 

ʤʘʻ ʚʘʞʣʠʚʝ ʟʥʘʯʝʥʥʷ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʞʠʪʪʷ ʢʦʣʝʢʪʠʚʫ, ʱʦ ʾʭ ʚʠʢʦʨʠʩʪʦʚʫʻ, ʡʦʛʦ 

ʽʩʪʦʨʽʾ, ʪʨʘʜʠʮʽʡ ʪʘ ʟʚʠʯʘʾʚ, ʭʘʨʘʢʪʝʨʫ ʩʪʦʩʫʥʢʽʚ ʤʽʞ ʣʶʜʴʤʠ, ʤʝʥʪʘʣʽʪʝʪʫ 

ʧʝʚʥʦʛʦ ʥʘʨʦʜʫ ʟʘʛʘʣʦʤ. ʇʦʧʨʠ ʪʝ, ʱʦ ʥʘ ʩʴʦʛʦʜʥʽ ʨʽʟʥʽ ʚʠʜʠ ʘʥʛʣʦʤʦʚʥʠʭ 

ʥʝʦʬʽʮʽʡʥʠʭ ʥʘʡʤʝʥʫʚʘʥʴ ʧʨʠʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʣʽʥʛʚʽʩʪʽʚ ʙʘʛʘʪʴʦʭ ʢʨʘʾʥ ï 

ʆ. ɸʣʝʢʩʻʻʚʦʾ [1, ʩ. 16ï17], ʃ. ɹʨʫʪʷʥ [7, ʩ. 29ï31], ɽ. ɼʝʣʘʛʫʥʪʽ [8], ʆ. ɿʦʩʽʤʦʚʦʾ 

[9; 10], ɺ. ʂʘʪʝʨʥʶʢ [2; 3; 4], ʆ. ʃʝʦʥʦʚʠʯʘ [5], ʆ. ʌʦʤʝʥʢʦ [6] ʪʘ ʽʥ., ʩʪʨʫʢʪʫʨʥʽ 

ʤʦʜʝʣʽ ʪʘ ʩʧʦʩʦʙʠ ʪʚʦʨʝʥʥʷ ʜʝʷʢʠʭ ʛʨʫʧ ʚʣʘʩʥʠʭ ʥʘʟʚ, ʟʦʢʨʝʤʘ ʧʨʽʟʚʠʩʴʢ 

ʧʨʝʟʠʜʝʥʪʽʚ ʉʐɸ, ʧʦʪʨʝʙʫʶʪʴ ʥʘʨʘʟʽ ʧʦʛʣʠʙʣʝʥʦʛʦ ʬʘʭʦʚʦʛʦ ʘʥʘʣʽʟʫ. ɼʣʷ 

ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ ʫ ʩʬʝʨʽ ʩʝʤʘʥʪʠʢʠ ʅɸ ʥʝʦʙʭʽʜʥʝ ʾʭ ʧʦʧʝʨʝʜʥʻ ʚʠʚʯʝʥʥʷ ʟ 

ʪʦʯʢʠ ʟʦʨʫ ʦʧʠʩʫ ʤʦʜʝʣʝʡ ʪʚʦʨʝʥʥʷ. ɺʠʙʽʨ ʦʙôʻʢʪʘ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ 

ʟʫʤʦʚʣʝʥʠʡ ʟʘʛʘʣʴʥʦʶ ʪʝʥʜʝʥʮʽʻʶ ʚ ʩʫʯʘʩʥʽʡ ʥʘʫʮʽ ʜʦ ʚʩʝʙʽʯʥʦʛʦ ʨʦʟʛʣʷʜʫ 

ʧʨʽʟʚʠʩʴʢʘ ʷʢ ʣʽʥʛʚʽʩʪʠʯʥʦʾ ʢʘʪʝʛʦʨʽʾ.  

ʆʪʞʝ, ʤʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ ʦʩʥʦʚʥʽ ʩʪʨʫʢʪʫʨʥʽ ʪʠʧʠ ʪʘ ʩʧʦʩʦʙʠ ʪʚʦʨʝʥʥʷ 

ʧʨʽʟʚʠʩʴʢ ʧʨʝʟʠʜʝʥʪʽʚ ʉʐɸ. ʄʘʪʝʨʽʘʣ ʜʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʣʠ ʙʣʠʟʴʢʦ 80 ʅɸ, 

ʜʽʙʨʘʥʠʭ ʟ ɯʥʪʝʨʥʝʪ-ʜʞʝʨʝʣ [11; 12]. 

ʆʩʦʙʣʠʚʦʩʪʽ ʅɸ ʥʘ ʟʥʘʯʥʫ ʤʽʨʫ ʟʘʣʝʞʘʪʴ ʚʽʜ ʾʭ ʩʢʣʘʜʫ ʪʘ ʩʪʨʫʢʪʫʨʠ, ʪʦʙʪʦ 

ʚʽʜ ʪʦʛʦ, ʟ ʷʢʠʭ ʩʣʦʚʝʩʥʠʭ ʟʥʘʢʽʚ ʽ ʷʢʠʤ ʯʠʥʦʤ ʚʦʥʠ ʧʦʙʫʜʦʚʘʥʽ. ʋ ʮʽʡ ʩʪʘʪʪʽ ʤʠ 

ʨʦʟʛʣʷʥʝʤʦ ʙʫʜʦʚʫ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ ʪʚʦʨʝʥʥʷ ʧʨʽʟʚʠʩʴʢ ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʨʝʟʠʜʝʥʪʽʚ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʩʪʨʫʢʪʫʨʥʫ ʢʣʘʩʠʬʽʢʘʮʽʶ ʅɸ, ʟʘʧʨʦʧʦʥʦʚʘʥʫ 

ɺ. ʂʘʪʝʨʥʶʢ [3, ʩ. 9]. ɸʥʘʣʽʟʫʶʯʠ ʥʝʦʬʽʮʽʡʥʽ ʥʦʤʽʥʘʮʽʾ ʚ ʫʢʨʘʾʥʩʴʢʽʡ, ʘʥʛʣʽʡʩʴʢʽʡ 

ʪʘ ʥʽʤʝʮʴʢʽʡ ʤʦʚʘʭ, ʜʦʩʣʽʜʥʠʮʷ ʢʣʘʩʠʬʽʢʫʚʘʣʘ ʧʨʽʟʚʠʩʴʢʘ ʟʘʣʝʞʥʦ ʚʽʜ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʾʭ ʘʥʪʨʦʧʦʦʩʥʦʚ, ʨʦʟʧʦʜʽʣʠʚʰʠ ʅɸ ʟʘ ʜʚʦʤʘ ʛʨʫʧʘʤʠ 

(ʚʽʜʘʧʝʣʷʪʠʚʥʽ ʽ ʚʽʜʦʥʽʤʥʽ). ʊʘʢʦʞ ɺ. ʂʘʪʝʨʥʶʢ ʚʩʪʘʥʦʚʠʣʘ ʩʪʨʫʢʪʫʨʥʽ ʪʠʧʠ 

ʧʨʽʟʚʠʩʴʢ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʢʽʣʴʢʦʩʪʽ ʾʭ ʩʢʣʘʜʥʠʢʽʚ ï ʦʜʥʦʢʦʤʧʦʥʝʥʪʥʽ ʽ 

ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʽ [2; 3]. 

ʆʜʥʦʢʦʤʧʦʥʝʥʪʥʽ ʅɸ ï ʮʝ ʥʘʡʤʝʥʫʚʘʥʥʷ, ʛʨʘʬʽʯʥʦ ʦʬʦʨʤʣʝʥʽ ʦʜʥʠʤ 

ʩʣʦʚʦʤ ʟʘ ʚʩʽʤʘ ʧʨʘʚʠʣʘʤʠ ʦʨʬʦʛʨʘʬʽʾ ʤʦʚʠ [3, ʩ. 9]. ʆʜʥʦʢʦʤʧʦʥʝʥʪʥʽ ʅɸ, ʫ 

ʩʚʦʶ ʯʝʨʛʫ, ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʧʨʦʩʪʽ ʚʽʜʘʧʝʣʷʪʠʚʥʽ ʪʘ ʜʝʨʠʚʘʮʽʡʥʽ. ʇʨʦʩʪʽ 

ʚʽʜʘʧʝʣʷʪʠʚʥʽ: Sphinx, Dutch, Poppy ʪʘ ʽʥ. (ʫʪʚʦʨʝʥʦ ʰʣʷʭʦʤ ʧʨʦʩʪʦʾ ʦʥʽʤʽʟʘʮʽʾ 

ʘʧʝʣʷʪʠʚʽʚ, ʥʘʧʨʠʢʣʘʜ: ʥʘʟʚʘ ʢʚʽʪʢʠ poppy ï ʧʨʽʟʚʠʩʴʢʦ Poppy). ʅʘ ʥʘʰʫ ʜʫʤʢʫ, 

ʜʦ ʦʜʥʦʢʦʤʧʦʥʝʥʪʥʠʭ ʅɸ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʪʘʢʦʞ ʤʦʞʥʘ ʟʘʨʘʭʦʚʫʚʘʪʠ 

ʧʨʽʟʚʠʩʴʢʘ, ʱʦ ʚʞʠʚʘʶʪʴʩʷ ʟ ʘʨʪʠʢʣʝʤ, ʘ ʩʘʤʝ: The Enchanter, The Liberator, The 
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Tycoon, The Lion, The Fox, The Boss ʪʦʱʦ. ʇʝʨʝʚʘʞʥʘ ʙʽʣʴʰʽʩʪʴ ʮʠʭ ʧʨʽʟʚʠʩʴʢ 

ʤʦʞʝ ʚʞʠʚʘʪʠʩʷ ʷʢ ʟ ʘʨʪʠʢʣʝʤ, ʪʘʢ ʽ ʙʝʟ ʥʴʦʛʦ, ʪʦʙʪʦ ʚʽʥ ʚʠʢʦʥʫʻ ʩʫʪʦ ʩʣʫʞʙʦʚʫ 

ʬʫʥʢʮʽʶ ʡ ʥʝ ʤʘʻ ʞʦʜʥʦʛʦ ʩʤʠʩʣʦʚʦʛʦ ʥʘʚʘʥʪʘʞʝʥʥʷ ʚ ʮʠʭ ʅɸ.  

ɼʝʨʠʚʘʮʽʡʥʽ ʧʨʽʟʚʠʩʴʢʘ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʘʬʽʢʩʘʣʴʥʽ ʪʘ ʢʦʤʧʦʟʠʪʥʽ. 

ɸʬʽʢʩʘʣʴʥʽ ʅɸ ʧʨʝʜʩʪʘʚʣʝʥʽ ʚ ʥʘʰʽʡ ʚʠʙʽʨʮʽ ʣʠʰʝ ʦʜʥʠʤ ʧʨʠʢʣʘʜʦʤ ï Junie. 

ɼʞʝʨʘʣʴʜ ʌʦʨʜ ʤʘʚ ʽʟ ʜʠʪʠʥʩʪʚʘ ʧʨʽʟʚʠʩʴʢʦ Junie, ʫʪʚʦʨʝʥʝ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʟʤʝʥʰʫʚʘʣʴʥʦ-ʧʝʩʪʣʠʚʦʛʦ ʩʫʬʽʢʩʘ -y (ie) ʚʽʜ ʩʣʦʚʘ junior (̔ ʤôʷ ʤʘʡʙʫʪʥʴʦʛʦ 

ʧʨʝʟʠʜʝʥʪʘ ʧʨʠ ʥʘʨʦʜʞʝʥʥʽ ï Leslie Lynch King, Jr.). 

ʂʦʤʧʦʟʠʪʥʽ ʅɸ ʫʪʚʦʨʝʥʽ ʩʧʦʩʦʙʦʤ ʩʣʦʚʦʩʢʣʘʜʘʥʥʷ, ʥʘʧʨʠʢʣʘʜ: Liar-n-

Chief, Narcissist-in-Chief, Teleprompter-in-Chief ï Barack Obama. ʇʦʧʨʠ ʪʝ, ʱʦ 

ʩʣʦʚʦʩʢʣʘʜʘʥʥʷ ʥʘʣʝʞʠʪʴ ʜʦ ʧʨʦʜʫʢʪʠʚʥʠʭ ʩʧʦʩʦʙʽʚ ʩʣʦʚʦʪʚʦʨʫ ʚ ʘʥʛʣʽʡʩʴʢʽʡ 

ʤʦʚʽ, ʧʨʽʟʚʠʩʴʢ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʨʝʟʠʜʝʥʪʽʚ, ʫʪʚʦʨʝʥʠʭ ʚʣʘʩʥʝ ʮʠʤ ʩʧʦʩʦʙʦʤ, ʥʝ 

ʥʘʜʪʦ ʙʘʛʘʪʦ. ʗʢ ʧʨʘʚʠʣʦ, ʅɸ-ʢʦʤʧʦʟʠʪʠ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʧʨʦʩʪʦʾ ʦʥʽʤʽʟʘʮʽʾ 

ʘʧʝʣʷʪʠʚʽʚ, ʱʦ ʟʘ ʩʚʦʻʶ ʙʫʜʦʚʦʶ ʚʞʝ ʻ ʩʢʣʘʜʥʠʤʠ ʩʣʦʚʘʤʠ, ʥʘʧʨʠʢʣʘʜ: The 

Schoolmaster ï ʚʽʜ schoolmaster (çʰʢʽʣʴʥʠʡ ʚʯʠʪʝʣʴè). ɺʫʜʨʦ ɺʽʣʴʩʦʥʘ ʥʘʟʠʚʘʣʠ 

ʪʘʢ ʟʘ ʪʝ, ʱʦ 28-ʡ ʧʨʝʟʠʜʝʥʪ ʣʶʙʠʚ ʯʠʪʘʪʠ ʣʝʢʮʽʾ ʩʚʦʾʤ ʚʽʜʚʽʜʫʚʘʯʘʤ.  

ʅʘʩʪʫʧʥʠʡ ʪʠʧ ï ʮʝ ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʽ ʅɸ. ɼʦ ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʠʭ ʚʽʜʥʦʩʠʤʦ 

ʧʨʽʟʚʠʩʴʢʘ, ʷʢʽ ʤʘʶʪʴ ʩʪʨʫʢʪʫʨʫ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ. ʉʪʨʫʢʪʫʨʥʽ ʝʣʝʤʝʥʪʠ 

ʧʨʽʟʚʠʩʴʢ ʙʫʜʫʪʴ ʧʦʟʥʘʯʝʥʽ ʪʘʢʠʤʠ ʩʢʦʨʦʯʝʥʥʷʤʠ: Art (article) ï ʘʨʪʠʢʣʴ, N (noun) 

ï ̔ ʤʝʥʥʠʢ, Adj (adjective) ï ʧʨʠʢʤʝʪʥʠʢ, Pron (pronoun) ï ʟʘʡʤʝʥʥʠʢ, Prep 

(preposition) ï ʧʨʠʡʤʝʥʥʠʢ, V (verb) ï ʜʽʻʩʣʦʚʦ. ʆʪʞʝ, ʙʘʛʘʪʦʢʦʤʧʦʥʝʥʪʥʽ 

ʧʨʽʟʚʠʩʴʢʘ ʧʨʝʟʠʜʝʥʪʽʚ ʉʐɸ ʧʨʝʜʩʪʘʚʣʝʥʽ ʪʘʢʠʤʠ ʩʠʥʪʘʢʩʠʯʥʠʤʠ ʤʦʜʝʣʷʤʠ: 

1. N + N: Gentleman Boss, Dude President, Bachelor President. 

2. Adj + N: Old Granny, Old Hickory, Young Hickory, Old Buck, Big Chief, 

Elegant President, The Great Emancipator, The Accidental President, The Little 

Magician ʪʘ ʽʥ. 

3. Adj +Adj + N: The Last Cocked Hat, Old Public Functionary. 

4. N + Prep + (Art) N: The Sage of Mount, The Atlas of Independence, The Pen 

of the Revolution, The Apostle of Democracy, Father of the Constitution. ɯʤʝʥʥʠʢʦʚʽ 

ʢʦʤʧʦʥʝʥʪʠ ʮʽʻʾ ʢʦʥʩʪʨʫʢʮʽʾ ʤʦʞʫʪʴ ʙʫʪʠ ʪʘʢʦʞ ʨʦʟʰʠʨʝʥʽ ʟʘ ʨʘʭʫʥʦʢ ʦʟʥʘʯʝʥʴ, 

ʥʘʧʨʠʢʣʘʜ: Adj + Prep + (Art) + Adj + N: Last of the Cocked Hats. 

5. Pron (Possessive) + (Adj) + N: His Fraudulency, His Little Majesty. 

6. (Art) Nôs + Adj + N: The World's Greatest Hero. 

7. Adj + Num + Prep + Num: Old 8 to 7. 

ʗʢ ʙʘʯʠʤʦ, ʥʘʡʧʨʦʜʫʢʪʠʚʥʽʰʠʤʠ ʩʝʨʝʜ ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʠʭ ʚʽʜʘʧʝʣʷʪʠʚʥʠʭ 

ʧʨʽʟʚʠʩʴʢ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʨʝʟʠʜʝʥʪʽʚ ʻ ʤʦʜʝʣʽ Adj + N ʪʘ N + Prep + (Art) + N. 

ʊʘʢʦʞ ʥʝ ʤʦʞʥʘ ʟʘʣʠʰʠʪʠ ʙʝʟ ʫʚʘʛʠ ʚʽʜʦʥʽʤʥʽ ʅɸ. ʆʜʥʦʢʦʤʧʦʥʝʥʪʥʽ 

ʪʨʘʥʩʦʥʽʤʽʟʦʚʘʥʽ ʧʨʽʟʚʠʩʴʢʘ ʧʝʨʝʚʘʞʥʦ ʫʪʚʦʨʝʥʽ ʚʽʜ ʘʥʪʨʦʧʦʥʽʤʽʚ, ʟʦʢʨʝʤʘ 

ʦʬʽʮʽʡʥʠʭ ʽʤʝʥ. ʋ ʨʦʣʽ ʅɸ ʤʦʛʣʦ ʚʠʩʪʫʧʘʪʠ ʦʩʦʙʦʚʝ ʽʤôʷ ʧʨʝʟʠʜʝʥʪʘ: Jimmy ï 

Jimmy Carter, The Donald ï Donald Trump. ɼʝʷʢʽ ʧʨʽʟʚʠʩʴʢʘ ʷʚʣʷʶʪʴ ʩʦʙʦʶ 

ʫʩʽʯʝʥʽ ʘʙʦ ʧʝʚʥʠʤ ʯʠʥʦʤ ʤʦʜʠʬʽʢʦʚʘʥʽ ʬʦʨʤʠ ʩʢʣʘʜʥʠʢʽʚ ʦʬʽʮʽʡʥʦʛʦ ʽʤʝʥʽ: 

Grove ï Grover Cleveland. ʋʪʚʦʨʝʥʥʷ ʧʨʽʟʚʠʩʴʢ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʨʝʟʠʜʝʥʪʽʚ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʩʢʦʨʦʯʝʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ, ʷʢ ʧʨʘʚʠʣʦ, ʣʠʰʝ ʰʣʷʭʦʤ ʫʩʽʯʝʥʥʷ ʢʽʥʮʝʚʦʾ 

ʯʘʩʪʠʥʠ ʘʥʪʨʦʧʦʥʽʤʘ: Chet ï Chester A. Arthur. ʊʘʢʘ ʞ ʪʝʥʜʝʥʮʽʷ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʚ 
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ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʠʭ ʚʽʜʦʥʽʤʥʠʭ ʪʘ ʚʽʜʦʥʽʤʥʦ-ʘʧʝʣʷʪʠʚʥʠʭ ʧʨʽʟʚʠʩʴʢʘʭ, ʷʢ-ʦʪ: Cool 

Cal ï Calvin Coolidge, Honest Abe ï Abraham Lincoln, Old Buck ï James Buchanan. 

ɼʦ ʘʙʨʝʚʽʘʪʫʨʥʠʭ ʧʨʽʟʚʠʩʴʢ ʚʽʜʥʦʩʷʪʴ ʷʢ ʘʙʨʝʚʽʘʪʫʨʠ ʫ ʚʫʟʴʢʦʤʫ ʨʦʟʫʤʽʥʥʽ 

ʮʴʦʛʦ ʪʝʨʤʽʥʘ, ʪʦʙʪʦ ʽʥʽʮʽʘʣʴʥʽ ʩʢʦʨʦʯʝʥʥʷ, ʪʘʢ ʽ ʨʽʟʥʦʤʘʥʽʪʥʽ ʫʩʽʯʝʥʽ ʬʦʨʤʠ ʩʣʽʚ. 

ʅʘʧʨʠʢʣʘʜ, TR (Theodore Roosevelt). ʊʝʦʜʦʨ ʈʫʟʚʝʣʴʪ ʚʠʢʦʨʠʩʪʦʚʫʚʘʚ ʩʚʦʾ 

ʽʥʽʮʽʘʣʠ ʜʣʷ ʧʽʜʧʠʩʘʥʥʷ ʧʦʚʽʜʦʤʣʝʥʴ. ɺʽʥ ʙʫʚ ʧʝʨʰʠʤ ʧʨʝʟʠʜʝʥʪʦʤ, ʷʢʦʛʦ ʟʥʘʣʠ 

ʟʘ ʽʥʽʮʽʘʣʘʤʠ. ɿʥʘʯʥʦ ʤʝʥʰʦʶ ʤʽʨʦʶ ʚ ʤʝʞʘʭ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ 

ʧʨʝʜʩʪʘʚʣʝʥʽ ʅɸ, ʫʪʚʦʨʝʥʽ ʚʽʜ ʪʦʧʦʥʽʤʽʚ ʘʙʦ ʽʥʰʠʭ ʚʣʘʩʥʠʭ ʥʘʟʚ. ɺʽʣʴʷʤ ɻʝʥʨʽ 

ɻʘʨʨʽʩʦʥ ʤʘʚ ʧʨʽʟʚʠʩʴʢʦ Tippecanoe, ɦʦ ʚʢʘʟʫʚʘʣʦ ʥʘ ʡʦʛʦ ʧʝʨʝʤʦʛʫ ʚ ʙʠʪʚʽ ʧʨʦʪʠ 

ʽʥʜʽʘʥʮʽʚ ʧʦʙʣʠʟʫ ʊʠʧʧʝʢʘʥʦ ʫ 1811 ʨʦʮʽ. ʅɸ Publicola (John Quincy Adams) 

ʪʘʢʦʞ ʫʪʚʦʨʝʥʦ ʰʣʷʭʦʤ ʘʙʩʦʣʶʪʥʦʾ ʪʨʘʥʩʦʥʽʤʽʟʘʮʽʾ (ʙʝʟ ʜʦʜʘʚʘʥʥʷ ʘʬʽʢʩʽʚ ʪʦʱʦ), 

ʘ ʩʘʤʝ ï ʚʽʜ ʽʤʝʥʽ ʚʠʜʘʪʥʦʛʦ ʧʦʣʽʪʠʯʥʦʛʦ ʪʘ ʚʽʡʩʴʢʦʚʦʛʦ ʜʽʷʯʘ ʨʘʥʥʴʦʾ ʈʠʤʩʴʢʦʾ 

ʨʝʩʧʫʙʣʽʢʠ ʇʫʙʣʽʢʦʣʠ [ɯɯ]. 

ʈʽʜʢʽʩʥʠʤ ʧʨʠʢʣʘʜʦʤ ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʦʛʦ ʚʽʜʦʥʽʤʥʦʛʦ ʅɸ ʻ ʧʨʽʟʚʠʩʴʢʦ 

ɺʽʣʴʷʤʘ ʄʘʢ-ʂʽʥʣʽ Ohio Napoleon, ̫ʢʝ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ ʚʣʘʩʥʠʭ ʥʘʟʚ: ʪʦʧʦʥʽʤʘ 

Ohio (ʨʽʜʥʠʡ ʰʪʘʪ ʧʨʝʟʠʜʝʥʪʘ) ʪʘ Napoleon (̔ ʤôʷ ʬʨʘʥʮʫʟʴʢʦʛʦ ʽʤʧʝʨʘʪʦʨʘ). 

ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ɺ. ʂʘʪʝʨʥʶʢ, ʷʢʘ, ʩʣʽʜʦʤ ʟʘ ʅ. ɻʘʨʙʦʚʩʴʢʦʶ, ʧʦʜʽʣʷʻ 

ʚʽʜʦʥʽʤʥʽ ʅɸ ʥʘ ʪʨʘʥʩʦʥʽʤʽʟʦʚʘʥʽ (ʫʪʚʦʨʝʥʽ ʰʣʷʭʦʤ ʪʨʘʥʩʦʥʽʤʽʟʘʮʽʾ ʽʥʰʦʾ 

ʚʣʘʩʥʦʾ ʥʘʟʚʠ ʙʝʟ ʤʦʜʠʬʽʢʘʮʽʡ ʘʙʦ ʣʠʰʝ ʟʽ ʟʤʽʥʘʤʠ ʤʦʨʬʝʤʥʦʛʦ ʩʢʣʘʜʫ) ʪʘ 

ʪʨʘʥʩʬʦʨʤʦʚʘʥʽ, ʱʦ ʤʘʶʪʴ ʫ ʩʚʦʾʡ ʩʪʨʫʢʪʫʨʽ ʜʦʜʘʪʢʦʚʽ ʝʣʝʤʝʥʪʠ (ʽʤʝʥʥʠʢʠ, 

ʧʨʠʢʤʝʪʥʠʢʠ, ʯʠʩʣʽʚʥʠʢʠ) [3, ʩ. 6], ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʧʨʽʟʚʠʩʴʢʘ ʦʩʪʘʥʥʴʦʛʦ ʪʠʧʫ 

ʩʣʽʜ ʫʚʘʞʘʪʠ ʚʽʜʦʥʽʤʥʦ-ʘʧʝʣʷʪʠʚʥʠʤʠ (çʟʤʽʰʘʥʠʤʠè), ʦʩʢʽʣʴʢʠ ʟʘʛʘʣʴʥʽ ʥʘʟʚʠ, 

ʷʢʽ ʚʭʦʜʷʪʴ ʜʦ ʾʭʥʴʦʛʦ ʩʢʣʘʜʫ, ʥʝ ʤʝʥʰ ʚʘʞʣʠʚʽ ʜʣʷ ʾʭ ʤʦʪʠʚʘʮʽʾ, ʥʽʞ ʚʠʭʽʜʥʽ 

ʦʥʽʤʠ; ʚʦʥʠ ʻ, ʧʦ ʩʫʪʽ, ʨʽʚʥʦʮʽʥʥʠʤʠ ʢʦʤʧʦʥʝʥʪʘʤʠ ʧʨʽʟʚʠʩʴʢʘ. 

ɺʽʜʦʥʽʤʥʦ-ʘʧʝʣʷʪʠʚʥʽ ʧʨʽʟʚʠʩʴʢʘ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ ʻ ʧʦʣʽʢʦʤʧʦʥʝʥʪʥʠʤʠ 

ʡ ʟʜʝʙʽʣʴʰʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʽ ʤʦʜʝʣʣʶ Adj + N, ʜʝ ʽʤʝʥʥʠʢ ï ʯʘʩʪʠʥʘ ʩʧʨʘʚʞʥʴʦʛʦ 

ʽʤʝʥʽ ʧʨʝʟʠʜʝʥʪʘ, ʧʨʠʢʤʝʪʥʠʢ ï ʮʝ ʫʤʦʚʥʠʡ ʘʧʝʣʷʪʠʚ ʥʘ ʧʦʟʥʘʯʝʥʥʷ ʡʦʛʦ ʧʝʚʥʦʾ 

ʷʢʦʩʪʽ (ʧʨʠʢʤʝʪʥʦʾ ʨʠʩʠ ʟʦʚʥʽʰʥʦʩʪʽ, ʭʘʨʘʢʪʝʨʫ ʪʦʱʦ), ʥʘʧʨʠʢʣʘʜ: Handsome 

Frank ï Franklin Pierce (Frank ï ʫʩʽʯʝʥʝ ʽʤôʷ, Handsome ï ʚʢʘʟʽʚʢʘ ʥʘ ʧʨʠʚʘʙʣʠʚʫ 

ʟʦʚʥʽʰʥʽʩʪʴ), Old Buck ï James Buchanan (Buck ï ʫʩʽʯʝʥʝ ʧʨʽʟʚʠʱʝ, Old ï ʚʢʘʟʽʚʢʘ 

ʥʘ ʚʽʢ), Honest Abe ï Abraham Lincoln (Abe ï ʫʩʽʯʝʥʘ ʬʦʨʤʘ ʽʤʝʥʽ, Honest ï 

ʚʢʘʟʽʚʢʘ ʥʘ ʤʦʨʘʣʴʥʫ ʷʢʽʩʪʴ). ɯʥʦʜʽ ʦʥʽʤʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʅɸ ʮʽʻʾ ʛʨʫʧʠ ʻ ʥʝ 

ʽʤʝʥʘ ʯʠ ʧʨʽʟʚʠʱʘ ʧʨʝʟʠʜʝʥʪʽʚ, ʘ ʽʥʰʽ ʚʣʘʩʥʽ ʥʘʟʚʠ, ʟʦʢʨʝʤʘ ʪʦʧʦʥʽʤʠ. ʊʘʢ, 

ʄʘʨʪʽʥ ɺʘʥ ɹʶʨʝʥ ʤʘʚ ʧʨʽʟʚʠʩʴʢʦ Old Kinderhook, ʦʩʢʽʣʴʢʠ ʥʘʨʦʜʠʚʩʷ ʫ 

ʂʽʥʜʝʨʛʫʮʽ ï ʤʘʣʝʥʴʢʦʤʫ ʤʽʩʪʝʯʢʫ ʚ ʧʽʚʥʽʯʥʽʡ ʯʘʩʪʠʥʽ ʰʪʘʪʫ ʅʴʶ-ʁʦʨʢ [ɯ]. 

ɸʥʘʣʽʟ ʩʪʨʫʢʪʫʨʠ ʪʘ ʩʧʦʩʦʙʽʚ ʪʚʦʨʝʥʥʷ ʧʨʽʟʚʠʩʴʢ ʘʤʝʨʠʢʘʥʩʴʢʠʭ 

ʧʨʝʟʠʜʝʥʪʽʚ ʟʘʩʚʽʜʯʫʻ, ʱʦ ʩʝʨʝʜ ʥʠʭ ʧʝʨʝʚʘʞʘʶʪʴ ʚʽʜʘʧʝʣʷʪʠʚʥʽ ʪʘ ʚʽʜʦʥʽʤʥʦ-

ʘʧʝʣʷʪʠʚʥʽ ʦʜʠʥʠʮʽ. ʊʝʥʜʝʥʮʽʷ ʜʦ ʧʝʨʝʚʘʛʠ ʩʘʤʝ ʮʠʭ ʩʣʦʚʦʪʚʽʨʥʠʭ ʪʠʧʽʚ ʥʘʜ 

ʚʽʜʦʥʽʤʥʠʤʠ ʟʫʤʦʚʣʝʥʘ ʪʠʤ, ʱʦ ʪʘʢʽ ʅɸ ʤʘʶʪʴ ʙʽʣʴʰ ʚʠʨʘʞʝʥʫ ʤʦʪʠʚʘʮʽʶ, ʚʦʥʠ 

ʦʧʠʩʫʶʪʴ ʪʫ ʯʠ ʽʥʰʫ ʚʘʞʣʠʚʫ ʨʠʩʫ ʟʦʚʥʽʰʥʦʩʪʽ ʯʠ ʭʘʨʘʢʪʝʨʫ ʧʨʝʟʠʜʝʥʪʘ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʚʙʘʯʘʻʤʦ ʫ ʚʠʚʯʝʥʥʽ ʤʦʪʠʚʘʮʽʾ ʧʨʽʟʚʠʩʴʢ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʧʨʝʟʠʜʝʥʪʽʚ, ʱʦ ʜʦʟʚʦʣʠʪʴ ʨʦʟʰʠʨʠʪʠ ʥʘʰʽ ʟʥʘʥʥʷ ʟ ʽʩʪʦʨʽʾ ʪʘ 

ʢʫʣʴʪʫʨʠ ʉʐɸ. 
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ʇʆʉʊʄʆɼɽʈʅɯʉʊʉʔʂɸ ʂʆʅʎɽʇʎɯʗ ɼɺʆʍ ʉɺɯʊɯɺ  

ʋ ʂɸɿʂɸʍ ʈʆɸʃʔɼɸ ɼɸʃɸ  

ʅʘʪʘʣʽʷ ɹʀʈʔʂɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ʉ. ʃʘʟʘʨʝʚʘ 

ʉʪʘʪʪʷ ʧʨʠʩʚʷʯʝʥʘ ʘʥʘʣʽʟʫ ʩʧʝʮʠʬʽʢʠ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ 

ʭʫʜʦʞʥʴʦʛʦ ʯʘʩʦʧʨʦʩʪʦʨʫ ʚ ʜʠʪʷʯʽʡ ʧʨʦʟʽ ʈʦʘʣʴʜʘ ɼʘʣʘ. ɼʦʩʣʽʜʞʫʻʪʴʩʷ 

ʩʧʝʮʠʬʽʢʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʜʚʦʭ ʩʚʽʪʽʚ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʽʬʦʧʦʝʪʠʯʥʦʛʦ 

ʭʨʦʥʦʪʦʧʫ, ʢʦʥʮʝʧʮʽʷ ʛʨʠ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʜʠʪʷʯʽʡ ʣʽʪʝʨʘʪʫʨʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʥʮʝʧʮʽʷ ʜʚʦʭ ʩʚʽʪʽʚ, ʽʥʪʝʨʪʝʢʩʪ, ʧʦʩʪʤʦʜʝʨʥʽʟʤ. 

The article is devoted to the analysis of the specifics of the postmodern concept 

of artistic space-time in Roald Dahl's children's prose. The specifics of the functioning 

of the dual world, the concept of play in English children's literature are investigated. 

Key words: concept of two worlds, intertext, postmodern. 

ʂʽʥʝʮʴ XX ʩʪʦʣʽʪʪʷ ʙʫʚ ʦʟʥʘʤʝʥʦʚʘʥʠʡ ʙʫʨʭʣʠʚʠʤ ʨʦʟʢʚʽʪʦʤ 

ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ. ʎʝʡ ʥʘʧʨʷʤʦʢ ʢʫʣʴʪʫʨʠ ʪʘ ʣʽʪʝʨʘʪʫʨʠ ʮʽʢʘʚʠʪʴ ʥʘʫʢʦʚʽ ʢʦʣʘ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽʚ, ʢʫʣʴʪʫʨʦʣʦʛʽʚ ʪʘ ʤʦʚʦʟʥʘʚʮʽʚ. ɺʘʞʣʠʚʝ ʤʽʩʮʝ ʚ ʨʦʙʦʪʘʭ 

ʜʦʩʣʽʜʥʠʢʽʚ ʮʴʦʛʦ ʥʘʧʨʷʤʢʫ ʧʦʩʽʜʘʻ ʘʥʘʣʽʟ ʘʚʪʦʨʩʴʢʦʾ ʽʜʝʦʣʦʛʽʾ, ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʭʨʦʥʦʪʦʧʫ ʭʫʜʦʞʥʽʭ ʪʚʦʨʽʚ ʧʦʩʪʤʦʜʝʨʥʽʩʪʽʚ, ʫ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʢʘʭ ʨʦʟʛʣʷʜʘʻʪʴʩʷ 

ʢʦʥʮʝʧʮʽʷ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʛʨʠ, ʢʦʥʮʝʧʮʽʷ ʩʚʦʛʦ ʪʘ ʯʫʞʦʛʦ ʧʨʦʩʪʦʨʫ, 

ʙʘʛʘʪʦʢʦʤʧʦʥʝʥʪʥʘ ʩʪʨʫʢʪʫʨʘ ʭʫʜʦʞʥʽʭ ʩʚʽʪʽʚ, ʷʢʽ ʙʫʣʠ ʩʪʚʦʨʝʥʽ 

ʧʦʩʪʤʦʜʝʨʥʽʩʪʘʤʠ. 

ʍʫʜʦʞʥʽʡ ʦʙʨʘʟ ʩʚʽʪʫ ʚʪʽʣʝʥʦ ʚ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʤʫ ʪʚʦʨʽ ʟʘ ʧʨʘʚʠʣʘʤʠ 

ʛʨʠ, ʱʦ ʩʪʚʦʨʶʻ ʩʘʤʘ ʩʝʙʝ ʽ ʥʝ ʧʽʜʢʦʨʷʻʪʴʩʷ ʘʚʪʦʨʫ, ʚʠʩʤʽʶʻ ʟʘʩʪʘʨʽʣʽ ʢʦʥʮʝʧʮʽʾ 

ʽ ʪʘʢʠʤ ʯʠʥʦʤ ʥʘʤʘʛʘʻʪʴʩʷ ʧʦʟʙʫʪʠʩʷ ʚʽʜʯʫʞʝʥʥʷ ʚʽʜ ʣʶʜʠʥʠ ʯʘʩʽʚ ʤʦʜʝʨʥʫ. 

ɺʽʜʦʙʨʘʞʝʥʥʷ ʩʚʽʪʫ ʪʘ ʧʝʨʩʦʥʘʞʽʚ ʯʝʨʝʟ ʧʨʠʟʤʫ ʽʨʦʥʽʾ ʪʘ ʛʫʤʦʨʫ ʻ ʭʘʨʘʢʪʝʨʥʦʶ 

ʨʠʩʦʶ ʩʪʠʣʷ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ.  

ʋ ʢʦʥʪʝʢʩʪʽ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʬʽʣʦʩʦʬʽʾ ʦʙʨʘʟ ʣʶʜʠʥʠ ʚʞʝ ʚʠʚʯʘʚʩʷ ʚ 

ʨʦʙʦʪʘʭ ʉ.ʆ. ʇʽʛʘʣʝʚʘ. ɼʦʩʣʽʜʥʠʢ ʚʠʟʥʘʯʠʚ ʦʩʥʦʚʥʦʶ ʨʠʩʦʶ ʧʦʩʪʤʦʜʝʨʥʫ 

ʚʽʜʪʦʨʛʥʝʥʥʷ, ʡʦʛʦ çʥʽʢʦʣʠè ʩʪʦʩʦʚʥʦ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʢʦʥʩʪʘʥʪ 

ʥʦʚʦʻʚʨʦʧʝʡʩʴʢʦʛʦ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʝʢʪʫ: ʨʦʟʫʤʫ, ʽʩʪʦʨʽʾ ʪʘ ʟʚʠʯʘʡʥʦ, 

ʣʶʜʠʥʠ. ʃʶʜʠʥʘ ʚ ʧʦʩʪʤʦʜʝʨʥʽ, ʥʘ ʜʫʤʢʫ ʇʽʛʘʣʻʚʘ, ʮʝ çʨʘʜʠʢʘʣʴʥʦ ʟʚʽʣʴʥʝʥʘ 

ʣʶʜʠʥʘè [4, ʩ. 7]. ʇʨʦʪʝ ʦʩʦʙʣʠʚʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʯʘʩʦʧʨʦʩʪʦʨʫ ʪʘ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, 

ʷʢʽ ʚʪʽʣʶʶʪʴ ʘʚʪʦʨʩʴʢʫ ʽʜʝʦʣʦʛʽʶ, ʟʘʣʠʰʠʣʠʩʴ ʧʦʟʘ ʫʚʘʛʦʶ ʜʦʩʣʽʜʥʠʢʘ. 

ɾʠʪʪʻʚʘ ʩʠʪʫʘʮʽʷ ʧʦʩʪʤʦʜʝʨʥʫ ʤʦʞʝ ʙʫʪʠ ʩʧʨʠʡʥʷʪʘ ʷʢ ʪʝʢʩʪ, ʯʠʪʘʶʯʠ 

ʷʢʠʡ, ʽʥʜʠʚʽʜ ʤʦʞʝ ʚʚʘʞʘʪʠ ʜʣʷ ʩʝʙʝ ʟʘ ʥʝʦʙʭʽʜʥʝ ʟʤʽʥʠʪʠ ʬʦʨʤʫ ʨʦʣʴʦʚʦʾ 

ʧʦʚʝʜʽʥʢʠ, ʱʦʙ ʚʧʠʩʘʪʠʩʷ ʚ ʽʥʰʽ ʫʤʦʚʠ. ʅʦʨʤʦʶ ʽʩʥʫʚʘʥʥʷ ʚ 

ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ ʩʪʘʻ ʛʨʘ, ʫ ʷʢʽʡ ʣʶʜʠʥʘ ʩʘʤʘ ʦʙʠʨʘʻ ʚʣʘʩʥʫ 

ʞʠʪʪʻʚʫ ʧʦʟʠʮʽʶ [1]. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʮʴʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʦʙʫʤʦʚʣʝʥʘ ʩʧʝʮʠʬʽʢʦʶ 

ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʩʚʽʪ ʪʘ ʧʝʨʩʦʥʘʞʽʚ ʷʢ 

ʯʘʩʪʠʥʠ ʮʴʦʛʦ ʩʚʽʪʫ ʦʩʦʙʣʠʚʦʤʫ ʨʝʮʠʧʽʻʥʪʫ ï ʜʠʪʠʥʽ. ʉʘʤʝ ʪʘʢʠʡ ʩʧʦʩʽʙ ʧʝʨʝʜʘʯʽ 
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ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʥʘʚʢʦʣʠʰʥʽʡ ʩʚʽʪ ʢʨʽʟʴ ʩʘʪʠʨʠʯʥʝ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʝ 

ʩʚʽʪʦʙʘʯʝʥʥʷ ʙʫʣʦ ʨʝʘʣʽʟʦʚʘʥʦ ʚ ʣʽʪʝʨʘʪʫʨʥʠʭ ʪʚʦʨʘʭ ʈ. ɼʘʣʘ. ʋ ʪʚʦʨʯʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʘ ʨʝʘʣʽʟʫʻʪʴʩʷ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʘ ʢʦʥʮʝʧʮʽʷ ʛʨʠ: ʦʙʨʘʟ ʭʫʜʦʞʥʴʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʫ, ʩʪʚʦʨʝʥʠʡ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʠʭ ʚʠʨʘʟʥʠʭ ʟʘʩʦʙʽʚ 

ʪʘ ʩʪʠʣʽʩʪʠʯʥʠʭ ʧʨʠʡʦʤʽʚ. 

ʂʦʥʮʝʧʮʽʷ ʩʚʽʪʫ ʪʘ ʣʶʜʠʥʠ ʚ ʪʘʢʠʭ ʪʚʦʨʘʭ ɼʘʣʘ, ʷʢ çʏʘʨʣʽ ʪʘ ʐʦʢʦʣʘʜʥʘ 

ʌʘʙʨʠʢʘè (ñCharlie and the ʉhocolate Factoryò) ʪʘ çʄʘʪʠʣʴʜʘè (ñMatildaò),  

ʜʦʪʝʧʝʨ ʥʝ ʦʪʨʠʤʘʣʘ ʥʘʣʝʞʥʦʛʦ ʚʠʩʚʽʪʣʝʥʥʷ ʚ ʧʨʘʮʷʭ ʜʦʩʣʽʜʥʠʢʽʚ, ʧʨʦʪʝ ʩʘʤʝ ʫ 

ʥʽʡ ʚʪʽʣʝʥʦ ʘʚʪʦʨʩʴʢʫ ʽʜʝʦʣʦʛʽʶ ʽ ʩʚʦʻʨʽʜʥʽʩʪʴ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʽʜʝʦʣʦʛʽʾ. ʋ 

ʜʦʩʣʽʜʞʝʥʥʷʭ ʊ.ɺ. ʂʫʰʥʽʨʦʚʦʾ ʧʨʠʜʽʣʝʥʦ ʫʚʘʛʫ ʦʩʥʦʚʥʠʤ ʤʦʪʠʚʘʤ ʭʫʜʦʞʥʴʦʾ 

ʧʨʦʟʠ ʈʦʘʣʴʜʘ ɼʘʣʘ [3], ʘʣʝ ʭʫʜʦʞʥʽʡ ʩʚʽʪ, ʽʟ ʡʦʛʦ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʠʤʠ 

ʦʟʥʘʢʘʤʠ, ʯʝʨʝʟ ʷʢʠʡ ʨʦʟʢʨʠʚʘʶʪʴ ʩʝʙʝ ʧʝʨʩʦʥʘʞʽ ʦʧʦʚʽʜʘʥʴ, ʥʝ ʙʫʚ ʥʘʣʝʞʥʦ 

ʚʠʚʯʝʥʠʡ. 

ɺʩʝ ʚʠʱʝʟʘʟʥʘʯʝʥʝ ʩʪʘʚʠʪʴ ʧʝʨʝʜ ʥʘʤʠ ʤʝʪʫ ï ʜʦʩʣʽʜʠʪʠ ʩʧʝʮʠʬʽʢʫ 

ʚʠʨʘʞʝʥʥʷ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʩʚʽʪʫ ʪʘ ʣʶʜʠʥʠ ʫ ʢʘʟʢʘʭ ʈ. ɼʘʣʘ ʪʘ 

ʚʠʷʚʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʪʠʣʽʩʪʠʯʥʠʭ ʟʘʩʦʙʽʚ, ʱʦ ʩʧʨʠʷʣʠ 

ʚʪʽʣʝʥʥʶ ʘʚʪʦʨʩʴʢʦʛʦ ʩʚʽʪʦʙʘʯʝʥʥʷ ʚ ʜʠʪʷʯʽʡ ʧʨʦʟʽ ʈ. ɼʘʣʘ. 

ʈʦʘʣʴʜ ɼʘʣ ʟʘʚʞʜʠ ʚʠʜʽʣʷʚʩʷ ʷʢ ʧʠʩʴʤʝʥʥʠʢ-ʧʦʩʪʤʦʜʝʨʥʽʩʪ, ʷʢʦʤʫ ʙʫʣʘ 

ʧʨʠʪʘʤʘʥʥʘ ʛʨʦʪʝʩʢʥʘ ʫʷʚʘ, ʥʘʜʟʚʠʯʘʡʥʘ ʟʜʘʪʥʽʩʪʴ ʚʽʜʪʚʦʨʠʪʠ ʘʥʝʢʜʦʪʠʯʥʫ 

ʩʠʪʫʘʮʽʶ, ʱʦ ʧʦʪʽʤ ʧʽʜʚʦʜʠʪʴ ʯʠʪʘʯʽʚ ʜʦ ʥʝʦʯʽʢʫʚʘʥʦʛʦ ʬʽʥʘʣʫ, ʢʫʣʴʤʽʥʘʮʽʾ ʡʦʛʦ 

ʛʨʠ. ʋ ʡʦʛʦ ʪʚʦʨʘʭ ʧʨʠʩʫʪʥʷ ʽʨʦʥʽʷ ʽ ʪʦʥʢʠʡ ʛʫʤʦʨ, ʱʦ ʨʦʟʢʨʠʚʘʶʪʴ ʜʣʷ 

ʨʝʮʠʧʽʻʥʪʘ ʥʝʛʘʪʠʚʥʽ ʨʠʩʠ ʽ ʚʘʜʠ ʣʶʜʝʡ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʦʢʩʶʤʦʨʦʥʫ, ʛʨʠ ʩʣʽʚ ʪʘ 

ʛʽʧʝʨʙʦʣʠ ʘʚʪʦʨ ʩʪʚʦʨʶʻ ʩʚʽʪ, ʚ ʷʢʦʤʫ ʥʝʤʘʻ ʟʚʠʯʥʠʭ ʧʨʘʚʠʣ, ʩʚʽʪ, ʱʦ ʽʩʥʫʻ ʟʘ 

ʤʝʞʘʤʠ ʫʷʚʠ, ʥʘ ʟʣʘʤʽ ʟʚʠʯʘʡʥʦʛʦ. ɸʣʝ ʩʚʽʪ ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ ʙʝʟ ʧʝʨʩʦʥʘʞʽʚ, 

ʛʝʨʦʾʚ ʦʧʦʚʽʜʘʥʴ ʪʘ ʨʦʤʘʥʽʚ, ʪʦʤʫ ʈ. ɼʘʣ ʚʜʘʻʪʴʩʷ ʜʦ ʧʝʨʝʬʨʘʟʽʚ, ʝʧʽʪʝʪʽʚ, 

ʤʝʪʘʬʦʨ, ʛʫʤʦʨʠʩʪʠʯʥʠʭ ʧʦʨʽʚʥʷʥʴ, ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʧʘʨʘʜʦʢʩʽʚ, ʘʚʪʦʨʩʴʢʦʛʦ 

ʩʣʦʚʦʪʚʦʨʫ, ʤʘʣʘʧʨʦʧʽʟʤʫ ʪʘ ʘʥʪʦʥʦʤʘʟʽʾ. ʎʽ ʤʦʚʥʦʩʪʠʣʽʩʪʠʯʥʽ ʟʘʩʦʙʠ ʪʘ 

ʧʨʠʡʦʤʠ ʜʦʧʦʤʘʛʘʶʪʴ ʘʚʪʦʨʫ ʩʪʚʦʨʠʪʠ ʥʝ ʧʨʦʩʪʦ ʢʦʤʽʯʥʽ, ʘ ʯʘʩʦʤ ʡ ʘʙʩʫʨʜʥʽ ʜʣʷ 

ʟʚʠʯʘʡʥʦʛʦ ʛʣʷʜʘʯʘ ʧʦʨʪʨʝʪʠ ʧʝʨʩʦʥʘʞʽʚ. 

ʇʦʨʪʨʝʪ ʜʽʚʯʠʥʢʠ, ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ ʄʘʪʠʣʴʜʠ, ɼʘʣ ʩʪʚʦʨʶʻ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʛʨʘʬʦʥʫ ʪʘ ʭʫʜʦʞʥʴʦʛʦ ʧʝʨʝʙʽʣʴʰʝʥʥʷ. ɸʚʪʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʥʝʩʪʘʥʜʘʨʪʥʫ 

ʢʦʥʮʝʧʮʽʶ ʯʘʩʫ: ɼʘʣ ʛʨʘʻ ʟ ʯʠʪʘʯʘʤʠ, ʧʦʢʘʟʫʶʯʠ, ʱʦ ʜʠʪʠʥʘ ʧʝʨʰʦʛʦ ʨʦʢʫ ʞʠʪʪʷ 

ʤʦʞʝ ʛʦʚʦʨʠʪʠ ʡ ʤʘʪʠ ʟʘʧʘʩ ʩʣʽʚ ʷʢ ʫ ʜʦʨʦʩʣʦʛʦ, ʘ ʚ 4 ʨʦʢʠ ʚʞʝ ʯʠʪʘʪʠ, ʧʨʠʯʦʤʫ 

ʥʽʭʪʦ ʾʾ ʮʴʦʤʫ ʥʝ ʚʯʠʚ: By the age of one and a half her speech was perfect and she 

knew  as many words as most grown-ups. By the time she was three, Matilda had taught 

her self to read by study in newspapers and magazines that lay around the house. At 

the age of four, she could read fast and well and she naturally began hankering after 

books [5, ʩ. 7]. 

ɺʠʢʣʠʢʘʻ ʽʥʪʝʨʝʩ ʪʘʢʦʞ ʢʦʥʮʝʧʮʽʷ ʰʢʦʣʠ ʙʝʟ ʜʽʪʝʡ. ɼʘʣ ʚʠʢʦʨʠʩʪʦʚʫʻ 

ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʫ ʛʨʫ ʟ ʯʠʪʘʯʘʤʠ, ʢʦʣʠ ʄʽʩ ʊʨʘʥʯʙʫʣ ʤʨʽʻ ʧʨʦ ʦʩʦʙʣʠʚʫ ʰʢʦʣʫ 

ʙʝʟ ʜʽʪʝʡ ʚʟʘʛʘʣʽ. ʎʷ ʜʫʤʢʘ ʩʫʧʝʨʝʯʠʪʴ ʟʜʦʨʦʚʦʤʫ ʛʣʫʟʜʫ, ʙʦ ʪʘʢʘ ʰʢʦʣʘ ʧʨʦʩʪʦ 

ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ, ʮʝ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʧʨʠʢʣʘʜʦʤ ʢʘʣʘʤʙʫʨʫ-ʦʢʩʶʤʦʨʦʥʫ: My idea 

of a perfect school is one that has no children in it at all. One of these days I shall start 

up a school like that. I think it will be very successful [5, ʩ. 154]. 
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ʏʦʨʥʠʡ ʛʫʤʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʥʝʛʘʪʠʚʥʦʛʦ ʘʢʮʝʥʪʫ ʥʘ ʧʝʨʩʦʥʘʞʽ 

ʜʠʨʝʢʪʦʨʢʠ ʪʘ ʟʘʜʣʷ ʧʽʜʢʨʝʩʣʝʥʥʷ ʥʝʨʝʘʣʴʥʦʩʪʽ, ʢʦʤʽʯʥʦʩʪʽ ʩʚʽʪʫ ʥʘʚʢʦʣʦ. ʄʽʩ 

ʊʨʘʥʯʙʫʣ ʥʝ ʚʘʛʘʶʯʠʩʴ ʚʠʢʠʜʘʻ ʭʣʦʧʯʠʢʘ ʫ ʚʽʢʥʦ, ʚʠʢʘʟʫʶʯʠ ʡʦʤʫ ʟʘ ʪʝ, ʱʦ ʚʽʥ 

ʾʚ ʫ ʰʢʽʣʴʥʽʡ ʢʽʤʥʘʪʽ. ɸ ʚʩʝ, ʧʨʦ ʱʦ ʜʫʤʘʶʪʴ ʽʥʰʽ ʜʽʪʠ, ʮʝ ʣʠʰʝ ʢʽʣʴʢʽʩʪʴ ʡʦʛʦ 

ʟʣʘʤʘʥʠʭ ʧʽʩʣʷ ʧʘʜʽʥʥʷ ʢʽʩʪʦʢ: ñDid this Julius Rottwinkle break any bones?ò 

Lavender asked. ñOnly a few,ò Hortensia said [6, ʩ.106]. 

ɻʘʣʝʨʝʷ ʝʧʽʪʝʪʽʚ ʪʘ ʧʦʨʽʚʥʷʥʴ ʨʦʟʢʨʠʚʘʻ ʦʙʨʘʟʠ ʜʽʪʝʡ. ʊʘ ʞ ʄʽʩ ʊʨʘʥʯʙʫʣ 

ʧʦʨʽʚʥʶʻ ʜʽʪʝʡ ʟ ʤʘʬʽʻʶ, ʢʦʤʘʭʘʤʠ, ʯʫʜʦʚʠʩʴʢʘʤʠ, ʮʝ ʭʘʨʘʢʪʝʨʠʟʫʻ ʦʙʨʘʟʠ ʜʽʪʝʡ 

ʟ ʥʝʛʘʪʠʚʥʦʛʦ ʙʦʢʫ, ʜʦʚʦʜʷʯʠ ʜʦ ʮʽʣʢʦʚʠʪʦʛʦ ʘʙʩʫʨʜʫ: an ignorant little twit, a 

fierce tyrannical monster, a vile, a member of the Mafia, repulsive, insect, malicious 

little brute. 

ɸʥʘʣʦʛʽʯʥʠʡ ʧʨʠʡʦʤ ʘʥʪʦʥʦʤʘʟʽʾ ʈ. ɼʘʣ ʚʠʢʦʨʠʩʪʦʚʫʻ ʽ ʚ ʪʚʦʨʽ çʏʘʨʣʽ ʪʘ 

ʐʦʢʦʣʘʜʥʘ ʌʘʙʨʠʢʘè: ɸʚʛʫʩʪʫʩ ɻʣʫʧ (ʡʦʛʦ ʧʨʽʟʚʠʱʝ ʤʘʻ ʙʘʛʘʪʦ ʪʨʘʢʪʫʚʘʥʴ, ʷʢʽ 

ʦʧʠʩʫʶʪʴ ʡʦʛʦ ʭʘʨʘʢʪʝʨ ʪʘ ʟʦʚʥʽʰʥʽʩʪʴ ï ñgloopò ʤʦʞʥʘ ʧʝʨʝʢʣʘʩʪʠ ʽ ʷʢ çʢʫʣʷè, 

ʽ ʷʢ çʢʘʰʘè, ʘ ʪʘʢʦʞ ʻ ʚʘʨʽʘʥʪ, ʱʦ ʧʨʽʟʚʠʱʝ ʧʦʭʦʜʠʪʴ ʚʽʜ ʩʣʦʚʘ ñgluttonyò, ʱʦ 

ʦʟʥʘʯʘʻ çʥʝʥʘʞʝʨʣʠʚʽʩʪʴè ï ʩʘʤʝ ʯʝʨʝʟ ʩʚʦʶ ʞʘʜʽʙʥʽʩʪʴ ʜʦ ʣʘʩʦʱʽʚ ɸʚʛʫʩʪʫʩ 

ʚʧʘʚ y h ʦʢʦʣʘʜʥʫ ʨʽʯʢʫ; ɺʝʨʫʢʘ ʉʦʣʪ ï ʾ ʾ ʧʨʽʟʚʠʱʝ ʧʦʭʦʜʠʪʴ ʚʽʜ ʽʤʝʥʥʠʢʘ çʩʽʣʴè, 

ʜʽʚʯʠʥʘ ʪʽʣʴʢʠ ʡ ʨʦʙʠʣʘ, ʱʦ ʛʨʘʣʘ ʥʘ ʥʝʨʚʘʭ ʄʽʩʪʝʨʘ ɺʦʥʢʠ, ʚʠʢʘʟʫʶʯʠ ʩʚʦʻ 

ʥʝʚʜʦʚʦʣʝʥʥʷ ʯʝʨʝʟ ʥʘʙʨʠʜʣʠʚʽ ʢʦʤʝʥʪʘʨʽ; ʄʘʡʢ ʊʽʚʽ ï ʪʫʪ ʪʘʢʦʞ ʻ ʛʨʘ ʩʣʽʚ, ʘʙʦ 

ʞ pun, ʜʝ ʧʨʽʟʚʠʱʝ ñTeaveeò ʻ ʦʤʦʬʦʥʦʤ TV, ʪʦʤʫ ʱʦ ʧʝʨʩʦʥʘʞ ʧʨʦʚʦʜʠʪʴ ʫʚʝʩʴ 

ʩʚʽʡ ʯʘʩ ʟʘ ʪʝʣʝʚʽʟʦʨʦʤ; ʏʘʨʣʽ ɹʘʢʝʪ ï ʧʨʽʟʚʠʱʝ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʦʟʥʘʯʘʻ çʚʽʜʨʦè, 

ʥʘʪʷʢ ʥʘ ʩʢʨʫʪʥʠʡ ʩʪʘʥ, ʙʽʜʥʽʩʪʴ ʭʣʦʧʯʠʢʘ ʪʘ ʡʦʛʦ ʩʽʤ'ʾ.  

ʈ. ɼʘʣ ʚʠʢʦʨʠʩʪʦʚʫʻ ʥʝʛʘʪʠʚʥʽ ʝʧʽʪʝʪʠ, ʱʦʙ ʧʽʜʢʨʝʩʣʠʪʠ ʷʢ ʧʦʛʘʥʦ ʡ ʙʽʜʥʦ 

ʞʠʣʦʩʷ ʛʝʨʦʶ ʏʘʨʣʽ, ̔  ̫ ʢ ʚʽʥ ʯʝʢʘʚ ʥʘ ʩʚʽʡ ʜʝʥʴ ʥʘʨʦʜʞʝʥʥʷ: a small wooden house 

on the edge of a great town, freezing cold draughts, marvellous birthday mornings [5] . 

ɼʣʷ ʩʪʚʦʨʝʥʥʷ ʧʦʨʪʨʝʪʽʚ ʧʝʨʩʦʥʘʞʽʚ ʘʚʪʦʨ ʯʘʩʪʦʪʥʦ ʚʠʢʦʨʠʩʪʦʚʫʻ 

ʧʦʨʽʚʥʷʥʥʷ, ʷʢʽ ʪʘʢʦʞ ʜʝʤʦʥʩʪʨʫʶʪʴ ʧʦʪʦʡʙʽʯʥʠʡ, çʽʥʰʠʡè ʩʚʽʪ: as shrivelled as 

prunes, as bony as skeletons, a nine-year-old boy who was so enormously fat he looked 

as though he had been blown up with a powerful pump, his face was like a monstrous 

ball of dough, The fat around his neck bulge doubt all around the top of his collar like 

a rubber ring, like a quick clever old squirrel from the park, The tiny men ð they were 

no larger than medium-sized dolls. 

ɸʙʩʫʨʜʥʽʩʪʴ ʪʘ ʘʥʝʢʜʦʪʠʯʥʽʩʪʴ ʩʚʽʪʫ, ʜʝ ʧʨʦʞʠʚʘʻ ɺʽʣʣʽ ɺʦʥʢʘ ʪʘ ʛʝʨʦʾ 

ʦʧʦʚʽʜʘʥʥʷ, ʧʦʢʘʟʘʥʘ ʯʝʨʝʟ ʘʚʪʦʨʩʴʢʝ ʩʣʦʚʦʪʚʦʨʝʥʥʷ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʚʠʛʘʜʘʥʠʭ 

ʩʣʽʚ ʈ. ɼʘʣ ʦʧʠʩʫʻ ʨʦʙʽʪʥʠʢʽʚ ʯʘʨʽʚʥʦʾ ʬʘʙʨʠʢʠ ʪʘ ʢʨʘʾʥʫ ʾʭ ʧʦʭʦʜʞʝʥʥʷ: oompa-

loompas, imported direct from Loompaland, hornswogglers and snozzwangers and 

those terrible wicked whangdoodles. 

ʍʫʜʦʞʥʽʡ ʦʙʨʘʟ ʬʘʙʨʠʢʠ ɺʽʣʣʽ ɺʦʥʢʠ ʩʪʚʦʨʶʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʘʥʪʠʪʝʟ 

ʪʘ ʛʨʠ ʩʣʽʚ: cokernut-iceskating rinks, strawberry-juicewater pistols, toffee-apple 

trees, exploding sweets for your enemies, luminuos lollies for eating in bed at night, 

cavity-filling  caramels, boiled-sweet boat. 

ɺʠʢʦʨʠʩʪʘʥʥʷ ʦʢʩʶʤʦʨʦʥʫ ʚ ʪʝʢʩʪʽ ʪʚʦʨʫ çʏʘʨʣʽ ʪʘ ʐʦʢʦʣʘʜʥʘ ʌʘʙʨʠʢʘè 

ʜʝʤʦʥʩʪʨʫʻ ʘʥʝʢʜʦʪʠʯʥʽʩʪʴ ʩʚʽʪʫ, ʜʝ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʽʩʪʦʨʽʷ. ɺʽʣʣʽ ɺʦʥʢʘ 
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ʚʠʥʘʭʦʜʠʪʴ ʨʝʯʽ, ʷʢʽ ʧʨʦʩʪʦ ʥʝ ʤʦʞʫʪʴ ʽʩʥʫʚʘʪʠ ʚ ʨʝʘʣʴʥʦʤʫ ʞʠʪʪʽ, ʥʘʧʨʠʢʣʘʜ, 

ʛʘʨʷʯʝ ʤʦʨʦʟʠʚʦ: HOT ICE CREAMS FOR COLD DAYS, it said on the door  [5]. 

ɼʘʣʽ ʚ ʥʘʚʝʜʝʥʦʤʫ ʧʨʠʢʣʘʜʽ ʤʠ ʤʦʞʝʤʦ ʧʦʙʘʯʠʪʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʝʪʘʬʦʨʠ. 

ɸʚʪʦʨ ʥʘʯʝʙʪʦ ʥʘʤʘʛʘʻʪʴʩʷ ʩʢʘʟʘʪʠ ʨʝʮʝʧʽʻʥʪʫ, ʱʦ ʜʦʚʦʣʽ ʣʦʛʽʯʥʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʙʘʪʦʛʠ ʜʣʷ ʦʪʨʠʤʘʥʥʷ ʟʙʠʪʦʛʦ ʢʨʝʤʫ, ʽ ʮʝ ʧʽʜʢʨʝʩʣʶʻ 

ʘʙʩʫʨʜʥʽʩʪʴ ʬʘʙʨʠʢʠ ɺʦʥʢʠ ʪʘ ʩʚʽʪʫ ʚ ʮʽʣʦʤʫ: ñWhat on earth do you use whips 

for?ò ñFor whipping cream, of courseò, said Mr Wonka. ñHow can you whip cream 

without whips?ò [5]. 

ɸʥʘʣʽʟ ʦʧʦʚʽʜʘʥʴ ʈʦʘʣʴʜʘ ɼʘʣʘ çʄʘʪʠʣʴʜʘè ʪʘ çʏʘʨʣʽ ʪʘ ʐʦʢʦʣʘʜʥʘ 

ʌʘʙʨʠʢʘè ʜʘʻ ʟʤʦʛʫ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʮʽ ʪʚʦʨʠ ʻ ʷʩʢʨʘʚʠʤʠ ʟʨʘʟʢʘʤʠ 

ʢʦʤʽʯʥʦʛʦ ʚ ʜʠʪʷʯʽʡ ʘʥʛʣʦʤʦʚʥʽʡ ʣʽʪʝʨʘʪʫʨʽ. ɹʫʣʦ ʚʩʪʘʥʦʚʣʝʥʦ, ʱʦ y ʩʪʚʦʨʝʥʥʽ 

ʢʦʤʽʯʥʦʛʦ ʝʬʝʢʪʫ ʧʽʜ ʯʘʩ ʬʦʨʤʫʚʘʥʥʷ ʦʙʨʘʟʽʚ ʧʝʨʩʦʥʘʞʽʚ ʪʘ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʚ 

ʯʘʩʪʦ ʙʫʣʠ ʚʠʢʦʨʠʩʪʘʥʽ ʪʘʢʽ ʧʨʠʡʦʤʠ, ʷʢ ʭʫʜʦʞʥʻ ʧʝʨʝʙʽʣʴʰʝʥʥʷ, ʚʽʜʭʠʣʝʥʥʷ ʚʽʜ 

ʥʦʨʤʠ, ʱʦ ʟʽʩʪʘʚʣʷʶʪʴʩʷ, ʧʨʦʪʠʨʽʯʯʷ ʤʽʞ ʩʪʘʪʫʩʦʤ ʧʝʨʩʦʥʘʞʘ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʪʘ 

ʧʨʦʷʚʦʤ ʡʦʛʦ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ, ʥʝʧʨʠʨʦʜʥʝ ʩʪʚʦʨʝʥʥʷ ʷʚʠʱ. 

ʇʦʩʪʤʦʜʝʨʥʽʟʤ ʫ ʢʘʟʢʘʭ ɼʘʣʘ ï ʮʝ ʥʝ ʣʠʰʝ ʚʧʨʘʚʥʝ ʚʦʣʦʜʽʥʥʷ ʟʘʩʦʙʘʤʠ 

ʢʦʤʽʯʥʦʛʦ, ʘ ʡ ʦʩʦʙʣʠʚʽʩʪʴ ʡʦʛʦ ʩʚʽʪʽʚ. ɻʦʣʦʚʥʽ ʛʝʨʦʾ ʚ ʥʠʭ, ʜʽʪʠ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ʛʝʨʦʾʚ ʢʘʟʦʢ ʽʥʰʠʭ ʣʽʪʝʨʘʪʫʨʥʠʭ ʩʪʠʣʽʚ, ʩʘʤʽ ʧʝʨʝʚʠʭʦʚʫʶʪʴ ʜʦʨʦʩʣʠʭ, ʙʝʨʫʪʴ 

ʢʦʥʪʨʦʣʴ ʥʘʜ ʯʫʜʝʨʥʘʮʴʢʠʤ ʩʚʽʪʦʤ, ʩʚʦʾʤ ʩʘʤʦʧʽʟʥʘʥʥʷʤ, ʩʪʘʶʪʴ ʧʨʠʢʣʘʜʦʤ ʜʣʷ 

ʥʘʩʣʽʜʫʚʘʥʥʷ. 
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ɽʇɯʉʊɽʄɯʏʅɸ ʄʆɼɸʃʔʅɯʉʊʔ ʋ ʉʋʏɸʉʅʆʄʋ ʄʆɺʆɿʅɸɺʉʊɺɯ 

ʖʣʽʷ ɹʆʈɯɼʏɽʅʂʆ  

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʗ. ʖ. ʉʘʟʦʥʦʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʢʣʘʩʠʯʥʽ ʧʦʛʣʷʜʠ ʥʘ ʚʠʚʯʝʥʥʷ ʩʫʙôʻʢʪʠʚʥʦʾ ʡ 

ʦʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ, ʚʠʨʘʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʚ ʤʦʚʽ ʟʘʛʘʣʦʤ ʪʘ ʧʽʜʭʦʜʠ ʜʦ 

ʢʣʘʩʠʬʽʢʘʮʽʾ ʨʽʟʥʠʭ ʚʠʜʽʚ ʤʦʜʘʣʴʥʦʩʪʽ, ʟʦʢʨʝʤʘ ʚʠʜʽʣʝʥʥʥʷ ʝʧʽʩʪʝʤʽʯʥʦʾ 

ʤʦʜʘʣʴʥʦʩʪʽ. ʋ ʩʪʘʪʪʽ ʪʘʢʦʞ ʟʨʦʙʣʝʥʘ ʩʧʨʦʙʘ ʧʦʻʜʥʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ 

ʝʧʽʩʪʝʤʽʯʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʷʢ ʤʦʚʥʦʛʦ ʷʚʠʱʘ ʡ ʢʘʪʝʛʦʨʽʾ ʦʮʽʥʢʠ ʷʢ 

ʣʽʥʛʚʦʧʨʘʛʤʘʪʠʯʥʦʛʦ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ, ʝʧʽʩʪʝʤʽʯʥʘ ʤʦʜʘʣʴʥʽʩʪʴ, ʦʮʽʥʢʘ, 

ʩʪʘʚʣʝʥʥʷ. 

The article examines classical views on the study of subjective and objective 

modality, the expression of modality in language in general, and approaches to the 

classification of different types of modality, in particular, the identification of epistemic 

modality. The article also attempts to combine the study of epistemic modality as a 

linguistic phenomenon and the category of evaluation as a lingual-pragmatic one.  

Key words: subjective modality, epistemic modality, evaluation, attitude. 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɺ ʦʩʥʦʚʽ ʧʨʦʧʦʥʦʚʘʥʦʾ ʩʪʘʪʪʽ ʣʝʞʠʪʴ ʜʦʩʚʽʜ 

ʚʠʚʯʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ, ʷʢʠʡ ʚʢʣʶʯʘʻ ʪʘʢʽ ʘʩʧʝʢʪʠ, ʷʢ ʩʪʘʚʣʝʥʥʷ ʦʨʛʘʥʽʟʘʪʦʨʘ 

ʤʦʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʜʦ ʪʦʛʦ, ʱʦ ʚʽʥ ʧʦʚʽʜʦʤʣʷʻ, ʷʢ ʧʦʚʽʜʦʤʣʷʻ, ʢʦʤʫ ʧʦʚʽʜʦʤʣʷʻ ʽ 

ʷʢ ʮʝ ʧʦʚʽʜʦʤʣʝʥʥʷ ʧʝʨʝʜʘʻ ʡʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʨʝʘʣʴʥʦʾ ʜʽʡʩʥʦʩʪʽ. ʋ ʣʽʥʛʚʽʩʪʠʮʽ 

ʚʝʣʠʢʫ ʫʚʘʛʫ ʧʨʠʜʽʣʷʶʪʴ ʚʠʚʯʝʥʥʶ ʤʦʜʘʣʴʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ ʪʝʢʩʪʫ ʟ 

ʚʥʫʪʨʽʰʥʴʦʶ ʩʪʨʫʢʪʫʨʦʶ ʽ ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʤʦʜʘʣʴʥʽʩʪʴ ʨʽʟʥʠʭ ʨʽʚʥʽʚ. ʂʦʞʝʥ 

ʨʽʚʝʥʴ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʥʘʷʚʥʽʩʪʶ ʤʦʚʥʠʭ ʟʘʩʦʙʽʚ ʨʽʟʥʦʛʦ ʩʪʫʧʝʥʷ ʩʪʨʫʢʪʫʨʥʦ-

ʩʠʥʪʘʢʩʠʯʥʦʾ ʩʢʣʘʜʥʦʩʪʽ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʋ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʽʡ 

ʣʽʥʛʚʽʩʪʠʮʽ ʥʘʡʙʽʣʴʰ ʧʦʰʠʨʝʥʘ ʢʦʥʮʝʧʮʽʷ ʤʦʜʘʣʴʥʦʩʪʽ ʐ. ɹʘʣʣʽ, ʩʫʪʴ ʷʢʦʾ 

ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚ ʙʫʜʴ-ʷʢʦʤʫ ʚʠʩʣʦʚʣʶʚʘʥʥʽ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ ʦʩʥʦʚʥʠʡ ʟʤʽʩʪ 

(ʜʠʢʪʫʤ) ʽ ʡʦʛʦ ʤʦʜʘʣʴʥʫ ʯʘʩʪʠʥʫ (ʤʦʜʫʩ), ʷʢʘ ʤʘʻ ʽʥʪʝʣʝʢʪʫʘʣʴʥʝ, ʝʤʦʮʽʡʥʝ ʘʙʦ 

ʚʦʣʴʦʚʝ ʩʫʜʞʝʥʥʷ ʤʦʚʮʷ ʱʦʜʦ ʜʠʢʪʫʤʫ [2]. ʉʝʨʝʜ ʽʥʰʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʚʘʨʪʦ 

ʚʽʜʟʥʘʯʠʪʠ ɺ. ɺ. ɺʠʥʦʛʨʘʜʦʚʘ, ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʘ ʪʝʦʨʽʾ ʜʚʦʾʩʪʦʾ ʩʫʪʥʦʩʪʽ 

ʤʦʜʘʣʴʥʦʩʪʽ, ʷʢʠʡ ʜʠʬʝʨʝʥʮʽʶʚʘʚ ʾʾ ʟʘ ʧʨʠʥʮʠʧʦʤ ʦʙôʻʢʪʠʚʥʦʾ ʪʘ ʩʫʙôʻʢʪʠʚʥʦʾ 

[3]. ʇʦʥʷʪʪʷ ʤʦʜʘʣʴʥʦʩʪʽ ʚʧʝʨʰʝ ʟôʷʚʠʣʦʩʷ ʚ çʄʝʪʘʬʽʟʠʮʽè ɸʨʽʩʪʦʪʝʣʷ (ʚʽʥ 

ʚʠʦʢʨʝʤʠʚ ʪʨʠ ʦʩʥʦʚʥʠʭ ʤʦʜʘʣʴʥʠʭ ʧʦʥʷʪʪʷ: ʥʝʦʙʭʽʜʥʽʩʪʴ, ʤʦʞʣʠʚʽʩʪʴ ʽ 

ʨʝʘʣʴʥʽʩʪʴ), ʟʚʽʜʢʠ ʧʝʨʝʡʰʣʦ ʚ ʢʣʘʩʠʯʥʽ ʬʽʣʦʩʦʬʩʴʢʽ ʩʠʩʪʝʤʠ. ʆʩʪʘʥʥʽʤʠ 

ʜʦʩʣʽʜʥʠʢʘʤʠ ʫ ʚʠʚʯʝʥʥʽ ʮʽʻʾ ʢʘʪʝʛʦʨʽʾ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʅ. ɼ. ɸʨʫʪʶʥʦʚʫ, 

ɯ. ʈ. ɺʠʭʦʚʘʥʮʷ, ʅ. ɺ. ɻʫʡʚʘʥʶʢ, ɻ. ʇ. ʅʻʤʮʷ, ʊ. ɺ. ʊʝʣʝʮʴʢʫ, ɹ. ɺ. ɻʨʠʯʠʢʦʚʘ, 

ɺ. ɸ. ʏʦʣʢʘʥʘ, ʉ. ʊ. ʐʘʙʘʪ, ɺ. ɼ. ʐʠʥʢʘʨʫʢʘ ʪʘ ʽʥ. ʋ ʚʽʜʧʦʚʽʜʥʠʭ ʣʽʥʛʚʽʩʪʠʯʥʠʭ 

ʧʨʘʮʷʭ ʦʙʛʦʚʦʨʶʻʪʴʩʷ ʧʠʪʘʥʥʷ ʢʘʪʝʛʦʨʽʾ ʤʦʜʘʣʴʥʦʩʪʽ, ʟʘʩʦʙʽʚ ʾʾ ʚʠʨʘʞʝʥʥʷ, 

ʩʧʦʩʦʙʽʚ ʧʦʜʘʥʥʷ ʪʘ ʩʪʘʣʦʾ ʨʝʘʣʽʟʘʮʽʾ ʚ ʤʦʚʣʝʥʥʽ. ɸʣʝ ʥʝ ʚʩʽ ʘʩʧʝʢʪʠ, ʧʦʚ'ʷʟʘʥʽ ʟ 

ʤʦʜʘʣʴʥʽʩʪʶ, ʚʠʚʯʝʥʽ ʧʦʚʥʽʩʪʶ. 
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ɺʠʜʽʣʝʥʥʷ ʥʝʚʠʨʽʰʝʥʠʭ ʨʘʥʽʰʝ ʯʘʩʪʠʥ ʟʘʛʘʣʴʥʦʾ ʧʨʦʙʣʝʤʠ. ɹʘʛʘʪʦ 

ʣʽʥʛʚʽʩʪʽʚ ʟʚʝʨʪʘʣʠʩʷ ʜʦ ʧʨʦʙʣʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ, ʘʣʝ ʢʦʥʮʝʧʮʽʷ 

ʤʦʜʘʣʴʥʦʩʪʽ ʐ. ɹʘʣʣʽ ʩʪʘʣʘ ʥʘʡʙʽʣʴʰ ʧʦʧʫʣʷʨʥʦʶ, ʦʩʢʽʣʴʢʠ ʤʦʜʘʣʴʥʽʩʪʴ ʻ 

ʜʫʰʝʶ ʧʨʦʧʦʟʠʮʽʾ, ʩʪʚʦʨʝʥʦʾ ʚ ʨʝʟʫʣʴʪʘʪʽ ʤʦʚʣʝʥʥʻʚʠʭ ʦʧʝʨʘʮʽʡ, ʷʢʽ ʚʠʢʦʥʫʻ 

ʤʦʜʘʣʴʥʠʡ ʩʫʙôʻʢʪ [2]. ʉʣʽʜ ʪʘʢʦʞ ʧʘʤôʷʪʘʪʠ, ʱʦ ʤʦʜʘʣʴʥʽʩʪʴ ʧʦʚôʷʟʘʥʘ ʟ 

ʧʨʝʜʠʢʘʪʠʚʥʦʶ ʪʝʦʨʽʻʶ ʥʘ ʣʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʦʤʫ ʨʽʚʥʽ ʨʝʯʝʥʥʷ. ɸʜʞʝ ʨʝʯʝʥʥʷ, 

ʷʢʽ ʧʝʨʝʜʘʶʪʴ ʦʜʥʘʢʦʚʫ ʽʥʬʦʨʤʘʮʽʶ ʚ ʨʽʟʥʠʭ ʤʦʚʘʭ, ʤʘʶʪʴ ʦʜʥʘʢʦʚʫ ʣʦʛʽʢʦ-

ʛʨʘʤʘʪʠʯʥʫ ʩʪʨʫʢʪʫʨʫ ʽ, ʟʚʠʯʘʡʥʦ, ʦʜʥʘʢʦʚʝ ʣʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʝ ʟʚʫʯʘʥʥʷ. 

ʄʦʜʘʣʴʥʽʩʪʴ ʫ ʨʝʯʝʥʥʽ ʤʦʞʝ ʙʫʪʠ ʨʝʘʣʽʟʦʚʘʥʘ ʥʘ ʣʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʦʤʫ 

ʨʽʚʥʽ ʡ ʚʦʜʥʦʯʘʩ ʚʽʜʩʫʪʥʷ ʥʘ ʩʠʥʪʘʢʩʠʯʥʦʤʫ. ʄʦʜʘʣʴʥʽ ʟʥʘʯʝʥʥʷ ʥʘ 

ʩʠʥʪʘʢʩʠʯʥʦʤʫ ʽ ʣʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʦʤʫ ʨʽʚʥʽ ʨʝʯʝʥʥʷ ʤʦʞʫʪʴ ʥʦʩʠʪʠ 

ʥʝʦʜʥʦʨʽʜʥʠʡ ʭʘʨʘʢʪʝʨ. 

ɯʥʰʠʤ ʧʨʦʙʣʝʤʥʠʤ ʧʠʪʘʥʥʷʤ, ʧʦʚôʷʟʘʥʠʤ ʽʟ ʣʽʥʛʚʽʩʪʠʯʥʦʶ ʢʘʪʝʛʦʨʽʻʶ 

ʤʦʜʘʣʴʥʦʩʪʽ, ʻ ʢʘʪʝʛʦʨʽʘʣʴʥʝ ʫʥʘʣʝʞʥʝʥʥʷ. ʆʜʥʽ ʜʦʩʣʽʜʥʠʢʠ, ʥʘʧʨʠʢʣʘʜ, 

ʫʥʘʣʝʞʥʶʶʪʴ ʤʦʜʘʣʴʥʽʩʪʴ ʜʦ ʛʨʘʤʘʪʠʯʥʠʭ ʢʘʪʝʛʦʨʽʡ, ʽʥʰʽ ï ʜʦ ʩʠʥʪʘʢʩʠʯʥʠʭ. 

ʊʘʢʘ ʨʽʟʥʠʮʷ ʚ ʧʦʛʣʷʜʘʭ ʚʠʢʣʠʢʘʥʘ ʪʠʤ, ʱʦ ʤʦʜʘʣʴʥʽʩʪʴ ʤʦʞʝ ʙʫʪʠ ʚʠʨʘʞʝʥʘ 

ʛʨʘʤʘʪʠʯʥʦ, ʣʝʢʩʠʯʥʦ ʘʙʦ ʩʠʥʪʘʢʩʠʯʥʦ. 

ʆʩʢʽʣʴʢʠ ʤʦʜʘʣʴʥʽʩʪʴ ʷʢ ʽ ʙʫʜʴ-ʷʢʘ ʩʢʣʘʜʥʘ ʢʘʪʝʛʦʨʽʷ, ʱʝ ʥʝ ʦʪʨʠʤʘʣʘ 

ʟʘʢʽʥʯʝʥʦʛʦ ʦʧʠʩʫ ʯʝʨʝʟ ʪʝ, ʱʦ ʤʘʻ ʙʘʛʘʪʦ ʘʩʧʝʢʪʽʚ, ʩʧʝʮʠʬʽʯʥʽʩʪʴ ʤʦʚʥʦʛʦ 

ʚʠʨʘʞʝʥʥʷ ʡ ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʪʦ ʚʠʚʯʝʥʥʷ ʧʨʦʙʣʝʤʠ ʤʦʜʘʣʴʥʦʩʪʽ 

ʚʚʘʞʘʻʤʦ ʘʢʪʫʘʣʴʥʦʶ.  

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʢʘʪʝʛʦʨʽʷ ʤʦʜʘʣʴʥʦʩʪʽ.  

ʇʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʩʪʫʧʘʻ ʝʧʽʩʪʝʤʽʯʥʘ ʤʦʜʘʣʴʥʽʩʪʴ, ʷʢʘ ʧʝʨʝʜʘʻ 

ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʟʥʘʥʥʷ ʤʦʚʮʷ ʪʘ ʡʦʛʦ ʦʮʽʥʢʫ.  

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʚ ʘʥʘʣʽʟʽ ʟʜʦʙʫʪʢʽʚ ʫʯʝʥʠʭ ʫ ʚʠʟʥʘʯʝʥʥʽ ʧʦʥʷʪʪʷ 

ʤʦʜʘʣʴʥʦʩʪʽ ʷʢ ʤʦʚʥʦʾ ʢʘʪʝʛʦʨʽʾ ʪʘ ʟʜʽʡʩʥʝʥʥʽ ʨʦʟʤʝʞʫʚʘʥʥʷ ʤʽʞ ʦʙôʻʢʪʠʚʥʦʶ ʪʘ 

ʩʫʙôʻʢʪʠʚʥʦʶ ʤʦʜʘʣʴʥʦʩʪʷʤʠ, ʚʠʜʽʣʝʥʥʷ ʝʧʽʩʪʝʤʽʯʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʟ-ʧʦʤʽʞ 

ʽʥʰʠʭ ʚʠʜʽʚ. ɺʠʟʥʘʯʝʥʘ ʤʝʪʘ ʧʝʨʝʜʙʘʯʘʻ ʨʦʟʚôʷʟʘʥʥʷ ʪʘʢʠʭ ʟʘʚʜʘʥʴ: 1) ʚʠʚʯʠʪʠ 

ʥʘʫʢʦʚʦ-ʪʝʦʨʝʪʠʯʥʫ ʣʽʪʝʨʘʪʫʨʫ ʟ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʧʨʦʙʣʝʤʠ; 2) ʦʧʠʩʘʪʠ ʧʽʜʭʦʜʠ ʜʦ 

ʚʠʚʯʝʥʥʷ ʝʧʽʩʪʝʤʽʯʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ.  
ɺʠʩʣʦʚʣʶʚʘʥʥʷ ʥʝ ʤʘʻ ʟʥʘʯʝʥʥʷ, ʷʢʱʦ ʚ ʥʴʦʤʫ ʥʝʤʘʻ ʤʦʜʘʣʴʥʦʩʪʽ. ɼʠʢʪʫʤ, 

ʪʦʙʪʦ ʦʩʥʦʚʥʠʡ ʟʤʽʩʪ, ʽ ʤʦʜʫʩ, ʤʦʜʘʣʴʥʘ ʯʘʩʪʠʥʘ, ʟʘʚʞʜʠ ʧʨʠʩʫʪʥʽ ʫ 

ʚʠʩʣʦʚʣʶʚʘʥʥʽ. ʄʦʜʫʩ ʽ ʜʠʢʪʫʤ ʧʦʚôʷʟʘʥʽ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʜʦʧʦʚʥʶʶʪʴ ʦʜʠʥ 

ʦʜʥʦʛʦ. ɼʠʢʪʫʤ ʚʠʥʠʢʘʻ ʟ ʧʦʯʫʪʪʽʚ, ʧʘʤ'ʷʪʽ, ʫʷʚʣʝʥʥʷ ʤʦʜʘʣʴʥʦʛʦ ʩʫʙ'ʻʢʪʘ, ʘ 

ʤʦʜʫʩ ï ʚ ʨʝʟʫʣʴʪʘʪʽ ʨʦʟʫʤʦʚʠʭ ʦʧʝʨʘʮʽʡ ʥʘʜ ʮʠʤʠ ʫʷʚʣʝʥʥʷʤʠ. 

ʄʦʜʘʣʴʥʽʩʪʴ ï ʮʝ ʢʘʪʝʛʦʨʽʷ, ʱʦ ʧʦʢʘʟʫʻ ʚʽʜʥʦʰʝʥʥʷ ʩʫʙôʻʢʪʘ ʜʦ ʜʽʡʩʥʦʩʪʽ. 

ʉʶʜʠ ʚʭʦʜʷʪʴ ʧʠʪʘʥʥʷ, ʩʧʦʥʫʢʘʥʥʷ, ʪʚʝʨʜʞʝʥʥʷ, ʟʘʧʝʨʝʯʝʥʥʷ. ʄʦʜʘʣʴʥʽʩʪʴ 

ʤʦʞʝ ʙʫʪʠ ʦʙ'ʻʢʪʠʚʥʦʶ ʘʙʦ ʩʫʙ'ʻʢʪʠʚʥʦʶ. ʆʙ'ʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʚʠʨʘʞʘʻ 

ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʟ ʦʙ'ʻʢʪʠʚʥʠʭ ʧʨʠʯʠʥ, ʘ ʩʫʙ'ʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʧʦʢʘʟʫʻ ʚʣʘʩʥʝ 

ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʧʝʚʥʠʭ ʧʦʜʽʡ ʟ ʡʦʛʦ ʧʦʛʣʷʜʫ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʦʙ'ʻʢʪʠʚʥʠʭ 

ʧʨʠʯʠʥ. ʆʙ'ʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʥʘʡʯʘʩʪʽʰʝ ʚʠʨʘʞʘʻʪʴʩʷ ʢʘʪʝʛʦʨʽʻʶ ʬʦʨʤʠ 

ʜʽʻʩʣʦʚʘ (ʨʝʘʣʴʥʘ ï ʟ ʧʦʛʣʷʜʫ ʜʽʡʩʥʦʩʪʽ, ʫʤʦʚʥʘ ï ʟ ʧʦʛʣʷʜʫ ʥʝʨʝʘʣʴʥʦʩʪʽ). 
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ʉʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʚʠʨʘʞʘʻʪʴʩʷ ʤʦʜʘʣʴʥʠʤʠ ʩʣʦʚʘʤʠ, ʜʽʻʩʣʦʚʘʤʠ, 

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷʤʠ ʪʘ ʧʦʨʷʜʢʦʤ ʩʣʽʚ ʫ ʨʝʯʝʥʥʽ. 
ɿʘʛʘʣʦʤ ʟʘʩʦʙʘʤʠ ʚʠʨʘʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʚ ʤʦʚʽ ʻ ʩʧʦʩʦʙʠ ʜʽʾ, ʷʢʽ ʤʦʞʫʪʴ 

ʙʫʪʠ ʚʠʨʘʞʝʥʽ ʤʦʜʘʣʴʥʠʤʠ ʩʣʦʚʘʤʠ ʪʘ ʜʽʻʩʣʦʚʘʤʠ, ʤʦʜʘʣʴʥʠʤʠ ʯʘʩʪʢʘʤʠ, 

ʬʦʨʤʘʤʠ ʯʘʩʫ ʪʘ ʽʥʬʽʥʽʪʠʚʥʠʤʠ ʢʦʥʩʪʨʫʢʮʽʷʤʠ, ʬʨʘʟʝʦʣʦʛʽʟʤʘʤʠ ʪʘ 

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷʤʠ, ʘ ʪʘʢʦʞ ʽʥʚʝʨʩʽʷ ʪʘ ʽʥʪʦʥʘʮʽʷ, ʷʢʽ ʻ ʩʠʥʪʘʢʩʠʯʥʠʤʠ ʟʘʩʦʙʘʤʠ 

ʚʠʨʘʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ. 

ʇʽʜ ʯʘʩ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʩʬʦʨʤʫʚʘʣʠʩʷ ʨʽʟʥʽ ʧʽʜʭʦʜʠ ʜʦ ʚʠʚʯʝʥʥʷ 

ʮʴʦʛʦ ʤʦʚʥʦʛʦ ʷʚʠʱʘ, ʦʩʥʦʚʥʠʤʠ ʟ ʷʢʠʭ ʻ ʣʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʠʡ, ʩʪʨʫʢʪʫʨʥʦ-

ʩʝʤʘʥʪʠʯʥʠʡ, ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʧʨʘʛʤʘʪʠʯʥʠʡ, ʢʦʛʥʽʪʠʚʥʠʡ. ʃʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʠʡ 

ʧʽʜʭʽʜ ʜʘʻ ʟʤʦʛʫ ʜʦʩʣʽʜʞʫʚʘʪʠ ʤʦʜʘʣʴʥʽʩʪʴ ʥʝ ʣʠʰʝ ʥʘ ʾʾ ʧʦʚʝʨʭʥʝʚʦʤʫ ʨʽʚʥʽ, ʘ ʡ 

ʫ ʟʚôʷʟʢʫ ʟ ʛʣʠʙʠʥʥʠʤʠ ʨʽʚʥʷʤʠ, ʥʘ ʷʢʠʭ ʚʦʥʘ ʬʦʨʤʫʻʪʴʩʷ, ʘ ʦʪʞʝ, ʨʦʟʢʨʠʚʘʻ 

ʟʚôʷʟʢʠ ʤʽʞ ʤʦʚʦʶ ʪʘ ʤʠʩʣʝʥʥʷʤ. ʅʘ ʣʦʛʽʢʦ-ʛʨʘʤʘʪʠʯʥʦʤʫ ʧʽʜʭʦʜʽ ˇʨʫʥʪʫʶʪʴʩʷ 

ʢʣʘʩʠʬʽʢʘʮʽʾ ʤʦʜʘʣʴʥʦʩʪʽ ʉ. ʄ. ɸʤʝʣʽʥʦʾ, ʊ. ɯ. ɼʝʰʝʨʽʻʚʦʾ, ɽ. ʗ. ʄʦʨʦʭʦʚʩʴʢʦʾ, 

ʉ. ɯ. ʅʝʙʠʢʦʚʦʾ, ʄ. ʂ. ʉʘʙʘʥʻʻʚʦʾ ʪʘ ʽʥʰʠʭ. ʉʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʧʽʜʭʽʜ ʜʘʻ 

ʟʤʦʛʫ ʧʨʝʜʩʪʘʚʠʪʠ ʢʘʪʝʛʦʨʽʶ ʤʦʜʘʣʴʥʦʩʪʽ ʷʢ ʷʚʠʱʝ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʩʠʩʪʝʤʥʽʩʪʴ 

ʤʦʚʠ ʪʘ ʢʦʞʥʦʛʦ ʾʾ ʚʠʨʘʞʘʣʴʥʦʛʦ ʟʘʩʦʙʫ ʷʢ ʦʩʦʙʣʠʚʦʾ ʩʠʩʪʝʤʠ, ʫ ʷʢʽʡ ʥʘ ʦʩʥʦʚʽ 

ʧʝʚʥʠʭ ʚʟʘʻʤʦʜʽʡ ʽ ʩʪʦʩʫʥʢʽʚ ʚʠʥʠʢʘʶʪʴ ʝʣʝʤʝʥʪʠ ʥʦʚʠʭ ʷʢʦʩʪʝʡ 

(ʅ. ɺ. ʉʢʠʙʠʮʴʢʘ). ʌʫʥʢʮʽʦʥʘʣʴʥʠʡ ʧʽʜʭʽʜ ʚʠʷʚʣʷʻ ʨʽʟʥʽ ʩʧʦʩʦʙʠ ʩʪʠʣʽʟʘʮʽʾ 

ʦʜʥʦʛʦ ʡ ʪʦʛʦ ʩʘʤʦʛʦ ʤʦʚʥʦʛʦ ʷʚʠʱʘ ʚ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʤʦʚʘʭ, ʱʦ ʜʦʟʚʦʣʷʻ 

ʛʣʠʙʰʝ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʪʨʫʢʪʫʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʤʦʚʠ (ʆ. ʄ. ʇʻʰʢʦʚʩʢʠʡ, 

ɿ. ʗ. ʊʫʨʘʻʚʘ). ʂʦʛʥʽʪʠʚʥʠʡ ʧʽʜʭʽʜ ʜʘʻ ʟʤʦʛʫ ʨʦʟʢʨʠʪʠ ʧʩʠʭʽʯʥʫ ʦʩʥʦʚʫ ʬʫʥʢʮʽʡ 

ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, ʾʭ ʚʽʜʦʙʨʘʞʝʥʥʷ ʥʘ ʤʘʪʝʨʽʘʣʽ ʤʦʚʣʝʥʥʻʚʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ 

(ʆ. ʉ. ʂʫʙʨʷʢʦʚʘ). 

ɼʦʩʣʽʜʞʝʥʥʷ ʥʘʫʢʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ ʟ ʧʠʪʘʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʧʦʢʘʟʫʻ, ʱʦ 

ʪʨʘʢʪʫʚʘʥʥʷ ʾʾ ʢʘʪʝʛʦʨʽʾ ʥʘʜʟʚʠʯʘʡʥʦ ʰʠʨʦʢʝ. ʇʨʦʪʝ ʣʽʥʛʚʽʩʪʠ ʩʭʠʣʷʶʪʴʩʷ ʜʦ 

ʜʫʤʢʠ, ʱʦ ʢʘʪʝʛʦʨʽʷ ʤʦʜʘʣʴʥʦʩʪʽ ʤʘʻ ʜʚʘ ʪʠʧʠ ʣʦʛʽʯʥʠʭ ʽ ʛʨʘʤʘʪʠʯʥʠʭ ʟʚôʷʟʢʽʚ: 

ʚʽʜʥʦʰʝʥʥʷ ʟʤʽʩʪʫ ʨʝʯʝʥʥʷ ʜʦ ʦʙôʻʢʪʠʚʥʦʾ ʜʽʡʩʥʦʩʪʽ ʪʘ ʦʩʦʙʠʩʪʝ ʩʪʘʚʣʝʥʥʷ ʜʦ 

ʟʤʽʩʪʫ ʨʝʯʝʥʥʷ. ʇʝʨʰʠʡ ʪʠʧ ʩʧʽʣʢʫʚʘʥʥʷ ʥʘʟʠʚʘʻʪʴʩʷ ʦʙôʻʢʪʠʚʥʦʶ ʤʦʜʘʣʴʥʽʩʪʶ, 

ʜʨʫʛʠʡ ʚʚʘʞʘʻʪʴʩʷ ʬʦʨʤʦʶ ʤʦʚʣʝʥʥʷ ʽ ʥʘʟʠʚʘʻʪʴʩʷ ʩʫʙôʻʢʪʠʚʥʦʶ ʤʦʜʘʣʴʥʽʩʪʶ. 

ɽ. ɸ. ɿʚʝʨʻʚʘ ʚʢʘʟʫʻ, ʱʦ ʦʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʚʠʨʘʞʘʻ ʚʽʜʥʦʩʠʥʠ, ʷʢʽ 

ʨʝʘʣʴʥʦ ʽʩʥʫʶʪʴ, ʘ ʩʘʤʝ ʚʽʜʥʦʩʠʥʠ ʧʦʪʨʝʙʠ ʯʠ ʤʦʞʣʠʚʦʩʪʽ, ʷʢʽ ʚʠʢʣʠʢʘʥʽ 

ʦʙôʻʢʪʠʚʥʠʤʠ ʧʨʠʯʠʥʘʤʠ. ɺʦʥʘ ʩʚʽʜʯʠʪʴ ʧʨʦ ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʪʽʻʾ ʯʠ ʽʥʰʦʾ 

ʽʜʝʾ, ʷʚʠʱʘ ʪʦʱʦ. ʉʫʙ'ʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʜʦʧʦʤʘʛʘʻ ʤʦʚʮʝʚʽ ʢʚʘʣʽʬʽʢʫʚʘʪʠ 

ʦʙ'ʻʢʪʠʚʥʠʡ ʟʤʽʩʪ ʧʦʚʽʜʦʤʣʝʥʥʷ [4, ʩ. 17]. 

ɺʠʙʽʨ ʟʘʩʦʙʽʚ ʦʩʦʙʠʩʪʽʩʥʦʾ ʦʮʽʥʢʠ ʚʠʟʥʘʯʘʻʪʴʩʷ ʢʦʤʫʥʽʢʘʮʽʡʥʠʤ ʥʘʤʽʨʦʤ 

ʤʦʚʮʷ. ɺʽʥ ʧʦʚʠʥʝʥ ʚʠʙʨʘʪʠ ʤʦʚʥʽ ʟʘʩʦʙʠ ʷʢʽ, ʥʘ ʡʦʛʦ ʜʫʤʢʫ, ʚʽʜʧʦʚʽʜʘʶʪʴ 

ʢʦʥʢʨʝʪʥʽʡ ʩʠʪʫʘʮʽʾ ʤʦʚʣʝʥʥʷ. ɾʦʨʩʪʢʠʭ ʦʙʤʝʞʝʥʴ ʱʦʜʦ ʚʠʙʦʨʫ ʤʦʜʘʣʴʥʠʭ 

ʢʦʤʧʦʥʝʥʪʽʚ ʫ ʪʝʢʩʪʽ ʥʝʤʘʻ, ʭʦʯʘ ʦʙʤʝʞʝʥʥʷ, ʷʢʽ ʚʠʥʠʢʘʶʪʴ ʫ ʨʝʟʫʣʴʪʘʪʽ ʮʴʦʛʦ 

ʚʠʙʦʨʫ, ʩʣʽʜ ʚʨʘʭʦʚʫʚʘʪʠ. ɺʦʥʠ ʚʠʟʥʘʯʘʶʪʴʩʷ ʧʨʘʚʠʣʘʤʠ ʤʦʚʠ ʪʘ ʦʩʦʙʣʠʚʦʩʪʷʤʠ 

ʪʝʢʩʪʫ. 

ʆʙ'ʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʻ ʦʙʦʚ'ʷʟʢʦʚʦʶ ʦʟʥʘʢʦʶ ʢʦʞʥʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ 

ʪʘ ʦʜʥʽʻʶ ʟ ʢʘʪʝʛʦʨʽʡ, ʱʦ ʫʪʚʦʨʶʶʪʴ ʨʝʯʝʥʥʷ. ʎʝʡ ʚʠʜ ʤʦʜʘʣʴʥʦʩʪʽ ʚʠʨʘʞʘʻ 

ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʨʝʘʣʴʥʦʩʪʽ ʫ ʚʠʛʣʷʜʽ ʨʝʘʣʴʥʦʩʪʽ ʘʙʦ ʥʝʨʝʘʣʴʥʦʩʪʽ. ʆʩʥʦʚʥʠʤ 
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ʟʘʩʦʙʦʤ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʚ ʮʽʡ ʬʫʥʢʮʽʾ ʻ ʢʘʪʝʛʦʨʽʷ ʩʧʦʩʦʙʫ ʜʽʻʩʣʦʚʘ. 

ʆʩʥʦʚʥʠʤʠ ʟʘʩʦʙʘʤʠ ʚʠʨʘʞʝʥʥʷ ʜʽʡʩʥʦʾ ʦʙ'ʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʻ ʯʘʩʦʚʽ ʬʦʨʤʠ 

ʜʽʻʩʣʽʚ ʜʽʡʩʥʦʛʦ ʩʧʦʩʦʙʫ. ʅʝʨʝʘʣʴʥʽ ʦʙ'ʻʢʪʠʚʥʦ-ʤʦʜʘʣʴʥʽ ʟʥʘʯʝʥʥʷ ʚʠʨʘʞʘʶʪʴʩʷ 

ʫ ʬʦʨʤʽ ʫʤʦʚʥʦʛʦ ʩʧʦʩʦʙʫ ʜʽʻʩʣʦʚʘ.  

ʇʨʠ ʚʠʚʯʝʥʥʽ ʨʦʟʫʤʽʥʥʷ ʩʫʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ ʜʚʘ 

ʪʽʩʥʦ ʧʦʚôʷʟʘʥʽ ʧʽʜʭʦʜʠ: 

1. ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ï ʮʝ ʦʮʽʥʢʘ ʜʦʩʪʦʚʽʨʥʦʩʪʽ ʧʦʚʽʜʦʤʣʝʥʥʷ, 

ʨʝʘʣʴʥʦʩʪʽ ʯʠ ʥʝʨʝʘʣʴʥʦʩʪʽ ʪʦʛʦ, ʧʨʦ ʱʦ ʡʜʝʪʴʩʷ. 

2. ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ï ʘʚʪʦʨʩʴʢʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʩʢʘʟʘʥʦʛʦ ʫ 

ʚʠʩʣʦʚʣʝʥʥʽ, ʷʢʝ ʬʦʨʤʫʻ ʦʮʽʥʥʫ ʨʝʘʢʮʽʶ ʫ ʯʠʪʘʯʘ/ʩʣʫʭʘʯʘ. 

ʅ. ʄ. ʉʘʬʦʥʦʚʘ ʧʦʜʽʣʷʻ ʩʫʙôʻʢʪʠʚʥʫ ʤʦʜʘʣʴʥʽʩʪʴ ʥʘ ʢʽʣʴʢʘ ʧʽʜʪʠʧʽʚ: 

çʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʚʽʜʙʠʚʘʻ ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʟʤʽʩʪʫ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʟ 

ʪʦʯʢʠ ʟʦʨʫ ʩʪʫʧʝʥʷ ʡʦʛʦ ʫʩʚʽʜʦʤʣʝʥʦʩʪʽ (ʝʧʽʩʪʝʤʽʯʥʘ ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ), 

ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʟʤʽʩʪʫ ʚʠʩʣʦʚʣʶʚʘʥʦʛʦ ʧʦʚʽʜʦʤʣʝʥʥʷ ʜʦ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʯʠ 

ʩʫʩʧʽʣʴʥʠʭ ʩʪʝʨʝʦʪʠʧʽʚ, ʩʪʘʥʜʘʨʪʘʤ (ʘʢʩʽʦʣʦʛʽʯʥʘ ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ), 

ʩʪʫʧʽʥʴ ʥʝʦʙʭʽʜʥʦʩʪʽ ʯʠ ʜʦʨʝʯʥʦʩʪʽ ʩʪʚʦʨʝʥʥʷ ʨʝʘʣʴʥʠʭ ʟʚôʷʟʢʽʚ ʤʽʞ ʧʨʝʜʠʢʘʪʦʤ 

ʽ ʚʽʜʧʦʚʽʜʥʠʤ ʘʢʪʘʥʪʦʤ ʚʠʩʣʦʚʣʶʚʘʥʥʷ (ʚʦʣʴʦʚʘ ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ)è 

[6, ʩ. 76].   

ʉʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʪʽʩʥʦ ʧʦʚôʷʟʘʥʘ ʟ ʤʦʚʥʦʶ ʢʘʪʝʛʦʨʽʻʶ ʦʮʽʥʢʠ. 

çʉʝʤʘʥʪʠʯʥʦʶ ʦʩʥʦʚʦʶ ʩʫʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʻ ʧʦʥʷʪʪʷ ʦʮʽʥʢʠ ʚ ʰʠʨʦʢʦʤʫ 

ʨʦʟʫʤʽʥʥʽ ʮʴʦʛʦ ʩʣʦʚʘ, ʱʦ ʚʢʣʶʯʘʻ ʥʝ ʣʠʰʝ ʣʦʛʽʯʥʫ (ʽʥʪʝʣʝʢʪʫʘʣʴʥʫ, 

ʨʘʮʽʦʥʘʣʴʥʫ) ʢʚʘʣʽʬʽʢʘʮʽʶ ʩʫʙôʻʢʪʘ, ʘ ʡ ʨʽʟʥʽ ʚʠʜʠ ʝʤʦʮʽʡʥʦʾ (ʽʨʨʘʮʽʦʥʘʣʴʥʦʾ) 

ʨʝʘʢʮʽʾè [1, ʩ. 3]. ʅʘ ʜʫʤʢʫ ɺ. ʄ. ʊʢʘʯʫʢʘ, ʦʩʥʦʚʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʦʮʽʥʢʠ ʻ ʾʾ 

ʩʫʙôʻʢʪ, ʷʢʠʡ ʚʠʟʥʘʯʘʻ ʾʾ ʦʩʦʙʣʠʚʦʩʪʽ: çʉʫʙôʻʢʪ ʦʮʽʥʢʠ ʻ ʥʦʩʽʻʤ ʚʽʨʪʫʘʣʴʥʦ 

ʥʘʷʚʥʦʾ ʫ ʩʚʽʜʦʤʦʩʪʽ ʩʠʩʪʝʤʠ ʥʦʨʤ, ʷʢʘ ʫʪʚʦʨʶʻ ʩʠʩʪʝʤʫ ʮʽʥʥʦʩʪʝʡ ʽʟ ʚʽʜʥʦʩʥʦ 

ʩʢʣʘʜʥʦʶ ʚʥʫʪʨʽʰʥʴʦʶ ʽʻʨʘʨʭʽʯʥʦ ʦʨʛʘʥʽʟʦʚʘʥʦʶ ʩʪʨʫʢʪʫʨʦʶè [8, ʩ. 40]. 

ʆʩʥʦʚʥʠʤ ʢʨʠʪʝʨʽʻʤ, ʟʘ ʷʢʠʤ ʢʣʘʩʠʬʽʢʫʶʪʴ ʩʫʙôʻʢʪʠʚʥʫ ʤʦʜʘʣʴʥʽʩʪʴ, ʻ 

ʟʥʘʢ ʦʮʽʥʢʠ (ʧʦʟʠʪʠʚʥʠʡ, ʥʝʛʘʪʠʚʥʠʡ, ʥʝʡʪʨʘʣʴʥʠʡ), ʽʤʧʣʽʮʠʪʥʽʩʪʴ / 

ʝʢʩʧʣʽʮʠʪʥʽʩʪʴ ʚʠʨʘʞʝʥʥʷ, ʦʧʦʩʝʨʝʜʢʦʚʘʥʽʩʪʴ / ʥʝʦʧʦʩʝʨʝʜʢʦʚʘʥʽʩʪʴ 

(ʚʠʢʦʨʠʩʪʘʥʥʷ ʦʧʠʩʫ ʪʘ ʥʝʧʨʷʤʦʾ ʤʦʚʠ) ʪʘ ʘʛʝʥʪʠʚʥʽʩʪʴ / ʥʝʘʛʝʥʪʠʚʥʽʩʪʴ, ʷʢʽ 

ʟʫʤʦʚʣʶʻ ʩʪʨʫʢʪʫʨʘ ʤʦʚʣʝʥʥʻʚʦʾ ʩʠʪʫʘʮʽʾ. ʇʨʷʤʘ ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ 

ʚʢʘʟʫʻ ʥʘ ʪʝ, ʱʦ ʤʦʚʝʮʴ ʚʠʩʪʫʧʘʻ ʾʾ ʩʫʙôʻʢʪʦʤ, ʘ ʥʝʧʨʷʤʘ ʤʘʻ ʤʽʩʮʝ ʫ ʨʝʯʝʥʥʽ, ʜʝ 

ʤʦʚʝʮʴ ʥʝ ʟʙʽʛʘʻʪʴʩʷ ʽʟ ʩʫʙôʻʢʪʦʤ ʩʫʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ. ɸʛʝʥʪʠʚʥʘ 

ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʧʨʠʩʫʪʥʷ ʫ ʨʝʯʝʥʥʷʭ ʟ ʚʠʨʘʞʝʥʠʤ ʩʫʙôʻʢʪʦʤ ʜʽʾ. 

ɺʽʜʧʦʚʽʜʥʦ, ʥʝʘʛʝʥʪʠʚʥʘ ʩʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ ʥʘʷʚʥʘ ʚ ʨʝʯʝʥʥʷʭ ʙʝʟ 

ʚʠʨʘʞʝʥʦʛʦ ʩʫʙôʻʢʪʘ ʩʫʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ. 

ɯʩʥʫʻ ʙʘʛʘʪʦ ʤʦʚʥʠʭ ʟʘʩʦʙʽʚ, ʷʢʽ ʚʽʜʦʙʨʘʞʘʶʪʴ ʩʫʙôʻʢʪʠʚʥʫ ʤʦʜʘʣʴʥʽʩʪʴ, 

ʥʘʧʨʠʢʣʘʜ, ʽʥʰʠʡ ʧʦʨʷʜʦʢ ʩʣʽʚ, ʨʽʟʥʽ ʬʦʨʤʠ ʧʨʠʩʫʜʢʘ, ʧʨʠʢʤʝʪʥʠʢʠ ʪʘ 

ʧʨʠʩʣʽʚʥʠʢʠ ʟ ʤʦʜʘʣʴʥʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ, ʤʦʜʘʣʴʥʽ ʜʽʻʩʣʦʚʘ ʪʘ ʾʭ ʝʢʚʽʚʘʣʝʥʪʠ 

ʪʦʦɦ. ɹʫʜʴ-ʷʢʠʡ ʽʟ ʮʠʭ ʤʦʜʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʤʦʞʝ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʠʡ ʫ ʪʝʢʩʪʘʭ ʜʣʷ 

ʚʠʨʘʞʝʥʥʷ ʩʫʙôʻʢʪʠʚʥʦʾ ʦʮʽʥʢʠ. ʅʘ ʚʠʙʽʨ ʮʴʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ ʚʧʣʠʚʘʻ ʙʘʛʘʪʦ 

ʬʘʢʪʦʨʽʚ, ʘ ʩʘʤʝ: ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʟʘʚʜʘʥʥʷ, ʦʩʦʙʠʩʪʽʩʥʽ ʷʢʦʩʪʽ ʘʚʪʦʨʘ ʽ, ʟʚʽʩʥʦ, ʡʦʛʦ 

ʝʤʦʮʽʡʥʠʡ ʩʪʘʥ. ʉʫʙôʻʢʪʠʚʥʘ ʤʦʜʘʣʴʥʽʩʪʴ, ʟ ʦʜʥʦʛʦ ʙʦʢʫ, ʧʨʦʪʠʣʝʞʥʘ 

ʦʙôʻʢʪʠʚʥʽʡ, ʘ ʟ ʽʥʰʦʛʦ ï ʧʝʚʥʠʤ ʯʠʥʦʤ ʾʾ ʜʦʧʦʚʥʶʻ. 
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ʌʘʢʪʠʯʥʦʶ ʦʩʥʦʚʦʶ ʩʫʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʻ ʧʦʥʷʪʪʷ ʦʮʽʥʢʠ ʚ 

ʰʠʨʦʢʦʤʫ ʪʣʫʤʘʯʝʥʥʽ ʩʣʦʚʘ, ʷʢʝ ʤʘʻ ʥʝ ʣʠʰʝ ʣʦʛʽʢʫ ʦʩʦʙʠ, ʘ ʡ ʨʽʟʥʽ ʪʠʧʠ 

ʝʤʦʮʽʡʥʠʭ ʨʝʘʢʮʽʡ. ʆʮʽʥʢʘ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʝʤʧʘʪʽʾ ʪʘ ʝʤʦʮʽʡ, ʷʢʽ ʬʦʨʤʫʶʪʴʩʷ ʚ 

ʫʷʚʽ ʤʦʚʮʷ. ɼʦ ʣʝʢʩʠʯʥʠʭ ʟʘʩʦʙʽʚ ʚʠʨʘʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʝʡ, ʷʢʽ ʜʦʧʦʤʘʛʘʶʪʴ 

ʤʦʚʮʝʚʽ ʬʦʨʤʫʚʘʪʠ ʦʮʽʥʥʽ ʩʫʜʞʝʥʥʷ, ʚʽʜʥʦʩʷʪʴ ʤʦʜʘʣʴʥʽ ʩʣʦʚʘ, ʱʦ ʚʠʨʘʞʘʶʪʴ 

ʩʫʙôʻʢʪʠʚʥʝ ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ.  

ʗʢ ʟʘʟʥʘʯʘʻ ʖ. ʉʦʨʦʱʫʢ, ʣʝʢʩʠʢʦ-ʛʨʘʤʘʪʠʯʥʝ ʚʠʨʘʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʷʢ ʚ 

ʫʢʨʘʾʥʩʴʢʽʡ, ʪʘʢ ʽ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʨʝʘʣʽʟʫʶʪʴ ʤʦʜʘʣʴʥʽ ʜʽʻʩʣʦʚʘ ʘʙʦ ʾʭʥʽ 

ʣʝʢʩʠʯʥʽ ʝʢʚʽʚʘʣʝʥʪʠ [7, ʩ. 90-92]. ʅʘʧʨʠʢʣʘʜ, ʤʦʜʘʣʴʥʝ ʜʽʻʩʣʦʚʦ can / could 

ʜʦʧʦʤʘʛʘʻ ʥʘʛʦʣʦʩʠʪʠ ʥʘ ʬʽʟʠʯʥʽʡ ʯʠ ʤʝʥʪʘʣʴʥʽʡ ʩʧʨʦʤʦʞʥʦʩʪʽ. ʁʦʛʦ ʤʦʞʥʘ 

ʧʝʨʝʢʣʘʩʪʠ ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʜʘʣʴʥʠʤʠ ʜʽʻʩʣʦʚʘʤʠ ʤʦʛʪʠ, ʚʤʽʪʠ ʯʠ ʾʭʥʽʤʠ 

ʝʢʚʽʚʘʣʝʥʪʘʤʠ ʤʘʪʠ ʟʤʦʛʫ / ʤʦʞʣʠʚʽʩʪʴ, ʙʫʪʠ ʫ ʟʤʦʟʽ. ɸʙʠ ʚʠʩʣʦʚʠʪʠ ʩʫʤʥʽʚ, 

ʧʽʜʦʟʨʫ ʯʠ ʥʝʚʧʝʚʥʝʥʽʩʪʴ, ʟʥʘʯʝʥʥʷ can / could ʚʽʜʙʠʚʘʶʪʴ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʤʦʚʽ 

ʯʘʩʪʢʘʤʠ ʥʝʚʞʝ, ʭʽʙʘ ʘʙʦ ʧʨʠʩʣʽʚʥʠʢʦʤ ʥʘʚʨʷʜ. ʗʢʱʦ ʧʦʪʨʽʙʥʦ ʚʠʩʣʦʚʠʪʠ ʜʦʢʽʨ, 

ʟʜʠʚʫʚʘʥʥʷ ʯʠ ʜʦʟʚʽʣ, ʣʝʢʩʠʯʥʠʤ ʝʢʚʽʚʘʣʝʥʪʦʤ ʤʦʜʘʣʴʥʦʛʦ ʜʽʻʩʣʦʚʘ can ʚ 

ʫʢʨʘʾʥʩʴʢʽʡ ʤʦʚʽ ʙʫʜʝ ʤʦʜʘʣʴʥʝ ʜʽʻʩʣʦʚʦ ʤʦʞʥʘ. ʄʦʜʘʣʴʥʽ ʜʽʻʩʣʦʚʘ may / might 

ʪʘ ʾʭʥʽ ʝʢʚʽʚʘʣʝʥʪʠ to be permitted to / to be allowed ʤʘʶʪʴ ʩʚʦʶ ʩʧʝʮʠʬʽʢʫ 

ʚʠʢʦʨʠʩʪʘʥʥʷ. ʂʦʣʠ ʤʦʜʘʣʴʥʽ ʜʽʻʩʣʦʚʘ may / might ʟʘʩʪʦʩʦʚʫʶʪʴ ʜʣʷ ʚʠʨʘʞʝʥʥʷ 

ʜʦʟʚʦʣʫ, ʾʭ ʧʝʨʝʢʣʘʜʘʶʪʴ ʩʣʦʚʘʤʠ ʤʦʞʥʘ ʘʙʦ ʜʦʟʚʦʣʷʪʠ ʯʠ ʥʝ ʟʘʧʝʨʝʯʫʚʘʪʠ. 

ɼʣʷ ʚʠʩʣʦʚʣʝʥʥʷ ʩʫʚʦʨʦʛʦ ʧʦʧʝʨʝʜʞʝʥʥʷ ʤʦʜʘʣʴʥʝ ʜʽʻʩʣʦʚʦ may ʧʝʨʝʢʣʘʜʘʶʪʴ 

ʷʢ ʤʦʞʝ, ʤʦʞʝ ʙʫʪʠ. ʄʦʜʘʣʴʥʽ ʜʽʻʩʣʦʚʘ may / might ʯʘʩʪʦ ʟʘʩʪʦʩʦʚʫʶʪʴ, ʘʙʠ 

ʚʠʩʣʦʚʠʪʠ ʧʨʠʧʫʱʝʥʥʷ, ʙʘʞʘʥʥʷ, ʥʝʚʧʝʚʥʝʥʽʩʪʴ, ʤʦʞʣʠʚʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʷʢʦʾʩʴ 

ʜʽʾ, ʚʦʥʠ ʤʦʞʫʪʴ ʧʝʨʝʢʣʘʜʘʪʠʩʷ ʨʽʟʥʠʤʠ ʩʧʦʩʦʙʘʤʠ. ɸʙʠ ʚʠʩʣʦʚʠʪʠ ʧʨʠʧʫʱʝʥʥʷ, 

ʷʢʝ ʤʦʚʝʮʴ ʚʚʘʞʘʻ ʚʽʨʦʛʽʜʥʠʤ, ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʜʽʻʩʣʦʚʦ must. 

ʁʦʛʦ ʥʘʡʯʘʩʪʽʰʝ ʧʝʨʝʢʣʘʜʘʶʪʴ ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʜʘʣʴʥʠʤʠ ʜʽʻʩʣʦʚʘʤʠ ʤʫʩʠʪʠ, 

ʧʦʚʠʥʝʥ, ʤʘʻ. ʄʦʜʘʣʴʥʝ ʜʽʻʩʣʦʚʦ have to ʯʘʩʪʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʜʣʷ ʚʠʩʣʦʚʣʝʥʥʷ 

ʥʝʦʭʽʜʥʦʩʪʽ. ʇʽʜ ʯʘʩ ʡʦʛʦ ʧʝʨʝʢʣʘʜʫ ʧʦʩʣʫʛʦʚʫʶʪʴʩʷ ʪʘʢʠʤʠ ʩʣʦʚʘʤʠ, ʷʢ ʪʨʝʙʘ, 

ʧʦʪʨʽʙʥʦ, ʥʝʦʙʭʽʜʥʦ, ʥʘʣʝʞʠʪʴ. ɺ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʻ ʩʠʥʦʥʽʤ ʜʦ ʤʦʜʘʣʴʥʦʛʦ 

ʜʽʻʩʣʦʚʘ have to ï be to. ʆʩʪʘʥʥʽʡ ʝʢʚʽʚʘʣʝʥʪ ʤʘʻ ʢʽʣʴʢʘ ʟʥʘʯʝʥʴ, ʱʦ ʨʝʘʣʽʟʫʶʪʴʩʷ 

ʟʘʣʝʞʥʦ ʚʽʜ ʬʦʨʤʠ ʪʘ ʣʝʢʩʠʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʽʥʬʽʥʽʪʠʚʘ, ʱʦ ʟʘ ʥʠʤ ʽʜʝ. Be to 

ʚʞʠʚʘʶʪʴ, ʱʦʙ ʚʠʩʣʦʚʠʪʠ ʦʙʦʚ'ʷʟʦʢ ʯʠ ʧʦʪʨʝʙʫ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʦʾ ʜʽʾ ʟʘ ʧʣʘʥʦʤ 

ʘʙʦ ʨʦʟʢʣʘʜʦʤ. ʋʢʨʘʾʥʩʴʢʦʶ ʮʝ ʜʽʻʩʣʦʚʦ ʤʦʞʥʘ ʧʝʨʝʢʣʘʩʪʠ ʪʘʢ: ʤʘʪʠ, ʧʦʚʠʥʝʥ, 

ʤʫʩʠʪʠ, ʟʙʠʨʘʪʠʩʷ. ʄʦʜʘʣʴʥʝ ʜʽʻʩʣʦʚʦ need ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʜʣʷ ʚʠʩʣʦʚʣʝʥʥʷ 

ʧʦʪʨʝʙʠ ʚʠʢʦʥʘʥʥʷ ʪʽʻʾ ʯʠ ʪʽʻʾ ʜʽʾ, ʡʦʛʦ ʧʝʨʝʢʣʘʜʘʶʪʴ ʪʘʢʠʤʠ ʤʦʜʘʣʴʥʠʤʠ 

ʩʣʦʚʘʤʠ, ʷʢ ʪʨʝʙʘ, ʧʦʪʨʽʙʥʦ, ʥʝʦʙʭʽʜʥʦ [7, ʩ. 90-92]. 

ʄʦʜʘʣʴʥʽʩʪʴ ï ʮʝ ʢʘʪʝʛʦʨʽʷ ʪʝʢʩʪʫ, ʷʢʘ ʚʽʜʙʠʚʘʻ ʙʘʯʝʥʥʷ ʤʦʚʮʷ. ʂʘʪʝʛʦʨʽʷ 

ʤʦʜʘʣʴʥʦʩʪʽ ʪʽʩʥʦ ʧʦʚôʷʟʘʥʘ ʟ ʦʙʨʘʟʦʤ ʣʶʜʩʴʢʦʛʦ ʩʚʽʪʫ, ʷʢʠʡ ʬʦʨʤʫʻʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʘʩʦʮʽʘʪʠʚʥʠʭ ʟʚôʷʟʢʽʚ, ʘ ʪʘʢʦʞ ʪʠʭ, ʱʦ ʦʥʦʚʣʶʶʪʴʩʷ ʤʽʞ 

ʚʽʜʧʦʚʽʜʥʠʤʠ ʝʣʝʤʝʥʪʘʤʠ ʣʝʢʩʠʯʥʦʛʦ ʩʢʣʘʜʫ. ʇʽʜʙʽʨ ʣʝʢʩʠʢʠ ʤʦʚʮʝʤ ʚʠʟʥʘʯʘʻ 

ʟʤʽʩʪ ʽ ʦʮʽʥʢʫ ʪʝʢʩʪʫ, ʱʦ ʚʧʣʠʚʘʻ ʥʘ ʩʧʨʠʡʥʷʪʪʷ ʪʝʢʩʪʫ ʯʠʪʘʯʝʤ. ʇʝʨʩʧʝʢʪʠʚʘ 

ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʜʘʣʴʥʦʩʪʽ ʚ ʪʝʢʩʪʽ ʧʦʣʷʛʘʻ ʫ ʟôʷʩʫʚʘʥʥʽ ʚʧʣʠʚʫ ʩʫʙôʻʢʪʠʚʥʦʾ 

ʤʦʜʘʣʴʥʦʩʪʽ (ʫ ʥʘʰʦʤʫ ʪʝʤʘʪʠʯʥʦʤʫ ʦʙʩʷʟʽ ï ʝʧʽʩʪʝʤʽʯʥʦʾ) ʥʘ ʩʪʚʦʨʝʥʥʷ ʦʮʽʥʥʦʾ 

ʩʢʣʘʜʦʚʦʾ ʪʝʢʩʪʫ ʽ ʥʘ ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʦʮʽʥʦʢ ʘʚʪʦʨʘ ʡ ʯʠʪʘʯʘ. 

 



ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

52 

 

ʃʽʪʝʨʘʪʫʨʘ 

1. ɸʛʘʝʚʘ ʌ.ɸ. ʄʦʜʘʣʴʥʦʩʪʴ ʢʘʢ ʣʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʢʘʪʝʛʦʨʠʷ (ʥʘ ʤʘʪʝʨʠʘʣʝ 

ʘʥʛʣʠʡʩʢʦʛʦ ʠ ʪʫʨʢʤʝʥʩʢʦʛʦ ʷʟʳʢʦʚ)[ɽʣʝʢʪʨʦʥʥʠʡ ʨʝʩʫʨʩ]: ɼʠʩʝʨʪʘʮʽʷ. 

ɹʘʢʫ, 1990. 305 ʩ. 

URL: https://rusneb.ru/catalog/000199_000009_000049119/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 

06.07.2022). 

2. ɺʠʥʦʛʨʘʜʦʚ ɺ.ɺ. ʀʟʙʨʘʥʥʳʝ ʪʨʫʜʳ: ʀʩʩʣʝʜʦʚʘʥʠʷ ʧʦ ʨʫʩʩʢʦʡ ʛʨʘʤʤʘʪʠʢʝ. 

ʅʘʫʢʘ. 1975. 558 ʩ. 

3. ɿʚʝʨʝʚʘ ɽ.ɸ. ʅʘʫʯʥʘʷ ʨʝʯʴ ʠ ʤʦʜʘʣʴʥʦʩʪʴ (ʉʠʩʪʝʤʘ ʘʥʛʣʠʡʩʢʦʛʦ ʛʣʘʛʦʣʘ). 

ʅʘʫʢʘ. ʃʝʥʠʥʛʨʘʜ, 1983. 158 ʩ. 

4. ʉʘʬʦʥʦʚʘ ʅ.ʄ. ɽʚʦʣʶʮʽʷ ʧʦʛʣʷʜʽʚ ʥʘ ʩʫʙ'ʻʢʪʠʚʥʫ ʤʦʜʘʣʴʥʽʩʪʴ. ɺʽʩʥʠʢ 

ʃʴʚʽʚʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʽʷ: ʬʽʣʦʣʦʛʽʯʥʽ ʥʘʫʢʠ. ɺʠʧʫʩʢ 34. ʏ. 1. ʃʴʚʽʚ: 

ʃʅʋ ʽʤ. ɯ. ʌʨʘʥʢʘ, 2004. ʉ. 74-80. 

5. ʉʦʨʦʱʫʢ, ʖ.ɺ. ʂʘʪʝʛʦʨʽʷ ʤʦʜʘʣʴʥʦʩʪʽ ʚ ʩʫʯʘʩʥʦʤʫ ʘʥʛʣʦʤʦʚʥʦʤʫ 

ʘʚʪʦʨʩʴʢʦʤʫ ʜʠʩʢʫʨʩʽ (ʥʘ ʤʘʪʝʨʽʘʣʽ ʪʚʦʨʽʚ ɼʝʥʘ ɹʨʘʫʥʘ ʪʘ ʅʽʢʦʣʘʩʘ 

ʉʧʘʨʢʩʘ). ɸʢʪʫʘʣʴʥʽ ʧʨʦʙʣʝʤʠ ʬʽʣʦʣʦʛʽʾ. 2016. C. 90ï92. [ɽʣʝʢʪʨʦʥʥʠʡ 

ʨʝʩʫʨʩ] URL: 

http://molodyvcheny.in.ua/files/conf/fil /12dec2016/12dec2016.pdf (ʜʘʪʘ 

ʟʚʝʨʥʝʥʥʷ: 04.07.2022). 

6. ʊʢʘʯʫʢ ɺ.ʄ. ʂʘʪʝʛʦʨʽʷ ʩʫʙôʻʢʪʠʚʥʦʾ ʤʦʜʘʣʴʥʦʩʪʽ: ʜʠʩ. é ʢʘʥʜ. ʬʽʣʦʣ. ʥʘʫʢ: 

ʩʧʝʮ. 10.02.15 çɿʘʛʘʣʴʥʝ ʤʦʚʦʟʥʘʚʩʪʚʦè. ɼʦʥʝʮʴʢ, 2002. 221 ʩ. 

7. Bally, C. Linguistique g®n®rale et Linguistique fran­aise. Switzerland: 

NarrFrancke Attempto Verlag, 1944. 440 p. 

 

GENRE AND STYLISTIC FEATURES  

OF TERRY PRATCHETTôS PROSE 

Olena BUTKO 

Research Supervisor ï Professor L. M. Kornilieva, Doctor of Philology 

ʋ ʮʴʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʦʩʥʦʚʥʽ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʧʨʦʟʠ ʊʝʨʨʽ ʇʨʘʪʯʝʪʪʘ ʪʘ ʧʨʦʙʣʝʤʠ ʧʝʨʝʢʣʘʜʫ ʡʦʛʦ ʭʫʜʦʞʥʽʭ 

ʪʝʢʩʪʽʚ. ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʥʘʩʘʤʧʝʨʝʜ ʫ ʪʦʤʫ, ʱʦ ʪʝʤʘ, ʱʦ 

ʨʦʟʛʣʷʜʘʻʪʴʩʷ, ʥʝʜʦʩʪʘʪʥʴʦ ʚʠʩʚʽʪʣʝʥʘ ʚ ʩʫʯʘʩʥʽʡ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʊʦʤʫ 

ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ ʩʪʠʣʶ ʊʝʨʨʽ ʇʨʘʪʯʝʪʪʘ ʧʨʠʜʽʣʷʻʪʴʩʷ ʧʠʣʴʥʘ ʫʚʘʛʘ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʊʝʨʨʽ ʇʨʘʪʯʝʪʪ, ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ, 

ʽʜʽʦʩʪʠʣʴ, ʤʝʪʘʬʦʨʠ, ʩʚʽʪʦʛʣʷʜ, ʽʨʦʥʽʷ. 

This study ʩenters on the main genre and stylistic features of Terry Pratchett`s 

prose and problems of translation of his literary texts. The topicality of the research 

lies primarily in the fact that the topic under consideration is insufficiently covered in 

modern scientific literature. Therefore, Terry Pratchett's individual style is given close 

attention. 

https://rusneb.ru/catalog/000199_000009_000049119/
http://molodyvcheny.in.ua/files/conf/fil/12dec2016/12dec2016.pdf
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The scientific novelty of the work consists in the study of the problems of the 

influence of modern literature on the worldview of the reader through the prism of 

novels by modern authors. The purpose of the work is to identify the genre and stylistic 

features of Terry Pratchett's prose and to determine its metaphorical dominance. The 

study of modern literature is especially important in the sense of self-development of 

readers because it shapes the modern vision of the worldview and sensibility of the 

younger generation. 

A special place in Terry Pratchett's novels is occupied by culturally specific 

intertextual inclusions, which are easily recognized by speakers of English-speaking 

culture, but have problems for the non-English-speaking world. These elements can 

complicate the translator's work. Their recognition is related to the amount of national 

background knowledge of the source culture, which can become an obstacle in the 

complete and adequate transfer of intertextual inclusions in another language. For the 

adequate transfer of culturally specific intertextual inclusions, the translator must take 

into account both the function of intertextualism and its communicative load. In some 

situations, the translator needs to explain the intertextual inclusion, in others it is 

possible to do without it, if the communicative load of the intertextual inclusion is 

insignificant. Thus, the translator creates a text that should convey the features of the 

original and at the same time be adequate to the new communicative situation that 

arises in the receiving culture, as well as have an imagination and understand what 

exactly the author tried to put into this word. 

Even if an expression is well-known and popular in one national tradition, this 

does not mean that it will have the same meaning for speakers of another culture when 

translated into another language. Therefore, it is necessary to highlight the main 

parameters of intertextual inclusions, on the basis of which we can talk about the 

existence of such translation techniques that would be relevant for the transmission of 

culturally specific intertextualism [2, ʨ. 151]. 

The following can be regarded as the main parameters of intertextual inclusions 

revealed on the basis of comparative and translational analysis. At the semantic level 

the units are analyzed both in the direct meaning, and the metasemiotic level, in which 

the linguistic elements are studied in the literary context. Axiological parameters, 

including the analysis of the author's intentions, pragmatics, associative connections, 

as well as the cultural specificity of intertextual inclusions. Accounting for axiological 

parameters becomes important when translating culturally specific intertextual 

inclusions, since the preservation of these parameters in the translation is a guarantee 

of a high-quality translation. 

Equally important and interesting are teleological parameters, where the purpose 

of introducing intertextual inclusion is subject to analysis, indicating the function that 

intertextual inclusion performs in a work of art. The analysis of the function is of great 

importance for the translation, since the correctness of the interpretation of the 

intertextual inclusion depends on its interpretation, followed by the search for such a 

correspondence that would perform a function similar to the original. The main purpose 



ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

54 

 

of introducing intertextual elements into novels about the Flat World is to create a 

comic effect with the help of allusions to movies, musical compositions, and works of 

fiction. 

In this way, it is also possible to outline the main ways of creating a comic effect 

through parody and irony. A parody is an imitation for comic purposes of an individual 

manner, style, direction, genre or stereotypes of speech, behavior. A parody is also 

understood as a work that aims to create a recipient of a comic effect due to the 

deliberate repetition of the unique features of an already known work, in a specially 

modified form [6, ʨ. 37]. Parody always creates a comic effect. On the other hand, T. 

Pratchett's works are very ironic. Irony which is always associated with the comic. 

Irony plays an important role in the aesthetic and literary and artistic systems of 

the work. Irony is a means of implementing the subjective-evaluative modality and is 

an artistic form of the author's evaluative position. Irony is a stylistic technique based 

on the simultaneous implementation of the primary dictionary meaning and the 

contextual meaning of the word, which stand in opposition to each other [5, ʨ. 219]. 

Irony is a path in which a word or statement acquires a meaning that is opposite to the 

literal meaning, or negates it or calls it into question. Irony can reveal the author's 

dissatisfaction with the surrounding world in a unique way. In this case, irony is an 

artistic principle from which the writer proceeds. The embodiment of ironic meaning 

is connected with the ability of language units to acquire connotative and associative 

meanings in the process of implementation. On the other hand, irony may not simply 

be a stylistic device, but an element of the author's worldview. We believe that the 

irony that pervades T. Pratchett's works is part of the author's conceptual sphere, an 

element of his worldview. 

S.I. Pokhodnia distinguishes two types of irony: situational and associative. 

Situational irony is a bright, emotionally colored type of irony, it is realized 

immediately, there is a contrast between the situational context and the direct meaning 

(sense) of a word or phrase. This contrast creates a meaning (sense) opposite to the 

direct one. This type of irony is implemented in micro- and macro-contexts with the 

help of lexical and syntactic stylistic means [7, ʨ. 10]. Associative irony is a hidden, 

subtle type of irony, the realization of new figurative meanings occurs gradually, 

through a gradual increase in contexts, it is realized most often in a megacontext, at the 

level of the entire work. Associative irony serves as a means of creating images of the 

work, expressing the author's characteristics of the characters and the author's 

worldview [3, ʨ. 93]. 

Even when one speaks of Pratchett's work, and in particular of genre and stylistic 

characteristics, one cannot ignore the Christian symbolism that can be detected in all 

his works. Bartholomew Blazhkevych analyzes Christian symbolism in the fantasy and 

points out that attempts to classify the relationship between primary and secondary 

education in terms of the proximity or distance of individual elements encounter certain 

obstacles in terms of religious dimensions. Blazhkevich believes that the spiritual 

component of the secondary world cannot be completely separated from the context of 

the primary world, as it contains most of the ethical system necessary to attract the 

reader and show empathy [1, p. 187]. 
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Another literary manifestation in which sacralization, that is, the abolition of the 

antithesis between the sacred and the profane, is a prerequisite for the creation of a 

comic effect, and the playing out of the relationship between these two categories in 

the secondary world underlies the parodic and satirical transformation of epic fantasy 

motifs into the postmodern paradigm. It does this by creating ironic projections of 

many models common in the metagenre, including motifs of sacred power, sacred 

marriage (hierogamy), magical artifacts, etc., as well as direct mockery of real 

phenomena associated with religious experience [4, p. 69]. 

In conclusion, we can emphasize that the genre and stylistic features of Terry 

Pratchett's prose gave the world a multifaceted and creative use of a combination of 

irony, parody in the context of idiostyle, and an intellectually conditioned process 

woven into a fantastic-comic plot, which many fans of self-development liked. It is 

also worth emphasizing that it is not for nothing that Terry Pratchett considers precisely 

those characters that cause horror, sadness and other negative feelings in most people. 

Therefore, in our opinion, these works are suitable to be read in a time of existential 

crisis, when a person is particularly vulnerable to external factors and is in search of 

himself. 
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ɺɽʈɹɸʃɯɿɸʎɯʗ ʃʀʅɻɺʆʂʋʃʔʊʋʈʅʆɻʆ ʂʆʅʎɽʇʊʋ POLLUTION  

ʋ ʉʋʏɸʉʅʀʍ ɹʈʀʊɸʅʉʔʂʀʍ ɻɸɿɽʊɸʍ: ʇʆʅʗʊɯʁʅʀʁ ɸʉʇɽʂʊ 

ʉʚʽʪʣʘʥʘ ɺɸʉʀʃʔɭɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʊ. ɺ. ʇʦʜʫʬʘʣʦʚʘ 

ʉʪʘʪʪʷ ʧʨʠʩʚʷʯʝʥʘ ʚʠʚʯʝʥʥʶ ʚʝʨʙʘʣʽʟʘʮʽʾ ʧʦʥʷʪʽʡʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ 

ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʮʝʧʪʫ POLLUTION ʫ ʙʨʠʪʘʥʩʴʢʠʭ ʛʘʟʝʪʘʭ. ɺʠʷʚʣʝʥʦ 

ʽʻʨʘʨʭʽʯʥʫ ʩʪʨʫʢʪʫʨʫ ʢʦʥʮʝʧʪʫ ʪʘ ʜʦʩʣʽʜʞʝʥʦ ʜʚʘ ʜʦʤʝʥʠ, çʟʘʙʨʫʜʥʝʥʥʷ 

ʧʦʚʽʪʨʷè ʽ çʛʣʦʙʘʣʴʥʝ ʧʦʪʝʧʣʽʥʥʷè, ʟ ʚʽʜʧʦʚʽʜʥʠʤʠ ʧʘʨʮʝʣʘʤʠ ʪʘ 

ʽʥʬʦʨʤʘʪʠʚʥʠʤʠ ʢʚʘʥʪʘʤʠ ʟʘ ʪʝʦʨʽʻʶ ʉ.ɸ. ɾʘʙʦʪʠʥʩʴʢʦʾ. ʂʦʛʥʽʪʠʚʥʽ 

ʤʝʭʘʥʽʟʤʠ ʥʘʨʦʱʫʚʘʥʥʷ, ʟʰʪʦʚʭʫʚʘʥʥʷ, ʨʦʟʛʦʨʪʘʥʥʷ ʽ ʟʚôʷʟʫʚʘʥʥʷ ʩʧʨʠʷʶʪʴ 

ʘʢʪʫʘʣʽʟʘʮʽʾ ʧʦʥʷʪʪʷ ʷʢ ʩʘʤʦʩʪʽʡʥʦ, ʪʘʢ ʽ ʫ ʢʦʤʙʽʥʘʮʽʾ ʦʜʠʥ ʟ ʦʜʥʠʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʽʻʨʘʨʭʽʯʥʘ ʩʪʨʫʢʪʫʨʘ, ʢʦʥʮʝʧʪ POLLUTION, ʢʦʛʥʽʪʠʚʥʠʡ 

ʤʝʭʘʥʽʟʤ. 

The article deals with the study of the conceptual component of POLLUTION in 

British newspapers. The concept is characterized by a hierarchical structure. There 

have been revealed two domains, ñair pollutionò and ñglobal warmingò, and the 

corresponding parcels and informational quants according to the theory of 

S.A. Zhabotynska. Cognitive tools which include elaboration, extending, questioning, 

and combining contribute to the actualization of the concept both individually and in 

the combination with each other. 

Key words: hierarchical structure, POLLUTION, cognitive tool. 

ɺʩʪʫʧ. ʇʦʯʠʥʘʶʯʠ ʟ ʽʥʜʫʩʪʨʽʘʣʴʥʦʾ ʨʝʚʦʣʶʮʽʾ ʫ ɺʝʣʠʢʽʡ ɹʨʠʪʘʥʽʾ ʫ ʍɯʍ 

ʩʪʦʣʽʪʪʽ, ʽʥʪʝʥʩʠʚʥʦʛʦ ʨʦʟʚʠʪʢʫ ʧʨʦʤʠʩʣʦʚʦʩʪʽ ʫ ʍʍ ʩʪʦʣʽʪʪʽ, ʧʨʦʙʣʝʤʘ 

ʟʘʙʨʫʜʥʝʥʥʷ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʥʝ ʩʭʦʜʠʪʴ ʟʽ ʰʧʘʣʴʪ ʛʘʟʝʪ. ʎʝ 

ʚʠʟʥʘʯʠʣʦ ʽ ʩʬʦʨʤʫʚʘʣʦ ʧʦʥʷʪʪʷ ʧʨʦ ʟʘʙʨʫʜʥʝʥʥʷ ʪʘ ʡʦʛʦ ʥʘʩʣʽʜʢʠ ʚ ʢʘʨʪʠʥʽ 

ʩʚʽʪʫ ʙʨʠʪʘʥʮʽʚ. ʇʨʝʩʘ, ʫ ʥʘʤʘʛʘʥʥʷʭ ʚʠʢʣʘʩʪʠ ʤʘʪʝʨʽʘʣ ʷʢʦʤʦʛʘ ʚʠʨʘʟʥʽʰʝ, 

ʟʙʘʛʘʯʫʚʘʣʘ ʥʦʤʽʥʘʪʠʚʥʝ ʧʦʣʝ ʢʦʥʮʝʧʪʫ POLLUTION. 

ʗʢ ʨʝʟʫʣʴʪʘʪ ʧʽʜʚʠʱʝʥʦʛʦ ʽʥʪʝʨʝʩʫ ʜʦ ʧʨʦʙʣʝʤ ʝʢʦʣʦʛʽʾ ʪʘ ʟʘʙʨʫʜʥʝʥʥʷ 

ʚʠʥʠʢʣʘ ʝʢʦʣʽʥʛʚʽʩʪʠʢʘ, ʯʦʪʠʨʠ ʧʨʠʥʮʠʧʠ ʷʢʦʾ ʙʫʣʠ ʩʬʦʨʤʫʣʴʦʚʘʥʽ 

ʉ. ʉʪʝʬʬʝʥʩʝʥʦʤ, ʘ ʩʘʤʝ: 1. ʤʦʚʘ ʚʠʥʠʢʘʻ ʨʘʟʦʤ ʽʟ ʩʠʩʪʝʤʦʶ ʩʠʤʚʦʣʽʚ ʫ ʧʝʚʥʽʡ 

ʤʽʩʮʝʚʦʩʪʽ; 2. ʤʦʚʘ ʽʩʥʫʻ ʫ ʧʨʠʨʦʜʥʽʡ ʝʢʦʣʦʛʽʾ, ʱʦ ʚʢʣʶʯʘʻ ʫ ʩʝʙʝ ʝʢʦʩʠʩʪʝʤʥʝ ʽ 

ʙʽʦʣʦʛʽʯʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ; 3. ʤʦʚʣʝʥʥʻʚʽ ʩʠʪʫʘʮʽʾ ʽ ʜʠʩʢʫʨʩʠʚʥʽ ʩʧʽʣʴʥʦʪʠ 

ʬʦʨʤʫʶʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ ʢʫʣʴʪʫʨʥʠʭ ʽ ʩʦʮʽʘʣʴʥʠʭ ʬʘʢʪʦʨʽʚ, ʱʦ ʟʫʤʦʚʣʝʥʽ 

ʤʦʚʦʶ; 4. ʬʦʨʤʫʚʘʥʥʶ ʤʦʚʠ ʩʧʨʠʷʻ ʽʥʪʝʥʩʠʚʥʘ ʚʟʘʻʤʦʜʽʷ ʤʽʞ ʦʪʦʯʫʶʯʠʤ 

ʩʝʨʝʜʦʚʠʱʝʤ ʽ ʡʦʛʦ ʙʽʦʣʦʛʽʯʥʦʶ ʦʨʛʘʥʽʟʘʮʽʻʶ [8, ʩ. 7]. ʎʽ ʧʨʠʥʮʠʧʠ ʚʽʜʧʦʚʽʜʘʶʪʴ 

ʟʘʩʘʜʘʤ ʢʦʛʥʽʪʠʚʥʦʾ ʣʽʥʛʚʽʩʪʠʢʠ ʽ ʧʽʜʪʚʝʨʜʞʫʶʪʴʩʷ ʽʥʰʠʤ ʥʘʫʢʦʚʮʝʤ, ʱʦ 

ʨʦʟʨʦʙʣʷʻ ʪʝʯʽʶ ʝʢʦʣʽʥʛʚʽʩʪʠʢʠ: çʄʦʚʘ ʬʦʨʤʫʻ ʪʝ, ʷʢ ʤʠ ʤʠʩʣʠʤʦ ʽ 

ʢʦʥʮʝʧʪʫʘʣʽʟʫʻʤʦ ʩʚʽʪ, ʚʠʟʥʘʯʘʶʯʠ ʪʘʢʠʤ ʯʠʥʦʤ, ʷʢ ʤʠ ʚʟʘʻʤʦʜʽʻʤʦ ʟ ʽʥʰʠʤʠ ʽ ʟ 

ʧʨʠʨʦʜʦʶè [9, ʩ. 2]. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʘʨʘʜʠʛʤʘ ʝʢʦʣʽʥʛʚʽʩʪʠʢʠ ʦʭʦʧʣʶʻ ʚʠʚʯʝʥʥʷ 

ʩʧʦʩʦʙʽʚ ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʾ ʩʚʽʪʫ ʷʢ ʚʝʨʙʘʣʽʟʘʮʽʾ ʷʚʠʱ, ʧʦʚôʷʟʘʥʠʭ ʽʟ ʥʘʚʢʦʣʠʰʥʽʤ 
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ʩʝʨʝʜʦʚʠʱʝʤ, ʱʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʨʦʙʦʪʘʭ, ʧʨʠʩʚʷʯʝʥʠʭ ʢʦʥʮʝʧʪʘʤ ECOLOGY 

[1], ECOLOGICAL GLOBALIZATION [3], NATURAL DISASTER [4]. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʮʝʧʪʫ POLLUTION 

ʧʦ̫ʩʥʶʻʪʴʩʷ ʪʠʤ, ʱʦ ʚʦʥʦ ʦʨʛʘʥʽʯʥʦ ʚʧʠʩʫʻʪʴʩʷ ʚ ʧʘʨʘʜʠʛʤʫ ʩʫʯʘʩʥʦʾ 

ʣʽʥʛʚʽʩʪʠʢʠ, ʘ ʩʘʤʝ ʝʢʦʣʽʥʛʚʽʩʪʠʢʠ ʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʣʽʥʛʚʦʢʦʥʮʝʧʪʽʚ, ʷʢʝ ʻ ʦʜʥʦʶ 

ʟ ʛʘʣʫʟʝʡ ʢʦʛʥʽʪʠʚʥʦʾ ʣʽʥʛʚʽʩʪʠʢʠ, ʱʦ ʧʦʚôʷʟʘʥʦ ʟ ʨʝʢʦʥʩʪʨʫʢʮʽʻʶ ʢʦʥʮʝʧʪʫ ʯʝʨʝʟ 

ʘʥʘʣʽʟ ʡʦʛʦ ʩʝʤʽʦʪʠʯʥʠʭ ʨʝʧʨʝʟʝʥʪʘʮʽʡ. ʄʝʪʦʶ ʮʽʻʾ ʨʦʙʦʪʠ ʻ ʚʠʟʥʘʯʝʥʥʷ ʟʤʽʩʪʫ 

ʪʘ ʩʪʨʫʢʪʫʨʠ ʧʦʥʷʪʽʡʥʦʛʦ ʢʦʤʧʦʥʝʥʪʫ ʢʦʥʮʝʧʪʫ POLLUTION, ʘ ʪʘʢʦʞ ʩʧʦʩʦʙʽʚ 

ʾʭ ʚʝʨʙʘʣʽʟʘʮʽʾ ʥʘ ʤʘʪʝʨʽʘʣʽ ʙʨʠʪʘʥʩʴʢʠʭ ʛʘʟʝʪ. 

ʄʝʪʦʜʠʢʘ ʘʥʘʣʽʟʫ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʮʝʧʪʫ POLLUTION 

ʟʫʤʦʚʣʶʻʪʴʩʷ ʚʠʚʯʝʥʥʷʤ ʧʦʥʷʪʽʡʥʦʛʦ ʘʩʧʝʢʪʫ ʮʴʦʛʦ ʢʦʥʮʝʧʪʫ ʚ ʤʝʞʘʭ ʥʘʾʚʥʦʾ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʱʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʙʨʠʪʘʥʩʴʢʠʭ ʛʘʟʝʪʘʭ. ʎʝ ʜʦʟʚʦʣʷʻ ʥʘ ʧʨʘʢʪʠʮʽ 

ʟʘʩʪʦʩʫʚʘʪʠ ʧʦʥʷʪʪʷ çʢʦʥʮʝʧʪè ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʫ. 

ʅʘʾʚʥʘ ʢʘʨʪʠʥʘ ʩʚʽʪʫ ʧʝʨʝʜʙʘʯʘʻ ʥʘʷʚʥʽʩʪʴ ʩʫʙôʻʢʪʠʚʥʦʛʦ ʦʙʨʘʟʫ 

ʨʝʘʣʴʥʦʩʪʽ, ʱʦ ʩʧʨʠʡʤʘʻʪʴʩʷ, ʪʘ ʡʦʛʦ ʽʥʪʝʨʧʨʝʪʘʮʽʶ ʤʦʚʮʝʤ. ʎʝʡ ʦʥʪʦʣʦʛʽʯʥʠʡ 

ʧʽʜʭʽʜ ʚʠʩʚʽʪʣʝʥʠʡ ʏ. ʌʽʣʣʤʦʨʦʤ ʫ ʨʦʟʨʦʙʮʽ ʪʝʦʨʽʾ ʬʨʝʡʤʽʚ ʷʢ çʩʠʩʪʝʤʠ 

ʢʦʥʮʝʧʪʽʚ, ʧʦʚôʷʟʘʥʠʭ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʙʫʜʴ-ʷʢʦʛʦ ʟ ʥʠʭ ʤʠ 

ʧʦʚʠʥʥʽ ʨʦʟʫʤʽʪʠ ʮʽʣʽʩʥʫ ʩʪʨʫʢʪʫʨʫ, ʫ ʩʢʣʘʜ ʷʢʦʾ ʚʦʥʘ ʚʭʦʜʠʪʴè [5, ʩ. 111], ʽ 

ʜʦʧʦʚʥʝʥʠʡ ʉ.ɸ. ɾʘʙʦʪʠʥʩʴʢʦʶ, ʷʢʘ ʫʚʦʜʠʪʴ ʧʦʥʷʪʪʷ çʜʦʤʝʥè (ʧʦʥʷʪʽʡʥʽ ʚʫʟʣʠ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʧʨʦʩʪʦʨʫ ʬʨʝʡʤʫ), çʧʘʨʮʝʣʠè (ʧʦʥʷʪʽʡʥʽ ʚʫʟʣʠ ʜʦʤʝʥʫ) ʽ 

çʽʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠè (ʧʦʥʷʪʽʡʥʽ ʚʫʟʣʠ ʧʘʨʮʝʣʠ, ʱʦ ʫʟʘʛʘʣʴʥʶʶʪʴ ʽʥʬʦʨʤʘʮʽʶ, 

ʱʦ ʜʘʥʘ ʚ ʢʦʥʢʨʝʪʥʠʭ ʜʝʩʢʨʠʧʮʽʷʭ) [2, ʩ. 95] ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʬʨʝʡʤʫ. ʋ ʩʚʦʶ ʯʝʨʛʫ, ʜʣʷ ʚʠʚʯʝʥʥʷ ʩʧʦʩʦʙʽʚ ʚʝʨʙʘʣʽʟʘʮʽʾ ʧʦʥʷʪʽʡʥʦʾ 

ʩʢʣʘʜʦʚʦʾ ʢʦʥʮʝʧʪʫ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʢʦʛʥʽʪʠʚʥʽ ʤʝʭʘʥʽʟʤʠ, ʚʠʜʽʣʝʥʽ 

ɼʞ. ʃʘʢʦʬʬʦʤ ʪʘ ʄ. ʊʝʨʥʝʨʦʤ, ʘ ʩʘʤʝ ʥʘʨʦʱʫʚʘʥʥʷ (elaboration) ʷʢ 

ʩʧʝʮʠʬʽʢʘʮʽʷ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʨʝʬʝʨʝʥʪ, ʨʦʟʛʦʨʪʘʥʥʷ (extending) ʷʢ ʜʦʜʘʚʘʥʥʷ 

ʽʥʬʦʨʤʘʮʽʾ, ʱʦ ʧʦʛʦʜʞʫʻʪʴʩʷ ʟ ʢʦʥʪʝʢʩʪʦʤ, ʟʰʪʦʚʭʫʚʘʥʥʷ (questioning) ʷʢ 

ʜʦʜʘʚʘʥʥʷ ʽʥʬʦʨʤʘʮʽʾ, ʱʦ ʥʝ ʧʦʛʦʜʞʫʻʪʴʩʷ ʟ ʢʦʥʪʝʢʩʪʦʤ, ʪʘ ʟʚôʷʟʫʚʘʥʥʷ 

(combining) ʷʢ ʦʙôʻʜʥʘʥʥʷ ʘʚʪʦʥʦʤʥʠʭ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʬʨʘʛʤʝʥʪʽʚ [6, ʩ. 67-70]. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʦʮʝʜʫʨʘ ʘʥʘʣʽʟʫ ʧʝʨʝʜʙʘʯʘʻ: 1) ʚʠʷʚʠʪʠ ʚ ʙʨʠʪʘʥʩʴʢʠʭ ʛʘʟʝʪʘʭ 

ʧʦʥʷʪʴ, ʧʦʚôʷʟʘʥʠʭ ʽʟ ʢʦʥʮʝʧʪʦʤ POLLUTION; 2) ʚʠʟʥʘʯʠʪʠ ʩʧʦʩʦʙʠ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʧʦʥʷʪʽʡʥʦʛʦ ʢʦʤʧʦʥʝʥʪʫ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʢʦʛʥʽʪʠʚʥʠʭ ʤʝʭʘʥʽʟʤʽʚ; 

3) ʚʠʟʥʘʯʠʪʠ ʬʨʝʡʤʦʚʫ ʩʪʨʫʢʪʫʨʫ ʧʦʥʷʪʽʡʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʮʴʦʛʦ ʢʦʥʮʝʧʪʫ ʟʘ 

ʪʝʦʨʽʻʶ ʉ.ɸ. ɾʘʙʦʪʠʥʩʴʢʦʾ.  

ɸʥʘʣʽʟ ʚʝʨʙʘʣʽʟʘʮʽʾ ʧʦʥʷʪʽʡʥʦʾ ʩʢʣʘʜʦʚʦʾ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʮʝʧʪʫ 

POLLUTION ʫ ʩʫʯʘʩʥʠʭ ʙʨʠʪʘʥʩʴʢʠʭ ʛʘʟʝʪʘʭ. ʄʝʪʦʜʦʤ ʩʫʮʽʣʴʥʦʾ ʚʠʙʽʨʢʠ ʟ 

ʙʨʠʪʘʥʩʴʢʠʭ ʛʘʟʝʪ (The Ecologist, The Guardian, The Times, Nature) ʙʫʣʠ 

ʚʠʦʢʨʝʤʣʝʥʽ ʪʝʢʩʪʦʚʽ ʬʨʘʛʤʝʥʪʠ, ʱʦ ʤʽʩʪʷʪʴ ʧʦʥʷʪʪʷ POLLUTION.  

ʂʦʛʥʽʪʠʚʥʽ ʤʝʭʘʥʽʟʤʠ, ʱʦ ʟʫʤʦʚʣʶʶʪʴ ʧʦʥʷʪʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ ʢʦʥʮʝʧʪʫ 

POLLUTION, ʚʢʣʶʯʘʶʪʴ ʫ ʩʝʙʝ:  

1. ʅʘʨʦʱʫʚʘʥʥʷ, ʱʦ ʩʫʤʽʱʘʻ ʜʝʢʽʣʴʢʘ ʣʝʢʩʝʤ, ʷʢʽ ʚ ʦʜʥʦʤʫ ʢʦʥʪʝʢʩʪʽ 

ʥʘʣʝʞʘʪʴ ʜʦ ʩʧʽʣʴʥʦʛʦ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʧʦʣʷ: The average person may be 

breathing in 7,000 tiny pieces of toxic plastic at home every day (é). These 

microplastics have been found everywhere on Earth that researchers have looked (The 
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Times, 9 Nov 2021), ʜʝ ʽʤʝʥʥʠʢ microplastics ʪʘ ʩʢʣʘʜʥʠʡ ʽʤʝʥʥʠʢ toxic plastic 

ʟʘʢʣʘʜʘʶʪʴ ʦʩʥʦʚʫ ʧʘʨʮʝʣʽ 1.1., ʘ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ everywhere on Earth ʘʢʪʠʚʫʻ 

ʨʦʟʫʤʽʥʥʷ ʤʘʩʰʪʘʙʥʦʩʪʽ ʜʦʤʝʥʫ 1. 

2. ʈʦʟʛʦʨʪʘʥʥʷ. ʂʦʥʮʝʧʪ POLLUTION ʩʧʝʮʠʬʽʢʫʻʪʴʩʷ ʟʘʚʜʷʢʠ ʜʦʜʘʪʢʦʚʽʡ 

ʽʥʬʦʨʤʘʮʽʾ, ʱʦ ʫʤʦʞʣʠʚʣʶʻ ʚʢʣʶʯʝʥʥʷ ʚ ʧʦʥʷʪʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ ʢʦʥʮʝʧʪʫ 

ʜʦʜʘʪʢʦʚʠʭ ʚʠʜʦʚʠʭ ʟʥʘʯʝʥʴ: Wood-burning stoves produce more fine particle 

pollution than all the road traffic in Britain, according to new government data 

(The Times, 17 Febr 2022). 

3. ɿʰʪʦʚʭʫʚʘʥʥʷ ʘʢʪʠʚʽʟʫʻ ʧʦʥʷʪʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ ʢʦʥʮʝʧʪʫ POLLUTION 

ʯʝʨʝʟ ʫʚʝʜʝʥʥʷ ʧʨʦʪʠʣʝʞʥʦʾ ʟʘ ʟʥʘʯʝʥʥʷʤ ʣʝʢʩʝʤʠ, ʥʘʧʨʠʢʣʘʜ: Our new work 

provides compelling evidence that the world must radically accelerate decarbonising 

the economy to limit the risk of crossing climate tipping points (The Ecologist, 9 Sept 

2022), ʜʝ decarbonising ʻ ʽʥʬʦʨʤʘʮʽʡʥʠʤ ʢʚʘʥʪʦʤ ʧʘʨʮʝʣʠ çcʪʨʠʤʫʚʘʥʥʷ 

ʛʣʦʙʘʣʴʥʦʛʦ ʧʦʪʝʧʣʽʥʥʷè. ʁʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʽʰʪʦʚʭʫʻ ʧʨʦʪʠʣʝʞʥʦ ʩʧʨʷʤʦʚʘʥʽ 

ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʧʦʣʷ çʦʯʠʱʝʥʥʷè ï çʟʘʙʨʫʜʥʝʥʥʷè. 

4. ʄʝʭʘʥʽʟʤ ʟʚôʷʟʫʚʘʥʥʷ ʩʫʤʽʱʘʻ ʪʝʤʠ, ʱʦ ʘʧʨʽʦʨʽ ʥʝ ʻ ʩʫʤʽʞʥʠʤʠ. ʊʘʢ, ʫ 

ʧʨʠʢʣʘʜʽ Ocean ecosystems are in even greater trouble, hammered by a combination 

of industrial fishing, pollution, and acidification, as carbon dioxide dissolves into 

seawater (The Guardian, 28 Sept 2022) ʣʝʢʩʝʤʠ industrial fishing  ̔carbon dioxide 

ʥʘʣʝʞʘʪʴ ʜʦ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʧʦʣʷ çʧʨʦʤʠʩʣʦʚʽʩʪʴè, ʧʨʦʪʝ ʾʭ ʩʫʤʽʱʝʥʥʷ ʟ 

ʭʽʤʽʯʥʠʤ ʪʝʨʤʽʥʦʤ acidification ʘʢʪʠʚʫʻ ʢʦʥʮʝʧʪ POLLUTION. 

ʂʦʛʥʽʪʠʚʥʽ ʤʝʭʘʥʽʟʤʠ ʩʧʨʠʷʶʪʴ ʬʦʨʤʫʚʘʥʥʶ ʢʦʥʮʝʧʪʦʩʬʝʨʠ POLLUTION 

ʪʘ ʘʢʪʫʘʣʽʟʫʶʪʴ ʨʽʟʥʽ ʨʽʚʥʽ ʧʦʥʷʪʽʡʥʦʛʦ ʢʦʤʧʦʥʝʥʪʫ. ʇʦʥʷʪʽʡʥʠʡ ʢʦʤʧʦʥʝʥʪ 

ʢʦʥʮʝʧʪʫ ʤʦʞʥʘ ʧʨʝʜʩʪʘʚʠʪʠ ʽʻʨʘʨʭʽʯʥʦʶ ʩʠʩʪʝʤʦʶ, ʜʝ POLLUTION ̒  ʬʨʝʡʤʦʤ, 

ʱʦ ʤʘʻ ʪʘʢʫ ʩʪʨʫʢʪʫʨʫ: 

ɼʦʤʝʥ 1. ɿʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷ. 

ʇʘʨʮʝʣʘ: 1.1. ʈʝʯʦʚʠʥʠ: 

1.1. étransport researchers say, will add 20 million tonnes of carbon dioxide 

equivalent (MtCO2e) to the atmosphereé (The Times, 23 Febr, 2021), ʜʝ ʜʦʤʝʥ 1 

ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʯʝʨʝʟ ʧʘʨʮʝʣʫ 1.1. ʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷ, ʱʦ ʝʢʩʧʣʽʢʫʻʪʴʩʷ ʯʝʨʝʟ 

ʥʦʤʽʥʘʮʽʶ ʭʽʤʽʯʥʦʾ ʨʝʯʦʚʠʥʠ. ʂʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ, ʱʦ ʚʽʜʧʦʚʽʜʘʣʴʥʠʡ ʟʘ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʨʝʮʠʧʽʻʥʪʦʤ ʮʽʣʴʦʚʦʛʦ ʧʦʥʷʪʪʷ ï ʥʘʨʦʱʫʚʘʥʥʷ, ʱʦ ʥʘʜʘʻ ʣʝʢʩʝʤʽ 

carbon dioxide ʜʦʜʘʪʢʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ ï ʢʽʣʴʢʽʩʥʝ ʟʥʘʯʝʥʥʷ ʪʘ ʚʠʨʘʞʝʥʥʷ ʚ 

ʫʤʦʚʥʠʭ ʦʜʠʥʠʮʷʭ. 

ɯʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠ: 1.1.1. ʇʨʦʤʠʩʣʦʚʽʩʪʴ, 1.1.2. ɻʦʨʽʥʥʷ: 

1.1.1. Coal mining emissions have increased significantly in the last year 

(CNN, 15 June, 2022), ʜʝ ʧʨʷʤʦ ʟʘʟʥʘʯʘʻʪʴʩʷ ʜʞʝʨʝʣʦ ʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷ ï 

ʧʨʦʤʠʩʣʦʚʽʩʪʴ ʽʟ ʜʦʙʫʪʫ ʚʫʛʣʷ; ʢʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ï ʥʘʨʦʱʫʚʘʥʥʷ. 

1.1.2. Burning the worldôs proven reserves of fossil fuels would emit more 

planet-heating emissions than have occurred since the industrial revolution (The 

Guardian, 19 Sep, 2022). ʇʨʠʢʣʘʜ ʜʝʤʦʥʩʪʨʫʻ ʧʦʩʣʽʜʦʚʥʽʩʪʴ çʛʦʨʽʥʥʷè Ÿ çʚʠʢʠʜ 

ʨʝʯʦʚʠʥè Ÿ çʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷè, ʪʘʢʠʤ ʯʠʥʦʤ, ʧʦʚôʷʟʫʻ ʫ ʤʝʥʪʘʣʴʥʽʡ ʢʘʨʪʠʥʽ 

ʩʚʽʪʫ ʨʝʮʠʧʽʻʥʪʘ ʟʚôʷʟʦʢ ʛʦʨʽʥʥʷ ʧʘʣʠʚʘ ʽʟ ʟʘʙʨʫʜʥʝʥʥʷʤ ʧʦʚʽʪʨʷ. ʂʦʛʥʽʪʠʚʥʠʡ 
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ʤʝʭʘʥʽʟʤ, ʱʦ ʘʢʪʫʘʣʽʟʫʻ ʧʦʥʷʪʪʷ ï ʟʚôʷʟʫʚʘʥʥʷ, ʱʦ ʧʦʻʜʥʫʻ ʚ ʦʜʥʦʤʫ ʢʦʥʪʝʢʩʪʽ 

ʣʝʢʩʝʤʠ çburningè, çfossil fuelsè, çfossil fuelsè. 

ʇʘʨʮʝʣʘ 1.2. ʅʘʩʣʽʜʢʠ: 

1.2. Air, chemical and water pollution accounted for one in six deaths 

worldwide (The Ecologist, 18 May, 2022), ʜʝ ʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷ ʥʘʨʷʜʫ ʟ ʽʥʰʠʤʠ 

ʚʠʜʘʤʠ ʟʘʙʨʫʜʥʝʥʥʷ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʧʨʦʚʦʢʫʻ ʩʤʝʨʪʝʣʴʥʽ ʥʘʩʣʽʜʢʠ. 

ʂʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ï ʨʦʟʛʦʨʪʘʥʥʷ, ʟʘʚʜʷʢʠ ʷʢʦʤʫ ʢʦʥʮʝʧʪ  ʩʧʝʮʠʬʽʢʫʻʪʴʩʷ ʟʘ 

ʚʠʜʘʤʠ. 

ɯʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠ: 1.2.1. ɿʘʭʚʦʨʶʚʘʥʥʷ, 1.2.2. ɺʠʤʠʨʘʥʥʷ ʚʠʜʽʚ: 

1.2.1. A lot of what we can do to reduce air pollution can also benefit our mental 

health in other ways (The Ecologist, 18 Jan, 2022). ʇʨʠʢʣʘʜ ʘʢʪʠʚʫʻ ʟʚôʷʟʦʢ ʤʽʞ 

ʟʘʙʨʫʜʥʝʥʥʷʤ ʧʦʚʽʪʨʷ ʽ ʩʪʘʥʦʤ ʤʝʥʪʘʣʴʥʦʛʦ ʟʜʦʨʦʚôʷ ʣʶʜʠʥʠ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʧʨʷʤʦʾ ʥʦʤʽʥʘʮʽʾ. ʂʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ï ʨʦʟʛʦʨʪʘʥʥʷ, ʷʢʠʡ ʧʦʚôʷʟʫʻ ʚ ʦʜʥʦʤʫ 

ʢʦʥʪʝʢʩʪʽ ʣʝʢʩʝʤʠ reduce ʪʘ benefit: ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʠʡ ʟʚôʷʟʦʢ, ʱʦ ʩʫʤʽʱʘʻ 

ʩʠʪʫʘʮʽʶ ʟʥʠʞʝʥʥʷ ʟʘʙʨʫʜʥʶʶʯʠʭ ʨʝʯʦʚʠʥ ʪʘ ʧʦʣʽʧʰʝʥʥʷ ʟʜʦʨʦʚôʷ, ʨʦʙʠʪʴ 

ʢʦʤʙʽʥʘʮʽʶ reduce ʪʘ benefit ʤʦʞʣʠʚʦʶ.  

1.2.2. Bird extinctions are yet another face of the human-caused biodiversity 

crisis threatening up to a million animal and plant species (The Guardian, 10 Oct, 

2019), ʜʝ ʚʠʤʠʨʘʥʥʷ ʧʪʘʭʽʚ ʧʦʚôʷʟʫʻʪʴʩʷ ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʠʤ ʟʚôʷʟʢʦʤ ʽʟ 

ʘʢʪʠʚʥʽʩʪʶ ʣʶʜʠʥʠ, ʱʦ ʩʧʨʠʯʠʥʶʻ ʢʣʽʤʘʪʠʯʥʫ ʢʨʠʟʫ. ʊʘʢ, ʯʝʨʝʟ ʥʝʧʨʷʤʫ 

ʥʦʤʽʥʘʮʽʶ ʤʠ ʧʽʜʤʽʥʶʻʤʦ ʧʦʥʷʪʪʷ çʟʘʙʨʫʜʥʝʥʥʷ ʦʪʦʯʫʶʯʦʛʦ ʩʝʨʝʜʦʚʠʱʘè 

ʧʦʥʷʪʪʷʤ çʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴè. ʂʦʛʥʽʪʠʚʥʽ ʤʝʭʘʥʽʟʤʠ ï ʨʦʟʛʦʨʪʘʥʥʷ (ʦʧʠʩʫʻ 

ʢʣʽʤʘʪʠʯʥʫ ʢʨʠʟʫ) ʪʘ ʥʘʨʦʱʫʚʘʥʥʷ (ʚʠʢʦʨʠʩʪʘʥʥʷ ʽʤʝʥʥʠʢʦʚʠʭ ʢʦʥʩʪʨʫʢʮʽʡ, ʱʦ 

ʥʘʣʝʞʘʪʴ ʜʦ ʩʧʽʣʴʥʦʾ ʢʦʥʮʝʧʪʦʩʬʝʨʠ ï çBird extinctionsè ʪʘ çhuman-caused 

biodiversity crisisè). 

ʇʘʨʮʝʣʘ 1.3. ʉʪʨʠʤʫʚʘʥʥʷ ʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷ: 

1.3. The UK Government has put electric cars at the centre of its disastrous 

climate strategy (The Times, 23 Febr, 2021). ʇʘʨʮʝʣʘ 1.3. ʝʢʩʧʣʽʢʦʚʘʥʘ ʯʝʨʝʟ 

ʦʧʦʟʠʮʽʶ ʧʦʥʷʪʴ çelectric carsè ʪʘ çdisastrous climate strategyè, ʷʢʽ ʤʘʶʪʴ 

ʧʨʦʪʠʣʝʞʥʝ ʝʤʦʮʽʡʥʝ ʟʘʙʘʨʚʣʝʥʥʷ ʪʘ ʦʧʠʩʫʶʪʴ ʩʪʘʥ ʢʣʽʤʘʪʫ ʟʘʨʘʟ ʽ ʤʦʞʣʠʚʠʡ 

ʚʘʨʽʘʥʪ ʧʦʢʨʘʱʝʥʥʷ ʩʠʪʫʘʮʽʾ. ʂʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ï ʟʚôʷʟʫʚʘʥʥʷ. 

ɯʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠ: 1.3.1. ʂʘʤʧʘʥʽʾ ʟʘ ʦʯʠʱʝʥʥʷ ʧʦʚʽʪʨʷ, 1.3.2. ʌʽʣʴʪʨʠ: 

1.3.1. California air quality officials voted to require all new cars sold in the 

state to be zero-emission vehicles by 2035 (NBC, 26 Aug, 2022). ʅʘʚʝʜʝʥʠʡ ʧʨʠʢʣʘʜ 

ʦʧʠʩʫʻ ʙʦʨʦʪʴʙʫ ʽʟ ʟʘʙʨʫʜʥʝʥʥʷʤ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʥʘ ʨʽʚʥʽ ʰʪʘʪʫ. 

ʂʨʽʤ ʪʦʛʦ, ʨʝʟʫʣʴʪʘʪ ʻ ʩʧʨʷʤʦʚʘʥʠʤ ʥʘ ʤʘʡʙʫʪʥʻ, ʱʦ ʚʝʨʙʘʣʽʟʫʻʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʯʠʩʣʽʚʥʠʢʘ, ʷʢʠʡ ʧʦʩʠʣʘʻ ʨʝʮʠʧʽʻʥʪʘ ʜʦ ʤʘʡʙʫʪʥʽʭ ʨʦʢʽʚ. ʂʦʛʥʽʪʠʚʥʽ 

ʤʝʭʘʥʽʟʤʠ ï ʨʦʟʛʦʨʪʘʥʥʷ ʪʘ ʟʚôʷʟʫʚʘʥʥʷ. 

1.3.2. Air filters  will be installed on vehicles to stop spread of coronavirus (The 

Times, 18 Apr, 2020). ʇʨʠʢʣʘʜ ʝʢʩʧʣʽʢʫʻ ʟʚôʷʟʦʢ ʬʽʣʴʪʨʽʚ ʽʟ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷʤ 

ʨʝʯʦʚʠʥʠ, ʱʦ ʤʘʻ ʙʽʦʣʦʛʽʯʥʠʡ ʭʘʨʘʢʪʝʨ ʽ ʧʨʦʚʦʢʫʻ ʭʚʦʨʦʙʠ. ɯʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠ 

1.3.1. ʪʘ 1.3.2. ʻ ʩʧʨʷʤʦʚʘʥʠʤʠ ʥʘ ʤʘʡʙʫʪʥʻ, ʱʦ ʤʦʞʝ ʙʫʪʠ ʚʝʨʙʘʣʽʟʦʚʘʥʦ 

ʣʝʢʩʠʯʥʦ (ʽʤʝʥʥʠʢʘʤʠ ʽ ʯʠʩʣʽʚʥʠʢʘʤʠ) ʪʘ ʛʨʘʤʘʪʠʯʥʦ (ʚʠʢʦʨʠʩʪʘʥʥʷ Future 
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Simple, ʫʤʦʚʥʦʛʦ ʩʪʘʥʫ ʪʘ ʽʥʬʽʥʽʪʠʚʥʠʭ ʢʦʥʩʪʨʫʢʮʽʡ ʽʟ ʬʫʥʢʮʽʻʶ ʦʙʩʪʘʚʠʥʠ 

ʤʝʪʠ) ʊʘʢ, ʜʦ ʧʘʨʮʝʣʠ 1.3. ʜʦʜʘʻʪʴʩʷ ʩʝʤʘ çʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʤʘʡʙʫʪʥʻè.  

ɼʦʤʝʥ 2. ɻʣʦʙʘʣʴʥʝ ʧʦʪʝʧʣʽʥʥʷ. 

ʇʘʨʮʝʣʘ: 2.1. ʅʘʩʣʽʜʢʠ: 

2.1. é little is known about how surface warming trends of global cities differ 

from those characterized by weather observations in the rural background (Nature, 29 

Sept, 2022). ʇʨʠʢʣʘʜ ʩʧʝʮʠʬʽʢʫʻ ʥʘʩʣʽʜʢʠ ʛʣʦʙʘʣʴʥʦʛʦ ʧʦʪʝʧʣʽʥʥʷ ʷʢ ʧʦʪʝʧʣʽʥʥʷ 

ʪʽʣʴʢʠ ʧʦʚʝʨʭʥʽ ʟʝʤʣʽ. ʂʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ, ʱʦ ʙʝʨʝ ʫʯʘʩʪʴ ʚ ʘʢʪʫʘʣʽʟʘʮʽʾ 

ʢʦʥʮʝʧʪʫ POLLUTION ï ʨʦʟʛʦʨʪʘʥʥʷ.  

ɯʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠ: 2.1.1. ʇʽʜʚʠʱʝʥʥʷ ʪʝʤʧʝʨʘʪʫʨʠ, 2.1.2. ʊʘʾʥʥʷ ʣʴʦʜʫ, 

2.1.3. ɺʠʤʠʨʘʥʥʷ ʚʠʜʽʚ, 2.1.4. ɿʩʫʚ ɸʪʣʘʥʪʠʯʥʠʭ ʪʝʯʽʡ:  

2.1.1. For every 10ÁC of increase in temperature, average carbon storage 

across all soils fell by more than 25 percent (The Ecologist, 18 Nov, 2021). ʋ 

ʢʦʥʪʝʢʩʪʽ ʤʝʜʽʡʥʦʛʦ ʪʝʢʩʪʫ ʟʘʩʪʦʩʦʚʘʥʠʡ ʢʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ʟʰʪʦʚʭʫʚʘʥʥʷ: 

ʟʥʠʞʝʥʥʷ ï ʧʽʜʚʠʱʝʥʥʷ. ɿʤʽʩʪʦʚʥʝ ʥʘʧʦʚʥʝʥʥʷ ʧʨʠʢʣʘʜʫ ʘʢʪʫʘʣʽʟʫʻ ʧʨʠʯʠʥʥʦ-

ʥʘʩʣʽʜʢʦʚʠʡ ʟʚôʷʟʦʢ increase in temperature Ÿ decrease in carbon storage. 

2.1.2. Melting ice from Antarctica and Greenland's shrinking ice sheet has been 

responsible for a 14mm (0.55in) rise in sea level since 2003, scientists said (The 

Ecologist, 4 May, 2020). ɯʥʬʦʨʤʘʮʽʡʥʠʡ ʢʚʘʥʪ çʪʘʾʥʥʷ ʣʴʦʜʫè ʚʝʨʙʘʣʽʟʫʻʪʴʩʷ 

ʯʝʨʝʟ ʧʨʷʤʫ ʥʦʤʽʥʘʮʽʶ melting ice ʪʘ ʦʧʦʩʝʨʝʜʢʦʚʘʥʫ shrinking ice sheet, ʱʦ 

ʦʧʠʩʫʻ ʥʘʩʣʽʜʢʠ. ʂʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ, ʱʦ ʩʫʤʽʱʘʻ ʮʽ ʣʝʢʩʝʤʠ, ï ʥʘʨʦʱʫʚʘʥʥʷ. 

2.1.3. An estimated 5% of all species would be threatened with extinction by 2 C 

of warming above pre-industrial levels (Nature, 6 May, 2019), ʜʝ ʯʝʨʝʟ ʢʦʛʥʽʪʠʚʥʠʡ 

ʤʝʭʘʥʽʟʤ ʟʚôʷʟʫʚʘʥʥʷ ʩʫʤʽʱʘʶʪʴʩʷ ʧʦʥʷʪʪʷ ʚʠʜʽʚ ʪʘ ʧʦʪʝʧʣʽʥʥʷ. ʃʝʢʩʝʤʘ, ʱʦ ʾʭ 

ʧʦʚôʷʟʫʻ ʥʦʤʽʥʫʻ ʽʥʬʦʨʤʘʮʽʡʥʠʡ ʢʚʘʥʪ çʟʥʠʱʝʥʥʷ ʚʠʜʽʚè. 

2.1.4. Climate scientists have detected warning signs of the collapse of the Gulf 

Stream, one of the planetôs main potential tipping points (The Guardian, 5 Aug, 2021). 

ʋ ʧʨʠʢʣʘʜʽ ʚʠʢʦʨʠʩʪʘʥʠʡ ʢʦʛʥʽʪʠʚʥʠʡ ʤʝʭʘʥʽʟʤ ʥʘʨʦʱʫʚʘʥʥʷ, ʷʢʠʡ ʘʢʮʝʥʪʫʻ 

ʫʚʘʛʫ ʥʘ ʥʝʛʘʪʠʚʥʦʤʫ ʟʘʙʘʨʚʣʝʥʥʽ ʢʦʥʪʝʢʩʪʫ ʽ ʩʪʚʦʨʶʻ ʝʤʦʮʽʦʥʘʣʴʥʽʩʪʴ 

ʩʧʨʠʡʥʷʪʪʷ ʢʦʥʮʝʧʪʫ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʫʤʽʱʝʥʥʷ ʣʝʢʩʝʤ collapse ʪʘ tipping point, 

ʷʢʽ ʥʘʣʝʞʘʪʴ ʜʦ ʩʧʽʣʴʥʦʾ ʢʦʥʮʝʧʪʦʩʬʝʨʠ çʚʘʞʣʠʚʘ / ʜʦʣʝʥʦʩʥʘ ʧʦʜʽʷè. 

ʇʘʨʮʝʣʘ: 2.2. ʇʘʨʥʠʢʦʚʠʡ ʛʘʟ: 

2.2. a threshold that the world could breach in the next few decades, unless 

greenhouse-gas emissions are drastically reduced (Nature, 6 May, 2019), ʜʝ 

ʣʦʛʽʯʥʠʡ ʤʝʭʘʥʽʟʤ ʨʦʟʛʦʨʪʘʥʥʷ ʩʧʝʮʠʬʽʢʫʻ ʚʠʜ ʚʠʢʠʜʽʚ ʷʢ ʪʠʭ, ʱʦ ʧʨʠʟʚʦʜʷʪʴ ʜʦ 

ʫʪʚʦʨʝʥʥʷ ʧʘʨʥʠʢʦʚʦʛʦ ʛʘʟʫ. 

ʇʘʨʮʝʣʘ: 2.3. ʉʪʨʠʤʫʚʘʥʥʷ ʛʣʦʙʘʣʴʥʦʛʦ ʧʦʪʝʧʣʽʥʥʷ: 

A global carbon budget is the total amount of carbon dioxide emissions that 

human activities across the world can be allowed to generate while also avoiding 

excessive global warming (The Ecologist, 13 July, 2021). ʇʘʨʮʝʣʘ 2.3. ʘʢʪʫʘʣʽʟʫʻ 

ʟʥʘʥʥʷ ʧʨʦ ʨʦʟʧʦʜʽʣ ʧʦʪʝʥʮʽʡʥʦ ʜʦʟʚʦʣʝʥʠʭ ʚʠʢʠʜʽʚ ʫ ʢʨʘʾʥʘʭ ʩʚʽʪʫ. ɰʾ 

ʚʝʨʙʘʣʽʟʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ ʢʦʛʥʽʪʠʚʥʠʭ ʤʝʭʘʥʽʟʤʽʚ ʥʘʨʦʱʫʚʘʥʥʷ 

(ʧʦʚôʷʟʫʻ ʧʦʥʷʪʪʷ ʛʣʦʙʘʣʴʥʦʛʦ ʧʦʪʝʧʣʽʥʥʷ ʪʘ ʚʫʛʣʝʮʶ ʷʢ ʨʝʯʦʚʠʥʠ, ʱʦ ʻ ʡʦʛʦ 

ʧʨʠʯʠʥʦʶ), ʟʚôʷʟʫʚʘʥʥʷ (ʩʫʤʽʱʝʥʥʷ ʣʝʢʩʝʤʠ ʟʽ ʩʬʝʨʠ ʝʢʦʥʦʤʽʢʠ budget ʪʘ 
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ʣʝʢʩʝʤʠ, ʱʦ ʧʦʟʥʘʯʘʻ ʭʽʤʽʯʥʫ ʨʝʯʦʚʠʥʫ carbon) ʪʘ ʨʦʟʛʦʨʪʘʥʥʷ (ʩʧʝʮʠʬʽʢʘʮʽʷ 

ʧʦʥʷʪʪʷ çʙʶʜʞʝʪè ʫ ʢʦʥʮʝʧʪʦʩʬʝʨʽ POLLUTION ʪʘ ʩʧʝʮʠʬʽʢʘʮʽʷ ʚʠʜʫ ʚʠʢʠʜʽʚ). 

ɺʠʩʥʦʚʢʠ. ʇʦʥʷʪʽʡʥʠʡ ʘʩʧʝʢʪ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʥʮʝʧʪʫ POLLUTION 

ʤʘʻ ʽʻʨʘʨʭʽʯʥʫ ʩʪʨʫʢʪʫʨʫ, ʜʦ ʷʢʦʾ ʚʽʜʥʦʩʷʪʴʩʷ ʜʦʤʝʥʠ çʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷè ʽ 

çʛʣʦʙʘʣʴʥʝ ʧʦʪʝʧʣʽʥʥʷè, ʱʦ ʨʦʟʛʘʣʫʞʫʶʪʴʩʷ ʥʘ ʚʽʜʧʦʚʽʜʥʽ ʧʘʨʮʝʣʠ ʪʘ 

ʽʥʬʦʨʤʘʮʽʡʥʽ ʢʚʘʥʪʠ. ɼʦʤʝʥʠ ʤʦʞʫʪʴ ʤʘʪʠ ʩʧʽʣʴʥʽ ʧʘʨʮʝʣʠ (çʥʘʩʣʽʜʢʠè, 

çʩʪʨʠʤʫʚʘʥʥʷè). ʅʦʤʽʥʘʮʽʷ ʜʦʤʝʥʽʚ, ʧʘʨʮʝʣ ʪʘ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʢʚʘʥʪʽʚ ʤʦʞʝ 

ʚʽʜʙʫʚʘʪʠʩʷ ʧʨʷʤʦ ʪʘ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦ. ʌʦʨʤʫʚʘʥʥʶ ʧʦʥʷʪʽʡʥʦʛʦ ʘʩʧʝʢʪʫ 

ʢʦʥʮʝʧʪʫ POLLUTION ʩʧʨʠʷʶʪʴ ʢʦʛʥʽʪʠʚʥʽ ʤʝʭʘʥʽʟʤʠ ʥʘʨʦʱʫʚʘʥʥʷ, 

ʟʰʪʦʚʭʫʚʘʥʥʷ, ʨʦʟʛʦʨʪʘʥʥʷ ʽ ʟʚôʷʟʫʚʘʥʥʷ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʷʢ ʩʘʤʦʩʪʽʡʥʦ, 

ʪʘʢ ʽ ʚ ʢʦʤʙʽʥʘʮʽʾ ʦʜʠʥ ʟ ʦʜʥʠʤ. ʇʝʨʩʧʝʢʪʠʚʦʶ ʮʽʻʾ ʨʦʙʦʪʠ ʻ ʚʠʟʥʘʯʝʥʥʷ 

ʨʦʟʰʠʨʝʥʦʾ ʽʻʨʘʨʭʽʯʥʦʾ ʩʪʨʫʢʪʫʨʠ ʢʦʥʮʝʧʪʫ POLLUTION. 
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ʌʈɸɿɽʆʃʆɻɯʗ ʗʂ ʃɯʅɻɺɯʉʊʀʏʅɸ ʅɸʋʂɸ. 

ʂʃɸʉʀʌɯʂɸʎɯʗ ʌʈɸɿɽʆʃʆɻɯʏʅʀʍ ʆɼʀʅʀʎʔ 

ʂʨʠʩʪʠʥʘ ɺɯɺʀʏ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ɺ. ɭʛʦʨʦʚʘ 

ʋ ʩʪʘʪʪʽ ʚʠʩʚʽʪʣʝʥʦ ʦʩʥʦʚʥʽ ʧʠʪʘʥʥʷ ʬʨʘʟʝʦʣʦʛʽʾ ʷʢ ʣʽʥʛʚʽʩʪʠʯʥʦʾ 

ʜʠʩʮʠʧʣʽʥʠ: ʱʦ ʻ ʧʨʝʜʤʝʪʦʤ ʚʠʚʯʝʥʥʷ, ʦʩʥʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʽ ʦʙ'ʻʢʪʦʤ 

ʬʨʘʟʝʦʣʦʛʽʾ ʷʢ ʥʘʫʢʠ. ʈʦʟʛʣʷʥʫʪʦ ʩʝʤʘʥʪʠʯʥʠʡ ʪʘ ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ 

ʧʨʠʥʮʠʧʠ ʢʣʘʩʠʬʽʢʘʮʽʾ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ, ʥʘʚʝʜʝʥʦ ʧʨʠʢʣʘʜʠ ʜʦ ʢʦʞʥʦʾ 

ʢʣʘʩʠʬʽʢʘʮʽʾ. ɹʫʣʦ ʚʠʷʚʣʝʥʦ, ʱʦ ʟʥʘʥʥʷ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʟʥʘʯʥʦʶ ʤʽʨʦʶ 

ʧʦʣʝʛʰʫʻ ʨʦʟʫʤʽʥʥʷ ʭʫʜʦʞʥʽʭ ʪʝʢʩʪʽʚ, ʘ ʾʭ ʛʨʘʤʦʪʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʦʙʠʪʴ 

ʽʥʦʟʝʤʥʫ ʤʦʚʫ ʞʚʘʚʦʶ ʪʘ ʧʦʚʥʽʰʦʶ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʬʨʘʟʝʦʣʦʛʽʷ, ʬʨʘʟʝʣʦʛʽʯʥʽ ʦʜʠʥʠʮʽ, ʢʣʘʩʠʬʽʢʘʮʽʷ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ, ʩʝʤʘʥʪʠʢʘ. 

The article highlights the main issues of phraseology as a linguistic discipline: 

what is the subject of study, the main task and object of phraseology as a science. The 

semantic and structural-semantic principles of the classification of phraseological 

units are considered, examples for each classification are given. It was found that the 

knowledge of phraseological units greatly facilitates the understanding of literary 

texts, and their competent use makes a foreign language lively and fuller. 

Key words: phraseology, phraseological units, classification of phraseological 

units, semantics. 

ʆʜʥʠʤ ʽʟ ʥʘʡʘʢʪʫʘʣʴʥʽʰʠʭ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʧʠʪʘʥʴ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ ʻ 

ʜʦʩʣʽʜʞʝʥʥʷ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʭ ʚʝʢʪʦʨʽʚ ʬʨʘʟʝʦʣʦʛʽʾ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʩʚʽʪʫ. 

ʋ ʩʚʽʪʣʽ ʮʴʦʛʦ ʧʨʦʚʦʜʠʪʴʩʷ ʚʠʚʯʝʥʥʷ ʪʠʭ ʩʪʦʨʽʥ ʤʦʚʠ, ʷʢʽ ʧʝʚʥʠʤ ʯʠʥʦʤ 

ʚʽʜʦʙʨʘʞʘʶʪʴ ʥʘʮʽʦʥʘʣʴʥʫ ʩʘʤʦʙʫʪʥʽʩʪʴ ʽ ʩʧʝʮʠʬʽʢʫ ʢʦʥʢʨʝʪʥʦʛʦ ʥʘʨʦʜʫ.  

ʅʘʨʘʟʽ, ʬʨʘʟʝʦʣʦʛʽʷ ʧʨʦʜʦʚʞʫʻ ʧʨʠʚʝʨʪʘʪʠ ʫʚʘʛʫ ʚʩʝ ʙʽʣʴʰʦʛʦ ʢʦʣʘ 

ʜʦʩʣʽʜʥʠʢʽʚ ʽ ʥʘʫʢʦʚʮʽʚ. ʁʜʝ ʧʨʦʮʝʩ ʦʢʨʝʩʣʝʥʥʷ ʥʦʚʠʭ ʧʠʪʘʥʴ, ʘ ʪʘʢʦʞ 

ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʪʽ ʧʠʪʘʥʥʷ, ʱʦ ʜʦʩʣʽʜʞʫʚʘʣʠʩʷ ʨʘʥʽʰʝ. ʆʜʥʘʢ, ʩʝʨʝʜ ʤʦʚʦʟʥʘʚʮʽʚ 

ʥʝʤʘʻ ʦʜʥʦʩʪʘʡʥʦʾ ʜʫʤʢʠ ʱʦʜʦ ʚʠʟʥʘʯʝʥʥʷ ʮʝʥʪʨʘʣʴʥʦʾ ʦʜʠʥʠʮʽ ʬʨʘʟʝʦʣʦʛʽʾ, ʾʾ 

ʟʥʘʯʝʥʥʷ, ʧʨʠʨʦʜʠ ʪʦʱʦ. ʅʝ ʩʣʽʜ ʪʘʢʦʞ ʟʘʙʫʚʘʪʠ, ʱʦ ʧʝʚʥʽ ʘʩʧʝʢʪʠ ʬʨʘʟʝʦʣʦʛʽʾ 

ʥʘ ʩʴʦʛʦʜʥʽʰʥʽʡ ʜʝʥʴ ʟʘʣʠʰʘʶʪʴʩʷ ʥʝʜʦʩʪʘʪʥʴʦ ʜʦʩʣʽʜʞʝʥʠʤʠ, ʷʢ ʥʘʧʨʠʢʣʘʜ:  

 1. ʌʨʘʟʝʦʣʦʛʽʷ ʽ ʢʦʥʪʝʢʩʪ. 

 2. ʌʨʘʟʦʫʪʚʦʨʝʥʥʷ. 

 3. ɿʽʩʪʘʚʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʬʨʘʟʝʦʣʦʛʽʾ. 

 4. ʇʝʨʝʢʣʘʜʦʟʥʘʚʯʽ ʨʽʚʥʽ ʬʨʘʟʝʦʣʦʛʽʾ. 

ʅʘʫʢʦʚʽ ʜʦʩʷʛʥʝʥʥʷ ʫ ʩʬʝʨʽ ʬʨʘʟʝʦʣʦʛi  ʾ ʦʢʨʝʤʠʭ ʤoʚ ʜʘʶʪʴ ʧiʜʩʪʘʚʫ 

ʦʢʨʝʩʣʶʚʘʪʠ ʫ ʥʽʡ ʥʘʷʚʥʽʩʪʴ ʨʽʟʥʠʭ ʫʥʽʚʝʨʩʘʣʽʡ, ʘ ʟʚʽʜʩʠ ʧʦʩʪʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʚʠʜiʣʠʪʠ ʷʚʠʱʘ ʟʘʛʘʣʴʥʦ ʾʬpʘʟʝʦʣʦʛʽ.ʾ 

ʆʜʥʠʤ ʟ ʪʘʢʠʭ ʷʚʠʱ, ʷʢ ʥʝ ʜʠʚʥʦ, ʻ ʬʨʘʟʝʦʣʦʛʽʯʥʠʡ ʚʠʨʘʟ. ʋʟʘʛʘʣʴʥʶʶʯʠ 

ʮʶ ʜʝʬʽʥʽʮʽʶ, ʤʠ ʦʪʨʠʤʘʻʤʦ ʩʪʽʡʢʽ ʟʘ ʩʚʦʾʤ ʩʢʣʘʜʦʤ ʽ ʟʥʘʯʝʥʥʷʤ ʦʜʠʥʠʮi, ʷʢʽ ʚ 
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ʩʚʦʾʡ ʦʩʥʦʚʽ ʤʘʶʪʴ ʩʣʦʚʘ ʟ ʚʽʣʴʥʠʤʠ ʣʝʢʩʠʯʥʠʤʠ ʟʥʘʯʝʥʥʷʤʠ. ʗʩʢʨʘʚʠʤ 

ʧʨʠʢʣʘʜʦʤ ʮʴʦʛʦ ʤʦʞʫʪʴ ʩʣʫʛʫʚʘʪʠ ʧʨʠʩʣʽʚᾷʷ, ʧʨʠʢʘʟʢʠ, ʢʨʠʣʘʪʽ ʚʠʨʘʟʠ ʪʦʱʦ. 

ʈʦʟʛʣʷʜʘʶʯʠ ʬʨʘʟʝʦʣʦʛʽʶ ʷʢ ʣʽʥʛʚʽʩʪʠʯʥʫ ʜʠʩʮʠʧʣʽʥʫ, ʩʪʘʻ ʟʨʦʟʫʤʽʣʠʤ, 

ʱʦ ʚʦʥʘ ʚʠʚʯʘʻ ʥʝ ʪʽʣʴʢʠ ʬʨʘʟʝʦʣʦʛʽʯʥʠʡ ʩʢʣʘʜ ʤʦʚʠ, ʘ ʡ ʾʾ ʽʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ 

ʪʘ ʩʫʯʘʩʥʠʡ ʩʪʘʥ. ʆʩʥʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʬʨʘʟʝʦʣʦʛʽʾ, ʷʢ ʣʽʥʛʚʽʩʪʠʯʥʦʾ ʥʘʫʢʠ, ʻ 

ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʦʧʠʩ ʬʨʘʟʝʦʣʦʛʽʯʥʦʛʦ ʬʦʥʜʫ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʤʦʚʠ. 

ʆʙ'ʻʢʪʦʤ ʥʘʫʢʠ ʻ ʬʨʘʟʝʦʣʦʛʽʯʥʠʡ ʟʚʦʨʦʪ, ʪʦʙʪʦ ʩʪʽʡʢʝ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ. 

ʉʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʥʝʨʦʟʨʠʚʥʠʡ ʟʚ'ʷʟʦʢ ʬʨʘʟʝʦʣʦʛʽʾ ʟ ʽʩʪʦʨʽʻʶ ʢʫʣʴʪʫʨʠ, ʣʽʪʝʨʘʪʫʨʠ 

ʪʘ ʽʥʰʠʭ ʥʘʫʢ. ʅʘʡʙʽʣʴʰ ʪʽʩʥʦ ʚʦʥʘ ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʫ ʬʨʘʟʝʦʣʦʛʽʟʤʘʭ, ʱʦ ʤʽʩʪʷʪʴ 

ʚʣʘʩʥʽ ʽʤʝʥʘ, ʟʦʢʨʝʤʘ ʝʪʥʦʥʽʤʠ, ʪʦʙʪʦ ʥʘʟʚʠ ʥʘʨʦʜʥʦʩʪʝʡ. ʌʨʘʟʝʦʣʦʛʽʯʥʽ ʚʠʨʘʟʠ 

ʻ ʩʚʦʻʨʽʜʥʠʤ ʥʦʩʽʻʤ ʧʝʚʥʦʾ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʦʪʞʝ, ʩʘʤʝ ʾʭ ʚʘʞʣʠʚʦ 

ʚʠʚʯʘʪʠ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʢʫʣʴʪʫʨʠ.  

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ ʜʦʩʣʽʜʞʝʥʴ ʧʠʪʘʥʴ ʬʨʘʟʝʦʣʦʛʽʾ, 

ʬʨʘʟʝʦʣʦʛʽʯʥʝ ʟʥʘʯʝʥʥʷ, ʪʠʧʠ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ, ʧʨʠʥʮʠʧʠ ʢʣʘʩʠʬʽʢʘʮʽʾ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʜʦʩʽ ʟʘʣʠʰʘʶʪʴʩʷ ʥʝʟ'ʷʩʦʚʘʥʠʤʠ ʜʦ ʢʽʥʮʷ. ʂʣʘʩʠʬʽʢʘʮʽʷ 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʙʫʣʘ ʡ ʟʘʣʠʰʘʻʪʴʩʷ ʦʜʥʽʻʶ ʟ ʘʢʪʫʘʣʴʥʠʭ ʧʨʦʙʣʝʤ 

ʬʨʘʟʝʦʣʦʛʽʾ. 

ɯʩʥʫʶʪʴ ʨʽʟʥʽ ʧʽʜʭʦʜʠ ʜʦ ʢʣʘʩʠʬʽʢʘʮʽʾ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ. ʋ 

ʤʦʚʦʟʥʘʚʩʪʚʽ ʻ ʚʫʟʴʢʝ ʪʘ ʰʠʨʦʢʝ ʨʦʟʫʤʽʥʥʷ ʦʙʩʷʛʫ ʬʨʘʟʝʦʣʦʛʽʾ. ʇʨʠʭʠʣʴʥʠʢʠ 

ʚʫʟʴʢʦʛʦ ʨʦʟʫʤʽʥʥʷ, ʟʚʫʞʫʶʯʠ ʤʝʞʽ ʬʨʘʟʝʦʣʦʛʽʾ, ʚʽʜʥʦʩʷʪʴ ʜʦ ʥʝʾ ʣʠʰʝ ʽʜʽʦʤʠ. 

ʅʝʜʦʣʽʢʦʤ ʮʽʻʾ ʪʦʯʢʠ ʟʦʨʫ ʻ ʪʝ, ʱʦ ʟ ʬʨʘʟʝʦʣʦʛʽʾ ʚʠʧʘʜʘʻ ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʟ ʤʦʪʠʚʦʚʘʥʠʤ ʦʙʨʘʟʥʠʤ ʟʥʘʯʝʥʥʷʤ. ʇʨʠʭʠʣʴʥʠʢʠ 

ʰʠʨʦʢʦʛʦ ʨʦʟʫʤʽʥʥʷ ʫ ʩʢʣʘʜ ʬʨʘʟʝʦʣʦʛʽʾ ʚʢʣʶʯʘʶʪʴ ʚʩʽ ʚʠʜʠ ʩʪʽʡʢʠʭ ʧʦʻʜʥʘʥʴ: 

ʢʨʠʣʘʪʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʘʬʦʨʠʟʤʠ, ʧʨʠʩʣʽʚ'ʷ, ʧʨʠʢʘʟʢʠ, ʛʘʟʝʪʥʽ ʰʪʘʤʧʠ ʪʦʱʦ. 

ʌʨʘʟʝʦʣʦʛʽʟʤʠ ʢʣʘʩʠʬʽʢʫʶʪʴʩʷ ʟʘʣʝʞʥʦ ʚʽʜ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʦʟʥʘʢʠ. ʗʢ 

ʦʩʥʦʚʥʽ ʜʠʬʝʨʝʥʮʽʘʣʴʥʽ ʦʟʥʘʢʠ ʬʨʘʟʝʦʣʦʛʽʟʤʫ ʜʦʩʣʽʜʥʠʢʠ ʚʠʜʽʣʷʶʪʴ ʥʘʩʪʫʧʥʝ: 

ʚʽʜʪʚʦʨʶʚʘʥʽʩʪʴ, ʩʪʽʡʢʽʩʪʴ, ʦʙʨʘʟʥʽʩʪʴ, ʩʧʦʣʫʯʫʚʘʥʽʩʪʴ ʣʝʢʩʝʤ ʽ ʩʝʤʝʤ, 

ʚʥʫʪʨʽʰʥʴʦʢʦʤʧʦʥʝʥʪʥʽ ʟʚ'ʷʟʢʠ, ʩʪʘʣʽʩʪʴ ʢʦʤʧʦʥʝʥʪʥʦʛʦ ʩʢʣʘʜʫ, ʩʝʤʘʥʪʠʯʥʘ 

ʮʽʣʽʩʥʽʩʪʴ, ʣʝʢʩʠʯʥʘ ʥʝʧʦʜʽʣʴʥʽʩʪʴ ʽ ʪ.ʧ. [2]. 

ʋ ʩʫʯʘʩʥʽʡ ʣʽʥʛʚʽʩʪʠʮʽ ʽʩʥʫʶʪʴ ʪʘʢʽ ʣʽʥʛʚʽʩʪʠʯʥʽ ʧʨʠʥʮʠʧʠ ʢʣʘʩʠʬʽʢʘʮʽʾ 

ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ [1]: 

- ʩʝʤʘʥʪʠʯʥʠʡ (ʐ.ɹʘʣʣʽ ʪʘ ɺ.ɺ.ɺʠʥʦʛʨʘʜʦʚ); 

- ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ (ɸ.ɺ.ʂʫʥʽʥ ʪʘ ɸ.ɯ.ʉʤʠʨʥʠʮʴʢʠʡ); 

- ʢʦʥʪʝʢʩʪʦʣʦʛʽʯʥʠʡ (ʅ. ʅ. ɸʤʦʩʦʚʘ); 

- ʪʝʤʘʪʠʯʥʠʡ (ʃ.ʇ.ʉʤʽʪ, ɺ.ʍ.ʂʦʣʣʽʥʟ, ɺ.ɺ.ʉʠʪʝʣʴ, ʃ.ɸ.ɺʽʥʘʨʴʦʚʘ); 

- ʝʪʠʤʦʣʦʛʽʯʥʠʡ (ɸ.ɺ.ʂʫʥʽʥ). 

ʈʦʟʛʣʷʥʝʤʦ ʜʝʷʢʽ ʟ ʥʠʭ. 

ɺʝʣʠʢʘ ʟʘʩʣʫʛʘ ʫ ʨʦʟʚʠʪʢʫ ʬʨʘʟʝʦʣʦʛʽʾ ʷʢ ʩʘʤʦʩʪʽʡʥʦʾ ʣʽʥʛʚʽʩʪʠʯʥʦʾ ʥʘʫʢʠ 

ʥʘʣʝʞʠʪʴ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚʫ, ʷʢʠʡ ʦʧʫʙʣʽʢʫʚʘʚ ʫ 40-ʭ ʨʦʢʘʭ ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ 

ʥʠʟʢʫ ʩʪʘʪʝʡ, ʫ ʷʢʠʭ, ʨʦʟʚʠʚʘʶʯʠ ʽʜʝʾ ʐ.ɹʘʣʣʽ, ʟʘʧʨʦʧʦʥʫʚʘʚ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʫ 

ʢʣʘʩʠʬʽʢʘʮʽʶ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ. ʆʩʥʦʚʥʠʡ ʧʨʠʥʮʠʧ ʮʽʻʾ ʢʣʘʩʠʬʽʢʘʮʽʾ ï 

ʩʪʫʧʽʥʴ ʩʝʤʘʥʪʠʯʥʦʾ ʟʣʠʪʦʩʪʽ ʢʦʤʧʦʥʝʥʪʽʚ ʫ ʮʽʣʽʩʥʦʤʫ ʟʥʘʯʝʥʥʽ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ 

ʦʜʠʥʠʮʴ [2]. ʅʘ ʦʩʥʦʚʽ ʮʴʦʛʦ ʧʨʠʥʮʠʧʫ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚʠʤ ʚʠʜʽʣʝʥʦ ʪʨʠ ʪʠʧʠ 
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ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ: ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʟʨʦʱʝʥʥʷ, ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʻʜʥʦʩʪʽ ʪʘ 

ʬʨʘʟʝʦʣʦʛʽʯʥʽ ʧʦʻʜʥʘʥʥʷ. 

ʌʨʘʟʝʦʣʦʛʽʯʥʠʤʠ ʟʨʦʱʝʥʥʷʤʠ ʥʘʟʠʚʘʻʪʴʩʷ çʪʠʧ ʩʣʦʚʦʩʧʦʣʫʯʝʥʴ 

ʘʙʩʦʣʶʪʥʦ ʥʝʧʦʜʽʣʴʥʠʭ, ʥʝʨʦʟʢʣʘʜʥʠʭ, ʟʥʘʯʝʥʥʷ ʷʢʠʭ ʘʙʩʦʣʶʪʥʦ ʥʝʟʘʣʝʞʥʝ ʚʽʜ 

ʾʭʥʴʦʛʦ ʣʝʢʩʠʯʥʦʛʦ ʩʢʣʘʜʫè [2]. ʅʘʧʨʠʢʣʘʜ: ʟ ʨʫʢ ʛʝʪʴ ï çʧʦʛʘʥʦè (ʘʥʛʣ: ʘ bad hair 

day ï ʜʝʥʴ, ʢʦʣʠ ʚʩʝ ʟ ʨʫʢ ʛʝʪʴ ʧʦʛʘʥʦ), ʙʠʪʠ ʙʘʡʜʠʢʠ ï çʣʝʜʘʨʠʪʠè (ʘʥʛʣ: to 

twiddle one's thumbs). ʌʨʘʟʝʦʣʦʛʽʯʥʽ ʟʨʦʱʝʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʩʝʤʘʥʪʠʯʥʦʶ 

ʩʧʘʷʥʽʩʪʶ ʢʦʤʧʦʥʝʥʪʽʚ, ʮʽʣʽʩʥʝ ʟʥʘʯʝʥʥʷ ʷʢʦʛʦ ʘʙʩʦʣʶʪʥʦ ʥʝ ʚʠʚʦʜʠʪʴʩʷ ʟ ʡʦʛʦ 

ʢʦʤʧʦʥʝʥʪʽʚ. 

ʌʨʘʟʝʦʣʦʛʽʯʥʽ ʻʜʥʦʩʪʽ ï ʬʨʘʟʝʦʣʦʛʽʟʤʠ, ʮʽʣʽʩʥʝ ʟʥʘʯʝʥʥʷ ʷʢʠʭ ʤʦʪʠʚʫʻʪʴʩʷ 

ʟʥʘʯʝʥʥʷʤ ʡʦʛʦ ʢʦʤʧʦʥʝʥʪʽʚ. ɿʥʘʯʝʥʥʷ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʮʴʦʛʦ ʪʠʧʫ ʤʦʞʥʘ 

ʨʦʟʛʘʜʘʪʠ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʨʦʟʫʤʽʥʥʷ ʾʭ ʚʥʫʪʨʽʰʥʴʦʾ ʬʦʨʤʠ. ʅʘʧʨʠʢʣʘʜ: ʚʠʣʝʪʽʪʠ 

ʚ ʪʨʫʙʫ ï çʟʙʘʥʢʨʫʪʫʚʘʪʠè (ʘʥʛʣ: to go bankrupt, to go bust), ʧʫʩʢʘʪʠ ʧʠʣʶʢʫ ʚ ʦʯʽ 

ï çʦʙʤʘʥʶʚʘʪʠè  (ʘʥʛʣ: to pull the wool over eyes). 

ʌʨʘʟʝʦʣʦʛʽʯʥʽ ʧʦʻʜʥʘʥʥʷ ʪʠʧ ʬʨʘʟ, ʱʦ ʫʪʚʦʨʶʶʪʴʩʷ ʨʝʘʣʽʟʘʮʽʻʶ ʥʝʚʽʣʴʥʠʭ 

ʟʥʘʯʝʥʴ ʩʣʽʚ: ʦʧʫʩʪʠʪʠ ʛʦʣʦʚʫ ï çʟʘʩʦʨʦʤʠʪʠʩʷè (ʘʥʛʣ: to hang oneôs head in 

shame). ʌʨʘʟʝʦʣʦʛʽʯʥʽ ʧʦʻʜʥʘʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʪʠʤ, ʱʦ ʚʦʥʠ ʥʝ ʤʘʶʪʴ 

ʮʽʣʽʩʥʦʛʦ ʟʥʘʯʝʥʥʷ ʽ ʥʝ ʻ ʩʝʤʘʥʪʠʯʥʠʤʠ ʻʜʥʦʩʪʷʤʠ. ʌʨʘʟʝʦʣʦʛʽʯʥʽ ʧʦʻʜʥʘʥʥʷ 

ʩʪʘʥʦʚʣʷʪʴ ʥʘʡʯʠʩʣʝʥʥʽʰʫ ʛʨʫʧʫ ʩʪʽʡʢʠʭ ʧʦʻʜʥʘʥʴ. ɺ ʦʩʦʙʣʠʚʫ ʛʨʫʧʫ ʩʣʽʜ 

ʚʽʜʥʝʩʪʠ ʜʝʷʢʽ ʮʠʪʘʪʠ, ʧʨʠʩʣʽʚ'ʷ, ʧʨʠʢʘʟʢʠ, ʷʢʽ ʥʘʙʫʚʘʶʪʴ ʦʢʨʝʤʠʭ ʨʠʩ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ, ʥʘʧʨʠʢʣʘʜ, ʚʽʜʪʚʦʨʶʚʘʥʽʩʪʴ. ʊʘʢʽ ʟʚʦʨʦʪʠ ʥʘʟʠʚʘʶʪʴʩʷ 

ʬʨʘʟʝʦʣʦʛʽʟʦʚʘʥʠʤʠ. 

ʂʣʘʩʠʬʽʢʘʮʽʷ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚʘ ʚʽʜʽʛʨʘʣʘ ʚʘʞʣʠʚʫ ʨʦʣʴ ʫ ʨʦʟʨʦʙʮʽ 

ʪʝʦʨʝʪʠʯʥʠʭ ʧʠʪʘʥʴ ʬʨʘʟʝʦʣʦʛʽʾ. ɺʦʥʘ ʨʦʟʢʨʠʣʘ ʤʝʭʘʥʽʟʤ ʫʪʚʦʨʝʥʥʷ 

ʬʨʘʟʝʦʣʦʛʽʯʥʦʛʦ ʟʥʘʯʝʥʥʷ, ʚʽʜʥʦʰʝʥʥʷ ʩʝʤʘʥʪʠʢʠ ʮʽʣʦʛʦ ʚʠʨʘʟʫ ʜʦ ʟʥʘʯʝʥʴ ʩʣʽʚ-

ʢʦʤʧʦʥʝʥʪʽʚ, ʱʦ ʡʦʛʦ ʩʢʣʘʜʘʶʪʴ. ʎʷ ʢʣʘʩʠʬʽʢʘʮʽʷ ʛʣʠʙʦʢʦ ʫʚʽʡʰʣʘ ʫ 

ʬʨʘʟʝʦʣʦʛʽʯʥʫ ʥʘʫʢʫ, ʜʽʩʪʘʣʘ ʰʠʨʦʢʽ ʚʠʟʥʘʥʥʷ ʽ ʩʪʘʣʘ ʧʨʠʜʘʪʥʦʶ ʜʣʷ ʙʘʛʘʪʴʦʭ 

ʤʦʚ ʩʚʽʪʫ. 

ʈʦʟʛʣʷʜʘʶʯʠ ʢʣʘʩʠʬʽʢʘʮʽʶ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ʟʘ ʩʪʨʫʢʪʫʨʦʶ 

(ʩʪʨʫʢʪʫʨʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʧʨʠʥʮʠʧ) ʥʝʦʙʭʽʜʥʦ ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʪʘ 

ʘʤʝʨʠʢʘʥʩʴʢʽʡ ʣʽʥʛʚʽʩʪʠʮʽ ʥʘʡʙʽʣʴʰ ʫʞʠʚʘʥʠʤ ʻ ʥʝ ʪʝʨʤʽʥ çʬʨʘʟʝʦʣʦʛʽʯʥʘ 

ʦʜʠʥʠʮʷè (phraseological unit), ʘ ʪʘʢ ʟʚʘʥʝ çsetexpressionè, ʱʦ ʦʟʥʘʯʘʻ ʧʦ ʩʫʪʽ ʪʝ 

ʩʘʤʝ, ʘ ʪʘʢʦʞ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʧʦʥʷʪʪʷ çʽʜʽʦʤʠè (idiom). ɺ ʘʥʛʣʽʡʩʴʢʦʤʫ 

ʤʦʚʦʟʥʘʚʩʪʚʽ ʚʦʥʦ ʥʝ ʤʘʻ ʚʫʟʴʢʦʛʦ ʟʥʘʯʝʥʥʷ ʬʨʘʟʝʦʣʦʛʽʯʥʦʛʦ ʟʨʦʱʝʥʥʷ, ʘ 

ʧʦʟʥʘʯʘʻ ʚʩʽ ʩʪʽʡʢʽ ʚʠʨʘʟʠ ʟʘʛʘʣʦʤ. ʈʦʟʛʣʷʥʝʤʦ ʟʘʟʥʘʯʝʥʫ ʢʣʘʩʠʬʽʢʘʮʽʶ ʙʽʣʴʰ 

ʜʝʪʘʣʴʥʦ: 

ɯʤʝʥʥʽ (ʩʫʙʩʪʘʥʪʠʚʥʽ), ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʦʩʦʙʫ, ʧʨʝʜʤʝʪ, ʷʚʠʱʝ: chip of the 

old block ï ʢʦʧʽʷ ʙʘʪʴʢʘ; better half ï ʜʨʫʞʠʥʘ; on the last leg of one's trip ï ʦʩʪʘʥʥʷ 

ʯʘʩʪʠʥʘ ʧʦʾʟʜʢʠ. 

ɼʽʻʩʣʽʚʥʽ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʜʽʶ, ʩʪʘʥ ʷʢ ʧʨʦʮʝʩ: to keep the fall rolling ï 

ʧʽʜʪʨʠʤʫʚʘʪʠ ʨʦʟʤʦʚʫ; to hit the nail on thehead-ʧʦʪʨʘʧʠʪʠ ʚ ʢʨʘʧʢʫ; mushrooning 

-ʨʦʩʪʫʪʴ ʷʢ ʛʨʠʙʠ. 

ʄʦʜʘʣʴʥʽ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʨʽʟʥʝ ʩʪʘʚʣʝʥʥʷ ʪʦʛʦ, ʱʦ ʛʦʚʦʨʠʪʴ: it's another 

pair of shoes ï ʮʝ ʟʦʚʩʽʤ ʽʥʰʘ ʩʧʨʘʚʘ; it's not my cup of tea ï ʮʝ ʤʦʻ. 
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ʇʨʠʩʣʽʚʥʠʢʦʚʽ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʷʢʦʩʪʽ, ʦʟʥʘʢʠ ʜʽʾ: till the cows come home ï 

ʜʫʞʝ ʜʦʚʛʦ; with flying colors ï ʟ ʘʙʩʦʣʶʪʥʠʤ ʫʩʧʽʭʦʤ; to look like a million ï 

ʯʫʜʦʚʦ ʚʠʛʣʷʜʘʪʠ. 

ɸʪʨʠʙʫʪʠʚʥʽ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʦʟʥʘʢʠ ʦʙʣʠʯʯʷ, ʧʨʝʜʤʝʪʘ, ʷʚʠʱʘ: armed to 

the teeth ï ʙʫʪʠ ʟ ʫʩʽʤ ʥʝʦʙʭʽʜʥʠʤ; blue blood ʙʣʘʛʦʨʦʜʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ; all 

thumbs ï ʥʝʟʛʨʘʙʥʠʡ. 

ɺʠʛʫʢʦʚʽ, ʷʢʽ ʚʠʨʘʞʘʶʪʴ ʧʦʯʫʪʪʷ, ʝʤʦʮʽʾ ï And how ï çʑʝ ʷʢ!è. 

ʇʦʨʽʚʥʶʶʯʽ: as white as sheet ï ʙʣʽʜʠʡ ʷʢ ʧʨʦʩʪʠʨʘʜʣʦ; as good as gold ï 

ʮʽʥʥʠʡ ʷʢ ʟʦʣʦʪʦ; as easy as ABC ï ʧʨʦʩʪʦ, ʷʢ ABC; as large as life ï ʜʦʚʛʦ, ʷʢ 

ʞʠʪʪʷ; like a bull in a China shop ï ʷʢ ʙʠʢ ʫ ʢʠʪʘʡʩʴʢʽʡ ʣʘʚʮʽ; as bad as bad can be 

ï ʛʽʨʰʝ ʥʽʢʫʜʠ; like chalk and cheese ï ʷʢ ʢʨʝʡʜʘ ʪʘ ʩʠʨ. 

ɿʚ'ʷʟʢʦʚʽ, ʱʦ ʩʣʫʛʫʶʪʴ ʜʣʷ ʟʚ'ʷʟʢʫ ʦʢʨʝʤʠʭ ʯʘʩʪʠʥ ʨʝʯʝʥʴ ʯʠ ʮʽʣʠʭ ʨʝʯʝʥʴ, 

ʯʘʩʪʠʥ ʟʚ'ʷʟʥʦʛʦ ʪʝʢʩʪʫ: all told ï ʟ ʦʛʣʷʜʫ ʥʘ ʚʩʝ; all in all ï ʟʘʛʘʣʦʤ; by and large 

ï ʚʟʘʛʘʣʽ ʢʘʞʫʯʠ; by the way ï ʜʦ ʨʝʯʽ. 

ʇʦʜʚʽʡʥʽ: wait and see ï ʧʦʞʠʚʝʤʦ ï ʧʦʙʘʯʠʤʦ; more or less ï ʙʽʣʴʰ-ʤʝʥʰ; 

in black and white ï ʘʙʩʦʣʶʪʥʦ ʷʩʥʦ; sick and tired ï ʨʦʟʜʨʘʪʦʚʘʥʠʡ, ʚʠʩʥʘʞʝʥʠʡ 

[3; 4]. 

ʇʝʨʝʜʘʯʘ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʦʜʠʥʠʮʴ ï ʥʝ ʧʨʦʩʪʝ 

ʟʘʚʜʘʥʥʷ. ʆʙʨʘʟʥʽʩʪʴ, ʣʘʢʦʥʽʯʥʽʩʪʴ, ʮʽʣʽʩʥʽʩʪʴ ʚʠʟʥʘʯʘʶʪʴ ʾʭ ʟʥʘʯʥʫ ʨʦʣʴ ʫ ʤʦʚʽ. 

ʌʨʘʟʝʦʣʦʛʽʟʤʠ ʥʘʜʘʶʪʴ ʤʦʚʽ ʦʨʠʛʽʥʘʣʴʥʦʩʪʽ ʽ ʚʠʨʘʟʥʦʩʪʽ, ʪʦʤʫ ʚʦʥʠ ʰʠʨʦʢʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ ʪʘ ʚ ʫʩʥʦʤʫ ʤʦʚʣʝʥʥʽ.  

ʇʽʜʙʠʚʘʶʯʠ ʧʽʜʩʫʤʢʠ, ʤʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʢʨʘʾʥʦʟʥʘʚʯʘ ʮʽʥʥʽʩʪʴ 

ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ ʜʫʞʝ ʚʝʣʠʢʘ, ʪʦʤʫ ʱʦ ʟʥʘʡʦʤʣʷʯʠʩʴ ʟ ʽʥʦʟʝʤʥʦʶ ʤʦʚʦʶ, 

ʟʘʩʚʦʶʶʯʠ, ʚʠʚʯʘʶʯʠ ʾʾ, ʣʶʜʠʥʘ ʦʜʥʦʯʘʩʥʦ ʧʨʦʥʠʢʘʻ ʚ ʥʦʚʫ ʥʘʮʽʦʥʘʣʴʥʫ 

ʢʫʣʴʪʫʨʫ, ʦʪʨʠʤʫʻ ʚʝʣʠʯʝʟʥʝ ʜʫʭʦʚʥʝ ʙʘʛʘʪʩʪʚʦ, ʷʢʝ ʟʙʝʨʽʛʘʻʪʴʩʷ ʤʦʚʦʶ, ʱʦ 

ʚʠʚʯʘʻʪʴʩʷ. ʌʨʘʟʝʦʣʦʛʽʟʤʠ ʚʽʜʙʠʚʘʶʪʴ ʙʘʛʘʪʦʚʽʢʦʚʫ ʽʩʪʦʨʽʶ ʥʘʨʦʜʫ, ʩʚʦʻʨʽʜʥʽʩʪʴ 

ʡʦʛʦ ʢʫʣʴʪʫʨʠ, ʧʦʙʫʪʫ, ʪʨʘʜʠʮʽʡ. ɺʽʜʪʘʢ, ʜʫʞʝ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʧʨʦʮʝʩʫ 

ʚʠʚʯʝʥʥʷ ʙʫʜʴ-ʷʢʦʾ ʤʦʚʠ ʻ ʩʘʤʝ ʨʦʟʫʤʽʥʥʷ ʪʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ 

ʚʠʨʘʟʽʚ. 
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ɽʂʆʃʆɻɯʏʅʀʁ ɸʉʇɽʂʊ ʉʋʏɸʉʅʆɰ ɸʅɻʃɯʁʉʔʂʆɰ  

ʃɯʊɽʈɸʊʋʈʀ ɼʃʗ ɼɯʊɽʁ  

ɸʡʩʝʣʴ ɻɸɼɾʀɭɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʃ. ʄ. ʂʦʨʥʽʣʴʻʚʘ  

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʧʦʥʷʪʪʷ ʜʠʪʷʯʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʥʘʚʦʜʷʪʴʩʷ 

ʦʩʥʦʚʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʾʾ ʩʧʝʮʠʬʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ, ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʩʫʪʥʽʩʪʴ 

ʝʢʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʩʫʯʘʩʥʦʾ ʘʥʛʣʽʡʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʥʘʚʦʜʠʪʴʩʷ ʢʣʘʩʠʬʽʢʘʮʽʷ 

ʪʚʦʨʽʚ ʝʢʦʣʦʛʽʯʥʦʛʦ ʩʧʨ̫ʤʫʚʘʥʥʷ ʟʘ ʪʝʤʘʪʠʯʥʠʤ ʧʨʠʥʮʠʧʦʤ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʜʠʪʷʯʘ ʣʽʪʝʨʘʪʫʨʘ, ʝʢʦʣʦʛʽʷ, ʝʢʦʣʦʛʽʯʥʠʡ ʘʩʧʝʢʪ, 

ʘʥʛʣʽʡʩʴʢʘ ʣʽʪʝʨʘʪʫʨʘ 

The paper considers the concept of children's literature, provides the main 

characteristics of its specific features, considers the essence of the ecological aspect 

of modern English literature, and classifies works of environmental orientation 

according to the thematic principle.  

Key words: children's literature, ecology, environmental aspect, English 

literature. 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ ʚ ʟʘʛʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ ʪʘ ʾ ʾ ʟʚôʷʟʦʢ ̔ ʟ ʚʘʞʣʠʚʠʤʠ 

ʥʘʫʢʦʚʠʤʠ ʯʠ ʧʨʘʢʪʠʯʥʠʤ ʟʘʚʜʘʥʥʷʤʠ. ɺ ʫʤʦʚʘʭ ʩʫʯʘʩʥʠʭ ʧʨʦʙʣʝʤ 

ʝʢʦʣʦʛʽʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʟ ʷʢʠʤʠ ʩʪʠʢʘʻʪʴʩʷ ʣʶʜʩʪʚʦ, ʪʘ ʷʢʽ ʩʧʨʦʚʦʢʦʚʘʥʦ 

ʥʝʜʙʘʣʦʶ ʧʦʚʝʜʽʥʢʦʶ ʣʶʜʠʥʠ, ʧʦʩʪʘʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʠʭʦʚʘʥʥʷ ʜʙʘʡʣʠʚʦʛʦ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʧʨʠʨʦʜʠ ʟ ʥʘʡʤʝʥʰʦʛʦ ʚʽʢʫ, ʟʘʢʣʘʜʘʪʠ ʦʩʥʦʚʠ ʧʦʚʝʜʽʥʢʠ ʫ 

ʦʪʦʯʫʶʯʦʤʫ ʩʚʽʪʽ, ʟ ʤʝʪʦʶ ʡʦʛʦ ʟʙʝʨʝʞʝʥʥʷ ʜʣʷ ʥʘʩʪʫʧʥʠʭ ʧʦʢʦʣʽʥʴ.   

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ  ̔ ʧʫʙʣʽʢʘʮʽʡ, ʫ ʷʢʠʭ ʟʘʧʦʯʘʪʢʦʚʘʥʦ 

ʨʦʟʚôʷʟʘʥʥʷ ʮʽʻʾ ʧʨʦʙʣʝʤʠ. ʉʫʯʘʩʥʽ ʚʽʪʯʠʟʥʷʥʽ ʥʘʫʢʦʚʮʽ ʪʽʣʴʢʠ ʨʦʟʧʦʯʠʥʘʶʪʴ 

ʨʦʟʨʦʙʣʝʥʥʷ ʝʢʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʩʫʯʘʩʥʦʾ ʘʥʛʣʦʤʦʚʥʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʱʦ 

ʦʙʫʤʦʚʣʶʻ ʥʘʷʚʥʽʩʪʴ ʥʝ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ ʨʦʙʽʪ, ʧʨʠʩʚʷʯʝʥʠʭ ʪʝʤʽ ʩʪʘʪʪʽ. 

ɹʽʣʴʰʽʩʪʴ ʜʦʩʣʽʜʞʝʥʴ ʩʪʦʩʦʚʥʦ ʪʝʤʘʪʠʢʠ, ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʘʨʫʙʽʞʥʠʤʠ 

ʥʘʫʢʦʚʮʷʤʠ, ʪʘʢʠʤʠ ʷʢ ʄ. Gonen (ʄ. ɻʦʥʝʥ), T. Guler (ʊ. ɻʫʣʝʨ), D. Hanna 

(ɼ. ʍʘʥʥʘ), R. Hagelman (ʈ. ʍʘʣʛʝʤʘʥ). ʉʝʨʝʜ ʚ̔ ʪʯʠʟʥʷʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ, 

ʝʢʦʣʦʛʽʯʥʠʡ ʘʩʧʝʢʪ ʘʥʛʣʦʤʦʚʥʦʾ ʜʠʪʷʯʦʾ ʣʽʪʝʨʘʪʫʨʠ ʘʥʘʣʽʟʫʻ ʊ. ʂʫʤʘʥʩʴʢʘ [3], 

ʷʢʘ ʨʦʟʛʣʷʜʘʻ ʝʢʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ ʩʫʯʘʩʥʦʾ ʚʽʪʯʠʟʥʷʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʜʣʷ ʜʽʪʝʡ. 

ʉʪʘʪʪʷ ʜʦʩʣʽʜʥʠʮʽ ʧʨʠʩʚʷʯʫʻʪʴʩʷ ʥʝ ʜʦʩʣʽʜʞʝʥʠʤ ʥʘ ʪʝʨʝʥʘʭ ʩʫʯʘʩʥʦʛʦ 

ʚʽʪʯʠʟʥʷʥʦʛʦ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʘ ʘʩʧʝʢʪʘʤ ʩʫʯʘʩʥʦʾ ʘʥʛʣʦʤʦʚʥʦʾ ʣʽʪʝʨʘʪʫʨʠ 

ʝʢʦʣʦʛʽʯʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ. ʊʘʢʦʞ, ʩʧʝʮʠʬʽʢʫ ʣʽʪʝʨʘʪʫʨʠ ʝʢʦʣʦʛʽʯʥʦʛʦ 

ʩʧʨʷʤʫʚʘʥʥʷ ʘʥʘʣʽʟʫʻ ʃ. ʄ. ɻʦʨʙʦʣʽʩ, ʧʨʦʪʝ ʜʦʩʣʽʜʥʠʮʷ ʘʥʘʣʽʟʫʻ ʝʢʦʢʨʠʪʠʯʥʽ 

ʚʠʤʽʨʠ ʫʢʨʘʾʥʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ [2].  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʧʝʮʠʬʽʢʫ ʩʫʯʘʩʥʦʾ ʜʠʪʷʯʦʾ ʘʥʛʣʦʤʦʚʥʦʾ 

ʣʽʪʝʨʘʪʫʨʠ ʝʢʦʣʦʛʽʯʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ. ʇʦʩʪʘʚʣʝʥʘ ʤʝʪʘ ʦʙʫʤʦʚʣʶʻ ʥʘʷʚʥʽʩʪʴ 

ʪʘʢʠʭ ʟʘʚʜʘʥʴ: ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʫʪʥʽʩʪʴ ʧʦʥʷʪʪʷ ʜʠʪʷʯʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʥʘʚʝʩʪʠ 

ʦʩʥʦʚʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʾʾ ʩʧʝʮʠʬʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ, ʨʦʟʛʣʷʥʫʪʠ ʩʫʪʥʽʩʪʴ 

ʝʢʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʩʫʯʘʩʥʦʾ ʘʥʛʣʽʡʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ. 
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ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ.  

ɽʢʦʣʦʛʽʯʥʠʡ ʘʩʧʝʢʪ ï ʦʜʥʘ ʟ ʧʨʦʚʽʜʥʠʭ ʪʝʤ ʩʫʯʘʩʥʦʾ ʜʠʪʷʯʦʾ ʣʽʪʝʨʘʪʫʨʠ, 

ʷʢʠʡ ʦʧʠʩʫʻ ʪʝʤʘʪʠʢʫ ʚʟʘʻʤʦʜʽʾ ʣʶʜʠʥʠ  ̔ ʧʨʠʨʦʜʠ. ʅʘʨʘʟʽ, ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ 

ʘʢʪʠʚʽʟʘʮʽʷ ʜʦʩʣʽʜʞʝʥʴ ʜʠʩʢʫʨʩʫ ʜʠʪʠʥʩʪʚʘ ʷʢ ʧʝʨʽʦʜʫ ʧʽʟʥʘʥʥʷ ʜʠʪʠʥʦʶ ʩʝʙʝ  ̔

ʩʚʽʪʫ, ʚ ʧʨʦʮʝʩʽ ʷʢʦʛʦ ʘʢʪʠʚʥʦ ʟʘʷʚʣʷʶʪʴ ʧʨʦ ʩʝʙʝ ʧʨʦʙʣʝʤʠ ʜʦʨʦʩʣʠʭ. 

ɽʢʦʣʦʛʽʯʥʠʡ ʘʩʧʝʢʪ, ̫ ʢʠʡ  ʦʧʠʩʫʻ ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʣʶʜʠʥʠ ʪʘ ʧʨʠʨʦʜʠ, ʟʙʝʨʝʞʝʥʥʷ 

ʧʨʠʨʦʜʠ ʜʣʷ ʥʘʱʘʜʢʽʚ, ʭʠʞʘʮʴʢʝ ʧʨʠʨʦʜʦʢʦʨʠʩʪʫʚʘʥʥʷ, ʟʤʘʣʴʦʚʫʻʪʴʩʷ ʟʘʩʦʙʘʤʠ 

ʟʨʦʟʫʤʽʣʠʭ ʜʽʪʷʤ ʦʙʨʘʟʽʚ ʪʘ ʽʜʝʡ.  

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʘʢʠʭ ʩʫʯʘʩʥʠʭ ʪʚʦʨʽʚ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʫ ʜʠʪʷʯʦʤʫ ʚʽʮʽ, 

ʦʙʨʘʟʥʽʩʪʴ ʪʘ ʭʫʜʦʞʥʷ ʬʦʨʤʘ  ̒ ʛʘʨʘʥʪʽʻʶ ʦʨʛʘʥʽʯʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʽʜʝʾ, ʷʢʫ 

ʟʘʢʣʘʜʝʥʦ ʫ ʩʶʞʝʪʽ ʪʚʦʨʫ [2, c. 46]. ʋ ʜʠʪʷʯʠʭ ʘʥʛʣʦʤʦʚʥʠʭ ʪʚʦʨʘʭ ʝʢʦʣʦʛʽʯʥʦʛʦ 

ʩʧʨʷʤʫʚʘʥʥʷ, ʝʢʦʣʦʛʽʯʥʽ ʧʨʦʙʣʝʤʠ ʤʦʞʫʪʴ ʩʪʦʩʫʚʘʪʠʩʴ ʪʘʢʠʭ ʪʝʤ, ʷʢ: ʧʦʚʽʪʨʷ, 

ʟʝʤʣʷ, ʢʘʤʝʥʽ ʪʘ ʤʽʥʝʨʘʣʠ, ʚʦʜʘ, ʝʥʝʨʛʝʪʠʯʥʽ ʤʘʪʝʨʽʘʣʠ ʪʘ ʨʝʩʫʨʩʠ, ʨʦʩʣʠʥʠ ʪʘ 

ʪʚʘʨʠʥʠ, ʣʶʜʠ ʪʘ ʛʨʦʤʘʜʠ, ʩʪʨʫʢʪʫʨʠ ʪʘ ʽʥʜʫʩʪʨʽʘʣʽʟʤ [4, c. 181]. ɿʘ ʜʦʧʦʤʦʛʦʶ 

ʝʢʦʣʦʛʽʯʥʦʛʦ ʘʩʧʝʢʪʫ ʪʚʦʨʽʚ, ʪʨʠʨʽʯʥʽ ʜʽʪʠ ʤʦʞʫʪʴ ʥʘʚʯʠʪʠʩʷ ʧʦʚʝʜʽʥʮʽ, ʷʢʘ ʥʝ 

ʟʘʚʜʘʻ ʰʢʦʜʠ ʥʘʚʢʦʣʠʰʥʴʦʤʫ ʩʝʨʝʜʦʚʠʱʫ, ʥʘʧʨʠʢʣʘʜ, ʥʝ ʥʘʩʪʫʧʘʪʠ ʥʘ ʢʚʽʪʠ. 

ɺʦʥʠ ʤʦʞʫʪʴ ʥʘʙʫʪʠ ʙʝʨʝʞʣʠʚʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʪʚʘʨʠʥ  ̔ʨʦʩʣʠʥ ʫ ʚʽʮʽ ʯʦʪʠʨʴʦʭ 

ʨʦʢʽʚ, ʨʦʟʫʤʽʪʠʤʫʪʴ ʟʥʘʯʝʥʥʷ ʨʦʩʣʠʥ  ̔ʪʚʘʨʠʥ ʜʣʷ ʣʶʜʝʡ,  ̔ʪʘʢʠʤ ʯʠʥʦʤ ʚʦʥʠ 

ʤʦʞʫʪʴ ʧʦʜʦʣʘʪʠ ʤʦʞʣʠʚʫ ʚʦʨʦʞʫ ʧʦʚʝʜʽʥʢʫ. ʇʨʠʙʣʠʟʥʦ ʫ ʚʽʮʽ ʧôʷʪʠ ʨʦʢʽʚ, ʚʦʥʠ 

ʤʦʞʫʪʴ ʚʠʚʯʠʪʠ ʨʦʩʣʠʥʠ ʪʘ ʪʚʘʨʠʥʠ, ʷʢʽ ʥʘʡʯʘʩʪʽʰʝ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʫ ʧʨʠʨʦʜʽ,  ̔

ʤʦʞʫʪʴ ʦʪʨʠʤʘʪʠ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʧʦʜʽʾ, ʱʦ ʟʘʛʨʦʞʫʶʪʴ ʾʭʥʴʦʤʫ ʞʠʪʪʶ, ʪʘʢʽ ʷʢ 

ʣʽʩʦʚʽ ʧʦʞʝʞʽ, ʟʘʙʨʫʜʥʝʥʥʷ ʧʦʚʽʪʨʷ ʪʘ ʚʦʜʠ, ʱʦ ʚʠʥʠʢʘʶʪʴ ʚʥʘʩʣʽʜʦʢ ʜʽʡ 

ʣʶʜʠʥʠ. ʋ ʚʽʮʽ ʰʝʩʪʠ ʨʦʢʽʚ ʚʦʥʠ ʥʘʙʫʚʘʶʪʴ ʥʘʚʠʯʦʢ ʟʘʭʠʩʪʫ ʧʨʠʨʦʜʠ  ̔

ʜʦʙʨʦʟʠʯʣʠʚʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʦʪʦʯʫʶʯʠʭ ʾʭ ʨʦʩʣʠʥ  ̔ ʪʚʘʨʠʥ. ɺʦʥʠ ʤʦʞʫʪʴ 

ʛʦʜʫʚʘʪʠ ʧʪʘʭʽʚ ʚʟʠʤʢʫ  ̔ʜʦʛʣʷʜʘʪʠ ʟʘ ʪʚʘʨʠʥʘʤʠ, ʷʢʽ ʧʦʪʨʝʙʫʶʪʴ ʜʦʧʦʤʦʛʠ. 

ʊʘʢʦʞ, ʚʦʥʠ ʤʦʞʫʪʴ ʩʣʽʜʫʚʘʪʠ ʜʝʷʢʠʤ ʧʨʘʚʠʣʘʤ, ʪʘʢʠʤ ʷʢ ʥʝ ʰʫʤʽʪʠ ʚ ʣʽʩʽ, ʱʦʙ 

ʥʝ ʧʦʪʨʠʚʦʞʠʪʠ ʪʘʤ ʞʠʚʠʭ ʽʩʪʦʪ, ʥʝ ʨʦʟʢʠʜʘʪʠ ʩʤʽʪʪʷ  ̔ʥʝ ʟʘʚʜʘʚʘʪʠ ʰʢʦʜʠ 

ʨʦʩʣʠʥʘʤ [5, c. 156]. 

ʂʦʣʠ ʜʠʪʷʯʽ ʢʥʠʛʠ, ʧʨʠʩʚʷʯʝʥʽ ʥʘʚʢʦʣʠʰʥʴʦʤʫ ʩʝʨʝʜʦʚʠʱʫ, 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʟ ʪʦʯʢʠ ʟʦʨʫ ʧʨʦʙʣʝʤ, ʷʢʽ ʚʦʥʠ ʦʭʦʧʣʶʶʪʴ, ʚʦʥʠ ʚʢʣʶʯʘʶʪʴ ʚ 

ʩʝʙʝ ʪʘʢʽ ʛʨʫʧʠ: ʪʽ, ʷʢʽ ʟʥʘʡʦʤʣʷʪʴ ʟ ʥʘʚʢʦʣʠʰʥʽʤ ʩʝʨʝʜʦʚʠʱʝʤ,  ̔ ʪʽ, ʷʢʽ 

ʜʝʤʦʥʩʪʨʫʶʪʴ ʰʢʦʜʫ, ʟʘʚʜʘʥʫ ʥʘʚʢʦʣʠʰʥʴʦʤʫ ʩʝʨʝʜʦʚʠʱʫ. ʂʨʽʤ ʪʦʛʦ, ʤʦʞʥʘ 

ʚʠʜʽʣʠʪʠ ʛʨʫʧʫ ʢʥʠʛ ʷʢʽ ʦʧʠʩʫʶʪʴ ʚʠʜʠ ʪʚʘʨʠʥ, ʞʠʪʪʷ ʧʽʜ ʚʦʜʦʶ, ʢʦʤʘʭ  ̔ʾʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʭ ʪʘ ʽʥʰʽ ʧʠʪʘʥʥʷ [4, c. 183]. 

ɿʛʽʜʥʦ ʪʝʤʘʪʠʯʥʦʛʦ ʧʨʠʥʮʠʧʫ, ʤʦʞʥʘ ʚʠʦʢʨʝʤʠʪʠ ʪʘʢʽ ʪʝʤʠ, ʷʢʠʭ 

ʪʦʨʢʘʻʪʴʩʷ ʜʠʪʷʯʘ ʣʽʪʝʨʘʪʫʨʘ ʝʢʦʣʦʛʽʯʥʦʛʦ ʩʧʨ̫ʤʫʚʘʥʥʷ [3, c. 46ï49]: 

1. ʥʘʚʢʦʣʠʰʥʻ ʩʝʨʝʜʦʚʠʱʝ ʷʢ ʪʚʦʨʽʥʥʷ  ̔ ʤʝʪʘʬʽʟʠʯʥʠʡ ʜʦʩʚʽʜ ʥʘʰʦʛʦ ʩʚʽʪʫ. 

ʃʽʪʝʨʘʪʫʨʘ ʮʽʻʾ ʛʨʫʧʠ ʨʦʟʧʦʚʽʜʘʻ ʧʨʦ ʩʪʚʦʨʝʥʥʷ ʩʚʽʪʫ, ʤʽʬʠ  ̔ ʤʝʪʘʬʽʟʠʯʥʽ 

ʧʦʷʩʥʝʥʥʷ ʩʚʽʪʫ  ̔ʟʚôʷʟʢʫ ʣʶʜʩʪʚʘ ʟ ʥʠʤ; 2. ʩʪʘʚʣʝʥʥʷ ʣʶʜʝʡ ʜʦ ʥʘʚʢʦʣʠʰʥʴʦʛʦ 

ʩʝʨʝʜʦʚʠʱʘ. ʋ ʮ  ʁʧʽʜʢʘʪʝʛʦʨʽʶ ʚʭʦʜʠʪʴ ʣʽʪʝʨʘʪʫʨʘ, ʱʦ ʨʦʟʧʦʚʽʜʘʻ ʧʨʦ ʪʦʥʢʠʡ 

ʙʘʣʘʥʩ ʤʽʞ ʣʶʜʠʥʦʶ  ̔ʥʘʚʢʦʣʠʰʥʽʤ ʩʝʨʝʜʦʚʠʱʝʤ  ̔ʧʨʦ ʢʘʪʘʩʪʨʦʬʽʯʥʽ ʥʘʩʣʽʜʢʠ 

ʪʦʛʦ, ʢʦʣʠ ʣʶʜʠ ʧʦʨʫʰʫʶʪʴ ʮʝʡ ʙʘʣʘʥʩ. ɺ ʪʘʢʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʤʦʚʘ ʡʜʝ ʥʝ ʧʨʦ 

ʥʘʚʤʠʩʥʽ ʜ̔ ʾ, ʘ ʩʢʦʨʽʰʝ ʧʨʦ ʥʝʟʥʘʥʥʷ ʪʘ ʥʝʟʜʘʪʥʽʩʪʴ ʝʬʝʢʪʠʚʥʦ ʧʣʘʥʫʚʘʪʠ, ʱʦ 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʨʫʡʥʫʚʘʥʥʷ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʢʨʘʩʘ ʷʢʦʛʦ ʢʦʣʠʩʴ 
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ʤʠʣʫʚʘʣʘ ʣʶʜʝʡ; 3. ʥʝʛʘʪʠʚʥʠʡ ʚʧʣʠʚ ʣʶʜʩʪʚʘ ʥʘ ʥʘʚʢʦʣʠʰʥʻ ʩʝʨʝʜʦʚʠʱʝ. 

ɯʩʪʦʨʽʾ ʚ ʮʽʡ ʢʘʪʝʛʦʨʽʾ ʚʽʜʦʙʨʘʞʘʶʪʴ ʥʝʜʙʘʣʝ ʨʫʡʥʫʚʘʥʥʷ ʣʶʜʠʥʦʶ 

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʤʦʪʠʚʦʚʘʥʝ ʞʘʜʽʙʥʽʩʪʶ  ̔ʥʝʚʽʛʣʘʩʪʚʦʤ. ʎʝ ʽʩʪʦʨʽʾ, 

ʷʢʽ ʨʦʟʧʦʚʽʜʘʶʪʴ ʧʨʦ ʥʝʟʜʘʪʥʽʩʪʴ ʣʶʜʩʪʚʘ ʧʦʙʘʯʠʪʠ ʰʢʦʜʫ ʥʘʚʢʦʣʠʰʥʴʦʤʫ 

ʩʝʨʝʜʦʚʠʱʫ ̔  ʚʞʠʪʠ ʟʘʭʦʜʽʚ ɦ ʦʜʦ ʾ ʾ ʟʘʧʦʙʽʛʘʥʥʷ. ɺʦʥʠ ʪʘʢʦʞ, ̫ ʢ ʧʨʘʚʠʣʦ, ʥʝʩʫʪʴ 

ʥʘʙʘʛʘʪʦ ʩʠʣʴʥʽʰʝ ʽʜʝʦʣʦʛʽʯʥʝ ʧʦʩʣʘʥʥʷ; 4; ʦʩʧʽʚʫʚʘʥʥʷ ʥʘʚʢʦʣʠʰʥʴʦʛʦ 

ʩʝʨʝʜʦʚʠʱʘ, ʡʦʛʦ ʢʨʘʩʠ ʡ ʫʥʽʢʘʣʴʥʦʩʪʽ. ʂʥʠʛʠ ʚ ʮʽʡ ʢʘʪʝʛʦʨʽʾ ʧʨʦʩʣʘʚʣʷʶʪʴ 

ʙʽʦʨʽʟʥʦʤʘʥʽʪʪʷ  ̔ʢʨʘʩʫ ʩʚʽʪʫ, ʥʝ ʚʢʘʟʫʶʯʠ ʥʘ ʧʨʦʙʣʝʤʠ  ̔ʥʝ ʨʦʙʣʷʯʠ ʨʽʟʢʠʭ 

ʢʦʤʝʥʪʘʨʽʚ ʟ ʧʨʠʚʦʜʫ ʜʽʡ ʣʶʜʠʥʠ. ʎʝ ʢʥʠʛʠ, ʚ ʷʢʠʭ ʥʘʚʢʦʣʠʰʥʻ ʩʝʨʝʜʦʚʠʱʝ 

ʯʘʩʪʦ  ̒ʥʝʟʥʘʯʥʠʤʠ ʱʦʜʦ ʩʶʞʝʪʫ, ʘʣʝ ʜʝ ʚʩʝ, ʱʦ ʧʦʚ'ʷʟʘʥʦ ʟ ʢʥʠʛʦʶ, ʧʦʩʠʣʶʻ 

ʮʽʥʥʽʩʪʴ, ʢʨʘʩʫ ʪʘ ʟʘʭʦʧʣʝʥʥʷ ʦʪʦʯʫʶʯʠʤ ʩʚʽʪʦʤ. 

ɺʠʩʥʦʚʢʠ ̔  ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʫ ʮʴʦʤʫ ʥʘʧʨʷʤʢʫ. ʆʪʞʝ, 

ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʢʠ ʧʨʦ ʪʝ, ʱʦ ʜʠʪʷʯʽ ʪʚʦʨʠ ʝʢʦʣʦʛʽʯʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʚʠʩʦʢʠʤ ʚʠʭʦʚʥʠʤ ʧʦʪʝʥʮʽʘʣʦʤ ʪʘ ʚʽʜʽʛʨʘʶʪʴ ʚʘʞʣʠʚʫ ʨʦʣʴ ʫ 

ʩʪʘʥʦʚʣʝʥʥʽ ʦʩʦʙʠʩʪʦʩʪʽ ʜʠʪʠʥʠ, ʪʘʢ ʷʢ ʩʘʤʝ ʮ ̔ ʢʥʠʛʠ ʟʘʢʣʘʜʘʶʪʴ ʦʩʥʦʚʠ 

ʜʙʘʡʣʠʚʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʧʨʠʨʦʜʠ. ʇʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʧʦʣʷʛʘʶʪʴ 

ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʩʧʝʮʠʬʽʢʠ ʢʦʥʢʨʝʪʥʠʭ ʪʚʦʨʽʚ ʝʢʦʣʦʛʽʯʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ.   
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ʉʇɽʎʀʌɯʂɸ ʇʈʆʗɺʋ ʇʆʃɯʊʀʏʅʆɰ ʏʋɾʆʈɯɼʅʆʉʊɯ  

ɺ ʇʆʃɯʊʀʏʅʆʄʋ ɼʀʉʂʋʈʉɯ ɺɽʃʀʂʆɹʈʀʊɸʅɯɰ 

ɻʶʣʴʰʘʜ ɼʞʘʤʘʣ ʢʠʟʠ ɻɸʉɸʅʆɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʩʴʢʠʭ ʥʘʫʢ, ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, 

ʜʦʮʝʥʪ ɻ. ʆ. ʂʨʘʧʽʚʥʠʢ 

ʋ ʩʪʘʪʪʽ ʘʥʘʣʽʟʫʶʪʴʩʷ ʦʩʥʦʚʥʽ ʟʘʩʦʙʠ ʨʝʘʣʽʟʘʮʽʾ ʜʠʩʢʫʨʩʠʚʥʦ-

ʩʝʤʽʦʪʠʯʥʦʾ ʪʝʭʥʽʢʠ ʥʝʛʘʪʠʚʥʦʛʦ ʧʦʟʠʮʽʦʥʫʚʘʥʥʷ ʦʧʦʥʝʥʪʽʚ ʫ ʤʦʥʦʢʫʣʴʪʫʨʥʽʡ 

ʧʝʨʩʧʝʢʪʠʚʽ ʙʨʠʪʘʥʩʴʢʦʾ ʧʦʣʽʪʠʯʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ.ɿʤʽʩʪ ʙʨʠʪʘʥʩʴʢʦʾ ʧʦʣʽʪʠʯʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦ ʤʦʥʦʢʫʣʴʪʫʨʥʦʶ ʯʠ ʤʽʞʢʫʣʴʪʫʨʥʦʶ ʧʝʨʩʧʝʢʪʠʚʘʤʠ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʯʫʞʦʨʽʜʥʦʩʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʜʠʩʢʫʨʩ, ʧʦʣʽʪʠʯʥʠʡ ʜʠʩʢʫʨʩ, ʦʙʨʘʟ çʯʫʞʦʛʦè,ʩʝʤʽʦʪʠʢʘ, 

ʢʦʥʦʪʘʮʽʷ , ʤʽʞʢʫʣʴʪʫʨʥʘ ʢʦʤʫʥʽʢʘʮʽʷ. 

The main means of implementing the discursive-semiotic technique of negative 

positioning of  opponents in the monocultural perspective of the British political 

communication have been analyzed in the article. The content of the British political 

communication is mediated by monocultural or intercultural perspectives of the 

representation of alienness. 

Key words: discourse, political discourse, the image of the "alien", semiotics, 

connotation, intercultural communication. 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ ʚ ʟʘʛʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ ʪʘ ʾʾ ʟʚôʷʟʦʢ ʽʟ ʚʘʞʣʠʚʠʤʠ 

ʥʘʫʢʦʚʠʤʠ ʯʠ ʧʨʘʢʪʠʯʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ. ɿʤʽʩʪ ʙʨʠʪʘʥʩʴʢʦʾ ʧʦʣʽʪʠʯʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʦʧʦʩʝʨʝʜʢʦʚʘʥʦ ʤʦʥʦʢʫʣʴʪʫʨʥʦʶ ʯʠ ʤʽʞʢʫʣʴʪʫʨʥʦʶ ʧʝʨʩʧʝʢʪʠʚʘʤʠ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʯʫʞʦʨʽʜʥʦʩʪʽ [5; 6; 7]. ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʧʦʢʘʟʘʚ, ʱʦ ʜʠʩʢʫʨʩʠʚʥʘ 

ʚʟʘʻʤʦʜʽʷ ʯʣʝʥʽʚ ʧʦʣʽʪʠʯʥʠʭ ʧʘʨʪʽʡ ʽ ʧʦʣʽʪʠʯʥʠʭ ʘʛʝʥʪʽʚ, ʷʢʽ ʥʘʣʝʞʘʪʴ ʜʦ 

ʙʨʠʪʘʥʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦ-ʣʽʥʛʚʦ-ʢʦʛʥʽʪʠʚʥʦʾ ʩʧʽʣʴʥʦʪʠ (ʢʦʥʩʝʨʚʘʪʠʚʥʘ, 

ʣʝʡʙʦʨʠʩʪʩʴʢʘ ʪʘ ʣʽʙʝʨʘʣ-ʜʝʤʦʢʨʘʪʠʯʥʘ ʧʘʨʪʽʾ), ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʠʩʦʢʠʤ 

ʩʪʫʧʝʥʝʤ ʧʦʣʝʤʽʯʥʦʩʪʽ ʪʘ ʝʤʦʮʽʦʥʘʣʽʟʘʮʽʾ ʟʘ ʨʘʭʫʥʦʢ ʥʝʛʘʪʠʚʥʦ ʢʦʥʦʪʦʚʘʥʦʾ 

ʩʪʠʣʽʩʪʠʯʥʦ ʟʥʠʞʝʥʦʾ ʣʝʢʩʠʢʠ; ʨʦʙʠʪʴʩʷ ʘʢʮʝʥʪ ʥʘ ʧʦʨʽʚʥʷʣʴʥʠʭ ʢʦʥʩʪʨʫʢʮʽʷʭ; 

ʘʢʪʫʘʣʽʟʫʻʪʴʩʷ ʧʨʘʛʥʝʥʥʷ ʜʦ ʜʠʩʢʨʝʜʠʪʘʮʽʾ ʦʧʦʥʝʥʪʘ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ, ʚ ʷʢʠʭ ʟʘʧʦʯʘʪʢʦʚʘʥʦ 

ʨʦʟʚôʷʟʘʥʥʷ ʜʘʥʦʾ ʧʨʦʙʣʝʤʠ ʽ ʥʘ ʷʢʽ ʩʧʠʨʘʻʪʴʩʷ ʘʚʪʦʨ, ʚʠʜʽʣʝʥʥʷ 

ʥʝʚʠʨʽʰʝʥʠʭ ʨʘʥʽʰʝ ʯʘʩʪʠʥ ʟʘʛʘʣʴʥʦʾ ʧʨʦʙʣʝʤʠ, ʷʢʠʤ ʧʨʠʩʚʷʯʫʻʪʴʩʷ 

ʟʘʟʥʘʯʝʥʘ ʩʪʘʪʪʷ. ʇʨʠ ʤʘʥʽʬʝʩʪʘʮʽʾ ʯʫʞʦʨʽʜʥʦʩʪʽ ʱʦʜʦ ʧʦʣʽʪʠʯʥʠʭ ʘʛʝʥʪʽʚ ï 

ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʥʝʙʨʠʪʘʥʩʴʢʠʭ ʥʘʮʽʦʥʘʣʴʥʦ-ʣʽʥʛʚʦ-ʢʦʛʥʽʪʠʚʥʠʭ ʩʧʽʣʴʥʦʪ 

(ʈʦʩʽʡʩʴʢʦʾ ʌʝʜʝʨʘʮʽʾ, ʉʧʦʣʫʯʝʥʠʭ ʐʪʘʪʽʚ ɸʤʝʨʠʢʠ, ʌʨʘʥʮʽʾ, ʅʽʤʝʯʯʠʥʠ, ʂʠʪʘʶ, 

ɯʨʘʥʫ, ɯʨʘʢʫ, ɸʬʛʘʥʽʩʪʘʥʫ, ʉʠʨʽʾ) ʚʠʷʚʣʷʻʪʴʩʷ ʪʝʥʜʝʥʮʽʷ ʜʦ ʙʽʣʴʰʦʾ 

ʫʟʘʛʘʣʴʥʝʥʦʩʪʽ, ʦʬʽʮʽʡʥʦʩʪʽ; ʧʨʘʛʥʝʥʥʷ ʜʦ ʯʽʪʢʦʛʦ ʚʠʟʥʘʯʝʥʥʷ ʤʝʞ çʩʚʦʛʦè ʡ 

çʯʫʞʦʛʦè, ʢʦʦʧʝʨʘʪʠʚʥʦʩʪʽ ʪʘ ʢʨʠʪʠʢʠ; ʝʬʝʢʪ ʚʧʣʠʚʫ ʜʦʩʷʛʘʻʪʴʩʷ ʚʠʙʦʨʦʤ ʙʽʣʴʰ 

ʬʦʨʤʘʣʴʥʠʭ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʟ ʥʝʛʘʪʠʚʥʦʶ, ʥʝʡʪʨʘʣʴʥʦʶ ʘʙʦ ʧʦʟʠʪʠʚʥʦʶ 

ʢʦʥʦʪʘʮʽʻʶ [1; 3]. 
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ʌʦʨʤʫʣʶʚʘʥʥʷ ʮʽʣʝʡ ʩʪʘʪʪʽ (ʧʦʩʪʘʥʦʚʢʘ ʟʘʚʜʘʥʥʷ). ʋ 

ʣʽʥʛʚʦʢʦʤʫʥʽʢʘʪʠʚʥʦʤʫ ʧʨʦʩʪʦʨʽ ʙʨʠʪʘʥʩʴʢʦʛʦ ʧʦʣʽʪʠʯʥʦʛʦ ʜʠʩʢʫʨʩʫ ʚʠʜʽʣʠʣʠ 

ʯʦʪʠʨʠ ʙʘʟʦʚʽ ʩʪʨʘʪʝʛʽʾ ʜʠʩʢʫʨʩʠʚʥʦʛʦ ʢʦʥʩʪʨʫʶʚʘʥʥʷ ʯʫʞʦʨʽʜʥʦʩʪʽ. ʇʽʜ 

ʩʪʨʘʪʝʛʽʻʶ ʚ ʨʦʙʦʪʽ ʨʦʟʫʤʽʻʪʴʩʷ ʥʘʙʽʨ ʧʨʦʮʝʩʽʚ, ʱʦ ʜʽʶʪʴ (ʩʚʽʜʦʤʦ ʯʠ ʥʝʩʚʽʜʦʤʦ) 

ʥʘ ʨʽʟʥʠʭ ʨʽʚʥʷʭ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʻ ʧʦʩʝʨʝʜʥʠʢʘʤʠ ʤʽʞ ʮʽʣʷʤʠ ʨʽʟʥʠʭ ʧʘʨʪʥʝʨʽʚ ʽʟ 

ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ ʨʝʘʣʽʟʘʮʽʾ ʮʠʭ ʮʽʣʝʡ [2 ; 4]: 
- ʩʪʨʘʪʝʛʽʷ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʯʫʞʦʨʽʜʥʦʩʪʽ, ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʜʠʩʢʫʨʩʠʚʥʝ 

ʚʠʟʥʘʯʝʥʥʷ ʩʬʝʨ çʩʚʦʻè ʽ çʯʫʞʝè; 
- ʩʪʨʘʪʝʛʽʷ ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʪʘ ʫʪʨʠʤʘʥʥʷ ʩʪʘʪʫʩʫ çʯʫʞʦʛʦè, ʦʨʽʻʥʪʦʚʘʥʘ 

ʥʘ ʜʠʩʢʫʨʩʠʚʥʝ ʫʪʚʝʨʜʞʝʥʥʷ ʚʽʜʥʝʩʝʥʦʩʪʽ ʜʦ çʯʫʞʠʭè ʽ ʟʙʝʨʝʞʝʥʥʷ ʮʴʦʛʦ 

ʩʪʘʪʫʩʫ; 
- ʩʪʨʘʪʝʛʽʷ ʪʨʘʥʩʬʦʨʤʘʮʽʾ, ʥʘʮʽʣʝʥʘ ʥʘ ʜʠʩʢʫʨʩʠʚʥʫ ʝʢʩʧʣʽʢʘʮʽʶ ʟʤʽʥʠ 

ʩʬʦʨʤʦʚʘʥʦʛʦ ʦʙʨʘʟʫ çʯʫʞʦʛʦè; 
- ʜʝʩʪʨʫʢʪʠʚʥʘ ʩʪʨʘʪʝʛʽʷ, ʱʦ ʤʘʻ ʥʘ ʤʝʪʽ ʜʠʩʢʫʨʩʠʚʥʫ ʽʥʪʝʥʩʠʬʽʢʘʮʽʶ 

ʯʫʞʦʨʽʜʥʦʩʪʽ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ ʟ ʧʦʚʥʠʤ ʦʙˇʨʫʥʪʫʚʘʥʥʷʤ 

ʦʪʨʠʤʘʥʠʭ ʥʘʫʢʦʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ɸʥʘʣʽʟ ʬʘʢʪʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʧʦʢʘʟʘʚ, ʱʦ 

ʦʩʥʦʚʥʠʤʠ ʟʘʩʦʙʘʤʠ ʨʝʘʣʽʟʘʮʽʾ ʜʠʩʢʫʨʩʠʚʥʦ-ʩʝʤʽʦʪʠʯʥʦʾ ʪʝʭʥʽʢʠ ʥʝʛʘʪʠʚʥʦʛʦ 

ʧʦʟʠʮʽʦʥʫʚʘʥʥʷ ʦʧʦʥʝʥʪʽʚ ʫ ʤʦʥʦʢʫʣʴʪʫʨʥʽʡ ʧʝʨʩʧʝʢʪʠʚʽ ʙʨʠʪʘʥʩʴʢʦʾ ʧʦʣʽʪʠʯʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʻ ʦʩʦʙʠʩʪʽ ʪʘ ʧʨʠʩʚʽʡʥʽ ʟʘʡʤʝʥʥʠʢʠ (they, them, those, their), 

ʥʝʛʘʪʠʚʥʦ ʢʦʥʦʪʦʚʘʥʽ ʣʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ, ʤʝʪʘʬʦʨʠ (ʧʨʝʜʩʪʘʚʣʝʥʽ ʪʘʢʦʞ ʯʝʨʝʟ 

ʚʽʟʫʘʣʴʥʽ ʦʙʨʘʟʠ). ʏʘʩʪʦ ʮʽ ʟʘʩʦʙʠ ʩʧʽʚʽʩʥʫʶʪʴ ʚ ʦʜʥʦʤʫ ʥʝʛʘʪʠʚʥʦʤʫ ʢʦʥʪʝʢʩʪʽ, 

ʥʘʧʨʠʢʣʘʜ: Theyôve deliberately held their cards close to their chest. Theyôve done 

their best to conceal their policies and their instincts. But the financial crisis forced 

them to show their hand and they showed they had no hearts (10). ʋ ʮʴʦʤʫ ʧʨʠʢʣʘʜʽ 

ʧʨʝʤô̒ ʨ-ʤʽʥʽʩʪʨ ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ (ʫ 2009 ʨ.) ʣʝʡʙʦʨʠʩʪ ɻʦʨʜʦʥ ɹʨʘʫʥ 

ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʥʘ ʘʜʨʝʩʫ ʢʦʥʩʝʨʚʘʪʠʚʥʦʾ ʧʘʨʪʽʾ, ʧʦʟʠʮʽʦʥʫʶʯʠ ʾʾ ʯʣʝʥʽʚ ʷʢ 

ʩʢʨʠʪʥʠʭ  ̔ ʧʨʘʛʤʘʪʠʯʥʠʭ ʧʦʣʽʪʠʢʽʚ, ʷʢʽ ʦʙʤʘʥʶʶʪʴ ʥʘʨʦʜ. ʏʠʩʣʝʥʥʽʩʪʴ 

ʟʘʡʤʝʥʥʠʢʽʚ ʪʨʝʪʴʦʾ ʦʩʦʙʠ ʤʥʦʞʠʥʠ ʚʽʜʦʢʨʝʤʣʶʻ ɻ. ɹʨʘʫʥʘ  ̔ ʪʠʭ, ʭʪʦ ʡʦʛʦ 

ʧʽʜʪʨʠʤʫʻ, ʚʽʜ ʢʦʥʩʝʨʚʘʪʦʨʽʚ. ɼʣʷ ʧʦʩʠʣʝʥʥʷ ʚʧʣʠʚʫ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ 

ʥʝʛʘʪʠʚʥʦ ʢʦʥʦʪʦʚʘʥʽ ʣʝʢʩʝʤʠ conceal, deliberately, ʤʝʪʘʬʦʨʘ ʟ ʩʝʤʘʥʪʠʢʦʶ 

ʙʘʡʜʫʞʦʩʪʽ they showed they had no hearts, ʘ ʪʘʢʦʞ ʤʝʪʘʬʦʨʠ ʟ ʩʝʤʘʥʪʠʢʦʶ 

ʩʢʨʠʪʥʦʩʪʽ, ʦʙʤʘʥʫ: held their cards close to their chest  ̔show their hand. 

ɿ ʧʦʟʠʮʽʾ ʚʽʟʫʘʣʽʟʘʮʽʾ ʤʝʪʘʬʦʨʠʯʥʽ ʦʙʨʘʟʠ ʦʨʽʻʥʪʦʚʘʥʽ ʥʘ ʝʢʩʧʣʽʮʠʪʥʫ ʘʙʦ 

ʽʤʧʣʽʮʠʪʥʫ ʨʝʧʨʝʟʝʥʪʘʮʽʶ ʥʝʛʘʪʠʚʥʠʭ ʧʨʦʬʝʩʽʡʥʠʭ ʷʢʦʩʪʝʡ ʦʧʦʥʝʥʪʽʚ. 

ʅʘʧʨʠʢʣʘʜ, ʤʝʪʘ ʟʦʙʨʘʞʝʥʥʷ ʧʨʝʤôʻʨ-ʤʽʥʽʩʪʨʘ ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ ɼʝʚʽʜʘ ʂʝʤʝʨʦʥʘ 

ʫ ʚʠʛʣʷʜʽ ʢʨʠʯʫʱʦʾ ʯʘʡʢʠ ʧʦʣʷʛʘʻ ʚ ʡʦʛʦ ʥʝʛʘʪʠʚʥʦʤʫ ʧʦʟʠʮʽʦʥʫʚʘʥʥʽ. 

ʅʝʛʘʪʠʚʥʠʡ ʦʙʨʘʟ ʯʘʡʢʠ ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʤʝʪʘʬʦʨʽ seagull manager, ʷʢʘ 

ʭʘʨʘʢʪʝʨʠʟʫʻ çʥʘʯʘʣʴʥʠʢʘ, ʷʢʠʡ ʚʣʽʪʘʻ ʚ ʦʬʽʩ, ʨʦʙʠʪʴ ʙʘʛʘʪʦ ʰʫʤʫ, ʨʽʟʢʦ 

ʢʨʠʪʠʢʫʻ ʚʩʽʭ, ʧʦʪʽʤ ʪʽʢʘʻ, ʟʘʣʠʰʘʶʯʠ ʽʥʰʠʭ ʨʦʟʙʠʨʘʪʠʩʷ ʟ ʥʘʩʣʽʜʢʘʤʠè (9). 

ʊʦʙʪʦ ɼ. ʂʝʤʝʨʦʥ, ʷʢ ʢʝʨʽʚʥʠʢ ʫʨʷʜʫ, ʧʦʩʪʘʻ çʥʘʯʘʣʴʥʠʢʦʤ-ʯʘʡʢʦʶèï

ʥʝʩʧʨʦʤʦʞʥʠʤ ʣʽʜʝʨʦʤ, ʷʢʠʡ ʙʘʛʘʪʦ ʛʦʚʦʨʠʪʴ ʘʙʦ ʥʘʚʽʪʴ ʢʨʠʯʠʪʴ, ʘʣʝ 

ʙʝʟʨʝʟʫʣʴʪʘʪʥʦ. 



ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

71 

 

ɼʦ ʤʦʚʥʠʭ ʟʘʩʦʙʽʚ ʨʝʘʣʽʟʘʮʽʾ ʧʨʝʩʫʧʦʟʠʮʽʾ ʥʝʛʘʪʠʚʥʠʭ ʥʘʩʣʽʜʢʽʚ ʤʠ 

ʚʽʜʥʝʩʣʠ ʣʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ ʟ ʩʝʤʘʥʪʠʢʦʶ ʥʝʤʠʥʫʯʦʩʪʽ, ʙʝʟʧʦʤʠʣʢʦʚʦʩʪʽ 

(inevitably, make ʧʦ mistake),  ʦʜʠʥʠʮʽ ʟ ʩʝʤʘʥʪʠʢʦʶ çʤʦʞʣʠʚʦʛʦè ʤʘʡʙʫʪʥʴʦʛʦ 

(imagine), ʯʘʩʪʦ ʚ ʥʝʛʘʪʠʚʥʦʤʫ ʢʦʥʪʝʢʩʪʽ; ʤʝʪʘʬʦʨʠ ʟʽ ʟʥʘʯʝʥʥʷʤ çʨʦʟʧʣʘʪʠè (a 

highprice), ʛʨʘʤʘʪʠʯʥʽ ʯʘʩʦʚʽ ʢʦʥʩʪʨʫʢʮʽʾ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʩʠʪʫʘʮʽʡ, ʷʢʽ ʤʘʶʪʴ 

ʩʪʘʪʠʩʷ ʚ ʥʘʡʙʣʠʞʯʦʤʫ ʤʘʡʙʫʪʥʴʦʤʫ (Present Continuous Tense): 

Cutsthatarecoming: makenomistakeïtheyareGordonBrownôscuts (11). ɯʤʝʥʥʠʢ cuts 

ʤʘʻ ʥʝʛʘʪʠʚʥʽ ʢʦʥʦʪʘʮʽʾ, ʧʦʚôʷʟʘʥʽ ʟ ʦʙʤʝʞʝʥʥʷʤʠ ʪʘ ʩʢʦʨʦʯʝʥʥʷʤʠ, ʷʢʽ 

ʘʩʦʮʽʶʶʪʴʩʷ ʟ ʽʤôʷʤ ɻʦʨʜʦʥʘ ɹʨʘʫʥʘ (they are Gordon Brownôs cuts). ɺʦʜʥʦʯʘʩ 

ɼʝʚʽʜ ʂʝʤʝʨʦʥ ʥʘʛʦʣʦʰʫʻ ʥʘ ʪʦʤʫ, ʱʦ ʧʦʜʽʙʥʽ ʟʘʭʦʜʠ ʻ ʥʘʩʣʽʜʢʘʤʠ ʧʦʣʽʪʠʢʠ 

ʯʠʥʥʦʛʦ ʫʨʷʜʫ ï make mistake. ʅʝʚʽʜʚʦʨʦʪʥʽʩʪʴ ʟʘʭʦʜʽʚ ʨʝʘʣʽʟʫʻʪʴʩʷ ʟʘ ʨʘʭʫʥʦʢ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʽʻʩʣʦʚʘ ʩʦʪʝʫ ʪʝʧʝʨʽʰʥʴʦʤʫ ʧʨʦʜʦʚʞʝʥʦʤʫ ʯʘʩʽ (Present 

Continuous Tense) ï are coming. 

ʍʘʨʘʢʪʝʨʥʘ ʜʣʷ ʤʦʥʦʢʫʣʴʪʫʨʥʦʾ ʧʝʨʩʧʝʢʪʠʚʠ ʙʨʠʪʘʥʩʴʢʦʾ ʧʦʣʽʪʠʯʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʜʠʩʢʫʨʩʠʚʥʦ-ʩʝʤʽʦʪʠʯʥʘ ʪʝʭʥʽʢʘ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʥʝʜʦʚʽʨʠ 

ʨʝʘʣʽʟʫʻʪʴʩʷ, ʟʘ ʨʝʟʫʣʴʪʘʪʘʤʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʣʝʢʩʠʯʥʠʤʠ ʦʜʠʥʠʮʷʤʠ ʟ 

ʩʝʤʘʥʪʠʢʦʶ ʥʝʜʦʚʽʨʠ ʪʘ ʧʽʜʦʟʨʽʣʦʩʪʽ (doubt, suspicious, risk), ʘʨʛʫʤʝʥʪʦʚʘʥʠʤʠ 

ʪʚʝʨʜʞʝʥʥʷʤʠ, ʘʢʮʝʥʪʦʤ ʥʘ ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʽ ʪʘ ʣʫʢʘʚʦʩʪʽ ʜʽʡ ʦʧʦʥʝʥʪʽʚ: The 

speed off or mation of the Cameron-Clegg coalition is suspicious. Within five days of 

the election a detailed agreement was hammered out and 11 days later 2,000 Lib Dem 

delegates met in Birmingham to rubber-stamp it. These arrangements appear to 

suggest the two leaders were far closer together than anyone thought (10). ɸʚʪʦʨ 

ʚʠʙʫʜʦʚʫʻ ʘʨʛʫʤʝʥʪʘʮʽʶ ʟʘ ʧʨʠʥʮʠʧʦʤ ʢʦʥʢʨʝʪʠʟʘʮʽʾ: ʣʝʢʩʝʤʘ suspicious  ̒

ʯʘʩʪʠʥʦʶ ʫʟʘʛʘʣʴʥʶʶʯʦʛʦ ʘʨʛʫʤʝʥʪʫ, ʟʘʜʘʶʯʠ ʟʘʛʘʣʴʥʠʡ ʪʦʥ ʥʝʜʦʚʽʨʠ ʜʦ 

ʧʨʦʮʝʩʫ ʬʦʨʤʫʚʘʥʥʷ ʢʦʘʣʽʮʽʾ ʧʘʨʪʽʡ ʢʦʥʩʝʨʚʘʪʦʨʽʚ  ̔ ʣʽʙʝʨʘʣ-ʜʝʤʦʢʨʘʪʽʚ (the 

speed of formation of the Cameron-Clegg coalition is suspicious). ɼʘʣʽ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʜʝʪʘʣʽʟʘʮʽʷ ʧʨʠʯʠʥ ʧʽʜʦʟʨʽʣʦʩʪʽ: ʢʦʨʦʪʢʠʡ ʪʝʨʤʽʥ ʧʽʜʛʦʪʦʚʢʠ ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ 

ʨʝʪʝʣʴʥʦʩʪʽ ʨʦʟʨʦʙʣʝʥʦʾ ʫʛʦʜʠ (within five days the election detailed agreement was 

hammered out),ʘʢʮʝʥʪʫʻʪʴʩʷ ʪʝ, ʷʢ ʰʚʠʜʢʦ ʧʘʨʪʽʷ ʣʽʙʝʨʘʣ-ʜʝʤʦʢʨʘʪʽʚ ʧʨʠʡʥʷʣʘ 

ʢʦʘʣʽʮʽʡʥʫ ʫʛʦʜʫ (and 11 days later 2,000 Lib Dem delegates met in Birmingham to 

rubber-stamp it). ʆʩʪʘʥʥʻ ʨʝʯʝʥʥʷ ʚ ʧʨʠʢʣʘʜʽ ʻ ʪʚʝʨʜʞʝʥʥʷʤ, ʟʘʩʥʦʚʘʥʠʤ ʥʘ 

ʚʠʢʣʘʜʝʥʠʭ ʬʘʢʪʘʭ. ɺʠʚʯʝʥʥʷ ʝʤʧʽʨʠʯʥʠʭ ʜʘʥʠʭ ʜʦʟʚʦʣʠʣʦ ʚʩʪʘʥʦʚʠʪʠ, ʱʦ 

ʨʝʘʣʽʟʘʮʽʷ ʜʠʩʢʫʨʩʠʚʥʦ-ʩʝʤʽʦʪʠʯʥʦʾ ʪʝʭʥʽʢʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʥʝʜʦʚʽʨʠ 

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʠʩʦʢʠʤ ʩʪʫʧʝʥʝʤ ʝʤʦʮʽʡʥʦʩʪʽ, ʱʦ ʜʝʤʦʥʩʪʨʫʻʪʴʩʷ 

ʨʠʪʦʨʠʯʥʠʤʠ ʧʠʪʘʥʥʷʤʠ, ʯʘʩʪʦ ʟ ʤʦʜʘʣʴʥʠʤʠ ʜʽʻʩʣʦʚʘʤʠ should, shouldnôt, can, 

canôt ʫ ʧʦʻʜʥʘʥʥʷʭ How can they..? Why should we.? ʧʘʨʘʣʝʣʴʥʠʤʠ ʩʠʥʪʘʢʩʠʯʥʠʤʠ 

ʢʦʥʩʪʨʫʢʮʽʷʤʠ, ʤʝʪʘʬʦʨʘʤʠ, ʨʦʟʤʦʚʥʠʤʠ ʬʨʘʟʘʤʠ. How come the Lib Dems had a 

conversion to the centre-right so quickly? And if this is about a new politics, how come 

so much was stitched up behind closed doors? (8). 

ɺʠʩʥʦʚʢʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʫ ʜʘʥʦʤʫ 

ʥʘʧʨʷʤʢʫ. ʏʫʞʦʨʽʜʥʽʩʪʴ ʫ ʙʨʠʪʘʥʩʴʢʽʡ ʧʦʣʽʪʠʯʥʽʡ ʢʦʤʫʥʽʢʘʮʽʾ ʢʦʥʩʪʨʫʶʻʪʴʩʷ ʫ 

ʜʠʩʢʫʨʩʽ ʷʢ ʬʦʨʤʘ ʩʦʮʽʦʣʽʥʛʚʽʩʪʠʯʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʪʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ 

ʢʦʥʦʪʘʪʠʚʥʦʶ ʥʝʦʜʥʦʟʥʘʯʥʽʩʪʶ (ʚʽʜ ʥʝʛʘʪʠʚʥʦʾ ʜʦ ʥʝʡʪʨʘʣʴʥʦʾ ʯʠ ʧʦʟʠʪʠʚʥʦʾ 

ʽʜʝʥʪʠʬʽʢʘʮʽʾ). 
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ʂʆʅʎɽʇʊʀ çɺʆɻʆʅʔè ɯ çɺʆɼɸè ʗʂ ʉʂʃɸɼʆɺɸ ʄʆɺʅʆɰ 

ʂɸʈʊʀʅʀ ʉɺɯʊʋ ɸʅɻʃɯʁʉʔʂʆɰ ʄʆɺʀ 

ʗʨʠʥʘ ɻʆʈʖʂ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʗ. ɽ. ʃʝʚʯʝʥʢʦ 

ʋ ʩʪʘʪʪʽ ʘʥʘʣʽʟʫʻʪʴʩʷ ʨʦʣʴ ʢʦʥʮʝʧʪʽʚ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʚ ʤʦʚʥʽʡ ʢʘʨʪʠʥʽ 

ʩʚʽʪʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. ʈʦʟʛʣʷʜʘʻʪʴʩʷ ʨʦʟʪʘʰʫʚʘʥʥʷ ʜʘʥʠʭ ʢʦʥʮʝʧʪʽʚ ʫ 

ʩʝʤʘʥʪʠʯʥʠʭ ʢʣʘʩʠʬʽʢʘʮʽʷʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʪʘ ʚʟʘʻʤʦʟʚ'ʷʟʢʠ ʡ ʚʟʘʻʤʦʜʽʾ, ʱʦ 

ʤʽʞ ʥʠʤʠ ʽʩʥʫʶʪʴ.  

 ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʥʮʝʧʪ, ʢʦʥʮʝʧʪʦʩʬʝʨʘ, ʤʦʚʥʘ ʢʘʨʪʠʥʘ ʩʚʽʪʫ, ʤʦʚʥʘ 

ʧʘʨʘʜʠʛʤʘ, ʬʨʘʟʝʦʣʦʛʽʯʥʘ ʧʘʨʘʜʠʛʤʘ. 

 The role of FIRE and WATER concepts in the linguistic model of the world in 

English language is analyzed in the article. Position of the given concepts in semantic 
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classifications of English as well as their interconnections and interactions are 

examined. 

 Key words: concept, concept sphere, linguistic model of the world, linguistic 

paradigm, phraseological paradigm. 

 ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ ʫ ʟʘʛʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ ʪʘ ʾʾ ʟʚ'ʷʟʦʢ ʟ ʚʘʞʣʠʚʠʤʠ 

ʥʘʫʢʦʚʠʤʠ ʯʠ ʧʨʘʢʪʠʯʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ. ʂʦʥʮʝʧʪʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ 

ʧʦʩʽʜʘʶʪʴ ʦʜʥʫ ʟ ʥʘʡʚʘʛʦʤʽʰʠʭ ʧʦʟʠʮʽʡ ʫ ʤʦʚʥʽʡ ʢʘʨʪʠʥʽ ʩʚʽʪʫ ʙʽʣʴʰʦʩʪʽ 

ʽʩʥʫʶʯʠʭ ʤʦʚ, ʪʘʢ ʩʘʤʦ, ʷʢ ʢʦʥʮʝʧʪʠ ʙʫʜʴ-ʷʢʠʭ ʽʥʰʠʭ ʧʨʠʨʦʜʥʠʭ ʩʪʠʭʽʡ. 

ɿʦʢʨʝʤʘ, ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʦʙʠʜʚʘ ʢʦʥʮʝʧʪʠ ʯʘʩʪʦ ʟʥʘʭʦʜʷʪʴ ʚʽʜʦʙʨʘʞʝʥʥʷ ʷʢ ʫ 

ʤʦʚʥʽʡ, ʪʘʢ ʽ ʫ ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ ʧʘʨʘʜʠʛʤʘʭ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʚʙʠʨʘʶʯʠ ʜʦ 

ʩʝʙʝ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʟʥʘʯʝʥʴ. ɼʦʩʣʽʜʞʝʥʥʷ ʟʘʩʪʦʩʫʚʘʥʥʷ ʢʦʥʮʝʧʪʽʚ ɺʆɻʆʅʔ ʽ 

ɺʆɼɸ ʷʢ ʩʢʣʘʜʦʚʠʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚ'ʷʟʘʥʝ ʟ 

ʢʨʘʱʠʤ ʫʩʚʽʜʦʤʣʝʥʥʷʤ ʩʫʩʧʽʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʥʦʩʽʾʚ ʘʥʛʣʽʡʩʴʢʦʾ 

ʤʦʚʠ. 

 ɺʠʦʢʨʝʤʣʝʥʥʷ ʝʣʝʤʝʥʪʽʚ ʧʨʦʙʣʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʱʦ ʧʦʪʨʝʙʫʶʪʴ 

ʜʦʜʘʪʢʦʚʦʛʦ ʨʦʟʛʣʷʜʫ. ʄʦʚʥʘ ʢʘʨʪʠʥʘ ʩʚʽʪʫ ʤʘʻ ʙʝʟʧʦʩʝʨʝʜʥʽʡ ʟʚ'ʷʟʦʢ ʟ ʽʥʰʠʤʠ 

ʩʬʝʨʘʤʠ ʽʩʥʫʚʘʥʥʷ ʩʫʩʧʽʣʴʩʪʚʘ, ʟʦʢʨʝʤʘ ʟ ʢʫʣʴʪʫʨʥʦʶ ʪʘ ʥʘʫʢʦʚʦʶ ʢʘʨʪʠʥʘʤʠ 

ʩʚʽʪʫ. ɺ ʜʘʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʧʦʥʷʪʪʷ çʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫè ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ 

ʩʫʢʫʧʥʽʩʪʴ ʫʷʚʣʝʥʴ ʧʨʦ ʩʚʽʪ, ʱʦ ʽʩʪʦʨʠʯʥʦ ʩʢʣʘʣʘʩʷ ʫ ʩʚʽʜʦʤʦʩʪʽ ʤʦʚʥʦʛʦ 

ʢʦʣʝʢʪʠʚʫ, ʥʦʩʽʾʚ ʧʝʚʥʦʾ ʤʦʚʠ. ʆʢʨʝʤʽ ʢʦʥʮʝʧʪʠ, ʱʦ ʻ ʩʢʣʘʜʦʚʠʤʠ ʤʦʚʥʦʾ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʪʘʢʦʞ ʻ ʚʘʞʣʠʚʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ, ʟ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʥʦʩʽʡ ʤʦʚʠ 

ʟʜʘʪʝʥ ʩʪʚʦʨʶʚʘʪʠ ʦʧʠʩ ʥʘʚʢʦʣʠʰʥʴʦʾ ʨʝʘʣʴʥʦʩʪʽ ʫ ʤʦʚʥʽʡ ʬʦʨʤʽ. ʇʽʜ 

çʢʦʥʮʝʧʪʦʤè ʨʦʟʫʤʽʻʪʴʩʷ ʥʘʙʽʨ ʫʷʚʣʝʥʴ ʧʨʦ ʧʨʝʜʤʝʪʠ ʘʙʦ ʷʚʠʱʘ ʩʚʽʪʫ, 

ʚʽʜʪʚʦʨʝʥʠʭ ʫ ʧʝʚʥʽʡ ʢʫʣʴʪʫʨʽ. ɿʦʢʨʝʤʘ, ʢʦʥʮʝʧʪʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ 

ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʷʢ ʜʣʷ ʚʠʟʥʘʯʝʥʥʷ ʨʝʘʣʴʥʦ ʽʩʥʫʶʯʠʭ ʷʚʠʱ 

ʥʘʚʢʦʣʠʰʥʴʦʾ ʨʝʘʣʴʥʦʩʪʽ, ʪʘʢ ʽ ʫ ʚʠʛʣʷʜʽ ʧʝʨʝʥʦʩʥʠʭ ʦʙʨʘʟʽʚ, ʚʪʽʣʝʥʠʭ 

ʟʜʝʙʽʣʴʰʦʛʦ ʫ ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ ʧʘʨʘʜʠʛʤʽ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. 

ʌʦʨʤʫʣʶʚʘʥʥʷ ʮʽʣʝʡ ʩʪʘʪʪʽ. ʂʦʥʮʝʧʪʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʯʝʨʝʟ ʙʝʟʣʽʯ 

ʚʽʜʪʽʥʢʽʚ ʟʥʘʯʝʥʥʷ, ʥʘʙʫʪʠʭ ʧʨʦʪʷʛʦʤ ʪʨʠʚʘʣʦʾ ʽʩʪʦʨʽʾ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ, 

ʧʦʪʨʝʙʫʶʪʴ ʨʝʪʝʣʴʥʦʛʦ ʨʦʟʛʣʷʜʫ ʟ ʪʦʯʢʠ ʟʦʨʫ ʪʘʢʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʷʢ: ʤʽʩʮʝ 

ʢʦʥʮʝʧʪʽʚ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʚ ʩʝʤʘʥʪʠʯʥʠʭ ʢʣʘʩʠʬʽʢʘʮʽʷʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ; ʚʠʜʠ 

ʚʟʘʻʤʦʟʚ'ʷʟʢʽʚ ʽ ʚʟʘʻʤʦʜʽʡ ʤʽʞ ʜʚʦʤʘ ʢʦʥʮʝʧʪʘʤʠ ʚ ʤʦʚʥʽʡ ʽ ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ 

ʧʘʨʘʜʠʛʤʘʭ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ, ʟʦʢʨʝʤʘ ʧʘʨʘʣʝʣʴʥʽ 

ʚʽʜʥʦʰʝʥʥʷ (ʚʽʜʩʫʪʥʽʩʪʴ ʚʟʘʻʤʦʜʽʾ), ʢʦʤʧʣʝʤʝʥʪʘʨʥʽ ʚʽʜʥʦʰʝʥʥʷ 

(ʚʟʘʻʤʦʜʦʧʦʚʥʝʥʥʷ), ʦʧʦʟʠʮʽʡʥʽ (ʘʥʪʘʛʦʥʽʩʪʠʯʥʽ) ʚʽʜʥʦʰʝʥʥʷ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ ʟ ʧʦʚʥʠʤ ʦʙˇʨʫʥʪʫʚʘʥʥʷʤ 

ʥʘʫʢʦʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ʆʩʢʽʣʴʢʠ ʪʝʨʤʽʥ çʢʦʥʮʝʧʪè ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ 

ʰʠʨʦʢʦʤʫ ʩʧʝʢʪʨʽ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʛʘʣʫʟʝʡ, ʦʜʥʦʟʥʘʯʥʦʛʦ ʚʠʟʥʘʯʝʥʥʷ ʮʴʦʛʦ 

ʪʝʨʤʽʥʫ ʥʘʨʘʟʽ ʥʝ ʽʩʥʫʻ. ʋ ʣʽʥʛʚʽʩʪʠʮʽ ʥʘʡʙʽʣʴʰ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤ ʪʣʫʤʘʯʝʥʥʷʤ 

ʻ ʥʘʩʪʫʧʥʝ: çʂʦʥʮʝʧʪ ï ʮʝ ʚʪʽʣʝʥʥʷ ʟʤʽʩʪʫ ʧʝʚʥʦʾ ʤʦʚʥʦʾ ʬʦʨʤʠè. ʋ ʣʽʥʛʚʽʩʪʠʮʽ 

ʢʦʥʮʝʧʪ ʥʘʜʽʣʷʶʪʴ ʪʘʢʠʤʠ ʦʟʥʘʢʘʤʠ, ʷʢ ʘʙʩʦʣʶʪʥʽʩʪʴ, ʚʽʜʥʦʩʥʽʩʪʴ, 

ʥʝʧʦʩʣʽʜʦʚʥʽʩʪʴ, ʥʝʜʠʩʢʫʨʩʠʚʥʽʩʪʴ, ʥʝʩʢʽʥʯʝʥʥʽʩʪʴ, ʧʦʜʽʡʥʽʩʪʴ.  
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ɺʘʞʣʠʚʦ ʪʘʢʦʞ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʙʫʜʴ-ʷʢʠʡ ʢʦʥʮʝʧʪ ʧʨʠ ʩʚʦʻʤʫ ʚʠʢʦʨʠʩʪʘʥʥʽ 

ʻ ʥʝʚʽʜ'ʻʤʥʦ ʟʚ'ʷʟʘʥʠʤ ʟ ʽʥʰʠʤʠ ʢʦʥʮʝʧʪʘʤʠ, ʫʪʚʦʨʶʶʯʠ ʻʜʠʥʫ ʥʝʧʦʜʽʣʴʥʫ 

ʩʠʩʪʝʤʫ. ɼ.ʉ. ʃʠʭʘʯʦʚ ʚʠʚʽʚ ʜʫʤʢʫ ʧʨʦ ʚʟʘʻʤʦʟʚ'ʷʟʢʠ ʢʦʥʮʝʧʪʽʚ ʤʽʞ ʩʦʙʦʶ, ʪʦʙʪʦ 

ʚ ʨʝʟʫʣʴʪʘʪʽ ʨʽʟʥʦʤʘʥʽʪʪʷ ʢʦʥʮʝʧʪʠ ʨʘʟʦʤ ʫʪʚʦʨʶʶʪʴ ʮʽʣʽʩʥʫ ʢʦʥʮʝʧʪʦʩʬʝʨʫ. 

ʂʦʥʮʝʧʪʦʩʬʝʨʘ ʻ ʩʫʢʫʧʥʽʩʪʶ ʚʩʽʭ ʢʦʥʮʝʧʪʽʚ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʥʦʩʽʷʤʠ 

ʧʝʚʥʦʾ ʤʦʚʠ. ʃʠʭʘʯʦʚ ʫ ʩʚʦʾʡ ʢʥʠʟʽ çʂʦʥʮʝʧʪʦʩʬʝʨʘ ʨʦʩʽʡʩʴʢʦʾ ʤʦʚʠè ʟʘʟʥʘʯʘʻ, 

ʱʦ ʦʢʨʽʤ ʥʘʷʚʥʦʩʪʽ ʟʚ'ʷʟʢʽʚ ʤʽʞ ʦʢʨʝʤʠʤʠ ʢʦʥʮʝʧʪʘʤʠ, ʙʫʜʴ-ʷʢʠʡ ʢʦʥʮʝʧʪ ʟ 

ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʩʚʦʛʦ ʽʩʥʫʚʘʥʥʷ ʪʘʢʦʞ ʥʘʜʽʣʝʥʠʡ ʚʝʣʠʢʦʶ ʢʽʣʴʢʽʩʪʶ ʟʥʘʯʝʥʴ, ʱʦ 

ʟʥʘʭʦʜʷʪʴ ʚʠʨʘʞʝʥʥʷ ʚ ʨʽʟʥʠʭ ʢʦʥʪʝʢʩʪʘʭ [7]. ɻ.ɻ. ʉʣʠʰʢʽʥ, ʥʘ ʜʦʜʘʪʦʢ ʜʦ ʚʞʝ 

ʟʘʟʥʘʯʝʥʦʾ ʚʠʱʝ ʽʥʬʦʨʤʘʮʽʾ, ʟʨʦʙʠʚ ʚʠʩʥʦʚʦʢ, ʱʦ ʢʦʞʝʥ ʽʩʥʫʶʯʠʡ ʢʦʥʮʝʧʪ 

ʦʙ'ʻʜʥʫʻ ʚ ʩʦʙʽ ʘʩʧʝʢʪʠ ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʨʘʥʽʰʝ ʙʫʣʠ 

ʽʟʦʣʴʦʚʘʥʠʤʠ:  

1) ʄʦʚʥʝ ʪʘ ʝʥʮʠʢʣʦʧʝʜʠʯʥʝ ʚʠʟʥʘʯʝʥʥʷ ʩʣʦʚʘ; 

2) ʈʝʟʫʣʴʪʘʪ ʣʦʛʽʢʦ-ʧʦʥʷʪʽʡʥʦʾ ʪʘ ʦʙʨʘʟʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʜʽʡʩʥʦʩʪʽ; 

3) ʈʽʟʥʦʤʘʥʽʪʥʽ ʤʽʥʣʠʚʽ ʩʪʨʫʢʪʫʨʠ ʩʚʽʜʦʤʦʩʪʽ [8]. 

ʆʜʠʥ ʟ ʚʠʟʥʘʯʥʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʢʦʥʮʝʧʪʫ ʷʢ ʧʦʥʷʪʪʷ ʚ ʢʨʘʾʥʘʭ ʉʅɻ ʉ.ɸ. 

ɸʩʢʦʣʴʜʦʚ-ɸʣʝʢʩʻʻʚ ʪʘʢ ʩʘʤʦ ʧʽʜʪʨʠʤʫʚʘʚ ʩʭʦʞʝ ʚʠʟʥʘʯʝʥʥʷ ʢʦʥʮʝʧʪʫ, 

ʬʦʨʤʫʣʶʶʯʠ ʡʦʛʦ ʷʢ çʤʠʩʣʝʥʥʻʚʝ ʫʪʚʦʨʝʥʥʷ, ʱʦ ʟʥʘʤʝʥʫʻ ʚ ʧʨʦʮʝʩʽ ʤʠʩʣʝʥʥʷ 

ʥʝʚʠʟʥʘʯʝʥʝ ʨʽʟʥʦʤʘʥʽʪʪʷ ʧʨʝʜʤʝʪʽʚ ʦʜʥʦʛʦ ʨʦʜʫè. ɸʩʢʦʣʴʜʦʚ ʪʘʢʦʞ ʧʨʦʩʫʚʘʚ 

ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʧʽʜʭʽʜ ʜʦ ʨʦʟʛʣʷʜʫ ʢʦʥʮʝʧʪʫ ʪʘ ʥʘʛʦʣʦʰʫʚʘʚ ʥʘ ʩʫʙ'ʻʢʪʠʚʥʽʡ 

ʧʨʠʨʦʜʽ ʮʴʦʛʦ ʧʦʥʷʪʪʷ [2, c. 244]. 

ɿ ʫʨʘʭʫʚʘʥʥʷʤ ʚʠʱʝʟʘʟʥʘʯʝʥʠʭ ʬʘʢʪʽʚ ʙʫʣʠ ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʪʨʠ ʦʩʥʦʚʥʠʭ 

ʧʽʜʭʦʜʠ ʜʦ ʨʦʟʛʣʷʜʫ ʢʦʥʮʝʧʪʫ: 1) ʖ.ɸ. ʉʪʝʧʘʥʦʚ ʨʦʟʛʣʷʜʘʻ ʽʩʥʫʶʯʽ ʢʦʥʮʝʧʪʠ ʷʢ 

ʚʟʘʻʤʦʧʦʚ'ʷʟʘʥʽ ʝʣʝʤʝʥʪʠ ʦʜʥʽʻʾ ʩʠʩʪʝʤʠ, ʪʦʜʽ ʷʢ ʢʫʣʴʪʫʨʘ ʻ ʢʦʥʪʝʢʩʪʦʤ ʾʭ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ. ʊʘʢ, ʢʦʥʮʝʧʪ ʚʠʩʪʫʧʘʻ ʚ ʨʦʣʽ ʦʩʥʦʚʥʦʛʦ ʝʣʝʤʝʥʪʫ ʤʝʥʪʘʣʴʥʦʛʦ 

ʩʚʽʪʫ ʥʦʩʽʾʚ ʧʝʚʥʦʾ ʤʦʚʠ [9]. 2) ɿʛʽʜʥʦ ʟ ʧʽʜʭʦʜʦʤ ʅ.ɼ. ɸʨʪʶʥʦʚʦʾ, ʊ.ɺ. ɹʫʣʠʛʽʥʦʾ 

ʪʘ ɸ.ɼ. ʐʤʻʣʴʦʚʘ, ʚʠʟʥʘʯʥʫ ʨʦʣʴ ʚ ʽʩʥʫʚʘʥʥʽ ʢʦʥʮʝʧʪʫ ʚʽʜʽʛʨʘʻ ʩʝʤʘʥʪʠʯʥʘ 

ʩʢʣʘʜʦʚʘ, ʘ ʥʝ ʢʫʣʴʪʫʨʘ. ʂʦʥʮʝʧʪ ʚʠʩʪʫʧʘʻ ʷʢ çʩʚʦʛʦ ʨʦʜʫ ʢʫʣʴʪʫʨʥʠʡ ʧʨʦʰʘʨʦʢ 

ʤʽʞ ʣʶʜʠʥʦʶ ʽ ʩʚʽʪʦʤè [3, c. 3]. 3) ɿʨʝʰʪʦʶ, ɼ.ʉ. ʃʠʭʘʯʦʚ ʪʘ ɭ.ʉ. ʂʫʙʨʷʢʦʚʘ 

ʧʨʠʪʨʠʤʫʶʪʴʩʷ ʜʫʤʢʠ, ʱʦ ʧʝʚʥʠʡ ʢʦʥʮʝʧʪ ʥʘʨʦʜʞʫʻʪʴʩʷ ʚ ʨʝʟʫʣʴʪʘʪʽ 

ʟʽʩʪʘʚʣʝʥʥʷ ʨʦʟʫʤʽʥʥʷ ʟʥʘʯʝʥʥʷ ʦʢʨʝʤʦʛʦ ʩʣʦʚʘ ʣʶʜʠʥʦʶ ʟ ʨʦʟʫʤʽʥʥʷʤ ʪʦʛʦ ʞ 

ʩʘʤʦʛʦ ʩʣʦʚʘ ʢʫʣʴʪʫʨʥʠʤ ʢʦʥʪʝʢʩʪʦʤ [6; 7]. 

ɿʛʦʜʦʤ ɺ.ɯ. ʂʘʨʘʩʽʢ ʟʨʦʙʠʚ ʩʧʨʦʙʫ ʫʟʘʛʘʣʴʥʠʪʠ ʚʠʟʥʘʯʝʥʥʷ ʨʽʟʥʠʭ ʚʯʝʥʠʭ, 

ʧʨʝʜʩʪʘʚʠʚʰʠ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʡ ʢʦʥʮʝʧʪ ʷʢ ʫʤʦʚʥʫ ʤʝʥʪʘʣʴʥʫ ʦʜʠʥʠʮʶ, 

ʩʧʨʷʤʦʚʘʥʫ ʥʘ ʚʠʚʯʝʥʥʷ ʪʨʴʦʭ ʢʦʤʧʦʥʝʥʪʽʚ, ʘ ʩʘʤʝ: ʤʦʚʠ, ʩʚʽʜʦʤʦʩʪʽ ʡ ʢʫʣʴʪʫʨʠ. 

ʂʦʞʝʥ ʢʦʤʧʦʥʝʥʪ ʚʠʢʦʥʫʻ ʧʝʚʥʫ ʬʫʥʢʮʽʶ: 

1. ʉʚʽʜʦʤʽʩʪʴ ʻ ʩʬʝʨʦʶ ʽʩʥʫʚʘʥʥʷ ʢʦʥʮʝʧʪʫ;  

2. ʂʦʥʮʝʧʪ ʟʫʤʦʚʣʶʻʪʴʩʷ ʢʫʣʴʪʫʨʥʠʤ ʢʦʥʪʝʢʩʪʦʤ (ʻ ʧʨʦʝʢʮʽʻʶ 

ʢʫʣʴʪʫʨʥʠʭ ʤʦʚʥʠʭ ʝʣʝʤʝʥʪʽʚ); 

3. ʄʦʚʘ ʪʘ ʤʦʚʣʝʥʥʷ ʻ ʩʬʝʨʘʤʠ, ʚ ʷʢʠʭ ʢʦʥʮʝʧʪ ʥʘʙʫʚʘʻ ʧʨʝʜʤʝʪʥʦʩʪʽ 

ʂʦʥʮʝʧʪ ʷʢ ʩʪʨʫʢʪʫʨʘ ʤʽʩʪʠʪʴ ʜʝʢʽʣʴʢʘ ʩʢʣʘʜʦʚʠʭ:  

1. ʇʦʥʷʪʽʡʥʘ ʩʢʣʘʜʦʚʘ ʢʦʥʮʝʧʪʫ ʻ ʦʩʥʦʚʦʶ ʩʝʤʘʥʪʠʢʠ ʢʦʥʮʝʧʪʫ ʪʘ 

ʚʠʟʥʘʯʘʻʪʴʩʷ ʷʢ ʷʜʨʦ ʢʦʥʮʝʧʪʫ; 
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2. ʆʙʨʘʟʥʘ ʩʢʣʘʜʦʚʘ ʻ ʥʘʙʦʨʦʤ ʢʦʛʥʽʪʠʚʥʠʭ ʤʝʪʘʬʦʨ ʽ ʚʽʜʦʙʨʘʞʫʻ 
ʤʝʥʪʘʣʽʪʝʪ ʥʦʩʽʾʚ ʧʝʚʥʦʾ ʤʦʚʠ; 

3. ɸʩʦʮʽʘʪʠʚʥʘ ʩʢʣʘʜʦʚʘ ʢʦʥʮʝʧʪʫ ʻ ʧʝʨʠʬʝʨʽʡʥʦʶ ʪʘ ʫʪʨʠʤʫʻ ʚʩʽ 
ʘʩʦʮʽʘʪʠʚʥʽ ʟʚ'ʷʟʢʠ ʤʽʞ ʩʣʦʚʘʤʠ, ʱʦ ʥʘʣʝʞʘʪʴ ʜʦ ʧʝʚʥʦʛʦ ʢʦʥʮʝʧʪʫ; 

4. ɿʥʘʯʠʤʘ ʩʢʣʘʜʦʚʘ ʢʦʥʮʝʧʪʫ ʚʪʽʣʶʻ ʡʦʛʦ ʤʽʩʮʝ ʚ ʣʝʢʩʠʢʦ-ʛʨʘʤʘʪʠʯʥʽʡ 

ʩʠʩʪʝʤʽ ʧʝʚʥʦʾ ʤʦʚʠ; 

5. ʎʽʥʥʽʩʥʘ ʩʢʣʘʜʦʚʘ ʧʨʝʜʩʪʘʚʣʷʻ ʢʦʥʮʝʧʪ ʚ ʢʫʣʴʪʫʨʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʟ 
ʚʠʦʢʨʝʤʣʝʥʥʷʤ ʘʩʧʝʢʪʽʚ ʦʮʽʥʦʯʥʦʩʪʽ ʪʘ ʘʢʪʫʘʣʴʥʦʩʪʽ; 

6. ɯʩʪʦʨʠʯʥʘ ʩʢʣʘʜʦʚʘ ʢʦʥʮʝʧʪʫ ʧʦʢʘʟʫʻ ʡʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʰʣʷʭ  

ʨʦʟʚʠʪʢʫ ʪʘ ʘʢʪʫʘʣʴʥʽʩʪʴ ʥʘ ʪʝʧʝʨʽʰʥʴʦʤʫ ʽʩʪʦʨʠʯʥʦʤʫ ʝʪʘʧʽ [5]. 

ɸ. ʇ. ɹʘʙʫʰʢʽʥ ʧʦʜʽʣʷʻ ʚʩʽ ʢʦʥʮʝʧʪʠ ʥʘ ʥʘʩʪʫʧʥʽ ʪʠʧʠ: 

1. ʤʠʩʣʝʥʥʻʚʽ ʢʘʨʪʠʥʢʠ ï ʩʫʢʫʧʥʽʩʪʴ ʦʙʨʘʟʽʚ ʚ ʽʥʜʠʚʽʜʫʘʣʴʥʽʡ ʪʘ 

ʢʦʣʝʢʪʠʚʥʽʡ ʩʚʽʜʦʤʦʩʪʽ ʥʦʩʽʾʚ ʧʝʚʥʦʾ ʤʦʚʠ; 

2. ʢʦʥʮʝʧʪ-ʩʭʝʤʘ ï ʩʧʦʩʽʙ ʬʦʨʤʫʚʘʥʥʷ ʧʝʨʮʝʧʪʠʚʥʦʾ ʪʘ ʢʦʛʥʽʪʠʚʥʦʾ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʟʘ ʜʦʧʦʤʦʛʦʶ ʣʝʢʩʠʯʥʠʭ ʟʘʩʦʙʽʚ; 

3. ʢʦʥʮʝʧʪʠ-ʛʽʧʝʨʦʥʽʤʠ ï ʧʦʥʷʪʪʷ, ʧʦʟʙʘʚʣʝʥʽ ʢʦʥʥʦʪʘʪʫ; 

4. ʢʦʥʮʝʧʪ-ʬʨʝʡʤ ï ʩʫʢʫʧʥʽʩʪʴ ʫʪʨʠʤʫʚʘʥʠʭ ʫ ʧʘʤ'ʷʪʽ ʘʩʦʮʽʘʪʠʚʥʠʭ

 ʟʚ'ʷʟʢʽʚ; 

5. ʢʦʥʮʝʧʪ-ʩʮʝʥʘʨʽʡ ï ʧʝʨʝʜʘʯʘ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʩʪʝʨʝʦʪʠʧʥʽ ʩʠʪʫʘʮʽʾ, 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʽ ʟʚ'ʷʟʦʢ ʫʷʚʣʝʥʠʭ ʧʦʜʽʡ, ʧʦʟʥʘʯʝʥʠʭ ʩʣʦʚʦʤ; 

6. ʽʥʩʘʡʪ ï ʩʠʪʫʘʮʽʷ ʨʘʧʪʦʚʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʽʜʥʦʰʝʥʴ ʽ ʩʪʨʫʢʪʫʨʠ 

ʧʝʚʥʦʾ ʧʦʜʽʾ; 

7. ʢʘʣʝʡʜʦʩʢʦʧʽʯʥʠʡ ʢʦʥʮʝʧʪ ï ʤʽʥʣʠʚʝ ʫʷʚʣʝʥʥʷ, ʱʦ ʥʝ ʤʘʻ ʧʦʩʪʽʡʥʠʭ 

ʘʩʦʮʽʘʪʽʚ, ʤʦʞʝ ʽʩʥʫʚʘʪʠ ʷʢ ʫ ʬʦʨʤʽ ʬʨʝʡʤʫ, ʪʘʢ ʽ ʫ ʬʦʨʤʽ ʩʮʝʥʘʨʽʶ 

[4]. 

ɿʦʙʨʘʞʝʥʥʷ ʢʦʥʮʝʧʪʽʚ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʷʢ ʚ ʤʦʚʥʽʡ, ʪʘʢ ʽ ʫ ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ 

ʧʘʨʘʜʠʛʤʘʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʜʦʙʨʝ ʚʽʜʙʠʚʘʻ ʜʚʦʙʽʯʥʽʩʪʴ 

ʩʧʨʠʡʥʷʪʪʷ ʮʠʭ ʧʦʥʷʪʴ ʥʦʩʽʷʤʠ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ: ʟ ʦʜʥʦʛʦ ʙʦʢʫ ʧʨʠʨʦʜʥʽ ʩʪʠʭʽʾ, 

ʚʪʽʣʝʥʽ ʚ ʢʦʥʮʝʧʪʘʭ, ʚʞʝ ʻ ʥʝʚʽʜ'ʻʤʥʦʶ ʯʘʩʪʠʥʦʶ ʣʶʜʩʴʢʦʛʦ ʧʦʙʫʪʫ, ʘʣʝ 

ʚʦʜʥʦʯʘʩ ʚʦʥʠ ʤʦʞʫʪʴ ʩʪʚʦʨʶʚʘʪʠ ʚʝʣʠʢʫ ʟʘʛʨʦʟʫ ʚ ʥʝʧʽʜʢʦʥʪʨʦʣʴʥʦʤʫ ʩʪʘʥʽ 

[10; 11; 12]. 

ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʧʽʜʪʚʝʨʜʞʫʻ ʥʘʷʚʥʽʩʪʴ ʚʝʣʠʢʦʛʦ ʨʽʟʥʦʤʘʥʽʪʪʷ 

ʚʟʘʻʤʦʚʽʜʥʦʰʝʥʴ, ʱʦ ʽʩʥʫʶʪʴ ʤʽʞ ʢʦʥʮʝʧʪʘʤʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ, ʘʜʞʝ ʤʽʞ ʥʠʤʠ 

ʙʫʣʠ ʚʠʷʚʣʝʥʽ ʷʢ ʩʧʽʣʴʥʽ, ʪʘʢ ʽ ʧʨʦʪʠʣʝʞʥʽ ʘʙʦ ʥʘʚʽʪʴ ʮʽʣʢʦʤ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʜʣʷ 

ʢʦʞʥʦʛʦ ʦʢʨʝʤʦʛʦ ʢʦʥʮʝʧʪʫ ʦʟʥʘʢʠ.  

ɿʦʢʨʝʤʘ, ʧʽʜʪʚʝʨʜʠʣʦʩʷ ʽʩʥʫʚʘʥʥʷ ʦʧʦʟʠʮʽʡʥʠʭ ʚʽʜʥʦʰʝʥʴ ʤʽʞ ʢʦʥʮʝʧʪʘʤʠ 

ɺʆɻʆʅʔ ʽ ɺʆɼɸ, ʟʫʤʦʚʣʝʥʠʭ ʾʭ ʧʨʠʨʦʜʥʽʤʠ ʪʘ ʢʫʣʴʪʫʨʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ. 

ɸʥʪʘʛʦʥʽʩʪʠʯʥʽʩʪʴ ʮʠʭ ʢʦʥʮʝʧʪʽʚ ʦʩʦʙʣʠʚʦ ʚʠʨʘʞʝʥʘ ʚ ʤʦʚʥʽʡ ʧʘʨʘʜʠʛʤʽ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ, ʫ ʚʠʛʣʷʜʽ ʢʦʥʪʨʘʩʪʥʠʭ ʦʟʥʘʢ, ʧʨʠʪʘʤʘʥʥʽ ʦʙʦʤ 

ʢʦʥʮʝʧʪʘʤ (ʥʘ ʢʰʪʘʣʪ çhot-coldè, çheat-chillè, çdryness-wetnessè, çred-

blueè/çcolorful-colorlessè, çshaped-shapelessè ʪʦʱʦ). ʎʽʢʘʚʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʤʦʚʮʽ 

ʪʘʢʦʞ ʧʦʚ'ʷʟʫʶʪʴ ʟ ʢʦʥʮʝʧʪʘʤʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʩʫʙ'ʻʢʪʠʚʥʽ ʢʫʣʴʪʫʨʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʱʦ ʥʝ ʤʘʶʪʴ ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʧʝʨʚʽʩʥʠʭ ʾʭ 

ʟʥʘʯʝʥʴ, ʷʢ çmasculine-feminineè, çʘggression-calmnessè, çpassion-tranquilityè, 
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çstrength-weaknessè, çnegative-positiveè. ɺʆɻʆʅʔ ʯʘʩʪʦ ʟʤʘʣʴʦʚʫʻʪʴʩʷ ʷʢ 

ʨʫʡʥʽʚʥʘ ʩʠʣʘ, ʪʦʜʽ ʷʢ ɺʆɼɸ ʻ ʜʞʝʨʝʣʦʤ ʟʮʽʣʝʥʥʷ. 

ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʢʦʥʮʝʧʪʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʤʦʞʫʪʴ ʪʘʢʦʞ ʚʠʨʘʞʘʪʠ 

ʢʦʤʧʣʝʤʝʥʪʘʨʥʽ ʧʦʥʷʪʪʷ, ʦʙ'ʻʜʥʘʥʽ ʩʧʽʣʴʥʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ, ʟʦʢʨʝʤʘ ʫ 

ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ ʧʘʨʘʜʠʛʤʽ (çgo through fire and waterè ï ʦʙ'ʻʜʥʘʥʥʷ ʚʦʛʥʶ ʪʘ ʚʦʜʠ 

ʷʢ ʧʦʪʫʞʥʠʭ ʧʝʨʝʰʢʦʜ) [1]. ʊʘʢ ʩʘʤʦ ɺʆɼɸ ʽ ɺʆɻʆʅʔ ʟʜʝʙʽʣʴʰʦʛʦ ʧʨʦʷʚʣʷʶʪʴ 

ʩʝʙʝ ʷʢ ʢʦʤʧʣʝʤʝʥʪʘʨʥʽ ʢʦʥʮʝʧʪʠ ʚ ʤʽʬʦʣʦʛʽʾ, ʚʽʜʦʙʨʘʞʘʶʯʠ ʜʞʝʨʝʣʘ ʟʘʭʠʩʪʫ, 

ʟʮʽʣʝʥʥʷ ʘʙʦ, ʥʘʚʧʘʢʠ, ʥʝʙʝʟʧʝʢʠ. ʇʨʠʢʣʘʜʦʤ ʻ ʤʽʬʠ ʧʨʦ ʥʝʙʝʩʥʠʡ ʽ ʟʝʤʥʠʡ 

ʚʦʛʦʥʴ, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʧʨʦ ʥʝʙʝʩʥʫ ʡ ʟʝʤʥʫ ʚʦʜʫ, ʘʙʦ ʞ ʫʷʚʣʝʥʥʷ ʚʦʛʥʶ ʪʘ ʚʦʜʠ ʷʢ 

ʩʚʷʱʝʥʥʠʭ ʩʪʠʭʽʡ ʽ ʚʦʜʥʦʯʘʩ ʢʘʨʘʶʯʠʭ, ʥʠʱʽʚʥʠʭ. 

ɺ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʥʽʡ ʢʘʨʪʠʥʽ ʩʚʽʪʫ ʢʦʥʮʝʧʪʘʤ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʪʘʢʦʞ 

ʧʨʠʧʠʩʫʶʪʴ ʧʝʚʥʽ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ. ɿʦʢʨʝʤʘ, ʚʽʜʤʽʥʥʠʤʠ ʦʟʥʘʢʘʤʠ 

ʢʦʥʮʝʧʪʫ ɺʆɻʆʅʔ ʻ çcenterè, çfamilyè, çholidayè, ʪʦʜʽ ʷʢ ɺʆɼɯ ʧʨʠʚʣʘʩʥʶʶʪʴ 

ʪʘʢʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʷʢ çcleansingè, çpeaceè, çlonelinessè, çsadnessè. 

ɺʠʩʥʦʚʢʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʽ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʚʽʜʢʨʠʪʪʽʚ. ʋ 

ʤʦʚʥʽʡ ʢʘʨʪʠʥʽ ʩʚʽʪʫ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʢʦʥʮʝʧʪʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ ʥʘʡʯʘʩʪʽʰʝ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴʩʷ ʚ ʢʽʣʴʢʦʭ ʚʠʤʽʨʘʭ: 1) ʧʨʠʨʦʜʥʘ ʩʪʠʭʽʷ; 2) ʜʦʧʦʤʦʛʘ, ʟʘʭʠʩʪ; 3) 

ʟʮʽʣʝʥʥʷ, ʞʠʪʪʷ; 4) ʥʝʙʝʟʧʝʢʘ, ʩʤʝʨʪʴ. ʎʽ ʚʽʜʥʦʰʝʥʥʷ ʚʽʜʙʠʚʘʶʪʴʩʷ ʚ ʤʦʚʥʽʡ ʽ 

ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ ʧʘʨʘʜʠʛʤʘʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ. ʗʢʱʦ ʚ ʤʦʚʥʽʡ 

ʧʘʨʘʜʠʛʤʽ ʟʜʝʙʽʣʴʰʦʛʦ ʚʽʜʦʙʨʘʞʫʶʪʴʩʷ ʙʫʢʚʘʣʴʥʽ ʦʟʥʘʢʠ ʜʚʦʭ ʧʨʠʨʦʜʥʠʭ 

ʩʪʠʭʽʡ, ʚʪʽʣʝʥʠʭ ʫ ʢʦʥʮʝʧʪʘʭ ɺʆɻʆʅʔ ʽ ɺʆɼɸ, ʪʦ ʫ ʬʨʘʟʝʦʣʦʛʽʯʥʽʡ ʧʘʨʘʜʠʛʤʽ, 

ʥʘʧʨʦʪʠ, ʧʝʨʝʜʘʶʪʴʩʷ ʢʫʣʴʪʫʨʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʦʙʨʘʟʥʽ ʦʟʥʘʢʠ ʦʙʦʭ ʢʦʥʮʝʧʪʽʚ, 

ʷʢʽ ʙʫʣʠ ʾʤ ʧʨʠʧʠʩʘʥʽ ʣʶʜʴʤʠ, ʚʠʭʦʜʷʯʠ ʟ ʚʣʘʩʥʦʛʦ ʩʫʙ'ʻʢʪʠʚʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ. 

ɺʟʘʻʤʦʚʽʜʥʦʰʝʥʥʷ, ʫʪʚʦʨʝʥʽ ʤʽʞ ʢʦʥʮʝʧʪʘʤʠ ɺʆɻʆʅʔ ʽ ɺʆɼɸ, ʤʦʞʣʠʚʦ 

ʧʦʜʽʣʠʪʠ ʥʘ ʪʨʠ ʢʘʪʝʛʦʨʽʾ: ʢʦʤʧʣʝʤʝʥʪʘʨʥʽ ʚʽʜʥʦʰʝʥʥʷ, ʷʢʽ ʨʦʟʫʤʽʶʪʴ ʧʽʜ ʩʦʙʦʶ 

ʥʘʷʚʥʽʩʪʴ ʩʧʽʣʴʥʠʭ, ʻʜʥʘʶʯʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ; ʦʧʦʟʠʮʽʡʥʽ ʘʙʦ ʘʥʪʘʛʦʥʽʩʪʠʯʥʽ, ʱʦ 

ʚʠʨʘʞʘʶʪʴʩʷ ʫ ʚʠʛʣʷʜʽ ʧʨʦʪʠʣʝʞʥʠʭ, ʥʝʩʫʤʽʩʥʠʭ ʦʟʥʘʢ; ʧʘʨʘʣʝʣʴʥʽ ʚʽʜʥʦʰʝʥʥʷ, 

ʟʘ ʥʘʷʚʥʦʩʪʽ ʷʢʠʭ ʜʚʘ ʢʦʥʮʝʧʪʠ ʟʤʘʣʴʦʚʫʶʪʴʩʷ ʷʢ ʥʝʟʘʣʝʞʥʽ ʧʦʥʷʪʪʷ, ʥʘʜʽʣʝʥʽ 

ʽʥʜʠʚʽʜʫʘʣʴʥʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ. ʄʦʞʥʘ ʪʘʢʦʞ ʟʘʟʥʘʯʠʪʠ ʨʽʜʢʽʩʥʽ ʧʨʠʢʣʘʜʠ 

ʚʟʘʻʤʦʜʽʾ, ʷʢ ʪʝʨʤʽʥ çfirewaterè, ʱʦ ʧʘʨʘʜʦʢʩʘʣʴʥʦ ʦʙ'ʻʜʥʫʻ ʜʚʘ ʢʦʥʮʝʧʪʠ ʚ 

ʦʜʥʦʤʫ ʧʦʥʷʪʪʽ. 
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ʍʈʆʅʆʊʆʇɯʏʅɸ ʆʈɻɸʅɯɿɸʎɯʗ ʈʆʄɸʅʋ ʌ. ɼɯʂɸ  

çʃʖɼʀʅɸ ʋ ɺʀʉʆʂʆʄʋ ɿɸʄʂʋè 

ɸʣʴʦʥʘ ɻʈɽɹɯʅʅʀʂ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʊ. ʄ. ʉʪʘʨʦʩʪʝʥʢʦ  

ʉʪʘʪʪʷ ʧʨʠʩʚʷʯʝʥʘ ʜʦʩʣʽʜʞʝʥʥʶ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʤʘʥʫ 

ʌ. ɼʽʢʘ ñʃʶʜʠʥʘ ʫ ʚʠʩʦʢʦʤʫ ʟʘʤʢʫò. ʈʦʟʛʣʷʜʘʻʪʴʩʷ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʣʽʥʽʷ ʨʦʤʘʥʫ, 

ʚʪʽʣʝʥʘ ʫ ʭʨʦʥʦʪʦʧʽʯʥʠʭ ʪʝʢʩʪʦʚʠʭ ʩʪʨʫʢʪʫʨʘʭ. ʇʨʦʧʦʥʫʻʪʴʩʷ ʢʘʨʪʘ, ʱʦ 

ʚʽʜʦʙʨʘʞʘʻ ʘʣʴʪʝʨʥʘʪʠʚʥʠʡ ʛʝʦʧʦʣʽʪʠʯʥʠʡ ʩʚʽʪ ɼʽʢʘ. ɸʥʘʣʽʟʫʻʪʴʩʷ ʘʚʪʦʨʩʴʢʘ 

ʛʨʘ ʟ ʨʝʘʣʴʥʽʩʪʶ ʪʘ ʾʾ ʚʘʨʽʘʥʪʘʤʠ, ʩʭʘʨʘʢʪʝʨʠʟʦʚʫʻʪʴʩʷ ʽʩʪʦʨʠʯʥʽʩʪʴ ʽ 

ʧʩʝʚʜʦʽʩʪʦʨʠʯʥʽʩʪʴ, ʨʝʘʣʽʟʦʚʘʥʽ ʭʨʦʥʦʪʦʧʽʯʥʦ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʭʨʦʥʦʪʦʧʽʯʥʽ ʢʦʦʨʜʠʥʘʪʠ, ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʘ ʦʨʛʘʥʽʟʘʮʽʷ, 

ʩʶʞʝʪʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʘ ʩʪʨʫʢʪʫʨʘ, ʘʣʴʪʝʨʥʘʪʠʚʥʘ ʩʚʽʪʦʙʫʜʦʚʘ. 

The article is devoted to the study of the spatial-temporal organization of the 

novel by F. Dick's ñThe Man in the High Castleò. The conceptual line of the novel 

embodied in chronotopic textual structures is being considered. There has been offered 

a map that reflects Dick's alternate geopolitical world. The author's game with reality 

and its variants is being traced, historicity and pseudohistoricity, implemented 

chronotopically have being characterized. 

Key words: chronotopic coordinates, spatial-temporal organization, plot-

framing structure, the alternative worldsô carcasses. 

ʈʦʤʘʥ ʌʽʣʽʧʘ ʂ. ɼʽʢʘ çʃʶʜʠʥʘ ʫ ʚʠʩʦʢʦʤʫ ʟʘʤʢʫè ʻ ʪʝʢʩʪʦʤ ʜʚʦʭ 

ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʨʝʘʣʴʥʦʩʪʝʡ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ ʧʘʨʘʣʝʣʴʥʦʤʫ ʯʘʩʽ ʪʘ ʧʦ-

ʨʽʟʥʦʤʫ ʩʬʦʨʤʦʚʘʥʦʤʫ ʛʝʦʧʦʣʽʪʠʯʥʦʤʫ ʧʨʦʩʪʦʨʽ. ʄʥʦʞʠʥʥʽ ʟʤʽʩʪʦʚʽ ʩʪʨʫʢʪʫʨʠ 

ʨʦʤʘʥʫ ʥʝʦʜʥʦʨʘʟʦʚʦ ʚʠʢʣʠʢʘʣʠ ʽʥʪʝʨʝʩ ʢʨʠʪʠʢʽʚ ʪʘ ʥʘʫʢʦʚʮʽʚ. ʊʘʢ, ʅ. ʂʝʪʨʽʥ 

ʍʝʡʣʩ ʜʦʩʣʽʜʞʫʚʘʣʘ ʨʦʤʘʥ ʫ ʘʩʧʝʢʪʽ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʜʘʦʩʠʟʤʫ ʷʢ ʛʝʨʤʝʥʝʚʪʠʯʥʦʛʦ 

ʢʦʜʫ [6, ʩ. 53ï71]. ʅʘʪʦʤʽʩʪʴ ɼʞʦʨʜʞ ʉʣʘʩʩʝʨ ʚʠʚʯʘʚ ʽʩʪʦʨʠʯʥʽʩʪʴ ʪʘ 

ʥʘʨʘʪʠʚʥʽʩʪʴ ʯʘʩʫ ʫ ʪʝʢʩʪʽ [5, ʩ. 187-213]. ʇʨʠ ʮʴʦʤʫ, ʭʨʦʥʦʪʦʧʽʯʥʠʡ ʢʘʨʢʘʩ 

ʪʚʦʨʫ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʩʚʦʶ ʩʝʤʘʥʪʠʯʥʫ ʻʤʢʽʩʪʴ, ʘʥʘʣʽʟʫʻʪʴʩʷ ʬʨʘʛʤʝʥʪʘʨʥʦ, ʱʦ 

ʜʘʻ ʟʤʦʛʫ ʛʦʚʦʨʠʪʠ ʧʨʦ ʩʝʨʡʦʟʥʽ ʧʝʨʩʧʝʢʪʠʚʠ ʾʭ ʚʠʚʯʝʥʥʷ.  
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ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ  ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʧʨʦʩʪʦʨʦʚʦ-ʯʘʩʦʚʫ ʦʨʛʘʥʽʟʘʮʽʶ ʨʦʤʘʥʫ 

çʃʶʜʠʥʘ ʫ ʚʠʩʦʢʦʤʫ ʟʘʤʢʫè, ʚʠʷʚʠʪʠ ʧʨʦʚʽʜʥʽ ʭʨʦʥʦʪʦʧʽʯʥʽ ʤʦʜʝʣʽ, ʚʠʟʥʘʯʠʪʠ 

ʾʭʥʽ ʬʫʥʢʮʽʾ ʫ ʪʝʢʩʪʦʚʽʡ ʦʨʛʘʥʽʟʘʮʽʾ ʪʚʦʨʫ.  

ʃʦʢʘʮʽʡʥʦ ʧʦʜʽʾ ʫ ʨʦʤʘʥʽ ʨʦʟʛʦʨʪʘʶʪʴʩʷ ʚ ɸʤʝʨʠʮʽ, ʜʝ, ʟʘ ʩʶʞʝʪʦʤ, ʚʙʠʪʦ 

ʧʨʝʟʠʜʝʥʪʘ ʌʨʘʥʢʣʽʥʘ ʈʫʟʚʝʣʴʪʘ, ʷʢ ʻʜʠʥʦʛʦ ʧʨʝʟʠʜʝʥʪʘ, ʟʜʘʪʥʦʛʦ ʚʠʚʝʩʪʠ 

ʢʨʘʾʥʫ ʟ ɺʝʣʠʢʦʾ ʜʝʧʨʝʩʽʾ. ʇʨʘʚʣʷʯʘ ʧʦʣʽʪʠʯʥʘ ʧʘʨʪʽʷ ʜʦʪʨʠʤʫʻʪʴʩʷ ʽʟʦʣʷʮʽʡʥʦʾ 

ʧʦʣʽʪʠʢʠ ʱʦʜʦ ʻʚʨʦʧʝʡʩʴʢʦʾ ʚʽʡʥʠ, ʘ ʦʪʞʝ, ʉʧʦʣʫʯʝʥʝ ʂʦʨʦʣʽʚʩʪʚʦ ʪʘ 

ʈʘʜʷʥʩʴʢʠʡ ʉʦʶʟ ʧʨʦʛʨʘʶʪʴ ɼʨʫʛʫ ʩʚʽʪʦʚʫ ʧʨʦʪʠ ʥʘʮʠʩʪʩʴʢʦʾ ʅʽʤʝʯʯʠʥʠ ʡ 

ʽʤʧʝʨʩʴʢʦʾ ʗʧʦʥʽʾ. ʇʦʣʽʪʠʯʥʘ ʢʘʨʪʘ ʩʚʽʪʫ ʨʽʟʢʦ ʟʤʽʥʶʻʪʴʩʷ ʟ 1947 ʨʦʢʫ, ʢʦʣʠ 

ʧʝʨʝʤʦʞʥʽ ʥʘʜʜʝʨʞʘʚʠ ʩʪʘʶʪʴ ʩʚʽʪʦʚʦʶ ʩʠʣʦʶ, ʛʝʥʝʨʫʶʯʠ ʢʘʨʜʠʥʘʣʴʥʽ ʟʤʽʥʠ ʫ 

ʩʚʽʪʦʫʩʪʨʦʾ. ɼʽʢ ʜʽʣʠʪʴʩʷ ʟ ʯʠʪʘʯʝʤ ʧʝʨʰʠʤʠ ʦʙʨʘʟʘʤʠ ʩʚʦʛʦ ʚʠʛʘʜʘʥʦʛʦ ʩʚʽʪʫ, 

ʢʦʣʠ ʚʽʥ ʧʨʝʜʩʪʘʚʣʷʻ ʌʨʝʥʢʘ ʌʨʽʥʢʘ, ʻʚʨʝʷ, ʷʢʠʡ ʥʘʤʘʛʘʻʪʴʩʷ ʚʝʩʪʠ ʥʦʨʤʘʣʴʥʝ 

ʞʠʪʪʷ ʧʽʜ ʽʥʰʠʤ ʧʨʽʟʚʠʱʝʤ: ʥʘ ʢʦʥʪʨʦʣʴʦʚʘʥʽʡ ʗʧʦʥʽʻʶ ʪʝʨʠʪʦʨʽʾ ʙʫʜʴ-ʷʢʠʡ 

ʻʚʨʝʡ, ʟʥʘʡʜʝʥʠʡ ʞʠʚʠʤ, ʪʨʘʥʩʧʦʨʪʫʻʪʴʩʷ ʜʦ ʅʽʤʝʯʯʠʥʠ ʽ ʩʪʨʘʯʫʻʪʴʩʷ. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʛʝʨʦʡ ʘʜʘʧʪʫʻʪʴʩʷ, ʥʘʜʷʛʘʻ ʫʤʦʚʥʫ ʤʘʩʢʫ, ʚʧʠʩʫʶʯʠ ʩʝʙʝ ʫ ʦʥʦʚʣʝʥʠʡ 

ʭʨʦʥʦʪʦʧ. ʉʘʤʘ ʧʨʦʩʪʦʨʦʚʘ ʩʪʨʫʢʪʫʨʘ ʻ ʟʦʥʦʚʘʥʦʶ ʪʘ ʛʝʦʧʦʣʽʪʠʯʥʦ ʤʘʨʢʦʚʘʥʦʶ. 

ʆʥʦʚʣʝʥʠʡ ʯʘʩʦʧʨʦʩʪʽʨ ʜʝʤʦʥʩʪʨʫʻʪʴʩʷ ʷʢ ʚʦʨʦʞʠʡ ʜʦ ʪʠʭ ʧʝʨʩʦʥʘʞʽʚ, ʷʢʽ ʥʝ ʻ 

ʘʥʽ ʷʧʦʥʮʷʤʠ, ʘʥʽ ʘʨʽʡʮʷʤʠ. ʄʘʻ ʤʽʩʪʦ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ çʊʠʭʦʦʢʝʘʥʩʴʢʽ ʰʪʘʪʠ ï 

ʚʣʘʩʥʝ ʅ̔ ʤʝʯʯʠʥʘè: ñHowever, it was a fact; the Pacific had done nothing toward 

colonization of the planets. It was involved ð bogged down, rather ð in South America. 

While the Germans were busy bustling enormous robot construction systems across 

space, the Japs were still burning off the jungles in the interior of Brazil, erecting eight-

floor clay apartment houses for ex-headhunters...ò [3, ʩ. 9]. 

ʉʧʦʣʫʯʝʥʽ ʐʪʘʪʠ ʧʨʦʩʪʦʨʦʚʦ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʪʨʠ ʦʢʨʝʤʽ ʪʝʨʠʪʦʨʽʾ: 

ʊʠʭʦʦʢʝʘʥʩʴʢʽ ʐʪʘʪʠ ɸʤʝʨʠʢʠ (ʉʐɸ), ʷʢʠʤʠ ʢʝʨʫʻ ʷʧʦʥʩʴʢʘ ʚʽʩʴ; ʰʪʘʪʠ 

ʉʢʝʣʷʩʪʠʭ ʛʦʨ, ʙʫʬʝʨ ʤʽʞ ʋʈʇ ʽ ʉʧʦʣʫʯʝʥʠʤʠ ʐʪʘʪʘʤʠ ɸʤʝʨʠʢʠ, ʽ ʉʐɸ, 

ʤʘʨʽʦʥʝʪʢʦʚʘ ʜʝʨʞʘʚʘ, ʢʦʥʪʨʦʣʴʦʚʘʥʘ ʥʘʮʠʩʪʩʴʢʦʶ ʅʽʤʝʯʯʠʥʦʶ. ɹʽʣʴʰʘ 

ʯʘʩʪʠʥʘ ʽʩʪʦʨʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚ PSA, ʦʜʥʘʢ ʚʘʞʣʠʚʽ ʧʦʜʽʾ ʪʘʢʦʞ ʨʦʟʚʠʚʘʶʪʴʩʷ ʚ 

ʂʦʣʦʨʘʜʦ, ʚ ʙʫʬʝʨʥʽʡ ʟʦʥʽ, ʢʦʣʠ ɼʞʫʣʽʘʥʘ ʌʨʽʥʢ (ʢʦʣʠʰʥʷ ʜʨʫʞʠʥʘ ʌʨʝʥʢʘ 

ʌʨʽʥʢʘ) ʾʜʝ ʥʘ ʟʫʩʪʨʽʯ ʟ ɻʦʪʦʨʥʦʤ ɸʙʝʥʜʩʝʥʦʤ, ʘʚʪʦʨʦʤ ʢʥʠʛʠ ñThe Grasshopper 

Lies Heavyò. ʎʝ ʘʣʴʪʝʨʥʘʪʠʚʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʨʦʤʘʥ, ʪʝʢʩʪ ʫ ʪʝʢʩʪʽ, ʷʢʠʡ ʙʽʣʴʰʽʩʪʴ 

ʧʝʨʩʦʥʘʞʽʚ ʯʠʪʘʶʪʴ ʽ ʚʽʜʯʫʚʘʶʪʴ ʥʝʩʧʦʢʽʡ, ʦʩʢʽʣʴʢʠ ɻʦʪʦʨʥ ɸʙʝʥʜʩʝʥ ʧʦʩʪʫʣʶʻ 

ʩʚʽʪ, ʫ ʷʢʦʤʫ ʥʘʮʠʩʪʠ ʧʨʦʛʨʘʶʪʴ ʚʽʡʥʫ [3, ʩ. 1]. ʇʦʣʽʪʠʯʥʘ ʢʘʨʪʘ ʚʠʛʘʜʘʥʦʛʦ 

ʥʘʮʠʩʪʩʴʢʦʛʦ ʩʚʽʪʫ ɼʽʢʘ ʚʠʛʣʷʜʘʻ ʥʘʩʪʫʧʥʠʤ ʯʠʥʦʤ:  
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ɿʘ ʪʝʦʨʝʪʠʢʦʤ ʭʨʦʥʦʪʦʧʫ ʄ. ɹʘʭʪʽʥʠʤ, ʞʦʜʥʘ ʤʘʪʨʠʮʷ ʧʦʜʽʡ ʥʝ ʻ 

ʚʝʣʠʯʥʽʰʦʶ ʯʠ ʮʽʥʥʽʰʦʶ, ʣʶʜʠʥʘ ʽ ʧʨʠʨʦʜʘ ʚʽʜʽʛʨʘʶʪʴ ʦʜʥʘʢʦʚʫ ʨʦʣʴ ʫ 

ʧʦʩʠʣʝʥʥʽ ʭʨʦʥʦʪʦʧʥʠʭ ʝʣʝʤʝʥʪʽʚ ʫ ʩʶʞʝʪʽ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʩʭʝʤ, ʷʢʽ ʤʘʨʢʫʶʪʴ 

ʮʠʢʣʽʯʥʽʩʪʴ ʜʽʾ ʫ ʤʥʦʞʠʥʥʽʡ ʨʝʘʣʴʥʦʩʪʽ ʧʝʨʩʦʥʘʞʽʚ, ʩʣʫʛʫʻ ʾʭ ʟʚôʷʟʢʦʤ ʽʟ 

ʤʥʦʞʠʥʥʠʤʠ ʧʨʦʩʪʦʨʘʤʠ, ʚ ʷʢʠʡ ʚʦʥʠ ʚʧʠʩʘʥʽ, ʨʝʘʣʽʟʫʶʯʠ ʨʽʟʥʽ ʚʘʨʽʘʥʪʠ ʦʜʥʽʻʾ 

ʡ ʪʽʻʾ ʞ ʽʩʪʦʨʽʾ. ʂʦʥʢʨʝʪʥʽʩʪʴ ʜʦʩʷʛʘʻʪʴʩʷ ʯʝʨʝʟ ʧʝʨʝʪʠʥ ʮʠʢʣʽʯʥʦʛʦ ʯʠ 

ʢʘʣʝʥʜʘʨʥʦʛʦ ʯʘʩʫ (ʯʘʩʪʠʥʠ ʜʦʙʠ, ʧʦʨʠ ʨʦʢʫ), ʧʦʜʽʡ ʦʩʦʙʠʩʪʦʛʦ ʞʠʪʪʷ 

(ʦʜʨʫʞʝʥʥʷ, ʥʘʨʦʜʞʝʥʥʷ ʧʦʪʦʤʩʪʚʘ, ʨʦʙʦʪʘ ʪʘ ʩʤʝʨʪʴ) ʪʘ ʤʘʨʢʝʨʠ ʽʩʪʦʨʠʯʥʠʭ 

ʧʦʜʽʾ (ʢʦʨʦʣʽʚʩʴʢʽ ʚʝʩʽʣʣʷ ʯʠ ʩʤʝʨʪʽ ʢʦʨʦʣʽʚ, ʚʝʣʠʢʽ ʢʘʪʘʩʪʨʦʬʠ ʪʘ ʚʽʡʥʠ) [1,  ʩ. 

235]. 

ʊʝʭʥʽʢʘ ɼʽʢʘ ʧʦʩʪʽʡʥʦʛʦ ʧʝʨʝʭʦʜʫ ʤʽʞ ʨʝʘʣʴʥʦʩʪʷʤʠ ʜʦʟʚʦʣʷʻ ʯʠʪʘʯʘʤ 

ʫʷʚʠʪʠ ʘʣʴʪʝʨʥʘʪʠʚʥʽ ʨʝʟʫʣʴʪʘʪʠ ʚ ʩʫʯʘʩʥʠʭ ʞʠʪʪʻʚʠʭ ʩʠʪʫʘʮʽʷʭ. ɺʽʥ ʩʪʘʚʠʪʴ ʧʽʜ 

ʩʫʤʥʽʚ, ʱʦ ʻ ʩʧʨʘʚʞʥʽʤ ʽ ʭʠʙʥʠʤ, ʱʦʙ ʧʦʢʘʟʘʪʠ ʚʽʜʥʦʩʥʠʡ ʩʝʥʩ ʧʦʜʽʡ ʫ ʞʠʪʪʽ 

ʣʁ ʜʠʥʠ. 

ʉʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʛʝʨʦʾʚ ʪʘ ʾʭ ʜʫʙʣʽʢʘʪʽʚ ʫ ʘʣʴʪʝʨʥʘʪʠʚʥʽʡ ʨʝʘʣʴʥʦʩʪʽ 

ʨʽʟʥʠʪʴʩʷ ʤʽʞ ʣʶʜʴʤʠ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʪʦʛʦ, ʷʢ ʧʦʜʽʾ ʚʧʣʠʚʘʶʪʴ ʥʘ ʾʭʥʻ ʞʠʪʪʷ. ʋ 

ʨʦʤʘʥʽ ʘʚʪʦʨ ʨʦʙʠʪʴ ʘʢʮʝʥʪ ʥʘ ʽʩʪʦʨʠʯʥʦʩʪʽ ʪʘ ʤʠʥʫʣʦʤʫ, ʥʘ ʧʨʠʢʣʘʜʽ ʚʝʣʠʢʦʛʦ 

ʙʽʟʥʝʩʫ ʽʟ ʢʫʧʽʚʣʽ ʪʘ ʧʨʦʜʘʞʫ ʘʨʪʝʬʘʢʪʽʚ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʧʽʜʨʦʙʣʝʥʠʭ ʘʨʪʝʬʘʢʪʽʚ, 

ʱʦ ʚʠʩʪʘʚʣʷʶʪʴ ʟʘ ʩʧʨʘʚʞʥʽ. ʇʦʥʷʪʪʷ ʪʘ ʚʽʜʯʫʪʪʷ ʯʘʩʫ ʦʩʦʙʣʠʚʦ ʮʽʢʘʚʝ, ʦʩʢʽʣʴʢʠ 

ʛʝʨʦʾ ʨʦʤʘʥʫ ʙʘʯʘʪʴ ʚʩʝʩʚʽʪ ʦʨʪʦʛʦʥʘʣʴʥʦ, ʘʣʝ ʨʦʤʘʥ ʪʘʢʦʞ ʟʤʫʰʫʻ ʥʘʩ, ʫ 

çʨʝʘʣʴʥʦʤʫè ʩʚʽʪʽ, ʙʘʯʠʪʠ ʩʚʽʪ ʧʦʜʽʙʥʠʤ ʯʠʥʦʤ. ɹʘʞʘʥʥʷ ɼʽʢʘ ʚʠʨʘʟʠʪʠ ʯʘʩ ʧʽʜ 

ʧʨʷʤʠʤ ʢʫʪʦʤ ʽ ʧʦʚʥʽʩʪʶ ʧʦʢʘʟʘʪʠ ʤʝʨʝʞʫ ʩʪʦʩʫʥʢʽʚ, ʱʦ ʧʦʻʜʥʫʻ ʣʶʜʝʡ, 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʩʪʨʫʢʪʫʨʠ ʦʧʦʚʽʜʽ ʨʦʤʘʥʫ. 

ʉʪʨʫʢʪʫʨʘ ʦʧʦʚʽʜʽ ʨʦʤʘʥʫ ʨʝʘʣʽʟʫʻ ʚʠʜ ʧʝʨʝʧʣʝʪʝʥʥʷ, ʷʢʝ ʪʘʢʦʞ 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʤʝʪʘʬʦʨʠʯʥʦ ʚ ɯ ʎʟʠʥ (çʂʥʠʛʘ ʟʤʽʥè), ʱʦ ʩʣʫʛʫʻ ʽʥʪʝʨʪʝʢʩʪʦʤ 

ʫ ʨʦʤʘʥʽ ʪʘ ʻ ʚʘʞʣʠʚʦʶ ʯʘʩʪʠʥʦʶ ʩʶʞʝʪʫ. ʄʘʥʽʧʫʣʷʮʽʾ ʽʟ ʢʥʠʛʦʶ ʚʠʤʘʛʘʶʪʴ 

ʧʝʚʥʦʛʦ ʨʠʪʫʘʣʫ: ʱʦʙ ʚʠʢʦʨʠʩʪʘʪʠ ʢʥʠʛʫ, ʧʦʪʨʽʙʥʦ ʧʦʩʪʘʚʠʪʠ ʟʘʧʠʪʘʥʥʷ, ʢʠʥʫʪʠ 

ʧʝʚʥʫ ʢʽʣʴʢʽʩʪʴ ʤʦʥʝʪ ʽ ʧʦʜʠʚʠʪʠʩʴ ʥʘ ʚʽʟʝʨʫʥʦʢ, ʷʢʠʡ ʚʦʥʘ ʧʦʢʘʞʝ. ʄʘʻ ʤʽʩʮʝ 

ʥʫʤʝʨʦʣʦʛʽʯʥʠʡ ʩʠʤʚʦʣʽʟʤ: ʜʽʶ ʥʝʦʙʭʽʜʥʦ ʧʦʚʪʦʨʠʪʠ ʰʽʩʪʴ ʨʘʟʽʚ. ɺʽʟʝʨʫʥʢʠ 
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ʚʽʜʧʦʚʽʜʘʶʪʴ ʛʝʢʩʘʛʨʘʤʘʤ, ʧʝʨʝʣʽʯʝʥʠʤ ʚ ɯ ʎʟʠʥ, ʢʦʞʥʘ ʟ ʷʢʠʭ ʤʘʻ ʽʤôʷ ʘʙʦ ʚʠʩʣʽʚ, 

ʷʢʠʡ ʜʘʻ ʚʢʘʟʽʚʢʠ ʪʘ ʚʝʜʝ ʟʘ ʩʦʙʦʶ ʧʝʚʥʠʤ ʰʣʷʭʦʤ.  

ʈʦʤʘʥ ʧʝʨʝʢʦʥʣʠʚʦ ʜʝʤʦʥʩʪʨʫʻ ʪʝʦʨʽʶ ʧʘʨʘʣʝʣʴʥʠʭ ʚʩʝʩʚʽʪʽʚ ʪʘ 

ʘʣʴʪʝʨʥʘʪʠʚʥʠʭ ʨʝʘʣʴʥʦʩʪʝʡ, ʢʦʣʠ ʥʘʡʤʝʥʰʽ ʚʠʧʘʜʢʦʚʽ ʜʽʾ ʤʦʞʫʪʴ ʚʧʣʠʥʫʪʠ ʥʘ 

ʞʠʪʪʻʚʠʡ ʰʣʷʭ ʪʘ ʟʤʽʥʠʪʠ ʡʦʛʦ ʭʨʦʥʦʪʦʧ. ɼʽʢ ʚʽʜʜʘʻ ʧʝʨʝʚʘʛʫ ʣʶʜʩʴʢʽʡ, 

ʦʩʦʙʠʩʪʽʩʥʽʡ ʩʪʦʨʦʥʽ ʧʦʙʫʜʦʚʠ ʨʝʘʣʴʥʦʩʪʽ ʧʝʨʝʜ ʤʦʜʝʣʷʤʠ ʨʝʘʣʴʥʦʩʪʽ, ʷʢʽ 

ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʢʚʘʥʪʦʚʽ ʧʦʜʽʾ. 

ʏʘʩ ʨʦʤʘʥʫ ʣʽʥʽʡʥʠʡ, ʽʟ ʩʧʽʚʽʩʥʫʚʘʥʥʷʤ ʧʘʨʘʣʝʣʴʥʠʭ ʯʘʩʦʚʠʭ ʣʽʥʽʡ. 

ɺʘʛʦʤʠʤ ʤʦʤʝʥʪʦʤ ʻ ʽʩʪʦʨʠʯʥʽʩʪʴ ʧʨʝʜʤʝʪʫ, ʚʧʠʩʘʥʦʛʦ ʫ ʧʨʦʩʪʽʨ. ʊʘʢ, 

ʟʘʧʘʣʴʥʠʯʢʘ Zippo ʥʘʙʫʚʘʻ ʮʽʥʥʦʩʪʽ ʫ ʧʨʦʩʪʦʨʽ, ʢʦʥʪʨʦʣʴʦʚʘʥʦʤʫ ʷʧʦʥʮʷʤʠ. 

ʆʜʠʥ ʟ ʧʝʨʩʦʥʘʞʽʚ ɺʽʥʜʘʤ-ɺʘʪʩʦʥ ʚʠʢʦʨʠʩʪʦʚʫʻ ʟʘʧʘʣʴʥʠʯʢʫ Zippo ʷʢ ʮʽʥʥʽʩʥʠʡ 

ʨʝʣʽʢʪ ʤʠʥʫʣʦʛʦ: ñOne of those two Zippo lighters was in Franklin D. Rooseveltôs 

pocket when he was assassinated. And one wasnôt. One has historicity, a hell a lot of 

it. As much as any object ever had. And one has nothing. Can you feel it?ò He nudged 

her. ñYou canôt. You canôt tell which is which. Thereôs no ómystical plasmic presenceô, 

no óauraô around itò [3 , ʩ. 65-66 ]. ʊʘʢʠʤ ʯʠʥʦʤ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʛʨʘ ʤʽʞ ʪʠʤ, ʱʦ ʻ 

ʨʝʘʣʴʥʽʩʪʶ ʽ ʬʘʣʴʰʠʚʢʦʶ. ɯʩʪʦʨʠʯʥʽʩʪʴ ʚʠʩʪʫʧʘʻ ʷʢ ʮʽʥʥʽʩʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ 

ʦʙôʻʢʪʫ.  ʅʝʚʠʟʥʘʯʝʥʽʩʪʴ ʤʽʞ ʽʩʪʠʥʥʠʤ ʽ ʬʘʣʴʰʠʚʠʤ, ʪʨʘʜʠʮʽʡʥʠʤ ʽ ʩʫʯʘʩʥʠʤ, ʰʦ 

ʧʨʦʥʠʟʫʻ ʽʩʪʦʨʽʶ, ʧʽʜʥʽʤʘʻ ʧʠʪʘʥʥʷ ʟʥʘʯʫʱʦʩʪʽ ʪʘ ʨʝʣʷʪʠʚʽʟʤʫ ʪʘʢʦʾ ʟʥʘʯʫʱʦʩʪʽ. 

ʂʦʣʝʢʮʽʦʥʫʚʘʥʥʷ ʪʘ ʨʝʣʽʢʚʽʾ ʻ ʚʘʛʦʤʠʤʠ ʜʣʷ ʏʽʣʜʘʥʘ ʪʘ ʡʦʛʦ ʢʣʽʻʥʪʽʚ ʽ 

ʟʥʝʮʽʥʝʥʠʤʠ ʜʣʷ ʽʥʰʠʭ ʧʝʨʩʦʥʘʞʽʚ. ɼʝʪʘʣʽ, ʫʦʩʦʙʣʝʥʽ ʫ ʥʠʭ, ʻ ʚʽʜʩʠʣʢʘʤʠ ʜʦ 

ʤʠʥʫʣʦʛʦ, ʽʥʰʦʛʦ ʩʚʽʪʫ, ʷʢʠʡ ʧʨʦʞʠʚʘʻʪʴʩʷ ʧʘʨʘʣʝʣʴʥʦ. ʊʠʤ ʯʘʩʦʤ, ʛʨʘʥʴ ʤʽʞ 

ʨʝʘʣʴʥʠʤ ʪʘ ʭʠʤʝʨʥʠʤ ʪʦʥʢʘ.  

ʆʜʠʥ ʽʟ ʜʽʘʣʦʛʽʚ ʫ ʨʦʤʘʥʽ, ʷʢʠʡ ʚʽʜʙʫʚʘʻʪʴʩʷ ʤʽʞ ɼʞʫʣʽʘʥʦʶ ʌʨʽʥʢ ʽ 

ɻʦʪʦʨʥʦʤ ɸʙʝʥʜʩʝʥʦʤ,  ʚʠʩʣʦʚʣʶʻ ʜʫʤʢʫ ɼʽʢʘ ʱʦʜʦ ʥʝʦʜʥʦʟʥʘʯʥʦʩʪʽ ʧʨʘʚʜʠ ʫ 

ʩʚʽʪʽ, ʧʦʙʫʜʦʚʘʥʦʤʫ ʥʘ ʧʣʫʪʘʥʠʥʽ ʧʨʘʚʜʠ ʽ ʙʨʝʭʥʽ: ñHow strange,ò Juliana said. ñI 

never would have thought the truth would make you angry.ò Truth, she thought. As 

terrible as death. But harder to find. Iôm lucky. ñI thought youôd be as pleased and 

excited as I am. Itôs a misunderstanding, isnôt it?ò She smiled, and after a pause Mrs. 

Abendsen managed to smile backò [3, ʩ. 26 ]. 

ɼʞʫʣʽʘʥʘ ʧʨʘʛʥʝ ʟʙʝʨʝʛʪʠ ʞʠʪʪʷ ɻʦʪʦʨʥʘ, ʧʝʨʩʦʥʘʞʘ, ʷʢʠʡ ʻ ʘʚʪʦʨʦʤ 

ʽʜʝʘʣʴʥʦ ʩʚʽʪʫ ʽ ʪʦʤʫ ʧʦʟʠʮʽʦʥʫʻʪʴʩʷ ʷʢ ʩʠʤʚʦʣ ʥʘʜʽʾ. ɺʦʥʠ ʟʫʩʪʨʽʯʘʶʪʴʩʷ 

ʥʘʧʨʠʢʽʥʮʽ, ʢʦʣʠ ʾʡ ʚʜʘʻʪʴʩʷ ʚʨʷʪʫʚʘʪʠ ʡʦʛʦ ʚʽʜ ʪʘʻʤʥʦʛʦ ʘʛʝʥʪʘ, ʷʢʠʡ 

ʥʘʤʘʛʘʻʪʴʩʷ ʚʠʢʦʨʠʩʪʘʪʠ ʾʾ, ʱʦʙ ʥʘʙʣʠʟʠʪʠʩʷ ʜʦ ɻʦʪʦʨʥʘ ʪʘ ʚʙʠʪʠ ʡʦʛʦ. ɰʭʥʽʡ 

ʜʽʘʣʦʛ ʧʽʜʪʚʝʨʜʞʫʻ ʧʦʩʪʽʡʥʫ ʛʨʫ ʤʽʞ ʽʩʪʠʥʥʠʤ ʽ ʭʠʙʥʠʤ ʫ ʩʶʞʝʪʽ. ʅʝʟʚʘʞʘʶʯʠ 

ʥʘ ʜʦʪʨʠʤʘʥʥʷ ʣʽʥʽʡʥʦʛʦ ʯʘʩʫ, ʚʽʜʛʘʣʫʞʝʥʽ ʣʽʥʽʾ ʤʽʢʨʦ-ʭʨʦʥʦʪʦʧʽʚ ʜʦʧʦʤʘʛʘʶʪʴ 

ʧʨʦʽʣʶʩʪʨʫʚʘʪʠ ʧʦʩʪʽʡʥʠʡ ʟʩʫʚ ʨʝʘʣʴʥʦʩʪʽ ʪʘ ʙʨʝʭʥʽ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʭʨʦʥʦʪʦʧ ʨʦʤʘʥʘ ʌ. ɼʽʢʘ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʶ 

ʬʦʨʤ ʪʘ ʻ ʪʽʩʥʠʤ ʚʟʘʻʤʦʟʚôʷʟʢʦʤ ʤʽʞ ʡʦʛʦ ʯʘʩʦʚʠʤʠ ʪʘ ʧʨʦʩʪʦʨʦʚʠʤʠ 

ʢʦʦʨʜʠʥʘʪʘʤʠ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʚʥʫʪʨʽʰʥʶ ʪʘ ʟʦʚʥʽʰʥʶ ʦʨʛʘʥʽʟʘʮʽʶ ʪʝʢʩʪʫ. 

ʍʫʜʦʞʥʽʡ ʯʘʩ ʫ ʨʦʤʘʥʽ ʻ ʨʘʙʣʝʟʽʘʥʩʴʢʠʤ. ɺ ʢʥʠʟʽ ʯʽʪʢʦ ʥʝ ʚʢʘʟʘʥʠʡ ʢʘʣʝʥʜʘʨʥʠʡ 

ʯʘʩ, ʢʦʣʠ ʚʽʜʙʫʚʘʶʪʴʩʷ ʧʦʜʽʾ, ʘʣʝ ʚʠʭʦʜʷʯʠ ʽʟ ʚʢʘʟʘʥʠʭ ʽʩʪʦʨʠʯʥʠʭ ʤʦʤʝʥʪʽʚ, ʷ 

ʚʚʘʞʘʶ, ʱʦ ʚʩʝ ʦʧʠʩʫʻʪʴʩʷ ʚʦʩʝʥʠ, ʪʘʢ ʷʢ ʘʚʪʦʨ ʢʥʠʛʠ ʜʘʥʽ ʜʽʾ ʨʦʟʧʦʚʽʜʘʻ ʧʽʩʣʷ 

ʟʘʢʽʥʯʝʥʥʷ ɼʨʫʛʦʾ ʉʚʽʪʦʚʦʾ ʚʽʡʥʠ. 
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ʂʦʥʮʝʧʮʽʷ ʯʘʩʫ ɼʽʢʘ ʪʨʠʩʪʨʫʢʪʫʨʥʘ: ʪʨʠ ʩʚʽʪʠ, ʚ ʷʢʠʭ ʤʠʥʫʣʠʡ ʯʘʩ, ʷʢʠʡ 

ʪʦʯʥʦ ʱʝ ʥʝ ʟʘʚʝʨʰʝʥʠʡ, ʻ ʚʽʜʢʨʠʪʠʤ, ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʪʘʢ ʟʚʘʥʘ ʩʪʨʽʤʢʘ ʪʝʯʽʷ, ʱʦ 

ʩʪʘʻ ʽʩʪʦʨʽʻʶ, ʧʨʠʟʚʦʜʷʯʠ ʜʦ ʪʦʛʦ, ʱʦ ʤʘʡʙʫʪʥʻ ʧʨʦʩʪʦ ʚʽʜʩʪʫʧʘʻ ʟ ʩʪʨʽʤʢʦʶ 

ʰʚʠʜʢʽʩʪʶ, ʦʛʦʣʶʶʯʠ ʣʶʜʩʴʢʫ ʽʩʪʦʨʽʶ.  

ʆʩʢʽʣʴʢʠ ɼʽʢ ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʥʘ ʨʝʘʣʴʥʦʩʪʽ, ʷʢ ʥʘ ʚʠʨʘʞʝʥʥʽ 

ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʨʦʟʫʤʫ, ʡʦʛʦ ʨʦʟʧʦʚʽʜʴ ʧʽʜʩʠʣʶʻʪʴʩʷ ʩʫʙôʻʢʪʠʚʥʽʩʪʶ ʥʘʜ 

ʘʨʪʠʢʫʣʷʮʽʻʶ ʯʘʩʫ ʷʢ çʤʝʭʘʥʽʯʥʦʛʦè ʪʘ çʫʥʽʬʽʢʦʚʘʥʦʛʦè. ʈʦʟʨʠʚ ʤʽʞ 

ʩʫʙôʻʢʪʠʚʥʽʩʪʶ ʯʘʩʫ ʪʘ ʯʘʩʦʤ ʷʢ ʘʨʝʥʦʶ ʜʽʾ ʻ ʧʨʝʜʤʝʪʦʤ ʧʨʦʙʣʝʤʠ ʫ ʨʦʤʘʥʽ. ɼʽʢ 

ʨʦʟʧʦʚʽʜʘʻ ʽʩʪʦʨʽʾ ʧʨʦ ʥʠʟʢʫ ʣʶʜʝʡ, ʷʢʽ ʩʫʙôʻʢʪʠʚʥʦ ʧʝʨʝʞʠʚʘʶʪʴ ʯʘʩ; ʫʚʝʩʴ 

ʪʝʢʩʪ ʚʠʭʦʜʠʪʴ ʟʘ ʤʝʞʽ ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʯʘʩʫ ʢʦʩʤʽʯʥʠʤʠ ʝʣʝʤʝʥʪʘʤʠ (ʪʦʙʪʦ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʢʘʣʝʥʜʘʨʽʚ, ʛʦʜʠʥʥʠʢʽʚ ʪʘ ʽʥʰʠʭ ʩʧʦʩʦʙʽʚ ʧʨʝʜʩʪʘʚʣʝʥʥʷ ʘʙʦ 

ʩʠʤʚʦʣʽʟʘʮʽʾ ʯʘʩʫ) ʽ ʧʝʨʝʭʦʜʠʪʴ ʜʦ ʚʥʫʪʨʽʰʥʴʦʛʦ ʯʘʩʫ.  

ʇʨʠ ʮʴʦʤʫ ʩʢʣʘʜʥʘ ʩʪʨʫʢʪʫʨʘ ʦʧʦʚʽʜʽ ʜʦʚʦʜʠʪʴ, ʱʦ ʩʫʙôʻʢʪʠʚʥʠʡ ʯʘʩ ʽ 

ʢʦʩʤʽʯʥʠʡ ʯʘʩ ʥʘʩʧʨʘʚʜʽ ʻ ʦʜʥʠʤ ʽ ʪʠʤ ʞʝ, ʦʩʢʽʣʴʢʠ ʧʝʨʰʠʡ ʩʪʚʦʨʶʻ ʜʨʫʛʠʡ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʣʶʜʩʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʽ ʩʫʙôʻʢʪʠʚʥʝ ʚʽʜʯʫʪʪʷ ʯʘʩʫ ʩʪʘʚʣʷʪʴʩʷ ʚʠʱʝ 

ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʦʛʦ, ʘʣʝ ʨʝʛʫʣʷʨʥʦʛʦ ʢʦʩʤʽʯʥʦʛʦ ʯʘʩʫ.  

ɼʽʢ, ʯʠʡ ʨʦʤʘʥ ʯʘʩʪʦ ʟʦʩʝʨʝʜʞʫʶʪʴʩʷ ʥʘ ʦʢʨʝʤʽʡ ʦʩʦʙʽ ʯʠ ʩʝʨʽʾ ʦʩʽʙ, ʷʢʽ 

ʙʦʨʶʪʴʩʷ ʟ ʧʨʠʨʦʜʦʶ ʨʝʘʣʴʥʦʩʪʽ, ʚʽʜʩʫʚʘʻ ʧʨʦʩʪʽʨ ʽ ʯʘʩ ʷʢ ʟʦʚʥʽʰʥʽ ʪʨʶʾʟʤʠ ʽ 

ʟʘʤʽʩʪʴ ʮʴʦʛʦ ʨʦʙʠʪʴ ʾʭ ʯʘʩʪʠʥʦʶ ʣʶʜʩʴʢʦʾ ʧʩʠʭʽʢʠ. ʈʦʤʘʥ çʃʶʜʠʥʘ ʫ ʚʠʩʦʢʦʤʫ 

ʟʘʤʢʫè, ʷʢ ʘʣʴʪʝʨʥʘʪʠʚʥʘ ʽʩʪʦʨʽʷ, ʟʦʩʝʨʝʜʞʫʻ ʫʚʘʛʫ ʥʘ ʤʠʥʫʣʦʤʫ ʪʘ ʡʦʛʦ ʟʚôʷʟʢʫ 

ʟ ʩʴʦʛʦʜʝʥʥʷʤ. ɼʽʢ ʟʚʽʣʴʥʷʻ ʯʘʩ ʚʽʜ ʩʝʨʽʾ ʪʝʧʝʨʽʰʥʽʭ ʤʦʤʝʥʪʽʚ, ʩʧʨʷʤʦʚʘʥʠʭ ʫ 

ʤʘʡʙʫʪʥʻ, ʥʘʪʷʢʘʶʯʠ, ʱʦ ʷʢ ʤʠʥʫʣʝ, ʪʘʢ ʽ ʪʝʧʝʨʽʰʥʻ ʤʦʞʫʪʴ ʨʫʭʘʪʠʩʷ ʷʢ 

ʦʨʪʦʛʦʥʘʣʴʥʦ, ʪʘʢ ʽ ʣʽʥʽʡʥʦ, ʘʣʝ ʱʦ ʙʫʜʴ-ʷʢʠʡ ʪʘʢʠʡ ʨʫʭ ʻ ʧʨʦʜʫʢʪʦʤ ʨʦʟʫʤʫ, ʘ 

ʥʝ ʯʘʩʫ.  
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ɸʃɻʆʈʀʊʄ ʉʊɺʆʈɽʅʅʗ ɺɽɹʂɺɽʉʊʋ ɼʃʗ ʌʆʈʄʋɺɸʅʅʗ 

ɸʅɻʃʆʄʆɺʅʀʍ ɻʈɸʄɸʊʀʏʅʀʍ ʅɸɺʀʏʆʂ  

ʋʏʅɯɺ ʆʉʅʆɺʅʆɰ ʐʂʆʃʀ 

ʃʶʙʦʚ ɻʈʀɻʆʈôɭɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ɸ. ʏʫʭʥʦ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʧʨʦʙʣʝʤʘ ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ ʦʩʥʦʚʥʦʾ ʰʢʦʣʠ 

ʛʨʘʤʘʪʠʯʥʠʭ ʥʘʚʠʯʦʢ ʷʢ ʢʦʤʧʦʥʝʥʪʫ ʽʥʰʦʤʦʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʚʝʙʢʚʝʩʪʽʚ. ʋʟʘʛʘʣʴʥʝʥʦ ʚʠʜʠ ʚʝʙʢʚʝʩʪʽʚ, 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʝʪʘʧʠ ʨʦʙʦʪʠ ʫʯʥʽʚ ʥʘʜ ʚʝʙʢʚʝʩʪʦʤ ʡ ʫʢʣʘʜʝʥʦ ʘʣʛʦʨʠʪʤ ʜʽʡ 

ʫʯʠʪʝʣʷ ʟʽ ʩʪʚʦʨʝʥʥʷ ʚʝʙʢʚʝʩʪʫ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʘʥʛʣʦʤʦʚʥʠʭ ʛʨʘʤʘʪʠʯʥʠʭ 

ʥʘʚʠʯʦʢ ʫʯʥʽʚ ʦʩʥʦʚʥʦʾ ʰʢʦʣʠ. 

 ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʣʛʦʨʠʪʤ, ʚʝʙʢʚʝʩʪ, ʛʨʘʤʘʪʠʯʥʽ ʥʘʚʠʯʢʠ, ʽʥʰʦʤʦʚʥʘ 

ʢʦʤʫʥʽʢʘʪʠʚʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ, ʫʯʥʽ ʦʩʥʦʚʥʦʾ ʰʢʦʣʠ. 

The article deals with the issue of developing basic school studentsô grammar 

skills as a component of foreign language communicative competence with the use of 

webquests. The author outlines the kinds of webquests, analyzes the stages of studentsô 

work on a webquest and develops an algorithm of the teacherôs actions in the process 

of creating a webquest for improving basic school studentsô English grammar skills. 

 Key words: algorithm, basic school students, foreign language communicative 

competence, grammar skills, webquest. 

ʆʜʥʠʤ ʽʟ ʟʘʚʜʘʥʴ ʥʘʚʯʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚ ʰʢʦʣʽ ʻ ʬʦʨʤʫʚʘʥʥʷ 

ʛʨʘʤʘʪʠʯʥʠʭ ʥʘʚʠʯʦʢ ʫʯʥʽʚ ʷʢ ʢʦʤʧʦʥʝʥʪʫ ʽʥʰʦʤʦʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. ɹʘʛʘʪʦ ʫʯʥʽʚ ʦʩʥʦʚʥʦʾ ʰʢʦʣʠ ʜʝʤʦʥʩʪʨʫʶʪʴ ʥʝʛʘʪʠʚʥʝ ʩʪʘʚʣʝʥʥʷ 

ʜʦ ʚʠʚʯʝʥʥʷ ʛʨʘʤʘʪʠʢʠ. ʆʩʥʦʚʥʦʶ ʧʨʠʯʠʥʦʶ ʪʘʢʦʾ ʧʦʚʝʜʽʥʢʠ ʤʦʞʝ ʙʫʪʠ ʚʽʜʥʦʩʥʘ 

ʩʢʣʘʜʥʽʩʪʴ ʮʴʦʛʦ ʘʩʧʝʢʪʫ ʤʦʚʠ ʧʦʨʽʚʥʷʥʦ ʟ ʣʝʢʩʠʢʦʶ ʡ ʬʦʥʝʪʠʢʦʶ, ʦʩʢʽʣʴʢʠ  

ʨʦʟʫʤʽʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʛʨʘʤʘʪʠʯʥʦʾ ʩʠʩʪʝʤʠ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʚʠʤʘʛʘʻ ʧʝʚʥʦʛʦ 

ʨʽʚʥʷ ʩʬʦʨʤʦʚʘʥʦʩʪʽ ʣʦʛʽʯʥʦʛʦ ʡ ʘʙʩʪʨʘʢʪʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʷʢʝ ʚʩʝ ʱʝ ʟʥʘʭʦʜʠʪʴʩʷ 

ʫ ʩʪʘʥʽ ʨʦʟʚʠʪʢʫ ʚ ʮʝʡ ʚʽʢʦʚʠʡ ʧʝʨʽʦʜ. ʂʨʽʤ ʪʦʛʦ, ʜʝʷʢʽ ʫʯʥʽ ʚʚʘʞʘʶʪʴ ʛʨʘʤʘʪʠʢʫ 

ʥʫʜʥʠʤ ʧʨʝʜʤʝʪʦʤ, ʦʩʢʽʣʴʢʠ ʾʾ ʚʠʚʯʝʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʦʧʨʘʮʶʚʘʥʥʷ ʧʨʘʚʠʣ, ʩʭʝʤ, 

ʰʘʙʣʦʥʽʚ ʽ ʚʠʢʦʥʘʥʥʷ ʤʝʭʘʥʽʯʥʠʭ ʤʦʥʦʪʦʥʥʠʭ ʚʧʨʘʚ. ʊʘʢʠʤ ʯʠʥʦʤ, ʫʯʠʪʝʣʴ 

ʧʦʚʠʥʝʥ ʦʙʨʘʪʠ ʪʘʢʠʡ ʥʘʚʯʘʣʴʥʠʡ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ ʫʯʥʽʚ, ʷʢʠʡ ʤʦʞʝ ʾʭ ʤʦʪʠʚʫʚʘʪʠ 

ʜʦ ʦʚʦʣʦʜʽʥʥʷ ʛʨʘʤʘʪʠʯʥʠʤʠ ʥʘʚʠʯʢʘʤʠ. ʆʜʥʠʤ ʽʟ ʪʘʢʠʭ ʟʘʩʦʙʽʚ ʻ ʚʝʙʢʚʝʩʪ, ʱʦ 

ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʩʪʘʻ ʚʩʝ ʙʽʣʴʰ ʧʦʧʫʣʷʨʥʠʤ ʩʝʨʝʜ ʚʯʠʪʝʣʽʚ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ.  

ʇʦʥʷʪʪʷ ʚʝʙʢʚʝʩʪʫ, ʦʩʦʙʣʠʚʦʩʪʽ ʚʝʙʢʚʝʩʪʫ ʷʢ ʤʝʪʦʜʠʯʥʦʛʦ ʧʨʠʡʦʤʫ ʪʘ ʡʦʛʦ 

ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʧʨʦʬʝʩʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʚ ʨʦʙʦʪʘʭ ʪʘʢʠʭ ʥʘʫʢʦʚʮʽʚ, 

ʷʢ ɹ. ɼʦʜʞ [3], ʊ. ʄʘʨʯ [4], ʈ.ʉ. ɻʫʨʝʚʠʯ [1], ʄ.ʖ. ʂʘʜʝʤʽʷ, ʆ.ɺ. ʐʝʩʪʦʧʘʣʶʢ [1; 

2] ʪʘ ʽʥ. ʇʨʦʪʝ ʧʠʪʘʥʥʶ ʥʘʚʯʘʥʥʷ ʦʢʨʝʤʠʭ ʘʩʧʝʢʪʽʚ ʤʦʚʠ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

ʚʝʙʢʚʝʩʪʽʚ ʧʨʠʜʽʣʝʥʦ ʥʝʜʦʩʪʘʪʥʴʦ ʫʚʘʛʠ. ʄʝʪʦʶ ʮʴʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʨʦʟʨʦʙʠʪʠ 

ʘʣʛʦʨʠʪʤ ʜʽʡ ʫʯʠʪʝʣʷ ʧʽʜ ʯʘʩ ʩʪʚʦʨʝʥʥʷ ʚʝʙʢʚʝʩʪʫ ʟ ʤʝʪʦʶ ʬʦʨʤʫʚʘʥʥʷ 

ʘʥʛʣʦʤʦʚʥʠʭ ʛʨʘʤʘʪʠʯʥʠʭ ʥʘʚʠʯʦʢ ʫʯʥʽʚ ʦʩʥʦʚʥʦʾ ʰʢʦʣʠ.  
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ɺʝʙʢʚʝʩʪ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʷʢ ʬʦʨʤʘʪ ʫʨʦʢʫ, ʷʢʠʡ ʦʨʽʻʥʪʦʚʘʥʦ ʥʘ ʟʘʧʠʪ 

ʽʥʬʦʨʤʘʮʽʾ.  ʋ ʥʴʦʤʫ ʙʽʣʴʰʽʩʪʴ ʘʙʦ ʚʝʩʴ ʥʘʚʯʘʣʴʥʠʡ ʤʘʪʝʨʽʘʣ, ʟ ʷʢʠʤ ʧʨʘʮʶʶʪʴ 

ʫʯʥʽ, ʥʘʜʭʦʜʠʪʴ ʽʟ ʜʞʝʨʝʣ ʚʩʝʩʚʽʪʥʴʦʾ ʤʝʨʝʞʽ. ʊʘʢʽ ʫʨʦʢʠ ʤʦʞʫʪʴ ʙʫʪʠ ʩʪʚʦʨʝʥʽ 

ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʽʟʥʠʭ ʢʦʤʧôʶʪʝʨʥʠʭ ʧʨʦʛʨʘʤ, ʥʘʚʽʪʴ ʽʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʧʨʦʩʪʦʛʦ 

ʪʝʢʩʪʦʚʦʛʦ ʧʨʦʮʝʩʦʨʫ ʟ ʥʘʜʘʥʥʷʤ ʫ ʜʦʢʫʤʝʥʪʽ ʧʣʘʥʫ ʫʨʦʢʫ, ʱʦ ʤʽʩʪʠʪʴ ʧʦʩʠʣʘʥʥʷ 

ʥʘ ʚʝʙ-ʨʝʩʫʨʩʠ. 

ɺʝʙʢʚʝʩʪ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʽʥʰʠʭ ʽʥʪʝʨʥʝʪ-ʜʦʩʣʽʜʞʝʥʴ ʪʘʢʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ: 1) ʮʝ ʪʝʭʥʦʣʦʛʽʷ, ʱʦ ʦʨʽʻʥʪʦʚʘʥʘ ʥʘ ʫʯʥʷ; 2) ʚʝʙʢʚʝʩʪ ʨʦʟʚʠʚʘʻ 

ʚ ʫʯʥʽʚ ʚʤʽʥʥʷ ʤʠʩʣʝʥʥʷ ʚʠʱʦʛʦ ʧʦʨʷʜʢʫ (ʘʥʘʣʽʟ, ʪʚʦʨʯʽʩʪʴ, ʢʨʠʪʠʢʫ), ʘ ʥʝ ʣʠʰʝ 

ʩʧʦʥʫʢʘʻ ʾʭ ʜʦ ʨʦʙʦʪʠ ʥʘ ʩʧʨʠʡʤʘʥʥʷ ʽʥʬʦʨʤʘʮʽʾ; 3) ʫʯʠʪʝʣʴ ʦʙʠʨʘʻ ʜʞʝʨʝʣʘ ʜʣʷ 

ʚʝʙʢʚʝʩʪʫ ʡ ʧʣʘʥʫʻ ʫʨʦʢ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦʙ ʫʯʥʽ ʥʝ ʧʨʦʩʪʦ ʟʥʘʭʦʜʠʣʠ 

ʽʥʬʦʨʤʘʮʽʶ, ʘʣʝ ʡ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʾʾ ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʟʘʚʜʘʥʴ; 4) ʚʠʢʦʥʘʥʥʷ 

ʚʝʙʢʚʝʩʪʽʚ ʧʝʨʝʜʙʘʯʘʻ ʨʦʙʦʪʫ ʚ ʛʨʫʧʽ ʟʘʨʘʜʠ ʜʦʩʷʛʥʝʥʥʷ ʩʧʽʣʴʥʠʭ ʮʽʣʝʡ, ʫ 

ʧʨʦʮʝʩʽ ʷʢʦʾ ʢʦʞʝʥ ʫʯʘʩʥʠʢ ʚʠʢʦʥʫʻ ʧʝʚʥʫ ʨʦʣʴ. 

ɸʣʛʦʨʠʪʤ ʩʪʚʦʨʝʥʥʷ ʚʝʙʢʚʝʩʪʽʚ ʧʝʨʝʜʙʘʯʘʻ ʥʠʟʢʫ ʦʙʦʚôʷʟʢʦʚʠʭ ʜʽʡ 

ʫʯʠʪʝʣʷ. ɸʣʝ ʧʝʨʝʜ ʪʠʤ, ʷʢ ʨʦʟʛʣʷʜʘʪʠ ʩʘʤ ʘʣʛʦʨʠʪʤ, ʚʚʘʞʘʻʤʦ ʜʦʮʽʣʴʥʠʤ 

ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʚʠʜʠ ʚʝʙʢʚʝʩʪʽʚ, ʱʦ ʤʦʞʥʘ ʩʪʚʦʨʠʪʠ ʟ ʥʘʚʯʘʣʴʥʦʶ ʤʝʪʦʶ. 

ɹʝʨʥʽ ɼʦʜʞ ʟʘʧʨʦʧʦʥʫʚʘʚ ʢʣʘʩʠʬʽʢʘʮʽʶ ʚʝʙʢʚʝʩʪʽʚ ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ 

ʢʦʣʝʢʪʠʚʥʦʛʦ ʜʦʩʚʽʜʫ ʚʯʠʪʝʣʽʚ ʫ ʭʦʜʽ ʘʜʘʧʪʘʮʽʾ ʤʦʜʝʣʽ ʚʝʙ-ʢʚʝʩʪʫ. ʎʷ ʢʣʘʩʠʬʽʘʮʽʷ 

ʚʢʣʶʯʘʻ ʪʘʢʽ ʚʠʜʠ ʚʝʙʢʚʝʩʪʽʚ: 1) ʧʝʨʝʢʘʟ ï ʜʝʤʦʥʩʪʨʘʮʽʷ ʨʦʟʫʤʽʥʥʷ ʪʝʤʠ ʥʘ 

ʦʩʥʦʚʽ ʤʘʪʝʨʽʘʣʽʚ ʽʟ ʨʽʟʥʠʭ ʽʥʪʝʨʥʝʪ-ʜʞʝʨʝʣ (ʨʝʟʫʣʴʪʘʪ ʨʦʙʦʪʠ ʤʦʞʥʘ 

ʧʨʝʜʩʪʘʚʠʪʠ ʫ ʬʦʨʤʘʪʽ ʧʨʝʟʝʥʪʘʮʽʾ, ʫ ʚʠʛʣʷʜʽ ʧʣʘʢʘʪʘ ʪʦʱʦ; ʻ ʧʨʦʤʽʞʥʠʤ ʢʨʦʢʦʤ 

ʜʦ ʨʦʟʨʦʙʢʠ ʪʝʤʠ ʟʘʚʜʘʥʥʷ ʚ ʧʦʻʜʥʘʥʥʽ ʟ ʽʥʰʠʤʠ ʚʠʜʘʤʠ ʟʘʚʜʘʥʴ); 2) ʧʣʘʥʫʚʘʥʥʷ 

ʡ ʧʨʦʝʢʪʫʚʘʥʥʷ (ʨʦʟʨʦʙʢʘ ʧʣʘʥʫ ʘʙʦ ʧʨʦʝʢʪʫ, ʱʦ ʦʧʠʩʫʻ ʧʨʦʜʫʢʪ, ʷʢʠʡ ʜʽʡʩʥʦ 

ʧʦʪʨʽʙʝʥ ʩʫʩʧʽʣʴʩʪʚʫ; ʩʪʚʦʨʝʥʠʡ ʫ ʚʠʟʥʘʯʝʥʠʭ ʤʝʞʘʭ, ʘʣʝ ʟʘʣʠʰʘʻ ʤʽʩʮʝ ʜʣʷ 

ʪʚʦʨʯʦʩʪʽ); 3) ʩʘʤʦʧʽʟʥʘʥʥʷ (ʧʨʦʚʦʢʫʻ ʫʯʥʷ ʚʽʜʧʦʚʽʩʪʠ ʥʘ ʧʠʪʘʥʥʷ ʧʨʦ ʩʝʙʝ ï ʧʨʦ 

ʜʦʚʛʦʩʪʨʦʢʦʚʽ ʞʠʪʪʻʚʽ ʮʽʣʽ, ʩʠʣʴʥʽ ʩʪʦʨʦʥʠ ʭʘʨʘʢʪʝʨʫ ʪʘ ʽʥ.); 4) ʢʦʤʧʽʣʷʮʽʷ 

(ʧʝʨʝʪʚʦʨʝʥʥʷ ʽʥʬʦʨʤʘʮʽʾ, ʦʪʨʠʤʘʥʦʾ ʟ ʨʽʟʥʠʭ ʜʞʝʨʝʣ, ʫ ʬʦʨʤʘʪ ʢʫʣʽʥʘʨʥʠʭ 

ʨʝʮʝʧʪʽʚ, ʚʽʨʪʫʘʣʴʥʦʾ ʚʠʩʪʘʚʢʠ, ʢʘʧʩʫʣʠ ʯʘʩʫ ʪʘ ʽʥ.); 5) ʪʚʦʨʯʝ ʟʘʚʜʘʥʥʷ 

(ʩʪʚʦʨʝʥʥʷ ʧôʻʩʠ, ʚʽʨʰʘ, ʧʽʩʥʽ, ʚʽʜʝʦʨʦʣʽʢʘ ʟ ʧʝʚʥʠʤʠ ʦʙʤʝʞʝʥʥʷʤʠ, ʜʦ ʷʢʠʭ 

ʤʦʞʥʘ ʚʽʜʥʝʩʪʠ ʽʩʪʦʨʠʯʥʫ ʪʦʯʥʽʩʪʴ, ʜʦʪʨʠʤʘʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʩʪʠʣʶ, 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʨʠʡʥʷʪʠʭ ʩʪʘʥʜʘʨʪʽʚ, ʞʘʥʨʫ ʪʦʱʦ); 6) ʘʥʘʣʽʪʠʯʥʝ ʟʘʚʜʘʥʥʷ 

(ʧʦʰʫʢ ʽ ʩʠʩʪʝʤʘʪʠʟʘʮʽʷ ʽʥʬʦʨʤʘʮʽʾ, ʚʠʚʯʝʥʥʷ ʪʝʤʠ, ʘʥʘʣʽʟ ʧʨʦʙʣʝʤʠ, 

ʜʦʩʣʽʜʞʝʥʥʷ ʚʥʫʪʨʽʰʥʽʭ ʟʚôʷʟʢʽʚ, ʟʥʘʭʦʜʞʝʥʥʷ ʧʦʜʽʙʥʦʩʪʝʡ ʽ ʚʽʜʤʽʥʥʦʩʪʝʡ); 

7) ʜʝʪʝʢʪʠʚ, ʛʦʣʦʚʦʣʦʤʢʘ, ʪʘʻʤʥʠʯʘ ʽʩʪʦʨʽʷ (ʚʠʩʥʦʚʢʠ, ʟʘʩʥʦʚʘʥʽ ʥʘ ʩʫʧʝʨʝʯʣʠʚʠʭ 

ʬʘʢʪʘʭ, ʘʙʦ ʟʘʚʜʘʥʥʷ, ʷʢʽ ʥʝ ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʨʽʰʝʥʽ ʰʣʷʭʦʤ ʟʥʘʭʦʜʞʝʥʥʷ ʚʽʜʧʦʚʽʜʽ 

ʥʘ ʩʪʦʨʽʥʮʽ ʩʘʡʪʫ); 8) ʜʦʩʷʛʥʝʥʥʷ ʢʦʥʩʝʥʩʫʩʫ (ʧʦʰʫʢ ʚʠʨʽʰʝʥʥʷ ʛʦʩʪʨʦʾ 

ʧʨʦʙʣʝʤʠ ʥʘ ʦʩʥʦʚʽ ʫʟʛʦʜʞʝʥʥʷ ʤʽʞ ʨʽʟʥʠʤʠ ʪʦʯʢʘʤʠ ʟʦʨʫ); 9) ʦʮʽʥʶʚʘʥʥʷ 

(ʦʮʽʥʶʚʘʥʥʷ ʨʽʟʥʠʭ ʚʘʨʽʘʥʪʽʚ ʽ ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʟʨʦʙʣʝʥʦʛʦ ʚʠʙʦʨʫ); 10) 

ʞʫʨʥʘʣʽʩʪʩʴʢʝ ʨʦʟʩʣʽʜʫʚʘʥʥʷ (ʟʙʽʨ ʬʘʢʪʽʚ ʽ ʧʨʝʟʝʥʪʘʮʽʷ ʾʭ ʫ ʚʠʛʣʷʜʽ ʞʘʥʨʫ ʥʦʚʠʥ); 

11) ʧʝʨʝʢʦʥʘʥʥʷ (ʧʝʨʝʪʷʛʫʚʘʥʥʷ ʥʘ ʩʚʽʡ ʙʽʢ ʦʧʦʥʝʥʪʽʚ ʘʙʦ ʥʝʡʪʨʘʣʴʥʦ 

ʥʘʣʘʰʪʦʚʘʥʠʭ ʦʩʽʙ); 12) ʥʘʫʢʦʚʽ ʜʦʩʣʽʜʞʝʥʥʷ (ʚʠʚʯʝʥʥʷ ʨʽʟʥʠʭ ʷʚʠʱ, ʚʽʜʢʨʠʪʪʽʚ, 

ʬʘʢʪʽʚ ʥʘ ʦʩʥʦʚʽ ʫʥʽʢʘʣʴʥʠʭ ʽʥʪʝʨʥʝʪʜʞʝʨʝʣ). 
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ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ ʚʠʤʦʛ ʜʦ ʦʨʛʘʥʽʟʘʮʽʾ ʡ ʧʨʦʚʝʜʝʥʥʷ ʚʝʙʢʚʝʩʪʫ ʤʦʞʥʘ 

ʚʠʜʽʣʠʪʠ: 1) ʯʽʪʢʝ ʚʚʝʜʝʥʥʷ ʟ ʢʦʥʢʨʝʪʥʠʤ ʦʧʠʩʦʤ ʛʦʣʦʚʥʠʭ ʨʦʣʝʡ ʘʙʦ ʩʮʝʥʘʨʽʶ 

ʢʚʝʩʪʫ, ʧʦʧʝʨʝʜʥʴʦʛʦ ʧʣʘʥʫ ʨʦʙʦʪʠ ʘʙʦ ʦʛʣʷʜ ʚʩʴʦʛʦ ʢʚʝʩʪʫ); 2) ʬʦʨʤʫʣʶʚʘʥʥʷ 

ʮʝʥʪʨʘʣʴʥʦʛʦ ʟʘʚʜʘʥʥʷ, ʜʝ ʦʩʪʘʪʦʯʥʦ ʚʠʟʥʘʯʝʥʘ ʤʝʪʘ ʚʝʙʢʚʝʩʪʫ ʽ ʢʽʥʮʝʚʠʡ 

ʧʨʦʜʫʢʪ; 3) ʫʢʣʘʜʘʥʥʷ ʚ ʝʣʝʢʪʨʦʥʥʦʤʫ ʬʦʨʤʘʪʽ ʩʧʠʩʢʫ ʽʥʬʦʨʤʘʮʽʡʥʠʭ ʨʝʩʫʨʩʽʚ, 

ʥʝʦʙʭʽʜʥʠʭ ʜʣʷ ʚʠʢʦʥʘʥʥʷ ʟʘʚʜʘʥʥʷ; 4) ʟʘʙʝʟʧʝʯʝʥʥʷ ʫʯʥʽʚ ʨʦʣʷʤʠ ʽʟ ʟʘʟʥʘʯʝʥʥʷʤ 

ʧʣʘʥʫ ʨʦʙʦʪʠ ʡ ʟʘʚʜʘʥʴ; 5) ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʫ, ʱʦ ʫʟʘʛʘʣʴʥʶʻ ʜʦʩʚʽʜ, ʷʢʠʡ 

ʤʘʶʪʴ ʦʪʨʠʤʘʪʠ ʫʯʘʩʥʠʢʠ ʧʨʠ ʚʠʢʦʥʘʥʥʽ ʩʘʤʦʩʪʽʡʥʦʾ ʨʦʙʦʪʠ ʥʘʜ ʚʝʙʢʚʝʩʪʦʤ. 

ʈʦʙʦʪʘ ʥʘʜ ʚʝʙʢʚʝʩʪʦʤ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʥʘʥʥʷ ʧʝʚʥʠʭ ʝʪʘʧʽʚ. 

ʇʦʯʘʪʢʦʚʠʡ ʝʪʘʧ. ʋʯʥʽ ʟʥʘʡʦʤʣʷʪʴʩʷ ʟ ʦʩʥʦʚʥʠʤʠ ʧʦʥʷʪʪʷʤʠ ʟʘ ʦʙʨʘʥʦʶ 

ʪʝʤʦʶ, ʨʦʟʧʦʜʽʣʷʶʪʴ ʨʦʣʽ ʚ ʢʦʤʘʥʜʘʭ.  

ʈʦʣʴʦʚʠʡ ʝʪʘʧ. ɯʥʜʠʚʽʜʫʘʣʴʥʘ ʨʦʙʦʪʘ ʚ ʢʦʤʘʥʜʽ ʟʘʨʘʜʠ ʜʦʩʷʛʥʝʥʥʷ 

ʩʧʽʣʴʥʦʾ ʤʝʪʠ. ʋʯʘʩʥʠʢʠ ʦʜʥʦʯʘʩʥʦ ʚʠʢʦʥʫʶʪʴ ʟʘʚʜʘʥʥʷ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ 

ʦʙʨʘʥʦʾ ʨʦʣʽ. ʂʦʤʘʥʜʘ ʩʧʽʣʴʥʦ ʫʟʘʛʘʣʴʥʶʻ ʧʽʜʩʫʤʢʠ ʢʦʞʥʦʛʦ ʟʘʚʜʘʥʥʷ.  

ɿʘʢʣʶʯʥʠʡ ʝʪʘʧ. ʂʦʤʘʥʜʘ ʧʨʘʮʶʻ ʨʘʟʦʤ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʚʯʠʪʝʣʷ, 

ʧʨʝʟʝʥʪʫʻ ʨʝʟʫʣʴʪʘʪʠ ʚ ʢʣʘʩʽ ʘʙʦ ʧʫʙʣʽʢʫʻ ʚ ɯʥʪʝʨʥʝʪʽ. 

ʆʮʽʥʶʚʘʥʥʷ ʫʯʥʽʚ. ʈʝʢʦʤʝʥʜʫʻʪʴʩʷ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʝʢʽʣʴʢʘ ʢʨʠʪʝʨʽʾʚ, 

ʷʢʽ ʤʦʞʫʪʴ ʚʧʣʠʚʘʪʠ ʥʘ ʢʽʥʮʝʚʠʡ ʨʝʟʫʣʴʪʘʪ: ʥʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʘ ʪʘ ʪʚʦʨʯʘ ʨʦʙʦʪʘ, 

ʷʢʽʩʪʴ ʘʨʛʫʤʝʥʪʘʮʽʾ, ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʪʚʦʨʫ, ʥʘʚʠʯʢʠ ʨʦʙʦʪʠ ʚ ʤʽʢʨʦʛʨʫʧʽ, ʷʢʽʩʪʴ 

ʧʨʝʟʝʥʪʘʮʽʾ ʪʦʱʦ. 

ʇʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷ ʚʝʙʢʚʝʩʪʫ ʥʝ ʟʘʚʞʜʠ ʻ ʣʽʥʽʡʥʠʤ, ʘʣʝ ʻ ʧʝʚʥʽ ʢʨʦʢʠ, ʷʢʽ 

ʤʦʞʫʪʴ ʙʫʪʠ ʟʨʦʙʣʝʥʽ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʚʣʘʩʥʦʛʦ ʚʝʙʢʚʝʩʪʫ. ʋ ʧʨʦʮʝʩʽ ʨʦʟʨʦʙʢʠ 

ʚʝʙʢʚʝʩʪʫ ʜʣʷ ʥʘʚʯʘʥʥʷ ʫʯʥʽʚ ʩʝʨʝʜʥʴʦʾ ʰʢʦʣʠ ʛʨʘʤʘʪʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʤʠ 

ʤʦʞʝʤʦ ʚʠʜʽʣʠʪʠ ʧôʷʪʴ ʢʨʦʢʽʚ. 

ʂʨʦʢ 1. ɺʠʟʥʘʯʝʥʥʷ ʛʨʘʤʘʪʠʯʥʦʾ ʡ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʪʝʤ. ɺʠʜʽʣʷʶʪʴ 

ʯʦʪʠʨʠ ʫʤʦʚʠ, ʷʢʠʤ ʤʘʻ ʚʽʜʧʦʚʽʜʘʪʠ ʚʝʙʢʚʝʩʪ: ʘ) ʫʟʛʦʜʞʝʥʥʷ ʟ ʚʠʤʦʛʘʤʠ 

ʜʝʨʞʘʚʥʠʭ ʩʪʘʥʜʘʨʪʽʚ ʜʦ ʟʤʽʩʪʫ ʥʘʚʯʘʣʴʥʠʭ ʧʨʦʛʨʘʤ; ʙ) ʥʘʷʚʥʽʩʪʴ ʟʘʚʜʘʥʥʷ, ʷʢʝ 

ʙʫʜʝ ʩʧʨʠʷʪʠ ʨʦʟʚʠʪʢʫ ʢʦʛʥʽʪʠʚʥʠʭ ʫʤʽʥʴ ʚʠʱʦʛʦ ʧʦʨʷʜʢʫ; ʚ) ʟʜʘʪʥʽʩʪʴ 

ʟʘʤʽʱʫʚʘʪʠ ʘʙʦ ʜʦʧʦʚʥʶʚʘʪʠ ʚʞʝ ʥʘʷʚʥʽ ʤʘʪʝʨʽʘʣʠ, ʱʦ ʻ, ʥʘ ʜʫʤʢʫ ʚʯʠʪʝʣʷ, ʤʝʥʰ 

ʝʬʝʢʪʠʚʥʠʤʠ; ʛ) ʨʘʮʽʦʥʘʣʴʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʽʥʪʝʨʥʝʪ-ʨʝʩʫʨʩʽʚ. 

ʂʨʦʢ 2. ɺʠʙʽʨ ʩʘʡʪʫ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʚʝʙʢʚʝʩʪʫ. 

ʂʨʦʢ 3. ʉʪʚʦʨʝʥʥʷ ʟʘʚʜʘʥʥʷ. ɿʘʚʜʘʥʥʷ ʤʦʞʝ ʙʫʪʠ ʩʪʚʦʨʝʥʝ ʫ ʚʠʛʣʷʜʽ 

ʧʨʝʟʝʥʪʘʮʽʾ, ʪʝʢʩʪʫ ʫ ʬʦʨʤʘʪʽ Word, ʚʽʟʫʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ (ʤʘʣʶʥʢʽʚ, 

ʬʦʪʦʛʨʘʬʽʡ, ʤʘʧ ʪʘ ʽʥ.).  

ʂʨʦʢ 4. ʈʦʟʨʦʙʢʘ ʩʠʩʪʝʤʠ ʦʮʽʥʶʚʘʥʥʷ. ʉʠʩʪʝʤʘ ʦʮʽʥʶʚʘʥʥʷ ʧʦʚʠʥʥʘ 

ʚʢʣʶʯʘʪʠ: 1) ʢʽʣʴʢʽʩʪʴ ʙʘʣʽʚ, ʷʢʽ ʜʘʶʪʴʩʷ ʟʘ ʪʝ ʯʠ ʽʥʰʝ ʧʠʪʘʥʥʷ; 2) ʚʽʜʧʦʚʽʜʥʽʩʪʴ 

ʢʽʣʴʢʦʩʪʽ ʙʘʣʽʚ ʚʠʟʥʘʯʝʥʦʤʫ ʨʽʚʥʶ ʛʨʘʤʘʪʠʯʥʠʭ ʥʘʚʠʯʦʢ, ʱʦ ʬʦʨʤʫʶʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʦʟʥʘʯʝʥʦʛʦ ʚʝʙʢʚʝʩʪʫ; 3) ʬʘʢʪʦʨ, ʷʢʠʤ ʤʦʞʝ ʙʫʪʠ ʢʦʤʧʝʥʩʦʚʘʥʦ 

ʚʽʜʩʫʪʥʽʩʪʴ ʚʽʜʧʦʚʽʜʽ ʟʘ ʧʝʚʥʠʤ ʧʠʪʘʥʥʷʤ (ʘʨʛʫʤʝʥʪʘʮʽʷ, ʢʦʥʢʨʝʪʥʽ ʜʦʢʘʟʠ). 

ʂʨʦʢ 5. ʇʦʰʫʢ ʜʞʝʨʝʣ ʽʥʬʦʨʤʘʮʽʾ, ʷʢʠʤʠ ʙʫʜʫʪʴ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʫʯʥʽ ʜʣʷ 

ʦʚʦʣʦʜʽʥʥʷ ʧʝʚʥʠʤ ʛʨʘʤʘʪʠʯʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʫ ʤʝʞʘʭ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʪʝʤʠ ʟʛʽʜʥʦ 

ʟ ʥʘʚʯʘʣʴʥʦʶ ʧʨʦʛʨʘʤʦʶ. 

ʂʨʦʢ 6. ʆʬʦʨʤʣʝʥʥʷ ʚʝʙʢʚʝʩʪʫ. 
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ʆʪʞʝ, ʤʠ ʨʦʟʛʣʷʥʫʣʠ ʚʠʜʠ ʚʝʙʢʚʝʩʪʽʚ, ʝʪʘʧʠ ʨʦʙʦʪʠ ʟ ʚʝʙʢʚʝʩʪʘʤʠ ʡ 

ʘʣʛʦʨʠʪʤ ʾʭ ʫʢʣʘʜʘʥʥʷ ʚʯʠʪʝʣʝʤ. ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʝʙʢʚʝʩʪʽʚ ʷʢ 

ʩʧʝʮʽʘʣʴʥʦʛʦ ʤʝʪʦʜʠʯʥʦʛʦ ʧʨʠʡʦʤʫ ʤʦʪʠʚʫʚʘʪʠʤʝ ʫʯʥʽʚ ʦʩʥʦʚʥʦʾ ʰʢʦʣʠ ʜʦ 

ʦʚʦʣʦʜʽʥʥʷ ʛʨʘʤʘʪʠʯʥʠʤ ʥʘʚʠʯʢʘʤʠ ʥʘ ʫʨʦʢʘʭ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ. 
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ʍʋɼʆɾʅʗ ʉɺʆɭʈɯɼʅɯʉʊʔ ʂɸɿʆʂ ɽʃɯʆʅʆʈ ʌɸʈɼɾʆʅ 

ʂʩʝʥʽʷ ɼɽʄʏɽʅʂʆ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʃ. ʄ. ʂʦʨʥʽʣʴʻʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʭʫʜʦʞʥʷ ʩʚʦʻʨʽʜʥʽʩʪʴ ʢʘʟʦʢ ɽ. ʌʘʨʜʞʦʥ. 

ʈʦʟʛʣʷʥʫʪʦ ʦʩʥʦʚʥʽ ʢʦʥʬʣʽʢʪʠ, ʱʦ ʣʝʞʘʪʴ ʚ ʦʩʥʦʚʽ ʩʶʞʝʪʽʚ ʢʘʟʦʢ ʮʽʻʾ  

ʘʥʛʣʽʡʩʴʢʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʦʟʥʘʯʝʥʽ ʟʚôʷʟʢʠ ʤʽʞ ʫʷʚʥʠʤ ʪʘ ʨʝʘʣʴʥʽʩʪʶ ʚ 

ʭʫʜʦʞʥʴʦʤʫ ʩʚʽʪʽ ʾʾ ʪʚʦʨʽʚ,  ʩʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʟʘʩʦʙʠ ʧʦʻʜʥʘʥʥʷ ʚ ʥʠʭ ʝʣʝʤʝʥʪʽʚ 

ʬʘʥʪʘʩʪʠʯʥʦʛʦ ʪʘ ʨʝʘʣʴʥʦʛʦ. ɺʠʷʚʣʝʥʦ, ʱʦ ʫʥʽʢʘʣʴʥʽʩʪʴ ʢʘʟʦʢ ɽ. ʌʘʨʜʞʦʥ 

ʧʦʣʷʛʘʻ ʚ ʾʭ ʧʦʙʫʪʦʚʽʡ ʢʘʟʢʦʚʦʩʪʽ ʪʘ ʚ ʪʦʤʫ, ʱʦ ʛʝʨʦʷʤ ʩʧʨʘʚʞʥʻ ʱʘʩʪʷ ʥʝ 

ʜʘʻʪʴʩʷ ʧʨʦʩʪʦ ʪʘʢ, ʡʦʛʦ ʪʨʝʙʘ ʜʦʙʠʪʠʩʷ ʘʙʦ ʟʘʨʦʙʠʪʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʣʽʪʝʨʘʪʫʨʘ, ʢʘʟʢʘ, ʭʫʜʦʞʥʷ ʩʚʦʻʨʽʜʥʽʩʪʴ, ʭʘʨʘʢʪʝʨʥʽ 

ʨʠʩʠ, ʬʘʥʪʘʟʽʷ, ʨʝʘʣʴʥʽʩʪʴ, ʫʥʽʢʘʣʴʥʽʩʪʴ.  

The article centers on distinct features of Eleanor Farjeon's fairy tales. The main 

conflicts underlying the plots of her writings are given close attention. The blend of 

imagery and reality in her literary works is studied explicitly, revealing the author`s 

concept of everyday magic and the basic idea that true happiness is never given, and 

can only be achieved or richly deserved. 

Key words: literature, fairy tale, originality, main features, fantasy, reality, 

uniqueness.  

ʂʘʟʢʘ ï ʮʝ ʞʘʥʨ ʬʦʣʴʢʣʦʨʫ, ʱʦ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʭʫʜʦʞʥʴʦʶ ʚʠʛʘʜʢʦʶ, 

ʬʘʥʪʘʩʪʠʯʥʠʤ ʟʤʽʩʪʦʤ, ʨʦʟʚʘʞʘʣʴʥʽʩʪʶ, ʚʠʢʽʥʯʝʥʠʤ ʪʘ ʜʠʥʘʤʽʯʥʠʤ ʩʶʞʝʪʦʤ ʪʘ 

ʩʚʦʻʨʽʜʥʦʶ ʢʦʤʧʦʟʠʮʽʻʶ. ʊʚʦʨʮʽ ʢʘʟʦʢ ʩʧʠʨʘʣʠʩʷ ʥʘ ʜʦʩʚʽʜ ʫʩʥʦʾ ʥʘʨʦʜʥʦʾ 

ʪʚʦʨʯʦʩʪʽ: ʟʚʝʨʪʘʣʠʩʷ ʜʦ ʧʦʰʠʨʝʥʠʭ ʫ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʢʘʟʢʦʚʠʭ ʧʦʜʽʡ ʽ ʦʙʨʘʟʽʚ, 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʪʨʘʜʠʮʽʡʥʫ ʢʘʟʢʦʚʫ ʙʫʜʦʚʫ, ʘ ʪʘʢʦʞ ʫʩʪʘʣʝʥʽ ʟʚʦʨʦʪʠ, ʧʦʚʪʦʨʠ, 

https://webquest.org/sdsu/about_webquests.html
http://webquest.org/sdsu/taskonomy.html
https://tommarch.com/2010/07/wq2/
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ʦʮʽʥʢʠ, ʧʨʠʩʣʽʚôʷ ʪʘ ʧʨʠʢʘʟʢʠ. ɺ ʦʩʥʦʚʽ ʢʘʟʢʠ ʣʝʞʠʪʴ ʟʘʭʦʧʣʠʚʘ ʨʦʟʧʦʚʽʜʴ ʧʨʦ 

ʚʠʛʘʜʘʥʽ ʧʦʜʽʾ ʪʘ ʧʝʨʩʦʥʘʞʽʚ, ʢʦʪʨʽ ʩʧʨʠʡʤʘʶʪʴʩʷ ʷʢ ʨʝʘʣʴʥʽ [1]. 

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʝʥʥʽ ʩʚʦʻʨʽʜʥʦʩʪʽ ʘʥʛʣʽʡʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʥʦʾ 

ʢʘʟʢʠ ʘʚʪʦʨʩʪʚʘ ɽ. ʌʘʨʜʞʦʥ. ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, 

ʱʦ ʬʝʥʦʤʝʥ ʘʚʪʦʨʩʴʢʦʾ ʢʘʟʢʠ ʚ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ ʥʝʜʦʩʪʘʪʥʴʦ ʚʠʚʯʝʥʠʡ, ʘ 

ʽʥʪʝʨʝʩ ʜʦ ʮʴʦʛʦ ʞʘʥʨʫ ʚ ʥʘʰ ʯʘʩ ʻ ʜʝʜʘʣʽ ʟʨʦʩʪʘʶʯʠʤ. ɸʢʪʫʘʣʴʥʽʩʪʴ 

ʜʦʩʣʽʜʞʝʥʥʷ ʟʫʤʦʚʣʝʥʘ  ʥʝʦʙʭʽʜʥʽʩʪʶ ʧʝʨʝʛʣʷʜʫ ʫʩʪʘʣʝʥʠʭ ʫʷʚʣʝʥʴ ʧʨʦ 

ʬʦʣʴʢʣʦʨʥʫ ʦʩʥʦʚʫ  ʣʽʪʝʨʘʪʫʨʥʦʾ ʢʘʟʢʠ ʪʘ ʾʾ ʞʘʥʨʦʚʫ ʩʧʝʮʠʬʽʢʫ. 

ʋ ʩʚʦʾʭ ʢʘʟʢʘʭ ɽ. ʌʘʨʜʞʦʥ ʚʪʽʣʠʣʘ ʭʘʨʘʢʪʝʨʥʽ ʨʠʩʠ ʥʘʨʦʜʥʦʾ ʪʘ ʘʚʪʦʨʩʴʢʦʾ 

ʘʥʛʣʽʡʩʴʢʦʾ ʢʘʟʢʠ. ɺ ʦʩʥʦʚʽ ʩʶʞʝʪʫ ʥʘʨʦʜʥʦʾ ʢʘʟʢʠ ʯʘʩʪʦ ʣʝʞʠʪʴ ʧʝʚʥʠʡ 

ʢʦʥʬʣʽʢʪ, ʱʦ ʩʧʦʥʫʢʘʻ ʧʝʨʩʦʥʘʞʽʚ ʜʦ ʜʽʾ, ʽ ʩʘʤʝ ʮʝ ʚʟʷʣʘ ʟʘ ʦʩʥʦʚʫ ɽ. ʌʘʨʜʞʦʥ ʚ 

ʩʚʦʾʭ ʪʚʦʨʘʭ [2]. ɺʦʥʠ ʯʘʩʪʦ ʧʦʙʫʜʦʚʘʥʽ ʥʘʚʢʦʣʦ ʮʝʥʪʨʘʣʴʥʦʛʦ ʧʝʨʩʦʥʘʞʘ, ʷʢʠʡ 

ʚʠʩʪʫʧʘʻ ʦʧʦʚʽʜʘʯʝʤ.  

ʋʥʽʢʘʣʴʥʽʩʪʴ ʢʘʟʦʢ ɽ. ʌʘʨʜʞʦʥ ʧʦʣʷʛʘʻ ʚ ʾʭ ʧʦʙʫʪʦʚʽʡ ʢʘʟʢʦʚʦʩʪʽ ʪʘ ʚ ʪʦʤʫ, 

ʱʦ ʛʝʨʦʷʤ ʩʧʨʘʚʞʥʻ ʱʘʩʪʷ ʥʝ ʜʘʻʪʴʩʷ ʧʨʦʩʪʦ ʪʘʢ, ʡʦʛʦ ʪʨʝʙʘ ʜʦʙʠʪʠʩʷ ʘʙʦ 

ʟʘʨʦʙʠʪʠ. ɽ. ʌʘʨʜʞʦʥ ʩʪʚʦʨʠʣʘ ʘʙʩʦʣʶʪʥʦ ʥʦʚʽ ʩʶʞʝʪʥʽ ʧʦʚʦʨʦʪʠ ʡ ʜʦʜʘʣʘ ʚ ʥʠʭ 

ʧʦʙʫʪʦʚʠʭ ʜʝʪʘʣʝʡ. ʋ ʢʘʟʢʘʭ ʮʽʻʾ ʧʠʩʴʤʝʥʥʠʮʽ ʧʝʨʝʚʘʞʘʻ ʨʝʘʣʽʟʤ, ʷʢʠʡ 

ʛʘʨʤʦʥʽʡʥʦ ʚʧʣʽʪʘʻʪʴʩʷ ʚ ʩʶʞʝʪ ʟ ʯʘʨʽʚʥʠʤʠ ʛʝʨʦʷʤʠ. ʆʩʢʽʣʴʢʠ ʮʝ ʢʘʟʢʠ, ʪʦ ʚ ʥʠʭ 

ʻ ʪʘʢʽ ʦʙʦʚ'ʷʟʢʦʚʽ ʘʪʨʠʙʫʪʠ, ʷʢ ʯʘʨʽʚʥʠʢʠ, ʬʝʾ, ʢʦʨʦʣʽʚʩʪʚʘ, ʜʠʚʦʚʠʞʥʽ 

ʧʝʨʝʚʪʽʣʝʥʥʷ ʪʘ ʽʥʰʽ ʢʘʟʢʦʚʽ ʨʝʯʽ. ʆʜʥʘʢ ʫ ʾʾ ʬʝʾ, ʷʢʘ ʥʦʩʠʪʴ ʩʫʢʥʶ, ʟʽʪʢʘʥʫ ʟ 

ʤʽʩʷʯʥʦʛʦ ʩʷʡʚʘ, ʧʦʚʝʨʭ ʦʜʷʛʥʝʥʠʡ ʚʝʣʠʢʠʡ ʢʘʨʪʘʪʠʡ ʬʘʨʪʫʭ ʟ ʢʠʰʝʥʷʤʠ. 

ʏʘʢʣʫʥʩʪʚʦ ʥʝʨʽʜʢʦ ʤʘʻ ʤʽʩʮʝ ʚ ʘʙʩʦʣʶʪʥʦ ʙʫʜʝʥʥʽʡ ʦʙʩʪʘʥʦʚʮʽ, ʫ ʩʫʯʘʩʥʦʤʫ 

ʘʚʪʦʨʮʽ ʩʚʽʪʽ ʪʘ ʩʝʨʝʜ ʜʫʞʝ ʟʚʠʯʥʠʭ ʨʝʯʝʡ. ʊʘʢ ʙʫʜʝʥʥʝ ʽ ʥʘʜʟʚʠʯʘʡʥʝ ʦʨʛʘʥʽʯʥʦ 

ʩʧʽʚʽʩʥʫʶʪʴ ʚ ʾʾ ʢʘʟʢʘʭ. 

ʋ ʪʚʦʨʘʭ ɽ.ʌʘʨʜʞʦʥ, ʷʢ ʽ ʚ ʙʘʛʘʪʴʦʭ ʽʥʰʠʭ ʯʘʨʽʚʥʠʭ ʢʘʟʢʘʭ, ʻ ʤʘʛʽʷ ʽ ʤʘʛʽʯʥʽ 

ʧʨʝʜʤʝʪʠ, ʘʣʝ ʥʘʡʛʦʣʦʚʥʽʰʽ ʜʠʚʘ ʛʝʨʦʾ ʟʜʽʡʩʥʶʶʪʴ, ʥʝ ʟʚʝʨʪʘʶʯʠʩʴ ʜʦ 

ʯʘʢʣʫʥʩʪʚʘ. ʇʠʩʴʤʝʥʥʠʮʷ ʧʝʨʝʢʦʥʘʥʘ, ʱʦ ʜʠʚʦ ï ʮʝ ʨʝʟʫʣʴʪʘʪ ʩʘʤʦʚʽʜʜʘʥʠʭ 

ʛʘʨʥʠʭ ʚʯʠʥʢʽʚ. ɺʽʨʥʽʩʪʴ, ʣʶʙʦʚ, ʩʤʽʣʠʚʝ ʩʝʨʮʝ ʪʘ ʜʦʙʨʘ ʜʫʰʘ ʻ ʥʘʡʙʽʣʴʰʠʤʠ 

ʮʽʥʥʦʩʪʷʤʠ, ʷʢʽ ʚʦʥʘ ʧʨʦʧʘʛʫʻ. ʊʦʤʫ ʜʠʚʦ ʩʪʘʻ ʤʦʞʣʠʚʠʤ ʟʘʚʜʷʢʠ ʥʝʟʣʘʤʥʽʡ ʚʦʣʽ 

ʽ ʦʩʦʙʠʩʪʠʤ ʷʢʦʩʪʷʤ ʛʝʨʦʾʚ.  

ɺ ʢʘʟʢʘʭ ɽ. ʌʘʨʜʞʦʥ ʻ ʪʘʢʦʞ ʽ ʧʩʠʭʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ. ʂʘʟʢʠ ʧʠʩʴʤʝʥʥʠʮʽ 

ʧʦʣʶʙʣʷʶʪʴ ʯʠʪʘʪʠ ʥʝ ʣʠʰʝ ʜʽʪʠ, ʘʣʝ ʡ ʜʦʨʦʩʣʽ [2]. ʂʦʣʠ ʢʘʟʢʠ ɽ. ʌʘʨʜʞʦʥ ʯʠʪʘʻ 

ʜʠʪʠʥʘ, ʪʦ ʚʦʥʘ ʚʠʢʣʶʯʥʦ ʙʘʯʠʪʴ ʩʶʞʝʪ, ʷʢʠʡ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʫ ʯʘʨʽʚʥʦʤʫ ʩʚʽʪʽ, 

ʮʽʢʘʚʠʭ ʛʝʨʦʾʚ, ʟʽʪʢʥʝʥʥʷ ʜʦʙʨʘ ʽ ʟʣʘ. ʇʨʦʪʝ, ʷʢʱʦ ʪʽ ʞ ʩʘʤʽ ʪʚʦʨʠ ʯʠʪʘʻ ʜʦʨʦʩʣʘ 

ʣʶʜʠʥʘ, ʚʦʥʘ ʜʠʚʠʪʴʩʷ ʥʘ ʧʦʜʽʾ ʢʘʟʦʢ ʧʦ-ʽʥʰʦʤʫ, ʽ ʟʘ ʢʦʞʥʠʤ ʚʯʠʥʢʦʤ ʪʦʛʦ ʘʙʦ 

ʽʥʰʦʛʦ ʛʝʨʦʷ ʤʦʞʝ ʨʦʟʛʣʝʜʽʪʠ ʡʦʛʦ ʚʠʥʷʪʢʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʘ ʩʢʣʘʜʥʫ, 

ʙʘʛʘʪʦʛʨʘʥʥʫ ʦʩʦʙʠʩʪʽʩʪʴ.  

ɿʘ ʩʣʦʚʘʤʠ ʩʘʤʦʾ ʧʠʩʴʤʝʥʥʠʮʽ, ʜʠʚʘ ʚ ʞʠʪʪʽ ʜʽʡʩʥʦ ʚʽʜʙʫʚʘʶʪʴʩʷ, ʧʨʠʯʦʤʫ 

ʥʝʨʽʜʢʦ, ʧʨʦʪʝ ʜʣʷ ʮʴʦʛʦ ʥʝ ʪʨʝʙʘ ʙʫʪʠ ʯʘʨʽʚʥʠʢʦʤ, ʜʦʩʠʪʴ ʧʨʦʩʪʦ ʧʨʠʡʥʷʪʠ 

ʨʽʰʝʥʥʷ ʽ ʚʠʢʦʥʘʪʠ ʡʦʛʦ. ɹʫʜʴ-ʷʢʠʡ ʚʯʠʥʦʢ ʧʦʟʠʪʠʚʥʦʛʦ ʛʝʨʦʷ ʾʾ ʢʘʟʦʢ ʙʘʟʫʻʪʴʩʷ 

ʩʘʤʝ ʥʘ ʣʶʙʦʚʽ, ʧʨʠʯʦʤʫ ʥʝ ʦʙʦʚ'ʷʟʢʦʚʦ ʜʦ ʷʢʦʾ-ʥʝʙʫʜʴ ʣʶʜʠʥʠ. ʊʚʦʨʠ ʌʘʨʜʞʦʥ 

ʟʘʚʞʜʠ ʤʘʶʪʴ ʱʘʩʣʠʚʠʡ ʢʽʥʝʮʴ, ʧʨʦʪʝ ʛʝʨʦʾ ʥʘʡʯʘʩʪʽʰʝ ʥʘʙʫʚʘʶʪʴ ʥʝ ʙʘʛʘʪʩʪʚʘ, 

ʘ ʩʚʦʙʦʜʠ. ɸʚʪʦʨʢʘ ʥʘʤʘʛʘʻʪʴʩʷ ʥʝ ʨʦʙʠʪʠ ʘʢʮʝʥʪ ʥʘ ʧʦʚʯʘʥʥʷʭ, ʘ ʧʦʢʘʟʫʻ ʞʠʚʫ 

ʚʟʘʻʤʦʜʽʶ ʤʽʞ ʧʝʨʩʦʥʘʞʘʤʠ ʢʘʟʢʠ. ʅʘʧʨʠʢʣʘʜ, ʩʪʦʩʫʥʢʠ ʤʽʞ ʜʽʪʴʤʠ ʫ ʰʢʦʣʽ 
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ʤʦʞʫʪʴ ʙʫʪʠ ʜʘʣʝʢʠʤʠ ʚʽʜ ʽʜʝʘʣʫ, ʘʣʝ ʌʘʨʜʞʦʥ ʧʨʘʛʥʝ ʧʦʢʘʟʘʪʠ ʱʠʨʽ ʪʘ 

ʥʝʙʝʟʜʦʛʘʥʥʽ ʚʽʜʥʦʩʠʥʠ. 

ʇʠʩʴʤʝʥʥʠʮʷ ʣʶʙʠʪʴ ʜʦʙʨʠʭ ʽ ʩʧʨʘʚʝʜʣʠʚʠʭ ʣʶʜʝʡ, ʪʦʤʫ ʛʝʨʦʾ ʾʾ ʢʘʟʦʢ 

ʛʦʪʦʚʽ ʡʪʠ ʥʘ ʚʘʞʢʽ ʚʠʧʨʦʙʫʚʘʥʥʷ ʟʘʨʘʜʠ ʱʘʩʪʷ ʢʦʭʘʥʠʭ, ʙʘʪʴʢʽʚ ʪʘ ʜʨʫʟʽʚ. ʊʘʢ, 

ʫ ʢʘʟʮʽ çɺʠʩʣʦʚʫʭʝ ʱʝʥʷè (ñThe Clumber Pupò), ʢʦʣʠ ʫ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ɼʞʦ 

ʟʘʭʚʦʨʽʚ ʙʘʪʴʢʦ, ʪʦ ʩʠʥ ʜʦʛʣʷʜʘʚ ʟʘ ʥʠʤ ʽ ʥʘʚʽʪʴ ʧʽʰʦʚ ʚʠʢʦʥʫʚʘʪʠ ʡʦʛʦ ʨʦʙʦʪʫ 

ʘʙʠ ʟʘʨʦʙʠʪʠ ʥʘ ʣʽʢʠ ʜʣʷ ʙʘʪʴʢʘ [3]. ʋ ʜʘʥʽʡ ʢʘʟʮʽ ʤʦʚʘ ʡʜʝ ʱʝ ʡ ʧʨʦ ʪʘʢʽ ʚʘʞʣʠʚʽ 

ʨʝʯʽ, ʷʢ ʣʶʙʦʚ ʽ ʚʽʨʥʽʩʪʴ, ʜʨʫʞʙʘ ʽ ʨʦʟʣʫʢʘ. ʏʠʪʘʶʯʠ ʢʘʟʢʫ, ʤʠ ʨʦʟʫʤʽʻʤʦ, ʱʦ 

ʩʧʨʘʚʞʥʻ ʦʩʚʽʜʯʝʥʥʷ ʚ ʢʦʭʘʥʥʽ ʟʦʚʩʽʤ ʥʝ ʦʙʦʚôʷʟʢʦʚʦ ʧʦʚʠʥʥʦ ʙʫʪʠ ʭʠʪʨʦʤʫʜʨʠʤ 

ʪʘ ʚʠʛʘʜʣʠʚʠʤ, ʽ ʱʦ ʧʨʦʩʪʘ ʟʘʧʠʩʢʘ, ʷʢʫ ʥʘʧʠʩʘʚ ʣʽʩʦʨʫʙ ɼʞʦ, ʚʠʩʣʦʚʣʶʶʯʠ ʩʚʦʾ 

ʱʠʨʽ ʝʤʦʮʽʾ, ʨʦʟʢʨʠʚʘʻ ʥʝ ʤʝʥʰ ʛʣʠʙʦʢʽ ʧʦʯʫʪʪʷ, ʥʽʞ ʥʘʡʧʨʝʢʨʘʩʥʽʰʠʡ ʚʽʨʰ.  

ʊʦʞ, ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ ʧʨʦ ʪʝ, ʱʦ ʪʚʦʨʘʤ ɽ. ʌʘʨʜʞʦʥ ʧʨʠʪʘʤʘʥʥʽ 

ʥʝʘʙʠʷʢʘ ʤʫʜʨʽʩʪʴ ʪʘ ʛʣʠʙʠʥʘ, ʧʦʻʜʥʘʥʥʷ ʤʘʛʽʯʥʦʛʦ ʟ ʙʫʜʝʥʥʠʤ, ʧʩʠʭʦʣʦʛʽʯʥʝ 

ʨʦʟʢʨʠʪʪʷ ʭʘʨʘʢʪʝʨʽʚ. ɺ ʪʚʦʨʘʭ ʧʠʩʴʤʝʥʥʠʮʽ ʧʦʻʜʥʫʶʪʴʩʷ ʬʦʣʴʢʣʦʨʥʽ ʝʣʝʤʝʥʪʠ 

ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦ-ʘʚʪʦʨʩʴʢʽ ʧʨʠʡʦʤʠ, ʱʦ ʚʠʨʽʟʥʷʶʪʴ ʾʾ ʢʘʟʢʠ ʪʘ ʦʙʫʤʦʚʣʶʶʪʴ 

ʦʩʦʙʣʠʚʫ ʥʝʧʽʜʚʣʘʜʥʽʩʪʴ ʪʝʢʩʪʽʚ ʘʚʪʦʨʩʪʚʘ ɽ. ʌʘʨʜʞʦʥ ʯʘʩʫ ï ʚʦʥʠ ʢʣʘʩʠʯʥʽ ʡ 

ʫʥʽʚʝʨʩʘʣʴʥʽ, ʽ ʷʢ ʟʘ ʪʝʤʦʶ, ʪʘʢ ʽ ʟʘ ʟʤʽʩʪʦʤ, ʻ ʘʢʪʫʘʣʴʥʠʤʠ ʚ ʙʫʜʴ ʷʢʠʡ ʯʘʩ ï ʯʠ 

ʪʦ ʟʘ ʯʘʩʽʚ ʞʠʪʪʷ ʧʠʩʴʤʝʥʥʠʮʽ, ʯʠ ʪʦ ʫ ʨʝʘʣʽʷʭ ʩʴʦʛʦʜʝʥʥʷ.  
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ɸʉʇɽʂʊʀ ʇʆʈɯɺʅʗʅʔ ɾɸʅʈʋ ñCHICK  LIT ò 

ʖʣʽʷ ɼʆɹʈʗʅʉʔʂɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʖ. ʉ. ɻʝʪʤʘʥ 

ʋ ʩʪʘʪʪʽ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʞʘʥʨʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʘ ʜʠʩʢʫʨʩʠʚʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʷʢʽ ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʩʫʯʘʩʥʠʭ ʧʽʜʭʦʜʽʚ ʜʦ 

çʯʠʢʣʽʪè ʷʚʠʱʘ. ʅʘʜʘʻʪʴʩʷ ʘʥʘʣʽʟ ʧʦʨʽʚʥʷʣʴʥʠʭ ʢʦʥʩʪʨʫʢʮʽʡ, ʱʦ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʯʦʣʦʚʽʢʽʚ ʪʘ ʞʽʥʦʢ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʦʨʽʚʥʷʥʥʷ; ʞʘʥʨ çʯʠʢʣʽʪè; ʜʠʩʢʫʨʩ; ʩʪʘʪʴ; 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ; ʢʘʟʢʘ. 

The article reveals modern linguistic understanding of a chick lit genre. The 

genre peculiarities and discourse characteristics are investigated through analysis of 

modern approaches to the chick lit phenomenon. 

https://pandia.ru/text/77/23/54639.php
https://gutenberg.ca/ebooks/farjeone-littlebookroom/farjeone-littlebookroom-00-h.html#chap06
https://gutenberg.ca/ebooks/farjeone-littlebookroom/farjeone-littlebookroom-00-h.html#chap06


ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

88 
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fairy tale. 

 ʋ ʯʠʢʣʽʪʽ ʩʫʯʘʩʥʘ ʨʝʘʣʴʥʽʩʪʴ ʦʧʠʩʫʻʪʴʩʷ ʦʯʠʤʘ ʞʽʥʢʠ. ʎʝ ʥʝ ʦʙʦʚ'ʷʟʢʦʚʦ 

ʽʩʪʦʨʽʷ ʚʽʜʥʦʩʠʥ ʟʽ ʱʘʩʣʠʚʠʤ ʢʽʥʮʝʤ: ʥʝ ʽʩʥʫʻ ʢʦʥʢʨʝʪʥʦʾ ʬʦʨʤʫʣʠ ʞʘʥʨʫ, 

ʧʠʩʴʤʝʥʥʠʢ ʤʦʞʝ ʚʽʜʭʦʜʠʪʠ ʚʽʜ ʛʦʣʦʚʥʦʾ ʽʩʪʦʨʽʾ ʽ ʚʘʨʽʶʚʘʪʠ ʩʶʞʝʪ.  

 ɽʣʝʤʝʥʪʘʤʠ ʧʦʨʽʚʥʷʥʥʷ ʪʫʪ ʻ ʦʟʥʘʢʠ ʯʦʣʦʚʽʢʘ/ʞʽʥʢʠ ʟʘ ʨʦʜʠʥʥʠʤʠ 

ʟʚôʷʟʢʘʤʠ, ʟʦʚʥʽʰʥʽʤ ʚʠʛʣʷʜʦʤ, ʚʽʢʦʤ, ʧʦʩʪʽʡʥʠʤʠ ʬʽʟʠʯʥʠʤʠ ʪʘ ʤʦʨʘʣʴʥʠʤʠ 

ʷʢʦʩʪʷʤʠ, ʪʠʤʯʘʩʦʚʠʤ ʬʽʟʠʯʥʠʤ ʯʠ ʧʩʠʭʽʯʥʠʤ ʩʪʘʪʫʩʦʤ, ʩʦʮʽʘʣʴʥʠʤ ʩʪʘʪʫʩʦʤ ʪʘ 

ʨʦʜʦʤ ʟʘʥʷʪʴ. ʎʝʥʪʨʘʣʴʥʫ ʨʦʣʴ ʫ ʞʽʥʦʯʠʭ ʧʨʦʟʦʚʠʭ ʞʘʥʨʦʚʠʭ ʪʚʦʨʘʭ ʚʽʜʽʛʨʘʻ 

ʙʝʟʫʤʦʚʥʦ ʞʽʥʦʯʘ ʩʪʘʪʴ, ʧʨʦ ʱʦ ʩʚʽʜʯʠʪʴ ʢʽʣʴʢʽʩʪʴ ʧʦʨʽʚʥʷʥʴ ʟ ʞʽʥʦʯʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ï 68% ʚʽʜ ʟʘʛʘʣʴʥʦʾ ʢʽʣʴʢʦʩʪʽ ʩʪʨʫʢʪʫʨ ʧʦʨʽʚʥʷʥʥʷ [5]. 

 ʏʠʢʣʽʪ ʚʠʢʦʨʠʩʪʦʚʫʻ ʤʦʪʠʚʠ ʽ ʝʤʦʮʽʾ ʛʝʨʦʾʚ, ʚʟʷʪʠʭ ʟʽ ʩʪʨʫʢʪʫʨʠ ʢʣʘʩʠʯʥʦʾ 

ʯʘʨʽʚʥʦʾ ʢʘʟʢʠ, ʽ ʩʧʽʚʚʽʜʥʦʩʠʪʴ ʾʭ ʟ ʞʽʥʦʯʠʤ ʧʦʛʣʷʜʦʤ ʥʘ ʩʚʽʪ. ɺ ʮʴʦʤʫ ʞʘʥʨʽ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʽʥʢʦʨʧʦʨʘʮʽʷ ʜʠʩʢʫʨʩʽʚ ʽ ʬʝʤʽʥʽʩʪʩʴʢʦʾ ʨʠʪʦʨʠʢʠ ʚ ʧʨʦʩʪʦʨʽ ʤʘʩʦʚʦʾ 

ʢʫʣʴʪʫʨʠ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʩʫʯʘʩʥʽ ʪʝʥʜʝʥʮʽʾ ʟʘʭʽʜʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ [2]. ʈʦʤʘʥʠ 

ʯʠʢʣʽʪʘ ʯʘʩʪʦ ʥʘʟʠʚʘʶʪʴ ʞʽʥʦʯʠʤʠ ʢʘʟʢʘʤʠ, ʛʝʨʦʾʥʴ ʯʘʩʪʦ ʥʘʟʠʚʘʶʪʴ ʱʘʩʣʠʚʠʤʠ 

ʇʦʧʝʣʶʰʢʠ, ʪʦʤʫ ʱʦ ʚʦʥʠ ʧʨʦʭʦʜʷʪʴ ʫʩʽ ʚʠʧʨʦʙʫʚʘʥʥʷ, ʟʥʘʭʦʜʷʪʴ ʱʘʩʪʷ ʽ 

ʩʪʘʶʪʴ ʢʨʘʱʠʤʠ. ʆʧʠʥʠʚʰʠʩʴ ʫ ʾʭʥʴʦʤʫ ʩʪʘʥʦʚʠʱʽ, ʞʽʥʢʠ, ʷʢ ʧʨʘʚʠʣʦ, 

ʧʦʚʝʨʪʘʶʪʴʩʷ ʜʦ ʘʨʭʝʪʠʧʥʦʾ ʽʩʪʦʨʽʾ: ʛʝʨʦʾʥʷ ʟʘ ʢʦʨʦʪʢʠʡ ʧʨʦʤʽʞʦʢ ʯʘʩʫ ʩʪʘʻ 

ʙʘʛʘʪʦʶ ʪʘ ʫʩʧʽʰʥʦʶ. ʋ ʪʚʦʨʯʦʩʪʽ ʉ. ʂʽʥʩʝʣʣʘ ñRemember Me?ò cʶʞʝʪ ʥʘʛʘʜʫʻ 

ʢʣʘʩʠʯʥʫ ʢʘʟʢʫ. ʇʦʧʧʽ ʋʘʡʪ ʧʦʜʦʣʘʣʘ ʰʣʷʭ ʚʽʜ ʙʨʫʜʫ ʜʦ ʧʨʠʥʮʘ, ʚʽʜ çʛʠʜʢʦʛʦ 

ʢʘʯʝʥʷè ʽ ʥʝʚʜʘʭʠ ʜʦ ʥʝʱʘʜʥʦʛʦ ʢʘʨ'ʻʨʠʩʪʘ ʧʨʦʮʚʽʪʘʥʥʷ. ʆʜʥʘʢ ʧʽʩʣʷ ʪʘʻʤʥʠʯʦʾ 

ʘʚʪʦʤʦʙʽʣʴʥʦʾ ʘʚʘʨʽʾ ʇʦʧʧʽ ʧʝʨʝʚʽʨʷʻ ʩʚʦʾ ʞʠʪʪʻʚʽ ʧʝʨʝʢʦʥʘʥʥʷ, ʪʘʢʠʤ ʯʠʥʦʤ 

ʧʨʦʡʰʦʚʰʠ ʚʠʧʨʦʙʫʚʘʥʥʷ ʤʽʜʥʠʭ ʪʨʫʙ ʽ ʦʪʨʠʤʘʚʰʠ ʟʘʩʣʫʞʝʥʝ ʱʘʩʪʷ.  

 ɼʦ ʢʽʥʮʷ ʢʥʠʛʠ, ʛʝʨʦʾʥʷ, ʧʨʦʡʰʦʚʰʠ ʥʠʟʢʫ ʚʠʧʨʦʙʫʚʘʥʴ ̔  ʦʪʨʠʤʫʻ ʚʘʞʣʠʚʽ 

ʫʨʦʢʠ ʚ ʞʠʪʪʽ: By the novelôs end, the heroine usually has worked out all her problems 

and has learned important  lessons  about  life.  ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ɦ ʦ ʯʠʢ ʣʽʪ  ̔ʡʦʛʦ 

ʧʨʦʪʦʪʠʧʠ, ʞʽʥʦʯʘ ʬʘʥʪʘʩʪʠʢʘ ʪʘ ʢʘʟʢʠ, ʤʦʞʫʪʴ ʧʦʻʜʥʫʚʘʪʠ ʧʦʜʽʙʥʽ 

ʢʦʤʧʦʟʠʮʽʡʥʽ ʪʝʤʠ ʪʘ ʱʘʩʣʠʚʠʡ ʢʽʥʝʮʴ ð Happy Ever After ð ʜʠʩʢʫʨʩ ʯʠʢ ʣʽʪ 

ʤʘʻ ʭʫʜʦʞʥʻ ʨʽʟʥʦʤʘʥʽʪʪʷ ʪʘ ʜʦʩʪʘʪʥʽʡ ʩʪʫʧʽʥʴ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ, ʱʦ  ̒

ʥʝʟʘʤʽʥʥʠʤ ʜʣʷ ʩʫʯʘʩʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʝʧʦʭʠ. ɸʥʜʨʝʘ, ʛʦʣʦʚʥʘ ʛʝʨʦʾʥʷ ʨʦʤʘʥʫ 

Lauren  Weisberger ñThe Devil wears Pradaò (2006), ʚʠʢʦʥʫʻ ʥʝʭʘʨʘʢʪʝʨʥʦ ʞʽʥʦʯʫ 

ʧʦʚʝʜʽʥʢʫ. ɺʦʥʘ ʟʥʘʡʰʣʘ ʚ ʩʦʙʽ ʩʠʣʠ ʨʦʟʽʨʚʘʪʠ ʧʦʨʦʯʥʝ ʢʦʣʦ ʩʪʘʙʽʣʴʥʦʩʪʽ ʽ 

ʜʦʙʨʦʚʽʣʴʥʦ ʟʘʣʠʰʠʣʘ ʨʦʙʦʪʫ ʧʦʤʽʯʥʠʢʘ ʛʦʣʦʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ ʤʦʜʥʦʛʦ ʞʫʨʥʘʣʫ, 

ʱʦʙ ʧʨʘʮʶʚʘʪʠ ʚ The New Yorker. ɾʽʥʢʠ ʚ ʨʦʤʘʥʽ C. Bushnell ñSex and the Cityò 

(1997) ʟʘʣʠʰʘʣʠʩʷ ʫʩʧʽʰʥʠʤʠ ʫ ʩʚʦʾʡ ʢʘʨôʻʨʽ ʪʘ ʙʫʣʠ ʬʽʥʘʥʩʦʚʦ ʥʝʟʘʣʝʞʥʠʤʠ ʜʦ 

ʩʘʤʦʛʦ ʢʽʥʮʷ. ɿʘʤʽʞʞʷ ʽ ʧʦʪʦʤʩʪʚʦ ʧʝʨʝʩʪʘʶʪʴ ʙʫʪʠ ʾʭ ʧʨʽʦʨʠʪʝʪʘʤʠ, ʥʘ ʚʽʜʤʽʥʫ 

ʚʽʜ ʛʝʨʦʾʥʴ ʢʣʘʩʠʯʥʠʭ ʨʦʤʘʥʽʚ XIX ʩʪ. ʘʙʦ ʬʦʨʤʫʣʴʥʠʭ ʨʦʞʝʚʠʭ ʨʦʤʘʥʽʚ ʍʍ ʩʪ. 

 ɼʠʩʢʫʨʩ ʯʠʢʣʽʪʘ ʟʘ ʩʚʦʻʶ ʛʝʥʝʪʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ ʷʚʣʷʻ ʩʦʙʦʶ 

ʟʘʚʫʘʣʴʦʚʘʥʠʡ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʡ ʢʦʜ ʞʽʥʦʯʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʜʽʡʩʥʦʩʪʽ. 

ɯʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʯʠʢʣʽʪʘ ʧʽʜʪʚʝʨʜʞʫʻ ʬʘʢʪ ʪʦʛʦ, ʱʦ ʤʦʣʦʜʽ ʞʽʥʢʠ-ʛʝʨʦʾʥʽ 

ʧʦʢʘʟʘʥʽ ʜʦʩʚʽʜʯʝʥʠʤʠ ʩʧʦʞʠʚʘʯʘʤʠ ʛʣʷʥʮʝʚʠʭ ʚʠʜʘʥʴ ʽ ʪʝʣʝʚʽʟʽʡʥʠʭ ʧʨʦʛʨʘʤ, 

ʱʦ ʢʦʨʠʩʪʫʶʪʴʩʷ ʧʦʧʠʪʦʤ ʥʘ ʤʘʩʦʚʦʤʫ ʨʠʥʢʫ.  
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 ɿʚʝʨʥʝʥʥʷ ʯʠʢʣʽʪʘ ʜʦ ʞʫʨʥʘʣʽʚ, ʧʦʩʽʙʥʠʢʦʤ ʽ ʢʝʨʽʚʥʠʮʪʚʦʤ (self-help 

manuals), ʩʝʨʽʘʣʽʚ ʽ ʞʽʥʦʯʠʭ ʧʨʦʛʨʘʤ ʽ ʬʽʣʴʤʽʚ (chick flick) ʷʚʣʷʻ ʩʦʙʦʶ ʩʫʯʘʩʥʠʡ 

ʢʫʣʴʪʫʨʥʠʡ ʢʦʜ ʪʨʘʢʪʫʚʘʥʥʷ ʥʘʰʦʾ ʨʝʘʣʴʥʦʩʪʽ ʞʽʥʢʘʤʠ ʝʧʦʭʠ ʧʦʩʪʬʝʤʽʥʽʟʤʫ.  

ʗʩʢʨʘʚʽ ʟʘʛʦʣʦʚʢʠ ʽ ʧʫʙʣʽʢʫʶʪʴʩʷ ʥʘ ʥʠʭ blurbs (ʢʦʨʦʪʢʽ ʨʝʢʣʘʤʠ-ʘʥʦʪʘʮʽʾ) ʚʽʜ 

ʧʦʧʫʣʷʨʥʠʭ ʚʠʜʘʥʴ (City Life, The Independent, Good Housekeeping, Cosmopolitan) 

ʩʪʘʶʪʴ ʜʦʜʘʥʢʦʤ ʫʩʧʽʭʫ ʧʦʧʫʣʷʨʥʦʩʪʽ ʯʠʢʣʽʪ [4]. ʏʠʢʣʽʪ ʻ ʦʜʥʽʻʶ ʟʽ ʩʬʝʨ 

ʨʝʧʨʝʟʝʥʪʘʮʽʾ ʛʝʥʜʝʨʥʠʭ ʢʦʥʮʝʧʪʽʚ Man ʽ Woman. ɼʠʩʢʫʨʩ ʮʠʢʣʽʪʫ ʻ ʧʨʷʤʠʤ 

ʜʠʩʢʫʨʩʦʤ ʱʦʜʦ ʢʦʥʮʝʧʪʫ ʽ ʧʝʨʝʭʨʝʩʥʠʤ ʱʦʜʦ ʢʦʥʮʝʧʪʫ Man. ɼʠʩʢʫʨʩʠʚʥʘ 

ʧʨʘʢʪʠʢʘ ʞʽʥʦʢ ʽ ʯʦʣʦʚʽʢʽʚ ʬʦʨʤʫʻ ʦʩʦʙʣʠʚʠʡ ʪʠʧ ʜʠʩʢʫʨʩʫ ð ʛʝʥʜʝʨʥʠʡ 

ʜʠʩʢʫʨʩ, ʚ ʷʢʦʤʫ ʚʠʷʚʣʷʶʪʴʩʷ ʧʝʚʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʤʦʚʥʦʛʦ ʩʪʠʣʶ ʯʦʣʦʚʽʢʽʚ ʽ ʞʽʥʦʢ, 

ʦʙʫʤʦʚʣʝʥʽ ʛʝʥʜʝʨʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʠʤ ʬʘʢʪʦʨʦʤ. ʆʩʢʽʣʴʢʠ ʤʝʪʘ ʛʝʥʜʝʨʥʦʛʦ 

ʜʠʩʢʫʨʩ-ʘʥʘʣʽʟʫ ʦʧʠʩ ʞʽʥʦʯʠʭ ʽ ʯʦʣʦʚʽʯʠʭ ʜʠʩʢʫʨʩʠʚʥʠʭ ʧʨʘʢʪʠʢ, ʪʦ ʚʠʜʦʤ 

ʜʠʩʢʫʨʩʫ, ʚʽʜʧʦʚʽʜʥʠʤ ʮʠʤ ʧʨʘʢʪʠʢʘʤ, ʻ ʪʘʢ ʟʚʘʥʠʡ ʧʨʘʛʤʘʪʠʯʥʠʡ ʜʠʩʢʫʨʩ, ʷʢʠʡ 

ʤʦʞʝ ʚʢʣʶʯʘʪʠ ʚ ʩʝʙʝ ʨʽʟʥʽ ʚʠʜʠ ʜʠʩʢʫʨʩʫ (ʧʦʣʽʪʠʯʥʠʡ, ʧʝʜʘʛʦʛʽʯʥʠʡ, ʥʘʫʢʦʚʠʡ) 

ʥʘ ʪʽʡ ʧʽʜʩʪʘʚʽ, ʱʦ ʚ ʥʴʦʤʫ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʢʦʥʪʝʢʩʪʫʘʣʴʥʽ ʤʘʢʨʦʩʪʨʘʪʝʛʽʾ. ʋ 

ʯʠʢʣʽʪʽ ʨʝʧʨʝʟʝʥʪʘʮʽʷ ʢʦʥʮʝʧʪʫ Man ʙʫʜʝ ʧʨʝʜʩʪʘʚʣʝʥʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʦʤʽʥʘʥʪʽʚ, 

ʷʢʽ ʚʝʨʙʘʣʽʟʫʶʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʞʽʥʦʯʦʛʦ ʤʦʚʣʝʥʥʻʚʦʛʦ ʜʠʩʧʣʝʷ [5]. 

 ʇʽʜ ʧʨʷʤʠʤ ʜʠʩʢʫʨʩʦʤ ʤʠ ʨʦʟʫʤʽʻʤʦ, ʱʦ ʞʽʥʢʘ ʯʠ ʯʦʣʦʚʽʢ ʛʦʚʦʨʠʪʴ ʪʽʻʾ ʞ 

ʩʪʘʪʪʽ, ʱʦ ʽ ʚʽʜʧʨʘʚʥʠʢ: ʞʽʥʢʘ ʧʠʰʝ ʘʙʦ ʛʦʚʦʨʠʪʴ ʧʨʦ ʞʽʥʢʫ, ʯʦʣʦʚʽʢ - ʧʨʦ 

ʯʦʣʦʚʽʢʘ. ʇʝʨʝʭʨʝʩʥʠʡ ʜʠʩʢʫʨʩ ʷʚʣʷʻ ʩʦʙʦʶ ʧʨʦʪʠʣʝʞʥʫ "ʧʝʨʝʭʨʝʩʥʫ" 

ʩʧʨʷʤʦʚʘʥʽʩʪʴ: ʞʽʥʢʘ ʛʦʚʦʨʠʪʴ ʧʨʦ ʯʦʣʦʚʽʢʘ, ʯʦʣʦʚʽʢ ï ʧʨʦ ʞʽʥʢʫ. ʊʠʧ ʨʦʙʦʪʠ 

ʯʠʢʣʽʪ - ʮʝ ʧʦʻʜʥʘʥʥʷ ʜʚʦʭ ʚʠʜʽʚ: 

1) ʇʨʷʤʠʡ ʜʠʩʢʫʨʩ: ʧʦʥʷʪʪʷ ʞʽʥʢʠ ʧʨʝʜʩʪʘʚʣʷʻ ʡʦʛʦ ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʥʦʩʽʷ 

ï ʞʽʥʢʫ, ʽ ʚ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʞʽʥʢʘ ʻ ʪʘʢʦʞ ʧʦʟʥʘʯʝʥʥʷʤ ʜʠʩʢʫʨʩʫ; 

2) ʇʝʨʝʭʨʝʩʥʠʡ ʜʠʩʢʫʨʩ: ʢʦʥʮʝʧʮʽʷ ʯʦʣʦʚʽʢʘ ʨʝʘʣʽʟʫʻʪʴʩʷ ʟ ʧʦʟʠʮʽʾ 

ʘʜʨʝʩʘʪʘ ʞʽʥʢʠ [1]. 

 ʄʦʚʘ ʯʠʢʣʽʪʘ ʥʝ ʥʘʩʠʯʝʥʘ ʤʝʪʘʬʦʨʘʤʠ, ʘ ʷʢʱʦ ʚʦʥʠ ʻ, ʪʦ ʥʝʩʫʪʴ ʩʫʯʘʩʥʝ 

ʟʘʙʘʨʚʣʝʥʥʷ, ʽ ʷʢʠʤʦʩʴ ʯʠʥʦʤ ʧʦʚ'ʷʟʘʥʽ ʟ ʨʝʘʣʽʷʤʠ ʜʽʡʩʥʦʩʪʽ, ʟʨʦʟʫʤʽʣʠʤʠ ʢʦʞʥʽʡ 

ʞʽʥʮʽ. ʎʝʡ ʞʘʥʨ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʩʧʨʠʡʥʷʪʪʷ ʙʫʜʴ-ʷʢʦʾ ʩʝʨʝʜʥʴʦʩʪʘʪʠʩʪʠʯʥʦʾ 

ʞʽʥʢʠ, ʽ ʧʨʦʩʪʦʪʘ ʜʦʥʝʩʝʥʥʷ ʽʜʝʾ ʩʪʘʻ ʟʘʧʦʨʫʢʦʶ ʩʧʦʞʠʚʯʦʛʦ ʫʩʧʽʭʫ ʫ ʰʠʨʦʢʦʾ 

ʘʫʜʠʪʦʨʽʾ [3]. ʅʘ ʦʬʽʮʽʡʥʦʤʫ ʩʘʡʪʽ chicklit.com ʦʧʫʙʣʽʢʦʚʘʥʦ ʢʣʶʯʦʚʝ ʥʘʜ ʧʨʦʩʪʝ 

ʪʨʘʢʪʫʚʘʥʥʷ ʯʠʢʣʽʪ ʷʢ ʞʘʥʨʫ: çʎʝ ʢʣʘʩʥʦ! ʎʝ ʟʘʙʘʚʥʦ! ʎʝ ʚʝʩʝʣʦ! ʎʝ ʚʩʝ ʧʨʦ 

ʪʝʙʝ!è (Itôs hip. Itôs smart. Itôs fun. Itôs all about you). ʊʚʦʨʮʽ ʩʘʡʪʫ ʧʝʨʝʢʦʥʘʥʽ: 

ʞʽʥʢʠ ʚʪʦʤʠʣʠʩʷ ʚʽʜ ʬʽʣʦʩʦʬʩʴʢʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʜʽʡʩʥʦʩʪʽ, ʚʦʥʠ ʙʘʞʘʶʪʴ ʙʘʯʠʪʠ 

ʚʣʘʩʥʝ ʞʠʪʪʷ ʚ ʩʫʯʘʩʥʠʭ ʜʝʪʘʣʷʭ, ʥʝ ʟʘʛʣʠʙʣʶʶʯʠʩʴ ʚ ʣʶʜʩʴʢʫ ʩʫʪʥʽʩʪʴ ʙʫʪʪʷ.  

 ʏʠʢʣʽʪ ʷʢ ʞʘʥʨ ʚʠʢʣʶʯʘʻ ʛʣʠʙʦʢʽ ʧʩʠʭʦʣʦʛʽʯʥʽ ʤʦʥʦʣʦʛʠ ʪʘ ʨʦʟʜʫʤʠ, 

ʚʠʨʘʞʝʥʽ ʩʢʣʘʜʥʠʤʠ ʩʠʥʪʘʢʩʠʯʥʠʤʠ ʢʦʥʩʪʨʫʢʮʽʷʤʠ. ʑʦʙ ʟʨʦʟʫʤʽʪʠ ʩʫʪʴ, ʥʝ 

ʧʦʪʨʽʙʥʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʛʣʠʙʦʢʠʡ ʣʽʥʛʚʽʩʪʠʯʥʠʡ ʘʥʘʣʽʟ. ʋʩʽ ʥʝʟʣʽʯʝʥʥʽ ʘʣʶʟʽʾ 

ʪʘ ʧʦʩʠʣʘʥʥʷ ʩʪʦʩʫʶʪʴʩʷ ʨʝʘʣʽʡ ʪʦʛʦ ʯʘʩʫ: ʧʦʧʫʣʷʨʥʠʭ ʞʫʨʥʘʣʽʚ, ʤʘʛʘʟʠʥʽʚ, 

ʤʦʜʥʠʭ ʽ ʢʽʥʦʪʝʥʜʝʥʮʽʡ ʯʠ ʞʽʥʦʯʦʾ ʬʘʥʪʘʩʪʠʢʠ. ʗʢʱʦ ʻ ʽʥʰʽ ʪʝʨʤʽʥʠ, ʾʭ ʟʥʘʯʝʥʥʷ 

ʟʨʦʟʫʤʽʣʝ ʟ ʢʦʥʪʝʢʩʪʫ, ʘ ʜʝʪʘʣʴʥʦʾ ʽʩʪʦʨʠʯʥʦʾ ʯʠ ʣʽʥʛʚʽʩʪʠʯʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʥʝʤʘʻ. 

 ʇʽʜʚʦʜʷʯʠ ʧʽʜʩʫʤʦʢ, ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʯʠʢʣʽʪ ï ʮʝ ʞʘʥʨ 

ʩʫʯʘʩʥʦʾ ʞʽʥʦʯʦʾ ʬʘʥʪʘʩʪʠʢʠ, ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʜʽʡʩʥʦʩʪʽ ʦʯʠʤʘ ʞʽʥʢʠ. ʍʦʯʘ ʻ 

ʥʝʦʜʥʦʟʥʘʯʥʽ ʤʝʪʦʜʠ. ʗʚʠʱʝ ʮʴʦʛʦ ʞʘʥʨʫ ʯʠʢʣʽʪ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʚ ʽʩʥʫʚʘʥʥʽ ʪʘ 
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ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʝʧʦʭʠ. ʆʩʥʦʚʦʶ ʮʠʨʢʫʣʷʨʥʦʛʦ ʜʠʩʢʫʨʩʫ ʻ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʝ  

ʟʣʠʪʪʷ ʪʨʘʜʠʮʽʡʥʦʾ ʢʘʟʢʠ ʪʘ ʜʠʩʢʫʨʩʫ ʞʽʥʦʯʦʾ ʬʘʥʪʘʩʪʠʢʠ ʚ ʨʝʘʣʴʥʦʤʫ ʪʘ 

ʚʽʨʪʫʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʘʭ ʤʘʩʦʚʦʾ ʢʫʣʴʪʫʨʠ.  
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ɸʃʖɿɯʗ ɺ ɸʅɻʃʆʄʆɺʅʆʄʋ ʄɽɼɯʁʅʆʄʋ ɼʀʉʂʋʈʉɯ 

ɺʽʢʪʦʨʽʷ ɼʆʈʆʌɽʁʏʀʂ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ɺ. ɸ. ɹʦʨʠʩʦʚ 

ʋ ʩʪʘʪʪʽ ʡʜʝʪʴʩʷ ʧʨʦ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽ ʟʚôʷʟʢʠ ʫ ʩʫʯʘʩʥʦʤʫ 

ʘʥʛʣʦʤʦʚʥʦʤʫ ʤʝʜʽʡʥʦʤʫ ʜʠʩʢʫʨʩʽ, ʟʦʢʨʝʤʘ ʧʨʦ ʘʣʶʟʽʶ ʷʢ ʦʜʠʥ ʽʟ ʦʩʥʦʚʥʠʭ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʟʘʩʦʙʽʚ. ʇʨʦʢʦʤʝʥʪʦʚʘʥʦ ʪʠʧʠ ʘʣʶʟʽʾ, ʚʠʟʥʘʯʝʥʦ ʾʾ ʬʫʥʢʮʽʾ 

ʪʘ ʨʦʣʴ ʫ ʤʝʜʽʡʥʦʤʫ ʪʝʢʩʪʦʪʚʦʨʝʥʥʽ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʝʜʽʡʥʠʡ ʜʠʩʢʫʨʩ, ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʡ ʟʘʩʽʙ, ʘʣʶʟʽʷ.   

The article deals with intertextual connections in modern English media 

discourse, in particular with allusion as one of the main intertextual means. The types 

of allusion are commented on, its functions and role in media text creation are defined. 

Key words: media discourse, intertextuality, intertextual means, allusion. 

ɯʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʻ ʦʟʥʘʢʦʶ ʙʫʜʴ-ʷʢʦʛʦ ʜʠʩʢʫʨʩʫ, ʪʝʢʩʪʫʘʣʴʥʠʤ 

ʚʠʨʘʞʝʥʥʷʤ ʷʢʦʾ ʻ ʩʧʽʚʽʩʥʫʚʘʥʥʷ ʚ ʦʜʥʦʤʫ ʪʝʢʩʪʽ ʝʣʝʤʝʥʪʽʚ ʜʚʦʭ ʘʙʦ ʙʽʣʴʰʝ 

ʪʝʢʩʪʽʚ, ʪʦʙʪʦ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ð ʮʝ ʩʧʦʩʽʙ ʧʝʨʝʜʘʯʽ ʯʫʞʦʾ ʜʫʤʢʠ ʫ ʚʠʛʣʷʜʽ 

ʮʠʪʘʪ, ʘʣʶʟʽʡ, ʧʝʨʠʬʨʘʟʽʚ. ʎʽ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽ ʟʘʩʦʙʠ ʙʘʟʫʶʪʴʩʷ ʥʘ ʦʩʥʦʚʽ 

ʩʧʽʣʴʥʦʛʦ ʬʦʥʦʚʦʛʦ ʟʥʘʥʥʷ ʘʚʪʦʨʘ ʪʘ ʯʠʪʘʯʘ.  

ʅʘʜ ʪʝʦʨʽʻʶ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʧʨʘʮʶʚʘʣʠ ʪʘʢʽ ʩʭʽʜʥʦʩʣʦʚ'ʷʥʩʴʢʽ ʡ 

ʟʘʢʦʨʜʦʥʥʽ ʬʽʣʦʣʦʛʠ, ʷʢ ʈ. ɹʘʨʪ, ʄ. ɻʨʝʩʩʝ, ɾ. ɼʝʨʨʽʜʘ, ʖ. ʂʨʠʩʪʝʚʘ, ʄ. ʌʫʢʦ 

(ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʧʽʜʭʽʜ); I. ɻʘʣʴʧʝʨʽʥ, ɺ. ɼʨʝʩʩʣʝʨ, ɾ. ɾʝʥʝʪʪ, I. ɯʣʴʾʥ, 

ʄ. ʈʽʬʬʘʪʝʨ, ɺ. ʈʫʜʥʻʚ, ʅ. ʌʘʪʻʻʚʘ (ʬʦʨʤʘʣʴʥʠʡ ʧʽʜʭʽʜ); ɺ. ʂʨʘʩʥʠʭ, 

ʆ. ʂʫʙʨʷʢʦʚʘ, ɯ. ʉʤʠʨʥʦʚ (ʜʠʩʢʫʨʩʠʚʥʠʡ ʧʽʜʭʽʜ).  
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ɿʘʩʦʙʠ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʚʠʟʥʘʯʘʶʪʴ ʙʘʛʘʪʦʨʽʚʥʝʚʫ ʧʦʙʫʜʦʚʫ ʪʝʢʩʪʽʚ. 

ɸʧʝʣʶʚʘʥʥʷ ʜʦ ʽʥʪʝʨʪʝʢʩʪʝʤ ʨʽʟʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʥʘʜʘʻ ʙʽʣʴʰʦʾ ʚʘʛʠ ʡ 

ʧʝʨʝʢʦʥʣʠʚʦʩʪʽ ʪʝʢʩʪʫ, ʩʧʨʠʷʻ ʜʽʘʣʦʛʽʟʘʮʽʾ ʜʠʩʢʫʨʩʫ. ʆʪʞʝ, ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ 

ʚʠʤʘʛʘʻ ʜʝʪʘʣʴʥʦʛʦ ʚʠʚʯʝʥʥʷ, ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʪʨʝʙʫʶʪʴ ʩʪʨʫʢʪʫʨʥʽ, ʩʝʤʘʥʪʠʯʥʽ 

ʡ ʛʝʥʝʪʠʯʥʽ ʦʟʥʘʢʠ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʚʢʣʶʯʝʥʴ ʫ ʩʫʯʘʩʥʦʤʫ ʘʥʛʣʦʤʦʚʥʦʤʫ 

ʤʝʜʽʡʥʦʤʫ ʜʠʩʢʫʨʩʽ. 

ɸʣʶʟʽʾ ð ʮʝ ʽʥʪʝʨʪʝʢʩʪʝʤʠ, ʱʦ ʧʦʣʷʛʘʶʪʴ ʫ ʟʘʧʦʟʠʯʝʥʥʽ ʧʝʚʥʠʭ ʝʣʝʤʝʥʪʽʚ 

ʪʝʢʩʪʫ-ʜʦʥʦʨʘ, ʟʘ ʷʢʠʤʠ ʤʦʞʥʘ ʚʧʽʟʥʘʪʠ ʽ ʚʽʜʥʦʚʠʪʠ ʮʽʣʠʡ ʪʝʢʩʪ [2]. ʅʘʡʯʘʩʪʽʰʝ 

ʘʣʶʟʽʷ ʥʝ ʤʘʻ ʛʨʘʬʽʯʥʦʛʦ ʧʦʟʥʘʯʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʡ ʪʘʢ ʤʘʻ ʙʫʪʠ ʚʧʽʟʥʘʚʘʥʘ ʫ ʪʝʢʩʪʽ, 

ʘʣʝ ʽʥʢʦʣʠ ʘʚʪʦʨʠ ʚʠʜʽʣʷʶʪʴ ʾʾ ʣʘʧʢʘʤʠ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʥʘʜʘʪʠ ʾʡ ʱʝ ʙʽʣʴʰʦʾ 

ʚʠʨʘʟʥʦʩʪʽ, ʥʘʧʨʠʢʣʘʜ, ʘʣʶʟʽʷ ʫ ʟʘʛʦʣʦʚʢʫ Britain's çvainest manè is no model for 

manliness. ʊʠʤ, ʭʪʦ ʧʦʣʶʙʣʷʻ ʯʠʪʘʪʠ ʧʨʦ ʤʦʜʫ ʚʽʜʦʤʦ, ʱʦ ʥʘʡʙʽʣʴʰ 

ʤʘʨʥʦʩʣʘʚʥʠʤ ʽ ʧʦʢʘʟʥʠʤ ʭʣʦʧʮʝʤ ʥʘʟʠʚʘʶʪʴ ʙʨʠʪʘʥʮʷ ʄʝʪʘ ɼʘʥʬʦʨʜʘ. 

See Naples and diet (Guardian food editor Matthew Fort embarks on a feeding 

frenzy that takes in everything from coffee to ice cream). ɸʣʶʟʽʷ ʜʦ ʚʽʜʦʤʦʛʦ ʚʠʩʣʦʚʫ 

ʁ. ɺ. ʬʦʥ ɻʝʪʝ çSee Naples and dieè, ʱʦ ʦʟʥʘʯʘʚ çʥʘʩʦʣʦʜʠʩʷ ʢʨʘʩʦʶ ʡ ʧʠʰʥʽʩʪʶ 

ʅʝʘʧʦʣʷ, ʘ ʪʦʜʽ ʤʦʞʥʘ ʽ ʧʦʤʝʨʪʠè. ɸʚʪʦʨ ʩʪʘʪʪʽ ʩʚʦʻʶ ʘʣʶʟʽʻʶ ʟʘʩʪʝʨʽʛʘʻ 

ʪʫʨʠʩʪʽʚ ʙʫʪʠ ʦʙʝʨʝʞʥʠʤʠ ʽʟ ʢʽʣʴʢʽʩʪʶ ʾʞʽ ʫ ʅʝʘʧʦʣʽ, ʨʽʟʥʦʤʘʥʽʪʪʷ ʷʢʦʾ ʪʘʤ 

ʚʨʘʞʘʻ. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʥʝʚʝʣʠʢʘ ʽʨʦʥʽʷ ʱʦʜʦ ʢʨʘʩʠ ʪʘ ʚʝʣʠʯʽ 

ʅʝʘʧʦʣʷ, ʥʽʙʠ ʥʝ ʪʽʣʴʢʠ ʚʦʥʠ ʧʨʠʚʘʙʣʶʶʪʴ ʪʫʨʠʩʪʽʚ. 

ʋ ʥʘʟʚʽ ʩʪʘʪʪʽ çFor peat's sake: Scotland in a glassè ʘʚʪʦʨ ʥʘʚʦʜʠʪʴ ʘʣʶʟʽʶ 

ʜʦ çFor Pete's sake!è, ʚʢʘʟʫʶʯʠ ʮʠʤ ʚʘʞʣʠʚʽʩʪʴ ʪʦʨʬʫ ʜʣʷ ʚʠʨʦʙʥʠʮʪʚʘ 

ʰʦʪʣʘʥʜʩʴʢʦʛʦ ʚʽʩʢʽ, ʧʽʜʥʦʩʷʯʠ ʡʦʛʦ ʪʘʢʠʤ ʯʠʥʦʤ ʜʦ ʨʽʚʥʷ ɹʦʛʘ, ʪʦʙʪʦ ʽʥʪʝʨʪʝʢʩʪ 

ʚʠʢʦʥʫʻ, ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʬʫʥʢʮʽʶ ʧʽʜʚʠʱʝʥʥʷ ʛʦʩʪʨʦʪʠ ʧʨʦʙʣʝʤʠ. ʆʢʨʽʤ ʮʴʦʛʦ, 

ʘʣʶʟʽʷ ʥʘʜʘʻ ʷʩʢʨʘʚʦʩʪʽ ʟʘʛʦʣʦʚʢʫ, ʪʠʤ ʩʘʤʠʤ ʧʨʠʚʘʙʣʶʶʯʠ ʯʠʪʘʯʘ.  

çMy crown of thornsè (The history of the dome was beset by ministers who got 

involved, pushy sponsors and inept designers) ï ʘʣʶʟʽʷ ʫ ʟʘʛʦʣʦʚʢʫ ʜʦ ʨʦʟʧôʷʪʪʷ 

ʍʨʠʩʪʘ, ʚʠʢʦʨʠʩʪʘʥʘ ʘʚʪʦʨʦʤ ʟ ʤʝʪʦʶ ʧʨʠʚʘʙʣʝʥʥʷ ʯʠʪʘʯʘ ʪʘ ʧʽʜʩʠʣʝʥʥʷ 

ʝʢʩʧʨʝʩʠʚʥʦʛʦ ʩʢʣʘʜʥʠʢʘ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʘʣʶʟʽʷ ʤʘʻ ʙʫʪʠ ʣʠʰʝ ʥʘʪʷʢʦʤ ʥʘ ʪʝʢʩʪ-ʜʦʥʦʨ ʽ ʙʘʟʫʚʘʪʠʩʷ 

ʥʘ ʬʦʥʦʚʠʭ ʟʥʘʥʥʷʭ ʘʚʪʦʨʘ ʡ ʯʠʪʘʯʘ. ʆʙʦʚôʷʟʢʦʚʦʶ ʫʤʦʚʦʶ ʽʩʥʫʚʘʥʥʷ ʘʣʶʟʽʾ ʚ 

ʪʝʢʩʪʽ ʻ ʥʘʷʚʥʽʩʪʴ ʫ ʥʴʦʤʫ ʝʣʝʤʝʥʪʽʚ çʯʫʞʦʛʦè ʪʝʢʩʪʫ, ʧʨʦʪʝ ʮʝ ʤʘʻ ʙʫʪʠ ʣʠʰʝ 

ʥʘʪʷʢ, ʘ ʥʝ ʮʠʪʫʚʘʥʥʷ. 

ɿʘ ʩʪʨʫʢʪʫʨʥʦ-ʩʠʥʪʘʢʩʠʯʥʠʤʠ ʡ ʩʝʤʘʥʪʠʢʦ-ʩʪʠʣʽʩʪʠʯʥʠʤʠ ʦʟʥʘʢʘʤʠ 

ʘʣʶʟʽʾ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʚʣʘʩʥʝ ʘʣʶʟʽʾ ʪʘ ʪʨʘʥʩʬʦʨʤʘʮʽʾ [4, ʩ. 132]. 

ɯʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʚʣʘʩʥʝ ʘʣʶʟʽʡ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʢʣʶʯʦʚʠʭ ʩʣʦʚʘʭ, ʟʘ ʷʢʠʤʠ 

ʤʦʞʥʘ ʚʽʜʥʦʚʠʪʠ ʚʝʩʴ ʪʝʢʩʪ. ɺʣʘʩʥʝ ʘʣʶʟʽʷ ð ʣʠʰʝ ʥʘʪʷʢ ʥʘ ʧʨʦʪʦʪʝʢʩʪ, ʪʦʤʫ 

ʽʥʢʦʣʠ ʚʠʥʠʢʘʶʪʴ ʩʢʣʘʜʥʦʱʽ ʟ ʡʦʛʦ ʽʜʝʥʪʠʬʽʢʫʚʘʥʥʷʤ. 

ʊʨʘʥʩʬʦʨʤʘʮʽʾ ʥʽʙʠ ʚʽʜʢʨʠʚʘʶʪʴ çʥʦʚʝ ʫ ʩʪʘʨʦʤʫè ʽ ʧʦʣʷʛʘʶʪʴ ʫ 

ʚʽʜʪʚʦʨʝʥʥʽ ʤʦʚʥʦʶ ʦʩʦʙʠʩʪʽʩʪʶ ʯʘʩʪʠʥʠ ʪʝʢʩʪʫ ʘʙʦ ʚʩʴʦʛʦ ʪʝʢʩʪʫ ʫ ʩʚʦʻʤʫ 

ʜʠʩʢʫʨʩʽ ʫ ʩʚʽʜʦʤʦ ʟʤʽʥʝʥʦʤʫ ʚʠʛʣʷʜʽ. 

Trouble ahead if our hurdles do a Garbo. ï ɻ. ɻʘʨʙʦ ï ʚʽʜʦʤʘ ʰʚʝʜʩʴʢʘ 

ʘʢʪʨʠʩʘ, ʷʢʘ ʧʨʦʩʣʘʚʠʣʘʩʷ ʟʘʚʜʷʢʠ ʦʜʥʽʡ ʨʝʧʣʽʮʽ çI want to be aloneè (ʬʽʣʴʤ Grand 
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Hotel, 1932). ʊʘʢʦʶ ʘʣʶʟʽʻʶ ʘʚʪʦʨ ʧʽʜʩʠʣʶʻ ʝʢʩʧʨʝʩʠʚʥʠʡ ʩʢʣʘʜʥʠʢ ʪʘ 

ʧʦʛʣʠʙʣʶʻ ʟʥʘʥʥʷ ʯʠʪʘʯʘ, ʦʩʢʽʣʴʢʠ ʩʫʯʘʩʥʘ ʤʦʣʦʜʴ ʥʘʚʨʷʜ ʯʠ ʟʥʘʻ ɻʨʝʪʫ ɻʘʨʙʦ. 

If someone told you there was a dinosaur called Pinocchio Rex, youôd probably 

think they were fibbingé But scientists have just found the -skeleton of a long-nosed 

cousin of the Tyrannosaurus Rex - and named it after the animated film character. 

ɼʠʥʦʟʘʚʨʘ ʥʘʟʚʘʣʠ ʇʽʥʦʢʢʽʦ ʈʝʢʩ ʯʝʨʝʟ ʜʦʚʛʠʡ ʥʽʩ ʫʩʽʤ ʚʽʜʦʤʦʛʦ ʭʣʦʧʯʠʢʘ ʽʟ 

ʦʜʥʦʡʤʝʥʥʦʾ ʢʘʟʢʠ.  

ʊʘʢʠʤ ʯʠʥʦʤ, ʪʨʘʥʩʬʦʨʤʘʮʽʾ ð ʮʝ ʚʠʩʣʦʚʠ, ʟʤʽʥʝʥʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ 

ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ ʧʦʪʨʝʙ, ʷʢʽ ʜʦʙʨʝ ʚʽʜʦʤʽ ʯʠʪʘʯʘʤ. ʉʘʤʝ ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʴ ʜʞʝʨʝʣʫ 

ʽ ʻ ʦʩʥʦʚʥʦʶ ʦʟʥʘʢʦʶ ʪʨʘʥʩʬʦʨʤʘʮʽʡ. ʅʘ ʜʫʤʢʫ ɻ. ʂʨʝʡʜʣʽʥʘ, ʥʦʚʽ ʘʩʦʮʽʘʮʽʾ 

ʧʦʚʠʥʥʽ ʥʘʢʣʘʜʘʪʠʩʷ ʥʘ ʩʪʘʨʽ ʡ ʧʝʨʝʧʣʽʪʘʪʠʩʷ ʟ ʥʠʤʠ.  

The US-based Human Rights Campaign, which promotes lesbian, gay, bisexual 

and transgender equality, condemned the changes as "draconian" saying the death 

penalty for gay sex. ʅʘʚʽʪʴ ʰʢʦʣʷʨ ʟʥʘʻ, ʱʦ ʪʘʢʝ çdraconian lawè, ʫ ʩʪʘʪʪʽ ʞ ʤʠ 

ʟʫʩʪʨʽʯʘʻʤʦ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʽʜʽʦʤʠ ʫ çdraconian changesè, ʪʘʢʠʤ ʯʠʥʦʤ ʘʚʪʦʨ 

ʥʘʜʘʻ ʨʝʯʝʥʥʶ ʙʽʣʴʰʦʾ ʝʤʦʮʽʡʥʦʩʪʽ. 

ʆʪʞʝ, ʟʘʧʦʟʠʯʝʥʥʷ ʝʣʝʤʝʥʪʽʚ ʘʣʶʟʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʠʙʽʨʢʦʚʦ, ʘʣʝ ʪʘʢ, ʱʦʙ 

ʯʠʪʘʯ ʤʽʛ ʧʽʜʩʚʽʜʦʤʦ çʚʽʜʛʘʪʘʪʠè ʪʝʢʩʪ-ʜʦʥʦʨ. ɺ ʘʥʛʣʦʤʦʚʥʽʡ ʧʨʝʩʽ ʘʣʶʟʽʾ ʜʫʞʝ 

ʨʽʜʢʦ ʧʦʟʥʘʯʘʶʪʴʩʷ ʥʘ ʧʠʩʴʤʽ ʛʨʘʬʽʯʥʦ, ʘʜʞʝ ʚʦʥʠ ʡ ʪʘʢ ʚʧʽʟʥʘʚʘʥʽ. ʋ ʩʪʘʪʪʷʭ 

ʚʦʥʠ ʚʠʢʦʥʫʶʪʴ ʨʽʟʥʽ ʬʫʥʢʮʽʾ: ʧʨʠʚʝʨʥʝʥʥʷ ʫʚʘʛʠ ʯʠʪʘʯʘ, ʥʘʜʘʥʥʷ ʚʠʨʘʟʥʦʩʪʽ 

ʟʘʛʦʣʦʚʢʫ ʩʪʘʪʪʽ, ʧʽʜʩʠʣʝʥʥʷ ʛʦʩʪʨʦʪʠ ʧʨʦʙʣʝʤʠ, ʬʫʥʢʮʽʶ ʽʨʦʥʽʾ, ʧʦʛʣʠʙʣʝʥʥʷ 

ʟʥʘʥʴ ʯʠʪʘʯʘ, ʧʽʜʩʠʣʝʥʥʷ ʝʢʩʧʨʝʩʠʚʥʦʾ ʩʢʣʘʜʦʚʦʾ. 
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ʉʃɽʅɻɯɿʄʀ ʗʂ ʃɽʂʉʀʏʅʀʁ ɿɸʉɯɹ ɺʀʈɸɾɽʅʅʗ ɽʄʆʎɯʁ 

ɺ ɸʅɻʃɯʁʉʔʂɯʁ ʄʆɺɯ 

ʃʶʜʤʠʣʘ ɭʅɻɯɹɸʈʗʅ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ɺ. ɭʛʦʨʦʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʟʘʩʦʙʠ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ, ʩʝʨʝʜ ʷʢʠʭ ʚʘʞʣʠʚʝ 

ʟʥʘʯʝʥʥʷ ʤʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʩʫʯʘʩʥʠʭ ʤʦʣʦʜʽʞʥʠʭ ʩʣʝʥʛʽʟʤʽʚ. ʉʪʘʪʪʷ ʙʘʟʫʻʪʴʩʷ 

ʥʘ ʨʦʙʦʪʘʭ, ʧʨʠʩʚʷʯʝʥʠʭ ʚʠʚʯʝʥʥʶ ʤʦʣʦʜʽʞʥʦʛʦ ʩʣʝʥʛʫ ʪʘ ʝʤʦʮʽʡʥʦʾ ʣʝʢʩʠʢʠ. ɺ 

ʨʝʟʫʣʴʪʘʪʽ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʣʦ ʚʠʷʚʣʝʥʦ, ʱʦ ʤʦʚʘ ʻ ʛʦʣʦʚʥʠʤ ʩʧʦʩʦʙʦʤ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʣʶʜʠʥʠ ʧʽʜ ʯʘʩ ʢʦʤʫʥʽʢʘʮʽʾ. ʉʣʝʥʛʽʟʤʠ, ʷʢ 

ʥʦʚʦʫʪʚʦʨʝʥʥʷ ʚ ʤʝʞʘʭ ʤʦʚʠ, ʻ ʚʘʞʣʠʚʠʤ ʟʘʩʦʙʦʤ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ ʫ ʩʫʯʘʩʥʽʡ 

ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʝʤʦʮʽʾ, ʧʦʯʫʪʪʷ, ʝʤʦʮʽʡʥʘ ʣʝʢʩʠʢʘ, ʩʣʝʥʛʽʟʤʠ, ʩʣʝʥʛ.  

The article discusses the means of expression of emotions, among which the use 

of modern youth slang takes a special place. The article is based on works devoted to 

the study of youth slang and emotional vocabulary. The study found that speech is the 

main way to reflect a person's emotional state during communication. Slang as a new 

language formation is an important means of expressing emotions in modern English. 

Key words: emotions, feelings, emotional vocabulary, slangism, slang.  

ʇʦʩʪʘʥʦʚʢʘ ʥʘʫʢʦʚʦʾ ʧʨʦʙʣʝʤʠ ʪʘ ʾʾ ʟʥʘʯʝʥʥʷ. ɺ ʧʨʦʮʝʩʽ ʛʫʤʘʥʽʟʘʮʽʾ 

ʣʽʥʛʚʽʩʪʠʢʠ ʩʫʯʘʩʥʽ ʥʘʫʢʦʚʮʽ ʧʦʯʘʣʠ ʨʦʟʛʣʷʜʘʪʠ  ʤʦʚʫ ʥʝ ʷʢ ʦʢʨʝʤʫ ʦʜʠʥʠʮʶ, ʷʢʘ 

ʤʘʻ ʩʚʦʾ ʧʨʘʚʠʣʘ, ʩʪʨʫʢʪʫʨʫ ʽ ʩʠʩʪʝʤʫ, ʘ ʚ ʪʽʩʥʦʤʫ ʟʚôʷʟʢʫ ʟ ʣʶʜʠʥʦʶ ʪʘ 

ʩʫʩʧʽʣʴʩʪʚʦʤ, ʜʣʷ ʷʢʠʭ ʚʦʥʘ ʻ ʥʝ ʣʠʰʝ ʟʘʩʦʙʦʤ ʦʙʤʽʥʫ ʽʥʬʦʨʤʘʮʽʻʶ, ʘʣʝ ʡ 

ʛʦʣʦʚʥʠʤ ʟʘʩʦʙʦʤ ʚʠʨʘʞʝʥʥʷ ʧʦʯʫʪʪʽʚ ʪʘ ʝʤʦʮʽʡ.  

ɺ ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ ʧʨʦʙʣʝʤʘ ʝʤʦʮʽʡʥʦʾ ʣʽʥʛʚʽʩʪʠʢʠ ʚʠʩʚʽʪʣʝʥʘ ʜʝʪʘʣʴʥʦ, 

ʧʨʦʪʝ ʧʠʪʘʥʥʷ, ʧʦʚôʷʟʘʥʽ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʦʢʨʝʤʠʭ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʟʘʩʦʙʽʚ, 

ʚʠʚʯʝʥʽ ʥʝʜʦʩʪʘʪʥʴʦ. ʅʘʩʘʤʧʝʨʝʜ, ʚʠʚʯʝʥʥʷ ʧʦʪʨʝʙʫʻ ʧʨʦʙʣʝʤʘ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʩʣʝʥʛʫ, ʷʢ ʟʘʩʦʙʫ ʚʽʜʦʙʨʘʞʝʥʥʷ ʝʤʦʮʽʡ ʣʶʜʠʥʠ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʜʦʩʣʽʜʞʝʥʥʷ ʟʘʩʦʙʽʚ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ ʪʘ ʧʦʯʫʪʪʽʚ ʚ 

ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʪʘ ʧʨʦʙʣʝʤʘ ʚʠʢʦʨʠʩʪʘʥʥʷ ʩʣʝʥʛʽʟʤʽʚ ʷʢ ʚʠʜʫ ʝʤʦʮʽʡʥʦʾ 

ʣʝʢʩʠʢʠ.  

ʄʦʚʘ, ʷʢ ʛʦʣʦʚʥʠʡ ʟʘʩʽʙ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡʥʦʩʪʽ, ʤʦʞʝ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ 

ʷʢ ʥʘ ʬʦʥʦʣʦʛʽʯʥʦʤʫ, ʪʘʢ ʽ ʥʘ ʣʝʢʩʠʯʥʦʤʫ ʨʽʚʥʽ. ʆʩʢʽʣʴʢʠ ʩʣʦʚʦ ʤʘʻ ʥʝ ʪʽʣʴʢʠ 

ʧʨʝʜʤʝʪʥʝ, ʘ ʡ ʝʢʩʧʨʝʩʠʚʥʝ ʟʥʘʯʝʥʥʷ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʴʦʛʦ ʣʶʜʠʥʘ ʤʘʻ ʟʤʦʛʫ 

ʧʝʨʝʜʘʚʘʪʠ ʧʦʯʫʪʪʷ ʪʘ ʝʤʦʮʽʾ [4, ʩ.78]. 

ɿʘʛʘʣʴʥʦʶ ʚʣʘʩʪʠʚʽʩʪʶ ʝʤʦʪʠʚʥʠʭ ʩʤʠʩʣʽʚ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ ʦʩʥʦʚʥʽ 

ʣʶʜʩʴʢʽ ʝʤʦʮʽʾ, ʻ ʾʭʥʷ ʥʘʮʽʦʥʘʣʴʥʘ ʩʧʝʮʠʬʽʢʘ. ʇʽʜ ʯʘʩ ʤʽʞʢʫʣʴʪʫʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ 

ʩʧʦʩʽʙ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚʣʘʩʥʠʭ ʝʤʦʮʽʡ ʢʦʨʝʣʶʻ ʽʟ ʣʝʢʩʠʯʥʦʶ ʩʽʪʢʦʶ ʢʦʦʨʜʠʥʘʪ, ʷʢʫ 

ʥʘʜʘʻ ʾʤ ʨʽʜʥʘ ʤʦʚʘ [5, ʩ.175]. 

ʄʦʚʘ ʻ ʜʫʞʝ ʯʫʪʣʠʚʦʶ ʜʦ ʩʦʮʽʘʣʴʥʠʭ ʪʘ ʧʦʣʽʪʠʯʥʠʭ ʟʤʽʥ ʚ ʩʫʩʧʽʣʴʩʪʚʽ, 

ʩʘʤʝ ʚʦʥʠ ʟʥʘʭʦʜʷʪʴ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚ ʤʦʚʽ ʫ ʚʠʛʣʷʜʽ ʪʘʢʠʭ ʣʝʢʩʠʯʥʠʭ 

ʥʦʚʦʫʪʚʦʨʝʥʴ ʷʢ ʩʣʝʥʛʽʟʤʠ [2]. 
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ʉʣʝʥʛ ï ʮʝ ʥʝʣʽʪʝʨʘʪʫʨʥʘ ʜʦʜʘʪʢʦʚʘ ʣʝʢʩʠʯʥʘ ʩʠʩʪʝʤʘ, ʷʢʘ ʩʪʘʥʦʚʠʪʴ 

ʧʘʨʘʣʝʣʴʥʫ ʝʢʩʧʨʝʩʠʚʥʦ-ʦʮʽʥʥʫ, ʥʘʡʯʘʩʪʽʰʝ ʩʪʠʣʽʩʪʠʯʥʦ ʟʥʠʞʝʥʫ ʩʠʥʦʥʽʤʽʶ 

ʧʦʟʥʘʯʝʥʴ ʟʘʛʘʣʴʥʦʚʽʜʦʤʠʭ ʧʦʥʷʪʴ ʽ ʥʘʣʝʞʠʪʴ ʧʝʚʥʽʡ ʩʦʮʽʘʣʴʥʽʡ ʩʫʙʢʫʣʴʪʫʨʽ [3, 

ʩ. 84]. 

ɻʦʣʦʚʥʦʶ ʦʟʥʘʢʦʶ ʩʣʝʥʛʽʟʤʽʚ ʻ ʝʤʦʮʽʡʥʽʩʪʴ ʪʘ ʥʝʦʬʽʮʽʡʥʽʩʪʴ. ʉʘʤʝ 

ʩʣʝʥʛʽʟʤʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʥʝ ʣʠʰʝ ʜʣʷ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ, ʘʣʝ ʡ ʚʠʨʘʞʝʥʥʷ 

ʝʤʦʮʽʡ ʪʘ ʧʦʯʫʪʪʽʚ ʱʦʜʦ ʧʝʚʥʦʾ ʩʠʪʫʘʮʽʾ ʘʙʦ ʜʫʤʢʠ [1, ʩ. 3]. 

ʉʣʝʥʛʽʟʤʠ ʟʘʚʞʜʠ ʤʘʶʪʴ ʩʠʥʦʥʽʤʠ ʚ ʣʽʪʝʨʘʪʫʨʥʽʡ ʣʝʢʩʠʮʽ ʽ, ʪʘʢʠʤ ʯʠʥʦʤ, 

ʚʠʩʪʫʧʘʶʪʴ ʜʨʫʛʦʨʷʜʥʠʤʠ, ʙʽʣʴʰ ʝʢʩʧʨʝʩʠʚʥʠʤʠ, ʥʽʞ ʟʚʠʯʘʡʥʽ, ʥʘʟʚʘʤʠ 

ʧʨʝʜʤʝʪʽʚ, ʷʢʽ ʚʠʢʣʠʢʘʶʪʴ ʝʤʦʮʽʡʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʩʝʙʝ. ʾʭʥʷ ʝʢʩʧʨʝʩʠʚʥʽʩʪʴ 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʦʙʨʘʟʥʦʩʪʽ, ʜʦʪʝʧʥʦʩʪʽ, ʥʝʩʧʦʜʽʚʘʥʦʩʪʽ, ʽʥʢʦʣʠ ʥʘ ʢʫʤʝʜʥʦʤʫ 

ʧʝʨʝʢʨʫʯʫʚʘʥʥʽ [4, ʩ. 76]. 

ɺʘʞʣʠʚʫ ʨʦʣʴ ʚʽʜʽʛʨʘʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʤʦʚʘ ʻ ʥʝʚʽʜôʻʤʥʦʶ ʯʘʩʪʠʥʦʶ 

ʢʫʣʴʪʫʨʠ ʥʦʩʽʾʚ ʮʽʻʾ ʤʦʚʠ. ʉʣʝʥʛʽʟʤʠ, ʙʫʜʫʯʠ ʚʽʜʦʙʨʘʞʝʥʥʷʤ ʧʦʚʩʷʢʜʝʥʥʦʛʦ 

ʚʞʠʪʢʫ ʤʦʚʠ ï ʻ ʚʘʞʣʠʚʠʤ ʦʙôʻʢʪʦʤ ʚʠʚʯʝʥʥʷ ʢʫʣʴʪʫʨʠ ʧʦʚʝʜʽʥʢʠ ʝʪʥʽʯʥʦʾ 

ʛʨʫʧʠ, ʥʘʩʝʣʝʥʥʷ ʪʦʱʦ. ʉʘʤʝ ʩʣʝʥʛʽʟʤʠ ʷʩʢʨʘʚʦ ʜʝʤʦʥʩʪʨʫʶʪʴ ʝʤʦʮʽʡʥʝ 

ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʧʨʝʜʤʝʪʘ, ʷʚʠʱʘ, ʩʠʪʫʘʮʽʾ ʪʦʱʦ.  

ɿʘ ʩʪʨʫʢʪʫʨʦʶ ʩʣʝʥʛʽʟʤʠ ʤʦʞʥʘ ʫʤʦʚʥʦ ʧʦʜʽʣʠʪʠ ʥʘ ʥʘʩʪʫʧʥʽ ʛʨʫʧʠ:  

1) ɸʙʨʝʚʽʘʪʫʨʠ ï ʩʣʦʚʦ, ʱʦ ʚʠʥʠʢʘʻ ʚʥʘʩʣʽʜʦʢ ʘʙʨʝʚʽʘʮʽʾ ð ʫʪʚʦʨʝʥʥʷ ʟ 

ʧʝʨʰʠʭ ʣʽʪʝʨ ʘʙʦ ʟ ʽʥʰʠʭ ʯʘʩʪʠʥ ʩʣʽʚ, ʱʦ ʚʭʦʜʷʪʴ ʜʦ ʩʢʣʘʜʫ ʥʘʟʚʠ ʯʠ ʧʦʥʷʪʪʷ; 

2) ʈʝʜʫʧʣʽʢʘʪʠʚʠ ï ʪʽ, ʱʦ ʫʪʚʦʨʠʣʠʩʷ ʰʣʷʭʦʤ ʧʦʚʪʦʨʝʥʥʷ ʦʩʥʦʚʥʦʛʦ 

ʩʣʦʚʘ ʪʦʯʥʦ ʘʙʦ ʟ ʯʘʩʪʢʦʚʦʶ ʟʤʽʥʦʶ ʛʦʣʦʩʥʦʛʦ ʯʠ ʧʨʠʛʦʣʦʩʥʦʛʦ. ʈʝʜʫʧʣʽʢʘʮʽʷ 

ʩʪʘʥʦʚʠʪʴ ʧʦʚʪʦʨʝʥʥʷ ʟʚʫʢʘ, ʟʚʫʢʦʩʧʦʣʫʯʝʥʥʷ, ʤʦʨʬʝʤʠ, ʬʨʘʛʤʝʥʪʘ ʣʝʢʩʝʤʠ ʘʙʦ 

ʮʽʣʦʾ ʣʝʢʩʝʤʠ ʟ ʤʝʪʦʶ ʪʚʦʨʝʥʥʷ ʥʦʚʦʛʦ ʩʣʦʚʘ, ʨʽʜʰʝ ï ʬʨʘʟʝʦʣʦʛʽʟʤʫ, ʷʢʠʡ 

ʧʨʠʡʥʷʪʦ ʥʘʟʠʚʘʪʠ ʨʝʜʫʧʣʽʢʘʪʠʚʦʤ ʘʙʦ ʨʝʜʫʧʣʽʢʘʪʦʤ.  

3) ʉʣʦʚʦʩʧʦʣʫʯʝʥʥʷ. 

ʈʦʟʛʣʷʥʝʤʦ ʧʨʠʢʣʘʜʠ ʚʞʠʚʘʥʥʷ ʩʣʝʥʛʫ ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ ʜʣʷ ʚʠʨʘʞʝʥʥʷ 

ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʘʙʦ ʧʦʯʫʪʪʽʚ ʱʦʜʦ ʣʶʜʠʥʠ, ʜʽʾ, ʷʚʠʱʘ ʪʦʱʦ.  

ɸʙʨʝʚʽʘʪʫʨʠ:  

OMG ï ñOh My Godò, ʝʤʦʮʽʡʥʠʡ ʚʠʛʫʢ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʷʢ ʨʝʘʢʮʽʷ 

ʥʘ ʥʝʩʧʦʜʽʚʘʥʽ ʘʙʦ ʩʪʨʘʰʥʽ ʧʦʜʽʾ ʯʠ ʷʚʠʱʘ. 

GOAT ï ñGreatest of All Timeò, ʝʤʦʮʽʡʥʘ ʧʦʟʠʪʠʚʥʘ ʦʮʽʥʢʘ ʣʶʜʠʥʠ, 

ʧʨʝʜʤʝʪʘ, ʧʦʜʽʾ ʯʠ ʷʚʠʱʘ.  

ROFL ï ñRolling on Floor Laughingò, ʝʤʦʮʽʡʥʠʡ ʚʠʛʫʢ, ʷʢʠʡ ʚʢʘʟʫʻ ʥʘ ʪʝ, 

ʱʦ ʣʶʜʠʥʽ ʜʫʞʝ ʩʤʽʰʥʦ.  

LOL  ï ñLaugh Out Loudò, ʝʤʦʮʽʡʥʠʡ ʚʠʛʫʢ, ʷʢʠʡ ʚʢʘʟʫʻ ʥʘ ʪʝ, ʱʦ ʣʶʜʠʥʽ 

ʜʫʞʝ ʩʤʽʰʥʦ. 

ʈʝʜʫʧʣʽʢʘʪʠʚʠ: 

Easy-peasy ï very easy, ʜʫʞʝ ʣʝʛʢʦ.  

ñIt was not necessary to worry! The test was easy-peasy!ò 

Skimble-skamble ï rambling and confused, senseless, ʚʢʘʟʫʻ ʥʘ ʙʝʟʛʣʫʟʜʽʩʪʴ 

ʪʘ ʚʽʜʩʫʪʥʽʩʪʴ ʩʝʥʩʫ.  

ñWhy are you so skimble-skamble?  

ʉʣʦʚʦʩʧʦʣʫʯʝʥʥʷ:  
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I feel you ï I understand and empathize with you, ʷ ʪʝʙʝ ʨʦʟʫʤʽʶ.  

My bad ï My mistake, ʤʦʷ ʧʦʤʠʣʢʘ.  

No biggie ï Itôs not a problem, ʥʝ ʧʝʨʝʡʤʘʡʩʷ, ʥʝ ʧʨʦʙʣʝʤʘ.  

ʅʘʚʝʜʝʥʽ ʚʠʱʝ ʧʨʠʢʣʘʜʠ ʜʝʤʦʥʩʪʨʫʶʪʴ, ʱʦ ʩʣʝʥʛʽʟʤʠ, ʷʢʽ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ ʻ ʣʝʛʢʠʤʠ ʜʣʷ ʚʠʤʦʚʠ. ɸʙʨʝʚʽʘʪʫʨʠ ʽ 

ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ ʻ ʢʦʨʦʪʢʠʤʠ, ʧʨʦʪʝ ʤʘʶʪʴ ʰʠʨʦʢʠʡ ʩʝʥʩ, ʟʨʦʟʫʤʽʣʠʡ ʜʣʷ 

ʧʝʚʥʦʾ ʛʨʫʧʠ ʣʶʜʝʡ. ʈʝʜʫʧʣʽʢʘʪʠʚʠ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʻ ʧʨʦʩʪʠʤʠ ʜʣʷ 

ʟʘʧʘʤôʷʪʦʚʫʚʘʥʥʷ, ʟʘʚʜʷʢʠ ʧʦʜʽʙʥʦʩʪʽ ʨʝʜʫʧʣʽʢʘʪʠʚʘ ʜʦ ʦʩʥʦʚʥʦʛʦ ʩʣʦʚʘ.  

ɺʘʞʣʠʚʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʥʘ ʪʝ, ʱʦ ʩʣʝʥʛʽʟʤʠ ʥʝ ʻ ʩʪʘʣʠʤʠ, ʚʦʥʠ 

ʟôʷʚʣʷʶʪʴʩʷ ʽ ʨʦʟʚʠʚʘʶʪʴʩʷ ʧʽʜ ʚʧʣʠʚʦʤ ʜʠʥʘʤʽʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʩʫʩʧʽʣʴʩʪʚʘ, 

ʢʨʘʾʥʠ ʪʦʱʦ.  

ʇʽʜ ʯʘʩ ʝʤʦʮʽʡʥʦʛʦ ʟʙʫʜʞʝʥʥʷ ʣʶʜʠʥʽ ʯʘʩʪʦ ʜʦʚʦʣʽ ʚʘʞʢʦ ʰʚʠʜʢʦ 

ʟʦʨʽʻʥʪʫʚʘʪʠʩʷ ʽ ʧʽʜʽʙʨʘʪʠ ʧʨʘʚʠʣʴʥʫ ʣʝʢʩʠʢʫ ʜʣʷ ʚʠʨʘʞʝʥʥʷ ʩʚʦʾʭ ʝʤʦʮʽʡ. ɺ ʮʝʡ 

ʤʦʤʝʥʪ ʣʶʜʠʥʘ ʰʫʢʘʻ ʧʨʦʩʪʽ ʟʘʩʦʙʠ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ, ʷʢʽ ʙʫʜʫʪʴ ʟʨʦʟʫʤʽʣʠʤʠ 

ʜʣʷ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ. ʉʘʤʝ ʩʣʝʥʛʽʟʤʠ, ʟʘʚʜʷʢʠ ʣʝʛʢʦʩʪʽ ʚʠʤʦʚʠ ʽ ʩʧʨʠʡʥʷʪʪʷ, ʘ 

ʪʘʢʦʞ ʚʽʜʩʫʪʥʦʩʪʽ ʦʬʽʮʽʡʥʦʩʪʽ, ʻ ʨʦʟʧʦʚʩʶʜʞʝʥʠʤ ʽ ʣʝʛʢʠʤ ʩʧʦʩʦʙʦʤ ʚʠʨʘʞʝʥʥʷ 

ʝʤʦʮʽʡ ʜʣʷ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʽ ʛʨʫʧ ʥʘʩʝʣʝʥʥʷ.  

ʊʘʢʠʤ ʯʠʥʦʤ, ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʩʣʝʥʛʽʟʤʠ ʻ ʚʘʞʣʠʚʠʤ 

ʣʝʢʩʠʯʥʠʤ ʟʘʩʦʙʦʤ ʚʠʨʘʞʝʥʥʷ ʝʤʦʮʽʡ. ɺʩʝʨʝʜʠʥʽ ʧʝʚʥʦʾ ʛʨʫʧʠ ʣʶʜʝʡ ʩʣʝʥʛʽʟʤʠ 

ʤʘʶʪʴ ʢʦʥʢʨʝʪʥʠʡ ʩʝʥʩ ʽ ʜʦʧʦʤʘʛʘʶʪʴ ʤʦʚʮʶ ʯʽʪʢʦ ʚʠʨʘʞʘʪʠ ʚʣʘʩʥʽ ʝʤʦʮʽʾ ʚ 

ʪʘʢʠʡ ʩʧʦʩʽʙ, ʱʦʙ ʩʧʽʚʨʦʟʤʦʚʥʠʢʠ ʤʦʛʣʠ ʯʽʪʢʦ ʡʦʛʦ ʟʨʦʟʫʤʽʪʠ.  
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ɯʅʊɽʈʊɽʂʉʊʋɸʃʔʅɯʉʊʔ ʗʂ ʆɿʅɸʂɸ ɽʃɯʊɸʈʅʆɰ ʄʆɺʅʆɰ 

ʆʉʆɹʀʉʊʆʉʊɯ: ɸʃɻʆʈʀʊʄ ɼʆʉʃɯɼɾɽʅʅʗ 

ɸʥʞʝʣʽʢʘ ɾɸɼɸʅ  

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʅ. ɺ. ʊʫʯʠʥʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʧʨʦʙʣʝʤʘ ʜʦʩʣʽʜʞʝʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ 

ʦʟʥʘʢʠ ʝʣʽʪʘʨʥʦʛʦ ʪʠʧʫ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ. ɺʠʩʚʽʪʣʝʥʦ ʦʩʥʦʚʥʽ ʦʟʥʘʢʠ, 

ʧʨʠʪʘʤʘʥʥʽ ʪʘʢʽʡ ʦʩʦʙʠʩʪʦʩʪʽ. ʆʩʦʙʣʠʚʦ ʩʝʨʝʜ ʮʠʭ ʦʟʥʘʢ ʨʦʟʛʣʷʥʫʪʦ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʪʘ ʢʨʠʪʝʨʽʾ ʾʾ ʜʦʩʣʽʜʞʝʥʥʷ.  ɺ ʨʝʟʫʣʴʪʘʪʽ ʧʨʦʚʝʜʝʥʦʛʦ 

ʘʥʘʣʽʟʫ ʩʬʦʨʤʫʣʴʦʚʘʥʦ ʫʥʽʚʝʨʩʘʣʴʥʠʡ ʘʣʛʦʨʠʪʤ ʜʦʩʣʽʜʞʝʥʥʷ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʥʘ ʤʘʪʝʨʽʘʣʽ ʩʫʯʘʩʥʦʛʦ ʘʥʛʣʦʤʦʚʥʦʛʦ ʜʠʩʢʫʨʩʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʦʟʥʘʢʘ, ʝʣʽʪʘʨʥʘ ʤʦʚʥʘ 

ʦʩʦʙʠʩʪʽʩʪʴ, ʘʣʛʦʨʠʪʤ ʜʦʩʣʽʜʞʝʥʥʷ. 

The article examines the problem of studying intertextuality as a feature of an 

elite type of language personality. The main features of this personality are clarified. 

In particular, intertextuality and the criteria for its research are described in a more 

detailed way. As a result of this analysis, a universal algorithm for studying 

intertextuality on the material of modern English-language discourse is formulated. 

Key words: intertextuality, feature, elite language personality, research 

algorithm. 

ʉʫʯʘʩʥʠʡ ʘʥʪʨʦʧʦʣʦʛʽʯʥʠʡ ʥʘʧʨʷʤʦʢ ʜʦʩʣʽʜʞʝʥʴ ʩʧʨʠʷʚ ʧʦʷʚʽ ʥʦʚʠʭ 

ʨʦʟʜʽʣʽʚ ʣʽʥʛʚʽʩʪʠʢʠ ʪʘ ʚʠʚʯʝʥʥʶ ʤʦʚʠ ʟ ʙʦʢʫ ʾʾ ʥʦʩʽʷ ï ʣʶʜʠʥʠ. ʇʠʪʘʥʥʷ, 

ʧʦʚô̫ ʟʘʥʽ ʟ ʤʦʚʥʦʶ ʦʩʦʙʠʩʪʽʩʪʶ, ʮʽʢʘʚʣʷʪʴ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʽʥʦʟʝʤʥʠʭ ʫʯʝʥʠʭ 

(ʉ. ɻ. ɺʦʨʢʘʯʝʚ, ʃ. ʄ. ʉʠʥʝʣʴʥʠʢʦʚʘ, ʖ. ʄ. ʂʘʨʘʫʣʦʚ, ɺ. ʇ. ʅʝʨʦʟʥʘʢ, 

ʊ. ɸ. ʂʦʩʤʝʜʘ, ɸ. ʇ. ʈʦʤʘʥʯʝʥʢʦ, ʆ. ɼ. ɺʘʩʽʥʘ ʪʘ ʽʥ.). ʏʠʩʣʝʥʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʫ 

ʮʽʡ ʛʘʣʫʟʽ ʩʚʽʜʯʘʪʴ ʧʨʦ ʩʢʣʘʜʥʽʩʪʴ ʪʘ ʙʘʛʘʪʦʛʨʘʥʥʽʩʪʴ ʮʴʦʛʦ ʬʝʥʦʤʝʥʫ, ʱʦ 

ʧʦʪʨʝʙʫʻ ʛʣʠʙʦʢʦʛʦ ʘʥʘʣʽʟʫ ʪʘ ʚʩʝʙʽʯʥʦʛʦ, ʢʦʤʧʣʝʢʩʥʦʛʦ ʚʠʚʯʝʥʥʷ. ʉʘʤʝ ʪʦʤʫ 

ʤʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ ʧʨʦ ʧʝʨʩʧʝʢʪʠʚʥʽʩʪʴ ʪʘ ʘʢʪʫʘʣʴʥʽʩʪʴ ʮʽʻʾ ʪʝʤʠ, ʷʢʘ ʥʘʨʘʟʽ 

ʟʥʘʭʦʜʠʪʴʩʷ ʣʠʰʝ ʫ ʧʨʦʮʝʩʽ ʚʠʚʯʝʥʥʷ. 

ʋ ʚʠʚʯʝʥʥʽ ʪʠʧʦʣʦʛʽʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʧʝʨʰʝ ʤʽʩʮʝ ʟʘʡʤʘʻ ʝʣʽʪʘʨʥʠʡ ʪʠʧ, 

ʷʢʠʡ ʚʽʜʢʨʠʚʘʻ ʥʘʡʙʽʣʴʰʫ ʢʽʣʴʢʽʩʪʴ ʤʦʞʣʠʚʦʩʪʝʡ ʫ ʧʦʜʘʣʴʰʦʤʫ ʨʦʟʚʠʪʢʫ 

ʣʽʥʛʚʽʩʪʠʢʠ. ʆʩʦʙʠʩʪʽʩʪʴ ʥʦʩʽʷ ʝʣʽʪʘʨʥʦʛʦ ʤʦʚʥʦʛʦ ʪʠʧʫ ʻ ʟʨʘʟʢʦʤ ʥʘʡʚʠʱʦʛʦ 

ʨʽʚʥʷ ʚʦʣʦʜʽʥʥʷ ʥʘʚʠʯʢʘʤʠ ʤʦʚʣʝʥʥʷ. ɿʘʛʘʣʴʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʮʴʦʛʦ ʪʠʧʫ ʪʘ ʾʭ 

ʧʨʦʷʚ ʫ ʨʽʟʥʠʭ ʜʠʩʢʫʨʩʘʭ ʧʨʠʚʝʨʥʫʣʠ ʫʚʘʛʫ ʙʘʛʘʪʴʦʭ ʜʦʩʣʽʜʥʠʢʽʚ, ʩʝʨʝʜ ʥʠʭ 

ʆ. ʖ. ʂʦʨʦʙʢʦʚʘ, ɸ. ʖ. ɹʦʣʴʰʦʚʘ, ɸ. ʇ. ʉʢʦʚʦʨʦʜʥʠʢʦʚ, ɭ. ʄ. ʉʘʥʯʝʥʢʦ, 

ɸ. ʇ. ʈʦʤʘʥʯʝʥʢʦ ʪʘ ʽʥ. ʂʦʞʝʥ ʥʘʫʢʦʚʝʮʴ ʥʘʚʦʜʠʪʴ ʩʚʦʾ ʨʦʟʜʫʤʠ ʟ ʧʨʠʚʦʜʫ 

ʭʘʨʘʢʪʝʨʥʠʭ ʨʠʩ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʙʘʟʫʶʯʠʩʴ ʥʘ ʧʨʘʮʷʭ ʤʠʥʫʣʠʭ 

ʨʦʢʽʚ. ɸ ʪʘʢʦʞ, ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʠʚʯʘʶʯʠ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʮʴʦʛʦ ʪʠʧʫ, ʜʦʧʦʚʥʶʻ 

ʧʝʨʝʣʽʢ ʟʛʽʜʥʦ ʟʽ ʩʚʦʾʤʠ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘʨʘʟʽ ʥʝ ʽʩʥʫʻ 

ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʾ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʟʘ ʷʢʦʶ ʤʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʯʠ ʻ ʣʶʜʠʥʘ 

ʧʨʝʜʩʪʘʚʥʠʢʦʤ ʝʣʽʪʘʨʥʦʛʦ ʪʠʧʫ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ.  
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ʗʚʠʱʝ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʫ ʤʦʚʣʝʥʥʽ ʷʢʦʛʦ ʫ ʩʫʯʘʩʥʠʭ 

ʧʨʘʮʷʭ ʧʦʚôʷʟʫʶʪʴ ʩʘʤʝ ʟ ʝʣʽʪʘʨʥʠʤ ʪʠʧʦʤ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʚʞʝ ʚʠʟʥʘʻʪʴʩʷ 

ʦʜʥʽʻʶ ʟ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʚʠʩʦʢʦʾ ʢʫʣʴʪʫʨʠ ʤʦʚʣʝʥʥʷ. ʃ. ʄ. ʉʘʣʽʤʦʚʘ ʫ ʩʚʦʾʡ ʧʨʘʮʽ 

ʧʦʷʩʥʶʻ ʪʘ ʜʦʚʦʜʠʪʴ, ʱʦ ʩʘʤʝ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʻ ʦʜʥʽʻʶ ʟ ʷʩʢʨʘʚʠʭ ʨʠʩ 

ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʷʢʽ ʜʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʥʘʫʢʦʚʮʷʤ ʟʘʟʠʨʥʫʪʠ ʛʣʠʙʰʝ 

ʫ ʩʫʪʥʽʩʪʴ ʮʠʭ ʧʦʥʷʪʴ ʪʘ ʚʽʜʢʨʠʪʠ ʽʩʪʠʥʫ [4]. 

ɹʘʛʘʪʦ ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʮʽʚ ʮʽʢʘʚʣʷʪʴʩʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʶ: 

ʄ. ʆ. ʐʘʧʦʚʘʣ ʨʦʟʨʦʙʠʣʘ ʥʘʚʯʘʣʴʥʠʡ ʧʦʩʽʙʥʠʢ ʜʣʷ ʚʠʚʯʝʥʥʷ ʽʩʪʦʨʽʾ, 

ʪʝʦʨʝʪʠʯʥʠʭ ʟʘʩʘʜ ʪʘ ʧʦʝʪʠʢʠ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ [5]; ɸ. ɺ. ɹʦʛʘʪʠʨʴʦʚ ʚʠʚʯʘʚ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʬʽʛʫʨ ʽʥʪʝʨʪʝʢʩʪʫ ʫ ʩʫʯʘʩʥʦʤʫ ʶʨʠʜʠʯʥʦʤʫ ʜʠʩʢʫʨʩʽ; 

ʆ. ɺ. ɼʫʙʠʥʩʴʢʘ ï ʧʝʨʝʜʘʯʫ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʧʝʨʝʢʣʘʜʽ ʥʘ 

ʤʘʪʝʨʽʘʣʽ ʘʥʛʣʽʡʩʴʢʦʤʦʚʥʠʭ ʪʝʢʩʪʽʚ ʨʽʟʥʠʭ ʞʘʥʨʽʚ. ʊʝʞ ʩʘʤʝ ʤʦʞʥʘ ʟʘʟʥʘʯʠʪʠ 

ʧʨʦ ʨʽʟʥʦʤʘʾʪʪʷ ʨʦʙʽʪ ʟ ʚʠʚʯʘʥʥʷ ʪʝʢʩʪʽʚ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʫ ʨʽʟʥʠʭ 

ʜʠʩʢʫʨʩʘʭ ʚʯʝʥʠʤʠ, ʷʢʽ ʙʫʣʠ ʟʘʟʥʘʯʝʥʽ ʚʠʱʝ. ɯ, ʥʘʨʘʟʽ, ʾʭ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʫʛʫʶʪʴ 

ʪʦʯʢʦʶ ʦʧʦʨʠ ʜʣʷ ʧʦʜʘʣʴʰʠʭ ʚʽʜʢʨʠʪʪʽʚ, ʘ ʩʘʤʝ ʘʥʘʣʽʟʫ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ 

ʦʟʥʘʢʠ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʫ ʩʫʯʘʩʥʠʭ ʘʥʛʣʦʤʦʚʥʠʭ ʤʘʪʝʨʽʘʣʘʭ. 

ɿʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʛʦ ʧʦʷʩʥʝʥʥʷ, ʷʢʠʤ ʯʠʥʦʤ ʧʨʦʚʦʜʠʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʘʥʘʣʽʟ 

ʪʘʢʠʭ ʧʨʠʢʣʘʜʽʚ ʽʥʪʝʨʪʝʢʩʪʫ ʱʝ ʥʝ ʨʦʟʨʦʙʣʝʥʦ ʚ ʥʘʫʮʽ. ʊʘʢʠʤ ʯʠʥʦʤ, ʤʝʪʘ ʮʽʻʾ 

ʩʪʘʪʪʽ ï ʚʠʨʽʰʠʪʠ ʮʶ ʧʨʦʙʣʝʤʫ, ʩʪʚʦʨʠʪʠ ʫʥʽʚʝʨʩʘʣʴʥʠʡ ʘʣʛʦʨʠʪʤ ʜʦʩʣʽʜʞʝʥʥʷ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ ʦʟʥʘʢʠ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʥʘ ʤʘʪʝʨʽʘʣʽ 

ʩʫʯʘʩʥʦʛʦ ʘʥʛʣʦʤʦʚʥʦʛʦ ʜʠʩʢʫʨʩʫ. 

ʇʝʨʰʠʡ ʽ ʥʘʡʚʘʞʣʠʚʽʰʠʡ ʢʨʦʢ ï ʮʝ ʟʥʘʡʜʝʥʥʷ ʦʙôʻʢʪʘ ʜʦʩʣʽʜʞʝʥʥʷ. 

ʇʦʪʨʽʙʥʦ ʙʫʪʠ ʚʧʝʚʥʝʥʠʤʠ, ʱʦ ʚʽʥ ʻ ʝʣʽʪʘʨʥʦʶ ʤʦʚʥʦʶ ʦʩʦʙʠʩʪʽʩʪʶ ʪʘ 

ʚʠʢʦʨʠʩʪʦʚʫʻ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʫ ʩʚʦʻʤʫ ʤʦʚʣʝʥʥʽ, ʪʦʤʫ ʱʦ ʚʽʜ ʮʴʦʛʦ 

ʟʘʣʝʞʠʪʴ ʫʚʝʩʴ ʧʦʜʘʣʴʰʠʡ ʘʥʘʣʽʟ.  

ɼʣʷ ʮʴʦʛʦ ʨʦʟʛʣʷʥʝʤʦ ʧʝʨʝʣʽʢ ʟʘʛʘʣʴʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʷʢʽ ʥʘʚʦʜʷʪʴʩʷ ʫ 

ʩʫʯʘʩʥʠʭ ʧʨʘʮʷʭ. ɸ. ʇ. ʈʦʤʘʥʯʝʥʢʦ  ʚʠʟʥʘʯʘʻ ʝʣʽʪʘʨʥʫ ʤʦʚʥʫ ʦʩʦʙʠʩʪʽʩʪʴ ʷʢ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʦ-ʦʙʜʘʨʦʚʘʥʫ ʣʶʜʠʥʫ, ʷʢʘ ʷʩʢʨʘʚʦ ʧʨʝʟʝʥʪʫʻ ʩʝʙʝ ʚ ʫʩʥʦʤʫ ʪʘ 

ʧʠʩʝʤʥʦʤʫ ʤʦʚʣʝʥʥʽ, ʜʦʩʢʦʥʘʣʦ ʚʦʣʦʜʽʻ ʫʩʽʤ ʢʦʤʧʣʝʢʩʦʤ ʤʦʚʥʠʭ, 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʪʘ ʝʪʠʯʥʠʭ ʥʦʨʤ, ʪʘ ʥʘʚʦʜʠʪʴ ʪʘʢʽ ʦʙʦʚôʷʟʢʦʚʽ ʦʟʥʘʢʠ: ʛʣʠʙʦʢʝ 

ʟʥʘʥʥʷ ʤʦʚʥʦʾ ʩʠʩʪʝʤʠ, ʚʠʩʦʢʠʡ ʨʽʚʝʥʴ ʩʪʠʣʽʩʪʠʯʥʦʾ ʪʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʫʣʴʪʫʨʠ, 

ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʜʦʪʨʠʤʘʥʥʷ ʝʪʠʯʥʠʭ ʥʦʨʤ ʩʧʽʣʢʫʚʘʥʥʷ, ʚʦʣʦʜʽʥʥʷ ʨʠʪʦʨʠʯʥʠʤʠ 

ʧʨʠʡʦʤʘʤʠ, ʟʜʘʪʥʽʩʪʴ ʩʪʚʦʨʶʚʘʪʠ ʪʝʢʩʪʽ ʨʽʟʥʦʾ ʩʢʣʘʜʥʦʩʪʽ, ʪʚʦʨʯʠʡ ʧʦʪʝʥʮʽʘʣ [3]. 
ʇʦʛʦʜʞʫʶʯʠʩʴ ʟ ʃ. ʄ. ʉʘʣʽʤʦʚʦʶ, ʚʚʘʞʘʻʤʦ, ʱʦ ʧʨʝʜʩʪʘʚʥʠʢʘʤʠ ʮʴʦʛʦ ʪʠʧʫ ʻ 

ʚʠʜʘʪʥʽ ʯʣʝʥʠ ʩʫʩʧʽʣʴʩʪʚʘ, ʜʽʷʣʴʥʽʩʪʴ ʷʢʠʭ ʻ ʫʩʧʽʰʥʦʶ ʫ ʪʦʤʫ ʯʠʩʣʽ ʟʘʚʜʷʢʠ ʾʭ 

ʚʩʝʙʽʯʥʽʡ ʤʦʚʥʽʡ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ, ʧʨʝʜʩʪʘʚʥʠʢʠ ʷʢ ʛʫʤʘʥʽʪʘʨʥʠʭ, ʪʘʢ ʽ 

ʧʨʠʨʦʜʥʠʯʠʭ ʥʘʫʢ [4]. ʊʘʢʠʤ ʯʠʥʦʤ, ʩʧʠʨʘʻʤʦʩʷ ʥʘ ʪʝ, ʱʦ ʝʣʽʪʘʨʥʘ ʤʦʚʥʘ 

ʦʩʦʙʠʩʪʽʩʪʴ ʻ ʧʨʦʬʝʩʽʦʥʘʣʦʤ ʫ ʩʚʦʾʡ ʩʬʝʨʽ, ʷʢʠʡ ʤʘʢʩʠʤʘʣʴʥʦ ʧʦʚʥʦ ʚʦʣʦʜʽʻ 

ʫʩʽʤʘ ʤʦʞʣʠʚʦʩʪʷʤʠ ʤʦʚʠ, ʜʦʮʽʣʴʥʦ ʚʠʢʦʨʠʩʪʦʚʫʻ ʾʭ, ʜʦʪʨʠʤʫʻʪʴʩʷ ʝʪʠʯʥʠʭ 

ʥʦʨʤ ʪʘ ʘʢʪʠʚʥʦ ʢʦʨʠʩʪʫʻʪʴʩʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʶ, ʪʠʤ ʩʘʤʠʤ ʜʝʤʦʥʩʪʨʫʶʯʠ 

ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʟʥʘʥʴ. 

ɼʨʫʛʠʡ ʢʨʦʢ ï ʚʠʟʥʘʯʝʥʥʷ ʬʦʨʤʠ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ. ʅʘʡʧʦʚʥʽʰʠʡ 

ʧʝʨʝʣʽʢ, ʥʘ ʷʢʠʡ ʩʧʠʨʘʻʤʦʩʷ ʜʣʷ ʘʥʘʣʽʟʫ, ʥʘʚʦʜʠʪʴ ʆ. ɺ. ɼʫʙʠʥʩʴʢʘ. ɼʦʩʣʽʜʥʠʮʷ 

ʚʢʘʟʫʻ ʥʘ ʪʘʢʽ ʬʦʨʤʠ ʧʨʦʷʚʫ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ: ʮʠʪʘʪʘ (ʧʦʚʥʽʩʪʶ ʥʘʚʝʜʝʥʝ 
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ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʟ ʚʢʘʟʘʥʥʷʤ ʘʚʪʦʨʘ ʘʙʦ ʜʞʝʨʝʣʘ), ʘʣʶʟʽʷ (ʚʢʘʟʽʚʢʘ ʯʠ ʥʘʪʷʢ ʥʘ 

ʧʝʚʥʠʡ ʧʨʝʪʝʢʩʪ), ʨʝʬʝʨʝʥʮʽʷ (ʥʝʜʦʩʣʽʚʥʘ ʟʛʘʜʢʘ ʧʨʦ ʜʞʝʨʝʣʦ ʘʙʦ ʦʜʥʦʛʦ ʟ 

ʛʝʨʦʾʚ), ʨʝʤʽʥʽʩʮʝʥʮʽʷ (ʥʝʷʚʥʘ, ʟʤʽʥʝʥʘ ʮʠʪʘʪʘ, ʟʛʘʜʫʚʘʥʥʷ ʽʥʰʦʛʦ ʪʚʦʨʫ), 

ʚʢʣʶʯʝʥʥʷ ʢʦʤʧʦʥʝʥʪʽʚ ʽʥʰʠʭ ʩʪʠʣʽʚ (ʥʘʧʨʠʢʣʘʜ ʥʘʫʢʦʚʦʛʦ ʫ ʭʫʜʦʞʥʽʡ), 

ʪʨʘʜʠʮʽʡʥʽ ʩʶʞʝʪʠ, ʤʦʪʠʚʠ, ʦʙʨʘʟʠ (ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʠʡ ʤʝʪʘʪʝʢʩʪ) [2]. 

ʊʨʝʪʽʡ ʢʨʦʢ ï ʮʝ ʟôʷʩʫʚʘʥʥʷ ʬʫʥʢʮʽʾ ʚʠʢʦʨʠʩʪʘʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ. 

ɼʣʷ ʮʴʦʛʦ, ʧʦʪʨʽʙʥʦ ʨʦʟʫʤʽʪʠ ʢʦʥʪʝʢʩʪ ʩʠʪʫʘʮʽʾ, ʪʦʙʪʦ, ʟ ʷʢʦʶ ʤʝʪʦʶ ʘʜʨʝʩʘʥʪ ʾʾ 

ʚʠʢʦʨʠʩʪʦʚʫʻ, ʷʢʘ ʙʫʣʘ ʨʝʘʢʮʽʷ ʘʜʨʝʩʘʪʘ ʪʘ ʯʠ ʙʫʣʘ ʟʜʽʡʩʥʝʥʘ ʤʝʪʘ. ʇʝʨʝʣʽʢ 

ʦʩʥʦʚʥʠʭ ʬʫʥʢʮʽʡ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʷʢʠʤ ʢʦʨʠʩʪʫʻʤʦʩʷ, ʥʘʚʦʜʠʪʴ 

ɸ. ɺ. ɹʦʛʘʪʠʨʴʦʚ. ɿʘ ʩʣʦʚʘʤʠ ʥʘʫʢʦʚʮʷ, ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʤʘʻ ʪʘʢʽ ʬʫʥʢʮʽʾ: 

1. ɯʥʬʦʨʤʘʪʠʚʥʘ ï ʧʝʨʝʜʘʯʘ ʚʘʞʣʠʚʦʾ ʜʣʷ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʽʥʬʦʨʤʘʮʽʽ; 

2. ʈʝʬʝʨʝʥʮʽʡʥʘ ï ʚʽʜʩʠʣʘʥʥʷ ʜʦ ʧʨʝʮʝʜʝʥʪʥʦʛʦ ʪʝʢʩʪʫ; 

3. ʇʦʷʩʥʶʚʘʣʴʥʘ ï ʚʠʩʚʽʪʣʝʥʥʷ ʘʜʨʝʩʘʥʪʦʤ ʩʚʦʻʾ ʧʦʟʠʮʽʾ; 

4. ɼʝʢʦʨʘʪʠʚʥʘ ï ʧʨʠʢʨʘʰʘʥʥʷ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʪʘ ʟʘʮʽʢʘʚʣʝʥʥʷ ʘʫʜʠʪʦʨʽʾ; 

5. ʇʽʜʪʨʠʤʢʘ ʫʚʘʛʠ ï ʟʘʣʫʯʝʥʥʷ ʘʫʜʠʪʦʨʽʾ ʜʦ ʨʦʟʜʫʤʽʚ; 

6. ɸʨʛʫʤʝʥʪʘʪʠʚʥʘ ï ʧʝʨʝʢʦʥʘʥʥʷ ʘʫʜʠʪʦʨʽʾ [1]. 

ʏʝʪʚʝʨʪʠʡ ʢʨʦʢ ï ʟʘʟʥʘʯʝʥʥʷ ʜʞʝʨʝʣʘ ʧʨʝʪʝʢʩʪʫ, ʷʢʠʡ ʚʠʢʦʨʠʩʪʦʚʫʻ 

ʝʣʽʪʘʨʥʘ ʤʦʚʥʘ ʦʩʦʙʠʩʪʽʩʪʴ. ʎʝ ʤʦʞʫʪʴ ʙʫʪʠ ʣʽʪʝʨʘʪʫʨʥʽ ʪʚʦʨʠ, ʥʘʫʢʦʚʽ ʧʨʘʮʽ, 

ʮʠʪʘʪʠ ʟ ʬʽʣʴʤʽʚ ʘʙʦ ʩʝʨʽʘʣʽʚ, ʧʽʩʝʥʴ, ʙʽʙʣʽʾ ʘʙʦ ʬʦʣʴʢʣʦʨʫ ʪʘ ʽʥ.. 

ʋʩʽ ʚʢʘʟʘʥʽ ʝʪʘʧʠ ʘʥʘʣʽʟʫ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ ʦʟʥʘʢʠ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ 

ʦʩʦʙʠʩʪʦʩʪʽ ʧʦʚôʷʟʘʥʽ ʪʘ ʜʦʧʦʚʥʶʶʪʴ ʦʜʠʥ ʦʜʥʦʛʦ. ʊʘʢʠʤ ʯʠʥʦʤ, ʤʦʞʥʘ 

ʧʦʙʘʯʠʪʠ ʧʦʚʥʫ ʢʘʨʪʠʥʫ, ʚʠʷʚʠʪʠ ʥʘʡʯʘʩʪʽʰʝ ʚʞʠʚʘʥʽ ʬʦʨʤʠ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʦʙʨʘʥʦʶ ʝʣʽʪʘʨʥʦʶ ʤʦʚʥʦʶ ʦʩʦʙʠʩʪʽʩʪʶ. ɿ ʷʢʦʶ ʤʝʪʦʶ 

ʚʦʥʘ ʢʦʨʠʩʪʫʻʪʴʩʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʶ, ʯʠ ʟʘʣʝʞʠʪʴ ʚʽʜ ʮʴʦʛʦ ʷʢʽ ʬʦʨʤʠ ʚʦʥʘ 

ʦʙʠʨʘʻ ʪʘ ʟ ʷʢʠʭ ʜʞʝʨʝʣ ʥʘʚʦʜʠʪʴ ʧʨʝʪʝʢʩʪʠ. 

ʆʪʞʝ, ʥʘʚʝʜʝʥʠʡ ʘʣʛʦʨʠʪʤ ʜʦʟʚʦʣʷʻ ʧʦʚʥʦʮʽʥʥʦ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʷʢ ʦʟʥʘʢʫ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ. ʇʦʜʘʣʴʰʽ 

ʧʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʚʙʘʯʘʻʤʦ ʫ ʢʦʤʧʣʝʢʩʥʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ ʦʟʥʘʢʠ ʝʣʽʪʘʨʥʦʾ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ ʫ ʨʽʟʥʠʭ ʜʠʩʢʫʨʩʘʭ: 

ʭʫʜʦʞʥʴʦʤʫ, ʥʘʫʢʦʚʦʤʫ, ʢʽʥʦʜʠʩʢʫʨʩʽ ʪʘ ʽʥʰʠʭ. 
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ɺɯɼʊɺʆʈɽʅʅʗ ʄɯʌʆʃʆɻɯʏʅʆɻʆ ʏɸʉʆʇʈʆʉʊʆʈʋ  

ɺ ʈʆʄɸʅɯ ʅɯʃɸ ˆɽʁʄɸʅɸ çʂʅʀɻɸ ʂʃɸɼʆɺʀʑɸè 

ʉʦʬʽʷ ɾʋʏʂʆɺɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ʉ. ʃʘʟʘʨʝʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʪʚʦʨʝʥʥʷ ʤʽʬʦʣʦʛʽʯʥʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʫ ʪʘ ʩʚʦʻʨʽʜʥʽʩʪʴ ʘʚʪʦʨʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʢʦʥʮʝʧʮʽʾ ʩʚʽʪʫ ʫ ʨʦʤʘʥʽ 

ʅʽʣʘ ˆʝʡʤʘʥʘ çʂʥʠʛʘ ʢʣʘʜʦʚʠʱʘè. ɺʠʩʚʽʪʣʶʻʪʴʩʷ ʦʟʥʘʢʠ ʤʽʬʦʣʦʛʽʯʥʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʫ ʪʘ ʩʧʽʚʚʽʜʥʝʩʝʥʽʩʪʴ ʡʦʛʦ ʟ ʤʽʬʦʣʦʛʽʯʥʠʤʠ ʘʨʭʝʪʠʧʘʤʠ ʪʘ 

ʩʠʤʚʦʣʘʤʠ. ɺʠʦʢʨʝʤʣʶʶʪʴʩʷ ʪʘʢʽ ʜʦʤʽʥʘʥʪʥʽ ʦʟʥʘʢʠ ʤʽʬʦʣʦʛʽʯʥʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʫ ˆʝʡʤʘʥʘ, ʷʢ ʮʠʢʣʽʯʥʽʩʪʴ ʪʘ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ çʩʚʦʛʦ/ʯʫʞʦʛʦè 

ʧʨʦʩʪʦʨʫ. ʋ ʧʨʦʮʝʩʽ ʽʥʪʨʝʪʝʢʩʪʫʘʣʴʥʦʛʦ ʘʥʘʣʽʟʫ ʚʠʷʚʣʝʥʽ ʘʣʶʟʽʾ ʪʘ 

ʨʝʤʽʥʽʩʮʝʥʮʽʾ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʤʽʬʦʣʦʛʽʯʥʠʡ ʯʘʩʦʧʨʦʩʪʽʨ, ʭʨʦʥʦʪʦʧ, ʤʽʬʦʣʦʛʽʯʥʘ 

ʩʚʽʜʦʤʽʩʪʴ, ʘʣʶʟʽʷ. 

The article deals with specificity of the reproduction of the mythological 

chronotope and the originality of the author's artistic concept of the world in Neil 

Gaimanôs novel çThe Graveyard Bookè. The features of mythological chronotope and 

its correlation with mythological archetypes and symbols are highlighted. Such 

dominant features of Gaiman's mythological chronotope as cyclicity and opposition 

OWN/ALIEN spaces are singled out. Allusions and reminiscences were revealed 

during the intertextual analysis. 

Key words: mythological spacetime, chronotope, mythological consciousness, 

allusion. 

ʅʘʨʘʟʽ ʚʠʚʯʝʥʥʷ ʪʘ ʘʥʘʣʽʟ ʯʘʩʦʚʦ-ʧʨʦʩʪʦʨʦʚʠʭ ʟʚôʷʟʢʽʚ ʚ ʭʫʜʦʞʥʴʦʤʫ ʪʚʦʨʽ 

ʧʨʠʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘʫʢʦʚʮʽʚ. ɼʦʩʣʽʜʞʝʥʥʷ ʤʦʪʠʚʽʚ ʧʝʨʩʦʥʘʞʽʚ, ʾʭʥʽʭ ʜʫʤʦʢ, ʜʽʡ, ʘ 

ʪʘʢʦʞ ʽʜʝʡ ʘʚʪʦʨʘ, ʷʢʽ ʪʨʘʥʩʣʶʶʪʴʩʷ ʫ ʚʠʤʽʨʘʭ ʭʫʜʦʞʥʽʭ ʯʘʩʫ ʽ ʧʨʦʩʪʦʨʫ, 

ʩʧʨʠʷʶʪʴ ʛʣʠʙʰʦʤʫ ʨʦʟʫʤʽʥʥʶ ʩʫʪʥʦʩʪʽ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʪʚʦʨʫ. ʉʘʤʝ ʪʦʤʫ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽ ʧʨʦʜʦʚʞʫʶʪʴ ʜʦʩʣʽʜʞʫʚʘʪʠ ʧʨʠʨʦʜʫ ʭʫʜʦʞʥʴʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʫ, ʡʦʛʦ ʬʫʥʢʮʽʾ ʪʘ ʩʧʦʩʦʙʠ ʚʽʜʪʚʦʨʝʥʥʷ ʚ ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ. 

ʋ ʣʽʪʝʨʘʪʫʨʥʦʤʫ ʪʝʢʩʪʽ ʭʫʜʦʞʥʽʡ ʯʘʩ ʪʘ ʧʨʦʩʪʽʨ ʤʦʞʫʪʴ ʷʢ ʩʧʽʚʧʘʜʘʪʠ ʟ 

ʦʙôʻʢʪʠʚʥʦʶ ʜʽʡʩʥʽʩʪʶ, ʪʘʢ ʽ, ʟʘʣʝʞʥʦ ʚʽʜ ʟʘʜʫʤʢʠ ʘʚʪʦʨʘ, ʚʽʜʦʙʨʘʞʘʪʠ ʡʦʛʦ 

ʫʷʚʣʝʥʥʷ ʧʨʦ ʜʘʣʝʢʝ ʤʘʡʙʫʪʥʻ ʯʠ ʚʟʘʛʘʣʽ ʥʝ ʙʫʪʠ ʚʠʟʥʘʯʝʥʠʤʠ. 

ʇʦʥʷʪʪʷ çʯʘʩʦʧʨʦʩʪʽʨè (ʘʙʦ çʭʨʦʥʦʪʦʧè) ʫ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʦ ʚʚʽʚ 

ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʝʮʴ ʄ. ɹʘʭʪʽʥ. ʋ ʩʚʦʾʡ ʨʦʙʦʪʽ çʌʦʨʤʠ ʯʘʩʫ ʽ ʭʨʦʥʦʪʦʧʫ ʚ ʨʦʤʘʥʽè 
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ʄ. ɹʘʭʪʽʥ ʚʠʟʥʘʯʘʚ ʭʨʦʥʦʪʦʧ ʷʢ çʽʩʪʦʪʥʠʡ ʚʟʘʻʤʦʟʚôʷʟʦʢ ʯʘʩʦʚʠʭ ʽ ʧʨʦʩʪʦʨʦʚʠʭ 

ʚʽʜʥʦʩʠʥ, ʭʫʜʦʞʥʴʦ ʦʩʚʦʻʥʠʭ ʚ ʣʽʪʝʨʘʪʫʨʽè [1, ʉ. 234]. ʊʘʢʦʞ, ʟʘ ɹʘʭʪʽʥʠʤ, 

ʥʘʡʛʦʣʦʚʥʽʰʦʶ ʪʘ ʥʘʡʙʽʣʴʰ ʟʥʘʯʫʱʦʶ ʯʘʩʪʠʥʦʶ ʣʽʪʝʨʘʪʫʨʥʦ-ʭʫʜʦʞʥʴʦʛʦ 

ʭʨʦʥʦʪʦʧʫ ʻ ʭʫʜʦʞʥʽʡ ʯʘʩ, ʷʢʠʡ çʛʫʩʪʽʰʘʻ, ʫʱʽʣʴʥʶʻʪʴʩʷ, ʩʪʘʻ ʭʫʜʦʞʥʴʦ-

ʟʨʠʤʠʤè, ʪʦʜʽ ʷʢ ʭʫʜʦʞʥʽʡ ʧʨʦʩʪʽʨ çʽʥʪʝʥʩʠʬʽʢʫʻʪʴʩʷ, ʚʪʷʛʫʻʪʴʩʷ ʫ ʨʫʭ ʯʘʩʫ, 

ʩʶʞʝʪʫ, ʽʩʪʦʨʽʾè, ʘ çʧʨʠʢʤʝʪʠ ʯʘʩʫ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʫ ʧʨʦʩʪʦʨʽ, ʽ ʧʨʦʩʪʽʨ 

ʦʩʤʠʩʣʶʻʪʴʩʷ ʪʘ ʚʠʤʽʨʶʻʪʴʩʷ ʯʘʩʦʤè [1]. 

ʄ. ɹʘʭʪʽʥ, ɼ. ʃʠʭʘʯʦʚ, ʖ. ʃʦʪʤʘʥ, ʅ. ʂʦʧʠʩʪʷʥʩʴʢʘ, ɺ. ʊʦʧʦʨʦʚ, 

ʌ. ʌʝʜʦʨʦʚ ʫ ʩʚʦʾʭ ʥʘʫʢʦʚʠʭ ʜʦʨʦʙʢʘʭ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ ʘʥʘʣʽʟʫ ʩʪʨʫʢʪʫʨʠ 

ʭʫʜʦʞʥʴʦʛʦ ʪʝʢʩʪʫ ʥʘ ʨʽʟʥʠʭ ʡʦʛʦ ʨʽʚʥʷʭ ʚ ʘʩʧʝʢʪʽ ʭʫʜʦʞʥʴʦʛʦ ʯʘʩʦʧʨʦʩʪʦʨʫ. 

ɼʦʩʣʽʜʥʠʢʠ ʜʝʤʦʥʩʪʨʫʶʪʴ ʚʣʘʩʥʝ ʙʘʯʝʥʥʷ ʢʦʥʮʝʧʮʽʾ ʭʨʦʥʦʪʦʧʫ ʟʘʣʝʞʥʦ ʚʽʜ  

ʽʩʪʦʨʠʯʥʦʾ ʝʧʦʭʠ, ʞʘʥʨʫ, ʱʦ ʜʦʩʣʽʜʞʫʻʪʴʩʷ, ʘʚʪʦʨʩʴʢʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ 

ʧʠʩʴʤʝʥʥʠʢʘ. ʅʘ ʜʫʤʢʫ ʅ. ʂʦʧʠʩʪʷʥʩʴʢʦʾ, ʭʨʦʥʦʪʦʧ ʻ ʥʝ ʣʠʰʝ ʞʘʥʨʦʪʚʦʨʯʠʤ, ʘ 

ʡ çʟʤʽʩʪʦʚʠʤ, ʩʪʨʫʢʪʫʨʥʠʤ ʽ ʬʽʣʦʩʦʬʩʴʢʠʤ ʯʠʥʥʠʢʦʤè, ʷʢʠʡ ʙʝʨʝ ʫʯʘʩʪʴ ʫ 

ʩʪʚʦʨʝʥʥʽ ʪʝʢʩʪʫ (ʚʥʫʪʨʽʰʥʴʦʪʝʢʩʪʦʚʦʤʫ ʥʘʧʨʫʞʝʥʥʽ), ʧʽʜʪʝʢʩʪʫ (ʥʘʧʨʫʞʝʥʥʽ 

ʤʽʞ ʪʝʢʩʪʦʤ ʽ ʧʽʜʪʝʢʩʪʦʤ) ʪʘ ʫ çʟʘʢʣʘʜʘʥʥʽ ʢʦʜʽʚ ʥʘʜʪʝʢʩʪʫ, ʧʝʨʝʢʦʜʫʚʘʥʥʽ, 

ʘʧʝʣʷʮʽʾ ʜʦ ʜʦʩʚʽʜʫ ʽ ʫʷʚʠ ʯʠʪʘʯʘè [2, ʩ. 172]. ʖ. ʃʦʪʤʘʥ ʟʘʟʥʘʯʠʚ, ʱʦ ʧʨʦʩʪʽʨ ʫ 

ʭʫʜʦʞʥʴʦʤʫ ʪʚʦʨʽ ʤʦʜʝʣʶʻ ʨʽʟʥʽ ʟʚ'ʷʟʢʠ ʢʘʨʪʠʥʠ ʩʚʽʪʫ: ʯʘʩʦʚʽ, ʩʦʮʽʘʣʴʥʽ, ʝʪʠʯʥʽ 

ʪʦʱʦ [4]. 

ʋ ʮʽʡ ʩʪʘʪʪʽ ʩʪʘʚʠʤʦ ʟʘ ʤʝʪʫ ʨʦʟʛʣʷʥʫʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʚʽʜʪʚʦʨʝʥʥʷ 

ʤʽʬʦʣʦʛʽʯʥʦʛʦ ʯʘʩʦʧʨʦʩʪʦʨʫ ʚ ʨʦʤʘʥʽ ʅʽʣʘ ˆʝʡʤʘʥʘ çʂʥʠʛʘ ʢʣʘʜʦʚʠʱʘè ʪʘ 

ʜʦʩʣʽʜʠʪʠ ʩʧʝʮʠʬʽʢʫ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘʢʦʾ ʚʘʞʣʠʚʦʾ ʦʟʥʘʢʠ ʫ ʤʽʬʦʣʦʛʽʯʥʦʤʫ 

ʯʘʩʦʧʨʦʩʪʦʨʽ ʪʚʦʨʫ, ʷʢ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ çʩʚʦʛʦè ʽ çʯʫʞʦʛʦè ʧʨʦʩʪʦʨʫ.  

ʄʽʬʦʣʦʛʽʯʥʠʡ ʯʘʩʦʧʨʦʩʪʽʨ ʻ ʚʘʞʣʠʚʦʶ ʟʤʽʩʪʦʪʚʦʨʥʦʶ ʢʘʪʝʛʦʨʽʻʶ 

ʩʚʽʪʦʛʣʷʜʥʦʾ ʤʦʜʝʣʽ ʭʫʜʦʞʥʴʦʛʦ ʪʚʦʨʫ. ɺʘʞʣʠʚʠʤʠ ʦʟʥʘʢʘʤʠ ʤʽʬʦʣʦʛʽʯʥʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʫ ʻ ʩʧʽʚʚʽʜʥʝʩʝʥʽʩʪʴ ʟ ʤʽʬʦʣʦʛʽʯʥʠʤʠ ʘʨʭʝʪʠʧʘʤʠ ʪʘ ʩʠʤʚʦʣʘʤʠ, 

ʮʠʢʣʽʯʥʽʩʪʴ, ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ çʩʚʦʛʦ/ʯʫʞʦʛʦè ʧʨʦʩʪʦʨʫ ʪʦʱʦ. 

ʋ ʩʚʦʻʤʫ ʪʚʦʨʽ çʂʥʠʛʘ ʢʣʘʜʦʚʠʱʘè ʅʽʣ ˆʝʡʤʘʥ ʚʠʙʫʜʦʚʫʻ ʪʘʢʠʡ ʭʫʜʦʞʥʽʡ 

ʚʩʝʩʚʽʪ ʪʚʦʨʫ, ʟʘʚʜʷʢʠ ʷʢʦʤʫ ʫ ʪʝʢʩʪʽ ʚʪʽʣʶʶʪʴʩʷ ʦʩʥʦʚʥʽ ʧʨʠʥʮʠʧʠ ʤʽʬʦʣʦʛʽʯʥʦʾ 

ʩʚʽʜʦʤʦʩʪʽ: ʧʦʰʫʢ ʛʝʨʦʻʤ ʩʝʙʝ ʪʘ ʩʚʦʻʾ ʩʫʪʥʦʩʪʽ. ʎʷ ʩʘʤʦʽʜʝʥʪʠʬʽʢʘʮʽʷ ʽ ʻ, ʥʘ 

ʥʘʰʫ ʜʫʤʢʫ, ʧʨʦʚʽʜʥʠʤ ʤʦʪʠʚʦʤ ʪʚʦʨʯʦʩʪʽ ˆʝʡʤʘʥʘ. ʉʘʤʝ ʧʨʦʪʠʩʪʘʚʣʝʥʥʷ 

çʩʚʦʛʦè ʽ ʯʫʞʦʛʦè ʧʨʦʩʪʦʨʫ ʜʦʧʦʤʘʛʘʻ ʘʚʪʦʨʫ ʨʦʟʢʨʠʪʠ ʛʦʣʦʚʥʫ ʽʜʝʶ ʨʦʤʘʥʫ 

çʂʥʠʛʘ ʢʣʘʜʦʚʠʱʘè ï ʭʣʦʧʯʠʢ ʥʘ ʽʤôʷ ʅʽʭʪʦ ʧʽʩʣʷ ʩʤʝʨʪʽ ʩʚʦʻʾ ʨʦʜʠʥʠ ʧʦʪʨʘʧʣʷʻ 

ʜʦ çʯʫʞʦʛʦè ʩʚʽʪʫ ʢʣʘʜʦʚʠʱʘ, ʜʝ ʧʨʦʭʦʜʠʪʴ ʧʝʚʥʠʡ ʰʣʷʭ ʩʘʤʦʧʽʟʥʘʥʥʷ ʪʘ 

ʩʪʘʥʦʚʣʝʥʥʷ ʟʘʜʣʷ ʧʨʦʪʠʩʪʦʷʥʥʷ ʢʨʠʚʜʥʠʢʫ. 

ʆʜʥʘʢ ʫʥʽʢʘʣʴʥʽʩʪʴ ʘʚʪʦʨʩʴʢʦʛʦ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ 

ʢʣʘʜʦʚʠʱʝ ʥʝ ʻ ʧʦʩʪʽʡʥʦ çʯʫʞʠʤè ʩʚʽʪʦʤ ʜʣʷ ʅʽʭʪʦ, ʷʢ ʽ ʩʚʽʪ ʞʠʚʠʭ ʥʝ ʻ çʩʚʦʾʤè 

ʜʣʷ ʭʣʦʧʯʠʢʘ. ʅʘ ʧʦʯʘʪʢʫ ʪʚʦʨʫ ʛʦʣʦʚʥʦʤʫ ʛʝʨʦʶ ʧʽʚʪʦʨʘ ʨʦʢʠ, ʜʣʷ ʥʴʦʛʦ ʩʚʽʪ ʟʘ 

ʧʦʨʦʛʦʤ ʨʽʜʥʦʾ ʜʦʤʽʚʢʠ ï ʥʝʚʽʜʦʤʠʡ ʽ ʥʝʨʽʜʥʠʡ. ʊʘʢʝ ʩʧʨʠʡʥʷʪʪʷ ʦʪʦʯʫʶʯʦʛʦ 

ʩʚʽʪʫ ʛʦʣʦʚʥʠʤ ʛʝʨʦʻʤ ʚʽʜ ʧʦʯʘʪʢʫ ʨʦʤʘʥʫ ʥʘʪʷʢʘʻ ʥʘ ʤʦʞʣʠʚʽʩʪʴ ʨʦʟʚʠʪʢʫ ʛʝʨʦʷ: 

ʤʘʣʶʢ ʫ ʩʚʽʪʽ ʞʠʚʠʭ ʧʦʪʨʘʧʣʷʻ ʫ ʩʚʽʪ ʢʣʘʜʦʚʠʱʘ, ʷʢʠʡ ʟʛʦʜʦʤ ʩʪʘʻ ʡʦʛʦ 

ʩʧʨʘʚʞʥʴʦʶ ʜʦʤʽʚʢʦʶ. ʎʝ ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʫ ʨʦʟʜʽʣʽ çɹʦʞʽ ʧʩʠè, ʢʦʣʠ ʛʦʣʦʚʥʠʡ 

ʛʝʨʦʡ ʯʝʨʝʟ çʙʨʘʤʫ ʛʫʣʽʚè ʧʦʪʨʘʧʣʷʻ ʜʦ ʩʚʽʪʫ ʛʫʣʽʚ, ʱʦ ʻ ʘʣʶʟʽʻʶ ʥʘ ʧʝʢʣʦ, ʽ ʪʘʤ 
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ʚʽʥ ʛʦʩʪʨʦ ʚʽʜʯʫʚʘʻ, ʱʦ ʚʽʥ ʥʝ ʥʘʣʝʞʠʪʴ ʜʦ ʮʴʦʛʦ ʩʚʽʪʫ, ʘ ʡʦʛʦ ʩʚʽʪ ï ʮʝ 

ʢʣʘʜʦʚʠʱʝ, ʤʽʩʮʝ, ʜʝ ʞʠʚʽ ʽ ʤʝʨʪʚʽ ʭʦʜʷʪʴ ʧʦʨʫʯ.  

ʆʩʥʦʚʥʝ ʤʽʩʮʝ ʧʦʜʽʡ ï ʢʣʘʜʦʚʠʱʝ ï ʪʘʢʦʞ ʜʦʟʚʦʣʷʻ ʘʚʪʦʨʫ ʩʪʚʦʨʠʪʠ ʫ ʪʚʦʨʽ 

ʩʧʝʮʠʬʽʯʥʠʡ ʤʽʬʦʣʦʛʽʟʦʚʘʥʠʡ ʯʘʩʦʧʨʦʩʪʽʨ. ʋ ʧʝʨʰʠʭ ʨʦʟʜʽʣʘʭ ʨʦʤʘʥʫ ʯʘʩ ʥʘʯʝ 

ʩʪʘʪʠʯʥʠʡ, ʣʝʜʴ ʨʫʭʘʻʪʴʩʷ, ʘ ʧʨʦ ʚʽʢ ʭʣʦʧʯʠʢʘ ʧʦʚʽʜʦʤʣʷʻʪʴʩʷ ʣʠʰʝ ʯʝʨʝʟ ʢʦʨʦʪʢʽ 

ʟʛʘʜʢʠ ʘʚʪʦʨʘ ʘʙʦ ʯʝʨʝʟ ʟʘʫʚʘʞʝʥʥʷ ʞʠʚʠʭ ʣʶʜʝʡ, ʟ ʢʦʪʨʠʤʠ ʅʽʭʪʦ ʚʠʧʘʜʢʦʚʦ 

ʧʝʨʝʪʠʥʘʻʪʴʩʷ. ɾʠʪʝʣʽ ʢʣʘʜʦʚʠʱʘ çʞʠʚʫʪʴè ʪʘʢ, ʷʢ ʽ ʜʦ ʩʤʝʨʪʽ ïʧʦʩʪʽʡʥʦ 

ʚʠʢʦʥʫʶʪʴ ʪʝ, ʱʦ ʚʠʢʦʥʫʚʘʣʠ ʨʘʥʽʰʝ, ʚʦʥʠ ʥʘʯʝ ʟʘʩʪʠʛʣʠ ʫ ʯʘʩʽ, ʱʦ ʟʥʦʚʫ 

ʧʽʜʢʨʝʩʣʶʻ ʜʦʚʛʦʧʣʠʥʥʽʩʪʴ ʪʘ ʮʠʢʣʽʯʥʽʩʪʴ ʯʘʩʫ ʥʘ ʢʣʘʜʦʚʠʱʽ. 

ʗʢ ʩʪʚʝʨʜʞʫʻ ɺ.ʂ. ʃʦʟʦʚʽʢ, ʧʨʦʩʪʽʨ ʫ ʪʚʦʨʽ ʅʽʣʘ ˆʝʡʤʘʥʘ ʪʘʢʦʞ ʻ 

ʭʘʨʘʢʪʝʨʥʦ ʜʠʩʢʨʝʪʥʠʤ: ʧʦʟʘ ʢʣʘʜʦʚʠʱʝʤ ʽʩʥʫʻ ʮʽʣʠʡ ʚʝʣʠʯʝʟʥʠʡ ʩʚʽʪ, ʦʜʥʘʢ ʫ 

ʩʚʽʜʦʤʦʩʪʽ ʛʝʨʦʾʚ ʚʽʥ ʻ ʨʝʘʣʴʥʠʤ ʣʠʰʝ ʚ ʦʢʨʝʤʠʭ ʩʚʦʾʭ ʯʘʩʪʠʥʘʭ [3]. 

ɺ ʦʙʨʘʟʽ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʨʦʟʢʨʠʪʘ ʱʝ ʦʜʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ʤʽʬʦʣʦʛʽʯʥʦʾ 

ʩʚʽʜʦʤʦʩʪʽ ʪʘ ʦʩʦʙʣʠʚʘ ʣʦʛʽʢʘ ʭʫʜʦʞʥʴʦʛʦ ʩʚʽʪʫ: ʛʝʨʦʡ ʤʦʞʝ ʙʫʪʠ ʽ ʩʦʙʦʶ, ʽ 

ʢʠʤʦʩʴ ʽʥʰʠʤ, ʧʨʠ ʮʴʦʤʫ ʥʝ ʚʠʢʣʠʢʘʶʯʠ ʧʨʦʪʠʨʽʯ. ʅʽʭʪʦ ʻ çʛʨʦʤʘʜʷʥʠʥʦʤè 

ʢʣʘʜʦʚʠʱʘ ʽ ʯʘʩʪʠʥʦʶ ʮʴʦʛʦ ʧʦʪʦʡʙʽʯʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʚʽʥ ʤʘʻ ʜʝʷʢʽ ʦʩʦʙʣʠʚʽ 

ʟʜʽʙʥʦʩʪʽ, ʷʢʠʭ ʡʦʛʦ ʥʘʚʯʠʣʠ ʤʝʰʢʘʥʮʽ ʢʣʘʜʦʚʠʱʘ, ʦʜʥʘʢ ʧʦʧʨʠ ʚʩʝ ʮʝ ʚʽʥ 

ʟʘʣʠʰʘʻʪʴʩʷ ʞʠʚʦʶ ʣʶʜʠʥʦʶ, ʜʠʪʠʥʦʶ ʟʽ ʩʚʦʾʤʠ ʧʦʪʨʝʙʘʤʠ, ʧʝʨʝʞʠʚʘʥʥʷʤʠ ʪʘ 

ʦʙʤʝʞʝʥʥʷʤʠ, ʧʨʦ ʱʦ ʥʝ ʟʘʙʫʚʘʶʪʴ ʡ ʽʥʰʽ ʤʝʰʢʘʥʮʽ ʢʣʘʜʦʚʠʱʘ. 

ɻʦʣʦʚʥʠʡ ʛʝʨʦʡ ʧʨʦʭʦʜʠʪʴ ʰʣʷʭ ʝʚʦʣʶʮʽʾ ʪʘ ʩʘʤʦʧʽʟʥʘʥʥʷ, ʟʘ ʜʦʧʦʤʦʛʦʶ 

çʛʨʦʤʘʜʩʴʢʦʩʪʽè ʟ ʢʣʘʜʦʚʠʱʘ ʚʽʥ ʥʘʚʯʘʻʪʴʩʷ ʙʘʟʦʚʠʤ ʨʝʯʘʤ (ʯʠʪʘʥʥʷ, ʨʘʭʫʚʘʥʥʷ 

ʡ ʧʠʩʴʤʦ), ʦʩʦʙʣʠʚʠʤ ʥʘʚʠʯʢʘʤ, ʥʝʦʙʭʽʜʥʠʤ ʜʣʷ ʚʠʞʠʚʘʥʥʷ ʥʘ ʢʣʘʜʦʚʠʱʽ, ʘ 

ʪʘʢʦʞ ʥʘʙʫʚʘʻ ʧʝʚʥʠʭ ʤʦʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ, ʽ ʢʦʣʠ ʥʘʩʪʘʻ ʩʣʫʰʥʠʡ ʯʘʩ (ʧʨʦ ʷʢʠʡ 

ʧʨʦʪʷʛʦʤ ʨʦʤʘʥʫ ʯʘʩ ʚʽʜ ʯʘʩʫ ʥʘʛʘʜʫʻ ʽʥʰʠʡ ʧʝʨʩʦʥʘʞ ʨʦʤʘʥʫ ï ʉʘʡʣʘʩ), ʚʽʥ 

ʧʨʦʱʘʻʪʴʩʷ ʟʽ ʩʚʦʻʶ çʨʦʜʠʥʦʶè, ʟ ʫʩʽʤʘ ʤʝʰʢʘʥʮʷʤʠ ʢʣʘʜʦʚʠʱʘ, ʽ 

ʚʽʜʧʨʘʚʣʷʻʪʴʩʷ ʫ ʩʚʽʪ ʞʠʚʠʭ, ʩʚʽʪ, ʷʢʠʡ ʢʦʣʠʩʴ ʤʘʚ ʩʪʘʪʠ ʡʦʛʦ ʨʽʜʥʠʤ ʩʚʽʪʦʤ. 

ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʤʽʬʦʧʦʝʪʠʢʠ ʅʽʣʘ ˆʝʡʤʘʥʘ ʜʦʟʚʦʣʷʻ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, 

ʱʦ ʤʽʬʦʣʦʛʽʯʥʠʡ ʯʘʩʦʧʨʦʩʪʽʨ ʫ ʨʦʤʘʥʽ çʂʥʠʛʘ ʢʣʘʜʦʚʠʱʘè ʅʽʣ ˆʝʡʤʘʥ ʚʽʜʪʚʦʨʶʻ 

ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʙʨʘʟʘ ʢʣʘʜʦʚʠʱʘ, ʜʝ ʤʽʬʦʣʦʛʽʟʘʮʽʷ ʯʘʩʫ ʽ ʧʨʦʩʪʦʨʫ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʯʝʨʝʟ ʟʦʙʨʘʞʝʥʥʷ ʧʦʚʩʷʢʜʝʥʥʦʛʦ çʞʠʪʪʷè ʜʫʰ ʤʝʨʪʚʠʭ, ʘ ʪʘʢʦʞ ʩʧʨʠʡʥʷʪʪʷ 

ʥʠʤʠ ʪʘ ʛʦʣʦʚʥʠʤ ʛʝʨʦʻʤ ʦʪʦʯʫʶʯʦʛʦ ʩʚʽʪʫ ʽ ʩʚʽʪʫ ʧʦʟʘ ʤʝʞʘʤʠ ʢʣʘʜʦʚʠʱʘ, ʘ 

ʪʘʢʦʞ ʩʧʨʠʡʥʷʪʪʷ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʷʢ ʤʝʰʢʘʥʮʷʤʠ ʢʣʘʜʦʚʠʱʘ, ʪʘʢ ʽ ʩʘʤʠʤ 

ʭʣʦʧʯʠʢʦʤ ʷʢ çʩʚʦʛʦè ʽ ʷʢ çʽʥʰʦʛʦè. ʉʘʤʝ ʮʷ ʘʤʙʽʚʘʣʝʥʪʥʽʩʪʴ ʻ ʦʜʥʽʻʶ ʟ 

ʚʠʟʥʘʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʽʬʦʣʦʛʽʯʥʦʾ ʩʚʽʜʦʤʦʩʪʽ. ʊʘʢʽ ʤʽʬʦʣʦʛʽʯʥʽ ʤʦʪʠʚʠ, ʷʢ 

ʤʦʪʠʚʠ ʟʘʛʠʙʝʣʽ ʪʘ ʚʽʜʨʦʜʞʝʥʥʷ, ʧʦʰʫʢʫ ʩʚʦʻʾ ʩʫʪʥʦʩʪʽ ʪʘ ʩʘʤʦʧʽʟʥʘʥʥʷ ʻ 

ʭʘʨʘʢʪʝʨʥʠʤʠ ʜʣʷ ʪʚʦʨʯʦʩʪʽ ʅʽʣʘ ˆʝʡʤʘʥʘ ʪʘ ʚʪʽʣʶʶʪʴ ʫʥʽʢʘʣʴʥʽʩʪʴ ʘʚʪʦʨʩʴʢʦʾ 

ʢʘʨʪʠʥʠ ʩʚʽʪʫ ʪʘ ʢʦʥʮʝʧʮʽʾ ʩʫʯʘʩʥʦʾ ʣʶʜʠʥʠ. 
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ʉʊʀʃɯʉʊʀʏʅɯ ɿɸʉʆɹʀ ɺʀʈɸɾɽʅʅʗ çʏʆʈʅʆɻʆ ɻʋʄʆʈʋè  

ɺ ʆʇʆɺɯɼɸʅʅʗʍ ʉʊɯɺɽʅɸ ʃɯʂʆʂɸ 

ɼʘʨôʷ ɿɸʇʆʈʆɾʉʔʂɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ɯ. ɺ. ɾʘʨʢʦʚʩʴʢʘ 

ʋ ʩʪʘʪʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʩʪʠʣʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʥʷʪʪʷ çʯʦʨʥʠʡ 

ʛʫʤʦʨè ʚ ʛʫʤʦʨʠʩʪʠʯʥʠʭ ʪʝʢʩʪʘʭ. ɺʠʟʥʘʯʝʥʦ ʦʩʥʦʚʥʽ ʩʪʠʣʽʩʪʠʯʥʽ ʟʘʩʦʙʠ, ʱʦ 

ʜʦʧʦʤʘʛʘʶʪʴ ʜʦʩʷʛʪʠ ʝʬʝʢʪʫ ʭʘʨʘʢʪʝʨʥʦʛʦ ʜʣʷ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè. 

ɸʢʮʝʥʪʦʚʘʥʦ ʫʚʘʛʫ ʥʘ ʘʤʙʽʚʘʣʝʥʪʥʽʡ ʧʨʠʨʦʜʽ, ʦʩʥʦʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʷʭ ʧʦʥʷʪʪʷ 

çʯʦʨʥʠʡ ʛʫʤʦʨè. ɿôʷʩʦʚʘʥʦ, ʱʦ ʦʩʥʦʚʥʠʤʠ ʩʪʠʣʽʩʪʠʯʥʠʤʠ ʟʘʩʦʙʘʤʠ çʯʦʨʥʦʛʦ 

ʛʫʤʦʨʫè ʻ ʽʨʦʥʽʷ, ʩʘʨʢʘʟʤ, ʘʥʪʠʪʝʟʘ, ʤʝʪʘʬʦʨʘ, ʧʝʨʠʬʨʘʟ, ʘʣʦʛʽʟʤ ʪʘ ʧʘʨʦʜʽʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʛʫʤʦʨ, ʯʦʨʥʠʡ ʛʫʤʦʨ, ʽʨʦʥʽʷ, ʩʘʨʢʘʟʤ, ʧʝʨʠʬʨʘʟ, ʤʝʪʘʬʦʨʘ, 

ʘʥʪʠʪʝʟʘ, ʘʣʦʛʽʟʤ. 

The article analyzes the stylistic features of the concept of çblack humorè in 

humorous texts. The main stylistic tools that help to achieve the effect characteristic of 

"black humor" are defined. Attention is focused on the ambivalent nature and the main 

features of the concept of "black humor". It is found that the main stylistic means of 

"black humor" are irony, sarcasm, antithesis, metaphor, paraphrase, alogism and 

parody. 

Key words: humour, black humour, irony, sarcasm, antithesis, metaphor, 

paraphrase, alogism and parody. 

ʇʠʪʘʥʥʷ ʛʫʤʦʨʫ ʱʝ ʟʜʘʚʥʘ ʧʨʠʚʝʨʪʘʣʦ ʜʦ ʩʝʙʝ ʫʚʘʛʫ ʥʘʫʢʦʚʮʽʚ ʨʽʟʥʠʭ 

ʜʠʩʮʠʧʣʽʥ: ʢʫʣʴʪʫʨʦʣʦʛʽʚ, ʣʽʥʛʚʽʩʪʽʚ, ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽʚ, ʧʩʠʭʦʣʦʛʽʚ, ʬʽʣʦʩʦʬʽʚ. 

ʉʝʨʝʜ ʧʠʪʘʥʴ ʧʨʠʩʚʷʯʝʥʠʭ ʛʫʤʦʨʫ ʙʫʣʠ ʥʘʩʪʫʧʥʽ: ʧʨʠʨʦʜʘ ʩʤʽʭʫ (ɸʨʽʩʪʦʪʝʣʴ, 

ɯ. ʂʘʥʪ, ɿ. ʌʨʝʡʜ), ʩʝʤʽʦʪʠʢʘ ʛʫʤʦʨʫ (ɸ. ʂʘʨʘʩʠʢ), ʤʦʚʥʽ ʤʝʭʘʥʽʟʤʠ ʩʪʚʦʨʝʥʥʷ 

ʢʦʤʽʯʥʦʛʦ (ʅ. ɸʨʫʪʶʥʦʚʘ), ʛʫʤʦʨ ʫ ʧʩʠʭʦʣʦʛʽʯʥʦʤʫ ʘʩʧʝʢʪʽ (ɿ. ʌʨʝʡʜ) ʪʦʱʦ. 

ɼʦʙʨʦʜʫʰʥʠʡ ʛʫʤʦʨ ʚʠʩʤʽʶʻ ʯʘʩʪʢʦʚʽ ʥʝʜʦʣʽʢʠ ʧʦʟʠʪʠʚʥʠʭ ʷʚʠʱ, ʘʣʝ ʯʠʤʘʣʦ 

ʧʠʩʴʤʝʥʥʠʢʽʚ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ, ʷʢ ʙʽʣʴʰ ʷʩʢʨʘʚʦʛʦ ʟʘʩʦʙʫ ʜʣʷ 

ʚʽʜʦʙʨʘʞʝʥʥʷ ʨʝʘʣʽʡ ʞʠʪʪʷ. ʌʝʥʦʤʝʥ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ ʜʦʩʣʽʜʞʝʥʠʡ ʫ 

ʤʦʚʦʟʥʘʚʩʪʚʽ ʥʝ ʜʦʩʪʘʪʥʴʦ, ʘ ʪʦʤʫ ʽʩʥʫʶʪʴ ʣʘʢʫʥʠ ʯʝʨʝʟ ʷʢʽ ʥʝ ʤʦʞʥʘ ʧʦʚʥʽʩʪʶ 

ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʩʧʝʮʠʬʽʢʫ ʮʴʦʛʦ ʷʚʠʱʘ. ʄʝʪʦʶ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʻ 

ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʪʠʣʽʩʪʠʯʥʽ ʟʘʩʦʙʠ ʩʪʚʦʨʝʥʥʷ ʛʫʤʦʨʠʩʪʠʯʥʦʛʦ ʝʬʝʢʪʫ ʚ 

ʦʧʦʚʽʜʘʥʥʷʭ ʉʪʽʚʝʥʘ ɹʘʪʣʝʨʘ ʃʽʢʦʢʘ. ɼʣʷ ʨʝʘʣʽʟʘʮʽʾ ʧʦʩʪʘʚʣʝʥʦʾ ʤʝʪʠ ʧʦʪʨʽʙʥʦ 

ʚʠʦʢʨʝʤʠʪʠ ʩʧʝʮʠʬʽʯʥʽ ʨʠʩʠ, ʧʨʠʪʘʤʘʥʥʽ ʧʦʥʷʪʪʶ çʯʦʨʥʠʡ ʛʫʤʦʨè, 
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ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʩʧʦʩʦʙʠ ʚʠʨʘʞʝʥʥʷ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè ʚ ʭʫʜʦʞʥʽʡ ʣʽʪʝʨʘʪʫʨʽ, 

ʨʝʧʨʝʟʝʥʪʫʚʘʪʠ ʩʪʠʣʽʩʪʠʢʫ ʝʣʝʤʝʥʪʽʚ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè ʚ ʪʝʢʩʪʘʭ ʉ. ʃʽʢʦʢʘ. 

çʏʦʨʥʠʡ ʛʫʤʦʨè ï ʮʝ ʛʫʤʦʨ ʟ ʝʣʝʤʝʥʪʘʤʠ ʮʠʥʽʟʤʫ, ʢʦʤʽʯʥʠʡ ʝʬʝʢʪ ʧʦʣʷʛʘʻ 

ʫ ʛʣʫʟʫʚʘʥʥʽ ʥʘʜ ʩʤʝʨʪʶ, ʭʚʦʨʦʙʘʤʠ, ʥʘʩʠʣʣʷʤ, ʬʽʟʠʯʥʠʤʠ ʚʘʜʘʤʠ, 

ʤʘʢʘʙʨʠʯʥʠʤʠ ʪʝʤʘʤʠ, ʪʘʪʫʡʦʚʘʥʠʤʠ ʩʬʝʨʘʤʠ ʣʶʜʩʴʢʦʛʦ ʞʠʪʪʷ ʪʦʱʦ. çʏʦʨʥʠʡ 

ʛʫʤʦʨè ʻ ʘʤʙʽʚʘʣʝʥʪʥʠʤ ʷʚʠʱʝʤ, ʩʫʧʝʨʝʯʣʠʚʠʤ ʟʘ ʩʚʦʻʶ ʧʨʠʨʦʜʦʶ, ʙʦ ʤʽʩʪʠʪʴ 

ʦʧʦʟʠʮʽʡʥʽ ʟʘ ʟʥʘʯʝʥʥʷʤ ʩʢʣʘʜʥʠʢʠ. ʇʦʥʷʪʪʷ çʛʫʤʦʨè ʚʽʜʦʙʨʘʞʘʻ ʩʤʽʰʥʝ, 

ʽʨʦʥʽʯʥʝ ʟʦʙʨʘʞʝʥʥʷ ʧʦʜʽʡ ʪʘ ʦʙôʻʢʪʽʚ, çʯʦʨʥʠʡè ʥʘʜʘʻ ʥʝ ʧʦʟʠʪʠʚʥʦʛʦ 

ʩʧʨʠʡʥʷʪʪʷ, ʚ ʷʢʦʤʫ ʨʝʧʨʝʟʝʥʪʦʚʘʥʦ ʥʝʜʦʪʦʨʢʘʥʽ ʜʣʷ ʞʘʨʪʽʚ ʩʪʝʨʝʦʪʠʧʠ. ʏʦʨʥʠʡ 

ʛʫʤʦʨ ʧʦʻʜʥʫʻ ʪʨʘʛʽʯʥʝ ʽ ʢʦʤʽʯʥʝ, ʚʽʜʦʙʨʘʞʘʻ çʚʠʩʦʢʝè ʫ ʟʥʠʞʝʥʦʤʫ ʩʪʠʣʽ, çʚ 

ʢʦʥʪʝʢʩʪʘʭ ʥʠʟʫè, ʷʢʽ ʩʪʠʣʴʦʚʦ ʽ ʩʪʠʣʽʩʪʠʯʥʦ ʻ ʟʥʠʞʝʥʠʤʠ ʽ ʮʠʤ ʽ ʧʦʨʦʜʞʫʻʪʴʩʷ 

ʩʤʽʭ. ʋ 1964 ʨʦʮʽ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʪʝʨʤʽʥʫ çʯʦʨʥʠʡ ʛʫʤʦʨè 

ʂ. ʅʽʢʝʨʙʦʢʝʨ ʦʧʫʙʣʽʢʫʚʘʚ ʩʪʘʪʪʶ çɻʫʤʦʨ ʟʽ ʩʤʝʨʪʝʣʴʥʦʶ ʦʪʨʫʪʦʶè, ʚ ʷʢʽʡ 

ʚʠʟʥʘʯʠʚ, ʱʦ çʯʦʨʥʠʡ ʛʫʤʦʨè ʥʝ ʧʽʜʙʘʜʴʦʨʶʻ, ʘ ʥʝʩʝ ʞʦʚʯ ʧʨʘʚʜʠ [3; 8]. ʉʝʨʝʜ 

ʥʘʫʢʦʚʮʽʚ, ʷʢʽ ʟʘʡʤʘʣʠʩʷ ʧʠʪʘʥʥʷʤ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè ʤʦʞʝʤʦ ʚʠʦʢʨʝʤʠʪʠ ʧʨʘʮʽ: 

ʆ. ɹʦʨʠʩʦʚʘ, ʷʢʠʡ ʜʦʩʣʽʜʠʚ ʚʽʜʪʚʦʨʝʥʥʷ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè ʚ ʢʽʥʦʧʨʦʜʫʢʮʽʾ; 

ʉ. ʂʫʤʧʘʥ ï ʧʝʨʝʢʣʘʜ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè ʚ ʭʫʜʦʞʥʽʭ ʪʚʦʨʘʭ; ʖ. ʃʦʪʤʘʥ, 

ʊ. ɼʝʥʠʩʦʚʘ, ʏ. ʈʘʩʩʝʣ ï ʩʚʦʻʨʽʜʥʽʩʪʴ ʩʚʽʪʦʛʣʷʜʫ ʪʘ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ çʯʦʨʥʠʭ 

ʛʫʤʦʨʠʩʪʽʚè, ʌ. ɹʘʮʝʚʠʯ ʨʝʧʨʝʟʝʥʪʫʚʘʚ ʣʽʥʛʚʦʢʦʤʫʥʽʢʘʪʠʚʥʽ ʘʩʧʝʢʪʠ 

ʫʢʨʘʾʥʩʴʢʦʛʦ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè. 

ʌ. ɹʘʮʝʚʠʯ ʫ ʩʚʦʾʭ ʥʘʫʢʦʚʠʭ ʨʦʙʦʪʘʭ ʘʢʮʝʥʪʫʻ, ʱʦ ʚʠʷʚʘʤʠ çʯʦʨʥʦʛʦ 

ʛʫʤʦʨʫè ʻ ʤʦʚʥʘ ʛʨʘ, ʥʦʥʩʝʥʩ ʪʘ ʽʥʰʽ ʟʘʩʦʙʠ ʪʝʢʩʪʦʚʦʛʦ çʦʞʠʚʣʝʥʥʷè, ʛʨʘ 

ʤʦʜʘʣʴʥʦʩʪʷʤʠ, ʧʦʚʝʜʽʥʢʦʚʠʡ ʘʙʩʫʨʜ, ʛʨʘ ʦʮʽʥʢʘʤʠ, ʪʝʢʩʪʦʚʠʤʠ ʨʝʛʽʩʪʨʘʤʠ, 

ʪʦʥʘʣʴʥʦʩʪʷʤʠ [1].  

ʅʘ ʜʫʤʢʫ ʌ. ɹʘʮʝʚʠʯʘ ʟʘ ʜʦʧʦʤʦʛʦʶ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè ʚʽʜʙʫʚʘʻʪʴʩʷ 

çʜʝʩʘʢʨʘʣʽʟʘʮʽʷè ʟʚʝʜʝʥʥʷ ʩʪʝʨʝʦʪʠʧʽʚ çʚʠʩʦʢʦʛʦè, çʥʝʜʦʪʦʨʢʘʥʦʛʦè ʜʦ ʨʽʚʥʷ 

ʧʦʙʫʪʦʚʦʛʦ ʟ ʤʝʪʦʶ ʧʦʨʦʜʞʝʥʥʷ ʦʩʦʙʣʠʚʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʩʤʠʩʣʽʚ, ʷʢʽ ʫʤʦʚʥʦ 

ʤʦʞʥʘ ʢʚʘʣʽʬʽʢʫʚʘʪʠ ʷʢ çʟʚʽʣʴʥʝʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʩʤʽʭʫ ʩʘʤʝ ʚ ʤʝʞʘʭ ʮʴʦʛʦ 

ʪʠʧʫ ʪʝʢʩʪʦʚʦʾ ʽʩʪʦʨʽʾè.  

ɺʘʞʣʠʚʫ ʨʦʣʴ ʫ ʜʦʩʷʛʥʝʥʥʽ çʯʦʨʥʦʛʦè ʛʫʤʦʨʠʩʪʠʯʥʦʛʦ ʝʬʝʢʪʫ ʥʘ ʣʝʢʩʠʢʦ-

ʩʪʠʣʽʩʪʠʯʥʦʤʫ ʨʽʚʥʽ ʚʽʜʽʛʨʘʶʪʴ ʟʘʩʦʙʠ ʤʦʚʥʦʾ ʚʠʨʘʟʥʦʩʪʽ, ʘ ʩʘʤʝ ʪʨʦʧʠ ʪʘ ʬʽʛʫʨʠ 

ʤʦʚʣʝʥʥʷ, ʪʘʢʽ ʷʢ ʤʝʪʘʬʦʨʘ, ʛʽʧʝʨʙʦʣʘ (ʧʽʜʩʠʣʝʥʥʷ ʝʬʝʢʪʫ ʢʦʤʽʯʥʦʩʪʽ ʪʘ 

ʘʙʩʫʨʜʥʦʩʪʽ ʩʠʪʫʘʮʽʾ), ʣʽʪʦʪʘ (ʜʣʷ ʟʙʽʣʴʰʝʥʥʷ ʨʽʚʥʷ ʝʤʦʮʽʡʥʦʩʪʽ ʚʠʩʣʦʚʣʝʥʥʷ, 

ʩʪʚʦʨʝʥʥʷ ʝʬʝʢʪʫ ʽʨʦʥʽʾ), ʘʥʪʠʪʝʟʘ (ʧʦʻʜʥʘʥʥʷ ʘʥʪʦʥʽʤʽʯʥʠʭ ʧʦʥʷʪʴ ʩʪʚʦʨʶʻ 

ʩʤʠʩʣʦʚʠʡ ʢʦʥʪʨʘʩʪ, ʱʦ ʪʘʢʦʞ ʩʧʨʠʷʻ ʧʨʠʚʝʨʥʝʥʥʶ ʫʚʘʛʠ ʛʣʷʜʘʯʘ), ʧʝʨʠʬʨʘʟ. 

ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ ʟʘʩʦʙʽʚ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ ʻ ʽʨʦʥʽʷ (ʚʝʨʙʘʣʴʥʘ, ʩʠʪʫʘʪʠʚʥʘ ʪʘ 

ʜʨʘʤʘʪʠʯʥʘ) ʽ ʩʘʨʢʘʟʤ. ɯʨʦʥʽʷ ʰʠʨʦʢʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʪʘ 

ʧʽʜʩʠʣʝʥʥʷ ʢʦʤʽʯʥʦʩʪʽ ʩʠʪʫʘʮʽʾ, ʩʘʨʢʘʟʤ ʚʝʨʙʘʣʽʟʫʻ ʛʦʩʪʨʫ ʝʤʦʮʽʡʥʫ ʦʮʽʥʢʫ ʷʚʠʱ 

ʙʝʟ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʽʜʪʝʢʩʪʫ. ʄ. ɭʚʩʪʘʬôʻʚʘ ʚʚʘʞʘʻ, ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʩʬʝʨʘ 

ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ ʧʦʚôʷʟʘʥʘ ʟ ʪʝʤʦʶ ʩʤʝʨʪʽ ʽ ʘʩʦʮʽʘʮʽʡ ʟ ʥʝʶ, ʨʫʡʥʫʚʘʥʥʷ 

ʬʽʟʽʦʣʦʛʽʯʥʦʾ ʮʽʣʽʩʥʦʩʪʽ ʣʶʜʠʥʠ, ʩʪʨʘʭʫ ʧʝʨʝʜ ʥʝʙʝʟʧʝʢʦʶ, ʟʘʛʨʦʟʠ ʙʣʠʟʴʢʠʤ, 

ʩʦʮʽʘʣʴʥʠʭ ʢʘʪʘʩʪʨʦʬ, çʥʝʢʨʦʬʽʣʴʩʪʚʘè [4]. 

 ʌʝʥʦʤʝʥ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ ʪʘʢʦʞ ʨʦʟʛʣʷʜʘʶʪʴ ʷʢ çʤʦʞʣʠʚʽʩʪʴ ʛʨʠ ʟ 

ʧʦʜʽʷʤʠ, ʱʦ ʩʧʨʠʡʤʘʶʪʴʩʷ ʷʢ ʪʨʘʚʤʫʶʯʽè [11; 163]. ʉʝʨʝʜ ʦʩʥʦʚʥʠʭ ʨʠʩ ʯʦʨʥʦʛʦ 
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ʛʫʤʦʨʫ ʻ ʽʥʪʝʣʝʢʪʫʘʣʽʟʤ ʪʘ ʬʽʣʦʩʦʬʽʯʥʽʩʪʴ; ʘʛʨʝʩʠʚʥʽʩʪʴ, ʩʪʦʩʦʚʥʦ ʪʨʘʜʠʮʽʡ ʪʘ 

ʟʜʦʨʦʚʦʛʦ ʛʣʫʟʜʫ [3]. çʏʦʨʥʠʡ ʛʫʤʦʨè ʨʝʧʨʝʟʝʥʪʫʻʪʴʩʷ ʚ ʪʚʦʨʘʭ ʯʝʨʝʟ ʽʥʚʝʨʩʠʚʥʽ 

ʽʛʨʠ ʦʧʦʟʠʮʽʡʥʠʭ ʪʦʯʦʢ ʙʽʥʘʨʥʫ: ʞʠʪʪʷ ï ʩʤʝʨʪʴ, ʟʜʦʨʦʚô̫  ï ʭʚʦʨʦʙʘ. ɺʘʞʣʠʚʠʤ 

ʩʢʣʘʜʥʠʢʦʤ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ ʻ ʘʣʦʛʽʟʤ, ʱʦ ʚʽʜʦʙʨʘʞʘʻ ʩʤʽʰʥʝ ʚ ʥʝʩʫʤʽʩʥʦʩʪʽ. 

ʏʦʨʥʠʡ ʛʫʤʦʨ ʧʨʠʭʦʚʫʻʪʴʩʷ ʚ ʥʝʥʦʨʤʘʪʠʚʥʠʭ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʷʭ, ʘʣʝʛʦʨʽʷʭ, 

ʟʦʦʤʦʨʬʥʠʭ ʟʽʩʪʘʚʥʠʭ, ʷʢʽ ʧʨʘʮʶʶʪʴ ʥʘ ʟʥʠʞʝʥʥʷ ʦʙʨʘʟʽʚ ʟʘʛʘʣʦʤ, ʚʠʢʨʠʪʪʷʤ 

ʚʘʜ. ʏʦʨʥʠʡ ʛʫʤʦʨ ʧʦʻʜʥʫʻ ʧʦʪʚʦʨʥʝ ʽ ʢʦʤʽʯʥʝ, ʪʨʘʛʽʯʥʝ ʽ ʩʤʽʰʥʝ, ʚʽʥ çʟʘʛʦʩʪʨʶʻ 

ʪʨʘʛʽʯʥʝ, ʪʘʢ, ʱʦ ʚʦʥʦ ʚʠʢʣʠʢʘʻ ʩʤʽʭè [6]. 

ʗʩʢʨʘʚʠʤ ʧʨʠʢʣʘʜʦʤ ʛʫʤʦʨʠʩʪʠʯʥʠʭ ʪʚʦʨʽʚ ʩʪʘʣʠ ʦʧʦʚʽʜʘʥʥʷ ʢʘʥʘʜʩʴʢʦʛʦ 

ʧʠʩʴʤʝʥʥʠʢʘ ʉʪʽʚʝʥʘ ɹʘʪʣʝʨʘ ʃʽʢʦʢʘ. ɺʽʥ ʥʝ ʣʠʰʝ ʧʠʩʘʚ ʛʫʤʦʨʠʩʪʠʯʥʽ ʪʚʦʨʠ, ʘʣʝ 

ʡ ʜʦʩʣʽʜʞʫʚʘʚ ʬʝʥʦʤʝʥ ʛʫʤʦʨʫ ʚ ʯʠʩʣʝʥʥʠʭ ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ: ñHumor as I see itò, 

ñHumor, its Theory and Techniqueò (1935), ñHumor and Humanityò(1938) ʪʘ ʽʥʰʽ. 

ʁʦʤʫ ʧʨʠʪʘʤʘʥʥʠʡ ʛʫʤʦʨ ʩʠʪʫʘʮʽʡ ʽ ʛʫʤʦʨ ʭʘʨʘʢʪʝʨʽʚ, ʘʣʝ ʟʘ ʢʦʤʽʟʤʦʤ ʟʘʚʞʜʠ 

ʧʨʠʭʦʚʘʥʘ ʜʨʘʤʘ, ʚ ʡʦʛʦ ʪʚʦʨʘʭ ʧʦʻʜʥʫʻʪʴʩʷ ʩʤʽʰʥʝ ʽ ʪʨʘʛʽʯʥʝ. ɺ ʦʧʦʚʽʜʘʥʥʽ 

ñGertrude the Governess: or, Simple Seventeenò ʧʦʜʘʻʪʴʩʷ ʩʫʧʝʨʝʯʥʽʩʪʴ ʤʽʞ 

ʧʦʥʷʪʪʷʤ çʱʘʩʪʷè ʪʘ ʟʚʠʯʥʠʤ ʰʘʙʣʦʥʥʠʤ ʩʧʨʠʡʥʷʪʪʷ ʡʦʛʦ ʪʘ ʡʦʛʦ ʩʢʣʘʜʥʠʢʽʚ. 

ʉʪʽʚʝʥ ʃʽʢʦʢ, ʦʧʠʩʫʶʯʠ çʙʝʟʭʤʘʨʥʝ ʱʘʩʪʷè ʛʝʨʦʾʥʽ, ʜʝʩʘʢʨʘʣʽʟʫʻ ʮʝ ʧʦʥʷʪʪʷ, 

ʜʦʧʦʚʥʶʶʯʠ ʨʦʟʧʦʚʽʜʴ ʧʨʦ ʾʾ ʞʠʪʪʷ ʩʠʪʫʘʮʽʷʤʠ ʥʝ ʭʘʨʘʢʪʝʨʥʠʤʠ ʜʣʷ ʱʘʩʣʠʚʦʛʦ 

ʞʠʪʪʷ: ñGertrude and Ronald were wed . Their happiness was complete. Need we say 

more? Yes, only this. The Earl was killed in the hunting-field a few days after. The 

Countess was struck by lightning. The two children fell down a well. Thus the happiness 

of Gertrude and Ronald wasò [7]. ʇʝʨʰʘ ʬʨʘʟʘ ʽ ʧʦʜʘʣʴʰʽ ʬʘʢʪʠ ʮʴʦʛʦ ʘʙʟʘʮʫ ʻ 

ʘʙʩʦʣʶʪʥʦ ʥʝʧʦʻʜʥʫʚʘʥʠʤʠ ʽ ʥʽʚʝʣʶʶʪʴ ʟʥʘʯʝʥʥʷ ʦʜʥʝ ʦʜʥʦʛʦ. ʇʠʩʴʤʝʥʥʠʢ 

ʟʫʤʠʩʥʝ ʜʦʚʦʜʠʪʴ ʩʠʪʫʘʮʽʶ ʜʦ ʘʙʩʫʨʜʫ, ʽʨʦʥʽʟʫʻ ʧʨʦʪʠʩʪʘʚʣʷʶʯʠ ʦʧʦʟʠʮʽʡʥʽ 

ʬʝʥʦʤʝʥʠ ʱʘʩʪʷ ʽ ʩʤʝʨʪʴ, ʚʽʜʦʙʨʘʞʘʶʯʠ ʱʘʩʪʷ ʛʝʨʦʾʚ ʚ ʩʤʝʨʪʽ ʽʥʰʠʭ. ɺ 

ʦʧʦʚʽʜʘʥʥʽ ñHow to live to be 200ò ʧʦʜʘʻʪʴʩʷ ʚʽʨʘ ʣʶʜʠʥʠ ʚ ʽʥʩʪʨʫʢʮʽʾ, ʷʢʽ 

çʧʦʢʨʘʱʫʶʪʴ ʞʠʪʪʷè, ʛʝʨʦʡ ʜʦʭʦʜʠʪʴ ʜʦ ʘʣʦʛʽʯʥʠʭ ʜʽʡ, ʷʢʽ ʻ ʢʦʥʪʨʘʩʪʥʠʤʠ, ʱʦʙ 

ʱʝ ʙʽʣʴʰʝ ʟʘʛʦʩʪʨʠʪʠ ʫʚʘʛʫ ʥʘ ʾʭ ʧʘʨʘʜʦʢʩʘʣʴʥʦʩʪʽ: ñHe used to take a cold plunge 

every morning. He said it opened his pores. After it he took a hot sponge. He said it 

closed the pores. He got so that he could open and shut his pores at willò [7].  ʉʚʦʻ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʛʝʨʦʷ ʪʚʦʨʫ ʃʽʢʦʢ ʫʚʠʨʘʟʥʶʻ ʟʦʦʤʦʨʬʥʠʤʠ ʧʦʨʽʚʥʷʥʥʷʤʠ: ñAfter 

he had got his undershirt on, Jiggins used to hitch himself up like a dog in harness and 

do Sandow exercises. He did them forwards, backwards, and hind-side upò [7]. ɻʝʨʦʡ 

ʪʚʦʨʫ ʟʫʤʠʩʥʦ ʟʥʫʱʘʻʪʴʩʷ ʥʘʜ ʩʦʙʦʶ, ʥʘʜ ʩʚʦʾʤ ʪʽʣʦʤ ʽ ʟʜʦʨʦʚôʷʤ, ʃʽʢʦʢ ʦʧʠʩʫʻ 

ʤʘʟʦʭʽʩʪʩʴʢʽ ʥʘʭʠʣʠ ɼʞʠʛʛʽʥʩʘ ʫʚʠʨʘʟʥʶʶʯʠ ʾʭ ʛʽʧʝʨʙʦʣʦʶ: ñIn the evenings in 

his room he used to lift iron bars, cannon-balls, heave dumb-bells, and haul himself up 

to the ceiling with his teeth. You could hear the thumps half a mile. He liked itò [7]. 

ɸʚʪʦʨʩʴʢʠʡ ʧʝʨʠʬʨʘʟ ñdumb-belled himself to deathò ʚʞʠʪʠʡ ʫ ʮʴʦʤʫ ʪʝʢʩʪʽ, ʻ 

ʷʩʢʨʘʚʠʤ ʟʨʘʟʢʦʤ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ. ʃʽʢʦʢ ʟʫʤʠʩʥʝ ʚʠʢʦʨʠʩʪʦʚʫʻ ʥʝʦʣʦʛʽʟʤ, ʱʦ ʻ 

ʣʦʛʽʯʥʠʤ ʚʠʩʥʦʚʢʦʤ ʚʩʴʦʛʦ ʞʠʪʪʷ ʛʝʨʦʷ, ʷʢʠʡ ʙʫʚ ʦʜʝʨʞʠʤʠʡ ʤʘʥʽʻʶ ʟʜʦʨʦʚôʷ. 

ʇʠʩʴʤʝʥʥʠʢ ʥʘʚʽʪʴ ʥʝ ʩʧʽʚʯʫʚʘʻ ʛʝʨʦʻʚʽ, ʚʢʘʟʫʻ, ʱʦ ʪʘʢʽ ʷʢ ʚʽʥ ñmake themselves 

a nuisanceò. 

ʃʽʢʦʢ ʚʠʩʤʽʶʻ ʤʝʜʠʮʠʥʫ, ʛʦʚʦʨʷʯʠ ʧʨʦ ʧʝʚʥʽ ʤʝʜʠʯʥʽ ʪʝʨʤʽʥʠ ʚ ʽʨʦʥʽʯʥʦʤʫ 

ʩʪʠʣʽ, ʥʘʧʨʠʢʣʘʜ, ʙʘʮʠʣʫ ʚʽʥ ʟʦʙʨʘʞʫʻ ʷʢ ʜʦʤʘʰʥʴʦʛʦ ʫʣʶʙʣʝʥʮʷ ʪʘ ʧʝʨʝʢʦʥʫʻ 
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ʣʶʜʝʡ ʩʪʘʚʠʪʠʩʷ ʜʦ ʭʚʦʨʦʙ ʣʝʛʢʦʚʘʞʥʦ, ʩʪʚʝʨʜʞʫʶʯʠ, ʱʦ ʥʝʙʝʟʧʝʯʥʠʡ ʚʽʨʫʩ 

ñperfectly quiet and harmlessò: ñIf you see a bacilli, walk right up to it, and look it in 

the eye. If one flies into your room, strike at it with your hat or with a towel. Hit it as 

hard as you can between the neck and the thorax. It will soon get sick of that. Speak to 

it. Call out to it to "lie down." It will understand. I had a bacilli once, called Fido, that 

would come and lie at my feet while I was working. I never knew a more affectionate 

companion, and when it was run over by an automobile, I buried it in the garden with 

genuine sorrowò [7] . ʃʽʢʦʢ ʥʽʚʝʣʶʻ ʥʝʙʝʟʧʝʢʫ ʜʣʷ ʞʠʪʪʷ ʚʽʜ ʩʝʨʡʦʟʥʠʭ ʭʚʦʨʦʙ, 

ʪʘʢʠʤ ʯʠʥʦʤ, ʥʝʭʪʫʶʯʠ ʨʦʣʣʶ ʤʝʜʠʮʠʥʠ ʚ ʧʦʨʷʪʫʥʢʫ ʣʶʜʝʡ: ñUnderstand that it 

is only a fad of modern medicine to say that cholera and typhoid and diphtheria are 

caused by bacilli and germs; nonsense. Cholera is caused by a frightful pain in the 

stomach, and diphtheria is caused by trying to cure a sore throatò [7]. ʋ ʪʚʦʨʽ 

ʜʦʚʝʜʝʥʦ ʜʦ ʘʙʩʫʨʜʫ ʧʨʦʙʣʝʤʫ ɿʆɾ, ʨʦʣʴ ʤʝʜʠʮʠʥʠ ʚ ʙʦʨʦʪʴʙʽ ʟ ʭʚʦʨʦʙʘʤʠ, 

ʧʝʨʝʾʜʘʥʥʷ. ʇʠʩʴʤʝʥʥʠʢ ʜʘʻ ʛʽʧʝʨʙʦʣʽʟʦʚʘʥʽ ʧʦʨʘʜʠ, ʷʢʽ ʽ ʩʧʨʠʯʠʥʷʶʪʴ ʘʣʦʛʽʟʤ 

ʩʠʪʫʘʮʽʡ ʪʘ ʧʦʚʝʜʽʥʢʠ, ʱʦʙ ʱʝ ʙʽʣʴʰʝ ʧʦʢʘʟʘʪʠ ʘʙʩʫʨʜʥʽʩʪʴ ʣʶʜʩʴʢʠʭ ʜʽʡ: ñEat 

what you want. Eat lots of it. Yes, eat too much of ité. Eat everything that you like 

until you can't eat any more. The only test is, can you pay for it? If you can't pay for it, 

don't eat itò, ñGo to a laundry and get a bag of starch, and eat your fill of it. Eat it, 

and take a good long drink of glue after it, and a spoonful of Portland cement. That 

will gluten you, good and solid. If you like nitrogen, go and get a druggist to give you 

a canful of it at the soda counter, and let you sip it with a strawò, ñGet your room full 

of good air, then shut up the windows and keep it. It will keep for years. Anyway, don't 

keep using your lungs all the time. Let them restò [7]. 

ɺ ʦʧʦʚʽʜʘʥʥʽ ñMy affair with my landlordò ʘʙʩʫʨʜʥʦ ʟʦʙʨʘʞʝʥʦ ʜʽʾ ʛʝʨʦʷ ʽ ʜʽʾ 

ʧʦʣʽʮʽʷʥʪʘ, ʷʢʽ ʥʽʚʝʣʶʶʪʴ ʡʦʛʦ ʪʨʫʜʦʚʽ ʦʙʦʚôʷʟʢʠ. ʅʘʩʠʣʴʥʠʮʴʢʘ ʩʤʝʨʪʴ ʣʶʜʠʥʠ 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʙʝʟ ʪʨʘʛʽʯʥʦʩʪʽ, ʷʢ ʱʦʩʴ ʟʚʠʯʥʝ, ʧʦʚʩʷʢʜʝʥʥʝ ʪʘ ʚʝʨʙʘʣʽʟʫʻʪʴʩʷ 

ʽʨʦʥʽʻʶ, ʣʽʪʦʪʦʶ: ñNo doubt if every case of a shooting of a landlord were made a 

matter of inquery the result would be embarrassing and tediousò [7]. ʄʦʤʝʥʪ 

ʚʙʠʚʩʪʚʘ ʥʝʚʠʥʥʦʾ ʣʶʜʠʥʠ ʦʧʠʩʘʥʦ ʟ ʝʣʝʤʝʥʪʘʤʠ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ. ɻʝʨʦʡ, 

ʦʧʠʩʫʶʯʠ ʮʝʡ ʝʧʽʟʦʜ, ʥʽʙʠ ʨʦʟʧʦʚʽʜʘʻ ʥʝ ʧʨʦ ʩʤʝʨʪʴ, ʘ ʧʨʦ ʷʢʫʩʴ  ʧʦʚʩʷʢʜʝʥʥʫ 

ʩʧʨʘʚʫ, ʢʝʨʫʶʯʠʩʴ ʤʝʜʠʯʥʠʤʠ ʪʝʨʤʽʥʘʤʠ, ʚʽʥ ʩʧʨʦʩʪʦʚʫʻ ʩʚʦʶ ʨʦʣʴ ʫ ʚʙʠʚʩʪʚʽ: 

ñé the  third and fourth had cut throught his braces at the back. He was visibly in the 

state of collapse. It was doubtful if he could reach the street. But even if he could, it 

was certain that he couldnôt walk upon ité I left him as he waséò [7]. ʉʘʪʠʨʠʯʥʝ ʪʘ 

ʘʣʦʛʽʯʥʝ ʩʧʨʠʡʥʷʪʪʷ ʨʝʘʣʴʥʦʩʪʽ ʤʽʩʪʠʪʴʩʷ ʚ ʦʩʪʘʥʥʽʡ ʬʨʘʟʽ ʛʝʨʦʷ ʮʴʦʛʦ ʪʚʦʨʫ, 

ʘʜʞʝ ʟʘ ʪʘʢʠʡ ʩʪʨʘʰʥʠʡ ʚʯʠʥʦʢ ʚʽʥ ʧʨʘʛʥʝ ʥʘʛʦʨʦʜʠ: ñIf the Tenant League medal 

is given to me, I want it to be with full understanding of the caseò [7]. 

ʋ ʪʚʦʨʘʭ ʃʽʢʦʢʘ ʪʨʘʜʠʮʽʡʥʽ ʫʷʚʣʝʥʥʷ ʧʨʠʡʥʷʪʽ ʚ ʩʫʩʧʽʣʴʩʪʚʽ ʨʦʟʚʽʥʯʫʶʪʴʩʷ 

ʽ ʟʦʙʨʘʞʘʶʪʴʩʷ ʧʽʜ ʽʥʰʠʤ ʢʫʪʦʤ, ʘʚʪʦʨ ʥʽʙʠ ʚʽʜʢʨʠʚʘʻ ʚʥʫʪʨʽʰʥʶ ʥʝʧʨʘʚʜʠʚʽʩʪʴ 

ʰʘʙʣʦʥʽʚ. ɻʝʨʦʾ ʃʽʢʦʢʘ ʜʽʶʪʴ ʘʣʦʛʽʯʥʦ, ʩʫʧʝʨʝʯʣʠʚʦ, ʥʝ ʧʽʜʢʦʨʷʶʯʠʩʴ ʟʘʢʦʥʘʤ 

ʣʦʛʽʢʠ. ʋ ʦʧʦʚʽʜʘʥʥʷʭ ʃʽʢʦʢʘ ʷʩʢʨʘʚʦ ʨʝʧʨʝʟʝʥʪʫʻʪʴʩʷ ʧʦʥʷʪʪʷ çʯʦʨʥʦʛʦ 

ʛʫʤʦʨʫè ʯʝʨʝʟ ʩʪʠʣʽʩʪʠʯʥʽ ʟʘʩʦʙʠ: ʤʝʪʘʬʦʨʠ, ʘʥʪʠʪʝʟʫ, ʚʝʨʙʘʣʴʥʫ ʪʘ ʩʠʪʫʘʪʠʚʥʫ 

ʽʨʦʥʽʶ, ʩʘʨʢʘʟʤ, ʘʣʦʛʽʟʤ, ʧʘʨʦʜʽʶ, ʧʝʨʠʬʨʘʟ, ʣʽʪʦʪʫ, ʛʽʧʝʨʙʦʣʫ. ʉʘʤʝ ʟʘʚʜʷʢʠ 
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ʚʠʢʦʨʠʩʪʘʥʥʶ ʮʠʭ ʩʪʠʣʽʩʪʠʯʥʠʭ ʟʘʩʦʙʽʚ ʩʪʚʦʨʝʥʦ ʽʥʜʠʚʽʜʫʘʣʴʥʦ ʘʚʪʦʨʩʴʢʠʡ 

ʩʪʠʣʴ ʉʪʽʚʝʥʘ ʃʽʢʦʢʘ ʪʘ ʥʝʧʦʚʪʦʨʥʽ ʟʨʘʟʢʠ çʯʦʨʥʦʛʦ ʛʫʤʦʨʫè. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɺ ʧʦʜʘʣʴʰʦʤʫ ʧʣʘʥʫʻʤʦ ʛʣʠʙʰʝ ʜʦʩʣʽʜʠʪʠ 

ʧʦʥʷʪʪʷ ʯʦʨʥʦʛʦ ʛʫʤʦʨʫ ʪʘ ʩʧʦʩʦʙʠ ʡʦʛʦ ʨʝʘʣʽʟʘʮʽʾ ʚ ʭʫʜʦʞʥʽʭ ʪʝʢʩʪʘʭ, ʥʘ 

ʧʨʠʢʣʘʜʽ ʪʚʦʨʯʦʩʪʽ ʉʪʽʚʝʥʘ ɹʘʪʣʝʨʘ ʃʽʢʦʢʘ. 
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ɼʀɼɸʂʊʀʏʅʀʁ ɯʅʉʊʈʋʄɽʅʊɸʈɯʁ ʌʆʈʄʋɺɸʅʅʗ ʃɽʂʉʀʏʅʆɰ 

ʂʆʄʇɽʊɽʅʊʅʆʉʊɯ ʋʏʅɯɺ ʉʊɸʈʐʆɰ ʐʂʆʃʀ   

ʂʘʪʝʨʠʥʘ ɿɽʃɽʅʉʔʂɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʅ. ɺ. ʊʫʯʠʥʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʥʫʪʦ ʧʽʜʭʦʜʠ ʫʯʝʥʠʭ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʩʫʪʽ, ʩʢʣʘʜʥʠʢʽʚ, 

ʝʪʘʧʽʚ ʬʦʨʤʫʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. ʇʨʦʘʥʘʣʽʟʦʚʘʥʦ 

ʥʘʚʯʘʣʴʥʫ ʧʨʦʛʨʘʤʫ çɯʥʦʟʝʤʥʽ ʤʦʚʠ ʫ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʘʭè 

(ɸʥʣʽʡʩʴʢʘ ʤʦʚʘ, 10 ʢʣʘʩ), ʧʽʜʨʫʯʥʠʢʠ ʘʚʪʦʨʽʚ ɸ. ʅʝʩʚʽʪ, ʃ. ʂʘʣʽʥʽʥʦʾ ʪʘ 

ɯ. ʉʘʤʦʡʣʶʢʝʚʠʯ, ʚʠʟʥʘʯʝʥʦ ʜʠʜʘʢʪʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ ʬʦʨʤʫʚʘʥʥʷ 

ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʩʪʘʨʰʦʢʣʘʩʥʠʢʽʚ. ʅʘʢʨʝʩʣʝʥʦ ʰʣʷʭʠ 

ʧʽʜʚʠʱʝʥʥʷ ʷʢʦʩʪʽ ʬʦʨʤʫʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʫʯʥʽʚ 

ʩʪʘʨʰʦʾ ʰʢʦʣʠ ʟʘʚʜʷʢʠ ʚʠʢʦʨʠʩʪʘʥʥʶ ʜʠʜʘʢʪʠʯʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʨʝʩʫʨʩʽʚ Web 

2,0 (ORORO.TV, Quizlet, British Council Learn English Teens). 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʣʝʢʩʠʯʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ, ʩʪʘʨʰʦʢʣʘʩʥʠʢʠ, ʤʝʪʦʜʠ,    

ʜʠʜʘʢʪʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʧʦʪʝʥʮʽʘʣ Web ʨʝʩʫʨʩʽʚ. 

The article considers the approaches of scientists to determine the essence, 

components and stages of developing foreign lexical competence. The curriculum 

"Foreign languages   in secondary schools" (English, 10th grade) and textbooks by 

A. Nesvit, L. Kalinina and I. Samoilyukevich were analyzed, the didactic tools for the 

developing foreign lexical competence of high school students were determined. Ways 

to improve the quality of foreign language lexical competence of high school students 

through the use of the didactic potential of Web 2.0 resources (ORORO.TV, Quizlet, 

British Council Learn English Teens) were outlined. 

Key words: lexical competence, high school students, methods, learning tools, 

Web resources potential. 

ʆʥʦʚʣʝʥʥʷ ʟʤʽʩʪʫ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʫ ʟʘʢʣʘʜʘʭ ʟʘʛʘʣʴʥʦʾ ʩʝʨʝʜʥʴʦʾ 

ʦʩʚʽʪʠ ʦʙʫʤʦʚʣʝʥʝ ʟʤʽʥʘʤʠ ʚ ʩʪʨʘʪʝʛʽʯʥʠʭ ʥʘʧʨʷʤʘʭ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʰʢʽʣʴʥʦʾ 

ʦʩʚʽʪʠ ï ʩʧʨʷʤʫʚʘʥʥʷʤ ʥʘʚʯʘʣʴʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʚʠʨʦʙʣʝʥʥʷ ʚ ʫʯʥʽʚ ʥʝʦʙʭʽʜʥʠʭ 

ʞʠʪʪʻʚʠʭ ʢʦʤʧʝʪʝʥʪʥʦʩʪʝʡ, ʟʦʢʨʝʤʘ ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ, ʷʢʘ 

ʩʣʫʛʫʻ ʟʘʧʦʨʫʢʦʶ ʚʽʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʚʠʧʫʩʢʥʠʢʽʚ ɿɿʉʆ ʫ ʩʚʽʪʦʚʦʤʫ 

ʤʫʣʴʪʠʥʘʮʽʦʥʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ. 

ɿʚʘʞʘʶʯʠ ʥʘ ʮʝ, ɼʝʨʞʘʚʥʠʡ ʩʪʘʥʜʘʨʪ ʙʘʟʦʚʦʾ  ̔ʧʦʚʥʦʾ ʩʝʨʝʜʥʴʦʾ ʦʩʚʽʪʠ [7] 

ʟʘʢʨʽʧʣʶʻ ʥʦʨʤʫ ʧʨʦ ʪʝ, ʱʦ ʫʯʥʽ ʩʪʘʨʰʦʾ ʰʢʦʣʠ ʤʘʶʪʴ ʟʘʩʚʦʾʪʠ ʜʦʩʪʘʪʥʶ 

ʢʽʣʴʢʽʩʪʴ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ ʜʣʷ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʤʝʞʘʭ ʚʠʟʥʘʯʝʥʠʭ ʩʬʝʨ  ̔ʪʝʤʘʪʠʢʠ 

ʩʧʽʣʢʫʚʘʥʥʷ. ɿʘʫʚʘʞʠʤʦ, ʱʦ ɿʘʛʘʣʴʥʦʻʚʨʦʧʝʡʩʴʢʽ ʨʝʢʦʤʝʥʜʘʮʽʾ ʟ ʤʦʚʥʦʾ ʦʩʚʽʪʠ 

ʚʠʟʥʘʯʘʶʪʴ ʯʦʪʠʨʠ ʧʨʦʚʽʜʥʽ ʩʬʝʨʠ ʩʧʽʣʢʫʚʘʥʥʷ: ʦʩʦʙʠʩʪʘ, ʧʨʦʬʝʩʽʡʥʘ, ʦʩʚʽʪʥʷ ʪʘ 

ʛʨʦʤʘʜʷʥʩʴʢʘ [10]. 

ɿʘʟʥʘʯʝʥʝ ʚʠʱʝ ʧʨʦʜʫʢʫʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʧʦʰʫʢʫ ʜʽʻʚʠʭ ʰʣʷʭʽʚ ʬʦʨʤʫʚʘʥʥʷ 

ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʩʪʘʨʰʦʢʣʘʩʥʠʢʽʚ, ʦʥʦʚʣʝʥʥʷ ʚʽʜʧʦʚʽʜʥʦʛʦ 

ʜʠʜʘʢʪʠʯʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʝʪʦʜʽʚ  ̔ ʟʘʩʦʙʽʚ, ʟʜʘʪʥʠʭ 
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ʧʽʜʚʠʱʠʪʠ ʷʢʽʩʪʴ ʦʚʦʣʦʜʽʥʥʷ ʫʯʥʷʤʠ ʽʥʰʦʤʦʚʥʠʤ ʣʝʢʩʠʯʥʠʤ ʤʘʪʝʨʽʘʣʦʤ, 

ʟʦʢʨʝʤʘ ʘʥʛʣʦʤʦʚʥʠʤ. 

ɺʠʚʯʝʥʥʷ ʩʪʘʥʫ ʥʘʫʢʦʚʦʾ ʨʦʟʨʦʙʢʠ ʧʨʦʙʣʝʤʠ ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʽʜʚʠʱʝʥʠʡ 

ʽʥʪʝʨʝʩ ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ ʾʾ ʨʦʟʚôʷʟʘʥʥʷ. ɿʦʢʨʝʤʘ, ʧʠʪʘʥʥʷ ʥʘʚʯʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ 

ʣʝʢʩʠʢʠ ʩʪʘʣʠ ʧʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʷʢ ʚʽʪʯʠʟʥʷʥʠʭ (ɺ. ɹʫʭʙʽʥʜʝʨ, ɯ. ɼʨʫʟʴ, 

ɺ. ʂʦʥʜʨʘʪʴʻʚʘ, ʆ. ʇʘʩʽʯʥʠʢ, ʉ. ʉʤʦʣʽʥ, ʆ. ʉʦʣʦʚʦʚʘ, ʆ. ʐʘʤʦʚ ʪʘ ʽʥ.), ʪʘʢ ʽ 

ʟʘʨʫʙʽʞʥʠʭ (N. Chomsky, D. Gardner, R. Mayer, I. Nation, S. Thonbury, N. Schmitt) 

ʫʯʝʥʠʭ. ʅʘʫʢʦʚʮʽ ʚʠʟʥʘʯʠʣʠ ʩʧʦʩʦʙʠ ʽ ʧʨʠʡʦʤʠ ʨʦʟʢʨʠʪʪʷ ʟʥʘʯʝʥʴ ʽʥʰʦʤʦʚʥʠʭ 

ʩʣʽʚ, ʨʦʟʨʦʙʠʣʠ ʥʦʚʽ ʪʠʧʠ ʽ ʚʠʜʠ ʚʧʨʘʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʫʯʥʽʚ ʣʝʢʩʠʢʠ, ʦʧʠʩʘʣʠ 

ʤʝʭʘʥʽʟʤʠ ʚʽʜʙʦʨʫ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʩʣʦʚʥʠʢʘ-ʤʽʥʽʤʫʤʘ ʪʦʱʦ. 

ʋʪʽʤ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʰʠʨʦʢʫ ʧʘʣʽʪʨʫ ʜʦʩʣʽʜʞʝʥʴ ʟʘ ʚʠʟʥʘʯʝʥʦʶ 

ʧʨʦʙʣʝʤʘʪʠʢʦʶ, ʨʦʟʨʦʙʣʝʥʥʷ ʥʦʚʦʛʦ ʦʩʚʽʪʥʴʦʛʦ ʢʦʥʪʝʥʪʫ, ʧʦʰʫʢ 

ʨʝʟʫʣʴʪʘʪʠʚʥʠʭ ʤʝʪʦʜʠʢ ʽ ʪʝʭʥʦʣʦʛʽʡ ʬʦʨʤʫʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʫʯʥʽʚ ʩʪʘʨʰʦʾ ʰʢʦʣʠ ʜʦ ʨʽʚʥʷ ʚʽʣʴʥʦʛʦ ʚʦʣʦʜʽʥʥʷ ʘʥʛʣʽʡʩʴʢʦʶ 

ʤʦʚʦʶ ʪʨʠʚʘʻ. ɯʥʪʝʥʩʠʚʥʽʩʪʴ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʚ ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʥʘʫʢʦʚʦʤʫ ʜʠʩʢʫʨʩʽ 

ʧʨʠʩʢʦʨʠʣʦ ʟʘʧʨʦʚʘʜʞʝʥʥʷ ʟʤʽʰʘʥʦʛʦ/ʜʠʩʪʘʥʮʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ ʚ ɿɿʉʆ, 

ʟʫʤʦʚʣʝʥʝ ʧʘʥʜʝʤʽʻʶ ʉovid-19 ʽ ʚʽʡʩʴʢʦʚʦʶ ʘʛʨʝʩʽʻʶ ʧʨʦʪʠ ʋʢʨʘʾʥʠ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ ʥʘʫʢʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʥʘʚʯʘʣʴʥʠʭ ʧʨʦʛʨʘʤ ʟ 

ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʜʣʷ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ, ʧʽʜʨʫʯʥʠʢʽʚ 

çɸʥʛʣʽʡʩʴʢʘ ʤʦʚʘè ʜʣʷ 10 ʢʣʘʩʫ ʩʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʜʠʜʘʢʪʠʯʥʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ 

ʬʦʨʤʫʚʘʥʥʷ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʩʪʘʨʰʦʢʣʘʩʥʠʢʽʚ, ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʦʩʚʽʪʥʽ 

ʽʥʪʝʨʥʝʪ-ʨʝʩʫʨʩʠ ʜʣʷ ʦʧʪʠʤʽʟʘʮʽʾ ʥʘʚʯʘʥʥʷ ʣʝʢʩʠʢʠ ʫʯʥʽʚ ʩʪʘʨʰʦʾ ʰʢʦʣʠ. 

ʏʝʨʝʟ ʩʚʦʶ ʙʘʛʘʪʦʛʨʘʥʥʽʩʪʴ ʪʝʨʤʽʥ çʣʝʢʩʠʯʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴè (lexical 

competence, LC, ʃʂ) ʚ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʪʣʫʤʘʯʠʪʴʩʷ ʥʝʦʜʥʦʟʥʘʯʥʦ. ʊʘʢ, ʫ 

ɿʘʛʘʣʴʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʨʝʢʦʤʝʥʜʘʮʽʷʭ ʟ ʤʦʚʥʦʾ ʦʩʚʽʪʠ ʣʝʢʩʠʯʥʘ ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ 

ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ ʟʥʘʥʥʷ ʪʘ ʚʤʽʥʥʷ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʩʣʦʚʥʠʢʦʚʠʤ ʟʘʧʘʩʦʤ ʧʝʚʥʦʾ 

ʤʦʚʠ [10, ʩ. 149]. ɿʘʨʫʙʽʞʥʠʡ ʜʦʩʣʽʜʥʠʢ ɯ. ʅʝʡʰʝʥ ʪʨʘʢʪʫʻ ʣʝʢʩʠʯʥʫ 

ʢʦʤʧʝʪʝʥʪʥʽʩʪʴ ʷʢ ʩʫʢʫʧʥʽʩʪʴ ʟʥʘʥʥʷ ʪʨʴʦʭ ʚʠʜʽʚ: 1) ʬʦʨʤʠ (ʫʩʥʦʾ, ʧʠʩʴʤʦʚʦʾ 

ʤʦʚʠ); 2) ʟʥʘʯʝʥʥʷ; 3) ʚʠʢʦʨʠʩʪʘʥʥʷ (ʛʨʘʤʘʪʠʯʥʠʭ ʬʫʥʢʮʽʡ, ʦʙʤʝʞʝʥʥʷ ʱʦʜʦ 

ʚʞʠʚʘʥʥʷ) ʩʣʽʚ [11, ʩ. 33]. ɺʽʪʯʠʟʥʷʥʘ ʜʦʩʣʽʜʥʠʮʷ ʉ. ʉʤʦʣʽʥʘ ʚʠʟʥʘʯʘʻ ʮʝ ʧʦʥʷʪʪʷ 

ʷʢ çʟʜʘʪʥʽʩʪʴ ʣʶʜʠʥʠ ʜʦ ʢʦʨʝʢʪʥʦʛʦ ʦʬʦʨʤʣʝʥʥʷ ʩʚʦʾʭ ʚʠʩʣʦʚʣʶʚʘʥʴ ʽ ʨʦʟʫʤʽʥʥʷ 

ʤʦʚʣʝʥʥʷ ʽʥʰʠʭ, ʷʢʝ ʙʘʟʫʻʪʴʩʷ ʥʘ ʩʢʣʘʜʘʥʽʡ ʽ ʜʠʥʘʤʽʯʥʽʡ ʚʟʘʻʤʦʜʽʾ ʚʽʜʧʦʚʽʜʥʠʭ 

ʥʘʚʠʯʦʢ, ʟʥʘʥʴ ʪʘ ʣʝʢʩʠʯʥʦʾ ʫʩʚʽʜʦʤʣʝʥʦʩʪʽè [8, ʩ.17]. ɿʘʟʥʘʯʝʥʝ ʚʠʱʝ ʜʘʻ 

ʧʽʜʩʪʘʚʠ ʩʚʽʜʯʠʪʠ, ʱʦ ʩʢʣʘʜʥʠʢʘʤʠ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʻ ʣʝʢʩʠʯʥʽ 

ʥʘʚʠʯʢʠ, ʣʝʢʩʠʯʥʽ ʟʥʘʥʥʷ ʽ ʣʝʢʩʠʯʥʘ ʫʩʚʽʜʦʤʣʝʥʽʩʪʴ. 

ɺʠʭʦʜʷʯʠ ʟ ʧʨʝʜʤʝʪʘ ʥʘʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʤʠ ʧʦʩʣʫʛʦʚʫʻʤʦʩʷ ʧʽʜʭʦʜʘʤʠ 

ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʚʽʪʯʠʟʥʷʥʠʤʠ ʥʘʫʢʦʚʮʷʤʠ: 

ʉ. ʅʽʢʦʣʘʻʚʦʶ [6], ʆ. ʐʘʤʦʚʠʤ [9], ʄ. ʂʫʧʤʘʥ [2]. ʅʘʟʚʘʥʽ ʜʦʩʣʽʜʥʠʢʠ ʚʠʚʯʘʶʪʴ 

ʩʫʪʥʽʩʪʴ ʽ ʰʣʷʭʠ ʬʦʨʤʫʚʘʥʥʷ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʰʢʦʣʷʨʽʚ ʽ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʾʾ ʷʢ ʥʘʷʚʥʽʩʪʴ ʚ ʫʯʥʽʚ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʚʽʢʫ ʧʝʚʥʦʛʦ ʟʘʧʘʩʫ 

ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ, ʟʜʘʪʥʽʩʪʴ ʘʜʝʢʚʘʪʥʦ ʾʭ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʽ ʢʦʨʝʢʪʥʦ 

ʚʠʤʦʚʣʷʪʠ ʽ ʧʠʩʘʪʠ, ʧʨʘʚʠʣʴʥʦ ʦʨʛʘʥʽʟʦʚʫʚʘʪʠ ʛʨʘʤʘʪʠʯʥʦ, ʨʦʟʫʤʽʪʠ ʥʘ ʩʣʫʭ ʽ ʚ 

ʧʨʦʮʝʩʽ ʯʠʪʘʥʥʷ, ʦʧʝʨʫʚʘʪʠ ʥʠʤʠ ʚ ʘʢʪʘʭ ʤʦʚʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʧʦʪʨʽʙʥʦʤʫ ʪʝʤʧʽ 
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ʽ ʚ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʟʥʘʯʝʥʥʷʭ, ʜʦʨʝʯʥʦ ʚʞʠʚʘʪʠ ʦʙʨʘʟʥʽ ʚʠʩʣʦʚʠ ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ ʨʝʟʫʣʴʪʘʪʫ. 

ʅʘʙʫʪʪʷ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʧʨʷʤʦ ʧʨʦʧʦʨʮʽʡʥʦ ʟʘʣʝʞʠʪʴ ʚʽʜ 

ʬʦʨʤʫʚʘʥʥʷ ʚ ʫʯʥʽʚ ʣʝʢʩʠʯʥʠʭ ʥʘʚʠʯʦʢ ï ʘʚʪʦʤʘʪʠʟʦʚʘʥʠʭ ʜʽʡ ʟ ʚʠʙʦʨʫ 

ʣʝʢʩʠʯʥʦʾ ʦʜʠʥʠʮʽ ʘʜʝʢʚʘʪʥʦ ʟʘʜʫʤʘʤ ʪʘ ʾʾ ʜʦʨʝʯʥʦʤʫ ʧʦʻʜʥʘʥʥʶ ʟ ʽʥʰʠʤʠ 

ʦʜʠʥʠʮʷʤʠ ʫ ʧʨʦʜʫʢʪʠʚʥʦʤʫ ʤʦʚʣʝʥʥʽ ʪʘ ʘʚʪʦʤʘʪʠʟʦʚʘʥʝ ʩʧʨʠʡʥʷʪʪʷ ʪʘ 

ʘʩʦʮʽʶʚʘʥʥʷ ʟʽ ʟʥʘʯʝʥʥʷʤ ʚ ʨʝʮʝʧʪʠʚʥʠʭ ʚʠʜʘʭ ʤʦʚʣʝʥʥʷ [9]. ɺʽʜʧʦʚʽʜʥʦ, 

ʣʝʢʩʠʯʥʽ ʥʘʚʠʯʢʠ ʧʦʜʽʣʷʶʪʴ ʥʘ ʨʝʧʨʦʜʫʢʪʠʚʥʽ (ʥʘʚʠʯʢʠ ʧʨʘʚʠʣʴʥʦʛʦ ʚʞʠʚʘʥʥʷ 

ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʘʢʪʠʚʥʦʛʦ ʤʽʥʽʤʫʤʫ ʚ ʛʦʚʦʨʽʥʥʽ ʪʘ ʧʠʩʴʤʽ ʟʛʽʜʥʦ ʽʟ ʩʠʪʫʘʮʽʻʶ 

ʩʧʽʣʢʫʚʘʥʥʷ ʽ ʤʝʪʦʶ ʢʦʤʫʥʽʢʘʮʽʾ) ʪʘ ʨʝʮʝʧʪʠʚʥʽ (ʥʘʚʠʯʢʠ ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʽ 

ʨʦʟʫʤʽʥʥʷ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʘʢʪʠʚʥʦʛʦ ʽ ʧʘʩʠʚʥʦʛʦ ʤʽʥʽʤʫʤʫ ʫ ʧʨʦʮʝʩʽ ʯʠʪʘʥʥʷ 

ʪʘ ʘʫʜʽʶʚʘʥʥʷ) [3, ʩ.32]. 

 ʌʦʨʤʫʚʘʥʥʷ ʣʝʢʩʠʯʥʠʭ ʥʘʚʠʯʦʢ ʟʜʽʡʩʥʶʻʪʴʩʷ ʫ ʜʝʢʽʣʴʢʘ ʝʪʘʧʽʚ: 

- ʧʝʨʰʠʡ ʝʪʘʧ ʧʦʯʠʥʘʻʪʴʩʷ ʽʟ ʥʘʙʫʪʪʷ ʰʢʦʣʷʨʝʤ ʩʝʥʩʦʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ 

ʱʦʜʦ ʩʣʦʚʘ, ʩʧʨʠʡʥʷʪʪʷ, ʨʦʟʧʽʟʥʘʚʘʥʥʷ ʦʙʨʘʟʫ, ʟʘʧʘʤôʷʪʦʚʫʚʘʥʥʷ;  

- ʜʨʫʛʠʡ ʝʪʘʧ ʧʝʨʝʜʙʘʯʘʻ ʙʝʟʧʦʩʝʨʝʜʥʽ ʧʨʘʢʪʠʯʥʽ ʜʽʾ ʟʽ ʩʣʦʚʦʤ, 

ʙʘʛʘʪʦʨʘʟʦʚʝ ʪʨʝʥʫʚʘʥʥʷ ʟ ʤʝʪʦʶ ʥʘʙʫʪʪʷ ʥʘʚʠʯʦʢ ʚʞʠʚʘʥʥʷ ʥʦʚʦʾ ʣʝʢʩʠʢʠ, 

ʟʙʝʨʝʞʝʥʥʷ ʾʾ ʫ ʜʦʚʛʦʪʨʠʚʘʣʽʡ ʧʘʤôʷʪʽ; 

- ʪʨʝʪʽʡ ʝʪʘʧ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʪʨʝʥʫʚʘʥʥʽ ʣʝʢʩʠʯʥʠʭ ʫʤʽʥʴ. 

ɺʽʜʪʘʢ, ʧʦʢʘʟʥʠʢʘʤʠ ʩʬʦʨʤʦʚʘʥʦʩʪʽ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʫʯʥʽʚ, 

ʟʛʽʜʥʦ ʟ ʜʦʩʣʽʜʞʝʥʥʷʤʠ ɸ. ʐʘʤʦʚʘ [9], ʩʣʫʛʫʶʪʴ ʪʘʢʽ ʣʝʢʩʠʯʥʽ ʫʤʽʥʥʷ: 

ʫʩʚʽʜʦʤʣʝʥʦ ʽʤʽʪʫʚʘʪʠ ʟʚʫʢʦʚʠʡ ʦʙʨʘʟ ʽʥʰʦʤʦʚʥʦʛʦ ʩʣʦʚʘ; ʘʚʪʦʤʘʪʠʟʦʚʘʥʦ 

ʟʥʘʭʦʜʠʪʠ ʥʝʦʙʭʽʜʥʽ ʩʣʦʚʘ ʚ ʤʝʥʪʘʣʴʥʦʤʫ ʣʝʢʩʠʢʦʥʽ; ʢʦʤʙʽʥʦʚʘʥʦ ʚʞʠʚʘʪʠ ʩʣʦʚʘ 

ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʩʠʪʫʘʮʽʾ ʩʧʽʣʢʫʚʘʥʥʷ; ʚʠʩʣʦʚʣʶʚʘʪʠ ʦʜʥʫ ʽ ʪʫ ʞ ʜʫʤʢʫ, 

ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʨʽʟʥʽ ʣʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ; ʧʝʨʝʜʘʚʘʪʠ ʟʥʘʯʝʥʥʷ ʩʣʦʚʘ ʟʘ 

ʢʦʥʪʝʢʩʪʦʤ; ʚʠʭʦʜʠʪʠ ʟ ʩʠʪʫʘʮʽʾ ʣʝʢʩʠʯʥʦʛʦ ʫʪʨʫʜʥʝʥʥʷ ʨʽʟʥʠʤ ʰʣʷʭʦʤ; 

ʧʨʦʚʦʜʠʪʠ ʣʝʢʩʠʯʥʠʡ ʩʘʤʦʘʥʘʣʽʟ.  

ɺʠʤʦʛʠ ʜʦ ʨʽʚʥʷ ʚʦʣʦʜʽʥʥʷ ʽʥʰʦʤʦʚʥʦʶ ʣʝʢʩʠʯʥʦʶ ʢʦʤʧʝʪʝʥʪʥʽʩʪʶ ʫʯʥʽʚ 

ʜʣʷ ʢʦʞʥʦʛʦ ʨʦʢʫ ʥʘʚʯʘʥʥʷ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʩʬʝʨ ʽ ʪʝʤʘʪʠʢʠ ʩʧʽʣʢʫʚʘʥʥʷ 

ʨʝʛʣʘʤʝʥʪʫʶʪʴʩʷ ʥʘʚʯʘʣʴʥʦʶ ʧʨʦʛʨʘʤʦʶ. ʊʘʢ, çʅʘʚʯʘʣʴʥʽ ʧʨʦʛʨʘʤʠ ʟ ʽʥʦʟʝʤʥʠʭ 

ʤʦʚ ʜʣʷ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʭ ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʽʚ ʽ ʩʧʝʮʽʘʣʽʟʦʚʘʥʠʭ ʰʢʽʣ ʽʟ 

ʧʦʛʣʠʙʣʝʥʠʤ ʚʠʚʯʝʥʥʷʤ ʽʥʦʟʝʤʥʠʭ ʤʦʚ 10-11 ʢʣʘʩʠ. ɸʥʛʣʽʡʩʴʢʘ ʤʦʚʘ, ʅʽʤʝʮʴʢʘ 

ʤʦʚʘ, ʌʨʘʥʮʫʟʴʢʘ ʤʦʚʘ, ɯʩʧʘʥʩʴʢʘ ʤʦʚʘè [4] ʚʠʟʥʘʯʘʶʪʴ çʤʦʚʥʠʡ ʽʥʚʝʥʪʘʨ 

ʣʝʢʩʠʢʠè, ʷʢʠʡ ʢʦʥʢʨʝʪʠʟʫʻ, ʷʢʠʤ ʩʘʤʝ ʥʘʙʦʨʦʤ ʤʦʚʥʠʭ ʟʘʩʦʙʽʚ ʤʘʻ ʦʚʦʣʦʜʽʪʠ 

ʫʯʝʥʴ ʫ ʧʨʦʮʝʩʽ ʚʠʚʯʝʥʥʷ ʢʦʥʢʨʝʪʥʦʾ ʪʝʤʠ (çʣʝʢʩʠʯʥʠʡ ʜʽʘʧʘʟʦʥè). ʅʘʧʨʠʢʣʘʜ, 

ʨʦʟʜʽʣ ʅʘʚʯʘʣʴʥʦʾ ʧʨʦʛʨʘʤʠ çɯʥʦʟʝʤʥʽ ʤʦʚʠ ʫ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʭ ʥʘʚʯʘʣʴʥʠʭ 

ʟʘʢʣʘʜʘʭè ʚʠʟʥʘʯʘʻ ʪʘʢʠʡ ʤʦʚʥʠʡ ʽʥʚʝʥʪʘʨ ʣʝʢʩʠʢʠ ʟ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʫ 10-ʤʫ 

ʢʣʘʩʽ (ʙʝʟ ʟʘʟʥʘʯʝʥʥʷ ʢʽʣʴʢʽʩʥʠʭ ʧʦʢʘʟʥʠʢʽʚ) (ʊʘʙʣʠʮʷ 1): 
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ʊʘʙʣʠʮʷ 1 

ʄʦʚʥʠʡ ʽʥʚʝʥʪʘʨ ʫʯʥʽʚ 10 ʢʣʘʩʫ 

ʊʝʤʘ ʃʝʢʩʠʯʥʠʡ ʜʽʘʧʘʟʦʥ 

ʗ, ʤʦʷ ʨʦʜʠʥʘ, ʤʦʾ 

ʜʨʫʟʽ 

ʆʩʦʙʠʩʪʽʩʪʴ ʪʘ ʾʾ ʷʢʦʩʪʽ, ʚʠʜʠ ʦʩʦʙʠʩʪʠʭ ʩʪʦʩʫʥʢʽʚ, 

ʩʪʦʩʫʥʢʠ ʟ ʪʦʚʘʨʠʰʘʤʠ 

ʉʧʦʨʪ ʽ ʜʦʟʚʽʣʣʷ ʈʦʣʴ ʩʧʦʨʪʫ ʚ ʞʠʪʪʽ ʩʫʩʧʽʣʴʩʪʚʘ ʪʘ ʦʩʦʙʠʩʪʦʩʪʽ, ʩʧʦʨʪʠʚʥʽ 

ʧʦʜʽʾ (ʟʤʘʛʘʥʥʷ), ʦʙʣʘʜʥʘʥʥʷ ʜʣʷ ʩʧʦʨʪʫ/ʜʦʟʚʽʣʣʷ, 

ʚʨʘʞʝʥʥʷ ʚʽʜ ʤʘʪʯʫ/ʟʤʘʛʘʥʥʷ 

ʍʘʨʯʫʚʘʥʥʷ ʅʘʮʽʦʥʘʣʴʥʘ ʢʫʭʥʷ ʋʢʨʘʾʥʠ ʪʘ ʢʨʘʾʥ ʚʠʫʯʫʚʘʥʦʾ ʤʦʚʠ, 

ʩʤʘʢʠ, ʫʧʦʜʦʙʘʥʥʷ 

ʇʨʠʨʦʜʘ ʽ ʧʦʛʦʜʘ ʇʨʠʨʦʜʥʽ ʢʘʪʘʢʣʽʟʤʠ, ʾʭ ʚʠʜʠ ʪʘ ʥʘʩʣʽʜʢʠ, ʚʧʣʠʚ ʧʦʛʦʜʠ ʥʘ 

ʟʜʦʨʦʚôʷ ʪʘ ʥʘʩʪʨʽʡ 

ɾʠʚʦʧʠʩ ɾʘʥʨʠ ʞʠʚʦʧʠʩʫ, ʚʽʜʦʤʽ ʭʫʜʦʞʥʠʢʠ ʪʘ ʾʭʥʽ ʪʚʦʨʠ, 

ʚʽʜʚʽʜʫʚʘʥʥʷ ʤʫʟʝʶ, ʚʠʩʪʘʚʢʠ ʘʙʦ ʛʘʣʝʨʝʾ 

ʅʘʫʢʘ ʽ ʪʝʭʥʽʯʥʠʡ 

ʧʨʦʛʨʝʩ 

ʂʦʤʧôʶʪʝʨʥʝ ʦʙʣʘʜʥʘʥʥʷ, ʩʫʯʘʩʥʽ ʟʘʩʦʙʠ ʢʦʤʫʥʽʢʘʮʽʾ ʪʘ 

ʽʥʬʦʨʤʘʮʽʡʥʽ ʢʦʤʧôʶʪʝʨʥʽ ʪʝʭʥʦʣʦʛʽʾ 

ʋʢʨʘʾʥʘ ɸʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʽ ʧʦʣʽʪʠʯʥʠʡ ʫʩʪʨʽʡ, ʧʨʠʨʦʜʥʽ ʨʝʩʫʨʩʠ, 

ʜʝʨʞʘʚʥʽ ʩʚʷʪʘ 

ʂʨʘʾʥʠ ʚʠʫʯʫʚʘʥʦʾ 

ʤʦʚʠ (ʟʘ ʚʠʙʦʨʦʤ) 

ɸʜʤʽʥʽʩʪʨʘʪʠʚʥʠʡ ʽ ʧʦʣʽʪʠʯʥʠʡ ʫʩʪʨʽʡ, ʧʨʠʨʦʜʥʽ ʨʝʩʫʨʩʠ, 

ʜʝʨʞʘʚʥʽ ʩʚʷʪʘ 

ʐʢʽʣʴʥʝ ʞʠʪʪʷ ʆʩʚʽʪʘ ʚ ʋʢʨʘʾʥʽ ʪʘ ʟʘ ʢʦʨʜʦʥʦʤ, ʟʘʢʣʘʜʠ ʦʩʚʽʪʠ 

 

ɿʚʘʞʘʶʯʠ ʥʘ ʮʝ, ʫʢʣʘʜʘʯʽ ʧʽʜʨʫʯʥʠʢʽʚ ʦʨʽʻʥʪʫʶʪʴʩʷ ʥʝ ʥʘ ʢʽʣʴʢʽʩʪʴ ʩʣʽʚ, ʘ 

ʥʘ ʦʙʩʷʛ ʽ ʩʢʣʘʜʥʽʩʪʴ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʟʘʚʜʘʥʴ, ʷʢʽ ʫʯʝʥʴ ʧʦʚʠʥʝʥ ʫʤʽʪʠ 

ʚʠʨʽʰʫʚʘʪʠ ʚ ʤʝʞʘʭ çʣʝʢʩʠʯʥʦʛʦ ʜʽʘʧʘʟʦʥʫè. ɿʦʢʨʝʤʘ, ʫʢʣʘʜʝʥʠʡ ʟʘ ʪʝʤʘʪʠʢʦ-

ʩʠʪʫʘʪʠʚʥʠʤ ʧʨʠʥʮʠʧʦʤ ʧʽʜʨʫʯʥʠʢ ʟ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʜʣʷ 10-ʛʦ ʢʣʘʩʫ ʟʘ 

ʨʝʜʘʢʮʽʻʶ ɸ. ʅʝʩʚʽʪ [5] ʧʦʙʫʜʦʚʘʥʦ ʪʘʢ, ʱʦ ʤʘʡʞʝ ʥʘ ʢʦʞʥʦʤʫ ʫʨʦʮʽ ʫʯʥʽ 

ʚʠʚʯʘʶʪʴ ʥʦʚʽ ʣʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ, ʚʯʘʪʴʩʷ ʜʦʪʨʠʤʫʚʘʪʠʩʷ ʥʦʨʤ ʢʫʣʴʪʫʨʥʦʛʦ 

ʚʝʜʝʥʥʷ ʜʠʩʢʫʩʽʾ, ʚʠʨʘʞʘʪʠ ʜʫʤʢʠ ʨʽʟʥʠʤʠ ʩʧʦʩʦʙʘʤʠ. ɼʣʷ ʩʝʤʘʥʪʠʟʘʮʽʾ 

ʣʝʢʩʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʚ ʧʽʜʨʫʯʥʠʢʫ ʚʠʢʦʨʠʩʪʘʥʦ ʽʣʶʩʪʨʘʮʽʾ, ʧʨʦʩʪʽ ʢʦʣʘʞʽ, ʩʭʝʤʠ 

ʪʘ ʤʘʣʶʥʢʠ ʜʦ ʧʝʚʥʦʾ ʪʝʤʠ (ʜʠʚ. ʩ. 9, ʩ. 79, ʩ. 97, ʩ. 100, ʩ. 118, ʩ. 134), ʚʤʽʱʝʥʦ 

ʚʧʨʘʚʠ ʥʘ ʽʤʽʪʘʮʽʶ ʟʨʘʟʢʘ ʤʦʚʣʝʥʥʷ, ʟʘʚʝʨʰʝʥʥʷ ʟʨʘʟʢʘ ʤʦʚʣʝʥʥʷ, ʩʘʤʦʩʪʽʡʥʝ 

ʚʞʠʚʘʥʥʷ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ʫ ʬʨʘʟʽ/ʨʝʯʝʥʥʽ, ʦʙôʻʜʥʘʥʥʷ ʟʨʘʟʢʘ ʤʦʚʣʝʥʥʷ ʫ 

ʧʦʥʘʜʬʨʘʟʦʚʽ ʻʜʥʦʩʪʽ ï ʜʽʘʣʦʛʽʯʥʫ ʪʘ ʤʦʥʦʣʦʛʽʯʥʫ. ʅʦʚʽ ʩʣʦʚʘ ʚ ʪʝʢʩʪʘʭ ʜʣʷ 

ʯʠʪʘʥʥʷ ʚʠʜʽʣʝʥʦ ʩʠʥʽʤ ʢʦʣʴʦʨʦʤ, ʧʨʦʪʝ ʾʭ ʧʦʷʩʥʝʥʥʷ ʘʥʛʣʽʡʩʴʢʦʶ ʯʠ ʨʽʜʥʦʶ 

ʤʦʚʘʤʠ ʚʽʜʩʫʪʥʻ, ʱʦ ʧʝʚʥʦʶ ʤʽʨʦʶ ʫʪʨʫʜʥʶʻ ʟʘʩʚʦʻʥʥʷ ʥʦʚʠʭ ʣʝʢʩʠʯʥʠʭ 

ʦʜʠʥʠʮʴ.   

ʇʽʜʨʫʯʥʠʢ çɸʥʛʣʽʡʩʴʢʘ ʤʦʚʘ ʜʣʷ 10 ʢʣʘʩʫ: ɸʢʘʜʝʤʽʯʥʠʡ ʨʽʚʝʥʴè ʘʚʪʦʨʽʚ 

ʃ. ʂʘʣʽʥʽʥʦʾ, ɯ. ʉʘʤʦʡʣʶʢʝʚʠʯ [1] ʩʢʣʘʜʘʻʪʴʩʷ ʟ 6 ʨʦʟʜʽʣʽʚ (Units), ʷʢʽ 

ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ 5 ʯʘʩʪʠʥ, ʱʦ ʚʽʜʧʦʚʽʜʘʶʪʴ ʪʝʤʘʪʠʮʽ ʩʠʪʫʘʪʠʚʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟʘ 

ʧʨʦʛʨʘʤʦʶ 10 ʢʣʘʩʫ, ʘ ʪʘʢʦʞ ʪʝʢʩʪʽʚ ʜʣʷ ʯʠʪʘʥʥʷ (A Cross-Cultural Reader), 

ʘʫʜʽʶʚʘʥʥʷ (Tapescripts) ʽ ʘʥʛʣʦ-ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʣʦʚʥʠʢʘ. ʈʦʟʜʽʣʠ Enrich Yourself!, 

Work Your Wisdom!, On Your Own, Across Cultures, Culture Comparison, At Home, 

BrE/AmE ʤʽʩʪʷʪʴ ʣʝʢʩʠʯʥʠʡ ʤʘʪʝʨʽʘʣ ʽ ʪʨʝʥʫʚʘʣʴʥʽ ʚʧʨʘʚʠ (ʚʞʠʚʘʥʥʷ ʬʨʘʟʦʚʠʭ 
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ʜʽʻʩʣʽʚ), ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʧʦʛʣʠʙʣʝʥʝ ʚʠʚʯʝʥʥʷ ʤʦʚʠ ʽ ʬʦʨʤʫʚʘʥʥʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʫʯʥʽʚ. ʅʘʧʨʠʢʽʥʮʽ ʢʦʞʥʦʛʦ ʟ ʨʦʟʜʽʣʽʚ ʧʽʜʨʫʯʥʠʢʘ ʧʝʨʝʜʙʘʯʝʥʽ 

ʟʘʚʜʘʥʥʷ ʜʣʷ ʩʘʤʦʢʦʥʪʨʦʣʶ Test Yourself!, ʟʦʢʨʝʤʘ ʚʧʨʘʚʠ ʥʘ  ʤʥʦʞʠʥʥʠʡ ʚʠʙʽʨ. 

ʋʪʽʤ ʟʘʫʚʘʞʠʤʦ, ʱʦ ʣʝʢʩʠʯʥʠʡ ʤʘʪʝʨʽʘʣ ʧʽʜʨʫʯʥʠʢʘ ʥʘʜʪʦ ʩʢʣʘʜʥʠʡ ʜʣʷ 

ʟʘʩʚʦʻʥʥʷ ʫʯʥʷʤʠ, ʷʢʽ ʥʝ ʤʘʶʪʴ ʚʠʩʦʢʦʛʦ ʨʽʚʥʷ ʥʘʚʯʝʥʦʩʪʽ. 

ɿ ʤʝʪʦʶ ʩʝʤʘʥʪʠʟʘʮʽʾ ʥʦʚʠʭ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ, ʜʦʧʦʚʥʝʥʥʷ ʟʤʽʩʪʫ 

ʯʠʥʥʠʭ ʧʽʜʨʫʯʥʠʢʽʚ ʜʣʷ ʫʯʥʽʚ 10-ʛʦ ʢʣʘʩʫ, ʧʽʜʚʠʱʝʥʥʷ ʷʢʦʩʪʽ ʬʦʨʤʫʚʘʥʥʷ 

ʣʝʢʩʠʯʥʠʭ ʥʘʚʠʯʦʢ ʚ ʫʤʦʚʘʭ ʟʤʽʰʘʥʦʛʦ/ʜʠʩʪʘʥʮʽʡʥʦʛʦ ʥʘʚʯʘʥʥʷ ʚʚʘʞʘʻʤʦ 

ʜʦʮʽʣʴʥʠʤ ʙʽʣʴʰ ʰʠʨʦʢʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʝʩʫʨʩʽʚ Web 2.0: 

- ʜʣʷ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʬʦʨʤʦʶ ʩʣʦʚʘ - ʦʥʣʘʡʥ-ʧʣʘʪʬʦʨʤʫ ORORO.TV; 

- ʜʣʷ ʟʘʢʨʽʧʣʝʥʥʷ ʚʦʢʘʙʫʣʷʨʘ - ʦʥʣʘʡʥ-ʩʝʨʚʽʩ Quizlet; 

- ʜʣʷ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʣʝʢʩʠʯʥʠʭ ʥʘʚʠʯʦʢ ʛʦʚʦʨʽʥʥʷ - ʦʩʚʽʪʥʽʡ ʚʝʙ-ʩʘʡʪ 

British Council Learn English Teens. 

 ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʜʠʜʘʢʪʠʯʥʠʡ ʧʦʪʝʥʮʽʘʣ ʨʝʩʫʨʩʽʚ Web 2.0 ʟʘʣʠʰʘʻʪʴʩʷ 

ʧʦʢʠ ʱʦ ʥʝʜʦʩʪʘʪʥʴʦ ʦʧʨʘʮʴʦʚʘʥʠʤ, ʭʦʯʘ ʩʘʤʝ ʚʽʥ ʜʦʟʚʦʣʠʪʴ ʟʥʘʯʥʦ ʨʦʟʰʠʨʠʪʠ 

ʧʝʨʝʙʫʚʘʥʥʷ ʫʯʥʷ ʚ ʽʥʰʦʤʦʚʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ (ʥʝʭʘʡ ʽ ʚʽʨʪʫʘʣʴʥʦʤʫ), ʟʙʽʣʴʰʠʪʠ 

ʯʘʩ ʥʘ ʦʧʨʘʮʶʚʘʥʥʷ ʣʝʢʩʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʚ ʮʽʢʘʚʽʡ ʽʛʨʦʚʽʡ ʬʦʨʤʽ ʡ ʟ ʦʧʦʨʦʶ ʥʘ 

ʷʩʢʨʘʚʠʡ ʚʽʟʫʘʣʴʥʠʡ ʨʷʜ, ʘ ʪʘʢʦʞ ʧʽʜʚʠʱʠʪʠ ʤʦʪʠʚʘʮʽʶ ʫʯʥʽʚ ʽ ʤʽʮʥʽʩʪʴ 

ʩʬʦʨʤʦʚʘʥʠʭ ʣʝʢʩʠʯʥʠʭ ʥʘʚʠʯʦʢ. 

ʆʪʞʝ, ʧʦʝʪʘʧʥʝ ʬʦʨʤʫʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ ʣʝʢʩʠʯʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ ʫʯʥʽʚ 

ʩʪʘʨʰʦʾ ʰʢʦʣʠ ʤʘʻ ˇʨʫʥʪʫʚʘʪʠʩʷ ʥʝ ʣʠʰʝ ʥʘ ʜʠʜʘʢʪʠʯʥʦʤʫ ʽʥʩʪʨʫʤʝʥʪʘʨʽʾ, 

ʧʨʝʜʩʪʘʚʣʝʥʦʤʫ ʚ ʥʘʚʯʘʣʴʥʽʡ ʽ ʥʘʚʯʘʣʴʥʦ-ʤʝʪʦʜʠʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʚʽʜʧʦʚʽʜʥʦ ʜʦ 

ʚʠʤʦʛ ʥʘʚʯʘʣʴʥʦʾ ʧʨʦʛʨʘʤʠ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʚʽʢʫ ʜʽʪʝʡ, ʘʣʝ ʡ ʨʝʩʫʨʩʘʭ Web 2.0, 

ʟʦʢʨʝʤʘ ORORO.TV, Quizlet, British Council Learn English Teens. ʅʘʟʚʘʥʽ ʮʠʬʨʦʚʽ 

ʟʘʩʪʦʩʫʥʢʠ ʩʣʫʛʫʶʪʴ ʜʽʻʚʠʤ ʜʠʜʘʢʪʠʯʥʠʤ ʽʥʩʪʨʫʤʝʥʪʘʨʽʻʤ ʫʜʦʩʢʦʥʘʣʝʥʥʷ 

ʨʝʮʝʧʪʠʚʥʠʭ ʣʝʢʩʠʯʥʠʭ ʥʘʚʠʯʦʢ ʯʠʪʘʥʥʷ ʽ ʘʫʜʽʶʚʘʥʥʷ, ʤʦʚʣʝʥʥʻʚʠʭ ʣʝʢʩʠʯʥʠʭ 

ʥʘʚʠʯʦʢ, ʘ ʪʘʢʦʞ ʤʝʪʦʜʦʤ ʟʘʙʝʟʧʝʯʝʥʥʷ ʢʦʥʪʨʦʣʶ ʨʽʚʥʷ ʾʭ ʩʬʦʨʤʦʚʘʥʦʩʪʽ. 
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ɺɽʈɹɸʃʔʅʆ-ʉɽʄɸʅʊʀʏʅʀʁ ʈɯɺɽʅʔ  

ʄʆɺʅʆɰ ʆʉʆɹʀʉʊʆʉʊɯ ʇɽʈʉʆʅɸɾɸ-ɺʏʀʊɽʃʗ  

(ʅɸ ʄɸʊɽʈɯɸʃɯ ʂɯʅʆʉʊʈɯʏʂʀ çʊʈɯʋʄʌ: ɯʉʊʆʈɯʗ ʈʆʅɸ ʂʃɸʈʂɸè) 

ɺʣʘʜʠʩʣʘʚʘ ɿɯʅʔʂʆɺʉʔʂɸ  

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʊ. ɺ. ʇʦʜʫʬʘʣʦʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚʝʨʙʘʣʴʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʨʽʚʝʥʴ ʧʨʦʬʝʩʽʡʥʦʾ 

ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ (ʇʄʆ) ʧʝʨʩʦʥʘʞʘ-ʫʯʠʪʝʣʷ ʚ ʢʽʥʦʩʪʨʽʯʮʽ çʊʨʽʫʤʬ: ɯʩʪʦʨʽʷ 

ʈʦʥʘ ʂʣʘʨʢʘè. ɿʘʚʜʷʢʠ ʘʥʘʣʽʟʫ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ, ʷʢʽ ʦʙôʻʜʥʘʥʽ ʚ ʪʝʤʘʪʠʯʥʽ 

ʛʨʫʧʠ, ʚʠʟʥʘʯʝʥʦ ʣʝʢʩʠʢʦʥ ʇʄʆ ʧʝʨʩʦʥʘʞʘ-ʫʯʠʪʝʣʷ. ʊʘʢʦʞ ʚʠʟʥʘʯʘʻʪʴʩʷ 

ʛʨʘʤʘʪʠʢʦʥ ʇʄʆ ʧʝʨʩʦʥʘʞʘ-ʫʯʠʪʝʣʷ, ʷʢʠʡ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʪʠʧʽʚ ʨʝʯʝʥʴ, ʘ ʩʘʤʝ 

ʨʦʟʧʦʚʽʜʥʠʭ, ʩʧʦʥʫʢʘʣʴʥʠʭ, ʧʠʪʘʣʴʥʠʭ, ʷʢʽ ʤʘʶʪʴ ʩʧʝʮʽʘʣʴʥʽ ʧʨʘʛʤʘʪʠʯʥʽ 

ʬʫʥʢʮʽʾ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʨʦʬʝʩʽʡʥʘ ʤʦʚʥʘ ʦʩʦʙʠʩʪʽʩʪʴ (ʇʄʆ), ʧʝʨʩʦʥʘʞ-

ʫʯʠʪʝʣʴ, ʚʝʨʙʘʣʴʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʨʽʚʝʥʴ, ʧʨʦʬʝʩʽʡʥʠʡ ʣʝʢʩʠʢʦʥ, ʧʨʦʬʝʩʽʡʥʠʡ 

ʛʨʘʤʘʪʠʢʦʥ, ʪʝʤʘʪʠʯʥʘ ʛʨʫʧʘ. 

The article focuses on the verbal-semantic level of the linguistic personality of 

the teacher character in ñThe Ron Clark Storyò. Due to the analysis of lexical units, 

which are combined into thematic groups, the lexicon of the linguistic personality of 

the teacher character is defined. The paper also defines the grammar of the teacher 

characterôs linguistic personality, which is made up of sentence types, in particular 
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affirmative, imperative, interrogative sentences, which have special pragmatic 

functions. 

Key words: professional language personality, teacher character, verbal-

semantic level, professional lexicon, professional grammar, thematic group. 

ʄʦʚʥʘ ʦʩʦʙʠʩʪʽʩʪʴ (ʄʆ) ʫʯʠʪʝʣʷ ʻ ʦʙôʻʢʪʦʤ ʨʽʟʥʠʭ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ, 

ʧʝʨʝʜʫʩʽʤ ʧʝʜʘʛʦʛʽʢʠ, ʣʽʥʛʚʦʜʠʜʘʢʪʠʢʠ [2] ʪʘ ʚʣʘʩʥʝ ʣʽʥʛʚʽʩʪʠʢʠ [6, 7]. ɺʝʣʠʢʘ 

ʢʽʣʴʢʽʩʪʴ ʚʽʪʯʠʟʥʷʥʠʭ ʽ ʟʘʢʦʨʜʦʥʥʠʭ ʥʘʫʢʦʚʮʽʚ ʧʨʠʜʽʣʷʣʠ ʽ ʧʨʦʜʦʚʞʫʶʪʴ 

ʧʨʠʜʽʣʷʪʠ ʫʚʘʛʫ ʜʦʩʣʽʜʞʝʥʥʶ ʄʆ, ʩʝʨʝʜ ʥʠʭ ï ɸ. ʉʦʪʥʠʢʦʚ, ʆ. ʉʝʤʝʥʦʛ, 

ɻ. ʇʘʣʠʮʷ, ʂ. ɯʚʘʥʮʦʚʘ, ɺ. ʂʘʨʘʩʠʢ ʪʘ ʽʥʰʽ.  

ʇʝʜʘʛʦʛʽʢʘ ʪʘ ʣʽʥʛʚʦʜʠʜʘʢʪʠʢʘ ʟʘʮʽʢʘʚʣʝʥʽ ʫ ʚʠʟʥʘʯʝʥʥʽ ʝʬʝʢʪʠʚʥʠʭ 

ʰʣʷʭʽʚ ʪʘ ʤʝʪʦʜʽʚ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʪʘ ʥʘʚʠʯʦʢ ʫʯʥʽʚ, ʟʘʩʚʦʻʥʥʷ ʥʠʤʠ ʤʦʚʠ ʪʘ 

ʬʦʨʤʫʚʘʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ. çʇʨʦʬʝʩʽʷ ʩʫʪʪʻʚʦ ʚʧʣʠʚʘʻ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʤʦʚʥʦʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʘ ʪʘʢʦʞ ʧʦʨʦʜʞʫʻ ʧʝʚʥʽ ʦʯʽʢʫʚʘʥʥʷ ʦʪʦʯʝʥʥʷ ʟ  

ʧʨʠʚʦʜʫ ʧʦʚʝʜʽʥʢʠ ʽʥʜʠʚʽʜʘ ʚ ʪʽʡ ʯʠ ʽʥʰʽʡ ʩʠʪʫʘʮʽʾ ʩʧʽʣʢʫʚʘʥʥʷ. ʇʨʠʤʽʨʦʤ, 

ʩʫʯʘʩʥʠʡ ʫʯʠʪʝʣʴ-ʩʣʦʚʝʩʥʠʢ ʫ ʧʨʦʮʝʩʽ ʬʘʭʦʚʦʾ ʧʽʜʛʦʪʦʚʢʠ ʦʧʘʥʦʚʫʻ ʪʘʢʽ ʢʣʶʯʦʚʽ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʽ: ʤʦʚʥʫ, ʤʦʚʣʝʥʥʻʚʫ, ʧʨʝʜʤʝʪʥʫ, ʧʨʘʛʤʘʪʠʯʥʫ, ʢʦʤʫʥʽʢʘʪʠʚʥʫ, 

ʬʦʣʴʢʣʦʨʥʫ ʽ ʣʽʪʝʨʘʪʫʨʥʫ, ʢʫʣʴʪʫʨʦʟʥʘʚʯʫ, ʧʝʜʘʛʦʛʽʯʥʫ, ʤʝʪʦʜʠʯʥʫè [2, ʩ. 6]. ʋ 

ʣʽʥʛʚʽʩʪʠʮʽ ʜʦʩʣʽʜʞʫʶʪʴʩʷ ʦʩʥʦʚʥʽ ʤʦʜʝʣʽ ʪʘ ʘʩʧʝʢʪʠ ʨʝʘʣʽʟʘʮʽʾ ʤʦʚʠ, ʷʢʽ ʩʣʫʞʘʪʴ 

ʜʠʜʘʢʪʠʯʥʽʡ ʤʝʪʽ ʦʩʚʽʪʥʴʦʛʦ ʧʨʦʮʝʩʫ. ʄʠ ʨʦʟʛʣʷʜʘʻʤʦ ʄʆ ʚʯʠʪʝʣʷ ʷʢ ʧʝʨʩʦʥʘʞʘ 

ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʚ ʘʩʧʝʢʪʽ ʣʽʥʛʚʽʩʪʠʢʠ. ʄʆ ʚʯʠʪʝʣʷ ʻ ʧʨʦʬʝʩʽʡʥʦʶ ʄʆ 

(ʇʄʆ). ʄʠ ʚʠʟʥʘʯʘʻʤʦ ʇʄʆ ʷʢ ʧʨʝʜʩʪʘʚʥʠʢʘ ʧʝʚʥʦʾ ʧʨʦʬʝʩʽʾ ʚ ʫʩʽʭ ʡʦʛʦ ʤʦʚʥʠʭ 

ʧʨʦʷʚʘʭ ʫ ʧʨʦʬʝʩʽʡʥʽʡ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʦʭʦʧʣʶʶʪʴ ʚʦʣʦʜʽʥʥʷ ʧʨʦʬʝʩʽʡʥʦʶ 

ʤʦʚʦʶ, ʚʦʣʦʜʽʥʥʷ ʧʨʦʬʝʩʽʡʥʦʶ ʢʦʥʮʝʧʪʫʘʣʴʥʦʶ ʢʘʨʪʠʥʦʶ ʩʚʽʪʫ, ʟʜʽʡʩʥʝʥʥʷ 

ʧʨʦʬʝʩʽʡʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ [8, ʩ. 154]. ɼʦʩʣʽʜʥʠʢʠ ʇʄʆ (ʟʦʢʨʝʤʘ 

ʆ. ɻʦʣʦʚʘʥʦʚʘ [1]) ʙʘʟʫʶʪʴ ʾʾ ʤʦʜʝʣʴ ʥʘ ʪʨʠʨʽʚʥʝʚʽʡ ʤʦʜʝʣʽ ʖ. ʂʘʨʘʫʣʦʚʘ [5, 

ʩ. 37]. ʄʠ ʪʝʞ ʧʨʦʧʦʥʫʻʤʦ ʤʦʜʝʣʴ ʜʦʩʣʽʜʞʝʥʥʷ ʇʄʆ ʚʯʠʪʝʣʷ ʷʢ ʧʝʨʩʦʥʘʞʘ 

ʩʫʯʘʩʥʠʭ ʘʥʛʣʦʤʦʚʥʠʭ ʬʽʣʴʤʽʚ ʥʘ ʧʽʜˇʨʫʥʪʽ ʤʦʜʝʣʽ ʖ. ʂʘʨʘʫʣʦʚʘ, ʦʙˇʨʫʥʪʫʚʘʥʥʷ 

ʷʢʦʾ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʥʘʰʽʡ ʧʦʧʝʨʝʜʥʽʡ ʨʦʙʦʪʽ [8]. ʊʘʢʠʤ ʯʠʥʦʤ, ʫ ʩʪʨʫʢʪʫʨʽ 

ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʇʄʆ ʤʠ ʚʠʦʢʨʝʤʣʶʻʤʦ ʚʝʨʙʘʣʴʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʨʽʚʝʥʴ, ʱʦ 

ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʧʨʦʬʝʩʽʡʥʦʛʦ ʣʝʢʩʠʢʦʥʫ ʪʘ ʛʨʘʤʘʪʠʢʦʥʫ, ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʠʡ, 

ʫʪʚʦʨʝʥʠʡ ʧʨʦʬʝʩʽʡʥʦʶ ʢʦʥʮʝʧʪʫʘʣʴʥʦʶ ʢʘʨʪʠʥʦʶ ʩʚʽʪʫ, ʪʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦ-

ʧʨʘʛʤʘʪʠʯʥʠʡ ʨʽʚʝʥʴ, ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʧʨʦʬʝʩʽʡʥʠʤ, ʟʦʢʨʝʤʘ ʧʝʜʘʛʦʛʽʯʥʠʤ, 

ʜʠʩʢʫʨʩʦʤ. 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʚʠʟʥʘʯʝʥʥʷ ʦʜʠʥʠʮʴ ʚʝʨʙʘʣʴʥʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʨʽʚʥʷ ʇʄʆ 

ʧʝʨʩʦʥʘʞʘ-ʚʯʠʪʝʣʷ ʫ ʬʽʣʴʤʽ çʊʨʽʫʤʬ: ɯʩʪʦʨʽʷ ʈʦʥʘ ʂʣʘʨʢʘè (The Ron Clark Story). 

ʉʘʤʝ ʮʝʡ ʨʽʚʝʥʴ ʻ ʤʦʚʥʠʤ ʚʽʜʦʙʨʘʞʝʥʥʷʤ ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʦʛʦ ʪʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦ-

ʧʨʘʛʤʘʪʠʯʥʦʛʦ ʨʽʚʥʽʚ ʮʽʻʾ ʇʄʆ. 

ʄʘʪʝʨʽʘʣʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʫʛʫʻ ʢʽʥʦʪʝʢʩʪ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ The Ron 

Clark Story [11], ʟ ʷʢʦʛʦ ʦʙʠʨʘʣʠʩʷ ʬʨʘʛʤʝʥʪʠ, ʱʦ ʤʽʩʪʷʪʴ ʤʦʚʣʝʥʥʷ ʛʦʣʦʚʥʦʛʦ 

ʛʝʨʦʷ ï ʚʯʠʪʝʣʷ ʈʦʥʘ ʂʣʘʨʢʘ.  

ʅʘʩʘʤʧʝʨʝʜ, ʩʣʽʜ ʚʠʟʥʘʯʠʪʠ, ʱʦ ʩʘʤʝ ʤʠ ʜʦʩʣʽʜʞʫʻʤʦ ʥʘ ʚʝʨʙʘʣʴʥʦ-

ʩʝʤʘʥʪʠʯʥʦʤʫ ʨʽʚʥʽ ʇʄʆ ʧʝʨʩʦʥʘʞʘ-ʚʯʠʪʝʣʷ. ʎʝʡ ʨʽʚʝʥʴ ʥʘʟʠʚʘʶʪʴ ʪʘʢʦʞ 

ʩʪʨʫʢʪʫʨʥʦ-ʤʦʚʥʠʤ. çʉʪʨʫʢʪʫʨʥʦ-ʤʦʚʥʠʡ ʨʽʚʝʥʴ ʧʦʚ'ʷʟʫʶʪʴ ʟ ʫʷʚʣʝʥʥʷʤʠ 
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ʣʶʜʠʥʠ ʧʨʦ ʤʦʚʫ ʷʢ ʩʠʩʪʝʤʫ, ʟʥʘʥʥʷ ʧʨʘʚʠʣ ʢʦʜʫʚʘʥʥʷ/ʜʝʢʦʜʫʚʘʥʥʷ 

ʧʦʚʽʜʦʤʣʝʥʥʷ ʪʘ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʩʪʨʘʪʝʛʽʡ ʪʘ ʪʘʢʪʠʢè [10, 

ʩ. 268]. ʋ ʥʘʰʽʡ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʚʝʨʙʘʣʴʥʦ-ʩʝʤʘʥʪʠʯʥʠʡ ʨʽʚʝʥʴ ʧʨʝʜʩʪʘʚʣʝʥʠʡ 

ʧʨʦʬʝʩʽʡʥʠʤ ʣʝʢʩʠʢʦʥʦʤ ʪʘ ʛʨʘʤʘʪʠʢʦʥʦʤ. ʇʨʦʬʝʩʽʡʥʠʡ ʣʝʢʩʠʢʦʥ ʄʆ ʚʯʠʪʝʣʷ 

ʚʤʽʱʫʻ ʪʝʨʤʽʥʠ ʟ ʧʨʦʬʝʩʽʡʥʦʾ ʩʬʝʨʠ ʜʽʷʣʴʥʦʩʪʽ (ʚʠʢʣʘʜʘʥʥʷ/ʥʘʚʯʘʥʥʷ ʡ 

ʚʠʭʦʚʘʥʥʷ ʫʯʥʽʚ), ʤʦʚʫ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚ ʧʦʚʩʷʢʜʝʥʥʠʭ ʩʠʪʫʘʮʽʷʭ, ʱʦ 

ʚʢʣʶʯʘʻ ʦʬʽʮʽʡʥʦ-ʜʽʣʦʚʠʡ ʪʘ ʥʝʦʬʽʮʽʡʥʠʡ ʩʪʠʣʽ. 

ʇʨʦʬʝʩʽʡʥʠʡ ʣʝʢʩʠʢʦʥ ʫʯʠʪʝʣʷ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦʢʨʝʤʠʤʠ ʪʝʤʘʪʠʯʥʠʤʠ 

ʛʨʫʧʘʤʠ, ʷʢʽ ʤʠ ʨʦʟʜʽʣʷʻʤʦ ʟʘ ʩʝʤʘʥʪʠʯʥʦʶ ʬʫʥʢʮʽʻʶ ʾʭ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ. ʋ 

ʮʽʡ ʩʪʘʪʪʽ ʤʠ ʨʦʟʛʣʷʥʝʤʦ ʪʝʤʘʪʠʯʥʽ ʛʨʫʧʠ: çʆʩʚʽʪʘ. ʅʘʚʯʘʥʥʷè (ʜʽʣʠʪʴʩʷ ʥʘ 

ʧʽʜʛʨʫʧʠ çʦʮʽʥʢʘ/ʦʮʽʥʶʚʘʥʥʷè, çʜʦʤʘʰʥʷ/ ʢʣʘʩʥʘ ʨʦʙʦʪʘè, çʚʽʜʚʽʜʫʚʘʥʥʷ 

ʰʢʦʣʠ/ʟʘʥʷʪʴè, çʧʦʢʘʨʘʥʥʷè, çʜʦʩʷʛʥʝʥʥʷè, çʢʦʛʥʽʪʠʚʥʽ ʜʽʾ ʪʘ ʧʨʦʮʝʩʠè, 

çʧʨʘʚʠʣʦè, çʧʽʜʨʫʯʥʠʢʠ, ʟʘʚʜʘʥʥʷè) ʪʘ çɺʠʭʦʚʘʥʥʷ. ʄʦʪʠʚʘʮʽʷè (ʜʽʣʠʪʴʩʷ ʥʘ 

ʧʽʜʛʨʫʧʠ çʤʦʪʠʚʘʮʽʷè, çʛʦʨʜʽʩʪʴè, çʧʽʜʪʨʠʤʢʘè, çʧʦʚʘʛʘè, çʜʦʚʽʨʘè, çʪʘʣʘʥʪè, 

çʫʪʚʦʨʝʥʥʷ ʜʨʫʞʥʽʭ ʩʪʦʩʫʥʢʽʚè. 

ʃʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ ʪʝʤʘʪʠʯʥʦʾ ʛʨʫʧʠ çʆʩʚʽʪʘ. ʅʘʚʯʘʥʥʷè ʻ 

ʥʘʡʯʠʩʣʝʥʥʽʰʠʤʠ ʚ ʣʝʢʩʠʢʦʥʽ ʚʯʠʪʝʣʷ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʦʩʥʦʚʥʫ 

ʜʽʷʣʴʥʽʩʪʴ ʫʯʠʪʝʣʷ. ɼʦ ʮʽʻʾ ʪʝʤʘʪʠʯʥʦʾ ʛʨʫʧʠ ʥʘʣʝʞʘʪʴ ʣʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ, ʱʦ 

ʫʪʚʦʨʶʶʪʴ ʧʽʜʛʨʫʧʠ, ʷʢʽ ʧʦʟʥʘʯʘʶʪʴ:  

ǒ ʪʠʧʠ ʪʘ ʚʠʜʠ ʰʢʽʣ: public school, Inner Harlem Elementary, middle school, 

high school;  

ǒ ʫʯʠʪʝʣʴ: teacher; 

ǒ ʫʯʝʥʴ/ʫʯʥʽ: student, class, guys, kids; 

ǒ ʪʝʩʪʫʚʘʥʥʷ/ʝʢʟʘʤʝʥʠ: a test/ to test, state exams, to pass, to do well on a test, 

to do great on exams, to prepare for the test, to get ready for the test, to take the 

test, standardized; an honors class, to score in the top 10 percentile on the exam; 

ǒ ʦʮʽʥʢʘ/ʦʮʽʥʶʚʘʥʥʷ: a grade level, a grade, test/ achievement scores, to set the 

bar;  

ǒ ʜʦʤʘʰʥʷ/ ʢʣʘʩʥʘ ʨʦʙʦʪʘ: homework, schoolwork; 

ǒ ʚʽʜʚʽʜʫʚʘʥʥʷ ʰʢʦʣʠ/ʟʘʥʷʪʴ: an appointment; 

ǒ ʧʦʢʘʨʘʥʥʷ (ʟʘʣʠʰʝʥʥʷ ʧʽʩʣʷ ʫʨʦʢʽʚ ʪʦʱʦ): detention, strikes, consequences, 

to get a check, to be in charge, an expel, a punishment, one-hour study sessions; 

ǒ ʜʦʩʷʛʥʝʥʥʷ: to achieve, (highest/ outstanding) achievement in something;  

ǒ ʢʦʛʥʽʪʠʚʥʽ ʜʽʾ ʪʘ ʧʨʦʮʝʩʠ: to talk, to listen, to teach, to learn, to arrange, to 

concentrate, to discover, to know the materials backwards and forwards; 

ǒ ʪʘʣʘʥʪ ʫʯʥʽʚ: creative, intelligent, smart, talented, a great student, a born 

leader, to get a talent; 

ǒ ʧʨʘʚʠʣʦ: a rule, to break a rule, to follow rules; 

ǒ ʧʽʜʨʫʯʥʠʢʠ, ʟʘʚʜʘʥʥʷ ʪʘ ʾʭ ʩʢʣʘʜʦʚʽ: a workbook, papers, a journal, a book 

report, a topic, a section, a review. 

ʃʝʢʩʠʯʥʽ ʦʜʠʥʠʮʽ ʪʝʤʘʪʠʯʥʦʾ ʛʨʫʧʠ çʆʩʚʽʪʘ. ʅʘʚʯʘʥʥʷè ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ 

ʧʝʨʩʦʥʘʞʝʤ-ʚʯʠʪʝʣʝʤ ʜʦʩʠʪʴ ʯʘʩʪʦ, ʦʩʢʽʣʴʢʠ ʧʦʜʽʾ ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʟʘʢʣʘʜʽ ʦʩʚʽʪʠ, 

ʧʨʦʪʝ ʧʨʝʜʩʪʘʚʣʝʥʽ ʩʣʦʚʘ ʤʘʶʪʴ ʟʘʛʘʣʴʥʦʚʞʠʚʘʥʠʡ ʭʘʨʘʢʪʝʨ ʽ ʩʧʨʠʡʤʘʶʪʴʩʷ 

ʜʦʩʠʪʴ ʣʝʛʢʦ ʥʘʚʽʪʴ ʣʶʜʴʤʠ, ʷʢʽ ʥʝ ʧʦʚôʷʟʘʥʽ ʟ ʦʩʚʽʪʥʴʦʶ ʜʽʷʣʴʥʽʩʪʶ. 
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ʋ ʜʨʫʛʽʡ ʪʝʤʘʪʠʯʥʽʡ ʛʨʫʧʽ çɺʠʭʦʚʘʥʥʷ. ʄʦʪʠʚʘʮʽʷè ʣʝʢʩʠʢʦʥ ʫʯʠʪʝʣʷ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʪʘʢʠʤʠ ʧʽʜʛʨʫʧʘʤʠ:  

ǒ ʨʦʟʚʠʪʦʢ ʤʦʪʠʚʘʮʽʡʥʦʾ ʩʬʝʨʠ ʫʯʥʽʚ: to dream big, to take risks, to give a 

chance, aspiration, to do the best, to do great/ pretty well, to have a lot of fun, a 

glowing personality, to be well done, to dream of, to move on, to get somebody 

involved, to get excited, to work hard, a big day;  

ǒ ʛʦʨʜʽʩʪʴ: to be proud of 

ǒ ʧʽʜʪʨʠʤʢʘ: to defend, to fix something, to help each other;  

ǒ ʧʦʚʘʛʘ: to treat each other with respect, to respect; 

ǒ ʜʦʚʽʨʘ: to believe in each other, a promise; 

ǒ ʫʪʚʦʨʝʥʥʷ ʤʽʞʦʩʦʙʠʩʪʽʩʥʠʭ ʜʨʫʞʥʽʭ ʩʪʦʩʫʥʢʽʚ: to be a family, to stand up 

for each other, to warm up to somebody, to get along great, to be joined together. 

ɺʘʞʣʠʚʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʦʙʠʜʚʽ ʧʨʝʜʩʪʘʚʣʝʥʽ ʪʝʤʘʪʠʯʥʽ ʛʨʫʧʠ ʻ ʚʘʞʣʠʚʠʤʠ 

ʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʽʣʣʦʢʫʪʠʚʥʠʭ ʮʽʣʝʡ (ʧʨʘʛʤʘʪʠʯʥʠʡ ʨʽʚʝʥʴ ʇʄʆ ʧʝʨʩʦʥʘʞʘ-

ʫʯʠʪʝʣʷ), ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚôʷʟʘʥʠʭ ʽʟ ʧʨʦʬʝʩʽʡʥʠʤʠ ʬʫʥʢʮʽʷʤʠ ʚʯʠʪʝʣʷ, 

ʥʘʧʨʠʢʣʘʜ, ʪʝʤʘʪʠʯʥʽ ʛʨʫʧʠ çʧʦʚʘʛʘè, çʧʽʜʪʨʠʤʢʘè ʻ ʚʘʞʣʠʚʠʤʠ ʜʣʷ ʚʠʭʦʚʥʦʾ 

ʬʫʥʢʮʽʾ, ʛʨʫʧʘ çʦʮʽʥʢʘ/ ʦʮʽʥʶʚʘʥʥʷè ï ʜʣʷ  ʥʘʚʯʘʣʴʥʦʾ ʪʘ ʤʦʪʠʚʘʮʽʡʥʦʾ ʬʫʥʢʮʽʡ, 

ʪʦʤʫ ʤʠ ʤʦʞʝʤʦ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʚʩʽ ʪʝʤʘʪʠʯʥʽ ʛʨʫʧʠ ʻ ʨʽʚʥʦʚʘʞʥʦ ʚʘʞʣʠʚʠʤʠ 

ʜʣʷ ʧʨʦʬʝʩʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʫʯʠʪʝʣʷ, ʩʪʚʦʨʝʥʥʷ ʡʦʛʦ ʣʝʢʩʠʢʦʥʫ ʪʘ ʻ ʩʢʣʘʜʦʚʦʶ 

ʧʨʦʬʝʩʽʡʥʦʾ ʢʘʨʪʠʥʠ ʩʚʽʪʫ (ʢʦʛʥʽʪʠʚʥʠʡ ʨʽʚʝʥʴ ʇʄʆ ʧʝʨʩʦʥʘʞʘ-ʫʯʠʪʝʣʷ).  

ʋ ʣʝʢʩʠʢʦʥʽ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʇʄʆ ʪʘʢʦʞ ʚʠʦʢʨʝʤʣʶʻʪʴʩʷ ʟʘʛʘʣʴʥʦʚʞʠʚʘʥʘ 

(ʥʝ ʦʙʤʝʞʝʥʘ ʧʨʦʬʝʩʽʡʥʦʶ, ʦʩʚʽʪʥʴʦʶ, ʩʬʝʨʦʶ) ʣʝʢʩʠʢʘ: to let somebody know, a 

job, to be afraid, a start/ to start, a surprise, illegal, to have eyes in the back, to cut in 

line, to hold up, a coffee shop, a talk, etc. ɺʦʥʠ ʥʘʣʝʞʘʪʴ ʜʦ ʨʽʟʥʠʭ ʩʬʝʨ, ʧʨʦʪʝ ʚʦʥʠ 

ʻ ʟʘʛʘʣʴʥʦʚʞʠʚʘʥʠʤʠ ʪʘ ʤʘʶʪʴ ʥʝʡʪʨʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ.  

ɼʦʩʠʪʴ ʮʽʢʘʚʠʤ ʻ ʨʦʟʧʦʜʽʣ ʥʘ ʦʬʽʮʽʡʥʦ-ʜʽʣʦʚʠʡ ʪʘ ʥʝʦʬʽʮʽʡʥʠʡ ʩʪʠʣʽ 

ʤʦʚʣʝʥʥʷ. ɭ ʧʝʚʥʝ ʫʷʚʣʝʥʥʷ, ʱʦ ʚ ʦʩʚʽʪʥʽʭ ʟʘʢʣʘʜʘʭ ʽʩʥʫʻ ʫʢʣʘʜʝʥʘ ʽʻʨʘʨʭʽʯʥʘ 

ʩʠʩʪʝʤʘ, ʜʝ ʽʩʥʫʶʪʴ ʞʦʨʩʪʢʽ ʧʨʘʚʠʣʘ ʝʪʠʢʝʪʫ. ʇʨʦʪʝ, ʷʢʱʦ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ 

ʩʧʽʣʢʫʚʘʥʥʷ ʫʯʠʪʝʣʷ ʟ ʜʠʨʝʢʪʦʨʦʤ, ʪʦ ʧʝʨʰʠʡ ʩʪʘʚʠʪʴʩʷ ʟ ʧʦʚʘʛʦʶ ʜʦ ʜʠʨʝʢʪʦʨʘ, 

ʧʨʦʪʝ ʜʦʩʠʪʴ ʯʘʩʪʦ ʤʠ ʤʦʞʝʤʦ ʧʨʦʩʪʝʞʠʪʠ ʚʠʩʣʦʚʣʝʥʥʷ, ʷʢʽ ʚʠʛʣʷʜʘʶʪʴ ʜʦʩʠʪʴ 

ʥʝ ʧʨʠʜʘʪʥʠʤʠ ʜʣʷ ʩʧʽʣʢʫʚʘʥʥʷ ʚ ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʦʤʫ ʟʘʢʣʘʜʽ. ʅʘʧʨʠʢʣʘʜ, 

ʢʦʣʠ ʜʠʨʝʢʪʦʨ ʥʘʪʷʢʘʻ ʫʯʠʪʝʣʶ ʥʘ ʥʝʜʦʨʝʯʥʫ (ʥʘ ʜʫʤʢʫ ʩʘʤʦʛʦ ʜʠʨʝʢʪʦʨʘ) 

ʧʦʚʝʜʽʥʢʫ ʥʘ ʧʝʨʝʨʚʽ, ʛʝʨʦʡ ʚʽʜʧʦʚʽʜʘʻ: Well, I'm certainly not gonna Double-Dutch 

with you [11]. ɯʥʰʠʡ ʚʠʧʘʜʦʢ, ʢʦʣʠ ʛʝʨʦʡ ʨʦʟʤʦʚʣʷʻ ʟ ʜʠʨʝʢʪʦʨʦʤ ʧʨʦ ʫʩʧʽʰʥʽʩʪʴ 

ʫʯʥʽʚ ʫ ʢʣʘʩʽ. ɿ ʦʜʥʦʛʦ ʙʦʢʫ, ʮʝ ʜʦʙʨʝ, ʱʦ ʚʯʠʪʝʣʴ ʥʝ ʙʦʾʪʴʩʷ ʚʽʜʩʪʦʶʚʘʪʠ 

ʽʥʪʝʨʝʩʠ ʩʚʦʾʭ ʫʯʥʽʚ ʧʝʨʝʜ ʘʚʪʦʨʠʪʝʪʦʤ ʰʢʦʣʠ, ʧʨʦʪʝ ʜʦʩʠʪʴ ʩʢʣʘʜʥʦ ʫʷʚʠʪʠ 

ʩʠʪʫʘʮʽʶ, ʫ ʷʢʽʡ ʙʠ ʚʯʠʪʝʣʴ ʪʘʢ ʧʘʣʢʦ ʚʠʷʚʣʷʚ ʩʚʦʻ ʥʝʚʜʦʚʦʣʝʥʥʷ ʰʢʽʣʴʥʦʶ 

ʩʠʩʪʝʤʦʶ: Oh, I'm sorry, did I say grade level? I meant above grade level. Every single 

one of those kids in that class just wants your respect. Hell, I want your respect [11].  

ʅʝʜʽʣʦʚʝ ʩʧʽʣʢʫʚʘʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟ ʜʨʫʟʷʤʠ ʽ ʙʘʪʴʢʘʤʠ ʫʯʥʽʚ. ʅʘʧʨʠʢʣʘʜ, 

ʩʧʽʣʢʫʶʯʠʩʴ ʽʟ ʧʦʜʨʫʛʦʶ ʄʘʨʨʽʩʦʶ, ʤʽʩʪʝʨ ʂʣʘʨʢ ʥʝ ʚʠʢʦʨʠʩʪʦʚʫʻ ʩʢʣʘʜʥʽ 

ʛʨʘʤʘʪʠʯʥʽ ʢʦʥʩʪʨʫʢʮʽʾ ʘʙʦ ʪʝʨʤʽʥʦʣʦʛʽʯʥʽ ʚʠʟʥʘʯʝʥʥʷ. ɿʜʝʙʽʣʴʰʦʛʦ ʚʽʥ 

ʚʠʢʦʨʠʩʪʦʚʫʻ ʧʨʦʩʪʽ ʨʝʯʝʥʥʷ, ʘ ʷʢʱʦ ʮʝ ʚʽʜʧʦʚʽʜʽ ʥʘ ʧʠʪʘʥʥʷ, ʪʦ ʚʽʥ ʥʝ ʜʘʻ 

ʨʦʟʛʦʨʥʫʪʽ ʚʽʜʧʦʚʽʜʽ, ʩʢʦʨʽʰʝ ʥʘʚʧʘʢʠ, ʨʦʙʠʪʴ ʨʝʯʝʥʥʷ ʷʢʦʤʦʛʘ ʢʦʨʦʪʰʠʤʠ: I 
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don't want to talk about it. Just show me New York. I've been here for 3 months, I 

haven't seen a damn thingé I shook a desk with a 12-year-old kid in it. I wanted to 

throw it, and her, right out the window/ Want half? [about sandwich]/ Left. More 

leftéThey weren't even looking at me [11].  

ʉʧʽʣʢʫʶʯʠʩʴ ʽʟ ʫʯʥʷʤʠ, ʫʯʠʪʝʣʴ ʚʠʢʦʨʠʩʪʦʚʫʻ ʥʝʡʪʨʘʣʴʥʫ ʣʝʢʩʠʢʫ, 

ʭʘʨʘʢʪʝʨʥʫ ʜʣʷ ʰʢʦʣʠ, ʪʘ ʛʨʘʤʘʪʠʯʥʽ ʢʦʥʩʪʨʫʢʮʽʾ ʟʘ ʧʨʘʚʠʣʘʤʠ ʾʭ ʫʞʠʚʘʥʥʷ: If 

you follow them, we will all have a lot of fun/ Okay, because this is our first day, I have 

a surprise for all of you [11]. ʇʨʦʪʝ ʯʘʩʪʦ, ʷʢʱʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʫʯʥʷʤʠ ʧʨʦʭʦʜʠʪʴ 

ʧʦʟʘ ʢʣʘʩʦʤ ʘʙʦ ʫ ʙʽʣʴʰ ʥʝʬʦʨʤʘʣʴʥʽʡ ʦʙʩʪʘʥʦʚʮʽ, ʚʽʥ ʤʦʞʝ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʡ 

ʣʝʢʩʠʢʫ, ʧʨʠʙʣʠʞʝʥʫ ʜʦ ʥʝʦʬʽʮʽʡʥʦʛʦ ʩʪʠʣʶ: yeah/ Oh, looks like somebody's not 

hungry.(omitting of the formal subject óitô for ólooks likeô)/ You see this?(omitting of 

the auxiliary verb ódoô in an interrogative sentence) [11]. 

ɺʠʟʥʘʯʠʤʦ ʛʨʘʤʘʪʠʢʦʥ ʇʄʆ ʫʯʠʪʝʣʷ, ʘ ʩʘʤʝ ʩʫʢʫʧʥʽʩʪʴ ʛʨʘʤʘʪʠʯʥʠʭ 

ʦʜʠʥʠʮʴ, ʜʝʪʝʨʤʽʥʦʚʘʥʠʭ ʧʨʘʚʠʣʘʤʠ ʪʘ ʥʦʨʤʘʤʠ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ 

ʜʦʩʷʛʥʝʥʥʷ ʽʣʣʦʢʫʪʠʚʥʠʭ ʮʽʣʝʡ ʪʘ ʪʘʢʠʤ ʯʠʥʦʤ ʚʠʢʦʥʫʶʪʴ ʧʨʘʛʤʘʪʠʢʦ-

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʬʫʥʢʮʽʾ. ɺʠʟʥʘʯʠʤʦ ʪʠʧʠ ʨʝʯʝʥʴ ʟʘ ʮʽʣʶ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʘ ʩʘʤʝ 

ʨʦʟʧʦʚʽʜʥʽ, ʩʧʦʥʫʢʘʣʴʥʽ ʪʘ ʧʠʪʘʣʴʥʽ. 

ʈʦʟʧʦʚʽʜʥʽ ʨʝʯʝʥʥʷ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚ ʨʽʟʥʠʭ ʩʠʪʫʘʮʽʷʭ ʽ ʟ ʨʽʟʥʠʤʠ 

ʫʯʘʩʥʠʢʘʤʠ ʩʧʽʣʢʫʚʘʥʥʷ. ɺʽʜʪʘʢ ʧʝʨʩʦʥʘʞ-ʫʯʠʪʝʣʴ ʢʦʤʫʥʽʢʫʻ ʟ ʫʯʥʷʤʠ, 

ʙʘʪʴʢʘʤʠ, ʽʥʰʠʤʠ ʫʯʠʪʝʣʷʤʠ, ʜʠʨʝʢʪʦʨʦʤ, ʢʦʣʝʛʘʤʠ, ʩʚʦʾʤʠ ʜʨʫʟʷʤʠ ʪʘ ʩʽʤôʻʶ, 

ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʚʠʨʽʰʝʥʥʷ ʨʽʟʥʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʟʘʚʜʘʥʴ.  

ʉʧʽʣʢʫʶʯʠʩʴ ʫ ʰʢʦʣʽ ʟ ʫʯʥʷʤʠ, ʧʨʦʚʽʜʥʦʶ ʤʝʪʦʶ ʩʧʽʣʢʫʚʘʥʥʷ ʫʯʠʪʝʣʷ ʻ ʚʠʢʣʘʜ 

ʤʘʪʝʨʽʘʣʫ: Every sentence has a subject and a verbéThe verb expresses action in the 

sentenceé/ Gravity, the force of attraction between two objects, etc. [11]. 

ʅʝ ʤʝʥʰ ʚʘʞʣʠʚʦʶ ʻ ʚʠʭʦʚʥʘ ʬʫʥʢʮʽʷ, ʷʢʘ ʨʝʘʣʽʟʫʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʙʝʩʽʜ ʽʟ ʫʯʥʷʤʠ ʽ ʚʠʨʘʞʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʽʘʣʦʛʫ ʘʙʦ ʧʦʣʽʣʦʛʫ, ʜʝ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʨʦʟʧʦʚʽʜʥʽ ʨʝʯʝʥʥʷ: This means that this year is 

going to be different. This year is going to be about more than school. This year, we 

are going to be a family./ Every day, in this room we are learning things far more 

valuable than you can get in some book [11]. ʈʦʟʧʦʚʽʜʥʠʡ ʪʠʧ ʨʝʯʝʥʴ ʫ ʜʘʥʦʤʫ 

ʚʠʧʘʜʢʫ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ, ʱʦʙ ʧʦʩʠʣʠʪʠ ʤʦʪʠʚʘʮʽʶ ʫʯʥʽʚ ʜʦ ʥʘʚʯʘʥʥʷ ʪʘ 

ʚʠʭʦʚʘʪʠ ʤʦʨʘʣʴʥʦ-ʝʪʠʯʥʽ ʷʢʦʩʪʽ.  

ʉʧʽʣʢʫʶʯʠʩʴ ʽʟ ʙʘʪʴʢʘʤʠ, ʧʝʨʩʦʥʘʞ-ʫʯʠʪʝʣʴ ʪʝʞ ʚʠʢʦʨʠʩʪʦʚʫʻ ʨʦʟʧʦʚʽʜʥʽ 

ʨʝʯʝʥʥʷ, ʧʨʦʪʝ ʚ ʜʘʥʦʤʫ ʚʠʧʘʜʢʫ ʮʝ ʨʦʙʠʪʴʩʷ ʜʣʷ ʪʦʛʦ, ʘʙʠ ʨʦʟʧʦʚʽʩʪʠ ʙʘʪʴʢʘʤ 

ʧʨʦ ʪʘʣʘʥʦʚʠʪʽʩʪʴ ʾʭ ʜʽʪʝʡ ʽ ʫʢʨʽʧʠʪʠ ʩʪʦʩʫʥʢʠ ʤʽʞ ʙʘʪʴʢʘʤʠ ʽ ʜʽʪʴʤʠ, ʩʧʨʠʷʪʠ 

ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ ʙʘʪʴʢʽʚ ʫ ʥʘʚʯʘʣʴʥʦ-ʚʠʭʦʚʥʦʤʫ ʧʨʦʮʝʩʽ ʾʭ ʜʽʪʝʡ: She has too much 

of it to be babysitting all the time. Shameika has more potential than any kid in my 

classé I just know she's a great student, a born leader. Creative, intelligent. If she tests 

well enough in May, I think we might be able to get her into Manhattan West for middle 

school [11]. 

ʄʝʪʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʦʟʧʦʚʽʜʥʠʭ ʨʝʯʝʥʴ ʫ ʩʧʽʣʢʫʚʘʥʥʽ ʟ ʜʠʨʝʢʪʦʨʦʤ ʻ, 

ʥʘʩʘʤʧʝʨʝʜ, ʟʘʭʠʩʪ ʜʦʩʷʛʥʝʥʴ ʫʯʥʽʚ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ, ʚʽʜʩʪʦʶʚʘʥʥʷ ʬʘʢʪʫ 

ʪʘʣʘʥʦʚʠʪʦʩʪʽ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ ʜʽʪʝʡ: It's not even what they can achieve. The 
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problem is what you expect them to achieve. You are setting the bar here./ Every single 

one of those kids in that class just wants your respect. Hell, I want your respect [11]. 

ʋ ʥʝʬʦʨʤʘʣʴʥʦʤʫ ʩʧʽʣʢʫʚʘʥʥʽ ʟ ʙʣʠʟʴʢʠʤʠ ʧʝʨʩʦʥʘʞ-ʫʯʠʪʝʣʴ 

ʚʠʢʦʨʠʩʪʦʚʫʻ ʨʦʟʧʦʚʽʜʥʽ ʨʝʯʝʥʥʷ ʜʣʷ ʚʠʨʽʰʝʥʥʷ ʧʝʚʥʠʭ ʧʦʙʫʪʦʚʠʭ ʧʨʦʙʣʝʤ, 

ʫʪʚʦʨʝʥʥʷ ʙʽʣʴʰ ʜʦʚʽʨʣʠʚʠʭ ʚʽʜʥʦʩʠʥ, ʱʦʙ ʧʦʜʽʣʠʪʠʩʷ ʧʝʨʝʞʠʚʘʥʥʷʤʠ, ʪʦʱʦ: 

They weren't even looking at me. Well, one of them was, but I think he was picturing 

me in a dark alley [11]. 

ɻʦʣʦʚʥʠʡ ʛʝʨʦʡ ʚʠʢʦʨʠʩʪʦʚʫʻ ʙʝʟʣʽʯ ʩʧʦʥʫʢʘʣʴʥʠʭ ʨʝʯʝʥʴ, ʱʦ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʧʦʚôʷʟʘʥʽ ʽʟ ʩʬʝʨʦʶ ʜʽʷʣʴʥʦʩʪʽ ʫʯʠʪʝʣʷ, ʦʩʢʽʣʴʢʠ ʫʯʠʪʝʣʴ ʯʘʩʪʦ 

ʜʘʻ ʟʘʚʜʘʥʥʷ ʫʯʥʷʤ (instructions), ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʥʘʢʘʟʦʚʠʡ ʩʧʦʩʽʙ, ʘʙʦ ʧʨʦʩʠʪʴ 

ʚʠʢʦʥʘʪʠ ʧʝʚʥʽ ʜʽʾ: Shameika, don't do that./ Sit down./ Stop fighting./ Go to your 

seat!/ Just get back in there./ Turn around and face me [11]. 

ʇʨʦʘʥʘʣʽʟʫʚʘʚʰʠ ʧʠʪʘʣʴʥʽ ʨʝʯʝʥʥʷ, ʤʠ ʤʦʞʝʤʦ ʚʠʜʽʣʠʪʠ ʟʘʢʨʠʪʽ ʽ 

ʚʽʜʢʨʠʪʽ ʧʠʪʘʥʥʷ, ʷʢʽ ʧʦʪʨʝʙʫʶʪʴ ʧʽʩʣʷ ʩʝʙʝ ʢʦʨʦʪʢʦʾ ʚʽʜʧʦʚʽʜʽ ʘʙʦ ñʪʘʢ/ʥʽò ʘʙʦ 

ʙʽʣʴʰ ʨʦʟʛʦʨʥʫʪʦʾ ʚʽʜʧʦʚʽʜʽ ʚʽʜʧʦʚʽʜʥʦ. 

ʋʯʠʪʝʣʴ ʚʠʢʦʨʠʩʪʦʚʫʻ ʟʘʢʨʠʪʽ ʧʠʪʘʥʥʷ ʜʣʷ ʧʦʯʘʪʢʫ ʢʦʤʫʥʽʢʘʮʽʾ, 

ʥʘʣʘʛʦʜʞʫʚʘʥʥʶ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʽʥʰʠʤʠ ʫʯʘʩʥʠʢʘʤʠ ʨʦʟʤʦʚʠ, ʱʦʙ ʜʽʟʥʘʪʠʩʷ ʧʨʦ 

ʥʝʦʙʭʽʜʥʫ ʽʥʬʦʨʤʘʮʽʶ: Oh, are those your brothers?/ This is gonna cost me a pizza, 

huh?/ Did you cut in line?/ You want to get a detention?/ Shameika, did you bring your 

Dr. King journal? [11].  

ɺʽʜʢʨʠʪʽ ʧʠʪʘʥʥʷ ʟʜʝʙʽʣʴʰʦʛʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʣʷ ʦʩʦʙʠʩʪʽʩʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʢʦʣʠ ʫʯʠʪʝʣʴ ʥʘʤʘʛʘʻʪʴʩʷ ʚʽʜʥʘʡʪʠ ʧʽʜʭʽʜ ʜʦ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʘʙʦ 

ʟʘʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʚʠʭʦʚʥʦʾ ʬʫʥʢʮʽʾ: Well, what do you think?/ What's Julio doing?/ 

Why are you all doing this? [11].  

ɼʦʩʠʪʴ ʮʽʢʘʚʠʤ ʻ ʬʘʢʪ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʨʦʭʘʥʴ ʫ ʬʦʨʤʽ ʧʠʪʘʥʴ. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʫʯʠʪʝʣʴ ʥʽʙʠ ʩʧʦʥʫʢʘʻ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ ʜʦ ʜʽʾ, ʧʨʦʪʝ ʨʦʙʠʪʴ ʮʝ ʫ ʜʦʩʠʪʴ 

ʜʨʫʞʥʽʡ, ʚʚʽʯʣʠʚʠʡ ʩʧʦʩʽʙ:  If you could just look at my resume?/ Can I have your 

attention, please?/ Could I ask a favor of you ladies? [11] ʪʦʱʦ. 

ʆʪʞʝ, ʧʝʨʩʦʥʘʞ-ʫʯʠʪʝʣʴ ʫ ʩʚʦʾʡ ʧʨʦʬʝʩʽʡʥʽʡ ʜʽʷʣʴʥʦʩʪʽ ʚʠʢʦʨʠʩʪʦʚʫʻ 

ʨʽʟʥʦʤʘʥʽʪʥʽ ʣʝʢʩʠʯʥʽ ʪʘ ʛʨʘʤʘʪʠʯʥʽ ʦʜʠʥʠʮʽ ʪʘ ʚʠʨʘʟʠ, ʷʢʽ ʧʽʜʧʦʨʷʜʢʦʚʘʥʽ 

ʦʩʥʦʚʥʠʤ ʬʫʥʢʮʽʷʤ ʧʨʦʬʝʩʽʾ, ʘ ʩʘʤʝ ʥʘʚʯʘʥʥʶ ʪʘ ʚʠʭʦʚʘʥʥʶ. ʃʝʢʩʠʢʦʥ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ  ʦʬʽʮʽʡʥʦ-ʜʽʣʦʚʠʤ ʪʘ ʥʝʦʬʽʮʽʡʥʠʤ ʩʪʠʣʷʤʠ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʷʢʠʭ 

ʟʘʣʝʞʠʪʴ ʚʽʜ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ (ʦʬʽʮʽʡʥʠʡ ʩʪʠʣʴ ʭʘʨʘʢʪʝʨʥʠʡ ʜʣʷ ʩʧʽʣʢʫʚʘʥʥʷ ʟ 

ʢʦʣʝʛʘʤʠ, ʯʘʩʪʢʦʚʦ ï ʜʣʷ ʩʧʽʣʢʫʚʘʥʥʷ ʥʘ ʫʨʦʢʘʭ, ʽʟ ʙʘʪʴʢʘʤʠ ʫʯʥʽʚ, ʥʝʦʬʽʮʽʡʥʠʡ 

ï ʜʣʷ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʫʯʥʷʤʠ, ʜʨʫʟʷʤʠ, ʩʽʤôʻʶ). ɻʨʘʤʘʪʠʢʦʥ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʨʷʜʦʤ ʛʨʘʤʘʪʠʯʥʠʭ ʦʜʠʥʠʮʴ, ʱʦ ʤʘʶʪʴ ʧʝʚʥʽ ʧʨʘʛʤʘʪʠʯʥʽ 

ʬʫʥʢʮʽʾ, ʧʽʜʧʦʨʷʜʢʦʚʘʥʽ ʽʣʣʦʢʫʪʠʚʥʠʤ ʮʽʣʷʤ ʩʧʽʣʢʫʚʘʥʥʷ. ʋ ʩʪʘʪʪʽ ʤʠ ʚʠʩʚʽʪʣʠʣʠ 

ʛʨʘʤʘʪʠʢʦʥ ʷʢ ʩʫʢʫʧʥʽʩʪʴ ʪʠʧʽʚ ʨʝʯʝʥʴ ʽ ʬʫʥʢʮʽʡ, ʷʢʽ ʚʦʥʠ ʚʠʢʦʥʫʶʪʴ. ʆʩʢʽʣʴʢʠ 

ʣʝʢʩʠʢʦʥ ʪʘ ʛʨʘʤʘʪʠʢʦʥ ʪʘ ʾʭ ʧʦʜʽʣ ʥʘ ʛʨʫʧʠ ʥʝʚʽʜʨʠʚʥʦ ʧʦʚôʷʟʘʥʽ ʟ ʾʭʥʽʤʠ 

ʧʨʘʛʤʘʪʠʯʥʠʤʠ ʬʫʥʢʮʽʷʤʠ, ʤʠ ʤʦʞʝʤʦ ʟʘʟʥʘʯʠʪʠ ʚʘʞʣʠʚʽʩʪʴ ʻʜʥʦʩʪʽ ʚʝʨʙʘʣʴʥʦ-

ʩʝʤʘʥʪʠʯʥʦʛʦ ʪʘ ʢʦʤʫʥʽʢʘʪʠʚʥʦ-ʧʨʘʛʤʘʪʠʯʥʦʛʦ ʨʽʚʥʽʚ ʇʄʆ ʧʝʨʩʦʥʘʞʘ-ʚʯʠʪʝʣʷ. 
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ʇʈʆʉʊʆʈʆɺɸ ʆʈɻɸʅɯɿɸʎɯʗ ʈʆʄɸʅʋ ʅ. ˆɽʁʄɸʅɸ  

çʅɽɹʋɼʔ-ɼɽè  

ɼʘʨôʷ ɿʆʈɯʅɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ɻ. ʆ. ʂʥʷʟʴ 

ʋ ʩʪʘʪʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʭʫʜʦʞʥʽʡ ʧʨʦʩʪʽʨ ʫ ʧʨʦʣʦʟʽ ʨʦʤʘʥʫ, 

ʘʢʪʫʘʣʽʟʦʚʘʥʠʡ ʡʦʛʦ ʚʧʣʠʚ ʥʘ ʧʝʨʩʦʥʘʞʽʚ ʪʘ ʦʢʨʝʩʣʝʥʽ ʨʠʩʠ ʬʽʟʠʯʥʦʛʦ ʩʚʽʪʫ. ʋ 

ʩʪʘʪʪʽ ʚʠʟʥʘʯʝʥʽ ʧʨʦʩʪʦʨʦʚʽ ʦʙʨʘʟʠ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʾʭ ʩʠʤʚʦʣʽʢʠ ̔  ʜʝʪʘʣʝʡ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʙʨʘʟ, ʧʨʦʩʪʽʨ, ʩʠʤʚʦʣ. 

The article analyses the artistic space in the prologue of the novel, considers its 

influence on the characters, and outlines the features of the physical world. Spatial 

images are defined in the article taking into account their symbolism and details. 

Keywords: image, space, symbol. 

ʅ. ˆʝʡʤʘʥ ï ʩʫʯʘʩʥʠʡ ʘʥʛʣʽʡʩʴʢʠʡ ʧʠʩʴʤʝʥʥʠʢ ʞʘʥʨʽʚ ʬʝʥʪʝʟʽ ʪʘ 

ʬʘʥʪʘʩʪʠʢʘ. ʁʦʛʦ ʨʦʤʘʥ çʅʝʙʫʜʴ-ʜʝè ʚʧʝʨʰʝ ʧʦʙʘʯʠʚ ʩʚʽʪ ʫ 1996 ʨʦʮʽ, ʘ 

ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ ʡʦʛʦ ʙʫʣʦ ʚʠʜʘʥʦ ʽ ʧʝʨʝʢʣʘʜʝʥʦ ʣʠʰʝ ʫ 2017 ʨʦʮʽ. ʈʦʤʘʥ 

ʦʪʨʠʤʘʚ ʙʘʛʘʪʦ ʥʘʛʦʨʦʜ, ʩʝʨʝʜ ʷʢʠʭ çʅʘʡʢʨʘʱʘ ʢʥʠʞʢʘ ʨʦʢʫè ʟʘ ʚʝʨʩʽʻʶ ʩʘʡʪʫ 

SF (ʚʠʙʽʨ ʣʽʪʝʨʘʪʫʨʥʠʭ ʨʝʜʘʢʪʦʨʽʚ) ʪʘ ʧʨʝʤʽʷ ɾʫʣʽ ɺʝʨʣʘʥʞʝ. ʉʧʦʯʘʪʢʫ 

ʅ. ˆʝʡʤʘʥ ʥʘʧʠʩʘʚ ʩʮʝʥʘʨʽʡ ʜʣʷ ʩʝʨʽʘʣʫ, ʦʜʥʘʢ ʦʩʢʽʣʴʢʠ ʟʘ ʜʫʤʢʦʶ ʘʚʪʦʨʘ 

ʟʦʙʨʘʞʝʥʝ ʥʘ ʝʢʨʘʥʽ ʥʝ ʩʧʽʚʧʘʜʘʣʦ ʟ ʡʦʛʦ ʙʘʯʝʥʥʷʤ, ʚʽʥ ʚʠʨʽʰʠʚ ʥʘʧʠʩʘʪʠ ʨʦʤʘʥ 

ʟʘ ʪʠʤ ʞʝ ʩʶʞʝʪʦʤ. 

ʊʚʦʨʯʽʩʪʴ ʅ. ɻʝʡʤʘʥʘ ʜʦʚʦʣʽ ʥʦʚʝ ʷʚʠʱʝ ʫ ʩʚʽʪʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʱʦ ʚʠʢʣʠʢʘʻ 

ʮʽʢʘʚʽʩʪʴ ʫ ʙʘʛʘʪʴʦʭ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽʚ. ʃʽʪʝʨʘʪʫʨʥʠʡ ʜʦʨʦʙʦʢ ʧʠʩʴʤʝʥʥʠʢʘ 

ʜʦʩʣʽʜʞʫʚʘʣʠ ʪʘʢʽ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽ ʷʢ: ɼ. ʐʪʝʡʥʙʘʭ [8], ɻ. ʂ. ʏʝʩʪʝʨʪʦʥ [2], ʌ. 

ʇʫʣʣʤʘʥ [5]. ɼʝʷʢʽ ʘʩʧʝʢʪʠ ʭʨʦʥʦʪʦʧʫ, ʚʘʞʣʠʚʽʩʪʴ ʧʨʦʩʪʦʨʫ  ̔ʯʘʩʫ ʚ ʨʦʤʘʥʘʭ 

ʧʠʩʴʤʝʥʥʠʢʘ ʜʦʩʣʽʜʞʫʚʘʣʠʩʴ ɯ. ʈʘʪʦʶ [7] ʪʘ ʄ. ʆʥʮʝʣʦʤ [4]. ʉʫʛʦʣʦʩʥʦʶ ʟ 

ʥʘʰʦʶ ʨʦʟʚʽʜʢʦʶ ʻ ʜʦʩʣʽʜʞʝʥʥʷ ɯ. ʈʘʪʠ çʆʙʨʘʟ ʃʦʥʜʦʥʘ ʚ ʨʦʤʘʥʽ ñʅʝʙʫʜʴ-ʜʝòè 

[6], ʫ ʷʢʦʤʫ ʟʘʟʥʘʯʘʻʪʴʩʷ ʚʘʞʣʠʚʽʩʪʴ ʦʙʨʘʟʫ ʃʦʥʜʦʥʘ. ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ 

ʪʦʤʫ, ʱʦʙ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʧʨʦʩʪʦʨʦʚʽ ʦʙʨʘʟʠ, ʱʦ ʧʨʝʜʩʪʘʚʣʝʥʽ ʫ ʧʨʦʣʦʟʽ ʨʦʤʘʥʫ, 

ʪʘ ʻ ʢʣʶʯʦʚʠʤʠ ʚʽʜʧʨʘʚʥʠʤʠ ʪʦʯʢʘʤʠ ʫ ʩʪʚʦʨʝʥʥʽ ʦʩʦʙʣʠʚʦʾ ʧʨʦʩʪʦʨʦʚʦʾ 

ʦʨʛʘʥʽʟʘʮʽʾ ʦʟʥʘʯʝʥʦʛʦ ʪʚʦʨʫ.  

ʗʩʢʨʘʚʽ ʦʙʨʘʟʠ ʧʨʦʩʪʦʨʫ ʟʫʩʪʨʽʯʘʶʪʴ ʥʘʩ ʫʞʝ ʟ ʜʨʫʛʦʛʦ ʘʙʟʘʮʫ ʪʝʢʩʪʫ, ʚ 

ʦʜʥʦʤʫ ʨʝʯʝʥʥʽ: éthe gift of the white umbrella with the map of the London 

Underground on it ʪʘ he was sitting and shivering on the sidewalk outside the pub in 

a small Scottish town. [3, ʩ. 14]. ɸʚʪʦʨ ʦʧʨʠʷʚʥʶʻ ʢʦʥʪʨʘʩʪ: ʧʘʨʘʩʦʣʴʢʘ ʟ 

ʢʦʣʴʦʨʦʚʦʶ ʤʘʧʦʶ, ʪʫʨʠʩʪʠʯʥʝ ʩʤʽʪʪʷ, ʷʢʠʤ ʩʘʤʽ ʣʦʥʜʦʥʮʽ ʥʝ ʢʦʨʠʩʪʫʶʪʴʩʷ, ʪʘ 

ʩʘʤʘ ʦʙʛʦʨʪʢʘ, ʢʨʘʩʠʚʘ ʢʘʨʪʠʥʢʘ, ʟʘʨʘʜʠ ʷʢʦʾ ʚʩʽ ʾʜʫʪʴ ʚ ʮʝ ʤʽʩʪʦ, ʚ ʷʢʝ ʽ 

ʚʽʜʧʨʘʚʠʪʴʩʷ ʟʘʚʪʨʘ ʛʦʣʦʚʥʠʡ ʛʝʨʦʡ. ʅʘ ʧʨʦʪʠʚʘʛʫ ʮʴʦʤʫ ʟʦʙʨʘʞʝʥʝ ʤʽʩʮʝ, ʜʝ 
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ʟʥʘʭʦʜʠʪʴʩʷ ʛʦʣʦʚʥʠʡ ʛʝʨʦʡ: ʚ ʟʘʙʫʪʦʤʫ ʩʚʽʪʦʤ ʤʽʩʮʽ ʧʦʨʫʯ ʽʟ ʷʢʠʤʦʩʴ ʙʘʨʦʤ, ʽ 

ʡʦʤʫ ʟʦʚʩʽʤ ʥʝ ʚʝʩʝʣʦ ʫ ʧʦʨʽʚʥʷʥʥʽ ʟ ʪʠʤ, ʜʝ ʚʽʥ ʤʘʻ ʙʫʪʠ ʟʘʚʪʨʘ. 

ʋ ʭʦʜʽ ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʫ ʦʙʨʘʟ ʃʦʥʜʦʥʘ ʧʦʯʠʥʘʻ ʥʘʙʠʨʘʪʠ ʽʥʰʽ ʨʠʩʠ: ʜʦ 

ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʧʽʜʭʦʜʠʪʴ ʥʝʚʽʜʦʤʘ ʩʪʘʨʘ, ʟʛʘʜʫʻ ʩʚʦʾ ʨʦʢʠ ʤʦʣʦʜʦʩʪʽ, ʱʦ ʪʝʞ 

ʧʦʚôʷʟʘʥʽ ʟ ʃʦʥʜʦʥʦʤ, ʽ ʛʘʜʘʻ ʡʦʤʫ: ñNot just London ò The old woman paused. 

ñNot any London I know.ò It started to rain then, softly. ñIôm sorry,ò she said. ñIt 

starts with doors.ò [3, ʩ. 17]. ʋ ʮʴʦʤʫ ʫʨʠʚʢʫ ʤʠ ʙʘʯʠʤʦ ʷʢ ʧʨʦʩʪʽʨ, ʘ ʩʘʤʝ ʧʦʛʦʜʘ, 

ʧʽʜʣʘʰʪʦʚʫʻʪʴʩʷ ʧʽʜ ʩʣʦʚʘ ʛʝʨʦʾʚ. ɼʦʱ ʧʦʯʠʥʘʻʪʴʩʷ ʷʢʨʘʟ ʫ ʤʠʪʴ ʟʘʛʘʜʢʦʚʦʾ 

ʩʠʪʫʘʮʽʾ. ʄʦʛʣʦ ʙ ʟʜʘʪʠʩʴ, ʱʦ ʮʝ ʢʣʽʰʝ, ʦʜʥʘʢ, ʚʨʘʭʦʚʫʶʯʠ, ʱʦ ʞʘʥʨ ʪʚʦʨʫ ï 

ʧʦʩʪʤʦʜʝʨʥʽʟʤ, ʻ ʚʽʨʦʛʽʜʥʽʩʪʴ, ʱʦ ʮʠʤ ʘʚʪʦʨ ʷʢʨʘʟ ʽ ʚʠʩʤʽʶʻ ʧʦʜʽʙʥʽ ʰʘʙʣʦʥʠ, 

ʷʢʽ ʚʩʪʘʚʣʷʶʪʴ ʟʘʜʣʷ ʥʘʜʘʥʥʷ ʪʘʻʤʥʠʯʦʩʪʽ, ʘʜʞʝ ʚ ʮʽʣʦʤʫ ʩʠʪʫʘʮʽʷ ʥʘʚʢʦʣʦ ʛʝʨʦʷ 

ʘʙʩʫʨʜʥʘ, ʽ ʮʝʡ çʦʭ-ʷʢʠʡ-ʚʜʘʣʠʡ-ʜʦèɦ ʱʝ ʙʽʣʴʰʝ ʛʽʧʝʨʙʦʣʽʟʫʻ ʮʝʡ ʘʙʩʫʨʜ. 

ɿʘʛʘʜʢʦʚʘ ʞʽʥʢʘ ʧʨʦʜʦʚʞʫʻ ʩʚʦʻ ʧʝʨʝʜʙʘʯʝʥʥʷ, ʘ ʜʦʱ ʚʩʝ ʧʦʩʠʣʶʻʪʴʩʷ: Iôd 

watch out for doors if I were you. [3, ʩ. 17]. ʗʢ ʟʘʟʥʘʯʘʣʘ ʄ. ʂʦʣʽʥʴʢʦ: çʅʘʰʽʡ 

ʩʚʽʜʦʤʦʩʪʽ ʽ ʜʦʩʽ ʚʣʘʩʪʠʚʘ ʧʦʪʨʝʙʘ ʫ ʬʽʢʩʘʮʽʾ ʧʨʦʩʪʦʨʦʚʠʭ ʤʝʞ, ʘ ʜʚʝʨʽ 

ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʚ ʣʶʜʩʴʢʦʤʫ ʫʷʚʣʝʥʥʽ ʟ ʧʦʯʘʪʢʦʤ ʽ ʢʽʥʮʝʤ ʧʝʚʥʦʛʦ ʧʨʦʩʪʦʨʫè [1, 

ʩ. 118]. ʊʘʢ ʽ ʩʪʘʣʦʩʷ ʚ ʧʦʜʽʾ ʨʦʤʘʥʫ ï ʟʘʛʘʜʢʦʚʘ ʞʽʥʢʘ ʥʘʪʷʢʘʻ ʯʠʪʘʯʝʚʽ ʥʘ 

ʧʦʜʘʣʴʰʽ ʧʦʜʽʾ ʨʦʤʘʥʫ, ʧʨʠʚʝʨʪʘʶʯʠ ʫʚʘʛʫ ʯʠʪʘʯʘ: ʢʫʜʠ ʙʫʜʫʪʴ ʚʝʩʪʠ ʛʦʣʦʚʥʦʛʦ 

ʛʝʨʦʷ ʜʚʝʨʽ? ʏʠ ʙʫʜʝ ʧʨʠʩʫʪʥʷ ʷʢʘʩʴ ʤʽʩʪʠʢʘ? ʋ ʯʠʪʘʯʘ ʚʽʜʨʘʟʫ ʧʨʦʢʠʜʘʻʪʴʩʷ 

ʙʘʞʘʥʥʷ ʯʠʪʘʪʠ ʜʘʣʽ ʽ ʟʙʘʛʥʫʪʠ, ʯʦʤʫ ʮʷ ʢʥʠʞʢʘ ʪʘʢʘ ʧʦʧʫʣʷʨʥʘ. 

ɻʦʣʦʚʥʠʡ ʛʝʨʦʡ, ʈʽʯʘʨʜ, ʭʦʯʝ ʟʘʚʝʨʰʠʪʠ ʮʶ ʜʠʚʥʫ ʨʦʟʤʦʚʫ. The pub door 

was opened, and light and noise spilled out into the street. ñRichard? You all right?ò 

[3, ʩ. 17] ï ̔  ʟʥʦʚʫ ʥʘʤ ʪʨʘʧʣʷʻʪʴʩʷ ʦʙʨʘʟ ʜʚʝʨʝʡ, ʷʢʨʘʟ ʧʨʦ ʷʢʽ ʢʘʟʘʣʘ ʜʠʚʥʘ ʞʽʥʢʘ. 

ʄʠ ʙʘʯʠʤʦ, ʷʢ ʚʦʥʠ ʨʦʟʜʽʣʷʶʪʴ ʧʨʦʩʪʽʨ: ʧʨʦʤʦʢʣʦʛʦ ʧʽʜ ʟʣʠʚʦʶ ʚ ʜʠʚʥʽʡ 

ʢʦʤʧʘʥʽʾ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʪʘ ʡʦʛʦ ʜʨʫʟʽʚ, ʱʦ ʚʝʩʝʣʷʪʴʩʷ ʚ ʪʝʧʣʽʡ ʚʝʩʝʣʽʡ 

ʘʪʤʦʩʬʝʨʽ. ɻʦʣʦʩ, ʱʦ ʡʦʛʦ ʯʫʻ ʈʽʯʘʨʜ ʢʨʽʟʴ ʚʽʜʢʨʠʪʽ ʜʚʝʨʽ, ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʻ 

ʩʠʤʚʦʣʦʤ ʞʝʩʪʫ ʜʦʧʦʤʦʛʠ ï ʧʦʜʘʥʦʾ ʨʫʢʠ. ʊʘ ʯʠ ʟʘʭʦʯʝ ʾʾ ʧʨʠʡʥʷʪʠ ʛʝʨʦʡ? ɺʩʽ 

ʡʦʛʦ ʜʨʫʟʽ ʟʘʣʠʰʘʪʠʤʫʪʴʩʷ ʪʫʪ, ʪʘ ʯʠ ʜʨʫʟʽ ʚʦʥʠ ʚʟʘʛʘʣʽ? ɺʽʥ ʞʝ ʧʦʾʜʝ ʚ ʃʦʥʜʦʥ, 

ʽ ʚʽʥ ʚʞʝ ʨʝʬʣʝʢʩʫʻ ʟ ʮʴʦʛʦ ʧʨʠʚʦʜʫ. ɸ ʮʷ ʚʦʣʦʛʽʩʪʴ ʪʘ ʤʨʷʢʘ ʥʘʚʢʦʣʦ ʥʴʦʛʦ ï 

ʪʘʢʠʤ ʽ ʙʫʜʝ ʃʦʥʜʦʥ, ʘ ʥʝ ʧʨʠʚʽʪʥʠʤ, ʷʢ ʥʘ ʢʘʨʪʠʥʮʽ ʤʘʧʠ ʥʘ ʡʦʛʦ ʧʘʨʘʩʦʣʽ. 

ɾʽʥʢʘ, ʱʦ ʟʜʽʡʩʥʠʣʘ ʧʨʦʨʦʮʪʚʦ ʈʽʯʘʨʜʫ, ʨʫʰʘʻ ʜʘʣʽ, ʘʣʝ ʛʦʣʦʚʥʠʡ ʛʝʨʦʡ 

ʥʘʟʜʦʛʘʥʷʻ ʾ ʾ ʚ ʙʘʞʘʥʥʽ ʭʦʯ ʱʦʩʴ ʜʣʷ ʥʝʾ ʟʨʦʙʠʪʠ. ɺʽʥ ʚʽʜʜʘʻ ʾʡ ʩʚʦʶ ʧʘʨʘʩʦʣʴʢʫ: 

The old woman took the umbrella, gratefully, and smiled her thanks [3, ʩ. 18]. ʎʷ 

ʷʩʢʨʘʚʘ ʢʘʨʪʠʥʢʘ ʚʞʝ ʥʝ ʧʦʪʨʽʙʥʘ ʛʦʣʦʚʥʦʤʫ ʛʝʨʦʶ. ɺʽʥ ʚʧʦʨʘʻʪʴʩʷ ʽ ʨʦʟʙʝʨʝʪʴʩʷ 

ʟ ʃʦʥʜʦʥʦʤ ʩʘʤʦʪʫʞʢʠ, ʚʽʥ ʩʘʤ ʙʫʜʝ ʧʽʟʥʘʚʘʪʠ ʡʦʛʦ ʨʝʘʣʴʥʽʩʪʴ, ʙʘʯʘʯʠ ʡʦʛʦ 

ʩʧʨʘʚʞʥʽʤ. 

ʈʽʯʘʨʜ ʧʦʚʝʨʪʘʻʪʴʩʷ ʜʦ ʙʘʨʫ, ʜʦ ʜʨʫʟʽʚ. ʍʪʦʩʴ ʧʦʜʘʻ ʡʦʤʫ ʩʢʣʷʥʢʫ ʩʢʦʪʯʫ: 

ñIôm sure I will,ò sighed Richard. Water was dripping from his hair into his drink. [3, 

ʩ. 20]. ʏʝʨʛʦʚʠʡ ʦʙʨʘʟ-ʧʽʜʢʨʝʩʣʝʥʥʷ ʩʠʪʫʘʮʽʾ, ʜʚʽ ʨʽʜʠʥʠ: ʚʦʜʘ ʟ ʜʦʱʫ, ʭʦʣʦʜʫ ʽ 

ʤʽʩʪʠʯʥʦʾ ʩʠʪʫʘʮʽʾ ʪʘ ʪʘʢʠʡ ʟʚʠʯʘʡʥʠʡ, ʟʚʘʙʣʠʚʠʡ ʘʣʢʦʛʦʣʴ. 

His mother gave him a small walnut cake that she had made for the journey and 

a thermos filled with tea; and Richard Mayhew went to London feeling like hell [3, 

ʩ. 19] ï ʥʘ ʮʴʦʤʫ ʟʘʚʝʨʰʫʻʪʴʩʷ ʧʨʦʣʦʛ. ʂʦʥʪʨʘʩʪʦʤ ʧʠʩʴʤʝʥʥʠʢ ʧʦʟʥʘʯʘʻ 

ʤʽʢʨʦʧʨʦʩʪʽʨ ï ʯʘʩʪʠʥʢʫ ʜʦʤʫ ʪʘ ʟʚʠʯʥʦʛʦ ʞʠʪʪʷ ï ʧʝʨʝʜʘʯʫ ʚʽʜ ʤʘʤʠ, ʜʦʤʘʰʥʶ 
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ʾʞʫ, ʛʘʨʷʯʠʡ ʯʘʡ, ʩʠʤʚʦʣʠ ʧʽʢʣʫʚʘʥʥʷ, ʘ ʪʘʢʦʞ ʤʘʢʨʦʧʨʦʩʪʽ: ʃʦʥʜʦʥ, ʚ 

ʧʦʨʽʚʥʷʥʥʽ ʟ ʷʢʠʤ ʛʦʣʦʚʥʠʡ ʛʝʨʦʡ ï ʮʷʪʢʘ. ɯ ʚʽʥ ʮʝ ʨʦʟʫʤʽʻ. ɯ ʚʽʥ ʚʽʜʯʫʚʘʻ ʩʝʙʝ 

ʞʘʭʣʠʚʦ. 

ʅʘ ʧʨʠʢʣʘʜʘʭ ʭʫʜʦʞʥʴʦʛʦ ʟʦʙʨʘʞʝʥʥʷ ʧʨʦʩʪʦʨʫ, ʟʘʟʥʘʯʝʥʠʭ ʚ ʥʘʰʽʡ ʩʪʘʪʪʽ, 

ʤʠ ʧʦʢʘʟʫʻʤʦ, ʷʢ ʤʘʡʩʪʝʨʥʦ ʅ. ˆʝʡʤʘʥ ʨʦʟʩʪʘʚʣʷʻ ʘʢʮʝʥʪʠ, ʧʦʢʘʟʫʻ ʜʠʭʦʪʦʤʽʶ 

ʣʶʜʩʴʢʦʛʦ ʙʫʪʪʷ, ʪʦʯʢʦʚʦ ʧʨʠʚʽʜʢʨʠʚʘʻ ʰʧʘʨʠʥʠ ʚ ʤʘʡʙʫʪʥʽ ʧʦʜʽʾ ʩʚʦʛʦ ʪʚʦʨʫ, 

ʷʢ ʣʠʰʝ ʧʘʨʦʶ ʨʝʯʝʥʴ ʜʘʻ ʯʠʪʘʯʝʚʽ ʢʘʨʪʠʥʫ ʪʦʛʦ, ʱʦ ʦʪʦʯʫʻ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ. 
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ʌʈɸɿɽʆʃʆɻɯʏʅɸ ʈɽʇʈɽɿɽʅʊɸʎɯʗ ʆɹʈɸɿʋ ʉʋɹôɭʂʊʋ 

ʅɽʋʉʇɯʐʅʆɰ ɼɯʗʃʔʅʆʉʊɯ ɺ ɸʅɻʃɯʁʉʔʂɯʁ ʄʆɺɯ 

ɺʣʘʜʠʩʣʘʚʘ ɯʉɸɭʅʂʆ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ ʗ. ɽ. ʃʝʚʯʝʥʢʦ 

ʋ ʩʪʘʪʪʽ ʘʥʘʣʽʟʫʻʪʴʩʷ ʬʨʘʟʝʦʣʦʛʽʟʤʠ, ʱʦ ʬʦʨʤʫʶʪʴ ʬʨʘʟʝʦʩʝʤʘʥʪʠʯʥʝ 

ʧʦʣʝ ʢʦʥʮʝʧʪʫ FAILURE. ɺʠʟʥʘʯʝʥʽ ʜʠʬʝʨʝʥʮʽʡʥʽ ʨʠʩʠ ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ 

ʨʝʧʨʝʟʝʥʪʘʮʽʡ ʢʦʥʮʝʧʪʫ FAILURE, ʘ ʩʘʤʝ: ʦʙʨʘʟ ʩʫʙôʻʢʪʘ ʥʝʫʩʧʽʰʥʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʚ ʘʥʛʣʽʡʩʴʢʽʡ ʤʦʚʽ. 
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The peculiar features of the concept FAILURE in the English world map have 

been analyzed in the article. It has been defined the differential features of the 

verbalization of the concept FAILURE by English phrasemes. 

Key words: concept, conceptosphere, value concept, national world map, 

linguoculture, phraseme. 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ ʚ ʟʘʛʘʣʴʥʦʤʫ ʚʠʛʣʷʜʽ ʪʘ ʾʾ ʟʚôʷʟʦʢ ʽʟ ʚʘʞʣʠʚʠʤʠ 

ʥʘʫʢʦʚʠʤʠ ʯʠ ʧʨʘʢʪʠʯʥʠʤʠ ʟʘʚʜʘʥʥʷʤʠ. ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʥʝʦʜʥʦʟʥʘʯʥʽʩʪʴ 

ʨʦʟʫʤʽʥʥʷ ʢʦʥʮʝʧʪʫ ʚ ʢʦʛʥʽʪʠʚʽʩʪʠʮʽ, ʤʦʞʥʘ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʽʩʥʫʶʯʽ ʧʽʜʭʦʜʠ 

ʜʦ ʡʦʛʦ ʩʫʪʥʦʩʪʽ ʪʘ ʬʫʥʢʮʽʡ ʟʚʦʜʷʪʴʩʷ ʜʦ ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʦʛʦ ʪʘ 

ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʮʴʦʛʦ ʷʚʠʱʘ, ʚʦʜʥʦʯʘʩ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʝʥʜʝʥʮʽʷ 

ʾʭ ʟʣʠʪʪʷ ʪʘ ʩʠʩʪʝʤʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʚʠʚʯʝʥʥʷ ʢʦʥʮʝʧʪʫ ʝʢʩʧʣʽʢʘʮʽʾ. ɺʘʞʣʠʚʦ 

ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʠʡ ʽ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʡ ʧʽʜʭʦʜʠ ʜʦ ʨʦʟʫʤʽʥʥʷ 

ʢʦʥʮʝʧʪʫ ʥʝ ʻ ʚʟʘʻʤʦʚʠʢʣʶʯʥʠʤʠ: ʢʦʥʮʝʧʪ ʷʢ ʤʝʥʪʘʣʴʥʝ ʫʪʚʦʨʝʥʥʷ ʫ ʩʚʽʜʦʤʦʩʪʽ 

ʽʥʜʠʚʽʜʘ ʤʘʻ ʚʠʭʽʜ ʥʘ ʢʦʥʮʝʧʪʦʩʬʝʨʫ ʩʦʮʽʫʤʫ, ʪʦʙʪʦ ʥʘ ʢʫʣʴʪʫʨʫ, ʘ ʢʦʥʮʝʧʪ ʷʢ 

ʦʜʠʥʠʮʷ ʢʫʣʴʪʫʨʠ ʤʘʻ ʬʽʢʩʘʮʽʶ ʢʦʣʝʢʪʠʚʥʦʛʦ ʜʦʩʚʽʜʫ, ʱʦ ʩʪʘʻ ʥʘʜʙʘʥʥʷʤ 

ʽʥʜʠʚʽʜʘ. ɯʥʘʢʰʝ ʢʘʞʫʯʠ, ʮʽ ʧʽʜʭʦʜʠ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʝʢʪʦʨʘʤʠ ʩʪʦʩʦʚʥʦ ʽʥʜʠʚʽʜʫ: 

ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʠʡ ʢʦʥʮʝʧʪ ïʮʝ ʥʘʧʨʷʤʦʢ ʚʽʜ ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ʜʦ 

ʢʫʣʴʪʫʨʠ, ʘ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʠʡ ʢʦʥʮʝʧʪ ï ʮʝ ʥʘʧʨʷʤʦʢ ʚʽʜ ʢʫʣʴʪʫʨʠ ʜʦ 

ʽʥʜʠʚʽʜʫʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ (ʂʘʨʘʩʠʢ 2004). ʉʘʤʝ ʫ ʩʚʽʜʦʤʦʩʪʽ ʟʜʽʡʩʥʶʻʪʴʩʷ 

ʚʟʘʻʤʦʜʽʷ ʤʦʚʠ ʡ ʢʫʣʴʪʫʨʠ, ʪʦʤʫ ʙʫʜʴ-ʷʢʝ ʣʽʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʽʯʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʻ 

ʦʜʥʦʯʘʩʥʦ ʽ ʢʦʛʥʽʪʠʚʥʠʤ ʜʦʩʣʽʜʞʝʥʥʷʤ (ʉʣʳʰʢʠʥ 2004). 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ, ʚ ʷʢʠʭ ʟʘʧʦʯʘʪʢʦʚʘʥʦ 

ʨʦʟʚôʷʟʘʥʥʷ ʜʘʥʦʾ ʧʨʦʙʣʝʤʠ ʽ ʥʘ ʷʢʽ ʩʧʠʨʘʻʪʴʩʷ ʘʚʪʦʨ, ʚʠʜʽʣʝʥʥʷ 

ʥʝʚʠʨʽʰʝʥʠʭ ʨʘʥʽʰʝ ʯʘʩʪʠʥ ʟʘʛʘʣʴʥʦʾ ʧʨʦʙʣʝʤʠ, ʷʢʠʤ ʧʨʠʩʚʷʯʫʻʪʴʩʷ 

ʟʘʟʥʘʯʝʥʘ ʩʪʘʪʪʷ. ʋʟʘʛʘʣʴʥʶʶʯʠ ʢʦʥʮʝʧʮʽʾ ʨʽʟʥʠʭ ʘʚʪʦʨʽʚ, ʟʘʟʥʘʯʠʤʦ, ʱʦ ʚ 

ʜʦʩʣʽʜʞʝʥʥʽ ʦʩʥʦʚʥʠʤʠ ʧʦʣʦʞʝʥʥʷʤʠ ʪʝʦʨʽʾ ʢʦʥʮʝʧʪʽʚ ʻ: 

Å ʢʦʥʮʝʧʪ ï ʦʜʠʥʠʮʷ ʤʝʥʪʘʣʴʥʦʩʪʽ, çʩʧʨʷʤʦʚʘʥʘ ʥʘ ʢʦʤʧʣʝʢʩʥʝ 

ʚʠʚʯʝʥʥʷ ʤʦʚʠ, ʩʚʽʜʦʤʦʩʪʽ ʡ ʢʫʣʴʪʫʨʠè [1; 2 ]; 

Å ʢʦʥʮʝʧʪ ï ʢʚʘʥʪ ʩʪʨʫʢʪʫʨʦʚʘʥʦʛʦ ʟʥʘʥʥʷ, ʨʝʟʫʣʴʪʘʪ ʧʽʟʥʘʚʘʣʴʥʦʾ 

(ʢʦʛʥʽʪʠʚʥʦʾ) ʜʽʷʣʴʥʦʩʪʽ ʦʩʦʙʠʩʪʦʩʪʽ ʡ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ ʥʝʩʝ ʢʦʤʧʣʝʢʩʥʫ 

ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʧʨʝʜʤʝʪ, ʱʦ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ, ʘʙʦ ʷʚʠʱʝ; ʚʽʥ ʦʪʦʯʝʥʠʡ 

ʝʤʦʮʽʡʥʠʤ, ʝʢʩʧʨʝʩʠʚʥʠʤ, ʦʮʽʥʥʠʤ ʦʨʝʦʣʦʤ [3; 5 ]; 

Å ʢʦʥʮʝʧʪ ʦʙôʻʢʪʠʚʫʻʪʴʩʷ ʫ ʤʦʚʽ (ʽ ʤʦʚʣʝʥʥʽ) ʟʘ ʜʦʧʦʤʦʛʦʶ ʦʜʠʥʠʮʴ 

ʨʽʟʥʠʭ ʨʽʚʥʽʚ, ʟʦʢʨʝʤʘ ʽ ʬʨʘʟʝʦʣʦʛʽʟʤʽʚ [4; 6 ]; 

Å ʢʦʥʮʝʧʪ, ʙʫʜʫʯʠ ʦʜʠʥʠʮʝʶ ʩʚʽʜʦʤʦʩʪʽ, ʥʝ ʤʦʞʝ ʙʫʪʠ ʞʦʨʩʪʢʦ 

ʩʪʨʫʢʪʫʨʦʚʘʥʠʡ, ʦʜʥʘʢ ʫ ʤʝʞʘʭ ʣʽʥʛʚʽʩʪʠʯʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʙʫʜʦʚʘ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦʾ ʩʪʨʫʢʪʫʨʠ ʮʽʣʢʦʤ ʚʠʧʨʘʚʜʘʥʘ, ʦʩʢʽʣʴʢʠ ʚ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʠ 

ʤʘʻʤʦ ʩʧʨʘʚʫ ʟ ʢʦʥʩʪʨʫʢʪʦʤ, ʤʦʜʝʣʣʶ ʢʦʥʮʝʧʪʫ [8; 9 ]; 

Å ʢʦʥʮʝʧʪʠ, ʱʦ ʩʪʦʷʪʴ ʟʘ ʬʨʘʟʝʦʩʧʦʣʫʯʝʥʥʷʤʠ, ʥʝ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ 

ʢʦʥʮʝʧʪʽʚ, ʱʦ ʦʙôʻʢʪʠʚʫʶʪʴʩʷ ʩʣʦʚʦʤ, ʩʘʤʝ ʪʦʤʫ ʤʠ ʨʦʟʛʣʷʜʘʻʤʦ ʧʦʣʦʞʝʥʥʷ ʧʨʦ 

ʧʦʣʴʦʚʫ ʙʫʜʦʚʫ ʢʦʥʮʝʧʪʫ, ʚ ʷʢʦʤʫ ʚʠʜʽʣʷʻʤʦ ʪʘʢʽ ʩʢʣʘʜʦʚʽ ʷʢ ʷʜʨʦ ʪʘ ʧʝʨʠʬʝʨʽʶ 

[7]. 

ʌʦʨʤʫʣʶʚʘʥʥʷ ʮʽʣʝʡ ʩʪʘʪʪʽ (ʧʦʩʪʘʥʦʚʢʘ ʟʘʚʜʘʥʥʷ). ʉʧʝʮʠʬʽʢʘ 
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ʘʙʩʪʨʘʢʪʥʠʭ ʢʦʥʮʝʧʪʽʚ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚ ʾʭ ʬʦʨʤʫʚʘʥʥʽ ʡ ʨʦʟʚʠʪʢʫ ʙʝʨʫʪʴ 

ʫʯʘʩʪʴ ʨʽʟʥʽ ʤʦʜʝʣʽ ʢʘʪʝʛʦʨʠʟʘʮʽʾ, ʟʦʢʨʝʤʘ ʦʮʽʥʥʘ, ʱʦ ʩʚʽʜʯʠʪʴ ʧʨʦ 

ʙʘʛʘʪʦʘʩʧʝʢʪʥʽʩʪʴ ʩʪʨʫʢʪʫʨʠ ʡ ʟʤʽʩʪʫ ʘʙʩʪʨʘʢʪʥʠʭ ʢʦʥʮʝʧʪʽʚ. ʗʜʨʦ ʪʘʢʦʛʦ ʪʠʧʫ 

ʢʦʥʮʝʧʪʽʚ ʻ ʩʢʣʘʜʥʠʤ ʧʦʥʷʪʪʷʤ, ʱʦ ʬʦʨʤʫʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʨʘʮʽʦʥʘʣʴʥʦ-ʣʦʛʽʯʥʠʤ, 

ʘʣʝ ʡ ʝʤʦʮʽʡʥʦ-ʦʮʽʥʥʠʤ ʢʦʤʧʦʥʝʥʪʘʤʠ ʢʦʛʥʽʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʚʽʜʦʤʦʩʪʽ, ʧʨʠ 

ʮʴʦʤʫ ʦʩʦʙʣʠʚʫ ʨʦʣʴ ʥʘʙʫʚʘʶʪʴ ʩʫʙôʻʢʪʠʚʥʽ ʪʘ ʩʠʪʫʘʪʠʚʥʽ ʬʘʢʪʦʨʠ [7; 8; 9]. 

ʆʩʦʙʣʠʚʝ ʤʽʩʮʝ ʩʝʨʝʜ ʘʙʩʪʨʘʢʪʥʠʭ ʢʦʥʮʝʧʪʽʚ ʟʘʡʤʘʶʪʴ ʦʮʽʥʥʽ ʢʦʥʮʝʧʪʠ 

ʩʦʮʽʘʣʴʥʦʾ ʩʧʨʷʤʦʚʘʥʦʩʪʽ, ʷʢʽ ʟʘʙʝʟʧʝʯʫʶʪʴ ʟʚôʷʟʦʢ ʣʶʜʠʥʘ-ʩʦʮʽʫʤ, ʜʦ ʷʢʠʭ 

ʥʘʣʝʞʠʪʴ ʜʦʩʣʽʜʞʫʚʘʥʠʡ ʢʦʥʮʝʧʪ FAILURE. ʇʨʝʜʩʪʘʚʣʝʥʽʩʪʴ ʮʴʦʛʦ ʢʦʥʮʝʧʪʫ ʚ 

ʘʥʛʣʽʡʩʴʢʽʡ ʢʦʥʮʝʧʪʦʩʬʝʨʽ ʚʠʢʣʠʢʘʻ ʟʥʘʯʥʠʡ ʽʥʪʝʨʝʩ ʽ ʚʠʟʥʘʯʘʻ ʤʝʪʫ ʩʪʘʪʪʽ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ ʟ ʧʦʚʥʠʤ ʦʙˇʨʫʥʪʫʚʘʥʥʷʤ 

ʦʪʨʠʤʘʥʠʭ ʥʘʫʢʦʚʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ʂʦʥʮʝʧʪʫʘʣʴʥʘ ʛʨʫʧʘ çʅʝʛʘʪʠʚʥʠʡ 

ʨʝʟʫʣʴʪʘʪ ʜʽʷʣʴʥʦʩʪʽè, ʧʨʝʜʩʪʘʚʣʝʥʘ 53 ʌʆ ʽ ʤʽʩʪʠʪʴ ʢʽʣʴʢʘ ʧʽʜʛʨʫʧ ʽ ʤʽʢʨʦʛʨʫʧ, 

ʩʪʘʥʦʚʠʪʴ ʷʜʝʨʥʫ ʯʘʩʪʠʥʫ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʢʦʥʮʝʧʪʫ ʡ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʥʘʡʙʽʣʴʰʦʶ 

ʥʦʤʽʥʘʪʠʚʥʦʶ ʱʽʣʴʥʽʩʪʶ (10; 11; 12). ɺʠʜʽʣʝʥʘ ʚ ʮʽʡ ʛʨʫʧʽ ʧʽʜʛʨʫʧʘ 

çʅʝʩʧʨʠʷʪʣʠʚʠʡ ʨʝʟʫʣʴʪʘʪ ʜʽʷʣʴʥʦʩʪʽè ʬʦʨʤʫʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʪʘʢʠʭ ʢʦʛʥʽʪʠʚʥʠʭ 

ʦʟʥʘʢ, ʷʢ ʩʪʘʥ ʩʧʨʘʚ, ʧʨʦʪʠʣʝʞʥʠʡ ʫʩʧʽʭʫ; ʥʝʟʘʚʝʨʰʝʥʽʩʪʴ ʧʝʚʥʦʛʦ ʝʪʘʧʫ ʜʽʡ ʽ 

ʟʫʩʠʣʴ ʽʥʜʠʚʽʜʘ; ʥʝʤʦʞʣʠʚʽʩʪʴ ʜʦʩʷʛʥʝʥʥʷ ʧʦʩʪʘʚʣʝʥʦʾ ʤʝʪʠ; ʥʝʨʝʘʣʽʟʦʚʘʥʽʩʪʴ 

ʧʣʘʥʽʚ; ʙʝʟʨʝʟʫʣʴʪʘʪʠʚʥʠʡ ʚʠʜ ʜʽʷʣʴʥʦʩʪʽ. ʗʢ ʧʦʢʘʟʘʚ ʜʦʩʣʽʜʞʝʥʠʡ ʤʘʪʝʨʽʘʣ, 

ʢʦʤʫʥʽʢʘʪʠʚʥʝ ʟʥʘʯʝʥʥʷ ʌʆ ʮʽʻʾ ʧʽʜʛʨʫʧʠ ʤʦʞʝ ʩʢʣʘʜʘʪʠʩʷ ʽʟ ʥʘʟʚʠ ʘʙʩʪʨʘʢʪʥʦʾ 

ʦʟʥʘʢʠ (ʥʝʫʩʧʽʭ, ʥʝʚʜʘʯʘ, ʧʨʦʚʘʣ): A BAD JOB, A DEAD LOSS, POOR SHOW, 

THE JIG IS UP, ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʩʠʪʫʘʮʽʾ (ʥʝʚʜʘʣʠʡ, ʥʝʫʩʧʽʰʥʠʡ): ON A HIDING 

TO NOTHING, OUT OF THE RUNNING, LEFT IN THE BASKET, DONE LIKE A 

DINNER, ʧʨʦʮʝʩʫ (ʪʝʨʧʽʪʠ ʥʝʚʜʘʯʫ, ʢʨʘʭ, ʧʨʦʚʘʣʶʚʘʪʠʩʷ, ʧʨʦʛʨʘʚʘʪʠ, ʟʘʟʥʘʚʘʪʠ 

ʧʦʨʘʟʢʠ): BITE THE DUST, FALL BETWEEN TWO STOOLS, GO FLOP, LEAD 

TO A DEAD END, ʧʨʦʮʝʩʫ ʚʧʣʠʚʫ ʥʘ ʩʫʙô̒ ʢʪ (ʨʦʟʛʨʦʤʠʪʠ, ʟʥʠʱʠʪʠ, ʟʘʚʜʘʪʠ 

ʧʦʨʘʟʢʠ): BEAT SOMEONE HOLLOW, CUT THE GROUND FROM UNDER 

SOMEONE, KNOCK SOMEBODY INTO A COCKED HAT, MAKE A 

SHIPWRECK OF SOMETHING. 

ɺ ʦʙʨʘʟʘʭ ʪʘʢʠʭ ʌʆ, ʷʢ LOSE ONEôS (THE) BATTLE, LOSE THE (DAY) 

FIELD, LEAVE SOMEBODY IN POSSESSION OF THE FIELD (LEAVE 

SOMEBODY THE FIELD), ̫ ʢʽ ʟʘ ʩʚʦʻʶ çʤʝʥʪʘʣʴʥʦʶ ʫʧʘʢʦʚʢʦʶè ʨʝʧʨʝʟʝʥʪʫʶʪʴ 

ʢʦʥʮʝʧʪʠ-ʩʮʝʥʘʨʽʾ, ʱʦ ʧʝʨʝʜʘʶʪʴ ʧʝʚʥʫ ʧʨʦʮʝʩʫʘʣʴʥʫ ʜʽʶ, ʢʦʥʮʝʧʪʫʘʣʽʟʫʻʪʴʩʷ 

ʩʝʥʩ ʧʨʦʛʨʘʥʦʾ ʙʠʪʚʠ, ʧʦʨʘʟʢʠ. ɽʤʦʮʽʡʥʦ-ʦʮʽʥʥʘ ʢʦʥʦʪʘʮʽʷ ʩʪʚʦʨʶʻʪʴʩʷ 

ʢʦʤʧʦʥʝʥʪʘʤʠ ʌʆ battle ʽ field, ʷʢʽ ʦʙôʻʢʪʠʚʫʶʪʴ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʦʟʥʘʢʠ ʟʥʘʯʥʦʾ 

ʟʘ ʩʚʦʾʤʠ ʤʘʩʰʪʘʙʘʤʠ ʜʽʷʣʴʥʦʩʪʽ, ʱʦ ʧʨʝʜʩʪʘʚʣʷʻ ʙʝʟʧʝʨʝʯʥʫ ʮʽʥʥʽʩʪʴ, ʚʽʜ 

ʨʝʟʫʣʴʪʘʪʫ ʷʢʦʾ ʤʦʞʝ ʟʘʣʝʞʘʪʠ ʞʠʪʪʷ. ʅʝʛʘʪʠʚʥʘ ʦʮʽʥʥʘ ʩʝʤʘ ʣʝʢʩʝʤʠ lose 

ʬʦʨʤʫʻ ʚʽʜʧʦʚʽʜʥʫ ʦʮʽʥʥʫ ʩʝʤʫ ʚ ʟʥʘʯʝʥʥʽ ʚʩʽʻʾ ʌʆ: He said the group no longer 

made sense without its flam boy ant lead singerʤ Freddie Mercury, who lost his battle 

with Aids last year (13). 

ɼʦ ʦʙôʻʢʪʠʚʽʟʘʮʽʾ ʩʝʥʩʫ ʌʆ ʧʨʠʟʚʦʜʠʪʴ ʣʝʢʩʝʤʘ Aids, ʱʦ ʽʤʧʣʽʢʫʻ 

ʩʠʪʫʘʮʽʶ ʧʨʦʛʨʘʰʫ ʚ ʙʦʨʦʪʴʙʽ ʟ ʥʝʚʠʣʽʢʦʚʥʦʶ ʭʚʦʨʦʙʦʶ. 

ʌʆ BLUE RUIN, THE GOLDEN BOWL IS BROKEN, THE BOTTOM 

FALLS (DROPS) OUT OF SMTH., THE BUBBLE HAS BURST (PRICK THE 
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BUBBLE), SHOT TO PIECES, BREAK THE BACK OF SMTH., COME (BADLY ) 

UNSTUCK, COMEUNGLUED, COME (GO, FALL) (ALL ) TOPIECES, 

CRASHANDBURN, GOSMASH, BLOW (DASH, SMASH) INTO (TO) 

SMITHEREENS, CUTTOBITS (TORIBBONS), TEARTOSHREDS (TOTATTERS), 

ʱʦ ʚʠʨʘʞʘʶʪʴ ʨʽʟʥʽ ʩʪʫʧʝʥʽ çʥʝʩʧʨʠʷʪʣʠʚʦʛʦ ʨʝʟʫʣʴʪʘʪʫ ʜʽʷʣʴʥʦʩʪʽè ï ʥʝʚʜʘʯʽ, 

ʧʨʦʛʨʘʰʫ ʘʙʦ ʧʦʨʘʟʢʠ ʪʘ ʦʙôʻʢʪʠʚʫʶʯʽ ʬʨʝʡʤʦʚʽ ʪʘ ʩʮʝʥʘʨʥʽ ʢʦʛʥʽʪʠʚʥʽ 

ʩʪʨʫʢʪʫʨʠ, ʨʝʘʣʽʟʫʶʪʴ ʫ ʩʚʦʾʡ ʚʥʫʪʨʽʰʥʽʡ ʬʦʨʤʽ ʫʷʚʣʝʥʥʷ ʧʨʦ ʧʝʚʥʠʡ ʦʙôʻʢʪ, ʱʦ 

ʚʪʨʘʪʠʚ ʩʚʽʡ ʦʨʠʛʽʥʘʣʴʥʠʡ ʚʠʛʣʷʜ ʘʙʦ ʮʽʣʽʩʥʽʩʪʴ ʙʝʟ ʦʙôʻʢʪʠʚʥʦʾ ʥʘ ʪʝ ʧʨʠʯʠʥʠ, 

ʚʠʧʘʜʢʦʚʦ ʘʙʦ ʚʥʘʩʣʽʜʦʢ ʬʽʟʠʯʥʦʛʦ ʚʧʣʠʚʫ ʥʘ ʥʴʦʛʦ. 

ʆʩʥʦʚʦʶ ʙʘʛʘʪʴʦʭ ʌʆ ʻ ʦʙʨʘʟ ʞʦʨʩʪʦʢʦʛʦ ʡ ʨʫʡʥʽʚʥʦʛʦ ʬʽʟʠʯʥʦʛʦ ʚʧʣʠʚʫ 

ʥʘ ʩʫʙôʻʢʪ: BEAT (KNOCK) THE LIVING  DAY LIGHTS OUT OF SMB., BLOW 

(DASH, SMASH) INTOSMITHEREENS, CUTTOBITS (TORIBBONS), CUT THE 

THROAT OF SMB., MAKE MINCE MEAT OF SMB., PUT (STICK) THE KNIFE 

IN SMB., SMITEHIPANDTHIGH, TEARTOSHREDS (TOTATTERS), ʱʦ 

ʜʝʤʦʥʩʪʨʫʻ ʢʦʨʝʣʷʮʽʡʥʠʡ ʟʚô̫ ʟʦʢ ʟ ʪʘʢʠʤʠ ʢʦʥʮʝʧʪʘʤʠ ʷʢ VIOLENCE, 

DESTRUCTION, MURDER. ʆʙôʻʢʪʠʚʦʚʘʥʽ ʩʝʤʘʥʪʠʯʥʽ ʦʟʥʘʢʠ ʦʜʥʦʟʥʘʯʥʦ 

ʥʝʛʘʪʠʚʥʽ: çʟʘʧʦʜʽʷʥʥʷ ʪʨʘʚʤè, çʟʘʧʦʜʽʷʥʥʷ ʪʷʞʢʠʭ ʪʽʣʝʩʥʠʭ ʫʰʢʦʜʞʝʥʴè, 

çʧʦʟʙʘʚʣʝʥʥʷ ʞʠʪʪʷè, çʟʥʠʱʝʥʥʷè, ʱʦ ʦʙʫʤʦʚʣʶʻ ʥʝʛʘʪʠʚʥʫ ʢʦʥʦʪʘʮʽʶ ʚʩʽʭ ʌʆ 

ʮʽʻʾ ʛʨʫʧʠ: As abrasives ever, Morrissey made an appearance on Radio One's Round 

Table where he cut to ribbons practically every recording artist in the country(14). 

ɺʠʩʥʦʚʢʠ ʟ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ ʫ ʜʘʥʦʤʫ 

ʥʘʧʨʷʤʢʫ. ɿʥʘʯʥʫ ʯʘʩʪʠʥʫ ʛʨʫʧʠ çʅʝʩʧʨʠʷʪʣʠʚʠʡ ʨʝʟʫʣʴʪʘʪ ʜʽʷʣʴʥʦʩʪʽè ʬʦʨʤʫʻ 

ʧʽʜʛʨʫʧʘ ʜʽʻʩʣʽʚʥʠʭ ʌʆ ʩʮʝʥʘʨʥʦʛʦ ʪʠʧʫ, ʩʝʤʘʥʪʠʯʥʘ ʩʪʨʫʢʪʫʨʘ ʪʘ ʚʥʫʪʨʽʰʥʷ 

ʬʦʨʤʘ ʷʢʠʭ ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʜʽʶ, ʩʧʨʷʤʦʚʘʥʫ ʥʘ ʩʫʙôʻʢʪ ʟ ʤʝʪʦʶ ʟʘʧʦʜʽʷʥʥʷ ʡʦʤʫ 

ʰʢʦʜʠ, ʾʾ ʧʦʚʥʦʾ ʯʠ ʯʘʩʪʢʦʚʦʾ ʜʝʩʪʨʫʢʮʽʾ, ʱʦ ʚʠʨʘʞʘʻʪʴʩʷ ʚ ʥʝʤʦʞʣʠʚʦʩʪʽ 

ʧʦʜʘʣʴʰʦʛʦ ʩʪʘʙʽʣʴʥʦʛʦ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʩʫʙôʻʢʪʘ. ʋ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʩʫʙôʻʢʪ ʜʽʾ 

ʧʝʨʝʙʫʚʘʻ ʫ ʩʧʨʠʷʪʣʠʚʽʡ, ʚʠʛʨʘʰʥʽʡ ʧʦʟʠʮʽʾ, ʚʦʜʥʦʯʘʩ ʢʦʣʠ ʩʫʙôʻʢʪ ʚʧʣʠʚʫ 

ʚʠʷʚʣʷʻʪʴʩʷ ʨʦʟʛʨʦʤʣʝʥʠʤ, ʟʘʟʥʘʶʯʠ ʧʦʨʘʟʢʠ, ʧʨʦʚʘʣ. 
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ɺɽʈɹɸʃɯɿɸʎɯʗ ʂʆʅʎɽʇʊʋɸʃʔʅʆɰ ʄɽʊɸʌʆʈʀ ɹɸɾɸʅʅʗ  

ɺ ʉʋʏɸʉʅʀʍ ɸʅɻʃʆʄʆɺʅʀʍ ʇɯʉʅʗʍ 

ʆʣʝʥʘ ʂɸɹɸʎʔʂɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʊ. ɺ. ʇʦʜʫʬʘʣʦʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʢʦʛʥʽʪʠʚʥʽ ʤʝʪʘʬʦʨʠ, ʱʦ ʧʦʷʩʥʶʶʪʴ ʟʤʽʩʪ 

ʢʦʥʮʝʧʪʫ ɹɸɾɸʅʅʗ ʚ ʤʝʞʘʭ ʩʫʯʘʩʥʦʛʦ ʘʥʛʣʦʤʦʚʥʦʛʦ ʧʽʩʝʥʥʦʛʦ ʜʠʩʢʫʨʩʫ. 

ʉʬʝʨʠ ʜʞʝʨʝʣʘ ʤʝʪʘʬʦʨʠʟʘʮʽʾ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʢʦʥʮʝʧʪʫ ʢʣʘʩʠʬʽʢʦʚʘʥʦ ʟʘ 

ʢʦʛʥʽʪʠʚʥʦʶ ʬʫʥʢʮʽʻʶ ï ʦʥʪʦʣʦʛʽʯʥʽ (ɺʆɻʆʅʔ, ʇɽʈɽʄʆɻɸ, ʆɹôɭʂʊ, ʑʆ 

ʅɸʃɽɾʀʊʔ ʉʋɹ'ɭʂʊʋ), ʩʪʨʫʢʪʫʨʥʽ (ʌɯɿɯʆʃʆɻɯʗ) ʪʘ ʦʨʽʻʥʪʘʮʽʡʥʽ 

(ʄɯʉʎɽɿʅɸʍʆɼɾɽʅʅʗ). ɰʭ ʢʦʥʢʨʝʪʠʟʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʢʦʛʥʽʪʠʚʥʠʭ 

ʪʨʘʥʩʬʦʨʤʘʮʽʡ ʩʧʝʮʠʬʽʢʘʮʽʾ, ʨʦʟʰʠʨʝʥʥʷ ʡ ʢʦʤʙʽʥʫʚʘʥʥʷ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʥʮʝʧʪ ɹɸɾɸʅʅʗ, ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʝʪʘʬʦʨʘ, 

ʢʦʛʥʽʪʠʚʥʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ, ʧʽʩʝʥʥʠʡ ʜʠʩʢʫʨʩ, ʩʬʝʨʘ ʜʞʝʨʝʣʘ, ʩʬʝʨʘ ʮʽʣʽ. 

The article deals with cognitive metaphors revealing the content of the concept 

DESIRE within contemporary English-language song discourse. The source domains 

have been classified according to the cognitive function into ontological (FIRE, 

VICTORY, OBJECT IN SUBJECTôS POSSESSION), structural (PHISIOLOGY), and 

https://www.thesaurus.com/Roget-Alpha-Index.html
https://www.thesaurus.com/Roget-Alpha-Index.html
http://www.natcorp.ox.ac.uk/
http://corpus.byu.edu/bnc
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orientational (WHEREABOUTS). Cognitive transformations such as extending, 

elaboration and combining contribute to their specification. 

Key words: cognitive metaphor, concept DESIRE, cognitive transformation, 

song discourse, source domain, target domain. 

ɺʽʜʯʫʪʪʷ ʧʦʩʽʜʘʶʪʴ ʥʘʡʚʠʱʠʡ ʱʘʙʝʣʴ ʫ ʩʠʩʪʝʤʽ ʮʽʥʥʦʩʪʝʡ ʙʫʜʴ-ʷʢʦʾ ʥʘʮʽʾ, 

ʦʩʢʽʣʴʢʠ ʩʘʤʝ ʚʦʥʠ ʨʝʛʫʣʶʶʪʴ ʧʦʚʝʜʽʥʢʫ ʣʶʜʠʥʠ ʽ ʟʫʤʦʚʣʶʶʪʴ ʤʽʞʦʩʦʙʠʩʪʽʩʥʽ 

ʚʽʜʥʦʩʠʥʠ. ʉʘʤʝ ʪʦʤʫ ʦʩʦʙʣʠʚʦ ʘʢʪʫʘʣʴʥʠʤʠ ʻ ʜʦʩʣʽʜʞʝʥʥʷ ʩʦʮʽʘʣʴʥʦ ʟʥʘʯʫʱʠʭ 

ʢʦʥʮʝʧʪʽʚ, ʱʦ ʬʦʨʤʫʶʪʴ ʢʦʥʮʝʧʪʦʩʬʝʨʫ çʚʽʜʯʫʪʪʷè. ʄʝʪʘ ʮʽʻʾ ʨʦʙʦʪʠ ï 

ʚʩʪʘʥʦʚʠʪʠ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʢʦʨʝʣʷʪʠ ʤʝʪʘʬʦʨ, ʱʦ ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ ʜʣʷ ʧʦʷʩʥʝʥʥʷ 

ʢʦʥʮʝʧʪʫ ɹɸɾɸʅʅʗ, ʷʢʠʡ ʚʭʦʜʠʪʴ ʜʦ ʢʦʥʮʝʧʪʦʩʬʝʨʠ çʚʽʜʯʫʪʪʷè, ʫ ʩʫʯʘʩʥʦʤʫ 

ʘʥʛʣʦʤʦʚʥʦʤʫ ʧʽʩʝʥʥʦʤʫ ʜʠʩʢʫʨʩʽ. ɸʢʪʫʘʣʴʥʽʩʪʴ ʨʦʙʦʪʠ ʟʫʤʦʚʣʝʥʘ ʚʝʣʠʢʠʤ 

ʘʢʩʽʦʣʦʛʽʯʥʠʤ ʟʥʘʯʝʥʥʷʤ ʢʦʥʮʝʧʪʫ ɹɸɾɸʅʅʗ ʫ ʩʫʯʘʩʥʽʡ ʘʥʛʣʦʤʦʚʥʽʡ 

ʣʽʥʛʚʦʢʫʣʴʪʫʨʽ ʪʘ ʘʥʪʨʦʧʦʮʝʥʪʨʠʯʥʽʩʪʶ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʩʪʫʜʽʡ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ 

ʚʠʜʽʣʠʪʠ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʤʝʪʘʬʦʨʠ, ʚʠʟʥʘʯʠʪʠ ʾʭ ʪʠʧ ʪʘ ʦʧʠʩʘʪʠ ʩʧʦʩʦʙʠ ʾʭ 

ʤʦʚʣʝʥʥʻʚʦʾ ʨʝʧʨʝʟʝʥʪʘʮʽʾ. 

ʂʦʥʮʝʧʪ ɹɸɾɸʅʅʗ ʜʦʩʠʪʴ ʰʠʨʦʢʦ ʜʦʩʣʽʜʞʝʥʠʡ ʛʫʤʘʥʽʪʘʨʥʠʤʠ 

ʜʠʩʮʠʧʣʽʥʘʤʠ, ʪʘʢʠʤʠ ʷʢ ʬʽʣʦʩʦʬʽʷ, ʷʢʘ ʨʦʟʛʣʷʜʘʻ ʮʝ ʧʦʥʷʪʪʷ ʷʢ ʨʦʟʫʤʦʚʠʡ ʩʪʘʥ 

ʣʶʜʠʥʠ ʪʘ ʨʦʟʨʦʙʣʷʻ ʪʝʦʨʽʾ ʩʪʦʩʦʚʥʦ ʧʝʨʝʜʫʤʦʚ ʚʠʥʠʢʥʝʥʥʷ ʮʴʦʛʦ ʩʪʘʥʫ ï ʞʘʛʘ 

ʜʦ ʧʝʚʥʦʛʦ ʚʠʜʫ ʜʽʷʣʴʥʦʩʪʽ, ʟʘʜʦʚʦʣʝʥʥʷ, ʜʦʙʨʘ, ʫʚʘʛʠ, ʧʽʟʥʘʥʥʷ [9]. ɿ ʪʦʯʢʠ ʟʦʨʫ 

ʧʩʠʭʦʣʦʛʽʾ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʦʜʝʣʴ ɹɸɾɸʅʅʗ ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʫ ʢʦʥʪʝʢʩʪʽ 

ʤʽʞʦʩʦʙʠʩʪʽʩʥʠʭ ʚʽʜʥʦʩʠʥ [8], ʟ ʪʦʯʢʠ ʟʦʨʫ ʩʦʮʽʦʣʦʛʽʾ ï ʷʢ ʟʘʙʘʛʘʥʢʘ ʩʧʦʞʠʚʘʯʽʚ 

[10]. ʋ ʤʝʞʘʭ ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʩʪʫʜʽʡ ʧʨʦʚʦʜʠʣʦʩʷ ʤʘʧʫʚʘʥʥʷ ʮʴʦʛʦ ʢʦʥʮʝʧʪʫ ʚ 

ʘʥʛʣʦʤʦʚʥʦʤʫ ʩʧʦʥʫʢʘʣʴʥʦʤʫ ʜʠʩʢʫʨʩʽ [1]. ʇʨʦʪʝ, ʟʜʝʙʽʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ 

ʩʢʦʥʮʝʥʪʨʦʚʘʥʽ ʥʘ ʩʫʤʽʞʥʠʭ ʢʦʥʮʝʧʪʘʭ ɯʅʊʀʄʅɯʉʊʔ [4], ʉʇʈɸɺɾʅɭ 

ʂʆʍɸʅʅʗ [3], ʂʆʍɸʅʅʗ [2].  

ɺʠʪʦʢʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʾ ʤʝʪʘʬʦʨʠ ɹɸɾɸʅʅʗ ʧʦʷʩʥʶʶʪʴʩʷ ʪʝʦʨʽʻʶ ɾʘʢʘ 

ʃʘʢʘʥʘ, ʷʢʠʡ ʩʪʚʝʨʜʞʫʚʘʚ, ʱʦ çʙʘʞʘʥʥʷ ï ʮʝ ʥʘʩʘʤʧʝʨʝʜ ʙʘʞʘʥʥʷ ɯʥʰʦʛʦ, ʘʣʝ ʥʝ 

ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʣʶʜʠʥʠ, ʘ ɯʥʰʦʛʦ ʷʢ ʟʘʛʘʣʴʥʠʭ ʚʽʜʥʦʩʠʥ ʜʦ ʽʥʰʦʛʦ, ʜʦ ʢʫʣʴʪʫʨʠ, ʱʦ 

ʦʧʦʩʝʨʝʜʢʦʚʘʥʘ ʤʦʚʦʶ. ʃʶʜʠʥʘ, ʱʦ ʩʘʤʘ ʚʽʜʯʫʚʘʻ çʥʝʩʪʘʯʫ ʙʫʪʪʷè, ʙʘʞʘʻ ʙʫʪʠ 

ʪʠʤ, ʯʦʛʦ ʥʝ ʚʠʩʪʘʯʘʻ ɯʥʰʦʤʫ. ʎʝ ʙʘʞʘʥʥʷ ʛʦʚʦʨʠʪʴ ʫ ʥʴʦʤʫ ʡ ʦʨʛʘʥʽʟʫʻʪʴʩʷ ʫ 

ʩʠʩʪʝʤʫ ʟʥʘʢʽʚè (ʟʘ ʄ. ʂʦʣʣʽʥʦʤ [5, ʩ. 73]). ʄʝʪʘʬʦʨʠʟʘʮʽʷ ʷʢ ʢʦʛʥʽʪʠʚʥʠʡ 

ʤʝʭʘʥʽʟʤ ʻ ʦʜʥʠʤ ʽʟ ʩʧʦʩʦʙʽʚ ʚʠʩʚʽʪʣʠʪʠ ʪʘ ʚʠʷʚʠʪʠ ʦʟʥʘʢʠ ʢʦʥʮʝʧʪʫ ɹɸɾɸʅʅʗ, 

ʷʢʽ ʻ ʟʥʘʯʫʱʠʤʠ ʜʣʷ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʘʥʛʣʦʤʦʚʥʦʾ ʣʽʥʛʚʦʢʫʣʴʪʫʨʠ. 

ɺʠʚʯʝʥʥʷ ʢʦʛʥʽʪʠʚʥʠʭ ʤʦʜʝʣʝʡ ʚʽʜʧʦʚʽʜʘʻ ʩʫʯʘʩʥʽʡ ʫʷʚʽ ʚ ʣʽʥʛʚʽʩʪʠʮʽ ʧʨʦ 

ʦʨʛʘʥʽʟʘʮʽʶ ʟʥʘʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʝʚʥʠʭ ʩʪʨʫʢʪʫʨ ï ʢʦʛʥʽʪʠʚʥʠʭ ʤʦʜʝʣʝʡ, ʱʦ 

ʯʝʨʝʟ ʩʚʦʶ ʘʙʩʪʨʘʢʪʥʫ ʧʨʠʨʦʜʫ ʟʘʙʝʟʧʝʯʫʶʪʴ ʢʘʪʝʛʦʨʠʟʘʮʽʶ ʩʚʽʪʫ ʪʘ ʤʦʚʠ [7, 

ʩ. 68]. ʈʝʟʫʣʴʪʘʪʦʤ ʪʘʢʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʟʥʘʥʴ ʻ ʚʽʜʧʦʚʽʜʥʽ ʢʘʪʝʛʦʨʽʘʣʴʥʽ ʩʪʨʫʢʪʫʨʠ, 

ʱʦ ʚʽʜʙʠʚʘʶʪʴ ʢʦʣʝʢʪʠʚʥʫ ʫʷʚʫ ʣʽʥʛʚʦʢʫʣʴʪʫʨʥʦʾ ʛʨʫʧʠ ʧʨʦ ʙʫʪʪʷ ʟʘʛʘʣʦʤ ʽ 

ʢʫʣʴʪʫʨʫ ʟʦʢʨʝʤʘ. ʊʘʢʠʤ ʯʠʥʦʤ, ʤʠ ʤʦʞʝʤʦ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʢʦʥʮʝʧʪʦʩʬʝʨʘ 

çʚʽʜʯʫʪʪʷè, ʚ ʤʝʞʘʭ ʷʢʦʾ ʽʩʥʫʻ ʩʬʝʨʘ ɹɸɾɸʅʅʗ, ʢʦʥʮʝʧʪʫʘʣʽʟʫʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ 

ʚʠʦʢʨʝʤʣʝʥʥʷ ʡ ʦʩʤʠʩʣʝʥʥʷ ʥʘʡʙʽʣʴʰ ʨʝʣʝʚʘʥʪʥʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʧʨʝʜʤʝʪʽʚ ʪʘ 

ʷʚʠʱ ʽ ʚʝʨʙʘʣʽʟʫʻʪʴʩʷ ʧʝʨʝʥʦʩʦʤ ʮʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʫ ʩʬʝʨʫ ɹɸɾɸʅʅʗ, ʪʦʙʪʦ 

ʥʘʙʫʚʘʻ ʬʦʨʤʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʾ ʤʝʪʘʬʦʨʠ.  
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ʋ ʮʽʡ ʨʦʙʦʪʽ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʝʪʘʬʦʨʘ ɹɸɾɸʅʅʗ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʤʝʞʘʭ 

ʘʥʛʣʦʤʦʚʥʦʛʦ ʧʽʩʝʥʥʦʛʦ ʜʠʩʢʫʨʩʫ ʪʘ ʢʣʘʩʠʬʽʢʫʻʪʴʩʷ ʟʘ ʪʘʢʠʤʠ ʪʠʧʘʤʠ: 

ʦʥʪʦʣʦʛʽʯʥʽ (ʪʽ, ʱʦ ʙʘʟʫʶʪʴʩʷ ʥʘ ʦʙʨʘʟʽ ʬʽʟʠʯʥʦʛʦ ʦʙôʻʢʪʫ), ʩʪʨʫʢʪʫʨʥʽ (ʪʽ, ʱʦ 

ʙʝʨʫʪʴ ʩʚʽʡ ʧʦʯʘʪʦʢ ʫ ʩʢʣʘʜʥʦʤʫ ʦʙôʻʢʪʽ, ʷʢʠʡ, ʫ ʩʚʦʶ ʯʝʨʛʫ, ʤʽʩʪʠʪʴ ʽʥʰʽ ʦʙôʻʢʪʠ 

ʽ ʧʽʜʜʘʻʪʴʩʷ ʩʪʨʫʢʪʫʨʘʮʽʾ) ʪʘ ʦʨʽʻʥʪʘʮʽʡʥʽ (ʪʦʙʪʦ ʪʽ, ʷʢʽ ʟʘʩʥʦʚʘʥʽ ʥʘ 

ʧʨʦʩʪʦʨʦʚʦʤʫ ʨʦʟʤʽʱʝʥʥʽ ʦʙôʻʢʪʽʚ) [7, ʩ. 14-61]. ʄʝʪʘʬʦʨʠ ʪʘʢʦʞ ʙʫʜʫʪʴ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʽ ʥʘ ʧʨʝʜʤʝʪ ʪʨʘʥʩʬʦʨʤʘʮʽʡ, ʱʦ ʥʘʙʫʚʘʻ ʩʬʝʨʘ ʜʞʝʨʝʣʘ, ʘ ʩʘʤʝ, 

ʨʦʟʰʠʨʝʥʥʷ (ʷʢ ʫʚʝʜʝʥʥʷ ʥʦʚʦʛʦ ʝʣʝʤʝʥʪʘ ʫ ʩʬʝʨʫ ʜʞʝʨʝʣʘ), ʩʧʝʮʠʬʽʢʘʮʽʷ (ʷʢ 

ʫʪʦʯʥʝʥʥʷ ʪʘ ʜʝʪʘʣʽʟʘʮʽʷ), ʨʝʜʫʢʮʽʷ (ʷʢ ʩʫʤʥʽʚ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʠʤ 

ʤʝʪʘʬʦʨʘʤ) ʪʘ ʢʦʤʙʽʥʫʚʘʥʥʷ (ʷʢ ʟʘʩʪʦʩʫʚʘʥʥʷ ʜʝʢʽʣʴʢʦʭ ʤʝʪʘʬʦʨʠʯʥʠʭ ʚʠʨʘʟʽʚ 

ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʦʜʥʦʛʦ ʜʝʥʦʪʘʪʫ) [6, ʩ. 47-49]. ʈʦʟʛʣʷʥʝʤʦ ʮʽ ʪʠʧʠ ʦʢʨʝʤʦ. 

1. ʆʥʪʦʣʦʛʽʯʥʘ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʝʪʘʬʦʨʘ. 

ɼʣʷ ʣʶʜʩʴʢʦʾ ʩʚʽʜʦʤʦʩʪʽ ʩʪʘʥ ʙʘʞʘʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʷʢ ʪʦʡ, ʱʦ ʤʘʻ 

ʘʢʩʽʦʣʦʛʽʯʥʝ ʟʥʘʯʝʥʥʷ, ʪʦʤʫ ʚʝʨʙʘʣʽʟʘʮʽʷ ʢʦʥʮʝʧʪʫ ɹɸɾɸʅʅʗ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʯʝʨʝʟ ʨʽʟʥʦʤʘʥʽʪʪʷ ʝʤʦʮʽʦʥʘʣʴʥʦʛʦ ʟʘʙʘʨʚʣʝʥʥʷ ʧʨʝʜʤʝʪʽʚ ʽ ʷʚʠʱ. ʊʘʢ, ʤʝʪʘʬʦʨʘ 

ɹɸɾɸʅʅʗ ï ʮʝ ɺʆɻʆʅʔ ʢʦʨʝʣʶʻ ʮʘʨʠʥʫ ʮʽʣʽ ʽʟ ʬʽʟʠʯʥʠʤ ʚʽʜʯʫʪʪʷʤ 

(çʛʘʨʷʯʠʡè, çʧʝʢʫʯʠʡè) ʪʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʩʠʣʠ (çʥʝʩʘʤʦʚʠʪʠʡè, 

çʚʩʝʦʭʦʧʣʶʶʯʠʡè). ʅʘʧʨʠʢʣʘʜ, You are my fire / The one desire / Believe when I 

say / I want it that way (Backstreet Boys. I Want It That Way), ʜʝ ʢʦʥʮʝʧʪʫʘʣʴʥʘ 

ʤʝʪʘʬʦʨʘ ʭʘʨʘʢʪʝʨʠʟʫʻ ʩʠʣʫ ʞʘʛʠ ʽʥʰʦʾ ʣʶʜʠʥʠ ʷʢ ʚʩʝʦʭʦʧʣʶʶʯʝ ʧʦʯʫʪʪʷ.  

ʈʦʟʛʣʷʥʝʤʦ ʽʥʰʠʡ ʧʨʠʢʣʘʜ: Like you were a trophy or a champion ring / And 

there was one prize I'd cheat to win (Taylor Swift. Willow). ʎʝʡ ʧʨʠʢʣʘʜ ʜʝʤʦʥʩʪʨʫʻ 

ʢʦʥʮʝʧʪʫʘʣʴʥʫ ʤʝʪʘʬʦʨʫ ɹɸɾɸʅʅʗ ʻ ʇɽʈɽʄʆɻɸ, ʤʦʚʥʠʤ ʚʪʽʣʝʥʥʷʤ ʷʢʦʾ ʻ 

ʣʝʢʩʝʤʠ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʧʨʠʟ (a trophy, champion ring, one prize), ʫʧʦʜʽʙʥʶʶʯʠ 

ʾʭ ʟʥʘʯʝʥʥʷ ʜʦ ʦʙôʻʢʪʫ ʙʘʞʘʥʥʷ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʨʷʜʫ ʣʝʢʩʝʤ ʽʟ ʧʦʜʽʙʥʠʤ ʟʥʘʯʝʥʥʷʤ 

ʨʘʟʦʤ ʽʟ ʜʽʻʩʣʦʚʦʤ, ʱʦ ʻ çʚʘʣʝʥʪʥʠʤè ʱʦʜʦ ʥʠʭ, ʨʝʘʣʽʟʫʻ ʢʦʛʥʽʪʠʚʥʫ ʦʧʝʨʘʮʽʶ 

ʢʦʤʙʽʥʫʚʘʥʥʷ. 

ʄʝʪʘʬʦʨʠʟʘʮʽʷ ʢʦʥʮʝʧʪʫ ɹɸɾɸʅʅʗ ʪʘʢʦʞ ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʝʨʝʟ 

ʢʦʥʮʝʧʪʫʘʣʽʟʘʮʽʶ ʥʝʤʘʪʝʨʽʘʣʴʥʦʛʦ ʷʚʠʱʘ ʷʢ ʩʪʘʥ ʦʙôʻʢʪʫ, ʥʘʧʨʠʢʣʘʜ, ʬʽʟʠʯʥʠʡ 

ʧʨʝʜʤʝʪ, ʷʢʠʤ ʤʦʞʥʘ ʚʦʣʦʜʽʪʠ, ʟʦʢʨʝʤʘ, ɹɸɾɸʅʅʗ ï ʮʝ ʆɹôɭʂʊ, ʑʆ 

ʅɸʃɽɾʀʊʔ ʉʋɹ'ɭʂʊʋ. ʋ ʧʽʩʝʥʥʦʤʫ ʜʠʩʢʫʨʩʽ ʮʷ ʤʝʪʘʬʦʨʘ ʟʘʟʚʠʯʘʡ 

ʚʝʨʙʘʣʽʟʫʻʪʴʩʷ ʜʽʻʩʣʽʚʥʦʶ ʢʦʥʩʪʨʫʢʮʽʻʶ: If you could see that I'm the one / Who 

understands you / Been here all along / So, why can't you see? / You belong with me / 

You belong with me (Taylor Swift. You Belong With Me).  

2. ʉʪʨʫʢʪʫʨʥʘ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʝʪʘʬʦʨʘ. 

ʉʪʨʫʢʪʫʨʥʽ ʢʦʥʮʝʧʪʫʘʣʴʥʽ ʤʝʪʘʬʦʨʠ ʟʘʟʚʠʯʘʡ ʜʝʤʦʥʩʪʨʫʶʪʴ ʢʦʛʥʽʪʠʚʥʫ 

ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʟʘ ʪʠʧʦʤ ʩʧʝʮʠʬʽʢʘʮʽʾ. ʈʦʟʛʣʷʥʝʤʦ ʤʝʪʘʬʦʨʫ ɹɸɾɸʅʅʗ ʻ 

ʌɯɿɯʆʃʆɻɯɭʖ. ɺʝʨʙʘʣʽʟʘʮʽʷ ʮʽʻʾ ʤʝʪʘʬʦʨʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʩʣʽʚ ʪʘ ʩʣʦʚʦʩʧʦʣʫʯʝʥʴ, ʱʦ ʧʦʟʥʘʯʘʶʪʴ ʬʽʟʽʦʣʦʛʽʯʥʽ, ʪʽʣʝʩʥʽ 

ʚʽʜʯʫʪʪʷ. ʎʷ ʤʝʪʘʬʦʨʘ ʩʧʝʮʠʬʽʢʫʻʪʴʩʷ ʷʢ ɹɸɾɸʅʅʗ ʻ ʉʇʈɸɻʆʖ, ʥʘʧʨʠʢʣʘʜ: 

Iôm thirsty for your love / I just want to drink you up /Fill my heart to the top pour 

me another cup of your love (Kirstie Kraus. Thirsty). ʋ ʧʨʠʢʣʘʜʽ ʤʝʪʘʬʦʨʘ 

ʘʢʫʤʫʣʶʻ ʩʤʠʩʣ ʟʘʚʜʷʢʠ ʚʠʢʦʨʠʩʪʘʥʥʶ ʨʷʜʫ ʩʣʦʚʦʩʧʦʣʫʯʝʥʴ, ʷʢʽ ʝʢʩʧʣʽʢʫʶʪʴ 

ʨʽʟʥʠʡ ʩʪʫʧʽʥʴ ʧʨʦʷʚʫ ʩʧʨʘʛʠ ʚʽʜ ʥʘʡʙʽʣʴʰ ʽʥʪʝʥʩʠʚʥʦʛʦ (thirsty for your love) ʜʦ 
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ʥʘʡʤʝʥʰ ʽʥʪʝʥʩʠʚʥʦʛʦ, ʧʨʦʭʘʥʥʷ ʧʨʦ ʯʘʰʢʫ, ʱʦ ʥʘʧʦʚʥʝʥʘ ʪʠʤ, ʱʦ ʚʛʘʤʦʚʫʻ 

ʩʧʨʘʛʫ (pour me another cup of your love). ʊʘʢʠʤ ʯʠʥʦʤ, ʦʜʠʥ ʪʝʢʩʪʦʚʠʡ ʬʨʘʛʤʝʥʪ 

ʦʭʦʧʣʶʻ ʷʜʝʨʥʽ ʽ ʧʝʨʠʬʝʨʽʡʥʽ ʝʣʝʤʝʥʪʠ ʩʪʨʫʢʪʫʨʠ ʢʦʥʮʝʧʪʦʩʬʝʨʠ.  

ɯʥʰʝ ʨʦʟʛʘʣʫʞʝʥʥʷ ʩʧʝʮʠʬʽʢʘʮʽʾ ʤʝʪʘʬʦʨʠ ɹɸɾɸʅʅʗ ʻ ʌɯɿɯʆʃʆɻɯɭʖ 

ʨʝʧʨʝʟʝʥʪʦʚʘʥʦ ʚʘʨʽʘʥʪʦʤ ɹɸɾɸʅʅʗ ʻ ɻʆʃʆɼʆʄ, ʥʘʧʨʠʢʣʘʜ: Desire, I'm 

hungry / I hope you feed me / How do you want me, how do you want me? (Meg Myers. 

Desire). ʋ ʮʴʦʤʫ ʫʨʠʚʢʫ ʢʦʥʮʝʧʪ ɹɸɾɸʅʅʗ ʫʧʦʜʽʙʥʶʻʪʴʩʷ ʙʘʟʦʚʽʡ ʧʦʪʨʝʙʽ 

ʣʶʜʠʥʠ ʚ ʾʞʽ, ʪʠʤ ʩʘʤʠʤ ʧʽʜʢʨʝʩʣʶʶʯʠ ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʛʘʤʫʚʘʪʠ ʞʘʛʫ ʜʦ ʣʶʜʠʥʠ. 

ʋ ʚʝʨʙʘʣʽʟʘʮʽʾ ʮʽʻʾ ʤʝʪʘʬʦʨʠ, ʦʢʨʽʤ ʩʧʝʮʠʬʽʢʘʮʽʾ, ʪʘʢʦʞ ʟʘʜʽʷʥʘ ʣʽʥʛʚʦʢʦʛʥʽʪʠʚʥʘ 

ʧʨʦʮʝʜʫʨʘ ʢʦʤʙʽʥʫʚʘʥʥʷ ï ʧʦʨʷʜ ʽʟ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷʤ I'm hungry 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ feed me, ʱʦ ʥʘʣʝʞʘʪʴ ʜʦ ʦʜʥʦʾ 

ʢʦʥʮʝʧʪʦʩʬʝʨʠ.  

3. ʆʨʽʻʥʪʘʮʽʡʥʘ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʝʪʘʬʦʨʘ. 

ʂʦʥʮʝʧʪ ɹɸɾɸʅʅʗ ʪʘʢʦʞ ʟʥʘʭʦʜʠʪʴ ʩʚʦʻ ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʪʨʠʚʠʤʽʨʥʦʤʫ 

ʧʨʦʩʪʦʨʽ ï ɹɸɾɸʅʅʗ ʻ ʇʆʇɽʈɽɼʋ. ʊʘʢ, ʫ ʪʝʢʩʪʘʭ ʧʽʩʝʥʴ ɼʨʝʡʢa ñFire & 

Desireò ʙʘʞʘʥʥʷ ʽʥʰʦʾ ʣʶʜʠʥʠ ʤʘʥʽʬʝʩʪʫʻʪʴʩʷ ʯʝʨʝʟ ʮʘʨʠʥʫ ʜʞʝʨʝʣʘ 

ʄɯʉʎɽɿʅɸʍʆɼɾɽʅʅʗ: You just like my psychic, I just wanna buy / Fulfill all your 

desires / Keep you in the front, never in the back / And never on the side, yeah (Drake. 

Fire & Desire). ɹɸɾɸʅʅʗ ʻ ʄɯʉʎɽɿʅɸʍʆɼɾɽʅʅʗ ʇʆʇɽʈɽɼʋ 

ʧʨʦʪʠʩʪʘʚʣʷʻʪʴʩʷ ʢʦʥʮʝʧʪʫʘʣʴʥʠʤ ʢʦʨʝʣʷʪʘʤ ʇʆɿɸɼʋ ʽ ɿɹʆʂʋ. ɿʘʚʜʷʢʠ ʮʴʦʤʫ 

ʘʚʪʦʨ ʚʠʩʣʦʚʣʶʻ, ʱʦ ʦʙôʻʢʪ ʙʘʞʘʥʥʷ ʻ ʛʦʣʦʚʥʠʤ, ʧʝʨʰʦʯʝʨʛʦʚʠʤ.  

ʊʘʢʠʤ ʯʠʥʦʤ, ɹɸɾɸʅʅʗ ʫ ʧʽʩʝʥʥʦʤʫ ʜʠʩʢʫʨʩʽ ʻ ʟʘʚʞʜʠ ʧʨʘʛʥʝʥʥʷʤ ʽʥʰʦʾ 

ʣʶʜʠʥʠ ʽ ʢʦʥʮʝʧʪʫʘʣʽʟʫʻʪʴʩʷ ʥʘ ʧʽʜʩʪʽʚʽ ʥʠʟʢʠ ʤʝʪʘʬʦʨ, ʱʦ ʦʭʦʧʣʶʶʪʴ ʚʩʽ ʚʠʜʠ 

ï ʦʥʪʦʣʦʛʽʯʥʫ, ʩʪʨʫʢʪʫʨʥʫ ʡ ʦʨʽʻʥʪʘʮʽʡʥʫ. ʋ ʤʝʞʘʭ ʦʥʪʦʣʦʛʽʯʥʦʾ ʢʦʥʮʝʧʪʫʘʣʴʥʦʾ 

ʤʝʪʘʬʦʨʠ ɹɸɾɸʅʅʗ ʥʘʙʫʚʘʻ ʘʢʩʽʦʣʦʛʽʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʽ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʪʨʘʥʩʬʦʨʤʘʮʽʾ ʟʘ ʪʠʧʦʤ ʨʦʟʰʠʨʝʥʥʷ ʢʦʨʝʣʶʻ ʝʤʦʮʽʡʥʫ ʩʢʣʘʜʦʚʫ ʦʙôʻʢʪʽʚ ʽʟ 

ʩʬʝʨʦʶ ʜʞʝʨʝʣʘ. ɼʦ ʩʬʝʨʠ ʜʞʝʨʝʣʘ ʤʦʞʫʪʴ ʥʘʣʝʞʘʪʠ ʷʢ ʧʨʝʜʤʝʪʥʽ (ɺʆɻʆʅʔ, 

ʆɹôɭʂʊ, ʑʆ ʅɸʃɽɾʀʊʔ ʉʋɹ'ɭʂʊʋ), ʪʘʢ ʽ ʘʙʩʪʨʘʢʪʥʽ ʧʦʥʷʪʪʷ (ʇɽʈɽʄʆɻɸ). 

ɻʨʫʧʘ ʤʝʪʘʬʦʨʠʯʥʠʭ ʘʩʦʮʽʘʮʽʡ, ʱʦ ʤʘʶʪʴ ʩʪʨʫʢʪʫʨʥʫ ʬʦʨʤʫ ʦʨʛʘʥʽʟʘʮʽʾ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʢʦʛʥʽʪʠʚʥʦʶ ʦʧʝʨʘʮʽʻʶ ʩʧʝʮʠʬʽʢʘʮʽʾ. ʊʘʢ, ʤʝʪʘʬʦʨʘ 

ɹɸɾɸʅʅʗ ʻ ʌɯɿɯʆʃʆɻɯɭʖ ʨʝʧʨʝʟʝʥʪʫʻʪʴʩʷ ʩʬʝʨʘʤʠ ʜʞʝʨʝʣʘ ʉʇʈɸɻɸ ʪʘ 

ɻʆʃʆɼ. ʆʨʽʻʥʪʘʮʽʡʥʘ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʤʝʪʘʬʦʨʘ ʟʘʜʽʻ ʮʘʨʠʥʫ ʜʞʝʨʝʣʘ 

ʄɯʉʎɽɿʅɸʍʆɼɾɽʅʅʗ ʽ ʪʘʢʦʞ ʥʘʜʽʣʷʻ ʤʽʩʮʝ ʨʦʟʪʘʰʫʚʘʥʥʷ ʝʤʦʮʽʡʥʦʶ 

ʩʢʣʘʜʦʚʦʶ çʚʘʞʣʠʚʠʡ/ʥʝʚʘʞʣʠʚʠʡè. ɺʽʜʤʽʪʠʤʦ, ʱʦ ʪʨʘʥʩʬʦʨʤʘʮʽʷ 

ʢʦʤʙʽʥʫʚʘʥʥʷ ʧʨʠʩʫʪʥʷ ʫ ʚʩʽʭ ʬʦʨʤʘʭ ʦʨʛʘʥʽʟʘʮʽʾ ʤʝʪʘʬʦʨʠ ɹɸɾɯʅʅʗ, ʫ ʪʦʡ ʯʘʩ 

ʷʢ ʨʝʜʫʢʮʽʷ ʥʝ ʙʫʣʘ ʚʠʷʚʣʝʥʘ.  

ʅʘʨʘʟʽ ʚʙʘʯʘʻʤʦ ʧʝʨʩʧʝʢʪʠʚʥʠʤ ʜʦʩʣʽʜʞʫʚʘʪʠ ʢʦʥʮʝʧʪʫʘʣʴʥʫ ʤʝʪʘʬʦʨʫ 

ɹɸɾɸʅʅʗ ʚ ʧʽʩʝʥʥʦʤʫ ʜʠʩʢʫʨʩʽ ʥʘ ʧʨʝʜʤʝʪ ʦʩʦʙʣʠʚʦʩʪʝʡ ʾʾ ʚʝʨʙʘʣʽʟʘʮʽʾ ʫ 

ʨʽʟʥʠʭ ʤʫʟʠʯʥʠʭ ʩʪʠʣʷʭ.  
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ʉʊʈʋʂʊʋʈɸ ʏɸʉʆɺʀʍ ʄɸʈʂɽʈɯɺ ʋ ʈʆʄɸʅɯ ʍɸʃɯɼɸ ɻʆʉɽʁʅɯ  

çɯ ɻʆʈʀ ɺɯɼʇʆɺɯʃʀ ʃʋʅʆʖè 

ɼʘʨ'ʷ ʂɸʃɯʅɯʅɸ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʖ. ʉ. ɻʝʪʤʘʥ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʭʨʦʥʦʪʦʧ ʫ ʨʦʤʘʥʽ ʍʘʣʽʜʘ ɻʦʩʝʡʥʽ ʪʘ ʡʦʛʦ 

ʩʪʨʫʢʪʫʨʘ. ɿʘʟʥʘʯʘʻʪʴʩʷ, ʱʦ ʣʽʪʝʨʘʪʫʨʥʠʡ ʪʚʽʨ ʤʘʻ ʩʪʨʫʢʪʫʨʦʚʘʥʫ ʩʠʩʪʝʤʫ 

ʭʨʦʥʦʪʦʧʫ ʪʘ ʜʝʤʦʥʩʪʨʫʻ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʧʦʛʣʷʜ ʘʚʪʦʨʘ ʥʘ ʞʠʪʪʷ. ʇʦʥʷʪʪʷ 

çʭʨʦʥʦʪʦʧè ʤʘʻ ʧʝʚʥʫ ʬʦʨʤʫʣʫ, ʷʢʫ ʤʦʞʥʘ ʧʨʦʩʣʽʜʠʪʠ ʫ ʚʩʽʭ ʭʫʜʦʞʥʽʭ ʪʚʦʨʘʭ 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʭʨʦʥʦʪʦʧ, ʧʨʦʩʪʽʨ, ʯʘʩʦʚʽ ʤʘʨʢʝʨʠ, ʭʨʦʥʦʪʦʧʽʯʥʘ 

ʦʨʛʘʥʽʟʘʮʽʷ. 

The article deals with time markers and space, how they are represented in 

literature. The chronotope is used in literature to describe how time and space are 

represented in works of literature. It is noted that the literary work has a structured 

chronotope system and demonstrates the individual view of the author's life. The 

concept of çchronotopeè has a certain formula. 

Key words: chronotope, space, time markers, chronotopical organization. 
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ɺʠʚʯʝʥʥʷ ʭʨʦʥʦʪʦʧʫ ʤʘʣʦ ʜʫʞʝ ʩʢʣʘʜʥʠʡ ʽ ʜʦʚʛʠʡ ʰʣʷʭ. ɺʧʝʨʰʝ ʪʝʨʤʽʥ 

çʭʨʦʥʪʦʧè ʚʚʽʚ ʄ.ʄ ɹʘʭʪʽʥ ʫ ʩʚʦʾʭ ʜʦʩʣʽʜʞʝʥʥʷʭ ʪʘ ʩʘʤʝ ʚʽʥ ʟʨʦʟʫʤʽʚ, ʱʦ 

ʧʦʜʽʣʷʪʠ ʢʘʪʝʛʦʨʽʾ ʯʘʩʫ ʪʘ ʧʨʦʩʪʽʨʫ ʧʨʦʩʪʦ ʥʝʤʦʞʣʠʚʦ. ʄ.ʄ ɹʘʭʪʽʥ ʟʘʧʨʦʧʦʥʫʚʘʚ 

ʨʦʟʫʤʽʪʠ ʮʝʡ ʪʝʨʤʽʥ, ʷʢ ʭʘʨʘʢʪʝʨʥʫ ʷʢʽʩʪʴ ʪʘ ʚʣʘʩʪʠʚʽʩʪʴ ʜʣʷ ʦʢʨʝʤʦʛʦ ʪʚʦʨʫ. ɿʘ 

çʪʝʦʨʽʻʶè ɹʘʭʪʽʥʘ, ʭʨʦʥʦʪʦʧ ʬʦʨʤʫʻʪʴʩʷ ʩʫʧʝʨʝʯʢʦʶ, ʘ ʩʘʤʝ: ʤʽʞ ʟʝʤʣʝʶ ʪʘ 

ʥʝʙʦʤ, ʞʠʪʪʷʤ ʣʶʜʝʡ ʫ ʨʝʘʣʴʥʦʤʫ ʯʘʩʽ ʪʘ çʧʽʜʟʝʤʥʠʤè, ʧʨʦʪʠʩʪʦʷʥʥʷʤ 

ʚʝʨʭʥʴʦʛʦ ʪʘ ʥʠʞʥʴʦʛʦ. ʊʘʢʦʞ, ɹʘʭʪʽʥ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ ʧʨʦʪʠʩʪʦʷʥʥʷ ʚʽʜʢʨʠʪʦʛʦ 

ʪʘ ʦʛʦʨʦʜʞʝʥʦʛʦ ʧʨʦʩʪʦʨʫ, ʣʽʚʦʛʦ ʪʘ ʧʨʘʚʦʛʦ. ʉʪʨʫʢʪʫʨʘ ʪʠʤʯʘʩʦʚʦʩʪʽ ʟʘ ʪʝʦʨʽʻʶ 

ʄ.ʄ. ɹʘʭʪʽʥʘ ʚʠʟʥʘʯʘʻʪʴʩʷ  ʧʨʦʪʠʣʝʞʥʽʩʪʶ ʩʚʽʪʣʦʛʦ ʪʘ ʪʝʤʥʦʛʦ, ʧʝʨʽʦʜʘʤʠ ʜʦʙʠ 

ʪʘ ʯʘʩʘʤʠ ʨʦʢʫ.  

ɿʘ ʄ.ʄ ɹʘʭʪʽʥʠʤ ʢʘʪʝʛʦʨʽʷ ʭʨʦʥʦʪʦʧʫ ʧʦʪʨʽʙʥʘ ʜʣʷ ʪʦʛʦ, ʱʦʙ 

ʩʬʦʨʤʫʣʶʚʘʪʠ  ʤʽʩʮʝ ʪʚʦʨʫ ʱʦʜʦ ʪʦʛʦ, ʷʢʽ ʧʦʜʽʾ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ ʪʝʧʝʨʽʰʥʴʦʤʫ 

ʯʘʩʽ. 
ʂʦʞʥʠʡ ʪʚʽʨ ʫ ʣʽʪʝʨʘʪʫʨʽ ʤʘʻ ʩʪʨʫʢʪʫʨʦʚʘʥʫ ʩʠʩʪʝʤʫ ʭʨʦʥʦʪʦʧʫ ʪʘ 

ʜʝʤʦʥʩʪʨʫʻ ʽʥʜʠʚʽʜʫʘʣʴʥʠʡ ʧʦʛʣʷʜ ʘʚʪʦʨʘ ʥʘ ʞʠʪʪʷ. ʋʩʽ ʣʽʪʝʨʘʪʫʨʥʽ ʪʚʦʨʽʥʥʷ 

ʤʘʶʪʴ ʩʚʽʡ ʚʣʘʩʥʠʡ ʚʩʝʩʚʽʪ, ʜʝ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʧʝʚʥʠʡ ʯʘʩ, ʧʦʜʽʾ, ʧʝʨʝʞʠʚʘʥʥʷ ʪʘ 

ʚʽʜʥʦʩʠʥʠ, ʩʘʤʝ ʮʝ ʜʦʧʦʤʘʛʘʻ ʯʠʪʘʯʫ ʧʝʨʝʞʠʪʠ ʫʩʽ ʧʦʜʽʾ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʚ.   
ʉʪʨʫʢʪʫʨʘ ʭʨʦʥʦʪʦʧʫ ʫ ʣʽʪʝʨʘʪʫʨʽ ʻ ʦʜʥʠʤ ʽʟ ʛʦʣʦʚʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ ʪʚʦʨʽʚ, 

ʧʨʠʢʣʘʜ ʮʴʦʤʫ ʻ ʪʝ, ʱʦ ʢʘʪʝʛʦʨʽʷ ʧʨʦʩʪʦʨʫ ʪʘ ʯʘʩʫ ʥʝ ʤʦʞʫʪʴ ʽʩʥʫʚʘʪʠ ʦʜʠʥ ʙʝʟ 

ʦʜʥʦʛʦ, ʙʦ ʛʦʣʦʚʥʘ ʟʘʜʘʯʘ ï ʜʦʧʦʚʥʠʪʠ ʦʜʠʥ ʦʜʥʦʛʦ ʪʘ ʩʪʚʦʨʠʪʠ ʦʢʨʝʤʫ 

çʇʣʘʥʝʪʫè. 

ʇʦʥʷʪʪʷ çʭʨʦʥʦʪʦʧè ʤʘʶ ʧʝʚʥʫ ʬʦʨʤʫʣʫ, ʷʢʫ ʤʦʞʥʘ ʧʝʨʝʛʣʷʥʫʪʠ ʫ ʚʩʽʭ 

ʭʫʜʦʞʥʽʭ ʪʚʦʨʘʭ. ɯʩʥʫʻ ʜʚʽʡʥʠʡ ʭʨʦʥʦʪʦʧ, ʷʢʠʡ ʤʘʻ ʥʘʩʪʫʧʥʫ ʬʦʨʤʫʣʫ: çʯʘʩ + 

ʧʨʦʩʪʽʨè, ʘʣʝ ʥʘʫʢʦʚʮʽ ʩʪʚʝʨʜʞʫʶʪʴ, ʱʦ ʽʩʥʫʻ ʽ çʪʨʽʡʥʠʡè ʭʨʦʥʦʪʦʧ ʟʘ ʬʦʨʤʫʣʦʶ 

çʩʫʙôʻʢʪ + ʯʘʩ + ʧʨʦʩʪʽʨè. ʎʝʥʪʨʘʣʴʥʝ ʤʽʩʮʝ ʫ ʭʫʜʦʞʥʴʦʤʫ ʪʚʦʨʽ ʟʘʡʤʘʻ ʦʙʨʘʟ 

ʧʝʨʩʦʥʘʞʘ, ʷʢʠʡ ʽʩʥʫʻ ʫ ʧʝʚʥʦʤʫ ʧʨʦʩʪʦʨʽ ʪʘ ʯʘʩʽ. 

ʋ ʪʚʦʨʽ ʍʘʣʽʜʘ ɻʦʩʩʝʡʥʽ ç ɯ ʛʦʨʠ ʚʽʜʧʦʚʽʣʠ ʣʫʥʦʶè ʤʠ ʙʘʯʠʤʦ ʯʽʪʢʠʡ 

ʟʚ'ʷʟʦʢ ʟ ʞʠʪʪʷʤ ʩʘʤʦʛʦ ʘʚʪʦʨʘ. ɾʠʪʪʷ ʘʚʪʦʨʘ ʙʫʣʦ ʜʦʩʠʪʴ ʩʢʣʘʜʥʠʤ, ʚʽʥ ʤʘʻ 

ʧʦʭʦʜʞʝʥʥʷ ʟ ɸʬʛʘʥʽʩʪʘʥʫ. ɸʥʘʣʽʟʫʶʯʠ ʡʦʛʦ ʪʚʽʨ, ʧʦʜʽʾ ʨʦʤʘʥʫ ʚʽʜʙʫʚʘʶʪʴʩʷ 

ʪʘʢʦʞ ʚ ɸʬʛʘʥʽʩʪʘʥʽ ʫ ʪʷʞʢʠʡ ʯʘʩ ʽ ʦʭʦʧʣʶʻ ʧʦʥʘʜ ʧ'ʷʪʜʝʩʷʪ ʨʦʢʽʚ ʽ ʯʦʪʠʨʠ 

ʧʦʢʦʣʽʥʥʷ. 

ʉʫʙ'ʻʢʪʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʨʦʤʘʥʫ: ɻʝʨʦʾ ʘʥʘʣʽʟʦʚʘʥʦʛʦ ʪʚʦʨʫ ʧʨʝʜʩʪʘʚʣʝʥʽ 

ʜʦʩʠʪʴ ʯʽʪʢʦ ʽ ʟʨʦʟʫʤʽʣʦ. ʋ ʨʦʤʘʥʽ ʪʦʯʥʦ ʥʝ ʤʘʻ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ, ʘʣʝ ʤʦʞʥʘ 

ʧʽʜʢʨʝʩʣʠʪʠ ʮʝʥʪʨʘʣʴʥʠʭ. ʏʠʪʘʯ ʣʝʛʢʦ ʤʦʞʝ ʧʦʤʽʪʠʪʠ ʙʘʛʘʪʦ ʩʧʽʣʴʥʦʛʦ ʤʽʞ 

çʥʝʧʦʚ'ʷʟʘʥʠʤʠè ʦʧʦʚʽʜʘʯʘʤʠ ʪʘ ʛʦʣʦʚʥʠʤʠ ʛʝʨʦʷʤʠ ï ʯʣʝʥʘʤʠ ʨʦʜʠʥʠ.  

ʈʦʤʘʥ ʨʦʟʙʠʪʠʡ ʥʘ ʜʝʚôʷʪʴ ʨʦʟʜʽʣʽʚ, ʢʦʞʝʥ ʟ ʷʢʠʭ ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ ʟ ʪʦʯʢʠ 

ʟʦʨʫ ʽʥʰʦʛʦ ʧʝʨʩʦʥʘʞʘ.  

ʇʝʨʰʠʡ ʨʦʟʜʽʣ ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ ʟ ʪʦʯʢʠ ʟʦʨʫ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ï ʘʬʛʘʥʩʴʢʦʛʦ 

ʨʦʙʽʪʥʠʢʘ ʉʘʙʫʨʘ. 

ɼʽʷ ʜʨʫʛʦʛʦ ʨʦʟʜʽʣʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘʧʨʠʢʽʥʮʽ 1940-ʭ ʨʦʢʽʚ ʽ ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ 

ʟ ʪʦʯʢʠ ʟʦʨʫ ʤʘʣʦʣʽʪʥʴʦʛʦ ʩʠʥʘ ʉʘʙʫʨʘ, ɸʙʜʫʣʣʠ. 

ʊʨʝʪʽʡ ʨʦʟʜʽʣ ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ ʟ ʪʦʯʢʠ ʟʦʨʫ ʇʘʨʚʘʥʠ, ʜʨʫʛʦʾ ʜʨʫʞʠʥʠ 

ʉʘʙʫʨʘ, ʽ ʤʘʯʫʭʠ ɸʙʜʫʣʣʠ ʽ ʇʘʨʽ. ʇʘʨʚʘʥʘ ï ʩʘʤʦʪʥʷ ʞʽʥʢʘ, ʱʝ ʥʝ ʦʜʨʫʞʝʥʘ ʟ 
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ʉʘʙʫʨʦʤ, ʧʽʢʣʫʻʪʴʩʷ ʧʨʦ ʩʚʦʶ ʧʨʝʢʨʘʩʥʫ ʩʝʩʪʨʫ-ʙʣʠʟʥʶʢʘ ʄʘʩʫʤʫ, ʷʢʘ 

ʥʝʱʦʜʘʚʥʦ ʧʦʪʨʘʧʠʣʘ ʚ ʞʘʭʣʠʚʫ ʘʚʘʨʽʶ ʽ ʙʽʣʴʰʝ ʥʝ ʤʦʞʝ ʭʦʜʠʪʠ. 

ʏʝʪʚʝʨʪʠʡ ʨʦʟʜʽʣ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʣʠʩʪʘ, ʥʘʧʠʩʘʥʦʛʦ ʅʘʙʽ, ʙʨʘʪʦʤ ʄʘʩʫʤʠ ʽ 

ʇʘʨʚʘʥʠ. ʅʘʙʽ, ʩʪʘʨʠʡ ʯʦʣʦʚʽʢ ʥʘ ʧʦʯʘʪʢʫ ʨʦʟʜʽʣʫ, ʦʧʠʩʫʻ ʩʚʦʶ ʢʘʨ'ʻʨʫ, 

ʧʨʘʮʶʶʯʠ ʚ ʩʽʤ'ʾ ɺʘʭʜʘʪʽ. 

ʋ ʧôʷʪʦʤʫ ʨʦʟʜʽʣʽ ʜʚʦʶʨʽʜʥʽ ʙʨʘʪʠ, ʊʠʤʫʨ ɹʘʰʠʨʽ ʪʘ ɯʜʨʽʩ ɹʘʰʠʨʽ, 

ʧʨʠʙʫʚʘʶʪʴ ʜʦ ɸʬʛʘʥʽʩʪʘʥʫ ʟʽ ʉʧʦʣʫʯʝʥʠʭ ʐʪʘʪʽʚ ʫ ʩʝʨʝʜʠʥʽ 2000-ʭ ʨʦʢʽʚ. 

ʊʠʤʫʨ ï ʛʫʯʥʠʡ, ʟʘʨʦʟʫʤʽʣʠʡ ʧʨʦʜʘʚʝʮʴ ʩʪʘʨʠʭ ʘʚʪʦʤʦʙʽʣʽʚ, ʘ ɯʜʨʽʩ ï 

ʩʦʨʦʤôʷʟʣʠʚʠʡ, ʩʪʨʠʤʘʥʠʡ ʣʽʢʘʨ, ʷʢʠʡ ʩʠʣʴʥʦ ʦʙʫʨʶʻʪʴʩʷ ʊʠʤʫʨʘ. 

ʈʦʟʜʽʣ ʰʦʩʪʠʡ ʩʪʦʩʫʻʪʴʩʷ ʩʪʦʩʫʥʢʽʚ ʇʘʨʽ ʟ ʅʽʣʦʶ ɺʘʭʜʘʪʽ, ʞʽʥʢʦʶ, ʷʢʫ 

ʚʦʥʘ ʚʚʘʞʘʣʘ ʩʚʦʻʶ ʤʘʪʽʨôʶ. ʅʘ ʧʦʯʘʪʢʫ ʨʦʟʜʽʣʫ ʅʽʣʘ ï ʪʝʧʝʨ ʞʽʥʢʘ ʩʝʨʝʜʥʽʭ 

ʨʦʢʽʚ ʤʘʻ ʧʦʛʘʥʽ ʩʪʦʩʫʥʢʠ ʟʽ ʩʚʦʻʶ ʧʨʠʡʦʤʥʦʶ ʜʦʯʢʦʶ. 

ʉʴʦʤʠʡ ʨʦʟʜʽʣ ʩʪʦʩʫʻʪʴʩʷ ʭʣʦʧʯʠʢʘ ʥʘ ʽʤôʷ ɸʜʝʣʴ, ʷʢʠʡ ʞʠʚʝ ʚ ʐʘʜʙʘʟʽ ʚ 

2009 ʨʦʮʽ. ʁʦʛʦ ʙʘʪʴʢʦ, ʢʦʤʘʥʜʠʨ ʉʘʭʽʙ, ʻ ʤʦʛʫʪʥʽʤ ʧʦʣʢʦʚʦʜʮʝʤ, ʷʢʦʛʦ ɸʜʝʣʴ 

ʣʶʙʠʪʴ ʽ ʧʦʢʣʦʥʷʻʪʴʩʷ. 

ʋ ʚʦʩʴʤʦʤʫ ʨʦʟʜʽʣʽ, ʦʧʦʚʽʜʘʥʦʤʫ ʄʘʨʢʦʩʦʤ ɺʘʨʚʘʨʽʩʦʤ, ʤʠ ʙʘʯʠʤʦ 

ʄʘʨʢʦʩʘ ʥʘ ʙʘʛʘʪʴʦʭ ʝʪʘʧʘʭ ʡʦʛʦ ʞʠʪʪʷ, ʧʦʯʠʥʘʶʯʠ ʟ ʡʦʛʦ ʜʠʪʠʥʩʪʚʘ ʥʘ 

ʛʨʝʮʴʢʦʤʫ ʦʩʪʨʦʚʽ ʊʽʥʦʩ. ʋ ʄʘʨʢʦʩʘ ʢʦʥʬʣʽʢʪʥʽ ʩʪʦʩʫʥʢʠ ʟʽ ʩʚʦʻʶ ʩʫʚʦʨʦʶ 

ʤʘʪʽʨôʶ ʆʜʝʣʽʻʶ, ʷʢʘ ʜʦʙʨʝ ʧʽʢʣʫʻʪʴʩʷ ʧʨʦ ʥʴʦʛʦ, ʘʣʝ ʥʝ ʚʠʷʚʣʷʻ ʜʦ ʥʴʦʛʦ ʞʦʜʥʦʾ 

ʧʨʠʭʠʣʴʥʦʩʪʽ. 

ʋ ʦʩʪʘʥʥʴʦʤʫ ʨʦʟʜʽʣʽ ʢʥʠʛʠ ʜʦʯʢʘ ɸʙʜʫʣʠ, ʇʘʨʽ II, ʧʦʷʩʥʶʻ, ʷʢ ʾʾ ʙʘʪʴʢʦ 

ʚʦʟʟôʻʜʥʘʚʩʷ ʟ ʇʘʨʽ, ʾʾ ʪʽʪʢʦʶ ʽ ʪʝʟʢʦʶ. 

ʊʘʢʦʞ, ʩʣʽʜ ʚʽʜʤʽʪʠʪʠ, ʱʦ ʟ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ ʪʚʦʨʫ, ʤʠ ʟʥʘʡʦʤʠʤʦʩʷ ʟ ʦʜʥʠʤ 

ʽʟ ʛʦʣʦʚʥʠʭ ʛʝʨʦʾʚ ï ʙʘʪʴʢʦʤ ʉʘʙʫʨ. ɺʽʥ ʧʨʘʮʴʦʚʠʪʠʡ ʘʬʛʘʥʩʴʢʠʡ ʬʝʨʤʝʨ ʽ 

ʨʦʙʽʪʥʠʢ. ɺʽʥ ʥʝʩʝ ʚʽʜʧʦʚʽʜʘʣʴʥʽʩʪʴ ʟʘ ʚʠʙʽʨ ʧʨʦʜʘʪʠ ʩʚʦʶ ʜʦʯʢʫ ʇʘʨʽ ʙʘʛʘʪʽʡ 

ʧʘʨʽ, ʤʽʩʪʝʨʫ ʪʘ ʤʽʩʽʩ ɺʘʭʜʘʪʽ ï ʚʠʙʽʨ, ʷʢʠʡ ʤʘʻ ʩʚʦʾ ʥʘʩʣʽʜʢʠ. ʇʽʩʣʷ ʧʨʦʜʘʞʽ 

ʜʦʥʴʢʠ, ʚʽʥ ʚʽʜʯʫʞʫʻʪʴʩʷ ʚʽʜ ʩʚʦʻʾ ʽʥʰʦʾ ʜʠʪʠʥʠ, ɸʙʜʫʣʣʠ. ɺʘʨʪʦ ʚʽʜʤʽʪʠʪʠ, ʱʦ 

ʫ ʪʚʦʨʽ ʤʠ ʤʘʡʞʝ ʥʽʯʦʛʦ ʥʝ ʟʥʘʻʤʦ ʧʨʦ ʦʩʦʙʠʩʪʽʩʪʴ ʉʘʙʫʨʘ ʪʘ ʡʦʛʦ çʚʥʫʪʨʽʰʥʻ 

ʞʠʪʪʷè. 

ɸʙʜʫʣʣʘ ï ʩʠʥ ʉʘʙʫʨʘ, ʚʧʝʨʰʝ ʟôʷʚʣʷʻʪʴʩʷ ʚ ʨʦʤʘʥʽ, ʙʫʜʫʯʠ ʤʘʣʝʥʴʢʦʶ 

ʜʠʪʠʥʦʶ, ʘʣʝ ʥʘʧʨʠʢʽʥʮʽ ʢʥʠʛʠ ʚʽʥ ʩʪʘʨʠʡ ʯʦʣʦʚʽʢ, ʷʢʠʡ ʧʽʜʜʘʻʪʴʩʷ ʜʝʤʝʥʮʽʾ. 

ɭʜʠʥʘ ʢʦʥʩʪʘʥʪʘ ʚ ʡʦʛʦ ʞʠʪʪʽ (ʩʠʤʚʦʣʽʟʫʻʪʴʩʷ ʞʦʚʪʠʤ ʧʝʨʦʤ, ʷʢʝ ʚʽʥ ʟʙʝʨʽʛʘʻ) ï  

ʮʝ ʡʦʛʦ ʚʽʜʜʘʥʽʩʪʴ ʩʚʦʾʡ ʩʝʩʪʨʽ ʇʘʨʽ, ʟ ʷʢʦʶ ʚʽʥ ʨʦʟʣʫʯʠʚʩʷ ʙʽʣʴʰʫ ʯʘʩʪʠʥʫ ʩʚʦʛʦ 

ʞʠʪʪʷ. ʉʘʤʝ ɸʙʜʫʣʣʫ ʤʦʞʥʘ ʧʽʜʢʨʝʩʣʠʪʠ, ʷʢ ʮʝʥʪʨʘʣʴʥʠʡ ʛʝʨʦʻʤ, ʡʦʛʦ ʧʝʨʩʦʥʘʞ 

ʥʘʡʢʨʘʱʝ ʚʪʽʣʶʻ ʪʝʤʠ ʨʦʤʘʥʫ ʧʨʦ ʢʦʭʘʥʥʷ, ʯʘʩ, ʧʘʤôʷʪʴ ʽ ʟʘʙʫʪʪʷ. 

ʇʘʨʽ ï ʜʦʥʴʢʘ ʉʘʙʫʨʘ, ʚʦʥʘ, ʥʽʞ  ʙʫʜʴ-ʷʢʠʡ ʽʥʰʠʡ ʧʝʨʩʦʥʘʞ, ʪʘʢ ʩʘʤʦ ʻ ʱʝ 

ʦʜʥʠʤ ʧʨʝʪʝʥʜʝʥʪʦʤ ʥʘ ʨʦʣʴ ʛʦʣʦʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʫ. ʋ ʨʦʤʘʥʽ ʟʦʙʨʘʞʝʥʽ ʪʘʢʦʞ 

ʧʩʠʭʦʣʦʛʽʯʥʽ ʘʩʧʝʢʪʠ ʨʦʟʚʠʪʢʫ ʜʽʚʯʠʥʢʠ, ʘ ʩʘʤʝ: ʾʾ ʧʨʠʚʘʙʣʶʻ ʩʪʘʨʰʠʡ, 

ʩʧʦʢʽʡʥʽʰʠʡ ɾʫʣʴʻʥ, ʪʦʤʫ ʱʦ ʚʽʥ ʧʨʝʜʩʪʘʚʣʷʻ ʬʽʛʫʨʫ ʙʘʪʴʢʘ, ʷʢʦʛʦ ʧʘʨʽ ʟʘʚʞʜʠ 

ʥʝ ʚʠʩʪʘʯʘʣʦ.  

ʉʠʩʪʝʤʘ ʦʙʨʘʟʽʚ ʧʦʙʫʜʦʚʘʥʘ ʥʘ ʧʨʦʪʠʩʪʘʚʣʝʥʥʽ ʙʘʛʘʪʠʭ ʽʙʫʜʥʠʭ, 

ʧʨʠʢʣʘʜʦʤ ʡʦʛʦ ʤʦʞʝ ʙʫʪʠ ʞʠʪʪʷ ʨʦʜʠʥʠ ʉʘʙʫʨʘ, ʪʘ ʞʠʪʪʷ ʨʦʜʠʥʠ ʧʘʥʽ ʅʽʣʘ 

ɺʘʭʜʘʪʽ. 
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ʍʋɼʆɾʅʗ ʂʆʅʎɽʇʎɯʗ ʉɺɯʊʋ ʋ ʊɺʆʈʏʆʉʊɯ ɯɭʅɸ ʄɸʂôʖɽʅɸ 

ɼʤʠʪʨʦ ʂʀʃʀʇʂʆ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʆ. ʉ. ʃʘʟʘʨʝʚʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʩʚʦʻʨʽʜʥʽʩʪʴ ʘʚʪʦʨʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʢʦʥʮʝʧʮʽʾ 

ʩʚʽʪʫ ʫ ʧʨʦʟʦʚʽʡ ʪʚʦʨʯʦʩʪʽ ɯʻʥʘ ʄʘʢ'ʶʝʥʘ. ɺʠʩʚʽʪʣʶʻʪʴʩʷ ʞʘʥʨʦʚʘ ʩʧʝʮʠʬʽʢʘ 

ʪʘ ʝʣʝʤʝʥʪʠ ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʧʨʦʟʠ. ɺʠʦʢʨʝʤʣʶʻʪʴʩʷ ʛʘʣʝʨʝʷ ʦʙʨʘʟʽʚ, ʤʦʪʠʚʥʘ 

ʦʨʛʘʥʽʟʘʮʽʷ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ ʭʫʜʦʞʥʴʦʛʦ ʯʘʩʦʧʨʦʩʪʦʧʫ, ʷʢʽ ʩʪʚʦʨʶʶʪʴ 

ʫʥʽʢʘʣʴʥʫ ʘʚʪʦʨʩʴʢʫ ʢʦʥʮʝʧʮʽʶ ʩʚʽʪʫ ʪʘ ʣʶʜʠʥʠ ʫ ʧʨʦʟʦʚʦʤʫ ʜʦʨʦʙʢʫ ʄʘʢ'ʶʝʥʘ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʘʨʪʠʥʘ ʩʚʽʪʫ, ʤʦʪʠʚʥʘ ʦʨʛʘʥʽʟʘʮʽʷ, ʭʨʦʥʦʪʦʧ. 

The article considers the originality of the authorôs artistic concept of the world 

in the prose of Ian McEwen. Genre specifics and elements of psychological prose are 

covered. The gallery of images, the motif organization and features of artistic time-

space are distinguished, which create a unique author's concept of the world and man 

in McEwen's prose work. 

Key words: authorôs artistic picture of the world, motif organization, 

chronotope.  
ʊʚʦʨʯʽʩʪʴ ʩʫʯʘʩʥʦʛʦ ʙʨʠʪʘʥʩʴʢʦʛʦ ʧʠʩʴʤʝʥʥʠʢʘ ɯʝʥʘ ʄʘʢôʶʝʥʘ ʚʠʢʣʠʢʘʻ 

ʽʥʪʝʨʝʩ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʽʚ ʧʝʨʝʜʫʩʽʤ ʩʚʦʻʶ ʨʽʟʥʦʧʣʘʥʦʚʽʩʪʶ ʪʘ ʧʩʠʭʦʣʦʛʽʯʥʦʶ 

ʛʣʠʙʠʥʦʶ. ɺʦʜʥʦʯʘʩ ʪʚʦʨʯʽʩʪʴ ʤʠʪʮʷ ʩʧʨʠʡʤʘʻʪʴʩʷ ʜʦʩʣʽʜʥʠʢʘʤʠ ʥʝʦʜʥʦʟʥʘʯʥʦ 

ʪʘ ʚʠʢʣʠʢʘʻ ʯʠʩʣʝʥʥʽ ʜʠʩʢʫʩʽʾ: ʚʽʜ ʚʠʟʥʘʥʥʷ ʦʩʦʙʣʠʚʦʩʪʽ ʡʦʛʦ ʘʚʪʦʨʩʴʢʦʛʦ 

ʜʦʨʦʙʢʫ ʜʦ ʢʨʠʪʠʢʠ ʥʝʜʦʣʽʢʽʚ ʽʜʽʦʩʪʠʣʶ ʪʘ ʪʚʦʨʯʦʛʦ ʤʝʪʦʜʫ ʄʘʢôʶʝʥʘ [1; 2; 3]. 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʩʫʧʝʨʝʯʣʠʚʝ ʪʨʘʢʪʫʚʘʥʥʷ ʪʘ ʜʠʩʢʫʩʽʡʥʽcʪʴ, ʚʚʘʞʘʻʤʦ ʪʚʦʨʯʽʩʪʴ 
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ɯʝʥʘ ʄʘʢôʶʝʥʘ ʙʘʛʘʪʦʛʨʘʥʥʦʶ, ʦʩʢʽʣʴʢʠ ʩʝʨʝʜ ʡʦʛʦ ʪʚʦʨʽʚ ʻ ʷʢ ʦʧʦʚʽʜʽ ʫ ʩʪʠʣʽ 

ʞʘʭʽʚ, ʪʘʢ ʽ ʧʩʠʭʦʣʦʛʽʯʥʘ ʧʨʦʟʘ ʟ ʝʣʝʤʝʥʪʘʤʠ çʥʝʡʨʦʝʩʪʝʪʠʢʠè [2].   

ʉʝʨʝʜ ʘʢʪʫʘʣʴʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʧʨʦʟʠ ʄʘʢôʶʝʥʘ ʻ ʧʝʚʥʘ ʢʽʣʴʢʽʩʪʴ ʥʘʫʢʦʚʠʭ 

ʧʫʙʣʽʢʘʮʽʡ, ʱʦ ʪʦʨʢʘʶʪʴʩʷ ʘʚʪʦʨʩʴʢʦʛʦ ʽʜʝʦʩʪʠʣʶ, ʧʨʦʪʝ ʻ ʥʠʟʢʘ ʧʠʪʘʥʴ, ʷʢʽ ʱʝ 

ʧʦʪʨʝʙʫʶʪʴ ʥʘʫʢʦʚʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ: ʧʨʦʙʣʝʤʠ ʞʘʥʨʫ, ʦʙʨʘʟʥʽʩʪʴ, ʤʦʪʠʚʥʘ 

ʦʨʛʘʥʽʟʘʮʽʷ ʪʚʦʨʽʚ ʪʘ ʧʝʨʝʜʫʩʽʤ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʘʚʪʦʨʩʴʢʦʛʦ ʦʙʨʘʟʫ ʩʚʽʪʫ. ʉʘʤʝ ʮʝ 

ʽ ʙʫʣʦ ʦʙʨʘʥʦ ʦʙôʻʢʪʦʤ ʥʘʰʦʾ ʥʘʫʢʦʚʦʾ ʨʦʟʨʦʙʢʠ. ʉʪʘʚʠʤʦ ʟʘ ʤʝʪʫ ʚʠʟʥʘʯʝʥʥʷ 

ʩʧʝʮʠʬʽʢʠ ʘʚʪʦʨʩʴʢʦʛʦ ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʪʘ ʭʫʜʦʞʥʴʦʾ ʢʦʥʮʝʧʮʽʾ ʩʚʽʪʫ ʚ ʪʚʦʨʯʦʩʪʽ 

ɯʝʥʘ ʄʘʢôʶʝʥʘ.  

ɼʦʩʣʽʜʥʠʢ ʪʚʦʨʯʦʩʪʽ ʄʘʢôʶʝʥʘ ɼ. ɼʨʦʟʜʦʚʩʴʢʠʡ ʚʚʘʞʘʻ, ʱʦ ʧʨʦʟʘ 

ʄʘʢôʶʝʥʘ ʪʷʞʽʻ ʜʦ çʪʨʘʥʩʧʘʨʝʥʪʥʦʩʪʽè, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʧʨʦʟʦʨʽʩʪʴ ʩʪʠʣʶ, ʘ 

çʟʘʛʣʠʙʣʝʥʥʷ ʫ ʩʚʽʜʦʤʝ ʪʘ ʧʽʜʩʚʽʜʦʤʝè ʚʽʜʙʫʚʘʻʪʴʩʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

çʥʝʦʨʝʘʣʽʩʪʠʯʥʦʾ ʪʝʭʥʽʢʠè, ʷʢʘ ʧʝʨʝʜʙʘʯʘʻ ʧʝʚʥʽ çʚʽʜʭʠʣʝʥʥʷè [2].  

ʂʨʠʪʠʢʠ ʚʠʟʥʘʯʠʣʠ ɯʝʥʘ ʄʘʢôʶʝʥʘ ʷʢ ʧʨʝʜʩʪʘʚʥʠʢʘ çʩʝʨʜʠʪʦʾ ʤʦʣʦʜʽè 

ʩʽʤʜʝʩʷʪʠʭ ʫ ʙʨʠʪʘʥʩʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ. ʂʣʶʯʦʤ ʜʦ ʨʦʟʫʤʽʥʥʷ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ 

ʩʚʽʪʫ ʻ ʩʚʦʻʨʽʜʥʘ ʭʫʜʦʞʥʷ ʧʨʦʟʘ ʫ ʚʽʜʟʝʨʢʘʣʝʥʥʽ ʥʘʨʘʪʠʚʥʠʭ ʩʪʨʘʪʝʛʽʡ ʧʝʨʰʦʾ 

ʟʙʽʨʢʠ ʦʧʦʚʽʜʘʥʴ ñFirst Love, Last Ritesò (1975). ʇʠʩʴʤʝʥʥʠʢ ʩʪʚʦʨʶʻ 

ʩʧʝʮʠʬʽʯʥʠʡ ʭʫʜʦʞʥʽʡ ʦʙʨʘʟ ʣʶʜʠʥʠ ï ʦʩʦʙʠʩʪʽʩʪʽ, ʱʦ ʧʝʨʝʙʫʚʘʻ çʥʘ ʤʝʞʽè 

ʨʽʟʥʠʭ ʧʩʠʭʦʣʦʛʽʯʥʠʭ ʩʪʘʥʽʚ. ʊʚʦʨʠ ʄʘʢôʶʝʥʘ ñThe Cement Gardenò (1978), òThe 

Comfort of Strangersò (1981), ñThe Innocentò (1990) ʧʨʠʩʚʷʯʝʥʽ ʩʪʚʦʨʝʥʥʶ ʩʘʤʝ 

ʪʘʢʦʾ ʢʦʥʮʝʧʮʽʾ ʦʩʦʙʠʩʪʦʩʪʽ ʪʘ ʧʨʦʙʣʝʤʽ ʾʾ ʩʪʦʩʫʥʢʽʚ ʟʽ ʩʚʽʪʦʤ.  

ʇʨʦʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʧʦʢʘʟʘʚ, ʱʦ ʧʨʦʚʽʜʥʝ ʤʽʩʮʝ ʫ ʪʚʦʨʯʦʩʪʽ ʄʘʢôʶʝʥʘ 

ʟʘʡʤʘʻ ʤʦʪʠʚ ʩʤʝʨʪʽ. ʇʨʠʯʦʤʫ ʩʤʝʨʪʴ, ʟʘ ʄʘʢôʶʝʥʦʤ, ʮʝ ʧʨʦʩʪʦ ʬʦʨʤʘ 

ʟʚʽʣʴʥʝʥʥʷ ʚʽʜ ʩʪʨʘʞʜʘʥʥʷ, ʦʩʢʽʣʴʢʠ ʣʶʜʠʥʘ ʚʞʝ ʚʽʜ ʩʘʤʦʛʦ ʥʘʨʦʜʞʝʥʥʷ 

ʧʨʠʨʝʯʝʥʘ ʽ ʾʾ ʞʠʪʪʷ ï ʰʣʷʭ ʜʦ ʩʤʝʨʪʽ ʪʘ ʚʽʯʥʦʩʪʽ. ɸʚʪʦʨ ʚʠʩʫʚʘʻ ʽʜʝʶ 

ʮʽʣʝʩʧʨʷʤʦʚʘʥʦʩʪʽ ʞʠʪʪʷ ʣʶʜʠʥʠ: ʷʢʱʦ ʦʩʦʙʠʩʪʽʩʪʴ ʥʝ ʟʥʘʭʦʜʠʪʴ ʩʝʙʝ ʚ ʞʠʪʪʽ, 

ʪʦ, ʥʘ ʜʫʤʢʫ ʘʚʪʦʨʘ, ʚʦʥʘ ʤʘʻ ʧʦʤʝʨʪʠ. ʗʢʱʦ ʞ ʽʥʜʠʚʽʜ ʚʽʜʥʘʭʦʜʠʪʴ ʩʝʙʝ, ʪʦ ʚʩʝ 

ʦʜʥʦ ʧʦʤʠʨʘʻ, ʘʣʝ ʚʽʣʴʥʦʶ ʣʶʜʠʥʦʶ. 

ʊʘʢ ʫ ʨʦʤʘʥʽ ɯʝʥʘ ʄʘʢôʶʝʥʘ çʉʧʦʢʫʪʘè (ñAtonementò, 2001) ʙʽʥʘʨʥʘ 

ʦʧʦʟʠʮʽʷ ʩʤʝʨʪʴ/ʞʠʪʪʷ ʩʪʘʻ ʜʦʤʽʥʘʥʪʥʦʶ. ʈʦʤʘʥ ʩʪʚʦʨʝʥʠʡ ʥʘ ʦʩʥʦʚʽ 

ʜʦʢʫʤʝʥʪʽʚ ʟ ʘʨʭʽʚʽʚ ɯʤʧʝʨʩʴʢʦʛʦ ʚʽʡʩʴʢʦʚʦʛʦ ʤʫʟʝʶ, ʚ ʷʢʦʤʫ ʤʠʪʝʮʴ ʧʨʦʚʽʚ 

ʯʠʤʘʣʦ ʯʘʩʫ ʧʽʜ ʯʘʩ ʥʘʧʠʩʘʥʥʷ ʪʚʦʨʫ. ɿʘ ʩʪʚʝʨʜʞʝʥʥʷʤ ɸʜʘʤʘ ɹʽʛʣʽ, ʫ ʨʦʤʘʥʽ 

ʧʨʠʩʫʪʥʷ ʣʶʙʦʚʥʘ ʣʽʥʽʷ, ʽʩʪʦʨʽʷ ʚʽʡʥʠ ʪʘ ʽʩʪʦʨʽʷ ʧʨʦ ʽʩʪʦʨʽʶ [4].  

ʅʘ ʥʘʰʫ ʜʫʤʢʫ, ʨʦʤʘʥ çʉʧʦʢʫʪʘè ɯʝʥʘ ʄʘʢôʶʝʥʘ ʚʽʜʧʦʚʽʜʘʻ ʢʘʥʦʥʘʤ 

ʩʫʯʘʩʥʦʾ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʧʨʦʟʠ, ʦʩʢʽʣʴʢʠ ʤʘʻ ʜʦʤʽʥʘʥʪʥʫ ʧʩʠʭʦʣʦʛʽʯʥʫ 

ʩʢʣʘʜʦʚʫ. ʄʘʢôʶʝʥ ʝʢʩʧʝʨʠʤʝʥʪʫʻ ʟ ʬʦʨʤʘʣʴʥʦ-ʟʤʽʩʪʦʚʦʶ ʦʩʥʦʚʦʶ, ʽʥʦʜʽ 

ʟʤʽʰʫʶʯʠ ʥʝʧʦʻʜʥʫʚʘʥʝ. 

ɾʘʥʨ ʨʦʤʘʥʫ ʚʠʟʥʘʯʘʻʪʴʩʷ ʜʦʩʣʽʜʥʠʢʘʤʠ ʪʚʦʨʯʦʩʪʽ ʄʘʢôʶʝʥʘ ʷʢ 

ʧʩʠʭʦʣʦʛʽʯʥʦ-ʩʦʮʽʘʣʴʥʠʡ ʨʦʤʘʥ, ʧʨʦʪʝ ʮʝ ʽ ʨʦʤʘʥ-ʩʠʤʬʦʥʽʷ, ʱʦ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ 

ʩʪʚʦʨʝʥʥʽ ʧʦʨʪʨʝʪʥʦʾ ʛʘʣʝʨʝʾ ʛʝʨʦʾʚ ʢʨʽʟʴ ʧʨʠʟʤʫ ʧʝʡʟʘʞʥʠʭ ʦʙʨʘʟʽʚ, 

ʨʽʟʥʦʚʝʢʪʦʨʥʦʤʫ ʬʦʢʫʩʫʚʘʥʥʽ. ʇʩʠʭʦʣʦʛʽʟʤ ʫ ʄʘʢôʶʝʥʘ ʚʠʢʦʥʫʻ ʷʢ ʦʙʨʘʟʥʫ, ʪʘʢ 

ʽ ʭʘʨʘʢʪʝʨʦʫʪʚʦʨʶʚʘʣʴʥʫ ʬʫʥʢʮʽʶ, ʟʘʛʦʩʪʨʶʻ ʫʚʘʛʫ ʯʠʪʘʯʘ ʽ ʧʦʟʙʘʚʣʷʻ 

ʦʜʥʦʟʥʘʯʥʦʩʪʽ ʧʨʠ ʘʥʘʣʽʟʽ ʪʝʢʩʪʫ.  
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ʂʦʞʥʘ ʯʘʩʪʠʥʘ ʨʦʤʘʥʫ ʤʘʻ ʥʝʦʜʥʦʟʥʘʯʥʫ ʞʘʥʨʦʚʫ ʧʨʠʨʦʜʫ ʪʘ  

ʩʧʨʠʡʤʘʻʪʴʩʷ ʯʠʪʘʯʝʤ ʷʢ ʪʠʧʦʚʠʡ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʠʡ ʪʝʢʩʪ ʟ ʙʝʟʣʽʯʯʶ 

ʽʤʘʥʝʥʪʥʠʭ ʦʟʥʘʢ. ʋ ʮʴʦʤʫ ʪʝʢʩʪʽ ʜʦʤʽʥʘʥʪʥʠʤ ʩʪʘʻ ʦʙʨʘʟ ʘʚʪʦʨʘ-ʥʘʨʘʪʦʨʘ. 

ʇʨʠʯʦʤʫ ʫ ʄʘʢôʶʝʥʘ ʮʝ ʥʝ ʧʨʦʩʪʦ ʦʧʦʚʽʜʴ. ʅʘʨʘʪʦʨ ʚʠʢʦʥʫʻ ʬʫʥʢʮʽʶ ʜʝʤʽʫʨʛʘ, 

ʚʽʥ ʢʨʦʢ ʟʘ ʢʨʦʢʦʤ ʙʫʜʫʻ ʩʚʽʡ ʚʣʘʩʥʠʡ ʩʚʽʪ ʟʽ ʩʚʦʾʤʠ ʥʝʟʤʽʥʥʠʤʠ ʟʘʢʦʥʘʤʠ, 

ʚʽʜʰʪʦʚʭʫʶʯʠʩʴ ʚʽʜ ʚʣʘʩʥʦʾ ʪʨʘʛʝʜʽʾ ʪʘ ʥʘʡʩʫʤʥʽʰʦʛʦ ʜʥʷ ʚ ʡʦʛʦ ʞʠʪʪʽ. 

ʅʘʨʘʪʠʚʥʘ ʩʢʣʘʜʦʚʘ ʨʦʤʘʥʫ ʻ ʜʦʩʠʪʴ ʨʽʟʥʦʚʝʢʪʦʨʥʦʶ, ʱʦ ʻ ʩʢʣʘʜʦʚʦʶ 

ʧʦʩʪʤʦʜʝʨʥʦʾ ʛʨʠ ʘʚʪʦʨʘ ʽʟ ʯʠʪʘʯʝʤ.  

ɼʣʷ ʭʨʦʥʦʪʦʧʫ ʨʦʤʘʥʫ ʭʘʨʘʢʪʝʨʥʘ ʚʥʫʪʨʽʰʥʷ ʬʦʢʘʣʽʟʘʮʽʷ, ʦʩʢʽʣʴʢʠ ʚʩʷ 

ʽʩʪʦʨʽʷ ï ʮʝ ʧʨʦʜʫʢʪ ʤʠʩʣʝʥʥʷ ʯʠ ʫʷʚʠ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ. ʇʨʠʯʦʤʫ 

ʛʦʣʦʚʥʦʶ ʛʝʨʦʾʥʝʶ ʚ ʨʫʩʣʽ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʛʨʠ ʤʦʞʝ ʙʫʪʠ ʷʢ ʶʥʘ 

ɹʨʘʡʦʥʽ ʊʦʣʽʩ, ʪʘʢ ʽ ʟʨʽʣʘ ʣʽʪʥʷ ʧʠʩʴʤʝʥʥʠʮʷ.  

ʄʦʪʠʚʥʘ ʦʨʛʘʥʽʟʘʮʽʷ ʨʦʤʘʥʫ ʧʨʝʜʩʪʘʚʣʝʥʘ ʮʽʣʦʶ ʥʠʟʢʦʶ ʧʨʦʚʽʜʥʠʭ 

ʤʦʪʠʚʽʚ. ʇʝʨʰʫ ʛʨʫʧʫ ʩʢʣʘʜʘʶʪʴ ʪʨʘʜʠʮʽʡʥʽ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʽ ʝʢʟʠʩʪʝʥʮʽʡʥʽ ʪʘ 

ʧʩʠʭʦʣʦʛʽʯʥʽ ʤʦʪʠʚʠ (ʩʤʝʨʪʽ, ʩʘʤʦʪʥʦʩʪʽ, ʟʘʙʫʪʪʷ, ʙʣʫʢʘʥʥʷ ʜʫʰʽ, ʩʧʦʢʫʪʠ ʪʘ 

çʚʽʜʩʪʦʨʦʥʝʥʥʷè). ɺʘʞʣʠʚʠʤʠ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʟʤʽʩʪʫ ʨʦʤʘʥʫ ʻ ʪʘʢʦʞ ʩʦʮʽʘʣʴʥʽ 

ʤʦʪʠʚʠ: ʚʽʡʥʠ ʪʘ ʟʣʦʯʠʥʫ, ʙʘʪʴʢʽʚ ʪʘ ʜʽʪʝʡ). ʇʨʠʯʦʤʫ ʢʦʞʝʥ ʟ ʤʦʪʠʚʽʚ ʻ 

ʢʦʥʩʪʘʥʪʥʠʤ ʧʨʦʪʷʛʦʤ ʫʩʴʦʛʦ ʪʝʢʩʪʫ.  

ʋ ʧʝʨʰʽʡ ʯʘʩʪʠʥʽ ʤʦʪʠʚʠ ʨʦʜʠʥʠ ʪʘ ʟʣʦʯʠʥʫ ʚʠʭʦʜʷʪʴ ʫ ʜʦʤʽʥʘʥʪʥʫ 

ʧʦʟʠʮʽʶ, ʫ ʜʨʫʛʽʡ ʚʘʞʣʠʚʠʤ ʻ ʤʦʪʠʚ ʚʽʡʥʠ, ʘ ʜʨʫʛʫ ʪʘ ʪʨʝʪʶ ʯʘʩʪʠʥʠ ʧʦʚôʷʟʫʻ 

ʤʦʪʠʚ ʩʧʦʢʫʪʠ. ʋ ʯʝʪʚʝʨʪʽʡ ʯʘʩʪʠʥʽ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʚʠʭʦʜʠʪʴ ʟʘʙʫʪʪʷ. ʊʘʢʠʤ 

ʯʠʥʦʤ, ʫʩʽ, ʥʘ ʧʝʨʰʽʡ ʧʦʛʣʷʜ, ʨʽʟʥʦʞʘʥʨʦʚʽ ʯʘʩʪʠʥʠ ʨʦʤʘʥʫ ʦʨʛʘʥʽʯʥʦ ʧʦʻʜʥʘʥʽ 

ʬʽʥʘʣʦʤ. ɺʦʥʠ ʩʪʚʦʨʶʶʪʴ ʫʥʽʢʘʣʴʥʠʡ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʠʡ ʪʝʢʩʪ, ʟʘʩʥʦʚʘʥʠʡ ʥʘ 

ʧʨʠʥʮʠʧʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦʾ ʬʽʢʩʘʮʽʾ ʩʧʦʩʪʝʨʝʞʝʥʴ ʪʘ ʧʝʨʝʞʠʚʘʥʴ, ʱʦ 

ʥʘʨʦʜʞʫʶʪʴʩʷ ʚ ʫʷʚʽ ʥʘʨʘʪʦʨʘ. ʇʨʠʯʦʤʫ ʮʝ ʚʞʝ ʥʝ ʘʚʪʦʨ-ʥʘʨʘʪʦʨ, ʘ, ʟʘ ʚʩʽʤʘ 

ʢʘʥʦʥʘʤʠ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʛʨʠ, ʛʝʨʦʡ-ʥʘʨʘʪʦʨ, ʷʢʠʡ ʩʪʚʦʨʶʻ ʚʣʘʩʥʫ ʽʩʪʦʨʽʶ.  

ʊʘʢʠʤ ʯʠʥʦʤ, ʞʘʥʨʦʚʘ ʧʦʣʽʬʦʥʽʷ ʨʦʤʘʥʫ çʉʧʦʢʫʪʘè ʚʽʜʙʠʚʘʻ ʘʚʪʦʨʩʴʢʫ 

ʽʥʪʝʥʮʽʶ ʧʨʦʥʠʢʥʫʪʠ ʫ ʩʚʽʜʦʤʽʩʪʴ ʣʶʜʠʥʠ ʽ ʚʽʜʪʚʦʨʠʪʠ ʾʾ ʚʥʫʪʨʽʰʥʽʡ ʩʪʘʥ. ɼʣʷ 

ʭʫʜʦʞʥʴʦʛʦ ʯʘʩʦʧʨʦʩʪʦʨʫ ʭʘʨʘʢʪʝʨʥʘ ʚʥʫʪʨʽʰʥʷ ʢʦʥʮʝʥʪʨʘʮʽʷ. ɺʠʷʚʣʷʻʪʴʩʷ, ʱʦ 

ʚʩʷ ʽʩʪʦʨʽʷ ʥʝ ʱʦ ʽʥʰʝ, ʷʢ ʧʨʦʜʫʢʪ ʫʷʚʠ ʛʦʣʦʚʥʦʾ ʛʝʨʦʾʥʽ ʨʦʤʘʥʫ, ʧʨʠʯʦʤʫ ʥʝ 

ʟʨʦʟʫʤʽʣʦ, ʭʪʦ ʩ ʞʽʥʦʢ ʻ ʪʽʻʶ ʛʝʨʦʾʥʝʶ. ʋ ʧʝʨʰʠʭ ʪʨʴʦʭ ʯʘʩʪʠʥʘʭ ʧʦʻʜʥʘʥʽ 

ʨʝʘʣʴʥʽ ʪʘ ʚʠʛʘʜʘʥʽ ʧʦʜʽʾ, ʧʨʦʪʝ ʫ ʜʚʫʭ ʟʘʢʣʶʯʥʠʭ ʯʘʩʪʠʥʘʭ ʩʧʦʢʫʪʘ ʛʝʨʦʾʥʽ ʪʘ 

ʜʦʣʷ ʩʦʣʜʘʪʘ ʻ ʚʠʛʘʜʘʥʠʤʠ ʽʩʪʦʨʽʷʤʠ. ʎʝ ʘʚʪʦʨʩʴʢʘ ʛʨʘ ʥʘʨʘʪʦʨʘ ʟ ʯʠʪʘʯʝʤ, ʤʝʞʘ 

ʤʽʞ ʨʝʘʣʴʥʠʤ, ʩʠʤʚʦʣʽʯʥʠʤ ʪʘ ʫʷʚʥʠʤ ʧʨʦʩʪʦʨʦʤ ʤʘʡʞʝ ʥʝʧʦʤʽʪʥʘ.  

ɺ ʨʦʤʘʥʽ çʉʧʦʢʫʪʘè ʭʫʜʦʞʥʽʡ ʧʨʦʩʪʽʨ ʩʪʚʦʨʝʥʦ ʥʘ ʦʩʥʦʚʽ ʨʝʘʣʴʥʠʭ 

ʞʠʪʪʻʚʠʭ ʧʦʜʽʡ, ʧʨʦʪʝ ʚʦʥʠ ʚʠʜʦʟʤʽʥʝʥʽ. ʋ ʮʝʥʪʨʽ ʩʶʞʝʪʫ ʨʦʤʘʥʫ ʧʦʜʽʾ, ʫ ʷʢʠʭ 

ʟʘʜʽʷʥʽ ʛʦʣʦʚʥʽ ʛʝʨʦʾ ï ʈʦʙʽ ʪʘ ʉʝʩʠʣʽʷ. ʇʨʦʪʝ ʥʘʧʨʠʢʽʥʮʽ ʨʦʤʘʥʫ ʚʘʞʢʦ 

ʟʨʦʟʫʤʽʪʠ, ʭʪʦ ʞ ʥʘʩʧʨʘʚʜʽ ʻ ʛʦʣʦʚʥʠʤ ʧʝʨʩʦʥʘʞʝʤ ʫ ʨʦʤʘʥʽ. ʊʘʢʠʤ ʯʠʥʦʤ, ʘʚʪʦʨ 

ʨʦʟʚʠʚʘʻ ʜʫʤʢʫ ʧʨʦ ʪʝ, ʱʦ çʉʧʦʢʫʪʘè ï ʮʝ çʨʦʤʘʥ ʙʝʟ ʛʝʨʦʷè. ɿʘʤʽʩʪʴ ʨʝʘʣʴʥʠʭ 

ʩʫʙôʻʢʪʽʚ ʛʦʣʦʚʥʠʤʠ ʛʝʨʦʷʤʠ ʚʠʷʚʣʷʻʪʴʩʷ ʣʶʜʩʴʢʘ ʩʚʽʜʦʤʽʩʪʴ ʪʘ ʧʘʤôʷʪʴ ʷʢ 

ʻʜʠʥʠʡ ʧʨʦʩʪʽʨ, ʫ ʷʢʦʤʫ ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʨʝʘʣʴʥʠʡ ʪʘ ʚʠʛʘʜʘʥʠʡ ʩʠʤʚʦʣʽʯʥʠʡ 

ʧʨʦʩʪʦʨʠ ʚ ʨʽʟʥʽʡ ʚʟʘʻʤʦʜʽʾ. ɺʘʞʣʠʚʦʶ ʘʚʪʦʨʩʴʢʦʶ ʥʘʨʘʪʠʚʥʦʶ ʪʝʭʥʽʢʦʶ ʚ 

ʨʦʤʘʥʽ ʻ ʧʨʠʡʦʤ ʤʦʥʪʘʞʫ. ʄʦʥʪʘʞ ʜʦʧʦʤʘʛʘʻ ʘʚʪʦʨʫ ʧʦʜʦʣʘʪʠ ʦʙʤʝʞʝʥʥʷ ʯʘʩʫ 

ʽ ʧʨʦʩʪʦʨʫ, ʘ ʪʘʢʦʞ ʧʨʦʪʠʩʪʘʚʠʪʠ ʨʝʘʣʴʥʽʩʪʴ ʽ ʚʠʛʘʜʢʫ. 
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ɾʘʥʨʦʚʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʨʦʤʘʥʫ ʻ ʡʦʛʦ ʧʩʠʭʦʣʦʛʽʟʤ. ʇʩʠʭʦʣʦʛʽʯʥʠʡ ʤʦʜʫʩ 

ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʦʛʦ ʘʨʩʝʥʘʣʫ ʧʨʠʡʦʤʽʚ ʽ ʟʘʩʦʙʽʚ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ 

ʘʥʘʣʽʟʫ. ʇʩʠʭʦʣʦʛʽʟʤ ʨʦʤʘʥʫ ʄʘʢôʶʝʥʘ ʷʚʣʷʻ ʩʦʙʦʶ ʩʠʩʪʝʤʫ ʭʫʜʦʞʥʽʭ ʟʘʩʦʙʽʚ, 

ʷʢʽ ʨʝʧʨʝʟʝʥʪʫʶʪʴ ʦʩʦʙʣʠʚʦʩʪʽ ʧʨʦʮʝʩʽʚ, ʱʦ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ ʩʚʽʜʦʤʦʩʪʽ, 

ʧʦʯʫʪʪʻʚʽʡ ʽ ʧʽʜʩʚʽʜʦʤʽʡ ʩʬʝʨʽ ʧʝʨʩʦʥʘʞʽʚ. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʩʠʭʦʣʦʛʽʯʥʠʡ ʤʦʜʫʩ 

ʟʘʡʤʘʻ ʜʦʤʽʥʘʥʪʥʫ ʧʦʟʠʮʽʶ ʚ ʨʦʤʘʥʽ. ʎʝ ʩʪʚʦʨʝʥʥʷ ʧʦʨʪʨʝʪʽʚ ʢʨʽʟʴ ʧʝʡʟʘʞʽ, ʘ 

ʪʘʢʦʞ ʨʽʟʥʦʚʝʢʪʦʨʥʝ ʬʦʢʫʩʫʚʘʥʥʷ, ʷʢʝ ʜʦʟʚʦʣʷʻ ʧʦʜʠʚʠʪʠʩʷ ʥʘ ʦʜʥʫ ʽ ʪʫ ʞ ʧʦʜʽʶ 

ʽʟ ʨʘʢʫʨʩʫ ʨʽʟʥʠʭ ʧʝʨʩʦʥʘʞʽʚ. ʇʨʝʜʩʪʘʚʣʝʥʠʡ ʫ ʨʦʤʘʥʽ ʪʠʧ ʥʘʨʘʮʽʾ çʙʣʠʟʴʢʠʡ ʜʦ 

ʤʥʦʞʠʥʥʦʾ ʚʥʫʪʨʽʰʥʴʦʾ ʬʦʢʘʣʽʟʘʮʽʾ, ʜʣʷ ʷʢʦʾ ʭʘʨʘʢʪʝʨʥʝ ʧʨʠʛʘʜʫʚʘʥʥʷ ʦʜʥʽʻʾ 

ʧʦʜʽʾ ʟ ʪʦʯʢʠ ʟʦʨʫ ʨʽʟʥʠʭ ʧʝʨʩʦʥʘʞʽʚè [5]. ʇʩʠʭʦʣʦʛʽʟʤ ʨʦʤʘʥʫ ʚʽʜʙʠʪʦ ʫ 

ʧʝʨʰʦʤʫ ʨʦʟʜʽʣʽ ʨʦʤʘʥʫ ï ʟʘʯʠʥʽ, ʟʘʚôʷʟʮʽ ʪʨʘʛʽʯʥʦʾ ʽʩʪʦʨʽʾ. 

ɺʘʞʣʠʚʝ ʤʽʩʮʝ ʩʪʚʦʨʝʥʥʽ ʭʫʜʦʞʥʴʦʛʦ ʦʙʨʘʟʫ ʩʚʽʪʫ ʚ ʨʦʤʘʥʽ ʄʘʢôʁ ʝʥʘ 

ʥʘʣʝʞʠʪʴ ʧʨʝʜʤʝʪʥʽʡ ʩʠʤʚʦʣʽʮʽ ʪʘ ʢʦʣʦʨʠʩʪʠʯʥʽʡ ʧʘʨʘʜʠʛʤʽ. ʆʙʨʘʟʠ-ʩʠʤʚʦʣʠ 

ʙʘʛʘʪʦʟʥʘʯʥʽ ʪʘ ʚʠʢʣʠʢʘʶʪʴ ʫ ʯʠʪʘʯʘ ʥʘʡʨʽʟʥʦʤʘʥʽʪʥʽʰʽ ʘʩʦʮʽʘʮʽʾ. ʂʦʣʴʦʨʘʪʠʚ ʫ 

ʨʦʤʘʥʽ ʢʚʘʣʽʬʽʢʫʻʤʦ ʷʢ ʭʫʜʦʞʥʽʡ ʧʨʠʡʦʤ, ʱʦ ʨʦʟʢʨʠʚʘʻ ʜʫʰʝʚʥʠʡ ʩʪʘʥ ʘʚʪʦʨʘ ʽ 

ʜʦʧʦʤʘʛʘʻ ʧʨʦʥʠʢʥʫʪʠ ʚ ʡʦʛʦ ʬʽʣʦʩʦʬʩʴʢʫ-ʩʚʽʪʦʛʣʷʜʥʫ ʧʦʟʠʮʽʶ ʪʘ ʝʣʝʤʝʥʪ 

ʧʦʝʪʠʢʠ, ʚʽʜʢʨʠʪʠʡ ʜʣʷ ʚʩʽʭ ʤʦʞʣʠʚʠʭ ʯʠʪʘʮʴʢʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ ʪʘ 

ʜʦʩʣʽʜʥʠʮʴʢʠʭ ʽʥʪʝʥʮʽʡ. 

ɺʠʦʢʨʝʤʣʝʥʽ ʥʘʤʠ ʟʤʽʩʪʦʚʽ ʽ ʭʫʜʦʞʥʽ, ʧʦʝʪʠʢʦ-ʩʪʠʣʴʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʨʦʤʘʥʫ ɯʻʥʘ ʄʘʢôʶʝʥʘ çʉʧʦʢʫʪʘè ʜʦʟʚʦʣʷʶʪʴ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ ʧʨʦ ʩʚʦʻʨʽʜʥʽʩʪʴ 

ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʩʚʽʪʫ ʪʘ ʣʶʜʠʥʠ ʚ ʪʚʦʨʯʦʩʪʽ ʄʘʢôʶʝʥʘ. ʈʦʤʘʥ çʉʧʦʢʫʪʘè 

ʷʚʣʷʻ ʩʦʙʦʶ ʫʥʽʢʘʣʴʥʠʡ ʧʨʦʜʫʢʪ ʩʫʯʘʩʥʦʛʦ ʭʫʜʦʞʥʴʦ-ʽʩʪʦʨʠʯʥʦʛʦ 

ʤʝʪʘʪʝʢʩʪʦʚʦʛʦ ʞʘʥʨʦʚʦʛʦ ʫʪʚʦʨʝʥʥʷ. ʇʦʜʘʣʴʰʝ ʜʦʩʣʽʜʞʝʥʥʷ ʨʦʤʘʥʫ ʤʦʞʣʠʚʝ 

ʥʘ ʨʽʚʥʽ ʙʽʣʴʰ ʜʝʪʘʣʴʥʦʛʦ ʚʠʚʯʝʥʥʷ ʥʘʨʘʪʠʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʪʘ ʢʦʣʦʨʠʩʪʠʢʠ 

ʨʦʤʘʥʫ ɯ. ʄʘʢôʶʝʥʘ çʉʧʦʢʫʪʘè.  

ʃʽʪʝʨʘʪʫʨʘ 

1. ɹʦʨʠʩʝʥʢʦ ɸ. ʀʵʥ ʄʘʢʴʶʝʥ ï ʌʘʫʩʪ ʠ ʬʘʥʪʘʩʪ. ʀʥʦʩʪʨʘʥʥʘʷ ʣʠʪʝʨʘʪʫʨʘ. 

2003. ˉ10.  

2. ɼʨʦʟʜʦʚʩʴʢʠʡ ɼ. ɯʝʥ ʄʘʢôʶʝʥ: ʤʽʞ ʞʘʭʦʤ ʤʦʚʠ ʡ ʣʽʪʝʨʘʪʫʨʦʶ ʞʘʭʽʚ 

[ɽʣʝʢʪʨʦʥʥʠʡ ʨʝʩʫʨʩ]. URL: http://litakcent.com/2013/02/06/ien-makjuen-

mizh-zhahom-movy-j-literaturoju-zhahiv/ (ʜʘʪʘ ʟʚʝʨʥʝʥʥʷ: 15.03.2022). 

3. ɼʨʦʟʜʦʚʩʴʢʠʡ ɼ.ɯ. ʅʘʨʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ ʚ ʨʦʤʘʥʽ çʉʧʦʢʫʪʘè ɯʝʥʘ ʄʘʢ'ʶʝʥʘ: 
ʤʽʞ çʫʷʚʥʠʤè ʪʘ çʨʝʘʣʴʥʠʤè ɼ. ɯ. ɼʨʦʟʜʦʚʩʴʢʠʡ. ʅʘʫʢʦʚʽ ʧʨʘʮʽ 

ʏʦʨʥʦʤʦʨʩʴʢʦʛʦ ʜʝʨʞʘʚʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ʇʝʪʨʘ ʄʦʛʠʣʠ. ɺʠʧʫʩʢ 

181. ʊʦʤ 193. 2012. ʉ. 22-27. 

4. Begley, Adam. A Novel of Discrete Parts, Blessedly at One with Itself. New 

York Observer. 2002. 18 March.  

5. Koval, R. An Interview with Ian McEwan. Radio National. 21 September 2002. 

URL: https://www.abc.net.au/radionational/programs/archived/ 

booksandwriting/ian-mcewan/3630848#transcript (accessed: 02. 12. 2021) 

6. McEwan, Ian. Atonement. London. First Anchor Book Edition. 2001. 351p. 

 

http://litakcent.com/2013/02/06/ien-makjuen-mizh-zhahom-movy-j-literaturoju-zhahiv/
http://litakcent.com/2013/02/06/ien-makjuen-mizh-zhahom-movy-j-literaturoju-zhahiv/


ˍ̨̝̋̓̔́̌̎ ̐̑̏̂̌̆̍̉ ̨̩̎̏̈̆̍̎̏ ̨̨̩̌̏̌̏̄̕ ̨ ̨̌̎̄̃̏̅̉̅́̋̓̉̋̉Ȣ ςπς2Ȣ ˏ̉̐̔̒̋ 4 

136 

 

ʂʆʄʋʅɯʂɸʊʀɺʅɯ ʊɸʂʊʀʂʀ ɸɺʊʆʈɸ ɺ ʈʆʄɸʅɯ-ɸʅʊʀʋʊʆʇɯɰ 

ç451 ɻʈɸɼʋʉ ɿɸ ʌɸʈɽʅɻɽʁʊʆʄè 

ɸʥʘʩʪʘʩʽʷ ʂʀʉʃʗʂ 

ʅʘʫʢʦʚʠʡ ʢʝʨʽʚʥʠʢ ï ʢʘʥʜʠʜʘʪ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ ʖ. ɺ. ʅʝʚʩʴʢʘ 

ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʪʘʢʪʠʢʠ ʈʝʷ ɹʨʝʜʙʝʨʽ ʫ ʡʦʛʦ 

ʨʦʤʘʥʽ ç451 ʛʨʘʜʫʩ ʟʘ ʌʘʨʝʥʛʝʡʪʦʤè. ɿ'ʷʩʦʚʘʥʦ,ʱʦ ʥʘʡʯʘʩʪʽʰʝ ʘʚʪʦʨ ʚʜʘʻʪʴʩʷ 

ʜʦ ʪʘʢʪʠʢʠ ʚʽʜʚʦʣʽʢʘʥʥʷ ʫʚʘʛʠ ʘʜʨʝʩʘʪʘ, ʪʘʢʪʠʢʠ ʟʤʽʥʠ ʪʝʤʠ ʨʦʟʤʦʚʠ, 

ʪʘʢʪʠʢʠ ʩʧʽʚʯʫʪʪʷ ʘʜʨʝʩʘʪʦʚʽ, ʪʘʢʪʠʢʠ ʟʘʦʭʦʯʝʥʥʷ, ʪʘʢʪʠʢʠ ʚʜʘʚʘʥʦʾ 

ʚʚʽʯʣʠʚʦʩʪʽ ʤʦʚʮʷ ʡ ʪʘʢʪʠʢʠ ʢʦʤʧʣʽʤʝʥʪʫ ʘʜʨʝʩʘʪʦʚʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʤʫʥʽʢʘʮʽʷ, ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ, ʢʦʤʫʥʽʢʘʪʠʚʥʽ 

ʪʘʢʪʠʢʠ. 

The article deals with Ray Bradburyôs communication strategies in his novel 

ñFahrenheit 451ò. The tactic of distracting the addressee's attention, changing the 

topic of the conversation, the tactic of sympathy to the addressee, the promotion tactic, 

the tactic of the pretended politeness of the speaker and the tactic of complementing 

the addressee are highlighted as the most frequently used ones by the author. 

Key words: communication, communicative strategies, communicative tactics.  

ʂʦʤʫʥʽʢʘʮʽʷ ï ʥʝʚʽʜôʻʤʥʠʡ ʯʠʥʥʠʢ ʩʫʩʧʽʣʴʥʦʛʦ, ʛʨʦʤʘʜʩʴʢʦʛʦ, 

ʧʦʣʽʪʠʯʥʦʛʦ ʞʠʪʪʷ, ʾ ʾ ʘʥʘʣʽʟ ʧʨʠʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘʫʢʦʚʮʽʚ ʟ ʨʽʟʥʠʭ ʩʬʝʨ, ʚʠʚʯʘʶʪʴʩʷ 

ʚʝʨʙʘʣʴʥʽ ʽ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʩʧʽʣʢʫʚʘʥʥʷ ʣʶʜʝʡ, ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ 

ʚʧʣʠʚ, ʦʩʦʙʣʠʚʦʩʪʽ ʣʶʜʩʴʢʦʾ ʚʟʘʻʤʦʜʽʾ ʪʦʱʦ[1, ʩ. 2]. 

ʄʝʪʦʶ ʮʴʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʚʠʟʥʘʯʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʪʘʢʪʠʢ, ʷʢʽ 

ʚʠʢʦʨʠʩʪʘʚ ʈʝʡ ɹʨʝʜʙʝʨʽ ʫ ʩʚʦʻʤʫ ʨʦʤʘʥʽ ñ451Á ʟʘ ʌʘʨʝʥʛʝʡʪʦʤò. 

ʆʙ'ʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʪʝʢʩʪ ʨʦʤʘʥʫ ʈʝʷ ɹʨʝʜʙʝʨʽ ñ451Á ʟʘ ʌʘʨʝʥʛʝʡʪʦʤò. 

ʇʨʝʜʤʝʪʦʤ ʻ ʪʘʢʪʠʢʠ, ʷʢʽ ʚʠʢʦʨʠʩʪʦʚʫʻ ʘʚʪʦʨ ʫ ʨʦʤʘʥʽ ñ451Á ʟʘ ʌʘʨʝʥʛʝʡʪʦʤò. 

ʄʘʪʝʨʽʘʣ ʜʦʩʣʽʜʞʝʥʥʷ ï ʨʦʤʘʥ-ʘʥʪʠʫʪʦʧʽʷ ʈʝʷ ɹʨʝʜʙʝʨʽ ñ451Á ʟʘ 

ʌʘʨʝʥʛʝʡʪʦʤò.  

ɯʩʥʫʻ ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʚʠʟʥʘʯʝʥʴ ʢʦʤʫʥʽʢʘʮʽʾ. ʆʜʥʝ ʽʟ ʦʩʥʦʚʥʠʭ ï 

ʧʝʨʝʥʝʩʝʥʥʷ ʽʥʬʦʨʤʘʮʽʾ ʚ ʣʶʜʩʴʢʦʤʫ ʢʦʣʝʢʪʠʚʽ. ʆʜʥʘʢ ʧʦʥʷʪʪʷ ʩʧʽʣʢʫʚʘʥʥʷ ʽ 

ʢʦʤʫʥʽʢʘʮʽʷ ʧʦʜʝʢʫʜʠ ʨʦʟʤʝʞʦʚʫʶʪʴʩʷ. ʊʘʢ, ʩʧʽʣʢʫʚʘʥʥʷ ʚʠʟʥʘʯʘʻʪʴʩʷ 

ʫʢʨʘʾʥʩʴʢʠʤʠ ʣʽʥʛʚʽʩʪʘʤʠ ʷʢ ʙʽʣʴʰ ʟʘʛʘʣʴʥʝ, ʘ ʢʦʤʫʥʽʢʘʮʽʷ ï ʢʦʥʢʨʝʪʥʝ ʧʦʥʷʪʪʷ. 

ʂʦʤʫʥʽʢʘʮʽʷ ʙʫʜʫʻʪʴʩʷ ʟʛʽʜʥʦ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʩʪʨʘʪʝʛʽʡ, ʷʢʽ ʻ 

ʧʦʩʣʽʜʦʚʥʽʩʪʶ ʤʦʚʣʝʥʥʻʚʠʭ ʜʽʡ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʟʘʣʝʞʥʦ ʚʽʜ ʤʝʪʠ 

ʚʟʘʻʤʦʜʽʾ, ʨʝʘʣʽʟʘʮʽʻʶ ʥʘʤʽʨʽʚ ʤʦʚʮʷ ʟʘʜʣʷ ʜʦʩʷʛʥʝʥʥʷ ʢʦʥʢʨʝʪʥʦʾ ʤʝʪʠ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʚʠʜʦʟʤʽʥʦʶ ʭʦʜʽʚ ʩʧʽʣʢʫʚʘʥʥʷ ʚ ʢʦʥʢʨʝʪʥʽʡ ʩʠʪʫʘʮʽʾ. 

ʂʦʤʫʥʽʢʘʪʠʚʥʘ ʩʪʨʘʪʝʛʽʷ ʧʝʨʝʜʙʘʯʘʻ ʚʠʙʽʨ ʜʽʻʚʠʭ ʭʦʜʽʚ ʩʧʽʣʢʫʚʘʥʥʷ ʪʘ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʪʘʢʪʠʢ, ʱʦ ʟʘʜʽʷʥʽ ʚ ʧʨʦʮʝʩʽ ʪʝʢʩʪʦʪʚʦʨʝʥʥʷ. ʅʘ ʚʠʙʽʨ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʩʪʨʘʪʝʛʽʡ ʚʧʣʠʚʘʶʪʴ ʤʦʪʠʚʠ, ʩʠʩʪʝʤʘ ʮʽʥʥʦʩʪʝʡ ʪʘ ʧʝʨʝʢʦʥʘʥʴ 

ʤʦʚʮʷ, ʡʦʛʦ ʩʪʘʪʫʩ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʩʦʮʽʘʣʴʥʽ ʥʦʨʤʠ ʪʦʱʦ [3; 4]. 

ɺʚʘʞʘʻʪʴʩʷ, ʱʦ ʨʝʘʣʽʟʘʮʽʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʩʪʨʘʪʝʛʽʾ ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʪʘʢʪʠʢʠ. ʅʘʫʢʦʚʮʽ ʚʠʟʥʘʯʘʶʪʴ ʢʦʤʫʥʽʢʘʪʠʚʥʫ 
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ʪʘʢʪʠʢʫ ʷʢ ʧʝʚʥʠʡ ʤʦʚʣʝʥʥʻʚʠʡ ʢʨʦʢ, ʱʦ ʚʽʜʧʦʚʽʜʘʻ ʧʝʚʥʦʤʫ ʝʪʘʧʫ ʨʝʘʣʽʟʘʮʽʾ 

ʘʚʪʦʨʩʴʢʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʩʪʨʘʪʝʛʽʾ ʽ ʩʧʨʷʤʦʚʘʥʠʡ ʥʘ ʚʠʨʽʰʝʥʥʷ ʢʦʥʢʨʝʪʥʦʛʦ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʟʘʚʜʘʥʥʷ [4]. 

ɿʘ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ ʫʢʨʘʾʥʩʴʢʠʭ ʜʦʩʣʽʜʥʠʮʴ ʅ.ɺ. ɻʣʽʥʢʠ ʡ ɸ.ɺ. ɯʚʘʥʠʮʽ, ʚ 

ʘʥʛʣʦʤʦʚʥʠʭ ʭʫʜʦʞʥʽʭ ʪʝʢʩʪʘʭ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʪʘʢʽ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ ʪʘ 

ʪʘʢʪʠʢʠ: ʟʘʩʦʙʠ ʘʚʪʦʨʩʴʢʦʾ ʤʦʜʘʣʴʥʦʩʪʽ ʪʘ ʦʮʽʥʢʠ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ 

ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ ʱʠʨʽʩʪʴ ʪʘ ʚʽʜʚʝʨʪʽʩʪʴ ʘʜʨʝʩʘʥʪʘ ʟ ʯʠʪʘʯʝʤ ʩʪʦʩʦʚʥʦ 

ʚʠʩʚʽʪʣʶʚʘʥʠʭ ʧʨʦʙʣʝʤ; ʪʝʢʩʪʦʚʠʡ ʘʚʪʦʨʩʴʢʠʡ ʢʦʤʝʥʪʘʨ ï ʟʘʡʤʘʻ ʦʩʦʙʣʠʚʝ 

ʤʽʩʮʝ ʫ ʩʠʩʪʝʤʽ ʟʘʩʦʙʽʚ ʨʝʘʣʽʟʘʮʽʾ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʪʘʢʪʠʢ, ʜʘʻ ʪʣʫʤʘʯʝʥʥʷ ʧʝʚʥʠʭ 

ʯʘʩʪʠʥ ʪʝʢʩʪʫ; ʪʘʢʪʠʢʘ ʟʘʦʭʦʯʝʥʥʷ ï ʨʝʘʣʽʟʫʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʘʢʘʟʦʚʦʛʦ 

ʩʧʦʩʦʙʫ; ʟʤʽʥʘ ʤʦʚʮʝʤ ʪʝʤʠ ʨʦʟʤʦʚʠ, ʱʦʜʦʟʚʦʣʷʻ ʚʽʜʚʦʣʽʢʪʠ ʫʚʘʛʫ ʘʜʨʝʩʘʪʘ ʚʽʜ 

ʤʦʞʣʠʚʠʭ ʫʩʢʣʘʜʥʝʥʴ ʩʠʪʫʘʮʽʾ ʪʘ ʟʘʜʣʷ ʫʥʠʢʥʝʥʥʷ ʢʦʥʬʣʽʢʪʫ, ʤʦʞʝ 

ʨʝʘʣʽʟʦʚʫʚʘʪʠʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʠʪʦʨʠʯʥʦʛʦ ʟʘʧʠʪʘʥʥʷ; ʪʘʢʪʠʢʘ ʩʧʽʚʯʫʪʪʷ 

ʘʚʪʦʨʘ ʘʜʨʝʩʘʪʦʚʽ, ʷʢʘʪʘʢʦʞ ʤʦʞʝ ʙʫʪʠ ʨʝʘʣʽʟʦʚʘʥʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʠʪʦʨʠʯʥʦʛʦ 

ʟʘʧʠʪʘʥʥʷ; ʪʘʢʪʠʢʘ ʢʦʤʧʣʽʤʝʥʪʫ ʤʦʚʮʷ ʘʜʨʝʩʘʪʦʚʽ ʪʘ ʧʽʜʢʨʝʩʣʝʥʘ ʫʚʘʛʘ ʜʦ 

ʘʜʨʝʩʘʪʘ. ɺ ʦʩʥʦʚʥʦʤʫʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʟʘʜʣʷ ʟʥʷʪʪʷ ʧʩʠʭʦʣʦʛʽʯʥʦʛʦ 

ʜʠʩʢʦʤʬʦʨʪʫ ʽ ʧʽʜʙʘʜʴʦʨʝʥʥʷ ʘʜʨʝʩʘʪʘ. ʄʦʞʝ ʨʝʘʣʽʟʫʚʘʪʠʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʚʚʝʜʝʥʥʷ ʟʘʡʤʝʥʥʠʢʘ çʤʠè, ʱʦʙ ʟʘʣʫʯʠʪʠ ʘʜʨʝʩʘʪʘ ʜʦ ʟʘʛʘʣʴʥʦʛʦ ʢʦʣʘ, ʟʨʦʙʠʚʰʠ 

ʡʦʛʦ çʦʜʥʠʤ ʽʟ ʥʘʩè; ʚʚʽʯʣʠʚʽʩʪʴ ʤʦʚʮʷ (ʟʘʟʚʠʯʘʡ ʥʝʛʘʪʠʚʥʘ) ï ʚʪʽʣʶʻʪʴʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʟʘʧʝʨʝʯʝʥʥʷ ʤʦʚʮʷ ʘʜʨʝʩʘʪʦʚʽ, ʥʝʧʦʛʦʜʞʝʥʥʷ ʤʦʚʮʷ ʟ ʘʜʨʝʩʘʪʦʤ, 

ʫʥʠʢʘʥʥʷ ʤʦʚʮʝʤ ʥʘʜʘʥʥʷ ʽʥʬʦʨʤʘʮʽʾ ʘʜʨʝʩʘʪʦʚʽ, ʫʭʠʣʷʥʥʷ ʤʦʚʮʷ ʚʽʜ ʧʨʷʤʦʾ 

ʚʽʜʧʦʚʽʜʽ, ʫʜʘʚʘʥʘ ʚʚʽʯʣʠʚʽʩʪʴ ʪʦʱʦ; ʟʘʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʮʴʦʛʦ ʤʦʞʝ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʙʝʟʦʩʦʙʦʚʝ ʨʝʯʝʥʥʷ; ʪʘʢʪʠʢʘ ʚʽʜʚʦʣʽʢʘʥʥʷ ʫʚʘʛʠ ʘʜʨʝʩʘʪʘ, 

ʷʢʘ ʧʦʣʷʛʘʻ ʫʚʽʜʚʦʣʽʢʘʥʥʽ ʚʽʜ ʽʩʥʫʶʯʦʾ ʧʨʦʙʣʝʤʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʟʘʛʘʣʴʥʠʭ ʧʠʪʘʥʴ, ʧʨʠʩʫʪʥʽʩʪʴ ʫ ʥʠʭ ʧʦʚʪʦʨʽʚ; ʨʝʘʢʪʠʚʥʘ ʪʘʢʪʠʢʘ, ʱʦ 

ʨʝʘʣʽʟʫʻʪʴʩʷ ʧʦʚʪʦʨʘʤʠ ʩʣʽʚ ʽ ʟʘʧʠʪʘʥʴ, ʱʦ ʥʘʛʦʣʦʰʫʶʪʴ ʥʘ ʥʝʟʘʜʦʚʦʣʝʥʥʽ 

ʘʜʨʝʩʘʪʘ ʧʦʯʫʪʠʤ ʪʘ ʤʦʞʫʪʴ ʚʢʘʟʫʚʘʪʠ ʥʘ ʜʝʷʢʽ ʦʩʦʙʣʠʚʦʩʪʽ ʡʦʛʦ ʭʘʨʘʢʪʝʨʫ [2, ʩ. 

4]. 

ʂʦʤʫʥʽʢʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ ʤʦʞʫʪʴ ʪʘʢʦʞ ʨʝʘʣʽʟʫʚʘʪʠʩʷ ʽ ʛʨʘʬʽʯʥʠʤʠ 

ʟʘʩʦʙʘʤʠ. ɼʦ ʪʘʢʠʭ ʤʦʞʥʘ ʫʥʘʣʝʞʥʠʪʠ ʧʦʚʪʦʨʝʥʥʷ ʜʚʦʢʨʘʧʢʠ (ʤʦʞʝ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʜʣʷ ʧʦʷʩʥʝʥʥʷ ʜʚʦʭ ʧʦʩʣʽʜʦʚʥʠʭ ʝʤʦʮʽʡ), ʟʥʘʢ ʦʢʣʠʢʫ (ʟʘʜʣʷ 

ʚʠʜʽʣʝʥʥʷ ʝʤʦʮʽʡʥʦʾ ʦʮʽʥʢʠ), ʪʨʠ ʢʨʘʧʢʠ (ʟʘʜʣʷ ʧʨʠʚʝʨʪʘʥʥʷ ʫʚʘʛʠ ʯʠʪʘʯʘ ʜʦ 

ʚʠʜʽʣʝʥʦʛʦ ʨʝʯʝʥʥʷ ʽ ʩʪʚʦʨʝʥʥʷ ʝʬʝʢʪʫ ʫʩʥʦʛʦ ʤʦʚʣʝʥʥʷ) ʽ ʪʘʢʦʞ ʟʙʽʣʴʰʝʥʥʷ 

ʨʦʟʤʽʨʫ (ʥʘʛʦʣʦʰʝʥʥʷ ʥʘ ʜʝʷʢʠʭ ʩʣʦʚʘʭ ʫ ʩʚʽʜʦʤʦʩʪʽ ʯʠʪʘʯʘ) [2, ʩ. 5]. 

 ʋ ʨʦʤʘʥʽ ç451 ʛʨʘʜʫʩ ʟʘ ʌʘʨʝʥʛʝʡʪʦʤè ʈʝʡ ɹʨʝʜʙʝʨʽ, ʟʘ ʥʘʰʠʤʠ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ, ʚʠʢʦʨʠʩʪʦʚʫʻ ʥʠʟʢʫ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʪʘʢʪʠʢ. 

ʊʘʢ, ʯʘʩʪʦʪʥʦʶ ʻ ʪʘʢʪʠʢʘ ʚʽʜʚʦʣʽʢʘʥʥʷ ʫʚʘʛʠ ʘʜʨʝʩʘʪʘ, 

ʥʘʧʨʠʢʣʘʜ:ñWell, doesn'tthismeananythingtoyou?ò He trapped the numerals 451 

stitched on his char-colored sleeve. ñYesò, she whispered. She increased her pace. 

ñHave you ever watched the jet car racing on the boulevards down that way?ò ñYouôre 

changing the subject!ò [5]; ñYou all right?ò His wife said, ñI donôt know why I should 

be so hungry.ò ñYoué?ò ñIôm HUNGRY.ò ñLast nightéò he said again [5]. 

ɸʚʪʦʨ ʥʝʦʜʥʦʨʘʟʦʚʦ ʚʜʘʻʪʴʩʷ ʜʦ ʪʘʢʪʠʢʠ ʟʤʽʥʠ ʪʝʤʠ ʨʦʟʤʦʚʠ: ñYouôre 

a new neighbor, arenôt you?òñAnd you must beò, she raised her eyes from his 
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professional symbols ñthe firemanò [5]; ŗMillie, doesðò He licked his lips. ñDoes 

your ñfamilyò love you, love you very much, love you with all their heart and soul, 

Millie?ò He felt her blinking slowly at the back of his neck. ñWhy'd you ask a silly 

question like that?ò He felt he wanted to cry, but nothing would happen to his eyes or 

his mouth. ñIf you see that dog outside,ò said Mildred, ñgive him a kick for meò [5].  

ʉʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʪʘʢʦʞ ʪʘʢʪʠʢʘ ʚʜʘʚʘʥʦʾ ʚʚʽʯʣʠʚʦʩʪʽ ʤʦʚʮʷ:ñWhatôs 

going on?ò ñOh, just my mother and father and uncle sitting around, talkingéò ñBut 

what do you talk about?ò She laughed at this. ñGood night!ò She started up her walk. 

Then she seemed to remember something and came back. ñAre you happy?ò she said. 

ñAm I what?ò he cries. But she was gone-running in the moonlight [5]. 

ʊʨʘʧʣʷʻʪʴʩʷ, ʱʦ ʈ. ɹʨʝʜʙʝʨʽ ʟʘʩʪʦʩʦʚʫʻ ʪʘʢʪʠʢʫ ʩʧʽʚʯʫʪʪʷ ʘʜʨʝʩʘʪʦʚʽ 

(ʚʽʜʚʦʣʽʢʘʥʥʷ ʫʚʘʛʠ ʘʜʨʝʩʘʪʘ ʚʽʜ ʧʨʦʙʣʝʤʠ ʰʣʷʭʦʤ ʟʤʽʥʠ ʪʝʤʠ ʪʘ ʨʠʪʦʨʠʯʥʦʛʦ 

ʟʘʧʠʪʘʥʥʷ) ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʪʘʢʪʠʢʦʶ ʟʘʦʭʦʯʝʥʥʷ: ñIôm sorry. I really, thought you 

were having fun at my expense. Iôm a fool.òñNo, no,ò he said. ñIt was a good question. 

Itôs been a long time since anyone cared enough to ask. A good question.òñLetôs talk 

about something else. Have you ever smelled old leaves? Donôt they smell like 

cinnamon? Here. Smellò [5]. 

ɸʚʪʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʫ ʤʦʚʣʝʥʥʽ ʧʝʨʩʦʥʘʞʽʚ ʽ ʪʘʢʪʠʢʫ ʢʦʤʧʣʽʤʝʥʪʫ 

ʘʜʨʝʩʘʪʦʚʽ: ñWhy is it,ò he said, one time, at the subway entrance, ñI feel Iôve known 

you so many years?òñBecause I like you,ò she said, ñand donôt want anything from 

you. And because we know each other.òñYou make me feel very old and very much like 

a fatherò [5].  

ʆʢʣʠʯʥʽ ʨʝʯʝʥʥʷ, ʤʘʨʢʦʚʘʥʽ ʟʥʘʢʦʤ ʦʢʣʠʢʫ, ʻ ʱʝ ʦʜʥʽʻʶ ʪʘʢʪʠʢʦʶ 

ʨʝʘʣʽʟʘʮʽʾ ʩʪʨʘʪʝʛʽʾ ʧʨʝʟʝʥʪʘʮʽʾ: ñHow many copies of Shakespeare and Plato?ò 

ñNone! You know as well as I do. None!ò; ñI don't know what you are thinking 

about!ò; ñAnn!ò She laughed. ñYes, the White Clown's on tonight!ò 

ʆʪʞʝ, ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ ʽ ʪʘʢʪʠʢʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʈ. ɹʨʝʜʙʝʨʽ ʚ 

ʜʽʘʣʦʛʘʭ ʨʦʤʘʥʫ ç451Á ʟʘ ʌʘʨʝʥʛʝʡʪʦʤη ʷʢ ʦʢʨʝʤʦ ʦʜʥʘ ʚʽʜ ʦʜʥʦʾ, ʪʘʢ ʽ ʨʘʟʦʤ. 
ʂʦʤʙʽʥʫʶʯʠ ʜʝʢʽʣʴʢʘ ʪʘʢʪʠʢ, ʘʚʪʦʨ ʟʚʝʨʪʘʻ ʙʽʣʴʰʝ ʫʚʘʛʠ ʯʠʪʘʯʘ ʥʘ ʧʝʚʥʽ ʚʽʜʨʽʟʢʠ 

ʥ̔ʬʦʨʤʘʮʽʾ, ʱʦ ʚʘʞʣʠʚʦ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʮʽʣʦʾ ʢʘʨʪʠʥʠ, ʱʦ ʘʚʪʦʨ ʾʾ ʭʦʯʝ ʜʦʥʝʩʪʠ 

ʯʠʪʘʯʝʚʽ. ʋ ʨʝʟʫʣʴʪʘʪʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʘʚʪʦʨʦʤ ʦʢʨʝʩʣʝʥʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʪʘʢʪʠʢ 

ʫʚʠʨʘʟʥʶʶʪʴʩʷ ʚʪʽʣʝʥʽ ʯʝʨʝʟ ʥʠʭ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʩʪʨʘʪʝʛʽʾ, ʘ ʦʪʞʝ, ʢʦʤʫʥʽʢʘʪʠʚʥʽ 

ʭʘʨʘʢʪʠʩʪʠʢʠ ʽ ʤʦʚʥʘ ʦʩʦʙʠʩʪʽʩʪʴ ʧʝʨʩʦʥʘʞʽʚ. ʋ ʨʦʤʘʥʽ ʈʝʷ ɹʨʝʜʙʝʨʽ 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʧʦʜʽʙʥʠʭ ʪʘʢʪʠʢ, ʱʦ ʚʠʢʣʠʢʘʻ ʽʥʪʝʨʝʩ ʯʠʪʘʯʘ 

ʪʘ ʟʙʫʜʞʫʻ ʡʦʛʦ ʫʷʚʫ, ʘ ʪʘʢʦʞ ʻ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʧʦʜʘʣʴʰʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ.  
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