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PRAGMATIC EFFECT OF THE ANAPHORIC AND CATAPHORIC USE OF
PRONOUNS IN TEXTS OF HORROR DISCOURSE
Yaroslava Sazonova
H. S. Skovoroda Kharkiv National Pedagogical University,
Ukraine
In linguistics, the semantics and functioning of pronouns have been the focus of
many scholars’ attention (L. Bulakhovsky, 1. Dudko, A. Hryshchenko, V. Ozhohan
M. Plyushch, and many others); the way the pronouns function in texts has been
studied, for example, by G. Volchanska, T. Matviychuk; pragmatic properties of
indefinite pronouns — by N. Arutyunova, S. Kuno, O.Paducheva, N. Petrenko,
O. Seliverstova, Yu. Stepanov, V. Shekhter. The subject is topical because linguistic
pragmatics is gaining more and more attention and requires both the improvement of
the methodological base and the expansion of the range of research. Some
observations on the pragmatic potential of the pronoun it in English are made in the
article (Sazonova, 2017) alongside with the substantiation of the concept of linguistic
means of general semantics (the LMGS) basing on their detailed description in the
works of T. Klepikova, Y. Razdabarina, H. Schmid.
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One of the pragmatic features of the indefinite pronouns is the ability to make
reference to the unknown for the interlocutor (Dudko, 2008). Subject-subject
relations in horror texts may reflect the subject-recipient of fear’s perception of
reality, which encourages him to a high degree of generalization when trying to build
the source of fear in his worldview; it can also be motivated by a holistic scary
impression of a situation when the identification of the subject-source of fear has not
yet taken place. In both cases, we have the reason to speak of an unidentified source
of fear. Its verbalization is possible via two means: by the lexemes of «general»
semantics such as a figure, a thing, a creature, an object, a being in English or piy,
oino, moouna, icmoma in Ukrainian and by the indefinite and personal pronouns
something, it, he in English and wocw, sono in Ukrainian. In English, these means can
be combined (e.g., some creature). The discursive conditionality of the LMGS
changes the communicative potential of these units and the functions they perform,
thus, we can ponder on the comparison of the pragmatic functions of these means in
the imaginary worlds of horror texts in English and Ukrainian.

Creating imaginary worlds allows the author to experiment with linguistic
means to achieve the artistic goals and express his intentions; consequentially, the
author can use the LMGS innovatively or with a deviation from the grammatical
norm. In this case, we observe the implicitness of communicative senses that
accompany the basic sense of «fear» in the texts of horror discourse or that serve to
create it.

Implicitness has been the object of many linguists’ scientific interest, but given
that our study is based on the pragmatic approach, it is logical to consider the
phenomenon through the prism of author-reader communication, as F. Batsevich,
L. Cherneyko, K. Dolinin, M. Nikitin and others did. According to L. Nefedova
(Nefedova, 2001, p. 6-7), in order to release the implicit meaning, communicators
should have a set of textual components that create this implicit meaning as a result
of the mismatch between what is expressed at the explicit level and what is meant.
The implicit meanings of pronouns have been studied by F. Batsevych, N. lvanyshyn,
O. Seliverstova and others united by the idea that «pragmatic aspects of reference
mechanisms are closely related to the semantics of units and categories of language
code in communication» (Batsevich, 2010, p. 130). Deictic units, pronouns in
particular, «are carriers of important semantic-pragmatic communicative meanings,
which, in general, enable communication, «tying» it up to specific people, place, time
of interaction, as well as the most important presuppositions of existential and
axiological nature» (Batsevich, 2010, p. 128). Implicit meaning is determined by the
grammatical meaning of an individual pronoun, depends on the author’s intentions,
and affects the actualization of the communicative sense «fear» in possible variations
of a posteriori nature.

One of the LMGSs used to refer to the subject of fear in horror discourse texts is
the indefinite pronoun something: Some thing; a certain undetermined or unspecified
thing (http://www.dictionary.com/browse/something) or wocs: 1. HeBusnauenuit abo
HEBIJOMHH  TIpeaMeT, sSKechb sBUIME 1 T. 1H., HEBIAOMO,  HESICHO
mio (http://sum.in.ua/s/shhosj). The unidentifiability of the subject is directly related
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to the set of grammatical and semantic features of this pronoun, which combines such
implicit semantic units as «definite» and «indefinite, unspecified» subject in the
singular, but potentially it can be enumerated (worse than the somethings in a
hundred horror movies (S. King. It)). «The pronoun woce compared to the pronoun
xmoco 1S characterized by a high degree of abstraction. Therefore, in some cases it is
very difficult to attribute any significance to it at all» (Dudko, 2008, p.132). In horror
texts in both languages, this pronoun is used in anaphoric, cataphoric and absolute
(our term — Ya. Sazonova) functions. The significant uncertainty of co-referential
names in an anaphoric chain with the indefinite pronoun is most vividly illustrated by
the following examples: Cxudarocs na me, wo sakace nesuduma cuna niokasye
Yon08IK08I, Kyou u y axut momenm nogepmamu. Illoce euwie 3a nvozo. Cmoimo i
ousumucs. I ckeposye (M. Kinpyk. I'yaskinbcbkuii napajgokc). The same pragmatic
properties of the indefinite pronoun in the anaphoric function are observed in the
horror texts in English. For example, the analysis of the co-referential chain in the
following example shows, on the one hand, a high degree of unidentification of the
source of fear, and on the other — the logical and grammatical certainty: The
penumbra, dense and dark, was the virtual screen of a figure which stood in it as
still as some image erect in a niche or as some black-vizored sentinel guarding a
treasure. <...> It gloomed, it loomed, it was something, it was somebody, the
prodigy of a personal presence. Rigid and conscious, spectral yet human, a man of
his own substance and stature waited there <...> (H. James. The Jolly Corner).

Discursively conditioned use of the indefinite pronoun in both languages proves
to be universal, i.e. the one that does not contain signs of differences in the
expression of the communicative sense of «fear» in the texts of two linguistic
cultures. It is not only the implicit meaning (potentially unidentified source of fear) of
the pronoun that is universal, but also the grammatical conditions of its actualization
— anaphoric and cataphoric reference chains. In both cases, indefinite pronouns
perform the pragmatic function of correcting meanings (by adding attributes to the
reference or vice versa, by generalizing via verbalizing a part of the whole); the
function of a container, which allows the author to resort to clarifications and
unlimited associative comparisons in the process of verbalizing the source of fear.
Reference chains with indefinite pronouns in anaphoric or cataphoric functions may
contain other LMGSs or nouns that do not specify the reference of the source of fear.
The discursive conditionality of senses, which is actualized by an indefinite pronoun,
allows a number of deviations from the grammatical norm, such as the correlation of
uoce — icmoma — 6ono, something — somebody and others.

We consider it perspective to study the absolute use of the indefinite pronouns in
horror texts, as well as the analysis of the functioning and pragmatic properties of
other LMGSs in English and Ukrainian.
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CTUJICTUYHA IJIEHTUPIKALIIA 3AT'OJIOBKA
(HA MATEPIAJII ®PAHIIY3bKUX BUJIAHDB)
Ounena CemeHoBa
["opiBChKHI IHCTUTYT 1HO3EMHHUX MOB
Jlep>kaBHOTO BUIIIOIO HABYAJILHOTO 3aKJIaly
«Jlonbacwkkuii 1ep>kaBHUM MeIaroTiYHUNA YHIBEPCUTET,
VYkpaina

EdexTuBHICTh OyIb-SIKOTO TEKCTY BU3HAYAETHCS CTUIIICTUYHUMHM 3ac00aMu, sKi
BUKOPUCTOBYE aBTOp. ['00BHA (hyHKIIIS MyOIIIUCTUYHOTO CTHIIIO TIOJIATAE HE TIIBKU
B MPOCTOMY 1H(OpPMYyBaHHI, aje B NEBHOMY BIUIMBI Ha yuTaya, (QOpMyBaHHI HOTO
OI[IHOYHOI AYMKHU. 3aroJIOBOK ra3eTHOI CTaTTl K CAMOCTiiiHa MOBJICHHEBA OJUHULIS
MOX€ pO3IVIAaTUCsS 3 OIJAy Ha 11 BUpa3Hy CKJIAIOBYy Ta BHUKOPUCTAHHSA
PI3HOMAaHITHUX CTHJIICTUYHMX TMpuiiomiB. [IpiopuTeTHe 3aBaaHHs 3arojioBKa 3aco0iB
MacoBoi 1H(opmarllii moisirac B MPUBEPHEHHI yBaru ymrTaya, Moro 3alikaBJIEHOCTI,
iHGOpMaTUBHOCTI (KOPOTKE TMOBIIOMJIEHHS MpO 3MICT crarTi). BHacmimok doro
dpaniy3pka mpeca, K 1 Oyab-siKa 1HINA, CTBOPHJIA OCOOJMBUM CTHIIb Ta3€THOTO
3aroJioBKa, BIJIMIHHOIO PHCOIO0 SIKOTO € BHpa3Ha CKJIAI0Ba CTHIJIICTUYHUX 3acO0IB.
Buxoasun 3 ocHOBHMX (yHKIIIM 3arojioBka, BapTO 3a3HAYUTH, 110 BUKOPUCTAHHS
CTWJIICTUYHUX TIPUMOMIB Ta TPOMIB BUKOHYE AaTTPAKTUBHY (YHKIIIIO, HaJIae
BHPA3HOCTI aBTOPCHKOMY MOBJICHHIO Ta € OJHHUM 13 OCHOBHHX CTPYKTYPHHUX
komnoHeHTiB (Kocenko, 2012, c. 111).

PosrnsHemo nesiki CTHIIICTUYHI 3aCO0H, SIKi BUKOPUCTOBYIOTHCSI Y 3arojiOBKax
TakuxX (paHIy3bKHX 3aco0iB MacoBoi i1H@opmauii sk Libération, Le Figaro, Le
Monde, Le Point. Cepen cruimicTuyHuX 3aco01B, BapTO BUAUIUTA MeTadopy,
Hanpukiana, «En voyage a Istanbul, le pape Francois fait d 'une priere deux coups» —
«ITix wac momopoxi g0 CramOymy, [lanma dpaHKe OHIEI0 MOJIUTBOIO JOCSTAE JBI
metn» (Sauvaget, 2014). HaBexenwii 3arojioBOK JIE€MOHCTPYE BHUKOPUCTAHHS
MeTa(OpUIHOI TPH CIIB, i€ TPAaHCPOPMYETHCS 3HAUCHHS CTIMKOTO CIOBOCIIONYYEHHS
«faire d’une priere deux coups», 10 O3HAYAE peani3alliio JBOX 3aBJlaHb OJHOYACHO.
Meroto 1i€i rpu ciaiB Oyno CTBOpeHHS €(EeKTy HeTraTHMBHOI aiifo3ii CTOCOBHO
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