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JomomixHi crpaTerii peaii3amii MOBJIEHHEBOTO BIUINBY B IIapEeHTAILHOMY
JUCKYpCl TIOKJIMKaHI MiABUIIUTH €(QEeKTHBHICTh MOBJICHHEBOT'O BIUIMBY 33 PaXyHOK
opraHizarii KOMYHIKaTHBHOI B3a€MOJil, BIUIMBY Ha XiJI IHTepaKmii, CTBOPCHHSI
ONTHMAJBHOTO PEXKUMY KOMYHIKAIT 1 Mpe/icTaBIeHi:

* PETYIATHBHOIO CTpaTerielo, Mo Iependadyae KOHTPONb HAJ I1HTEPAKIIEo,
[Iepepo3NOALI iHII[IaTUBH, 3aBEPILICHHS PO3MOBH;

* IialoOTOBOIO CTpATeriero, IO 3a0e3ledye MOHITOPHHT TEMH CILIKyBaHHS,
KOHTPOJIb PO3YMIHHS, IATPHUMKY 3BOPOTHOTO 3B 5I3KY;

*CTaTYCHOIO CTPATETi€l0, O CHpUSE MiABUIIEHHIO a00 3HIDKEHHIO COIalbHOTO
CTaTycy KOMYHIKaHTIB.

OCHOBHI Ta JOMOMIXHI CTpaTerii MOBJIEHHEBOTO BIUIMBY B MapeHTAIBHOMY
IUCKYpCl  XapaKTepU3YIOTbCS B3a€EMHHM IIEPETHHAHHAM Ta POHUKHEHHIM
i peami3yloThcs B MpPOLECi MiKOCOOMCTICHOI B3a€MOIl BiJMOBIIHUMH TpyIlaMu
TaKTHK, JeTaJbHE JOCIIKEHHS SKUX IPEICTaBIISAE MEPCIEKTUBY HAIIMX MOAANBIINX
JOCITi/PKEHb.
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WAYS OF FORMATION OF MODERN AMERICAN ACTORS’,
MUSICIANS’ AND WRITERS’ PSEUDONYMS
Kovalenko O. A., Doctor of Pedagogy, Zosimova O. V., PhD in Philology
(Kharkiv)

Our research deals with Modern English pseudonyms, namely American actors’,

musicians’ and writers’ pseudonyms. The topicality of our paper is determined
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by the general trend in modern philology towards a comprehensive analysis of the
pseudonym as a linguistic category (see, e.g., research works by V. Kamianets [1],
O. Petrova [2], N. Shcherbakova [3] et. al.). Pseudonyms are an important part of the
language system, and special linguistic methods must be applied towards their study.

The research aim is to identify and describe the main ways of formation of 20th-
and early 21st-century American actors’, musicians’ and writers’ pseudonyms.

There are two main ways of pseudonym formation in English, namely lexico-
semantic and derivational (morphological) ones. The lexico-semantic way includes
two means, viz., onymization and transonymization [2, p. 10]. Onymization
of common nouns is represented by such groups as: pseudonyms which comprise the
original common noun only (Pitbull, Antler); pseudonyms that are formed like a full
name and consist of a common noun and the real first name or surname of a person:
Stevie Wonder. Transonymization of proper names is based on: names of people:
Richard Bachman — the pseudonym of the famous author Stephen King is
a combination of the name Richard Stark (another writer’s pen name) and Randy
Bachman (the surname of the rock-musician whose band King likes); Marilyn
Monroe — the combination of the first name of the Broadway star Marilyn Miller
and the actress’s mother’s maiden name Monroe [4]; place names: musicians Vienna
Teng, T. Texas Tyler; names of stars, planets: the popular writer and TV host
R.U. Sirius; other proper names.

The derivational (morphological) way is less productive; it includes different
types of shortening, modifications of the real name and affixation. Shortening can be
represented by such cases as: initial clipping (Lana Wood — from the real Russian
name of the actress Svetlana); final clipping (the writer Bel Kaufman — Bella
Kaufman); mixed clipping (the musician Eddie Money — Edward Mahoney), etc.
Plenty of pseudonyms are based on modification of the real name of a person, e.g.:
1) the use of the first name only instead of the full one (often hypocoristic forms are

used), rarer — the last or middle name: Madonna — Madonna Louise Ciccone; Nelly —
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Cornell Haynes; 2) the change of the last name while preserving the first name or vice
versa: the actress Jennifer Sky — Jennifer Wacha; 3) the use of initials: H.D.
(the writer Hilda Doolittle); 4) putting initials together: Eminem — "M and M"
(Marshall Mathers); 5) the addition of a certain element, initials in particular: the actor
Michael J. Fox — to avoid being confused with another actor named Michael Fox [4];
6) shortening in combination with the use of initials and special graphic means:
the rap-musician will.i.am — William James Adams. Affixation embraces very few

"

American pseudonyms, e.g.: Harry Houdini — Houdin + "-i" (the author

of the pseudonym mistakenly believed that in French adding the suffix "-i"
to the surname “Houdin” would mean "like Houdin" (like a French magician whom
Harry Houdini admired [4]).

In conclusion, it should be noted that pseudonyms occupy a special place in the
system of proper names. A detailed analysis of their structural, semantic
and functional features has great potential for the development of onomastics
and linguistics as a whole. The prospects for our further research can be seen in the
study of their motivation and functions.
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