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Te3u nomosifel KoHGepeHIil, OCHOBHUMH TeMaMH SKOi € OOrOBOPEHHSI CUCTEMH XYHOXKHIX
IHTepeciB MUCbMEHHUKIB / HOCIIB MOBH, fIKI BIUIMBAlOTh Ha I1HTEJIEKTyaJIbHI, MOpPaJbHI, €MOIiiHI
IUTACTH 171eH, KOH(IIKTIB, TepOiB / MOBJIIEHHEBUX aKTiB Ta (OPMYIOTh WiHHICHI OpPiEHTHPH aBTOPIB,
HarpsiMiB, CrIbHOTH. Ha 3acamax MCHXOJIOTIYHOI Ta aHAMITHYHOI 1HTEpIIpeTallii aBTOPH 3BEpPTAIOTh
yBary Ha BHYTpIIlIHI KOH(UIIKTH repoiB y oOcTaBHHAX, 110 (OPMYIOTh BapiaTHUBHICTh ncuxoapamu. Lle
JI03BOJISIE BCTAHOBUTH TPOLIECH 3aCBOEHHS / 3alepedeHHs] HOPM KYJbTYpH, COI[aJbHUX ILIHHOCTEH
MEPCOHAXIB, 1110 BUCBITIIOIOTH BIUIMB CIUJILHOTH Ha MCHUXIKY 1HAWBIAA, HOTo pedieKcito 1 J03BOJISAIOTh
BUOpaTu THNHM Al cy0’ekTa / 00’€kTa y MOBI, JITEpaTypi, KIHO, MUCTELTBI, IICUXOJIOTi, COLI0JIOT],
regarorimi, METOIHUIII.

Jlns HaykoBIIB, BUKJIAJayiB, JOKTOPAHTIB, acCHipaHTIB, CTYJIEHTIB T'yMaHITapHHUX 3aKJafiB
BUILOT OCBITH Ta BUATEIIB 3araJIbHOOCBITHIX IIKIJI.

© XapkiBChKUil HaIliOHANBHUH ienaroriyanid yHiBepcuteT imeHi ['.C. CkoBopoau



«linHicHi opieHmupu 6 Mucmeyskomy npocmopi — indugiod i couianrbHuli KOHIMeKcm»

Honcharova O.A.

DESTRUCTION OF VICTORIAN STEREOTYPES AND MORALITY IN
MODERNIST TEXTS .oiitiitiiiiiiiiiiiiiiiiiiiieriieisssisrsrsssssrsrs s s s s, ..............—...—....———————. 25
I'yaesuu E.B.

HEHHOCTD XXN3HU B KOHTEKTCE ®ATAJIBHOCTU CYIIECTBOBAHUSA
YEJIOBEKA (HA MATEPUAJIE PACCKA3OB A. BUPCA) .......ocoviieiiiiiee i, 26
I'yinu E.A.

B31JIA4bI A.JI. BOJIBIHCKOI'O B JIMTEPATYPHOM KOHTEKCTE DI1IOXU ... 27
I'yces B.A.

ABTOP I YATAUY: IIOIIYKHN HOBUX ®OPM HIAJIOI'Y weovieiiiiiiieeeeieeee e 28
Devdiuk 1.V.

ANTI-URBAN TENDENCIES IN THE NOVEL «LADY CHATTERLEY’S

LOVER» BY D. LAWRENCGE .........otttiiiiiiiiiiiiaiiisibsaesssssbsssasssssssssssssssaaae 29
Hopoxko A.O.

AKAJIEMIYHA JOBPOUECHICTD K 3AIIOPYKA SIKICHOI'O
OCBITHBO-HAYKOBOI'O ITPOLECY ..ottt 30
Dudoladova A.V.

MOTIVATING STUDENTS TO USE DIGITAL RESOURCES IN FOREIGN
LANGUAGE LEARNING ....otttitiiiiiiiiiiiiiiiiiiieisieisrsrssasssassssssssssssssssssssrsssssssssssssssssssnse 31
Dudoladova O.V.

A GLIMPSE OF STUDENT AUTONOMY IN FOREIGN LANGUAGE

EDUCATION ..t 32
Kypenko M.M.

TEMA JXIHKHU B ITOEMI I1I. PYCTABEJII «BUTS3b B BAPCOBIU IIIKYPI» ..... 33
HNabuaunkas O.I1.

KAHPOBO-TEMATHUYECKHME HOBAIIMHU B PACCKA3E A. MOPABHUA

TR 304 1 (0] % 1SS 34
Kaiinam K.B.

YKAHPOBOE CBOEOBPA3UE ITPOU3BEJIEHUN C.A. AJJEKCUEBUY................ 35
Ka3zauinep O.C.

USING FAIRY TALE THERAPY IN TEACHING CHILDREN

WITH SPECIAL EDUCATIONAL NEEDS........outiiiiiiiiiriiiessasavssssssssssanens 36
Kauak T.B.

CYYACHA YKPAIHCBKA JIITEPATYPHA KA3KA: LIIHHICHI/H71 ACIIEKT....... 37
Keoa O.B.

JIOJIMHA 1 MI® Y POMAHI ITPEMA CBI®TA <<3EMHOBOI[HI/II71 KPAW»......... 38
Kospura 10.B.

[TPOBJIEMA JIMYHOUN CBOBOJIbI B POMAHAX JI. VIIULKOU «KA3YC
KYKOLIKOI'O» U «JIAHUDJIb LLITAMH, ITEPEBOJUYUK ....ocoveeviiiiieeeiiiiieeee, 39
Kozii Olha

MAIN CHARACTER’S INNER WORLD VIA THE ARTISTIC DETAIL IN

DONNA TARTT’S NOVEL «THE GOLDFINCHY .....cuuvuviiiiiiiiiiiiiiiiiiiiiiiinnnnnnnnnn, 40

4

W\_—/—_\



«linHicHi opieHmupu 6 Mucmeyskomy npocmopi — indugiod i couianrbHuli KOHIMeKcm»

DESTRUCTION OF VICTORIAN
STEREOTYPES AND MORALITY
IN MODERNIST TEXTS

Honcharova O.A. (Kharkiv)

The conventional Victorian and early Edwardian values,
such as religion, family and work, had been dominating the
British social life for much of the 19" century and during the
pre-war period of the 20" century when the process of their
re-evaluation started. Among those who disclosed the
bankruptcy of traditional ideals and norms, were modernist
authors D.H. Lawrence and May Sinclair, whose writings focused on the problem of
women’s sacrifice and self-development, duty before the family or (and) society and
personal happiness. Published simultaneously, in crucial 1914, both Sinclair’s novel The
Three Sisters and Lawrence’s story Daughters of the Vicar reflect the contemporary
developments in psychology and psychoanalysis, the ideas of Fraud, Jung and Havelock
Ellis, the insights of the feminist movement and the anticipation of a ‘New Woman’s’
spiritual birth. Interestingly, that the mentioned texts contain a number of striking
coincidences — both sets of sisters are the vicars’ daughters, the narrations set in
reclusive provincial places which highlight the young women’s utter frustration and
abandonment; also, the actual for that time problem of a deficiency of men of
marriageable age and decency is dramatised in both texts. The family institution as well
as organised religion, the sanctum sanctorum of the Victorian literature, is scrutinised by
Sinclair and Lawrence as a repressive force (or ‘soft tyranny’) which must by all
possible means be overcome, or the woman risks remaining forever ‘the sexless angel in
the house’ (Sinclair, vi), an immature personality unable to fulfil her own ambitions.
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