AprymeHTH cydacHoi pinonorii: «Hectaya» i «baxKaHHA» y TEKCTi

CryneHTaM 1HKOJM Ba)KKO PO3YMITH MOBY BHKJIaJayiB, BOHU HE MOXYTh UITKO
BUCJIOBUTH CBOi JYMKH, €MOIIli, 4acTO HE pPO3yMIiIOTh HEBEpOAJIbHUX 3acO0IB
KOMYHIKarlii abo He BMIFOTh HUMU KOPUCTYBaTHCS.

OTxe, 3aCTOCYBaHHS HeBepOalbHUX 3acO0IB KOMYHIKAIlll Y HaBYaHHI MalOTh
BEJIMKE 3HAYCHHS. BOHM CHPHUSIOTH PO3yMIHHIO YKpPaiHChKOi MOBH, JOIOMAraroTh
YHUKHYTU NMPOOJIeM Mij Yac CHIKYBaHHs, pO3BUBAIOTh MIKKYJIBTYPHY KOMYHIKAIIIIO.
Buxopucrtanss HeBepOanpbHUX 3ac00iB HAaBYaHHS JOTIOMAararoTh MIPUCKOPUTH MPOIIEC
HABYaHHs, MiABUIIYIOTh MOTHBALIO CTYJIEHTIB /0 BHUBYEHHS YKPAaiHCHKOI MOBH,
CHPUSAIOTH KpallloMy 3aCBOEHHIO YKPaiHChKOI JIEKCUKH, CTBOPIOIOTh PeasibHI CUTYaIlll
JUTSI CTIUIKYBaHHS, THM CaMUM HaJIaroKyt0Th KOMYHIKATUBHY B3a€MO/IIIO.
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Abstract

In modern philology, the category of intertextuality has
" recently become an object for scientific research. Intertextuality
Is understood as textual interaction within the framework of one artistic work, which
acts in relation to these texts as a whole to a part. Allusion is often viewed as a means
for creating an additional implicit (hidden) meaning and is used in the analysis of the
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concepts of implication, subtext. Allusion is able to denote something symbolically,
then the information is transmitted to it in a shorter form. Allusive names have a large
number of features, both basic and additional, which provides depth and variety of
interpretation of a text or character. Allusions enrich, saturate the literary text and
enable the author to encode information, give it a new form, shell, veiling concepts.
The main task of the reader and the researcher is not just to "learn”, but also to
decode the idea, the concept that the authors want to convey using various allusions.

Keywords: intertextuality, allusion, implication, veiling concepts, symbolic
meaning.

[li3HaBanmpbHA 1 KOMYHIKAaTUBHA MiSUIBHICTh JIFOJUHU HAWTICHIIIUM YHHOM
MOB’si3aHa 3 BU3HAYEHHSM Ta IHTEPIPETALIEI0 PI3SHOMAHITHUX CHMBOJIIB, JKECTIB,
CMUCJIIB CIIiB, TBOPIB JIITEPATypU, MY3UKH, )KUBOIKCY Ta IHIIUX 3HAKOBUX CUCTEM. Y
CydacHii (17I0JIoTii KaTeropiss IHTEPTEKCTYaATbHOCTI cTajla 00’ €KTOM JOCIHIKCHHS
BIIHOCHO HenaBHO. HaykoBuii iHTEpeC 0OYMOBIIEHHI THM, 1110 BOHA BIJKPHUBAa€E HOBI
MOXJIMBOCTI B cdepl IHTeprpeTamii XyIoKHbOro TekcTy. Ilpu 1mpomy min
IHTEPTEKCTYAJIbHICTIO PO3YMIEThCSI TEKCTOBAa B3a€EMOJisl B paMKax OJHOIO TBOPY,
KWW BUCTYMAE MO BIIHOMICHHIO J0 WX TEKCTIB SK I[iJI€ 10 YaCTHUHHU.

BpaxoByrour oOCTaHHI JIHTBICTHYHI JOCIHIIKEHHS, IHTEPTEKCTYaIbHICTh
MPUCYTHS B KOXHOMY TEKCTI, 1 KOXEH TEKCT, B CBOIO 4Uepry, € iHTepTeKkcToM. B
OCHOBHOMY, TEOpis I1HTEPTEKCTyaJIbHOCTI CKJajanacs B XOIl JOCHIKCHHS
IHTEPTEKCTYyaJIbHUX 3B’SI3KIB B XYJOXHIH JiTepaTypi. HacmpaBai )k BOHa OXOILTIOE
mupii chepu KUTTSA. [HTEpTeKCTyanbHICTh XapaKTepHa HE TIAbKHU JJIA TEKCTIB Y
BY3bKOMY CEHCi, TOOTO ClOoBeCHUX (BepOambHUX), ajie NIl TeKCTIB, AKl MOOYyI0BaH1
IHIIMMH 3aC00aMU 3HAKOBUX CUCTEM.

B nanuii yac y TepMmiHa «IHTEPTEKCTYaJbHICTb» € HIMPOKI 1 OUIbLI BY3bKI
TpakTyBaHHS. By3bKOTO TpaKTyBaHHS IIOTO TEPMiHA JOTPUMYIOTHCS Oarato BUYCHUX
1 3BOJISITh IHTEPTEKCTYAIBHICTh 10 (POpMaAIbHUX O3HAK 3B’S3KIB M1k TeKcTamu. Came
P. JlaxmMaHH mig HMHTEPTEKCTYaJbHICTIO PO3YMi€ B3a€EMOIT MIX TEKCTaMH, SKi
MapKyroTh oco0imBi (opmanbai 3acodu (Lakhmann, 2011: 56). I.B. Apnoiuba

BHU3HAUA€ THTEPTEKCTYAJIbHICTh K «BKJIIOYEHHS B TEKCT a00 IUIMX 1HIIMX TEKCTIB 3
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1HIIMM Cy0’€KTOM MOBJIEHHs, a00 X ()parMeHTIB y BUTJIA/I LIUTAT, PEMIHICIICHIIIH Ta
amo3iii» (Arnol'd, 1999:72). Ane B mporeci JOCITIIKCHHS I1HTEPTEKCTYaIbHOCTI
ApHONBA MIAKPECTIOE OUIBII IIMPOKE PO3YMIHHSA LBOTO TEPMiHY, 1 I[odYaja
PO3IIISIaTH B CKJIAJ1 IILOTO MOHATTA 3B’SI30K MK TBOpPaMH, SIKi HE TUIbKU BUPaXKEHI
TEKCTOBUMH BepOaTbHUMH BKJIIOYCHHSIMH, ajie, KpiM TOTro, BiIOOPaKarOTh
J1aJIOTIYHICTh MK KyJbTypaMmH. TakuMu 3B’s3KaMu ApPHOJIB] BBaXae, MEpII 3a BCE,
BIUIMB OJIHUX TMHChMEHHHUKIB a00 IIIJIUX HAI[lOHAJIBHUX JITEPATypHUX HAIpPSAMIB Ha
1HIII1, @ TAKOXK Pi3HI CIOXKETH Ka30K Ta €rocy.

Jlesiki TOCTIHUKU TOBOPSATH HPO IHTEPTEKCTYyaJbHICTh BUKIIIOUHO B paMKax
MMOCTMOJIEPHICTCHKOTO ~ TeKCTy. 3okpema, M.H. JlunoBenkuii  BBaxkae, 110
IHTEPTEKCTYAJIbHICTh «Ma€ MpsIME BIJHOIIEHHS J0 IMOCTMOJIEPHI3MY, B SKOMY LS
BJIACTUBICTh CTAJIO YCBIJIOMJICHUM MPUMOMOM», 1 CTaBUTh I CyMHIB TOH (akT, 110
MPaKTUYHO OYIb-SKHI JITEpaTypHUM TEKCT Ma€ IHTEPTEKCTyaldbHl 3B S3KU SK
yHiBepcasibHy 03Haky (Lipoveckij, 1997:134).

JlitepaTypo3HaBIi  BUAUIMIM  JIedKl  CKJIAI0BI  3HAYEHHS  Kareropii
IHTEPTEKCTYaJIbHOCTI: B3a€MOJISl TEKCTIB, BKJIIOYEHICTh OAHOTO TEKCTYy B 1HIIMM,
CUMBOJII3M; MiJICBIIOMICTh, YHIBEPCAIBHICTh; 0€3CBIIOMICTD; CTPYKTYPOYTBOPEHHS;
MPUPOILEHHS CEHCY, IePEOCMUCIICHHS.

[HTEepTEeKCTYaNnbHICTh MOXE BHUABIATHCS B XYAOXKHIX TEKCTax MO-pI3HOMY.
IcHye kimpka MapkepiB IHTEPTEKCTYabHOCTI, SIK1 IOMTOMAararoTh HaJlaTh BUPA3HOCTI 1
BHUCBITJIMTU TE€POiB TBOPY 3 HOBOro OOKy. BoHU MawTh TriIuMOOKe 3HAYCHHS B
XYJO)KHBOI CJIOBECHOCTI PI3HUX HApPOAIB 1 TMOKOJiHb. Halbunbll MmomynspHOIO
(hopMOIO «BKITFOUEHBY 1 «BIJICHJIaHB» B TEKCTI € allto31i Ta peMiHICIICHITI].

VY JiTeparypo3HaBCTBI allto311 BUBYAETHCS SIK CIOBECHUW XYyJOXKHIH o0pas,
AKui (YHKIIOHYE K TPUKpaca TEKCTy. Tak 4u 1HaKIIIe, POJib ajto3ii He 0OMEeXYy€EThCs
paMKaMH CTHJIICTUYHOTO MpPUMOMY, SIKMWA MpUKpallae XynoxHid TBip. Buxoasun 3
TOTO, L0 alI031s 3/1aTHA MO3HAYaTH IIOCh CUMBOJIIYHO, 1H(OpMAIlis MepeJacThCs B
OUTbLI CTHCIOMY BHIJIsiAl. AJIO3MBHI 1MEHA, MAalOTh BEJUKY KIJIbKICTh O3HAaK SK
OCHOBHHUX, TaK 1 JOJIaTKOBUX, IO 3a0e3nedye TIHOWMHY 1 PI3HOMAHITHICTh

iHTepnpeTanii TeKcTy abo mepcoHaka. MokHa cKazaTu, IO alo3ig € 3aco0oM
35



AprymeHTH cydacHoi pinonorii: «Hectaya» i «baxKaHHA» y TEKCTi

BUP@XEHHA HaMipiB (iHTEHILii) aBTOpa, a TAaKOX CIYXHUTb ISl 3B’SI3KYy TEKCTY.
JlexoryBaHHS aimto3ii 1 HaIUJICHHS i1 3MICTOM 3aBXKJIM TICHO IOB’s3aHI1 3 TOYKOIO 30py
aBTOpa 1 YMTa4a Ha MPoOIIeMy, sIKa PO3TISAAETHCA. JHAMEHUTHN KIACUK aHTI1HCHKOT
niteparypu Tomac ['apai MaB ocoOuBY JIFOOOB A0 aro3iid. Y mpolieci aHalli3y Horo
TBOPIB MOKHA 6araTo 4oro J0BiAaTHCS Mpo 3MicT bi0mii, Tomy 1110 OLIBIIICTD ami031id
CTOCYIOThCSl 010miiHUX mepcoHaxiB 1 moxiil. [Ipuknagom ofHi€el 3 Takux ano3ii €
1M’ Samson.

«She made him sit up, and then Oak began wiping his face and shaking himself
like a Samson» (Hardy, 1997: 245). B nanomy mpuKiIaji aaro3uBHE iM’st Samson
BBAXKAETHCSA MapKOBaHMM, 0O B PEUYCHHI BOHO BUALIAETbCS MapkepoM like. Sk
ropoputhcs B 010miiiHIM Kauzt CyaniB (1. 13—16), CaMcoH BoJiofle HalOIBIIOO
CUJIOIO, sIKa MICTUTBCSI B Oro Bosioccl. TakoK MOXHa MPOUTIOCTPYBATH 111 O3HAKU Ha
npukianax 3 pomany Illapnmorrm bponrte «J/Ixewn Eip». B nmanomy ypuBky
MOPIBHIOIOTHCSI 0COOMCTICHI sikocTi (a came — cmma). «By God! | long to exert a
fraction of Samson’s strength, and break the entanglement like tow!» (Rubik, 2007:
87). ABTop BHKOpHCTOBYE anro3ito a fraction of Samson’'s strength mis Toro, o6
MOKa3aTH, SKUMU CEPUO3HHMH 1 HernepeOOpHUMHU OaduB CBOi MpoOJIEMHU MiCTEp
Pouectep 1 sik BiH MpisiB Matu cuiry CamcoHa, o0 3yMiTH BUPIIIUTH iX.

Ammo3ii 10 TBOPIB HAI[IOHATBLHOTO (OJIBKIOPY CTAHOBJISATH OCOOIUBUI 1HTEpEC.
bescymHiBHO, BCl 3HalOTh TaKOro mepcoHaxa, sk Po6in [T'yn. Asrtop,
BUKOpUCTOBYIOUH aito3ito Robin Hood, moxe OyTu BrieBHEHHII B TOMY, 11O HaMIp i
CEHC, SIKMW BIH 3aKJIaJlaB B 1€ JIIO3UBHE 1M’ OyIyTh HEOJAMIHHO pO3rajaHi i
cpuitHATI paBwibHO. PoOiH 'y — repoit cepeHbOBIUHUX AHTIIINCHKUX HAPOIHHUX
Oanan. BigmosigHo, amosuBHe iM’s Robin Hood mnpencrariisie coborwo YacTuHy
AHMIIACHKOI JITHTBOKYJIbTYpH. € mmie Oararo BciMm Bimomux iMeH — 1e Blue Beard,
Robinson Crusoe, Fal-staff, Gulliver Ta in.

3ako0BaHa anto3is moTpedye po3muppPOBKU 1 OPIEHTOBAHA HA KOMIIETEHTHY
YUTAIBKy ayauTopito. [Homl Jiroam cami 0OUparoTh CBOT IPOTOTHIIH, SIKi, HAWYACTIIIIE,
BU3HAYAIOTHCA KOJIOM 1X 4YHTalbkoro iHtepecy. Tak, Hampukian, Mipanga 3

«Konekmionepay @Paynza He BUNAAKOBO HOcUTh iM’s Tepoini Illekcmipa. OnHax,
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YUTAIOYM POMAaH, JiBYaTa 4acTO YOCOONIOIOTH cebe 3 TepoiHsMH poMaHy, a HeE 3
obpaszamu «bypi» Illekcmipa. Takok MO>kKHa HaBeCTH ailo3ito 3 pomany « The Catcher
in the Rye» Ceninmxkepa. «I remember around three o’clock that afternoon | was
standing way the hell up on top of Thomsen Hill, right next to this crazy cannon that
was in the Revolutionary War and all» (Salinger, 1969:118). Tyt npucyTHs amo3is —
Revolutionary War — BiiiHa amMepuWKaHCBKHX KOJIOHINM 3 Benmkoro bputaniero 3a
HE3aJICKHICTB, 1110 TpuBaya 3 1775 o 1783 pik. Bona 3ragyeThcs B IbOMY KOHTEKCTI,
60 XonmeH Xode CKazaTh NpO rapMary, Mopyd 3 SIKOIO 3HaXOAMThCA. 3a ioro
CJIOBaMM, BOHa 30eperjacsi 3 4aciB BIfHM aMEpUKAHCHKUX KOJIOHIM 3 Benmkoro
Bbputaniero. ABTOp HaBOJIUTH IFO ajt03110 JJIsI TOTO, 1100 MIAKPECIUTH 3HAYYIIICTh (B
JAHOMY MPUKJIAJ1) rapMaTH.

VY Oynb-sIKui ICTOPUYHMIA TIEPi0J] B TiK UM 1HIIIHN KpaiHi a00 KyJIbTypl ICHYIOTh
IMEHa, B 3HAYEHHI SKUX MPUCYTHI CBOEPIAHI KOHOTaIlli, BIACTHBI KOHKPETHOMY
Hapoay, KyJbTypl abo mMeBHIM icTopuuHiid 1001. HaltwacTime g0 1miei kareropii
HaJeXaTh IMEHa BIJOMHX ocoOMcTOCTEeH, 010/11MHNX, MIQOJOTIYHUX 1 JIITepaTypHUX
MEPCOHAXKIB, SIKI HAJIIEH] SICKPAaBUMM XapaKTepHUMHU pHCAMH; MOLIMPEH1 Cepen
HOCIiB MOBHM BJIaCHI Ha3BW, iMeHa. Taki iMEHa 3ToJIoOM BH3HAIOTHCA HAPOAOM 1
KyJIbTYpOIO, iX CEMaHTHKa TMOYMHAE BKJIIOYATH TEBHUIM HaOlp O3HAK (Xapakrep,
MOBEJIIHKY, 30BHIIIHICTh, HAIIOHAJIBHUN CTaTyC), acoliaiii CTalTh CTIMKUMH 1
COIIIAJIbHO 3HAYYIIMMU IS KyJIbTYpH. 3alIUIIAIOYMCh BJIACHUMH Ha3BaMH, BOHHU
3HAYHOIO MipOIO BTPAvYarOTh O3HAKU CBOET KAaTETOPii i CTAalOTh CHMBOJIAMH THX YU THUX
SIKOCTEH, BJJACTUBOCTEH 1 IIEBHUX O3HAK JIFOJIEH.

AmIO3isi  HEPIAKO PO3IIIANAETBCA SK  3acid CTBOPEHHS  JIOJAaTKOBOTO
IMIUTIHUTHOTO  (MPUXOBAHOTO) CEHCY 1 BHUKOPUCTOBYETHCS B aHaI3l MOHATH
IMITTIKAI], MATEKCTY. BubIIo Miporo IMIUNIMTHE 3HAYCHHS BUCIOBIIIOBAHHSA,
TEKCTy PO3YMIEThCA 3aBISIKH PO3YMIHHIO OTOUYIOUOTO HAc CBITY. AJo3ii,
Oe3rnepevHo, 30arauyoThb, HACUYYIOTh XYJO0KHIM TEKCT 1 1al0Th MOKJIMBICTh aBTOPY
3aKoyBaTH 1H(OpMaliio, HagaTu il HOBY GopMy, 000JI0HKY. ['0JIOBHUM 3aBIaHHAM
yuTaya 1 JOCTIJHHUKA € HE MPOCTO «II3HATUCS», a W JEKOJyBaTHu TOW 3aayMm, Ty

KOHIICTIIIIO, SIKY aBTOPU XOUyTh JIOHECTH, BUKOPUCTOBYIOUH Pi3HI aTtO3ii.
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Abstract
The article deals with the dramatic work of E. Kononenko «Male Gigolo»,
which truly can be considered to “women’s writing”. Considering the peculiarities of
women’s worldview, the authors of this research analyze the atypical behavior of a
business woman who suffered a traumatic experience in the past. They claim that the
symptoms of post-traumatic stress disorder of the heroine are evident in a negative
perception of reality, loss of joy in life, aggression, difficulties in communication,
sleep disorders and nightmares. The authors note that the meetings of the heroine
with a gigolo turned into a “talking cure”.
According to psychologists, internal trauma is possible to overcome if all

stages of recovery are completed: safety, when a person is convinced that he/she is no
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