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Abstract
The aim of the paper is to specify the features of the
creative method of Dorothy Richardson (1873-1957), who entered the history of the

English and world literature primarily as the author of the autobiographical sequence
Pilgrimage (1915-1967), which consists of thirteen novels-chapters totalling more
than two thousand pages.

Richardson’s Pilgrimage is the novel to which the term “stream of
consciousness” was first applied in 1918. In a short review of the first three novels of
the sequence, M. Sinclair aptly points out to all the uncommon features of the “new
novel”: absence of a plot, drama, and action; inability to identify the beginning,
progressing and finale of the story; stylistic imperfections, such as fragmentation,
repetitions, syntactic “collapse”, and chaotic punctuation. Simultaneously, Sinclair
defines “shortcomings” of Richardson’s method (considered by many critics) as her
achievements.

Richardson’s innovations are not limited to purely stylistic and genre
categories. In the Preface to the 1938 edition, the author actualizes the gender
opposition feminine / masculine, and with the lexeme equivalent she emphasizes the
equality in value and function between the feminine realistic method and traditional
masculine writing. For the first time in the history of literature, the consciousness of a
young woman, in the process of its formation, becomes the subject-matter of the
novel. Page after page, during nineteen years of Miriam Henderson’s life, the author
reveals her intellectual, emotional, spiritual and physical life, making the readers
observe the world only through her eyes, assess events and other people in
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accordance with her values, contemplate only those phenomena that fall into her field
of vision, and dwell on them for as long as she is interested.

Keywords: feminine, masculine, realism, feminism, sequence, novel-chapter,
stream of consciousness, modernism, Dorothy Richardson.

Hopoti Piwapacon (1873—1957) ygiiinia B 1CTOpir0 aHTIIHCBKOI 1 CBITOBO1
JiTepaTypu MEpIl 3a BCe SK aBTOpKa aBToOiorpadiyHoro nukiny «llagsoMHULITBOY
(Pilgrimage, 1915-1967), oo ckiamaeThCs 3 TPHHAIIATH POMaHIB-TJIaB 3arajbHOIO
KUIBKICTIO OLIbIIIE IBOX THUCAY CTOPIHOK, SIKWW BOHA MHCAJIAa IPOTITOM YChOTO KUTTSL.
TBopua monst PidapacoH, sk 1 6araTh0X XIHOK-TMCHbMEHHUIb TEPIIOi MOJOBUHU
neaaustoro cromitra (Mei Cinknep, Xubau Hymitn (H.D.), Hxun Pic Ta iH.)
BUSIBUJIACS CKJIQJIHOIO: CIIOYATKy HECHPUUHATTS Ta HEJOOPO3UWIMBI  OIIHKH
KPUTHKIB, SIKI YOCOOJIOBAJIM BUKIIIOUHO YOJIOBIUMU MOIJISA HA JITEpaTypy, HOTIM —
3HeBara i1 3a0yTTs. SIK HaACIIAOK, 11 TBOPHU NEpeBUAABAINCS AYy>KE PIIKO 1 Maibke He
nepexnaganucs: y 1938 p., onnoyacHo y Benukiit bputanii Ta Crionyuyenux Illtarax,
BUMIIJIO €MHE NPWKUTTEBE 310paHHS JABAaHAALSTH POMAHIB Y YOTUPHOX TOMax
(J.M. Dent & Cresset Press, London; A.Knopf, New York); micas cmeprti
nuchbMeHHulll, y 1967 p., Buiinuio noBHe BumaHHs «llamoMHunTBa», sike OyJio
nepesugane y 1976 p. (CILIA) ta y 1979 p. (Benuka bpurtanis). ¥ xostHi 2020 p.,
yepe3 OUIbIlIe HIK CTONITTS 3 JIHA IMyOJiKallii Mepuioro poMaHy-TJIaBH 3 IHKIY,
3YCHJUISIMU HAyKOBLIB YOTUPHOX MPOBIIHUX OpPUTAHCHKUX YHIBEPCHUTETIB OYJIO
MIATOTOBJICHO IO JAPYKY Ta BUJAHO TEPITy KHUTY aKaJeMIYHOTO JECITUTOMHOTO
3i0panHs JmcTiB 1 TBopiB Piwapacon (Richardson, 2020), y siky yBidnuIM mepiii JBa
pomanu nukiy — «loctpoBepxi maxm» (Pointed Roofs, 1915) Ta «3aron» (Backwater,
1916). IlpumitHO, W0 YKJIama4di B3SJIM 32 OCHOBY aKaJeMIYHOTO BHUJAHHS
«ITasloMHUIITBa» TEKCTH HaWmepmmx MyOJiKaliil KOXKHOTO 3 POMaHIB-TJ1aB, OCKIJIbKH
caMe y HUX MOBHOIO MIPOIO BUSBIISIETHCSI HOBITHIHN JJIS MOYATKY ABAIISTOTO CTOJITTS
CYTO €KCIEPUMEHTAIbHUM XapaKTep XyJ0KHBOTO METOY MUCbMEHHUII — Ha BIAMIHY
BiJl YaCTKOBO BiJIp€AaroBaHOro pyKol aBTOpPKU BUAAHHS 1938 p., — sSKUil BUKIUKAB

HANOIbII HETIOPO3YMIHHS Y TOTOYACHUX JIITEPATYPHUX KOJIAX.
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[Ipy4rH HEraTUBHOTO CTaBJIEHHS KPUTUKH 1 YUTauiB 70 TBOpY Pluapacon Oyio
nekinpka. Tak, mepmmii poman-riaBa «l'ocTpoBepxi naxw», SKU BOHA Ioyaia
nucatu 'y 1913 p. 1 axuii BuimoB apykoM y 1915 p., BUABUBCS He Ha yaci: Ha
JIpyToMy pOIIi BiifHH, B SKili OpUTaHChKA apMisl 3a3HaBajia BEIMYE3HUX BTPAT, YUTATH
Ipo CIMHAIUATHPIYHY JIBUMHY, SKa IPOTATOM II'SITH MICSIIIB BYHUTEIIOE Y
HIMEIIbKOMY MiCTe4uKy [‘aHHOBepl 1 3aXOIUTIOETHCA HIMEIBKOIO JIITepaTypolo,
KyJBTYpOIO 1 MOJIOI0, OyJI0 Maike HempuiHATHUM. [[poTe HaOLIBIINX 3ayBaXKeHb 1
oOpa3nuMBUX BIATYKIB OTPMMaB caMe€ TBOPYMM METOJ, NUCHhMEHHHIIl: pPOMaH-
pedrekcisi, BATKaHUW 3 MEPEKUBAHb 1 CIOrajiB, PO3MIPKOBYBaHb 1 CIIOCTEPEKEHD,
BIIUYTTIB 1 BpaXeHb TOJOBHOI repoiHi, Mipiam XeHAEpCOH, CTaB MPEIEACHTOM B
aHTIINACHKINA JiTepaTypi, SKUM TMOKJIAaB MUISX TaKUM BHU3HAHUM MHChMEHHUKaM-
MozepHictam, sk B. Byned, Jx. [xoiic, M. Cinknep. B eBponeicbkiil niTeparypi
Tinbkn M. Ilpycr Bunepenu PiuapacoH y 3acTocyBaHHI HOBOTO JITEPaTypHOTO
NpuiioMy, SKUN Mi3HIIIE HA3BAIM «IIOTOKOM CBIJIOMOCTI», MPOTE MPO HACIIAyBaHHS
HE HAeThCA — IMepllla 4YacTHHA pOMaHy «Y TOIIyKax YTpayeHOTro dacy» Oyna
omyOmikoBaHa y 1913 p. 1 3anmummnace Maike HE TMOMIYEHOIO, a TepeKiajeHa
aHTJIIChKOIO OyJia TUTbku y 1922 p.

TepMmiH «OTIK CBIZOMOCTD» OyB BIIEpILE 3aCTOCOBAHUM B 1CTOPIl JiTEpaTypu
came 10 pomany Piuapmacon «Ilamomuumrso» y 1918 p. (Guy, 2020). ¥V HeBenukiit
peueHsii Ha mepin Tpu pomaHu-TiaBu uukiay M. CiHKIep BIy4yHO BKazye Ha BCl
«HE3BUYAWHI» PHUCH «HOBOTO POMAaHY»: BIJICYTHICTh CIOKETY, Jpamu, ii;
HEMOXKJIMBICTh BUAUIMTU 3aB’SI3Ky, PO3BUTOK 1 (piHaJI OMOBiJl; (hparMeHTapHICTb
HapaTuBy. Po3MuTicTh opMU TBOpPY, HEXTYBAaHHS yciMa NPHUHIMIAMU POMAHHOIO
KAHPY, CTWIICTHYHY HEIOCKOHANICTh, SK TO (DparMeHTapHICTh, ITOBTOPECHHS,
CUHTaKCUYHUN «Koiancy, CiHkiep BOauae He BajJjaMM METOJy MUCBMEHHUIN, a i
TOCSITHEHHSIM: «J[71s1 MEeHe 11l Tpu poOMaHM MOKa3ylTh MHUCTEITBO, METOJ 1 (Gopmy,
HAMBUTOHYCHIITY TOCKOHATICTH [...] B yCBIZIOMIICHHI TepPOTHEIO CBOTO KHTTS, SKE €
MOTOKOM cBiioMocTi Mipiam, Micc PiuapacoH crana mepiior, XTO Halbiauxkye
miai0paBcst 10 AIMCHOCTI, aHIK OYJIb-XTO 3 HAIIUX HaWBIIYaWTyIIHIIINX POMAHICTIBY

(Sinclair, 1918, p.58). YTiM cama NMUCHMEHHUII, X04a 3 POKaMH 1 3MHpHiIACS 3
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BU3HAYEHHSM 11 METOJy 1 CTWIIO TEPMIHOM «IIOTIK CBIJOMOCTI», yCE€ X TaKH
BiJilaBaia TepeBary IHMMM JediHIiAM — «BHYTpPIIHIA MOHOJOr» Ta (abo)
«croBiIbHeHa  3iiomka»  (“slow-motion  photography™) (McCracken, 2020;
Richardson, 1979, p. 11).

HoBatopctBo Piuapacon He 0OMEXKY€eTbCs CYyTO CTHIIICTUYHUMHU Ta )KaHPOBUMU
kareropissmu (Bowler, 2016; Bowler & Drewery, 2020). ¥ mepeaMoBi A0 BHIaHHS
1938 p. mUCbMEHHUIIS 3ayBaXkye, 110 11 pOMaH € CpoOOI0 BIATBOPEHHS «(EMIHHOTO
CKBIBAJICHTY ICHYIOUOro MackyJiHoro peanizmy» (Richardson, 1979, p. 9). Asropka
aKTyaji3ye came reHuepHy omnoswumiro feminine / masculine, mpuuoMy nexcemMoro
equivalent BoHa migKpecTIO€ PIBHOLIHHICTH 1 PIBHO3HAYYIICTh (PEMiIHHOTO
PEATICTUYHOTO  METOJAY  TpagulliiHOMYy  4YoJioBlyoMy miuceMy. [Ipeamerom
300pa)keHHs B pOMaHI1 BIIEpIIE B ICTOPIi JIITEpaTypH CTA€E CBIIOMICTh KIHKU, TPUUIOMY
HE B CTaJIOMY CTaHi, a B MpoIleci il CTAHOBJIEHHS — YUTa4 3HAOMUTHCS 3 TOJIOBHOIO
repoidero, Mipiam XeHJepCOH, KOJIW il IOMHO BUIIOBHWJIOCS CIMHAIIATHh POKIB, 1
CTOpIHKAa 3a CTOPIHKOIO MPOXMBA€ 3 HEK HACTYIHI JEB SATHAAINTh POKIB il
IHTEJICKTyaJIbHOTO, E€MOIIIITHOT0, JYXOBHOTO 1 TIJIECHO-MATEPlaIbHOTO KHUTTS,
JIHBIITYNCH HA HABKOJIMIIHIA CBIT TIJIBKM i1 OYMMa, OI[IHIOIOYH IOAIT 1 1HIINUX JIIOJEH
BIIMOBIHO A0 ii I[IHHICHUX OPIEHTUPIB, CHOTJSAJAIOYM BUKJIIOYHO Ti SIBUIIA, SKi
MOMAAA0Th Yy il MoJe 30py, 1 3yNMUHSIIOYMUCh HAa HUX TakK JOBrO, HACKUIbKU 1 1€
nikaBo. JKutts Mipiam, alter ego aBTopku, He BUPI3HIETHCS TIOAIEBOIO HATIOBHEHICTIO
1 Oyn0 TuUMOBUM i 0aratboX MEPEeCIYHUX JKIHOK CEePEAHBOr0 KIAacy Ii3HbOI
BIKTOPIaHCHKO1 I0OM: BUMTEIIOBAHHS B MaHCIOHATI JJisl A1BUaT y HimeuunHi, a moTim
y nepeamicti JIOHAOHA; BUKOHAHHS 00OB’S3KIB I'YBEpPHAHTKHU; OaHKPOTCTBO OaTbKa,
pO3JyueHHs 1 CMepTh Marepi; poOoTa CcekpeTapeM 1 TOMIYHHICI0O B KaOlHETI
JAHTHCTA; 3aXOTUICHHSI MY3HKOIO, JIITepaTyporo, ¢hi1ocodi€ro, TOro4acHOK KIHOYOK
MOJIOI0; 3aJIy4CHHS TI€I0 UM 1HIIIOK MIPOIO JI0 PI3HUX TEUld COIIATBHOTO JKUTTS;
cpoOu mepeKyafanbkoi Ta >KypPHATICTCHKOI JiSTIBHOCTI; MHCHhbMEHHHIITBO. AHI
MMCbMEHHMIIS, aHl i XyJJ0’KHIM epCOHaX HE HAJIekKalIH A0 CY(PpaKuCTChKOro pyxy i
HE BHOOPIOBAIN €JIEKTOPaIbHI MpaBa >KIHOK, MPOTE 3aBIAKH (DEMIHHOIEHTPUYHOCTI

pOMaHy, 3 MOro «MaJOMHHUIITBOMY» y TJIMOMHM >KIHOYOTO CB1JIOMOTO 1 HECBIJIOMOTO 1
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30CEepE/KEHHSIM Ha T3HAHHI CBITY Yepe3 CaMOIli3HaHHS, BIH TMOCIB BaroMe Micle y
(dbeMiHICTUYHIN JTiTepaTypi ENOXH.
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Abstract

Creative activity of L. Ya. Gurevich was a prominent
and important phenomenon in the literature of the turn of the era. Reference literature
speaks of her as an enthusiastic editor of one of the most popular magazines of the
late 19th century. “Severnyj Vestnik” and a desperate publisher of the most

sensational works of Russian symbolism. She was the author of bright historical-
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