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brown, green, grey, red, white, yellow, scarlet, rouge; б) вторинні, значення яких є 

переносним: khaki, mellow, silver, bronze, ivory; 2) додаткові характеристики 

кольору – pale, dark, bright, faded, radiant, painted, coloured, dazzling. За 

структурою найменування визначаються такі групи: 1) прості - black, blue, 

brown, green, grey, red, white, yellow; khaki, mellow, scarlet, blowzy, silver, bronze, 

ivory, rouge; radiant, pale, dark, bright; 2) похідні – golden, faded, ruddy, rouged, 

reddish, greenish, dazzling, painted, dirty; 3) складні – sunburned, sloe-black, apple-

red, whitewashed, blackwood; 4) складені – lapis lazuli, pale green, ghastly pale, 

deathly pale, coal black, faded blue, chalk white; colour of ivory. За стилістичною 

віднесеністю кольороназви В.С. Моема можуть бути зараховані 1) до слів з 

нейтральним забарвленням: red, brown, green, white тощо; 2) до поетичної 

лексики: colour of ivory, ghastly pale, deathly pale, chalk white, lapis lazuli; 3) до 

простої мови: ruddy, reddish, greenish. За наявністю або відсутністю мотивації 

пропонуємо розділити їх на: 1) мотивовані найменування – colour of ivory, sloe-

black, coal black, ghastly pale, deathly pale, chalk white, apple-red; 2) 

найменування, які такої мотивації не мають – blue, black, yellow, red, grey, green, 

bright, pale, dark, red, brown, faded, scarlet, rouge. 
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MYTHOLOGICAL AND LEGENDARY CHARACHERS IN THE NOVEL  

BY M. SHELLEY FRANKENSTEIN 

Svitlana SHPACHENKO 

Research Advisor – Associate Professor, PhD (Philology) N.S. Aleksieieva 

Mary Shelley's Frankenstein was published anonymously in 1818. The book 

tells about the life and works of the scientist Victor Frankenstein, who managed to 

revive lifeless matter. Despite the unusual topic, this novel demands more in-depth 

analysis concerning mythological and legendary elements. They are not mentioned 

directly in the novel, but their existence is apparent.  

First of all, it is necessary to say that the novel combines two essential 

elements: gothic and romantic ones. The concept of the Gothic includes the presence 

of various dark supernatural powers and mythological elements such as vampires, 

ghosts and demons. Moreover, the Gothic landscape (dark, month-lit castles, 

abandoned estates, abbeys, crypts and dungeons) is a significant part of the novel that 

creates a depressive, troubled atmosphere. The concept of the romantic element is 

characterised by a sharp inner struggle of the hero, dissatisfied with the society. 

These elements are directly connected with mythology. 
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The person who reads the novel for the first time will expect a direct 

connection of the book with mythology due to its title: Frankenstein, or modern 

Prometheus. Despite the relation of Prometheus to the book, this mythological 

character is not mentioned at all in the text of the novel. Here the author turns to 

ancient mythology and its embodiment in the literature of ancient Greece. The myth 

of Prometheus tells about one of the Gods of Olympus, exiled by Zeus for making 

people intelligent, for teaching them crafts, for giving them fire, for giving them 

memory and for teaching them all sorts of sciences. Prometheus was forever chained 

to the mountain and was daily tortured. In Shelley’s novel Victor (the Creator) is the 

embodiment of Prometheus. Victor was tortured and severely punished by himself in 

his effort to improve the human race and to fool death revealing the secret of reviving 

a dead body. Prometheus` the most unpardonable crime was the endowment of fire to 

people. Victor’s crime was the endowment of the flame of life to people. 

Secondly, Prometheus’s actions lead to the creation of one more mythological 

character – Pandora. Irate Zeus created Pandora whose notorious tool (a box) 

contained all the misfortunes of the humankind. Frankenstein was also about to create 

the female version of his “monster” that could bring troubles and become the symbol 

of the unhappiness and misfortunes of humanity. 

In old European culture, many peoples did not have such a notion as the myth. 

They had the Bible that contained legends in a way similar to Ancient Greek myths. 

Jesus’ story, being similar to Prometheus’ one, can be applied to Victor. God in his 

attempt to give the enlightenment, blessing and the most important, pureness to 

people, sent his son (his creation) to them and met the crowd unable and not ready to 

accept it all. Victor also presented (accidentally) his creation to people. His creation 

was literally tabula rasa, pure and bright. But, unfortunately, Victor himself was the 

part of the crowd unable to accept poor, ugly, but innocent and pure creature. 

Thirdly, there is the Jewish legend of the Golem that is also reflected in 

Frankenstein. The mythical and magical human-like creature of Golem was made 

from clay. According to the legend, he had no soul; he was speechless and had no 

sexual desire. Victor’s monster had no consciousness and soul as well. Golem, like 

Frankenstein's monster, had his male creator and was made to serve the humanity and 

to demonstrate the abilities of the creator. In the end, both creations rebelled against 

their masters.  

Mary Shelley revealed the topic that touched humanity on all periods of its 

historical development. The problem of the master and its creation, the master and his 

input into the human life and, in the end, responsibility for the actions, has been 

discussed in Ancient Greece, in the Bible, in classic literature and it is still discussed 

today. It is important to get acquainted with the element of mythology in the novel to 

gain a more profound understanding of it. But Shelley, as an intelligent woman, made 

more references to problems of humanity. 

 

 

 


