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JIIHTBOITIOETUKA. ITHTBOKOHIEIITOJ/IOTIA.
OHOMACTHUKA

YIIK 81°42-81°36 0. O. Skorobohatova, I. I. Stepanchenko,
M. V. Orobinska

PARADIGMATIC SYSTEM OF GRAMMATICAL UNITS
(Poetic Text Analysis)

The grammatical paradigm is presented in the form of paired juxtapositions
in the Russian poetic text of modern and contemporary. These juxtapositions form
semantic unity or oppositions, and polynomial complexes combined into blocks.
The contextual-interpretive analysis of poems and their fragments made it possible
to single out the stable meaning of ‘completeness” associated with the representation
of the tense, generic and case paradigms, and the particular meanings formed by the
representations of binary grammatical paradigms or paired elements of polynomial
paradigms. The concretization of grammatical paradigmatic meanings takes place
in the text. It is associated with the solution of the poetic “super task”, increases the
effect of the fascination of the text and is felt by the reader in the process of perceiving
the text as a special poetic device.

Key words: paradigm, poetic text, morphological categories, binary opposition,
case, number, gender.

Ckopoo6oraroBa O. O., Crenanyenko I. I., Opo6incpbka M. B. ITapapgur-
MaTUYHA CHCTeMa TPAaMAaTMYHUX OJUHNIG (Ha MaTepiani MOeTMYHNX TBOPIB).
Yei mopgponoeiuni xamezopii demoHcmpyOmMy napaduemamuny pearizayiio 6 no-
emuunomy mexcmi. Binapui kameeopii uacmiuie penpe3enmosani AK NPOMucmas-
JIEHHST, X0Ua 60HU MAKON 6epymb y4acmv y cKIaOHIUUX 63AEMO0IAX, 3a0e3neuyoqu
cmitiki 3micmosi HanosHenHs. Bacamounenni xameeopii 3a3éuuaii nepedaiomo
3HaUeHHs 000amKo8ocmi ma nosHomu. Y pasi 6i00aneHoi nocnidosHoi peanizauii
BOHU MOJCYMb 6UCYNAMU AK 3AC00U PO3BUMKY TIIPUUHOZO CIONHEN).

Mema yjiei cmammi — 0nuc 2pamamudnux napaouem, wio GyHKuiwms y no-
emu4HUX MeKcmax.

Ipamamuuna napaduema npedcmasnena y 6uenadi NApHUxX 3icmaeneHs y po-
CilicCbKOMY NOemu4HOMY mekcmi H08020 1 HO8imHbo20 uacis. Ii sicmaenenns
YMBOPIOOMY CeMaHmMuuny €OHiCb abo ono3uyii, a NoNiHOMIANbHI KOMNIIEKCU
06’ednyromocst 8 onoxku. Konmexcmno-inmepnpemauiiinuii anania éipuiie ma ix
ppazmenmis das 3mozy eudinumu cmitike 3HaueHHs “NosHOMU, NOG S3aHe 3 pe-
npesenmauiero 4acosoi, po006oi ma iOmMink0801 napaduem, a MaKoI BUOKPeMUMU
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3HAUEHHS, YMBOpeHi peani3ayieto OiHAPHUX ePAMAMUUHUX AO0 NAPHUX eneMeHMi6
6azamouneHHux napaouem. Y mekcmi 6i06y8a€MvCa KOHKPeMU3AUis epamamuy-
HUX NAPAOUIMAMUMHUX 3HAYeHb. Bona nos’s3ana 3 po3e’a3aHHAM HOemu4Ho-
20 “cynepzasdanns’, 8i0uy8aEmMvCs wumauem y npoueci CNpUtiHAMMmMs mexcmy
AK 0c06nu6UL noemuunuti 3acié. Pociticokuii noemuuHuil mexkcm 0eMoOHCMPYE Y-
MA7I0 NPUKAJi6 MaKoeo 8UKOPUCHAHHS CUCTHEMHUX MONKTIUBOCINELi 2PAMAMU1HO-
20 piHA MOBU.

IIpoananizosanuii mamepian 3acei0uye, w0 nogHoma kameeopianvHoi napa-
Ouemy 8 NOEMUUHOMY MeKcmi nepedae 3HAUeHHs UinicHOCMI, yHigepcanvHocmi,
6azamcmea ii pisHomanimms Hazearozo. IlocnidosHe po3eopmants napaduema-
MUYHUX 2PAMAMUYHUX POPM MOdNe Oy MU CHOCOOOM PO3BUMKY TPUHHO20 CHOXHENY
6 NoemuUHiti 0nosioi.

Ilepcnexmueoro 00CiOHeHHS B6AHAEMO KOMNIIEKCHULL ONUC NAPAOULMATIOHUX
MONCTIUBOCTETL TIEKCUKO-2PaMamuyHoi opeanizayii noemuunozo mexcmy. IIpunyu-
noea 6i0Kpumicmyv sIeKCU4H020 NAPaOUZMAnbHozo POy, KiHuesa Kinvkicmov epa-
MAMUYHUX Kame20pili npu 6apiamusHocmi NOEOHAHb Ma KPeamusHUx yseseHb
CMBOoPIIMb HAO38UUAUHO UiKase KOO BipUIOBAHUX peani3auili, 00CTiONeHHS
AKUX 106 A3aHE 3 BUBHEHHAM MOBTIEHHEBOT Ois/IbHOCIII.

Kntouosi cnosa: napaduema, noemuunuii mekcm, mopgonoeiumi kamezopii,
6iHapHi 0no3uyii, 6i0MIHOK, ULcAO, Pio.

Introduction

Researchers have been paying much attention to paradigmatic rela-
tions between units of poetic text for a long time. But as a rule, the analysis
was concentrated on the semantics level (ITaBnoBuy, 1995; Murphy, 2008;
Ali, Sun, Zhou, Wang, & Zhao, 2019; Borstell, & Lepic, 2020; Ruytenbeek,
Verheyen, & Spector, 2017). The majority of the studies tended to ana-
lyse the systems of synonyms, antonyms, and semantic groups according
to their function in the text. The integral paradigmatic system of text lexical
units has never been the subject of considerable discussion.

Units of all language system levels participate in the formation of a
poetic text hyperparadigm: phonics, vocabulary, and grammar. In terms
of morphology, linguistic paradigmatic relations in a poetic text are ex-
pressed differently from lexical ones.

In lexicon, the paradigm is formed by the reader as an understan-
ding of textual content (Crenanuenko, 2014). The situation differs in terms
of grammar. The oppositions of grammatical forms in the text form under-
standing of the text on the figurative-conceptual level. In addition, as a rule,
grammatical means themselves do not form an integral hyperparadigm,
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but its individual aspects and fragments, independently or (most often) in-
teracting with vocabulary.

The purpose of the article is to distinguish particular grammatical and
morphological means of creating certain poetic contexts. Consequent-
ly, the following tasks must be completed to achieve the main purpose:
1) to conduct the contextual-interpretive analysis of poems and their frag-
ments; 2) to determine specific meanings associated with grammatical and
morphological paradigms.

Research Methods

The contextual-interpretive analysis of poems and their fragments is
used as a means for determining a specific meaning associated with gram-
matical and morphological paradigms. This method seems to be fruitful for
distinguishing particular grammatical and morphological means of creat-
ing certain poetic contexts.

The Main Material

The meaning of gender as an inflectional grammatical category is ac-
tualized in the gender paradigm of adjectives, possessive adjectives and
in the juxtaposing of heterogeneous adjectives and substantives. It is ad-
visable to analyse them using numerous texts: Cunuti cunuti uneii / Jlee
Ha nposooa. | B nebe memro-cunem | Cunsas 36e3oa (A. Azizov. «Cunmit
uHei» /«Blue frost»/); M xoz0a npedamcs 3nor, | Tonyboii seuepruii 3Hoti /
B 2ony6oe 20mybot0 | Yrecem mens sonroti (A. Blok «CrpacTbio jimHHOI,
6e3maTexxHOI» /«Long, serene passion...»/).

In the first case, the adjective gender forms of cunuii are contrasted.
The meaning of the grammatical gender of nouns uweii, Hebe, and 36e30a
stands out due to this opposition. In A. Blok’s poem, the juxtaposition
of adjective forms is represented by a combination of masculine and fem-
inine forms of adjectives and the abstract substantive of the neuter gender
that has retained the adjective representation. The accenting of the word
cunuii paradigm in such an unusual way, as well as the active use of the
abstract substantivized adjective zony6oe, is associated with the specific
meaning of the blue colour in Symbolists’ poetics. They associated the blue
colour with the “turquoise environment of Sofia” (More about the symbo-
lism of blue, see: (®Pnopenckuii, 2003). The completeness of the grammat-
ical paradigm in BloK’s poem not only accents and emphasizes the root
meaning but creates the effect of semantic fullness, filling the space with
blue - the colour of God’s wisdom.
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If heterogeneous different roots of substantives are juxtaposed, the
gender of nouns is not usually actualized. If agreed adjectives or adjective
pronouns create the gender paradigm, the completeness of the gender use
becomes poetically visible and significant: On sepremcs k mebe, meoé uaoo
ntobesroe, | 6ﬂyanbtﬁ maeoti Hoc, | meost niomo, | meoeti naiomu 6esepewuoit
uyacmuya (Yu. Levitansky «ITnmag o maitope KoBanese» /«Lament for Ma-
jor Kovalev»/). The nomination chain of one object is represented by nouns
of three genders (uado, Hoc, nnomv). The paradigm meaning is actualized
with a gender correlation of a pronoun your: (meoé (neutral), meoti (mas-
culine), meos — meoeii (feminine) and reinforced by adjectives (n1106e3Hoe,
671yoHuiil, 6esepewnoii). It also accents the grammatical meanings of gender.

Jliobumast, moii pebeHoK, MOsI Hedecma, / MOLL NPA3OHUK, MOE MyUeHbve,
MOti epewiHblii anees. <...> JTums moé, Mos Myka, MOE chaceHve, / MOl 6bi-
Mmoicen, HasaxoeHve, pama-mopzana... (Yu. Levitansky «Monutsa o Bo3-
BpaleHbe» /«Prayer for return»/). The author addresses the beloved with
the nominative chain, which is represented by nouns of three genders: femi-
nine (substantivised adjective n06umas, nesecma, myxa, pama-mopeaa);
masculine (pebenok, npazonuk, aueen, évimvicen) and neutral (myuenve,
oums, cnacemve, HasaxOexve). The meaning of gender is accented by the
repeated forms of the pronoun mine: moii, mos, moé. E. V. Krasil'nikova
characterizes such pronouns as supportive (Kpacunpuukosa, 1990). In our
opinion, grammatical completeness, and fullness of the gender paradigm
is semantically significant. The idea of being everything for another person
may be realized in different ways, including categorical and morphological
means.

A similar way of actualizing the contextual meaning of absolute com-
pleteness is regular in Yuri Levitansky’s idiostyle (as for other poets, this
meaning is formed in different texts and is not a distinctive feature of the
idiostyle). The author’s diversified characteristic of the lyric addressee and /
or the object of description is emphasized with the grammatical complete-
ness of the gender paradigm of the agreed pronoun adjective: Moii cmapuiii
cmon, Moé pamunvHoe 6r1a0eHve, | MOS CMpaHa, MOsi éenuKas oepxasa /
u moti npecmon, 20e a énaovika cysepennvii (Yu. Levitansky «Kposarb
U CTOJI, M HU4ero He Hajo 6osbiie...» /«Bed and table, and nothing else
is needed»/). Involvement, fullness, and significance (major Kovalev’s in-
volvement with the loss of his nose, and the emotional fullness to the ly-
ric addressee (the beloved), and the significance of the creative principle
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(associated with the desk in the poetic consciousness) are conveyed and
emphasized at the grammatical level by enumeration and completeness
of grammatical categorical meaning. The figurative structure of the text
is constructed with the peculiarities of its linguistic structure and formed
with grammatical means.

The fullness of the poetic sensation is accented with the gender para-
digm of the word odun in the version of E. Baratynsky’s poem «IToue-
nyit» («The Kiss»): Obman ucues, o0ut s, u co muoti / O0Ha 110608b, 00HO
U3HeModMeHve.

Poetic creative consciousness, perceiving not only reality, but also
the linguistic system capability, sometimes realizes gender as a means
and method of actualizing gender completeness: /1 spemviuiex-kamyuiex
kunyno, | VI epemyuiko-kamyuiko kanyno | VI 6pemuviHs KpoLivs npocmepna
(V. Khlebnikov «B mopy, xorzna B BbIpeii...» /«At the time when...»/). The
actualization of gender meanings occurs due to the occasional (and, there-
fore, unpredictable for the reader) derivatives of the word time: spemviuex,
epemyuiko, spemuits), occasional apposition of xkamyuixo and the arrange-
ment of gender opposites in a vertical poem line. The arrangement of the
same root heterogeneous derivatives conveys the meaning of unity, integri-
ty, and nominative fullness.

In the lyric text, a gender paradigm row may be combined with a num-
ber paradigm row, forming a gender-numbering paradigm with the same
meaning of universality, integrity and diversity. Khlebnikov’s poetic for-
mula «The word is a hoop; the word is flax; the word is fabric» is perceived
by researchers as an aesthetic methodology (Mycuenko, 1992). Under-
standing the grammatical fullness of this maxim is a matter of time.

In some cases, gender-numbering rows may be a text grammati-
cal dominant, emphasizing the poetic motive of fullness of existence, i.g.
in A. Fet’s poem «3T0 yTpO, pafocts 3T1a...» («This morning, this joy...»).
First, the grammatical specificity and uniqueness of this well-known poem
are formed with nominative rows. They and demonstratives (which are ac-
tualizers of gender and number meanings) create a whimsical gender-nu-
merical ornament, which is connecting three genders and two numbers
with different types of connections. In our opinion, this interweaving gene-
rates (of course, using other language means as well) the panoramic feeling,
breadth and infinity of the spring morning picture revealed to the reader.
The monotony of continued syntactic constructions (see the analysis of the
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poem (Tacmapos, 1997) is emphasized with the lexical plurality and gram-
matical fullness of variations. The completeness of this poem’s morpholo-
gical forms is very significant since it is realized in terms of the fundamental
openness of the enumerative lexical rows and the emphasized syntactic
uniformity. The combination of the pronoun-adjective amom private para-
digms of number and gender is a contextual actualizer of the gender and
number meanings.

At first glance, the multiplicity of the case paradigm hinders its tex-
tual representation. This trinomial series creates the effect of accumula-
tion, crampedness, a certain feeling of the artistic technique intentionality:
Bemep sempa sempom eonum (1. Krylov «Counanrens B mpuxoxxei» /«The
writer is in the hallway»/).

However, polyptoton is used quite often in the poetry of the first half
of the twentieth century to reveal a method: 3aedaii sepcmoro eépcmy, /
Omcoinaii eepcmy k eepcme! (M. Tsvetaeva «Bonk» /«Wolf»/); B camom
cebe, kax 3meti, mascv, | Boxpyes cebs, xax nmow, eéusco — | A nodvima-
toco Hao cobor: /| Cebs xouy, k cebe newy, | Kpounamu memmoimu nneusy, /
Pacwupernvimu Hao odoro (O. Mandelstam «B camom cebe, Kak 3meii, Ta-
Acb...» /«In oneself, like a snake, hiding...»/). This technique characterizes
Osip Mandelstam’s poetic idiostyle in general (see in detail Ckopo6oraro-
Ba, 2014).

The usage of the same noun in different cases is an expressive and se-
mantically strong technique. It is actively used by classical and modern po-
ets.

Substantive juxtapositions of one word in different forms are also quite
common. If they are localized in one horizontal or vertical poetry line,
the technique gains an emphasized expressiveness: Ilocnednuii sex udem
u3 eexa 6 eex (Yu. Kuznetsov «Ilorpe6enne sepna» /«Burial of grain»/);
Bce uoym / k Pobomy, / knurom mup / 6 Pobome, / 6ce susym / Po6omom!
(S. Kirsanov «Poem about the Robot»).

The case meanings in such situations are actualized, in contrast to the
situations when word forms are lined up in an enumeration row: 4, mne,
meHs, co mHoli... Heyscmo ¢ samu mosce? (A. Kushner «Crpuku-pas6oit-
HVKI U TACTOYKM-MAIIOTKI» /«Swifts-robbers and baby swallows...»/).

In this and similar situations, the blocking of case word forms occurs.
The complex of individual forms and their meanings is significant for un-
derstanding the text. The unity of different grammatical forms becomes a
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semantic unity. For example, the representation of the first person pronoun
I in different cases (A, mHe, mens, co mHoii) becomes an iconic sign of the
lyrical subject’s emphasized attention to his own person in A. Kushner’s
poem. Several vivid examples of the simultaneous realization of the mul-
tiple or even almost complete case paradigm of the noun may be found
in B. Okudzhava’s poems: Ymo mup eecv psioom c Heii? C ee 2opsueti me-
ovo?.. | Cyovba, cyovbul, cyovbe, cyovboro, o cyovbe... (B. Okudzhava «3a-
€311 My3bIKaHT» /«Visiting Musician»/).

This expressive technique of paradigmatic representation began to be
repeated in song poetry and, due to its recognizability and expressiveness,
gained the ability to indicate intertextual interaction (Ckopob6oratosa,
2013). Bullet Okudzhava’s case paradigm model is a kind of poetic apho-
rism in Russian poetry, an aesthetic sign, which represents a poetic style
and artistic language in general (Kamamnnkk, 2011).

In Bulat Okudzhava’s poem «Hecuactbe» («Misfortune»), the case para-
digm of the pronoun it (Had Hum, ono, Ezo, nao Hum, Ono, Emy, Eeo, Emy,
Ezo, om Hezo, c Hezo) performs a structural and plot-forming function (the
text sequence of lowercase and uppercase letters was kept). The author uses
the substitutive possibilities of the personal pronoun, its traditional usage
as a kind of euphemism, indicating negative or dangerous concepts and
objects without names («Others do not call the brownie other than just he»
(Hamb, 2005). The fullness of the case paradigm and the change from a lo-
wercase letter to an uppercase letter are significant in stanzas that reveal
that the name of misfortune is a taboo. The theme of the poem is the strug-
gle of the lyrical subject with the knight Misfortune. The author emphasizes
the strength and power of the enemy with the case paradigm representation
of the pronoun indicating this enemy. The case dynamics develops the lyr-
ical plot.

The fullness of the temporal representation is conveyed by the verb
paradigm. The juxtaposition of the present, past and future forms has be-
come a regular technique in Russian poetic language, for example: 6ydy
epewiumy — Kax epeuty — Kax epewiusna: co cmpacmoto (M. Tsvetaeva «3amo-
Bepeit He Omona» /«I did not follow the Commandments»/); dpyzoii meumy
6010 no3abyoem, 67110OUBULUCH 6 MO, / UMO ObLIO HUUEM, U eCHb HUUMO,
u 6yoem nuumo (M. Rakhlina «[Jopora x gomy» /«The Road to Home»/).

Poets are well aware of the iconic possibilities of grammatical com-
pleteness as an indicator of semantic completeness. For example, Mikhail

250



Skorobohatova O. O., Stepanchenko I. ., Orobinska M. V. Paradigmatic System of Grammatical Units

Isakovsky exclaims facetiously: 4 wien u pyzancs 6o 6cex nadesxax, | Bo ecex
Haxnonenvsax u yucnax («Ily6a» /«Fur coat»/).

The opposition singular / plural, due to its categorical binarity, is usua-
lly perceived not so much as a paradigm, but as a pairwise juxtaposition
of different numbers.

At the same time, combinations such as cyema cyem, yapv yape,
NpasoHuK u3 npasoHuKos, 8 KoHye KoHY08, necHv necreii (both stable and
contextual) realize the paradigmatic opposition of one and more than one,
acquiring the meaning of the best of the kind, the most characteristic.
They are formed with a superlative degree of a noun: Ono pacnopsianoce
c camodypcmeom | Hepaszbepuxoti us Hepaszbepux... (B. Pasternak «Crek-
Topckuit» /«Spektorsky»/); [Hesouku Esponvt 6 eopbauesckux matikax — /
Yyoo us uydec (E. Rein «ABcTpo-Benrpus» /«Austria-Hungary»/). Or s
6vin ouesuduem, s 6uden | Hauano epsadyuux navan (Yu. Levitansky «5 Bu-
Ien BCeleHcKoe 3710...» /«I saw the universal evil...»/). This combination
is sometimes especially emphasized by poets, for example, with reduplica-
tion: kak 3meesuUK camozoHHo20 annapama / unu 0CHO8A 0CHOBA OCHO8 OCHOB
(A. Kabanov «Ecmu 6b1 51 mr06m1 cBoe Tento...» /«If I loved my body...»/).

This grammatical juxtaposition of word forms represents a stable
meaning of being the most characteristic, the most important among
similar in the language. Being a grammatical binomial, it marks the text
stylistically, and in some cases, it is a grammatical indicator of intertextu-
ality. Ready-made elements are often changed in poetry. In the described
examples, the model transformation or the author’s combination of ele-
ments is observed. In addition, contrasting the singular - plural forms
of words which signify abstract concepts, numerical juxtaposition shifts the
meaning of the word along the abstract with a specific scale (for example,
Hepasbepuxa u3s Hepazbepux).

The numerical comparison of substantives is sometimes accompanied
by a simultaneous comparison of the nominalizers (the original adjective):
ITocnednuii us nocneonux |/ 6 nocneoHem oxte Esponvit (E. Rein «3oomara-
3uH» /«Pet shop»/).

Numerical opposition of contextual substantives or juxtaposition
of number forms in the pair of substantive and adjective is an expressive
technique. In our opinion, it is the result of the grammatical “liberation”
of the original adjective in substantive use: the number category ceased to be
dependent and acquired certain independence, gets actualized and accents
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the poetic meanings of opposition and unity: Cmoro neped wepereamu
Hennomuoimu, | Paccesnnuimu uac Hasao | e 6oto. / Ileped eonooHvimu, neped
xon00HviMY, | TonooHwuii u xonoonwui. | Tax!/ Cmoro (B. Slutsky «5 roBopun
ot nmeHn Poccun...» /«I spoke on behalf of Russia... »/). The opposition
of others and me is actualized and neutralized. The lexical repetition gave
it the contextual meaning of those, who are like me and me. It is facilitated
by the contact juxtaposition of number grammes in horizontal and vertical
deployment, and the repetition of the preposition neped which generates
the meaning “opposite to something”. The numerical paradigmatic opposi-
tion is actualized. It realizes the theme of the poem: the poet’s right to speak
on behalf of others.

“Poetic Philology”, an artistic comprehension of the language facts,
may be directed to many linguistic objects. The grammatical paradigm is
one of such objects based on our observation. Comprehension and usage
of the morphological potential of paradigms are not unique in avant-gar-
de poetry: Tosopio, eosopuuiv? Tosopum: eosopsam. / V3seepearom u3 ycm
cmoxacmuueckuil pso / epammamuueckux gopm... (B. Kenzheev «Tosopio,
ropopuib? [oBOpuT: roBOpAT» /«I say, you say? Speaks: they say...»/). This
paradigmatic representation of one word enhances the mesmerizing effect
of a poetic text.

Conclusions

The considered grammatical material made it possible to demonstrate
the figurative-conceptual potential of the categorical paradigm in the po-
etic text. The figurative-conceptual categorization of the world is mani-
fested in poetic text in the form of paradigmatic sets and oppositions. The
morphological category in this case fulfils its main task «materialization
of semantic tasks» (3arnitko, 1996). The juxtaposition of the category ele-
ments serves as a means of conveying the completeness of the grammatical
meanings of the category and actualizing the particular meanings of units,
for «in semantics, an expression indicates the cognition of grammes. These
grammes are represented in morphological categories structure as several
forms that exist in terms of linguistic ontology as generalized grammatical
classes» (3arnirtko, 1996).

The prospect of the research is a comprehensive description of the para-
digm possibilities of the lexical and grammatical organization of the poetic
text. The fundamental openness of the lexical paradigm series, the finite
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number of grammatical categories, and the variability of combinations and
creative ideas produce an extremely interesting field for poetic realizations,
the study of which is associated with the study of linguistic activity (lan-
guage in a dynamic aspect).
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