MIHICTEPCTBO OCBITU | HAYKU YKPAIHU
XAPKIBCbKWU HALLIOHAJIbHUA NEQATOMNYHUA YHIBEPCUTET
imeHi I'. C. CKOBOPOOU
dakynbTeT iHO3eMHOI dinosorii

/' 0o 300-pivuna
3 [IHA Hapoa KEeHHA
puropina
CkoBsopoau

quaCHi pINONOriyHI

| METOAUYHI cTyAall.

npo6nemaTtuka i nepcneKTueu

MaTtepianu

Mi>xHapoaHOI HayKOBO-NMPaKTUYHOI KOH(epeHuii
ANA HayKoBLUiB, BUKJlagadiB, yuuTternis, 3400yBayiB
BULLOI OCBITU

18 TpaBHA 2022 poKy




Ckapoex Onvea ’
Tema emirparii y pomani Mapii ['arapin «Blonds Etaient Les Blés D’Ukraine».... 129

Cmapocmenko Temana
Zoopoetics and Its Terrains. .......oovuiiiiiii i e e e 132

Yepxkawun Cepeiii
TparidapcoBa crumictuka «Jlanmuspka Tpusoris» . I'paca sk BimoOpakeHHs

1059102030 470 13 (O WO I e N 2810 J0 IR0 3 10 o P 134

Yepuuuosa Ceimnana

Tomoc 3yctpiui y pomani [inu Haitepi «IIpUTYTIOK» . ..o.ovviviiiiiiiiiiiii e, 136
CYYACHI JHTHIBICTHYHI CTYII. ..o, 139
Rackeviciene Sigita, Mockiené Liudmila

Corpus Analysis in Foreign Language Philology Studies........................oo... 139
benosa Mapuna, Axcnina Jlinia

JlieciBHA TPaHCIIO3HUIIIS IK OCHOBA aHTJIOMOBHOI rpaMaTU4HOI MeTaopH.......... 141
bepexncna Mapzapuma

The Character’s Journey: Psycholinguistic Image..................cooiiiiiiin s, 144

bopucoeé Bonooumup

Crneundika TEpMIHOJOTTYHOI CUCTEMHU OCBITU K COLIATIBHOTO KOY ... uuvenen.n. .. 146
I'puzcoposa Haoia

JIIHTBICTUYHUI aCMEKT CY4YaCHUX EMICTEMHUX KYJIbTYp Y HIMEIbKOMOBHOMY

D117 (044 0 1o) DO 148

/Kapkoecvka Inna
Phone-in Radio Programmes. Are They Still Worth Studying?.............ccccccovennen. 150

3ocimosa Oxcana
CTpyKTypHI 0COOIUBOCTI OPUTAHCHKOI €proHIMIT KOHAUTEPCHKOL ramy3i. .. ....... 153

Konsaoa Anina, Tyuuna Hamania
Models of Polymodal Transfers of Synaesthetic Metaphors in Contemporary

English Poetry (on the Material of Seamus Heaney’s Poetry)...............ccc....... 156
Kopninveea Jlinia
deHoMeH Mpi3BUChKa MOHApXa SIK JIIHTBO-KYJIBTYPOJIOTIYHA KATErOPIA. ............ 159



ZOOPOETICS AND ITS TERRAINS
Tetiana Starostenko
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

Throughout the succession of literary periods, literature has tested a number of
its forms, experiencing temporality (stylistic displacements, grammar attacks, and
unusual phrasing tempos), graphic patterns, a total shift toward fragmentation and
‘otherness’. The breakthroughs in both poetic and narrative forms were made by the
eco-fiction of the XX™-XXI* centuries, which inlayed the experience of embodiment
of biological kingdoms (mineral, plant, animal) into ecosophical texts. Collective
organisms, such as hives, anthills, fungi, or corals have been paralleled to humans
and considered in terms of globalization. The emulation of the present and future
brings on the images of death, worn-out or destroyed habitats, notions of ‘nature
conservation’, ‘gene banks’ and frozen novel Noah’s ark called to preserve nature
and save species.

The aim of the current research is to map the terrains of zoopoetics and its
‘creative geography’, and to retrace its kinship formations.

The embryonic forms of zoopetics evolve in prosaic works by Franz Kafka,
providing the seeds for contemporary intellectual discussion and further Human-
Animal Studies, signed by intertwining of political and environmental critical
paradigms. The conception of ‘zoopoetics’ as both a theory and a method was first
defined by Jacques Derrida in “The Animal that Therefore I Am”, devoted to Kafka’s
legacy, in 1997. The method moves away from traditional literary criticism, “which
has been marked by the tendency to disregard the ubiquitous animal presence in
literary texts, or shown determination to read animals simply as metaphors and
symbols for something else”; “a central concern for zoopoetics — conceived both as
an object of study and as a methodological problem for animal studies, and for
literary studies more generally is, thus, the question of representation: Who or what is
being represented by whom or what and in a what way? What, in this context, would
it mean for literary theory and criticism to let animals “be themselves?”” And how can
and do representations of animality help us to come to a more inclusive and complex
understanding of what it means to be human?”’ (Driscoll & Hoffmann, 2018, p. 6).

In 2008 Christopher White introduced the term ‘zoosemiotics’ (the use of sign
systems among animals). In his dissertation Christopher White investigated the
presence of sign-systems of animals in William Faulkner’s “As I Lay Dying”. In later
book by Aarons Moe “Zoopoetics: Animals and the Making of Poetry” (2013), the
author explores the zoopoetic dynamic in the poetry of Walt Whitman,
E.E. Cummings, W.S. Merwin, and Brenda Hillman. The author proves that “the
general origin of poetry resides in the instinct to imitate”, traced back to Aristotle and
Greek makings.

Animal chorus in the context of human disaster appeared in 1997 in a
polyphonic testimony “Voices from Chernobyl” by Svetlana Alexievich: We buried
the forest. We sawed the trees into meter-and-a-half pieces and packed them in
cellophane and threw them into graves. | couldn’t sleep at night. 1'd close my eyes
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and see something black moving, turning over — as if it were alive — live tracts of land
— with bugs, spiders, worms — I didn 't know any of them, what they were called, just
bugs, spiders, ants. And they were small and big, yellow and black. All different
colors. One of the poets says somewhere that animals are a different people. | killed
them by the ten, by the hundred, thousand, not even knowing what they were called. |
destroyed their houses, their secrets. And buried them. Buried them (Alexievich,
2005, p. 89).

The deeper excavations reveal that the conception of both ‘the animal’ and ‘the
human’ already emerge in mythological texts of both Anglophone and Non-
Anglophone literature (Ancient Greek, Celtic, Old Norse literature), which
investigate such constructions as race, gender, and, very often, sexuality. Ovid’s
“Metamorphosis” was inhabited by various ‘zoopoetological’ or rather
‘arachnopoetological’ figures. Spider, as a medium of Ovid’s zoopoetics, is
“spinning”, “weaving”, or “secreting” (Driscoll, Hoffmann, 2018, p. 11).

The Romantic literature of the representatives of the Lake school (the legacy of
William Blake in particular) built parallels ‘Little Lamb — an innocent child — Jesus
Christ’, and “fire — Tiger — Devil’.

Rapid changes due to global warming and environmental destruction,
environmental injustice generated a new kind of eco-anxiety. In 1990s poets started
questioning the naturalness of “nature poetry”, raising food, agriculture and animal
topics. After 2012 the environmental concerns embrace such concepts as: “Pastoral,”
“Solastalgia”, “Water”, “Trees”, “Animals”, “Outer Space”, “Plastic”, “Nuclearism”,
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“O1l”, “Wildfires”, “Disaster”, “Gardens”, “Geo-Engineering”, “The Anthropocene”,
“Ecofeminism”, “Indigenous Ecopoetics”, “Black Ecopoetics”, “Queer Ecopoetics”,
and “Disability Ecopoetics” (Perez, 2020).

Animal poetic texts of the current era may embody allusive images of pagan
rituals and “ritual victims stripped naked and beaten” (Tarlo, 2009, p. 117). The
intertwining of place, landscape, animal, deity and human form an archeological
dimension:

Bu
or
boy
has a stately pedigree
meaning ox or bull or cow
shared by the earliest farmers
before the tribes parted

one of Homer ’s epithets for Hera
Queen of Heaven
was ‘ox-eyed’
bo-opis

If Knacky boy meant
hill of cattle
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did Saxons anglicise it as
Naked Boy?
(Frances Presley, Stone Settings, 2009, p. 47).
Thus, although zoopoetic texts demonstrate broad historical geography and
similar genetics, the models of crafting tend to be transferable, and the skeletons of
familiar images generate brand new flash marked by multilayer contexts. The
interplay of the future and the past, reality and mythology, history and today create a
polyphony of the urgent environmental problems to be repaired.
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TPAT'T®@APCOBA CTUJIICTHUKA
«TAHIIU3BKA TPUJIOIISI» I'. I PACA
AK BITOBPAXKEHHS IHIUBITYAJBHOI'O CTUJIKO ABTOPA
Cepriii Yepkammn
XapkiBChKHI HalllOHATBHUM TieAaroriunnii yHiBepeuteT imeHi ['. C. CkoBopou,
VYkpaina

I'ontep I'pac (map. 1927 — 2015 pp.), naypear HoGemniBchkoi mpemii (1999) y
rajry3i JITepaTypH, 3aJUIIAETHCS OJHUM 13 HAMOUIBIN SICKpaBUX Ta HEOJHO3HAYHUX
Cy4aCHUX HIMEIBKHUX JITEPAaTOPiB, TBOPIIEM OPHUTIHAIBHOTO JITEPATYPHOTO CTUIIIO,
BUPA3HUKOM YMOHACTPOiB HIMEIbKMX IHTENEKTyaliB Ta IHIIIATOPOM OYypXJIMBHUX
CYCMUIBHO-TIOJITUYHUX JIUCKYCIM y HIMEUBKOMY CYCHUIbCTBI, 110 TPUBAJIU IMOHA]
miBcromitrs (movyarok 1960-x — 2010-x pp.). Pe3omancamm modatkoMm ioro
JITepaTypHOi MiISUTBHOCTI TOCHYXUB poMaH «bmismanuii Gapaban» (1959), saxuit
JIOCHTH OOJTICHO TOPKHYBCSI «OTOJICHOTO HEPBa» BOEHHOTO i TIOBOEHHOTO TTOKOJIIHHS
HIMI[iB, OCOOJIMBO Ha TJII CYJOBHUX IPOIIECIB HaJ BINCHKOBUMHM 3JIOUMHIIMHU, IO
BiOyBanucs 3 1945 mo cepenuny 1960-x pp. YV cBoili — 6arato B 4oMmy Jyxke
aBTobOiorpadiuHiit — «JlaHIM3BKIN TpUIIOTii», 0 K01 yBiHIUM poManu «bismanuii
Gapabanm» (1959), «Kimku-mumxmy (1961) ta «Cobaui poxm» (1963), I I'pac
TOPKHYBCSI HaWO1IbII 371000ICHHUX Ta OOJIOUYMX TUM BOEHHOI Ta MOBOEHHOI 1CTOPIT
Himeuunnu. ABTOp Tpwiorii 3arocTpuB yBary 4YuTadyiB Ha HEOOXiJHOCTI
MEPEOCMHUCIICHHS HIMIPIMU SK YY9aCHHUKAaMU YU CIIBy4YaCHUKAMH 3JIOYMHIB TiJ 4Yac
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