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CIIOCOBU NEPEKJIALY HA3B AMEPUKAHCBKHNX I BPUTAHCBKUX
MVYJbTOUIBMIB YKPAIHCBbKOIO MOBOIO

Y emammi poseasinymo npobaemy nepexknady HA36 CYHAcHUX AMEPUKAHCOKUX | Opuman-
COKUX MYAbMPInbMie YKPAiHCbKOH M08010. 3 ’9C08AH0, W0 OCHOBHUMU CHOCOOAMU 8i0MBOPEeHHS
MaKux 3a20108Kie € npamuil (ekeieareHmHuil) nepekaad, MpaHcKpunyis i mpanciimepayis,
mpancghopmayis i 3amina opuciHaibHo2o 3a20108Ka. Bubip cnocoby nepekaady 3anexncums 8io
0azamvox YHUHHUKIG, 30KpeMa KyAbmypoaoeiuHo2o, ecmemu4Ho2o ma Komepyitinoeo. Baxcaugy
PONb NPU YbOMY MAE CMPamezis ICaupo8o-cmucroeoi adanmauii nazeu. Y 6yov-sxomy pasi nep-
WOPAOHUM 3A680AHHAM NEPeKAa0aid € peanizayis npasmamu4Ho20 NOMeHyiany 3a20106Ka.

Karouosi caosa: myasmehinem, Hasea, 3a201060k, cnocio nepekaady, cmpameeis, adanma-
yisl.

3ocumosa O.B. Cnoco0bl nmepeBosa Ha3BaHW AMEPUKAHCKUX W OPUTAHCKHX MYJib-
T(UILMOB HAa YKPAMHCKMIl SI3bIK. B cmamuve paccmampuseaemces npobaema nepeeooa Ha36anuil
COBPEMEHHBIX AMEPUKAHCKUX U GPUMAHCKUX MYAbMBUABMOE HA YKpauHCcKuil s3vik. Onpedeneno,
4MO OCHOBHBIMU CNOCOOAMU Nepedayu MaKux 3a20108K06 8ASIOMCS NPAMOU (IKEUBANEHMHbLIL)
nepeeod, MpaHCKPUnYUs U MpaHcaumepayus, MpancHopmays U 3amena OpUueUHaIbHO20 3a-
eon06ka. Bvibop cnocoba nepesoda 3asucum om MHo2UX (haKkmopos, 6 HacmHocmu Kyabmypo-
N02UHeCK020, ICMEMU1ecK020 U Kommepueckoeo. Baxchyro poas npu smom umeem cmpameeust
AHCAHPOBO-CMBICA080I adanmayuu Haseanus. B aobom cayuae nepsocmenennoii 3adaueii nepe-
6004UKA 56A5€MCS PeANU3aUUs NPAMAMUYECK020 NOMEHUUANd 3420108Ka.

Karouesvte caosa: myrsmuavm, naseanue, 3a201080K, cnocod nepeeoda, cmpameeus,
adanmayus.

Zosimova O.V. Ways of Translating American and British Cartoon Titles into Ukrainian.
The article deals with the problem of translating contemporary American and British cartoon titles
into Ukrainian. The analysis of the data comprising over 100 examples shows that the main ways of
translating the titles under discussion are equivalent translation, transcription and transliteration,
transformation and substitution for the original name. The choice of the translation method de-
pends on many factors, such as cultural, aesthetic and commercial ones. The strategy of genre and
sense adaptation of the cartoon titles is particularly important for the process of their translating.
Anyway, the primary aim of a translator is to realise the pragmatic potential of the film name. For
achieving this goal it is necessary to remember that cartoon titles perform a very important adver-
tising function: they are to attract the audience’s attention, get the people interested and make them
watch the film. In order to appeal to children the cartoon title should be comprehensible, enjoyable
and catchy. It should be both informative (related to the film plot) and intriguing, i.e. stimulating
children’s interest in the story. To meet these requirements the translator must have a thorough
knowledge of the source and the target languages, the culture of the countries in question as well as
marketing strategies in the sphere of film distribution.

Key words: cartoon, name, title, way of translating, strategy, adaptation.
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AzleKkBaTHE BiITBOPEHHSI 3arojloBKa XyIOXHbOTO TBOPY 3aco0aMu iHO3eM-
HOI MOBM YacCTO CTa€ CIPaBXHIM BUKJIMKOM IS IIepeKiiagaya, OCKiIbKI Ha3Ba
€ OJIHUM i3 BArOMMX KOMITOHEHTIB OpraHi3allil JIiTepaTypHOIrO TEKCTY i BUKOHYE
BaXXJIMBY iH(POpMATUBHY, €CTETUYHY, a HEPIAKO i1 )KaHPOBU3HAUAJbHY (DYyHKIIIIO.
HasBu cyyacHux aymioBi3yaJbHUX TBOPIB, A0 SKUX HalleXXaThb KiHOMIIbBMU Ta
MYJIBTUTLTIKALIiST, 9aCTO SIBJISIIOTH COO0I0 MepeaycCiM peKJIaMHi 3aT0JIOBKM, OCHO-
BHa MeTa SIKMX — [IPUBEPHYTU yBary IMOTeHLIIAHOI ayAUTOpii, BUKIUKATH 3alliKaB-
JIGHHSI 11 CIIOHYKaTH J0 neperisiay. st boro, agarnTyioud OpUTriHAJIbHY Ha3BY
¢inbpMy, nepekIagaueBi HEOOXiTHO 30eperTy mparMaTUYHUN eeKT, 10 He 3a-
BXJIM € JIETKUM 3aBIaHHSIM Yyepe3 HasIBHICTb Yy 3arojOBKY €THOMOBHOTO KOMITO-
HEHTa, CTUJIICTUYHY Pi3HOIJIAHOBICTb JIGKCUKH, I'PaMaTU4Hi 0COOJIMBOCTI MOBU-
JKepesa it MOBU-PeLMITiEHTA TOLIO.

IIpobnema mepekiany Ha3B ayaioBi3yaJbHUX TBOPIB IPUBEPTAE ChOTOJI-
Hi IMWIbHY yBary HayKOBIIiB pi3HUX KpaiH, OgHAaK 3AeOiLIbIIOro BYEHi, 30Kpe-
ma B. Bepuaic [6], JIy Tu [11], O. Kpucano ta 3. I'pomosa [3], I. Minesuu [4],
M.C. Ilennsa-Cepsens [8], A. Tpopumenko it JI. Kanunnuenko [5] Ta Kcyegonr
1Ii [9], aHami3yI0Th 3ar0JIOBKU XyTOXKHIX (DiIbMiB, TOMI SIK MYJIbTUILTIKALLis, TIO-
npu ii crieu@ivHy UiTbOBY ayIMTOPIO Ta 3yMOBJICHI IITUM YaHPOBi 0COOJIMBOCTI,
Yy TaKOMY acCIIeKTi CIIeliaJIbHO He BUBYAJIACS.

Mera 1i€i cTaTTi — BU3HAYUTH OCHOBHi CIOCOOM BiATBOPEHHS HA3B Cydyac-
HUX aHTJIOMOBHUX MYJBTMIbBMIB B yKpaiHCbKOMY MepeKJIaji.

I PYHTOBHO HOCHiIMBILM LUIAXU Tepeaadi Ha3B aMepPMKAHCHKUX XyTOXHIX
(dinbMiB 3acobaMu pociiichbKoi Ta JlaTUChbKOI MOB, I. MineBu4 3a3Hauae, 1110 Te-
pexiiagadi 3me0iIbIIOro TOTPUMYIOTECS TaKMX CTpaTeTiil agamnTallii, K XXaHpoBa,
CMUCJIOBA Ta TIOBEPHEHHS JI0 Tiepiiokepesia (y BUMaaKy 3 Ha3BaMU eKpaHizallii
JiTepatypHuX TBOpiB) [4, c. 71]. Ha ocHOBI aHai3y crioco0iB BiITBOpPEHHS Ha3B
iHO3eMHUX KiHO(IBbMIB KuTaiichkolo MoBow Kcyenonr I1li BM3HAYMB YijbHi
MPUHLIMITA TaKOTO TIepeKIIaay, 30KpemMa XyIoXHil, KOMEePIiiHUI Ta TIPUHIIUIT
KyJIbTypHOI TpaHchopmaii [9, c¢. 608—610]. Jly In nporucrasnse asi ocHoBHi
Ipynu MepekIanalibKuxX MpUuiiomMiB poOOTH 3 KiHO3aroJJOBKaMM, a caMe: TpaHCJTi-
Tepallilo, OyKBaJbHUI IepeKIal Ta eKCIUIKAllilo, OpiEHTOBaHI Ha 30epeKeHHS
OpUTiHAJIbHOI Ha3BM, i HATOMICTh — aJaNTallil0 Ta CTBOPEHHSI HOBOIO 3aroJio-
BKa, SIKe B OyIIb-SIKOMY pa3i IIOBUHHO MaKCUMAaJIbHO TOYHO BilITIOBiZATH 3MiCTOBI
dinpmy [11, c. 171-173].

AHaJti3 moHaj1 cTa YKpaiHChbKUX BiITOBITHUKIB Ha3B aMEPUKAHCHKUX i Opu-
TaHCHKUX aHiMaLiiHUX (iIBMIB [2] Ja€ HaM MiACTaBU BUOKPEMUTH YOTUPHU OCHO-
BHi crtocoOu nepekiasy Takux 3aroJIoBKiB.

IIpsiMuii (ekBiBaJIeHTHWI) MepeKJIaa 3aCTOCOBYIOTh, KOJW B OPUTiHAJbHIl
Ha3Bi MyJbT(iIbMY BiICYyTHi KyJabTypHOCIELU(iuYHi KOMIOHEHTH, HATIPUKJIIAI:
“Sing” — «CniBaii», “Ice Age” — «JIbogoBukoBuit niepion», “How to Train Your
Dragon”— «SIx npubopkaTu npakoHa», “Toy Story ”— «Ictopis irpaiok» ta iH. Pa-
30M i3 TUM, HaBiTh Y IbOMY BUMAJIKy MOXJIMBI eBHi TpaHchopMallii, 1110 pooJIsTh
Ha3By aHIMalLiiTHOTO (PiIbMy OLIBII 3BUYHOIO IUIST HOCiSI MOBU-peluItieHTa. Taxk,
CTUJIICTUYHO HEWTpaibHi aHIJiiChKi HoMiHaLil “Planes”ta “Happy Feet”B yKpa-
THCHKOMY BapiaHTi TepeTBOPUIUCS, BiIMOBiIHO, Ha «JliTauku» i1 «Becesi HixkKKu»
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3aBISIKM BUKOPUCTAHHIO MTOIITMPEHUX Y Halllili MOBi 3MEHIIIEHO-MIECTIMBUX CY(hiK-
ciB. Tak camo Ha3By “Brother Bear” Oyno nepekianeHo K «bpaTuk-BeaMennk»,
110 € LIJIKOM JOPE€YHUM, YPaXOBYIOUM ILiJIbOBY ayAMTOPil0 LILOTO MYJbT(Pib-
My, sIKiii 1oOpe 3Hailomi MepcoHaXi YKpaiHChbKUX HAapOAHUX Ka30K Ha KIITaIT
JIucuuku-Cectpuuku, Benmenuka-bpatuka, 3aitumka-IloGiraitumka Ta iH.

V Bumanky, Koy Ha3BOIO aHiMalilfHOro (iibMy € iM’sI TOJIOBHOTO Tepos,
Ha3Ba MiCLIEBOCTI, e BilOyBa€ThCs disl, TOIIO, MepeKIagadi HaifyacTille Bal0Th-
cs1 1o Tpanckpunuii ( “Scooby-Doo” — «Cky6i-Ly», “Shrek” — «pek»), piaiie —
Tpauncairepanii ( 7he Gruffalo — «I'pyddano»). BukopucranHs 1iboro npuiiomy ta-
KOX MOXe MO€ETHYBATUCS i3 3aCTOCYBAHHSM 3MeHIIeHO-TecTIuBUX dopm. Tak,
KyMeJlHi mepcoHaxi MyabTdinemy “The Smurfs ” iepeTBOPUINCS B YKPATHCHKOMY
BapiaHTi Ha «CmypdukiB». ¥ nepekiani Ha3Bu “Shawn the Sheep” («bapaHumnk
oHn») iM’s1 Teposi MPOCTO TPAaHCKPUOYBAIM, TOAI SIK aHIJINCbKe CJOBO Sheep
(‘0apan, BiBLS’) OyJ10 3aMiHEeHE Ha JEMIHYTUB «O0apaHuNK».

Tperiii crioci0, 1110 3aCTOCOBYETHCS B IPOLIECi MepeKIaay Ha3B aHiMalliiHUX
¢binbMiB, nependavae TpaHcgopmaiio OpUriHaJIbHOTO 3arojoBKa, HapUKJIIa 3a-
MiHY JIEKCUYHUX OMMHMIIb, JOJaBaHHS €JIEMEeHTIB 200, HaBIaK/, CKOPOYEHHSI Ha-
3BM TOIIO. [IprunHM, 3 IKUX BiIOYBarOThCS MOAIOHI 3MiHU, MOXYTb OYyTH PiI3HUMM.
Lle KynbTypoJIOTiuHi, KOMEPIiliHi, €CTeTUYHi a00 iHII YMHHMKU. Tak, B aHIJIO-
MOBHOTO IJisiiauya Ha3Ba “Return to Never Land ” HeoAMiHHO BUKJIMYE acolliallilo
3 BimoMuM poMaHoM-Ka3Koro JIxx. M. bappi «Ilitep Ilex»: 4iTkoi0 BKa3iBKOIO Ha
e € Ha3Ba yapiBHOI KpaiHu Neverland. Xouya 1eii TBip BilOMMITI YKpaiHCHKOMY
yyTayesi, HoMiHalis «Hetnannis» (B iHmmx nepeknanax «Hiounaxmis» ado Ha-
BiTh «HeBepiieHa») yce X Taku IToTpedye 10AaTKOBOIO IMOSICHEHHSI, TOMY LIIJIKOM
JIOPEUYHUM, Ha Hallly IyMKY, € He OyKBayibHUIt Tiepekian, «[ToepHeHHs no He-
TIaHAil», a memo TpaHchopmoBaHuii BinnoBigHuUK, «Ilitep Ilen y Hetmanmii», mo
11 OYB BUKOPMCTaHMI y HAIlIOMY KiHOIIPOKaTi. AOY 3pOOUTH 3pO3YMLUTIIIIO HA3BY
mynbtrdinemy “Tinker Bell and the Great Fairy Rescue”, 110 Ma€e y CBOEMY CKJIai
iM’s iHIIoro nepcoHaxka kHuru JIxx. M. bappi — Tinker Bell, nepexkinanaui 3aMiHuU -
JIX I0TO anesIsITUBOM (hest, OTPUMABIIIHN B Pe3yJIbTaTi SCKpaBy Ta BOJHOYAC HILJIKOM
3p03yMiJly YKpaiHChKOMY TiisiaaueBi Ha3By — «Dest: (paHTACTUUHUIL TOPSTYHOK> .
3arosioBoK aHimallifiHoro dinbmy “Legends of Oz: Dorothy’s Return ” MicTUTD iM’s1
oro roJIoBHOI repoiHi. Xoya MOBICTb-Ka3Ka aMEpPUKAHCHKOTO MUCbMEHHUKA
J1.®. bayma «Yapisuuk Kpainu O3» naBHo BimoMa B YkpaiHi, iM’st JIopoTi He Ha-
CTiJIBKY MIIIHO TTOB’SI3aHE B Halllili CBiIOMOCTi caMe 3 IIMM TBOpoM. Pa3zom i3 Tum,
CwmapargoBe MicTo, mpaBureiiem 1Koro € O3, ogpa3y BUKJIMKAE «IIPaBUJIbHI» aCO-
miarii. OTxe, BBaXaeMO LIJIKOM JIOTIYHOIO 3aMiHY, SIKY 3aCTOCYBaJu B LIbOMY BU-
naaKy nepekiamadi, a came: «03: IToBepHenns y Cmaparnose MicTo».

Kynbryposioriunuii YMHHMK BU3HAYMB CIIOCIO Tepekjiany 3arojoBka “A
Christmas Carol”, ne carol — nie monynsspuuii y Benukiit Bpuranii xxanp pizaBsi-
Horo riMmHy. HazBa MyIbT(}iIbMy B LIIJIOMY aCOLIIIOETHCS B AHIJIOMOBHOI ayIUTOPIl
3 moBicTIo Yapin3a JlikkeHca — MOBYAJIbHOIO iCTOPi€I0 PO cTaporo ckHapy Ebe-
He3depa CKpymKa, SIKMU IIPOTITOM Pi3ABSIHOI HOYi IIEPEOCMUCIIIOE CBOI XKUTTEBL
HiHHOCTi. TOX LIJIKOM JIOTiYHO, 110 Y BITYM3HSIHOMY IPOKaTi MyJbT(iJIbM BUIi-
1110B TIij1 Ha3BoM «Pi3nBsiHA icTOPisi», 1110 TTOBHICTIO BiJIIOBiIA€ CIOXKETOBI TBOPY
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1 BOmHOYAC He MICTUTD peatiii um ajio3iii, 3 IKMMM He JTOCUTh 100pe 00i3HaHWI
yKpaiHChKui risigad. 1liTkoM BUIIpaBIaHOIO € TaKOX CyOCTUTYIIiSI MaJIOBiZOMOI
reorpadiuHoi Ha3Bu Cimarron y ayxe BIAJIOMY, Ha Halll OIS, NepeKati 3a-
rOJIOBKA MOMYJISIPHOTO aMEPUKAHCBKOTO MyJAbTdinemy “Spirit: Stallion of the Ci-
marron” — «Cripit: ayma rnpepiii». TomoHiM 0y/10 3aMiHEHO 3arajlbHOK Ha3BOIO
npepii, TOJi SIK BITTBOPEHHSI CEMAHTUKU iMEHI TOJIOBHOTO Teposi — BOJIEJTIOOHOTO
koHs CmipiTta, BTpaueHOI Yyepe3 3aCTOCYBaHHs TpaHCIiTepallii, CTalo MOXJIMBUM
3aBASIKU JIOJAHOMY €JIeMEHTY — IMEHHUKOBI dywia (spirit — ‘nyX, nyia’). Takox B
YKpaiHCHKOMY BapiaHTi HEMa€ BiIMOBiTHUKA JIeKceMH stallion (‘Xepebelb’), Ky
HaBpsa 4 Briogo0anu 6 y IboMy KOHTEKCTi Hallli TJIsiaadi.

AOU YHUKHYTU MepeKIaay J10CUTh Crielin(iuHOol aHTIIIChKOI iIeKceMU melt-
down (‘po3maBlieHHs’), B YKpaiHOMOBHIl Bepcii Ha3BU IPyroi YaCTUHM IIOMY-
JIIpHOTO MYJIBTRiIbMY “Ice Age” Oy10 BUKOPUCTAHO OiJIbIll 3BUMHUIA IJIsT HALLIOT
aynurtopii Bupas: “Ice Age 2: The Meltdown” — «JIvonoBuKoBuii nepioa-2: I'no-
OasibHe ToTerTiHHSA». Ha3Bu, 1110 cki1analTbes 3 OAHUX AIENPUKMETHUKIB, 110
He MaloTh B aHTJIINCHKii MOBI Hi KaTeropii poy, Hi YMca, IJIKOM TOPEYHO Tiepe-
KJ1a7aTy 3 TodaBaHHSIM iIMEHHUKIB, 1110 pOOMTH 3ar0JIOBOK OUIBII iH(OPMAaTUBHUM
Ta NpuBabIMBKUM, Hanipukian: “Frozen” — «Kpuxane cepue», “Tangled” — «3a-
IUIyTaHa icTopisi». B aHMIilichKili MOBi Ha MO3HAYE€HHS MEBHOI POIMHM BXMBa-
€ThCS Mpi3BUIIE CiM’'Ty OpMi MHOXKMHU 3 O3HAYECHUM apTUKJIeM (the Browns, the
Smiths To110), 0TXe, Ha3Ba MyJIbThinbMy Ha Kiutant “The Croods” niast aHTTIALIS
Yy aMepUKaHIIA € LIJIKOM Ipo3opoto. HaroMicTk uyxe st Hac nipizBuile Kpyadc,
TUM OiTbIIIe BXKUTE B MHOXWHI, HABPSII Y1 CTaJI0 6 iHPOPMATUBHOIO i €(DeKTHOIO
Ha3BOIO, TOMY, O€3TMepeyHo, BUTIPABIAHUM € 3aCTOCYBaHHS B TepeKJai Mpuiio-
My noaaBaHHs: «Cimeiika Kpyncis». Cl10Bo cimeilka 11iIKOM TPOMOBUCTO BKa3ye
TaKOX Ha KOMEIiiTHMI 3KaHp L€l aHiMaLiiiHOI KapTUHU.

TMepexnan Ha3B MyJbTHIIBEMIB TOCUThH YACTO CYMPOBOIKYETHCSI CMUCIOBOIO
200 XXaHPOBOIO AJaMNTalli€lo, sKa 32 JOMOMOIOI0 3aMiHU UM J0AaBaHHS JEKCUY-
HUX €JIEMEHTIB PO3IIMPIOE (KOMIIEHCYE) CMUCIOBY a00 XKaHPOBY HEJOCTAaTHICTh
nmociiBHOTO Tiepekiany [4, ¢. 69]. Tak, B ykpaiHCBKiil Bepcii Ha3BU OPUTaHCHKOTO
a"iMmauiitHoro ¢inemy “Valiant” — «BeniaHT: mepHaTUil criellHa3» — TPAaHCKPHU-
OoBaHe iM’$sl TOJIOBHOTO Teposi IOTIOBHEHO CJIIOBOCTIOJNYYEHHSIM, 1110 MTEBHOIO Mi-
pOIO HATSIKa€ Ha CIOXET TBOPY, y SIKOMY HeThbCs Mpo ToyybiB-cymnepareHTiB. B
aHIJIIMICbKOMY 3aroJIoBKy TaKoi BKa3iBKM HeMa€, iMOBIipHO uepe3 Te, 10 came
iM’a Valiant o3navae ‘mobnecHuit, xopobpuit’. OpuriHajbHa Ha3Ba aHiMaIliii-
Horo dinbmy “Secret of the Wings” (OykBasibHO: «TaeMHULIST KpWJi») repeadayvae
HEOIHO3HAYHICTh TAYMAa4YeHHs, TOMi SIK YKpaiHCbKMIA BiIMOBITHUK, TOITOBHEHU I
MIPUKMETHUKOM Maeiuni (« TaeEMHUIII MaridHNX KPUJT» ), Opa3y BUKJIMKAE acollia-
11i1 3 Ka3K010, SIKOIO i € 1151 cTpiuka. Ha Hairy nymMKy, 3 MeTOI0 >)KaHPOBOI afgarTaltii
B Tpolieci repekiany 0yja0 TaKoX BHECEHO 3MiHU 0 Ha3B TaKUX MYJIbTQiIbMIB,
K “Ratchet and Clank” («Petuer i KitaHk: rajakTudHi peiiHmkepu») ta “Cora-
line” («KopastiHa y cBiTi KolIMapiB»; caMe Takuil BapiaHT OyJ0 BUKOPUCTAHO B
HaIIOMY KiHOIIpokari [2]).

LlikaBKM MpUKIaa0M 3aCTOCYBaHHSI CTpaTerii XKaHPOBO-CMMCIOBOI afanTallii
€ TIepeKJIaj] 3arojioBKa aHiMalliitHoro ¢inbmy “Shark Bait” (nocniBHo: «Haxxnpka
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JUIS1 akyJiu»). IMOBipHO, a0u He HAJISIKATU MOTeHLIHHY AUTSIYY ayIUTOPilo (UM iX-
Hix 0aTbKiB), TIepeKiagadi JoJaIu 10 Ha3BU TYMOPUCTUYHE po3’sacHeHHs: «Ha-
JKMBKa JIJIST aKyJId: He JyKe CTpalllHe KiHO», TUM CAMUM ITOBiIOMJISIFOUM, 110 Liei
MyJIbTGhITBM HEe HAJIEKUTD A0 KaHPY KaxiB, a € [IJIKOM MPUAHSITHUM JIJIs CiMeli-
HOTO Mepersiy.

Bapro 3a3naunT, mo tpaHcgopMallii Ha3BU MOXYTh OYTH 3yMOBJICHI Hali-
HEeCHOoMiBaHIIINMU YMHHUKaMU. Tak, y HesKMX KpaiHaX aMepUKaHCHKUI MYJIb-
ThineM “Moana” (3a iMeHeM TOJIOBHOI TepoiHi) BUIIIOB y MPOKAT IiJi HA3BOIO
«BastHa», 30Kkpema, uepes Te, 10 IIi Yac MOIIyKY CTPiuKK B MepexXi IHTepHeT miTu
3 JIETKiCTIO MOXKYTh HATPAIUTHU Ha iH(QOopMallito TIpo BiZoMy iTajilichbKy ITOPHOAK-
Topky Moany ITouwi. /o peui, y camiit Itanii Ha3By MyabTdinbMy B3araii nepe-
knanu K «OkeaHisi», amke «MoaHa» B raBalicbKili MOBi 03HaUa€ ‘OKeaH, Mope’
[2].

Inomi Tpancdopmalisa Ha3BU Iepeadayae BUIYIIEHHS IEBHUX €JIEMEHTIB,
1110 HE € KJIIOYOBUMMU B 3ar0JIOBKY, Hanipukian: “The Reef 2: High Tide ”— «Pud-2»
(high tide nocniBHO TIepeKIaNa€ThC SIK ‘TIPUTUIUB’, 1110 MOXE B YKPAiHCHKilt MOBI
OyTH cripuitHATe K HiecnoBo), “Teenage Mutant Ninja Turtles” — «Hepenaniku-
HiHA3s1» (JIOCTIBHUIA TIepeKJIa Ha3BM BiloMoro MyJbTcepiany sk «Hinnzsi-uepe-
Haxy-MyTaHTU IiITITKOBOIO BiKy» HaBPSI UM CIPUSIB OU 1OTO IMOMYJISIPHOCTI).

YeTBepTUii criociod, 10 SIKOTO TaKOX JOCUTh YaCTO BAAIOTHCS B MPOLIEC] Mepe-
KJ1aay Ha3B MyJabT(hIiIbMiB, — 11€ TIOBHA 3aMiHA OPUTiHAJIBLHOTO 3arojioBKa. Tak,
HaszBa “The Outback” nociiBHO O3Ha4ya€e «MaJlOHACEJICHUI pailoH B ABCTpallii,
pO3TalllOBaHUI 1aJIeKO BiJl MOPCHKOTO y30epexKsi» [7]. AOM 3poOUTH 3arojI0BOK
OibII e(beKTHUM i MPUBAOUTU MOTEHIIMHOIO IJIs1a4a, B yKpaiHCbKOMY ITPOKaTi
MyJbTGILIBM BUMYCTUIN Min Ha3Boto «[lyxHacti mpotu 3y6acTux», 1110 BUKOHYE
pexiiaMHy (GYHKIIIIO I IIiJIKOM BiAIIOBIiTa€ CIOKETOBI KAPTUHHU, Y SIKIili iIeThCs PO
MPUTOIM LIMPKOBUX TBAPUH Y AUKIiM mpuposi. biabll KOMEpLiiiHO YCIIIIHUM €
TaKOX YKpaiHCHKMI BiITIOBIIHUK Ha3BM aHiMaliitHOI Komenii “Free Birds” — «IH-
nuku: Hazan y maiiOyTHE», IKU BeJIbMU MIPO30PO HATIKAE HA (DaHTACTUYHI TPU-
TOJI TOJIOBHUX T€POiB, & OTXKe, Ma€ OBl aHCKU MTPUBAOUTH 1IAHYBAJILHUKIB
KaHpY, Hi3K pPOMaHTUYHO-ITiIHECEHU} 3ar0I0BOK «BiabHi mTaxu».

S BigoMo, TpyaHOILi [UISI MepeKaay 4acTo CTaHOBJAThL (hpaseosoriuHi
OJIMHUIII Ta iHIlIAa HAlLliIOHAJIbBHO MapKoBaHa Jiekcuka. Harnpukian, opuriHajibHa
Ha3Ba MynbTdinemy “The Nut Job” (nocniBHo: «['opixoBa crpaBa») mepeayciMm
HaTSIKa€ Ha CIOXKET KapTHUHU, Trepoi sIKoi — OUIKM Ta iHIIi MeIIKaHIi MiCbKOTO
napKy — 3MyIIeHi morpadyBaTy KpaMHMUIIIO 3i CBOIMU YII00JEHUMU JIaCOIIAMMU.
OpHak, 3 iH1110T0 O0KY, hut job — 11e BUpas, SIKUil y pPO3MOBHOMY MOBJIEHHi O3Ha-
yae ‘00oxeBiJibHa a00 eKcueHTpruyHa jJoarHa’ [10], 110 # 3yMOBJTIOE TOTEIHICTD
3arojioBKa. YKpaiHCbKOIO MOBOIO 1€ TMOJIiICEMaHTU3M IepeaaTu HEMOXJIUBO,
TOMY Ha3By 3aMiHWIM Ha «PeanbHa 6inka», 110, MMO-Tepie, € iHGOpMaTUBHOIO,
a mo-upyre, 30epirae CTUWIiCTUYHE 3a0apBIeHHS OpUTiHAY, alXe B LIbOMY KOH-
TEKCTi peanizyeTbcsi came HeopMaibHe 3HaUEHHS TTPUKMETHUKA «pealbHUIN»,
sIKe, IO pedi, TeXX HalliMOBipHillle 3’SIBUJIOCS B HAIIlili MOBI ITi/l BILTMBOM aHIJIiii-
cbkoi. CkopoueHa TpaauliliHa (hopMysia Ka3KoBOi KiHIiBKY lived happily ever af-
ter («<XXWJIM BOHU IOBTO ¥ IACTMBO»; TOCTIBHO: «BiITO/i 3aBK/IM KU 1IACTUBO»)
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craja OCHOBOIO Ha3BU aHimaliitHoi komenii “Happily N ’ever After”, y siKiii uepe3
MEeBHiI HEITOPO3yMiHHS icTopist [lomeomKy po3ropTaeThCs ax HisIK He 3a 3BUY-
HUM cleHapieM. JKI1o B aHIIIMCHKi Ha3Bi 10 MPUCIiBHUKA ever y CBOEPITHUI
croci6 (3a gormomoroto anocTtpoda) goaanu npedikc #’, B yKpaiHChKill 3po0uT
1IOCh MOMIIOHE TOCUTh CKJIAIHO: 11€ HEOJAMIHHO MPU3BEIE 10 3MiHU 3HAYEHHS BU-
pa3y B LiJIOMy, Ta i y OyIb-sSIKOMY BHAIIAIKY 1 Ka3koBa (popMyJia B Hallliii MOBi
€ He HaATO BIAJIOI0 Ha3BOIO WIS MyJbTHibMY. ToMy oOpaHUil y BITYUM3HSIHOMY
npoxarti 3arooBok «Hogi mpuroau [loremomku» € 3HAYHO OibII TPOMOBUCTUM
i 3BUMHUM JIJTsI CIIPUAHSITTSI.

IHomi, ananTyoun Ha3BU aHTJIOMOBHUX (DiTbMIB, Mepekianadi BAAOThCs 10
BUKOPMCTAHHSI TIEBHUX CTAJIMX BUPA3iB MOBU-peLIMITiEHTA. Tak, aHTTiCbKU 3a-
roJIoBOK “Barnyard” (nocniBHO barnyard — ‘nBip mis Xynobu’) Oyyio 3MiHEHO Ha
«Poru it konuTtar. 3BicHO, 1151 HA3Ba 3HAUHO Kpallla, Hixk OYKBaJIbHUI TIepekia 3
AHTJINCHKOI, ajie CJIill 3a3HAYUTH, 1110, MO-Teplile, BOHA BCE X TaKW € KaJbKOIO 3
pocilicbKoi MOBM (Ha XaJlb, SIK i 6araTo iHIIK1X yKpaiHChKHX 3ar0JI0BKiB iHO3eMHUX
kiHokapTtuH). [To-apyre, Bupas poeu it konuma 3a3BMyail yKMuBaroTh Ha MO3HAYEH-
Hs QIKTUBHUX IMianpueMcTB. Ha Hain morisin, y aroaei, sSIKi YuTaayd poMaH Kiia-
cUKiB pangsHcebkoi sitepatypu I. [nbgda ta €. [NeTpoBa «30510Te Tess», 3ar0JI0BOK
«Poru i1 konuTa» BUKJIMKAE acoliallii came 3 MeBHUMU LIaXpaliCbKUMU CXeMaMuU
B 6i3Heci, TOOTO qae XMOHE ySIBJIEHHS PO CloXeT. LISt GUIbIIOCTI XX MOTeHIMHUX
[JIIIAaYiB 1ie JTUIIIE SIKach TPOXM IMBHA «aHATOMIYHa» Ha3Ba MyJIbT(hiIbLMY ITPO Be-
ceJli IpUroau TBapMH, X04a, LiJIKOM MOXJIMBO, BOHA YCHIIIIHO BUKOHYE PEKJIaMHY
(yHKIIit0, TPUBEPTAIOUM YBATy CBOEIO HE3BUUHICTIO Ta CBOEPITHUM I'YMOPOM.

OTxe, OCHOBHIMMU CIIOCO0AMU BiITBOPEHHS HAa3B Cy4YaCHUX aMepUKaHCHKHX
i OpUTAHCBKUX MYJbTGhITBMIB YKPATHCHKOIO MOBOIO € MPSIMUI (€KBiBaJIeHTHUIA)
nepeKiIam, TPAaHCKPUIILisS i TpaHcIiTepalis, TpaHcdopMallis Ta 3aMiHa OpUTi-
HaJbHOTO 3arojioBKa. Bubip croco0y nepekiamy 3aeXXuTh Bil 6araTbox YMHHU-
KiB, 30KpeMa KyJIbTYpPOJIOTiYHOTO, €CTETUYHOTO Ta KOMeplliiiHoro. BaxyinBy posb
MpU IIbOMY Ma€ CTpaTerisl XKaHPOBO-CMUCIOBOI amanTaliii Ha3BU. Y OyIb-sSIKOMY
pasi TepIIopsiIHUM 3aBIaHHSIM Tlepekianadya € peaisallisi TparMaTUYHOro I10-
TeHIIialy OpUTiHAJIbHOTO 3aT0JI0BKA.

[lepcnekTuBU OOCTIIXKEHHSI OCOOJIMBOCTEN IepeKyany ayaioBi3yaJbHUX
TBOpIB y0auaeMO B PO3IJIsi/li CMIOCO0IB aJieKBATHOIO BiITBOPEHHSI HAIliOHABbHO-
KYJIbTYPHOI'O KOMIIOHEHTA aHTJIOMOBHMX MYJIbTUILTIKALIIAHUX (DiIbMIB.
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