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Taxkum uynHOM, (pa3eosiori3MU 3 OHOMACTUIHUM KOMIIOHEHTOM — 1€ € BJIacHi
Ha3BU y CKJaJl (pa3eosIOriYHUX OJIMHUIIb, SIKI MAaKCUMaJIbHO BTILIIOIOTH KYJBTYPHO-
ICTOPUYHHUI JTOCB1J HAIlli Ta BIAITPAIOTh Ba)KJIMBY POJIb Y HAKOMMWYEHHI W mepeaadi
KynbTypHOI 1H(popManii. CyKyNnHICTh BJIACHMX Ha3B Yy MOBI CTaHOBHUTH ii
OHOMAcTUYHUN TmpocTip. OHIMISI TNEBHOI MOBH € BIJOOpPaXKEHHSIM KYJIbTYpPHU
CyCH1IbCTBA. AKYMYJIIOIOUH B c001 pi3HY 1H(GOpMAaIlil0, BIACHI HA3BU HA/IaIOTh 3MOTY
NPOCTIAKYBAaTH €THOICTOPUYHI 3B’SI3KM MOBHOTO CEPEJOBHINA, B3a€EMOJIII0 3
KyJabTypaMu 1HMHMX HapoxiB. OHOMACTHKYy B aHTJIWCBKIA Ta I1HIIMX MOBax
nociaiypkyBanu  A. Bexxounpka, O. Kapnenko, B.Karepniok, [I. byuko Ta iH.
BBakaeTnbcs, 10 OHIMH € KOJAaMHU TNEBHOI CyMH (DOHOBUX 3HaHb, CHEHH(PIYHUMU
BUJAMHU 3TOPHYTHUX HaIllOHAIBHO-KYJIBTYPHUX TEKCTIB, IO 30epiratoTh y CBOiil
CEMaHTHYHIN MaM’ATi KyJIbTYpPHO-ICTOPUYHI CIO’KETH, BIHCAHI y CY4aCHY CYCHUIbHY
CBIJIOMICTb.

Pa3owm 13 31aTHICTIO TIepeiaBaTH 3HAYYIIY JUIsl pelUiieHTa iHpopMaIliio OHIMHU
MOKYTb 3pOOUTH 1110 K 1H(OPMAIliI0 3aKPUTOIO JIJIsl PEJCTABHUKIB 1HINIOT KYJIbTYpH,
OCKIJIbKM BJIACHI HA3BU — 1€ 3aBXAM crenu@iuHi peanii, ki HajaexaTh A0 (OHOBOI
nexkcuku. OTxe, OHOMACTUYHI peallii € BaXKJIMBUM MOBHHUM JpKepesoM iHdopmaiii
PO TyXOBHY KYJIBTYPY HApOIy.

JloCNiTHUKY BUIAUISAIOTH HACTYIHI TPYNH OHIMIB: IMEHA Ta MPI3BUIIA JIIOJIEH;
reorpadivHi Ha3BU: acTioHIMU (Ha3BH MiCT); TOJIOHIMH (Ha3BU BYJIHIb); YpOAHOHIMH,
XOpoHiMH (Ha3BH BEJIHMKHX TEPUTOPiH, KpaiH); riApoHiMu (HA3BU BOAHHUX OO'€KTIB);
OpoHiMH (Ha3BHW Tip); Ha3BU MICSIIB Ta JHIB THXHS; HA3BH HaIllOHAJIBHOCTEH;
MiosoriyHi, 010iiHI Ta cTapo/iaBHI 1ICTOPUYHI HAa3BM Ta 1H. [[0 WI€T rpynu Takox
YHAJICKHIOIOTH Ti (hpa3eosioriaMu, IO YTBOPEHI 3a MOJE/UII0 BJIACHUX HAa3B
(Haityacrillle — aHTPONOHIMA YU TOIMOHIMA), 1 B SIKUX OJIMH 13 KOMIIOHEHTIB BUKOHY€
pOJIb BIaCHE OHIMA.

OTxe, BIacHI Ha3BU 3 TPUTAMAHHUMU IM  KyJIbTYPHO-ICTOPUYHUMU
KOHOTAIISIMA ~ BIJIITPAIOTh BAXJIMUBY pOJb OPIEHTHPY B Yacl W MPOCTOPi.
®dpazeosiori3Mu 4epe3 BIIACHI Ha3BU TMOBIJOMIIAIOTH MPO caMOOyTHI 3BHUYAi, CrociO
MUCJIEHHS, ICTOpi0 Ta Mi(OJIOTII0 €THOCY, 0 HaJa€ BEJIMKI MEPCHEKTUBH IS
iXHBOTO TTOIATBIIIOTO BUBYEHHS.

CONCEPT LIBERTINISM IN ENGLISH DRAMATIC DISCOURSE
Julia GERASIMENKO
Research Adviser — Associate Professor O.V. Marina, PhD (Pedagogy)

The late seventeenth century in England marked the return of Charles 1l as king
(1660-85) following the period of Oliver Cromwell’s Commonwealth. The period is
known as the Restoration of monarchy. This time was marked by an expansion in
colonial trade, the Anglo-Dutch Wars and a revival of drama and literature. The
philosophy of libertinism originated in the period of Restoration. With the
Restoration, libertinism became the predominant aristocratic code, especially
from 1665 to 1680.

Libertinismas philosophy declares religious, moral and sexual freedom, neglect

21



of conventional values. However, valuing freedom above all, libertinism is based on
the acquisition and enjoyment of personal, not institutional power. The philosophy of
libertinism celebrates itsheyday in the seventeenth century drama where the
aristocracy could observe their characters and way of life satirically shown on stage.
Though Restoration drama is considered as both glory and shame of the period, wit
and satire find their way in comedies. A Restoration comedy, the genre that was
particularly popular at the end of the seventeenth century, represents a synthesis of
romance and urban themes.

John Dryden is one of the most significant figures in English Restoration
literature. His “Marriage a la Mode” (1671)is viewed as one of his best plays among
the comedies of the period. Grant, Kay & Kerrigan write that “the stercotypical
Restoration man-about-London became a witty, dandish, carousing, theatre-going
womanizer” and we find an abundance of proof in Dryden’s play “Marriage a la
Mode”. The speech of one of the charactersreflects the immorality of the epoch,
especially among the aristocratic classes (for both sexes male and female alike):

DORALICE: Were | a woman, oh how you would admire me! cry up every
word | said, and screw your face into a submissive smile; as | have seen a dull
gallant act wit, and counterfeit pleasantness, when he whispers to a great person in a
play-house; smile, and look briskly, when the other answers, as if something of
extraordinary had past betwixt them, when, heaven knows, there was nothing else
but, — What a clock does your lordship think it is? And my lord’s repartee is, — It is
almost park-time: or, at most, — Shall we out of the pit, and go behind the scenes for
an act or two — And yet such fine things as these would be wit in a mistress’s mouth.
[Scene IV Act I].

All the partners in the romantic plot share the belief that a desired love
conquest loses its attractiveness the moment it is possessed. Thus, we can see that
Restoration comedy often rejects the ideal for realism of the social moment and finds
a dynamic not in the reimposition of order but in the witty opportunism of intrigue.

MPOBJEMM BU3HAUYEHHS TA KJIACA®IKAII ®PA3EOJIOTTYHNX
OJVHUIH

Hap’s TEPAILIEHKO
HayxoBuii kepiBHUK — KaHauaaT ¢inonoriyaux Hayk F0.0. [lnak

®pazeosiorisi B LUIOMY, 1 30KpeMa, 1A10MaTU4YHI OJWHUII, HEOIHOPA30BO
cTaBajJu OO0’ €KTOM JIHTBICTUYHUX JIOCHIIKEHb, pe3yJbTaTH SAKUX 3HAWIUIM
BiloOpaxkeHHs y TopoOKy Takux Bimomux HaykoBiiB sk: L. bamm, JI. X. bapannuk,
B. B. Bunorpagos, b. O. KoBanenko, A.Makkaii, B. M. Mokienko, P.MyH,
A. ITote6Hs, O. O. Tapanenko, B. Tenis, Y. ®epuanno, M. lllancekuii, Ta 1HIII.

Ha cyyacHoMy erari JIIHTBICTUYHUX JOCHTIKEHb KUIBKICTh (DAKTUYHUX 3HAHBb
po (ppazeosorito mocTynaeThes rinoreTudHuM. [lepes HayKOBIIMU 4acTO MOCTAIOTh
mpoOJieMHl TMHWTAaHHS CTOCOBHO Kiacudikamii (pa3eosoriyHuX OJUHUIb, IX
CEMaHTUYHOI Ta €TUMOJIOTIYHOI MPUPOJU, TOMY HE yCl MOBO3HABII JIOCATAIOTH
KOHCEHCYCY pO3TJIsIatoui BUCYHYTI rimore3n. ONHIEI0 3 NPUYUH ICHYBaHHS
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