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CYUYACHI IEPEKJIAJTO3HAUI CTYAII

P. KULISH AS A TRANSLATOR OF ENGLISH LITERATURE
Ivanna Devdiuk
Vasyl Stafanyk Precarpathian National University, Ukraine

P. Kulish’s activity as a translator was closely connected with his cultural
convictions. According to them, the development of the Ukrainian nation depended,
first of all, on the growth of culture and science in general. In Kulish’s opinion the
most important task of the native literature was the development of the Ukrainian
literary language. In his critical essays, prefaces, and reviews published on the pages
of “Khata” and “Osnova”, Kulish defended the eccentricity and originality of the
native literature, at the same time, he insisted on the necessity of learning from
European writers, watching the way “they worked with their words” (Kymim, 1989,
p. 540). In this connection the writer viewed translation as a very necessary thing,
because he saw the possibility of improving the literary language with the help of it.

An important part in Kulish’s translation activity is dedicated to the works by
W. Shakespeare and G. Byron.

P. Kulish admired Shakespeare’s plays, and it stimulated him to translate them
into Ukrainian as far back as the end of the 1850s. However, later he doubted the
practicability of it stating that the Ukrainian language was not developed enough.
Only more than ten years later, the writer, nevertheless, began to translate the works
of the English playwright. The first volume was published at his expense in Lviv in
1882. It included such plays as “Othello, the Moor of Venice”, “Troilus and
Cressida”, and “The Comedy of Errors.” P. Kulish kept on working on the translation
of Shakespeare’s heritage into Ukrainian. Altogether he translated 13 dramas. All the
known versions were ready to be published in 1887; but Kulish did not see them,
except those three mentioned above, which saw the world in his lifetime. Later I.
Franko set to the editing and publishing these translations. The plays with the preface
by Franko were published during 1899 — 1902. In the foreword, the famous critic
gave the historical reference to the plays, and a professional evaluation of the
translations (®panxko, 1981).

Comparing the original texts with the translated ones shows that P. Kulish tried
to fully render the content of the original and preserve its ideological and aesthetic
filling, but he paid less attention to the form. Such an approach was caused, on the
one hand, by the objective state of the Ukrainian literature in the second half of the
19™ century, and on the other hand, by the peculiarities of the writer’s manner of
translating. P. Kulish did not consciously work on the development of the theory and
practice of translation; however, he expressed some opinions on this problem in his
critical studies which touch the problems of the development of the Ukrainian
language and literature on the whole.

So, in the preface to the novel “Chorna Rada”, explaining the difference
between two texts of the novel (Russian and Ukrainian), he came up with an idea that
there was a close harmonious connection between the language and imagination of a
writer. That’s why it is impossible to adequately render the notions worked out in a
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foreign language. Besides, every writer, in his opinion, knows a language peculiar
only to him. The richness of such a language one may grasp only in connection with
the writer’s world outlook, emotions, and intellect. In the process of translation, this
connection is lost, and it negatively influences the understanding of the artistic
peculiarities of the original (Kymim, 1989, pp. 458-476). Therefore, starting the
translation of the plays by Shakespeare, Kulish possessed some principles which
coincided with the Romantic tradition of free translation according to which it was
Impossible to adequately reproduce foreign works with the help of a native language.

The researchers (Y. Hordinskyi, M. Shapovalova) pointed out that the negative
aspect of Kulish’s translation was that he used a great number of dialecticism,
neologisms, Church Slavonic words, and other foreign words that made the works
difficult for understanding. But for all that, they did not take note of the writer’s
opinions on such a vocabulary. In fact the vocabulary in the interpretations was
consistent with the convictions of the translator concerning the ways of further
development of the national literature, the main point of which lay in the
development of the principles of the Ukrainian literary language. So, Kulish
considered the words of foreign origin to be only “complement material” for the
development of a native word, at the same time warning that it was important to
introduce them in such a way not to spoil “the spirit of the native language” (Bubpani
aucth, 1984, p. 257).

P. Kulish occupies a highly important place in the history of the national
Byroniana. He rendered into Ukrainian the poem “Childe Harold’s Pilgrimage”,
which still remains the only complete translation of this famous work in Ukraine; he
translated three parts of the novel in verse “Don Juan”, and also he rehashed about 20
poems which were included in the collection “Posychena Kobza” (“Borrowed
Kobza”). As we may see from the autographs and “Chorna Rukopys” (“Black
Manuscript”), Kulish worked on these poems in the stated order during the last
decade of his life. He was going to publish “Childe Harold’s Pilgrimage” first, then
“Don Juan”, and only after them the collection “Posychena Kobza.” But because of
certain reasons the translations were published in a different order: “Don Juan™ (the
first song) was published in 1890-1891 in the Lviv magazine “Pravda”; the first
volume of “Posychena Kobza” appeared in print in 1897 in Geneva after the author’s
death; and only in 1905 in Lviv there was published “Chaild Haroldova Mandrivka”
(“Childe Harold’s Pilgrimage”).

The translation of Byron’s poems yields to the translation of Shakespeare’s
works in the verse culture. Though in his own creation P. Kulish was one of the first
national writers to use Spenserian stanza, but in the “Mandrivka” he did not preserve
this poetic form, he left out rhymes; besides, instead of iambic decameter he used
lambic thirteen meter. He increased each stanza by one verse that had a negative
influence on the rhythm and melodic of the work which is very rich and diverse in
Byron’s. As for language and stylistic peculiarities, here we may see inclination for
more lexical correspondence. Perhaps, taking into account the drawbacks of the
interpretation of Shakespeare’s works, the author tried to adequately render the
language and style of the poems, national coloring. But still he failed to avoid

11



literalism. While translating ‘“Mandrivka”, P. Kulish used Church Slavonic words,
archaisms, neologisms, and common language. And at the same time he sometimes
failed to observe the harmony peculiar to Byron who used it to combine words from
different stylistic layers. Repeated corrections in the autographs prove that the
translator was constantly working on the improvement of the language aspect of his
interpretations. For the most part, his corrections were justified.

Striving for adequacy, P. Kulish rather skillfully used the Ukrainian language to
render peculiar to Byron such language and stylistic devices as alliteration, anaphora,
rhetorical questions, exclamation sentences, divisions of words, etc.

Famous for its complexity and many-sidedness, language and style diversity,
sophistication of rhymes, the novel in verse “Don Juan” turned out to be difficult for
translation. As we may see from the autographs and “Chorna Rukopys” P. Kulish
quitted translating this work in the fourth part, because he was disappointed with the
quality of the work. But still, despite all the drawbacks, his interpretation at that time
was of great importance, as it was the first serious attempt to acquaint Ukrainian
people with the famous work by the British romanticist.

Familiarity with theoretic and artistic achievements of the world culture, good
command of languages was important factors in Kulish becoming a translator. In
translation he saw a great opportunity to improve the Ukrainian literary language. To
him belongs the priority of developing the national adequate translation. In the view
of the word culture, Kulish’s interpretations of Shakespeare’s and Byron’s works
surpassed in quality those which existed at that time. Using various artistic forms and
means, in his works Kulish revealed the flexibility and richness of the Ukrainian
language.
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MMO3ATEKCTYAJIBHUM KOHTEKCT Y IEPEKJIAII TBOPY
AHJPISA ACTBAIATYPOBA «JII®T»
30irnes HImut
VYHiBepcuteT iMeH1 Agama MilkeBuya,
[Tonpma
Kcenist Anexkcaxina
XapkiBChbKHI HalllOHaIbHUHN niefgaroriuanii yHisepcutet iMeHi I'.C. CkoBopou,

Ykpaina
[Ipodecia mepexnamaya € 3aTpeOyBaHOIO y CYYacHHX peallifix, TOMYy LIO Ha
KHIDKKOBUN PUHOK TOCTIHO HaJXOAMTh HOBA MEPEIOBa JIITEPATypa, Ky HAJICKUTh
aJIeKBaTHO MepekiacTu. Teopis mepekyiaay BUYUTh TOTO, IO HEpII HLK MepeKiIaiaTu
OyIb-sSKHil TEKCT abo TBIp, BAPTO O3HAWOMUTHUCS 3 MO3aTEKCTYaATbHUM KOHTEKCTOM,
KU BKJIIOYA€ KPUTHUKY, IHTEPB’I0, PELeH31l TBOPY, KyJIbTypy Toulo. Takox BapTo
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O3HAlOMUTHUCS 3 TBOPOM B OpHUTIHANI Ta MOro mepekiagamMu Ha pi3Hi MOBH. Tomy
aJIeKBAaTHICTh MepeKIIaly nepeadadyae BiATBOPEHHS MO3aTEKCTYalbHOTO KOHTEKCTY B
TOMY 4H 1HIIOMY TBOpi. OTKe, MUTaHHS € aKTyaJbHUM 1 MOTPeOy€e MOAANBIIOTO
JIOCIIIDKEHHS.

[lboMy NHUTaHHIO MPUCBATUIN CBOI POOOTH BIUIMBOBI HAYKOBIl aHAJITUYHOI
¢dinocodii Ta dimonorii XX cr. [. Jlstoica, C. Kpinke, A. Xinrtikku, P. Ponen y
KoHTeKcT1 auckycii Y. Exo, T. IlaBena, JI. Jlonexena, M. Paen, siki BUB4aJIU CYTHICTh
KOHIENTY «MOJIMBUN CBIT» SK MEHTaJIbHOTO CHOco0y MOJETIOBAaHHS IHCHOCTI
[UIIXOM PO3TJSAY Teopli «MOXIMBUX CBITIB» Ui JUCKYPCHBHOTO —aHai3y
XYZO0KHBOTO (HApaTUBHOTO) TEKCTy. BOHM akIeHTyBaau CBOIO yBary Ha TOMY, IIO
nmepeKiaagad Mae COpaBy HI 3 CJIOBaMH, HI 3 PEYCHHSIMH, Hi 3 TEKCTaMH, HI 3
JTUCKypcaMmH, a 3 KyiabTyporo (JliBumeka, 2020, cc. 149).

MeTta naHoi poOOTH MONATAE Y BHUKOPUCTAHHI MO3aTEKCTYaTbHOTO KOHTEKCTY
mij] yac rnepekiiaay, KyJbTypHu 30KpeMa, Ha MpUKIaAl TBOpy AHIpis AcTBanaTypoBa
«Jlidpt», mo panimie He nMepekIaaBcsa Ha aHTIINCHKY MOBY.

Kynbrypa — 1ie Bce Te, 110 JI0JMHA CTBOpUJIa HaBKOJO cedbe. MoBa — 1ie TakoxX
yacTuHa KynbTypu. [lepekiiaq MokHa ysSBUTH SIK MEBHUN TpaHcep MK TpboMa
CKJIAJIOBUMU: aBTOp — Iepekiagady — yutad. KokeH aBTOp >KMBE B CBOEMY BHUMIDI,
CTBOPIOIOYH «MOKJMBUN CBiT». Lle Teopiss MHOXMHHUX CBITIB Ta YSBHUH CBIT
Xya0xHbOT0 TBOpY (JliBHIIbKa, 2020, cc. 149).

ABTOp CTBOpIOE CBI «MOMJIMBUH CBIT» y IEBHOMY Yaci Ta Yy IEBHOMY
npocropi. Lleil cBiT Moxe OyTh mnpaBWIbHUM, MOxe Oyt XuOHuM. ToOTO, BIH
CTBOPIOE CBIM CBIT 1 MNPOAOBXKYE B HbOMY 1 CBOIO KYJBTYpPY, 1 CBOI 3HaHHA, 1 CBIA
KyJIbTYpHUW JOCBIA. | 1€ Bce mepexoauTh MOTIM A0 Mepekiagada. | Mu maemo
(baKTUYHO CBIT 3 HOBUM «MOKJIMBUM CBITOMY. llepeknanay TpakTye XyJ0KHIi TBIp 1
3HAaXOJIUTh B HbOMY SIKICh CBOi MOMEHTH. 3 LIbOTO €Taly MOYMHAETHCA TEeOopis, IO
aBTOp 3 TOTO MOMEHTY Bxke He icHye. [lepexianay abo untay BxKe TPAKTye Ieil TBIp
M0-CBOEMY 1 MOYKE CTBOPIOBATH CBIM «MOKJIMBUI CBIT». 3BICHO MepeKIiagay Mae OyTH
JIOSUTBHHM 1 JI0 aBTOpA, 1 10 YuTa4a, 1 MyCUTh 30€epiraTu roJIOBHUMN 3MICT TBOPY, SIKUI
MPOEKTYEThCS Ha 4YWTada. YuTad B CBOIO YEpPry 31 CBOIM «MOXJIMBUM CBITOM)
TPaKTy€ CBITH TO-CBOEMY. | CKIIbKM € 4YHMTauiB, CTUIBKA «MOMJIMBUX CBITIBY, 1
CTUIPKA MOKJIMBUX IHTEpIpeTaliid Oyap-SKoro XyJI0XKHBOTO TBOpY. B mporeci
nepeKIaay e 3BICHO CKJIaJHO. BaxxuBolo € B IbOMY poJib IEpeKIIaaya.

Posrnsaemo T1Bip «JlihpT» AHnpis AcTBanarypoBa. 3BEpPHEMOCS A0 aHaII3y
nepekyany TBopy: Buepa. Ilpomosenviti ocennuii nonycympax. 1 opoo, akkypamuo
3amAHymbulll  eOKUM CMO20M. [IywHas ayoumopus, HANOI08UHY 3ANOJTHEHHAs.
Hesvicnaswiumucs cmyoenmamu (ActBararypos, 2010, cc. 3). — Yesterday. Autumn
wet gloom. The city, accurately covered by acid smog. Stifling classroom was a half
full of sleeping students. YV anrioMoBHOMY Tmepekiai BUKOPUCTAaHI (POHETHUHUIA
3aci0 acoHaHc I mepenmadi atMocdepu. HamiBTeMmpsBa, Tumia, memiT. lle €
MPUKIAZAOM TOTO, K y TepeKiagadya MIiCis MPOYUTAHHS TBOPY 3 SIBISIETHCS CBIM
«MOXUBUH cBiT». Tpeba 3a3HaunTH, 10 3aci0, KUl OyJI0 BUKOPUCTAHO, HE 3MIHIOE
CYTHICTh OpUT1HAITY, ajie JOMaJIbOBY€E KapTHHY.
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Posrnsmemo me onuu mpukinan: [loen 6 Oygheme msoicenoi KazewHOU Nuwu
(ActBamarypos, 2010, cc. 3). — | had junk food in a public canteen. B upomy
NPUKJIaAl BUKOPUCTOBYETHCS TMEPEKIIaJl, SKUHA CKOHIICHTPOBAHUM Ha KYJIbTYPHOMY
CITIBBIJTHOIIICHHI TOHSThH «TsDKEIOoM ka3zeHHoW muimy». [Ipu mepeknani ¢pasza Oyna
po3iiieHa Ha JeKiibka KOMIOHEHTIB: Junk food — musorcenoti nuwu, xazemnui —
public. 11106 nepenaTu 3MicT ppasu xazenHol nuwju, BAKOPUCTOBYEThCs Canteen, 1o
B IIEpPEKJIaJll O3HAYAE «iMaJIbHs», 1 B KYJIbTYpl OPUTIHATY Ma€ MpsiMe BITHOIICHHS 10
MOHSTTS «Ka3eHHUW». A cnpaman KHu2y 6 cymKy u 0ecsimv MUHym Od8UICs emecme
co 6cemu, Kaxk yaxavlil aumon 6 coxosvixcumanke. — | hide the book in the bag and
then | was squeezed for 10 minutes with all that people inside the carriage like a
sqgueezing lemon in a squeezer. [epeknaa ocHOBaHMI HA TPi CIiB, IO BiOYBAETHCS
4yepe3 BUKOPUCTAHHS OJTHOKOPEHEBUX CIIIB Ta CJIOBOTBOPEHHS.

Hactynuuii mpukiag 3 TEKCTy CTOCYEThCS TOPIBHSHHIO JBOX BapiaHTIB
Tabnuuku Outst midTy, a came opuriHainy Ta nepepoOku xyniranamu. O BCEX
CPAHOCTAX JIN®PA COOBL]AUTE JYPHOMY MOTE! — OUT ALL THE FAKES
OF LIFE PLEASE CONTACT THE DIRTY SERI. O50 BCEX HEUCIIPABHOCTAX
JIMDTA COOBIAUTE JEXYPHOMY MOHTEPY! — ABOUT ALL THE
DEFFECTS OF LIFT PLEASE CONTACT THE DUTY SERVICE Ileit npukian
JIEMOHCTPYE TPy CJiB Ta KariaMOyp.

Hacrynuuit npuknan: Ilouemy-mo mue 60pye ecnomuunacs Jlocs, mos 6vieuias
ocena. OHa Obl Ha MoeM Mecme SMOMY MYHCUKY nepes3gonuna. M ckopee ecezo
pAa32080p C HCUTLYOM OOMA HOMEP 08a0Yamv 0OUH 3aKOHUUILCS Obl 8 ee nov3y. Bee-
Maxu #caneb, Ymo oHa yuina. M umo s nomom He cmoe ee eepHyms (AcCTBaLaTypoB,
2010, cc. 4). — I don't know why, but suddenly I remembered Lucy, my ex-wife. If she
were |, she would call back that guy. And her debate with the dweller of house 21
would have been finished by her triumph. | still feel sorrow that she left. And I
couldn’t turn her back.

B octannboMy pedeHH1 TOJIOBHHI 3MICT IIbOTO TBOPY. CKIaAa€eThCsl BPAKECHHS,
o B od4ax TroJoBHOrO Trepos «JlihT» BigoOpakeHO 0OMaH Ta HYABLY, SIKi
MPUBAJIIOIOTH y BIJHOIICHHI J0 JITEpaTypH, POMAaHTUYHUX BITHOCHH, TOJITUKU U
1HIIMX cep KUTTS.

BimuyBaeTtbess BupasHuii cmak mnepeauyacHoro moxmiuig (['yaun, 2010). B
HaBEJICHOMY MPUKIIAJI MOKHA CIIOCTEPITaTH MOBHE CITIBBIIHOIICHHS MOBU OpUTIHATY
Ta nepeknany. Lle neMoHCTpye ToW (pakT, IO «MOXKJIMBUM CBIT» Mepekiagadya
CIIBMAJA€E 31 CBITOM aBTOpAa.

Otxe, y aBTOpa HOPMYETHCA CBIT y (HOPMI KAPTUHKH, 1110 BKIIFOYAE KOMIIOHEHT,
10 BUKJUKae 00pa3HicTh AyMmok. lle He HamManboBaHM «MOXUIMBUNA CBIT». Konwu
NepeKazay YuTae, YsBIS€E L€ CBIT 1 B HbOIO (POPMYEThCS 3arajibHa KapTUHKA, 1
MOTIM BIH 1i BIATBOPIOE. MEpEKIaay Maltoe coOl 1[I0 KapTHMHKY 3aco0amu piaHOi
MOBH, a0CTparylouuch Bij CIiB opuriHany. [lepeknagad mae CTBOPIOBATH KOHKPETHY
CUTYaIIil0, CIO’KETHY JIiHII0, TOOTO KapTUHKY. | BiH 1€ mepeae piTHOI0 MOBOIO TAKUM
YMHOM, HIOM BIH TBOPHUTH CBIM TeKCT. TyT mepeksiamad MyCUTh BIACHO BITXOJUTH BiJl
qy>K01 MOBH 1 aOCONIOTHO HaOIMKAaTHCS 1O PIAHOI MOBH. AJie, B TEKCTI € TEBHI
MOHSTTS, SKI HACTUILKH BAXJIMBI JIJIT PO3YMIHHSI TEKCTY, IO TEpeKIagad MYCHUTb
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BUKOPHCTOBYBAaTH CJIOBa a00 CJIOBOCIIONIYYEHHSI Ta pedeHHs, ol 30epertu

BpaxeHHsI Bi opuriHany. KamamOyp, rpa cliB Ta BIJANOBIAHI TOHATTA, IO

IPYHTYIOTbCS Ha KYJbTYp1, IKpa3 HaJIeKaTh 10 HUX.
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MMOPIBHAJIbBHA XAPAKTEPUCTUKA BUKOPUCTAHHSA ®ITOHIMIB Y
POMAHI JI. T. JOYPEHCA «KOXAHEIb JIEJI YATTEPJIEH» TA HOT'O
MEPEKJIAI HA YKPAITHCBKY MOBY
Oxkcana KoBaJjienHko
XapkiBChbKHI HalllOHATBHUHN TieAaroriuanii yHiBepcutet iMeHi ['.C. CkoBopou,
Ykpaina
IOaiss MamenoBa
XapKiBChKHI HalllOHaIbHUI niefgaroriuanii yHisepeuret iMeHi I'.C. CkoBopou,
VYkpaina

[lin wac aHamizy CyuuUIbHUX BHOIPOK (ITOHIMIB 3 OpHUTIHALY pOMaHy
. T. Jloypenca «Koxaneup neni Yarrepiei» Ta TEKCTy WOro Mepekiaay Ha
YKpPaiHCbKY MOBY MM IOMITUJIM, IO KUIBKICTh BXHUTHX (DITOHIMIB Yy HEpeKiajl
JaJeKO HE BIANOBIJA€ IiXHIM KUIBKOCTI B OpUTIHAJIBHOMY BapiaHTi, Ta M cami
(bITOHIMU PI3HSITHCS.

VY 4oMmy KpHUIOTHCSI IPUYMHU JAHUX PO301KHOCTEN TIPH mepeKiiai?

1. OmnuM 13 ¢GakToOpiB 3MEHINEHHSI KUTBKOCTI (DITOHIMIB y MEPEKIATHOMY
BaplaHTI BUCTYMA€E OMYCKAHHS TUX YM IHIIUX CJIB MpU nepeknani. Tak, y mepexiaui
Panienko JI.0O. yacTka onyiieHb CTaHOBUTH 2,6% Bij 3arajabHO1 KIIBKOCTI PEUYCHB, K1
micTaTh ironimu, Hanpuknan: The chair puffed slowly on, slowly surging into the
forget-me-nots that rose up in the drive like milk froth, beyond the hazel shadows
(JIoypenc, 2005, c. 256). — Kpicrno nekeanHo nponausano no He3abyoKosii niHi, wo
30asanacs MOJNOYHO-OIAKUMHOIO Hasimb y 2ycmomy 3aminky (JloypeHc, mnep.
Panienxo, 2005, c. 233).

2. Hactynnuii (akTop, M0 CIPUYMHUB 3HAYHI PO3OIKHOCTI y MepeKal
(GITOHIMIB — 116 BUKOPUCTAHHS MPUHOMY 3aMiHM sIK 3ac00y nepenayl YuTavy, HOCIIO
MOBHU Ti€i UM 1HIIOT 1H(OpMaIllii, 6e3nmocepeIHLO HE BUPAKEHOI B OpUTIHAII, alle, TUM
HE MEHIII, 3p03yM1JI0i YhTa4yeBi, HOCIEBI MOBH Tiepekiany. Hampukian, 3HayumMuii B
aHTJIOMOBHIN KapTHuHi cBiTY ¢iToHIM holly (mamxy0, roctponuct) Oyiio 3aMiHEHO Ha
«ropoouny»: «Do you know there are still berries on the big holly-tree?» (JloypeHnc,
2005, c. 256). — «3naeme, — na 2opobuni we i doci ¢ seoou» (JloypeHnc, mep.
Panienxo, 2005, c. 233).
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3. Tperiit ¢pakTop, 1m0 3yMOBUB PO301KHOCTI SIK Y KUTBKOCTI (DITOHIMIB, TaK
1y camux (DITOHIMIYHUX €KBIBAJICHTAX, 1€ IPUHOM 3aMIIlICHHS, III0 HOCUTh XapaKTep
resepaJjizanii, To0TO 3aMiHM CJOBa 3 KOHKPETHHUM 3HAYEHHSM CJIOBOM 3 OUIBII
y3araJlbHeHUM, aje OUIbII 3pO3YMUIMM JJi HOCIS MOBH MEpEKIaay 3HAYCHHSM.
Hanpuxman: And he stuck a pink campion-bud among the hair (JIoypenc, 2005, c.
312). — I ecmpomus y eonoccs pooicesuti 6ymon nepeousimy (JloypeHc, mep.
Panienxko, 2005, c. 279).

AHami3 pe3ynpTaTiB  CYyHUIbHOI BHOIPKA JIO3BOJIMB BCTAHOBHUTH, IO
reHepalTi3ylouiMHU CJI0BaMU B YKPaiHOMOBHOMY MEpEKJIaIl BUCTYAIOTh TaKi:

° KkBiTKa, KkBiTH, Hanpukiaa. Good-bye, my bluebell, farewell to you!
(JIoypenc, 2005, c. 319). — [Ilpowasai, npowasau, mos keimko! (Jloypenc, mep.
Panienxo, 2005, c. 285). All the bad times that ever have been, haven’t been able to
blow the crocus out: not even the love of women (JIoypenc, 2005, c. 422). — 3a 6y0b-
SAKOI IUXO0T OHUHU JHCUBI KGIMU 3ATUULAIOMBCSA HCUBUMU — | He 32ACA€ 0008 JHCIHKU
(JIoypenc, niep. Pamienko, 2005, ¢. 370);

° po3cana, Hanpukiaan: «Twenty-three/»— said Mrs. Bolton, as she
carefully separated the young columbines into single plants (Jloypesc, 2005, c. 226).
— Heaoyams mpu! — cxkazana micic bonmon, 0batinueo pozdouparouu Kynky po3caou
(JIoypenc, nep. Pagienko, 2005, c. 208);

° TpaBa, Hanpukiam: The ground was fairly free of undergrowth, the
anemones sprinkled, there was a bush or two, elder, or guelder-rose, and a purplish
tangle of bramble: the old russet of bracken almost vanished under green anemone
ruffs (Jloypenc, 2005, c. 128). — Yucma 3zemns ksimaa, 3aKieuyana aHemMOHAMU,
HenooaliK 8UOHINUCA KINbKA KYWi8 WUNUWUHU | MEeMHO-YepBOHe NAGYMUHHA 2100V,
Oypi nacma MOpPiWHLOL MpPAGU Maudce 3HUKIU NI0 OLI0-3e1eHOI0 NYXHACMON
kosopoio 3 anemonis (Jloypenc, nep. Pamienko, 2005, c. 127);

° yarapHuk (Kyuri), Hanpukiaan: He sat looking at the greenish sweep of
the riding downwards, a clear way through the bracken and oaks (Jloypenc, 2005, c.
57). — Bin cuois, ousnisuuce Ha 3eienkysami nazonu 0yoie u Kywie (Jloypenc, mep.
Panienxko, 2005, c. 54).

° nepeBo, aepeBa, Hanpukiaam: Yet it was spring, and the bluebells were
coming in the wood, and the leaf-buds on the hazels were opening like the spatter of
green rain (Jloypenc, 2005, c. 156). — Haskono o6ysna eecna: y nici po3keimanu
O1akummui 0360HUKU, a OPYHbKU HA 0epesax pO3NyKYE8aaucs , Haye KpaniuHu 3e1eH020
oowy (Jloypenc, ep. Pamienko, 2005, c. 142).

Ha nam mnornsn, reHepamizamiss (ITOHIMIB IIJIKOM MOXKJIMBA, aJKe 1€
XYyJIOXKHIA TBip, a HE MOCIOHMK 3 OOTaHIKK; 1 TOJOBHE Yy pPOMaHI HE POCIMHHA
HOMEHKJIATypa, a CIOKETHA JIiHIS Ta TeBHI 1J1ei, SKi MOXyTh OyTH JIOHECEHi 3a
JOTIOMOTOI0  KOHOTAIIMHO HaBaHTAXKEHUX (DITOHIMIB. A, OCKUIBKM 3a3BUYall
reHepati3yloThCsl (PITOHIMHU, BXKHUTI BUKJIIOUHO Y 1X JEHOTaTUBHOMY 3HA4Y€HHI, TO 1€
HE CTaHOBUTH CEPHO3HOI 3arpo3u ISl TBOPY B3araji. 3 1HIIOTO OOKY, BUKOPHCTaHHS
3raJlaHuX BHIIE MPUMOMIB TIEpEKIaay MOTpeOye Bij Mepekiiagada «ImouyTTs MIpu»,
TaK SIK 3JIOBKMBAHHS P13HOTO BHJIYy 3aMiHAMU B TMPOIIEC] IEPEKIATYy MOKE MTPU3BECTH
70 CMHCJIOBOTO Ta CTHJIICTUYHOTO BUKPUBIICHHS OPUTIHAIY.
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Takum uywHOM, TepeKsiaJy pOMaHy Ha YKpPaiHCbKY MOBHW, BWUKOHAHUU
Panienko [I. O., MOXKHAa Ha3BaTH aJIeKBaTHUM, TOMY IO MEpeKiaJayka 3BakKuiia Ha
nparMaTUYHUM aCTEKT, [0 M JOMOMOIJIO MEepEeKIaay JAOCATHYTH CBOET METHU, TOOTO
CTaTH 3PO3YMUINM YUTAYECBI.

Cnuncoxk BUKOPUCTAHUX JKepeJt
Jloypenc, H.T. (2005). Jlobosnux neou Yammepnei: Kaura nmisg dTeHHs Ha
anrnuiickoM si3pike. CI10.: Anronorus. KAPO.
Jloypenc, /1. I'. (2005). Koxaneys n1edi Yammepni. Xapkis: @outio.

NEPEKJIAJTHA BIIITOBITHICTH AHTJIIHCHKOI TA YKPATHCBKOI
JEKCHUKHU AJIs1 IO3HAYEHHSI KOMIETEHIIN KOPUCTYBAYA
FOais JlakTtina
XapkiBChKHI HallloOHaNbHUHN nieAaroriuanii yHisepeutet iMeHi ['.C. CkoBopou,
Ykpaina

BpaxoByroun TeHHEHIII /10 3arajJbHOEBPONEHCHKOI CTaHIapTH3allli CHCTEMH
OCBITH 1 HEOOXIAHICTh HASBHOCTI BIANOBIAHUX JeKcUuHUX oauHulp (JIO)
TEPMIHOJIOTIYHOTO XapaKkTepy y raiay3l METOJMKH HaBYAHHS 1HO3EMHHUX MOB, MOCTA€E
HarajbHa mpolOiieMa Yy CKIaJaHHI TMepeiiky TepeKIaJHUX  BiATOBIAHUKIB
anrnomoBHUX JIO y miit ramy3i. TpyaHom nepekiany BianoBinaux JIO moB’s3aHi 3
BIJICYTHICTIO MTOAIOHOTO YKPAiHOMOBHOT'O CJIOBHHKA Y 11/ ramy3i.

Merta 1bOro JOCHIKEHHS MOJIArae y BUSBICHHI TPYIHOLIIB mpu nepekiaa JIO
TEPMIHOJIOTTYHOTO XapakTepy y raixy3i METOJMKM HaBUYaHHS 1HO3EMHUX MOB, Ha/IaHHI
MepeKIaIHNX BIAMOBIIHUKIB sl aHriioMoBHUX JIO, 3’scyBaHHI 0COOIMBOCTEH
3aCTOCYBaHHA MEpeKIafalbKuX MNpUoMIB. MarepiaqoM JOCHIIKEHHS CIYryBajH
CTaTTl 31 CJIOBHHMKA aHIJIOMOBHHUX JIHIBICTUYHUX TepMiHiB (Longman Dictionary of
Language Teaching & Applied Linguistics), a TakoXX OpHUTiHAJIbHI TEKCTH
AHTJIIMCHKOI0 MOBOIO 3 METOJWKHM HaBYaHHS 1HO3EMHHX MOB, IO MICTSTh 3HAYHY
kuibKicTh JIO TepMiHONOTIYHOTO XapakTepy (3arambHoeBporneichbki Pekomennaiii 3
MOBHOI ocBiTH: BuBuenHns, Bukimanansas, OiiHOBaHHS).

Ha mepmomy erami Hamoro JgOCHIKEHHS, MW PO3MVISIHYJIM TpoOiIemMy
MePEeKIAAHOI BIMOBIAHOCTI Ta JIGKCUKO-CEMAaHTUYHE TI0JIE «METOAMKA HABUYAHHS B
aHTIINACHKIA Ta yKpaiHChKili MoBax. Jlekcuko-cemantuune moise (JICII) e Takoro
CUCTEMOIO, 3aBJSIKU AKIM 31MCHIOETHCS BUBYEHHS CEMaHTUYHUX 3MiH y MoBL. JICII
00’eHYy€ psJl MIKPOIOJIB — CJIOBECHUX YIpYINOBaHb, IO CIIBBIAHOCATHCS 3 Mij-
KAaTeropisiMu y MeXaxX 3arajibHoi MOHATTEBOI Kareropii. Cepea MIKpOMoOJiB
BUPI3HAIOTBCS SIZIEpHI Ta mepudepiitHi. SnepHe MIKpOMoyie MICTUTh CJOBa, SKI
CUCTEMATUYHO EKCIUTIKYIOTh KaTEropito 1 Mpe/CTaBIsAIOTh 1i HalOIbII OJJHO3HAYHO.
VY nepudepiftHUX MIKPOTOJISIX 30CEPEIKEHO OJMHMUIN, 3HAYEHHS SKHUX MEHIIOK YU
OUTBIIIOI0 MIPOIO0 BIAXUJISIOTHCS BiJl CEMAHTHKHU SJEPHOTO MIKPOTOJs, IO Haaae
nepudepii JICII Burnsan «mpormmapkoBoro» ytBopeHHs (Bepryn, 2004, c.8). Ha
apyroMmy erari, Mu posnoaummian Bci Hamr JIO TepMiHOJOTIYHOTO XapakTepy 3a
CEMaHTUKO-CTPYKTYPHUMH TUTIAMH, BUIIITUBIIY 1’ SITh TPYTI.
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[lepma rpyna Bkmoudae JIO, siki € TOTOKHUMHU 332 (DOPMOIO Ta 3HAYECHHAM. Y
0araTb0X MOBax ICHYIOTH CJIOBa, III0 MalOTh AYXKe MOJIOHY (3ByKOBY) dopmy 1,
HEpIJKO, ajie 30BCIM He OO0OB’A3KOBO, 1JACHTHYHE 3HA4YeHHA (TaKk 3BaHi
IHTepHAIIIOHAII3MU Ta TICEBJIOIHTEepHAIIOHAM3MH). Jlo Apyroi TIpymu BXOJATH
0araroznauni JIO, siki cxoxi 3a (GopMoOI0 (TOOTO YacTKOBI 1HTEPHAIIOHATI3MH Ta
nceBaoinTepHaiionanizmu). Tpets rpyna JIO — ne JIO, ToroxHi 3a (popmoro, ane
BIIMIHHI 3a 3HaueHHsAM. CioBa, fKi MalOTh OJHAKOBY 3BYKOBY (popMy, aje 30BCIM
pi3HI 3HaYEHHS Ha3WBalOThcs OMOHIMH. [lo ueTBepToi rpynu Bxoaath JIO He cxoxi
3a ¢opMoro, aje Taki, U0 MarOTh CIOBHHUKOBI BIAHNOBIAHMKH. Jlo m’ATOi Tpymu
BimHOCAThCS JIO, sKi MO3HAYAIOTh TMOHATTSA BIACYTHI B OJHIA 3 MOB. JIekcuuHi
€JIEMEHTH, 110 MO3HAYaI0Th €THOCHEIU(IUHI TOHATTS, (MMOHATTS, MPUTAMaHH] TITbKU
OJIHIM KyJNbTYpi) Ha3UBAIOTHCS CIOBaMU-peanisMu. Peamnii — cioBa, 110 MO3HAYAIOTh
MIPEAMETH, TIPOIIECH Ta SIBUIIA, XapaKTePHI IS XKATTS Ta MOOyTy MIEBHO1 KpaiHu, aye
HE BIJI3HAYAIOTHCA  HAYKOBOIO TOYHICTIO BHU3HAYEHHS, BJIACTHUBOIO TepMiHAM
(Kapaban, 2001, c. 142). Cepen JIO n’stoi rpynu € mipocti JIO 1 ckiagui JIO. Cepen
npoctux JIO 1i€i rpynu nepeBakHa OUIBIIICTh — I1e  iIMeHHUKH. [lo ckmagaux JIO
ui€ei rpynu, mu BiaHecnu JIO, ski moOyaoBaHi 3a TpbOMa CTPYKTYPHUMHU MOJICTISIMU:
Adj.+N — emphatic pronoun — 3aiiMeHHUEK, SIKUI HaJa€ JOJATKOBUI HAroJIOC iIMCHHIM
rpymi; N1+N2 — background information; N1+N2+N3 — language revitalization
programme.

[Ticist mpoBeAeHOTO MepeKIafabKOro aHaiaizy, MU MOKEMO MOOAYUTH, KU 3
MepeKIaaalbKuX MPUIOMIB BUSIBUBCS HAYacTIilIE Y>)KMBAHUM B KOXKHIH 3 I1’SITH TPy
oKpeMo. A 1 TOro, MO0 3’4CyBaTH, SIKUMH MEPEKIATAlbKUMU CTPATETiIMU MU
KOPUCTYBAJIUCS] HAHYaCTIIIE MPOTATOM BCHOTO HAIOTO JOCTIIKCHHS, MU MOXKEMO
3pOOUTH 3BEACHY TaOJULIO MO BCIM I’SITH IpylaM, MOTIM OKPEMO MPOAHAII3YBABIIH
ii.

Tabnung 1. YacTOTHICTH 3aCTOCYBAHHS MEPEKIAIallbKUX MPUHOMIB

YacroTHicTh
[lepeknananbkuii npuitom KinbkicTh TepMiHIB | 3aCTOCYBAHHS
(BiCOTKOBE
CI1BBIJHOIIICHHS)
AJlanTHBHE TPAHCKOTYBaHHS 86 28,9%
CJ10BHUKOBHI BIAIIOBIIHUK 82 28%
KanbkyBanHs (mocmiBuuit | 37 12,3%
nepeKIa)
OnucoBuil nepeksia 30 10%
AnanTuBHE TPAHCKOyBaHHS 19 6,3%
pa3oM 3 OMHUCOBHUM MEPEKIIaIOM
(OSICHEHHSIM)
KanbkyBanHsi pazom 3 onucoBum | 10 3,3%
nepeKIaaoM (TOSICHEHHSIM)
CnoBHUKOBHIA BapiaHTHUi | 9 3%
BIJIIOBITHUK
3MmilaHe TpaHCKOAYBaHHs 8 2,6%
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JlonaBanHs clioBa 6 2%
TpancaiTepartis 6 2%
TpancmiTepartis pazom 3| 4 1,4%
OIMCOBUM MIEPEKIIaIOM

(OSICHEHHSIM)

TpanckpubyBanns  pazom 3| 1 0,3%
OTMCOBHUM NEePEeKIIaIoOM

(TOSICHEHHSIM)

TpanckpuOyBaHHS 1 0,3%

Cnuparourch Ha pe3yibTaTd IMiJICYMKOBOI1 Tabyiuii (auB. Tadauis 1) Moxxkemo
3pOOMTH BHCHOBOK, III0 B HAII{ poOOTI 3HAYHO IMEpeBakaldM JiBa IepeKIaaarbKi
npuiioMu — 1€ aJanTHUBHE TPAHCKOAYBAHHS 1 3HAXOKEHHS CIOBHUKOBOTO
BIJIMTOBITHAKA, TOMY III0 YaCTOTHICTh 3aCTOCYBAaHHS CJIOBHMKOBOTO BIJMOBITHUKA 1
CJIOBHMKOBOT'O BaplaHTHOTO BIJIMOBIJHMKA Y HAIIOMY JOCIIKEHHI CKJIAaJa€ pa3oM
31%, a 4aCTOTHICTh 3aCTOCYBAHHS aIalITUBHOTO TPAHCKOIYBaHHS CTaHOBUTH 28,9%
BiJ 3arayibHOi KinbkocTi JIO, mepekiiaieHnx B HamoMy AociigxkeHHi. Ile cBiauuTh
PO Te, 110 CEMAaHTUYHI1 MEXI1 aHIIIICHKOI 1 YKPaiHChKOi MOB MOKYTh 301raTHCs, SIK
MU BXK€ JOBEJM 1€ B HAIIOMY JOCJIJKEHHI 1 10 0arato aHrioMoBHUX JIO maroTh
CBOI BIJANOBIAHUKKA B YKPAiHCBKIM MOBI. J[pyrMM MO YacTOTHOCTI 3aCTOCYBaHHS
BHUSIBUBCS TaKUM NEPEKIAJalbKUN MPUHAOM SIK KainbKyBaHHA — 12,3%. [locTaTHbO
BEJIMKA YAaCTOTHICTh 3aCTOCYBAaHHSI MPOTSITOM HAIIOrO JOCIHIJKEHHS OIKCOBOIO
nepexnany — 10%. Ilpubiu3HO OJIHAKOBY KUIBKICTh BIJICOTKIB MAalOTh Taki
nepeKIaaalbKi NpUHOMHY, SIK aJJaliTUBHE TPAHCKOYBaHHS 3 €JIEMEHTaMU OMHCOBOTO
nepexnany — 6,3%, KajabKyBaHHsS 3 €JIEMEHTaMH OIKMCOBOTO Tmepekiany — 3,3%,
3MilllaHe TpaHCKoayBaHHSA — 2,6%, mogaBaHHS ClIoBa 1 TpaHCHITEparis, SKi MalOTh
OJIHAKOBY YAaCTOTHICTh 3acTocyBaHHS — 2%. He ngyxe BHCOKMI piBEHb IO
YaCTOTHOCTI 3aCTOCYBaHHsS BHSBUBCS B TaKUX TMEpPEKIaNalbKUX MpUHAOMax sK
TpaHcIiTepallisi pa3oM 3 ONMUCOBUM mepekianom — 1,4%, tpanckpuOyBanus — 0,3% 1
TpaHCKpUOYBaHHS 3 eleMeHTaMH ornrcoBoro nepeknany — 0,3%.

[TepcniekTHBOIO HAIIOTO JOCTIKEHHSI € CTBOPEHHS TOIIMPEHOI JIBOMOBHOI
YKpaiHCbKO-aHriiicbkoi 0a3u  JIO TepMIiHOJIOTIYHOIO XapakTepy 3 HaJlaHHSIM
MOXJIMBUX BapiaHTIB YKpPAaiHOMOBHUX BIJAMNOBIJHUKIB. Takum dYuHOM, OyIi0
BCTAHOBJICHO, IO ISl 3a0e3leueHHs aJeKBAaTHICTh Mepekyiany, Oylid 3acTOCOBaHI
PI3HI MepeKIafabKi MpUIMoOMHU Ta JIEKCUYH1 TpaHcPopMallii, a TaKOK MOETHYBATHCS
KiTbKa MepeKIagabKuX MPUHOMIB.
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CEMAHTHYHI ACHEKTH NPOBJIEMU NEPEKJIAJTY AHT'JIOMOBHOI1
MATEMATHUYHOI TEPMIHOJIOT'T
I'anna Cronsipuyk
HanionansHuit aepokocMiunuit yHiBepcuteT iM. M.€. XKykoBcbkoro «XAly,
Ykpaina
Hapia OaiiHuk
Jlep>xaBHUIT 010TEXHOJOTIYHUN YHIBEPCUTET,
Ykpaina

VY cydacHHX yMOBax BCe CHIIbHIIIE 3pOCcTae noTpeda B nmpodecioHanax y ramysi
HAayK{, TEXHIKM, MAaTeMaTHUKW Ta I1HXKEHepli, fAKI MOXYTb BUIBHO BOJIOAITH
1HO3EMHUMH MOBaMHU. AJjie MpoOJeMH TepeKiaay AaHrJIOMOBHOI MaTeMaTHYHO!
TEPMIHOJIOTIT 3aBa)kal0Th MOJAJbIIOMY (OPMYBAaHHIO KOPEKTHOI AaHAIITUYHOI
iHpopMalii Ha aHTIIMCHKIM MOBI, sIKa € 3aBXAu 3aTpeOdyBaHOIO y 0araTbox
npodecisx.

IcHye nymka, 0 TEPMIHOJOTIS MAaTEMAaTUYHUX HAyK € HAHOUIbII BIIJAJIECHOIO
B1Jl CBOro oHToJIoTiuHOTrO BUsBY (Ctexko, 2014, c. 11). Mu noromxyemocs 3 THUM,
[0 MaTeMaTHKa OIMEepye MOHATTAMHU, SIKI MAIOTh BUCOKHM CTYIMiHb aOCTPaKTHOCTI, a
OT)KE€ TaKl MOHATTS HE MarOTh 0€3MOCEepPEeHhO OHTOJIOTIYHOTO BUABY. Pazom 3 TuM,
(daxiBIii  BiA3HAYAIOTh HASBHICTH TEHJEHINI JO CEMaHTHYHOI  YHidikarii
MarematuyHoi TepMminoiorii (Crexko, 2014, c.11), ame pgaHull acmekT €
JTUCKYCIAHUM.

Bce wacrtime gm0 cucTeMH  MaTeMaTHYHUX  TEPMIHIB  MOTPAILIAIOTH
iHTepHaIionanismMu. Bigomo, mo: «lHTepHamioHamisMu — 1€ CJIOBa 3arajbHOTO
MOXOJIKEHHS, 110 ICHYIOTh Y 0araTb0X MOBax 3 TUM CaMHUM 3HA4YCHHSIM, aJie 3a3BUYal
O0(OpPMIISIFOTHCS BIAMOBIAHO A0 (POHETHMYHUX Ta MOPQOJIOTIYHUX MPUHUUIIB JAHOI
moBu» (Komicapos, 2004, c. 5). Pesynbrati AOCHIIKEHHS JO3BOJIWINA BUSIBUTH, IO
HaOUTbIIl PO3MOBCIOKEHUM METOJIOM IMEpeKiIaay TEePMiHIB-IHTEPHAI[IOHATI3MIB €
TpaHcKkoayBaHHsI (TpaHciuitepaiisi). Hampuknan: vector — eexmop; operator —
onepamop, decoder — Oexodep Tomo. Merton TpaHcaiTepalii (TpaHCKOMYBaHHS)
30aradyye JIGKCHKY MOBHU TEpEKJaay 3almo3W4eHOl0 TepMiHosorieto. OmHak, BapTo
BI/I3HAYUTH, IO 1HKOJIM CXOXICTh rpadiyHoi (GopMH CIiB y MOBaxX OpHUTIHAIY Ta
MepeKaay BBOJIUTHL B OMaHy IepeKiiagada, Mo CTa€ MPUYMHOI TMOMUIIOK TiJ] Yac
nepeknany. Hampukaz, Tepmin thesis — tes3uc (TBepaKeHHs, BACHOBKH). Thesis — 1ie
Te, MO MOXe OyTh abo MpuHHATO abo CHpOCTOBaHO. Ajie B MaTeMaTHIll TaKoi
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KaTerOPUYHOCTI TBEP/KCHb, SK TPABWIO HE Mae. ToMmy, BBaKAEMO KOPEKTHUM
BUKOPHMCTaHHS 3aMicTh TepMiHy thesis Tepmini assertion ado conclusion (Cybaues,
2021).

Jlyke dYacTo BUKOPHCTOBYIOTh METOJ KaJbKyBaHHS Ui  IEpeKiIaay
MaTEMaTUYHUX TEPMiHIB-IHTepHalioHami3MiB. OAHAK 1 B BHUIAJKY 3aCTOCYBaHHS
METOJy KaJbKyBaHHS MOXXYTh BHHHKATH MOMIIKH Tiepekiany. Hampuknan, TepMin
abemko-yugposuti Oyio nepekiaaeHo sk alphanumeric. Ane, npukmernuk digital i
NPUKMETHUK NUMEriC MaroTh pi3HI CEeMaHTHYHI 3HAYCHHS B AaHTIIIHACHKIH MOBI.
Numeric cimijg mepekianaty Sk «4ucio abo cyma gucen», a digital — sk «3amwuc, abo
30epexeHHsT iHGopMalii y BUMISAL psagy uumcem». OTke, MaTeMaTHYHUA TEPMiH
numeric y JmaHoMy BUIAQJAKy OyJIO0 BHUKOPHCTAaHO He BipHO. I[HIMHA mpUKIaj
CTOCY€ETbCA B)XMBAHHS AHTJIOMOBHUX TEPMiHIB-CHHOHIMIB, IO MEPEKIadar0OThCs 3a
JIOTIOMOTOF0 KaJIbKyBaHHA. Tak, po3riisiHeMo Tepekiian tepminiB verify, satisfy, mo
NePEeKIIaIalOThCA SK IMATBEP/KYBATH, 3aJ0BOJILHATU. B aHTINACHKIM MOB1 TEpMiH
«verify» BXKUBAETbCA TUIBKA TOJ1, KOJW JIIOJMHA IIOCh IMIATBEPIKYyeE. Ale y
MaTeMaTUYHIA JIiTepaTypi JAOIUIBHINIMM OyAe BKUBaHHS TepmiHy satisfy.
Hanpuknan: The function F satisfies the equation. — @yuxyin F 3a00601bHs€ ybomy
pisnannio. CliJl 3ayBaXHUTH, 110 METOJ KaJIbKyBaHHS CJIiJl BXKMBATH 3 YpaxyBaHHIM
0COOJIMBOCTEM TMEBHOIO KOHTEKCTY MpH IMEpeKsiaql MaTeMaTHYHUX TepMiHiB. Tak,
HamNpUKIaa TepMiH ratio — cniegionowlentsi Clil BHKOPHCTOBYBATH TIPU OIKCI
nopiBHSHHS MoNiOHMX BenuunH. KopektHuMm Oyne takuii nepexnan: Pi’ is the ratio
of the circumference to diameter of a circle. — «I1i» — ye sionowenns dosaxcunu Koia
0o tioco Odiamempy» ToOTO, HOBXHHY KoOJia Ta J1aMETp MO>KHA CITIBBIJIHOCHUTH,
OCKITbKM BOHH BHMIPIOIOTECSI B OJHAKOBHX OJWHUIAX. AJie, HaIpUKIA],
MepeKIaaaT TEKCT MPO CIIBBIIHOIICHHS IUIONII 10 paaiycy abo macu 10 00’emy,
BXKHMBarO4YM TepMiH ratio, Oyne He KOpeKTHUM. TakuM YHHOM, HaWBaKHIIIOK
BUMOTOI0 TIpH TIEPeKIajl MaTeMaTHYHUX TEPMiHIB Ma€ OyTH SCHICTh MOBHU Ta
YITKICTh apryMEHTAIIii.

Oco06oBOro 1HTEpeCy 3aciIyroBy€ METOJ OIMCOBOIO IIEpEKIIajly TEePMiHIB-
IHTEepHAIIIOHAJII3MIB, SIKI € HeoJori3MaMHu. J[aHuii MeTo1 3aCTOCOBYIOTh, KOJIM HEMa€
BIJIMIOBITHMKA TEPMiHY MOBH OpHTiHaTy B MOBI mepekiaay. Hampukman: absolute
term of an equation — einbnuii unen (piensnns); antiderivative — wueosnauenui
inmeepan oo (BoitoBuy, 2007, c. 34).

Mu sk 1 1HII JOCHIIHUKUA JIEKCUKO-CEMaHTHUYHHMX TpoOJieM TMepeKiany
MaTeMaTUYHUX TEPMiHIB, BBAXKAEMO, IO JIHIBICTUYHA MpobiemMa — 1e, Mepeaycim,
npobjieMa CeMaHTUYHOTO XapakTepy. BoHa cTocyeTbcsi po30DKHOCTEH y 3HAYCHHI
JEKCUYHUX OJWHWIIb MOBHU OpHUTIHAIY Ta TMepekiamy, iX (GYHKIIIOHYBaHHS Ta
CTPYKTYPHOI MOOYIOBH y TEKCTaX MaTEeMaTHYHOI JTITEPATYPH.

Otmxe, 3 ypaxyBaHHSIM pO3IVIIHYTHUX MpoOJeM TMepekiany, CiaiJi BUIUIATH
HACTYIIHI BHUMOTHM JO TepeKiagy MareMaTuyHoi TepmiHoiorii. Ilo-mepire,
MaTeMaTUYHUN TEPMIH TIPU HOTO MepeKIiaji MOBUHEH PO3yMITUCS OJHO3HA4HO. [lo-
Apyre, nepekianady noTpiOHO BUBYATH ICHYIOUY (paxOBY MaTeMaTHUHY JIITEpaTypy
JUTSL TOTO, 100 3aCBOITH ICHYIOYlI MOBHI HOPMH TIE€pEeKIaay B Iiil ramy3i 3HaHb. [lo-
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TpeTe, JUIsi YHUKHEHHS HETOYHOCTeW mMepekyiaay MOTpiOHO CKIagaTH BJIACHUM
Te3aypyc MaTeMaTUYHUX TEPMIHIB.
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THE STRATEGIES OF PROPER NAMES TRANSLATION FROM
ENGLISH INTO UKRAINIAN
IN WILLIAM GOLDING’S LORD OF THE FLIES
Yuliia Shpak
H. S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

Translation is a complex and multifaceted type of human activity, in the process
of which different world views and different ways of thinking collide. Artistic
translation of literary texts plays a very important role because the reader’s holistic
perception of this work depends on the quality of the translation.

The issue of transferring the author’s onymic units (proper nouns) in other
languages, in particular Ukrainian, has received considerable attention as onymic
vocabulary accumulates material, cultural, historical experience of the social
environment in which it originates and functions.

In light of the peculiarities of transferring proper nouns (and names as part), it is
necessary to define the subject of research. Proper nouns or onyms are words or
phrases that are used to denote individuals, places, objects. In art, in particular,
literary works their role is mostly significant as they acquire new functions. Here,
proper names are a often a key to the understanding of the text, they make the
necessary impression on the audience, create a general atmosphere of the work,
function as symbols and intertextual elements contributing to the meaning of the text
and embedding it in the hypertext. F. Laurenti proposed the following classification
of proper names in works of art (Laurenti, 2017):

“Pure” names are proper names that perform only one function — nominative.
These are one-dimensional names that have no additional meaning and serve only to
denote the character: John, Ralph, Mary and “mixed” or descriptive names — names
in which “pure” proper names are combined with other lexical elements, such as
adjectives, common names, etc. to transmit certain additional information.

When proper names appear in a literary text, we can evaluate their significance
taking into account different aspects: the use of special names, the use of meaningful
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names, interpretation of names, the contribution to characterization, allusions in
proper names, text function or effect they create, etc. Readers may have an
Impression that proper names are usually not translated; nonetheless, after comparing
translations with the source texts (ST), we can observe that translators usually use
different strategies to render proper names.

In literature, it is often the case that names play a much more complex role than
just naming the characters. Most scholars (Hein, 2020) differentiate between two
possible functions of proper names: proper names as being denotative, that is, they
have a reference value which denotes a singular entity whose individuality is
delimited by them, and proper names as being connotative, i.e., they can be used as
synonyms of their defined descriptions. Proper names are usually divided into four
main groups attending to the literary universe they can create: names of people,
places, things, and animals.

As Rodriguez (Hein, 2020) also pointed out, not long ago, the most popular
process was naturalizing the proper name. Thus, John became Juan, William became
Guillermo, Rachel became Raquel, etcetera. Nevertheless, not every name is
translatable, which is why, nowadays, proper names are usually just transcribed from
the source language into the target language (TL), and as of languages with non-
Roman characters, they are transliterated into the TT (target text) according to the
phonetic laws of the TL.

In order to analyse the strategies translators have applied in the translation of
proper names in Lord of the Flies by W. Golding (Golding, 1954), from the text
translated in Ukrainian by Solomiya Pavlychko (I'onainr, 2015) | selected a corpus
of forty-five examples of proper names and their equivalents in the Ukrainian
version. | made a comparison between the original SL words and the TL words; then
| proceeded to identify the translation strategy applied in each case.

Newmark (1988, p.81) makes the following distinction between methods and
strategies, “While translation methods relate to whole texts, translation procedures
are used for sentences and the smaller units of language.” Then he defines such
methods as a) word-for-word translation, b) literal translation, c) faithful translation,
d) semantic translation, e) adaptation, f) free translation, g) idiomatic translation. The
procedures are given as follows: a) transference, b) naturalisation, c¢) cultural
equivalent, d) functional equivalent, e) descriptive equivalent, f) synonymy, Q)
through-translation, h) shifts or transpositions: a ‘shift” (Catford’s term) or
‘transposition’ (Vinay and Darbelnet), i) modulation, j) recognised translation, k)
translation label, 1) compensation, m) componential analysis, n) reduction and
expansion, o) paraphrase, p) couplets, q) notes, additions, glosses.

The results of my analysis based on Newmark’s classification are described
below. All examples might be grouped in the following way: 1) people’s proper
names, given as birth names, e.g. Ralph, Johnny, Eric, Sam, Jack Merridew, Maurice,
Roger, Bill, Robert, Harold, Henry, Simon, Phil, Wilfred, Percival Wemys Madison.
They are mostly translated by means of transference. The original SL word was
adapted to the normal pronunciation of the TL using the Cyrillic alphabet that is also
called transliteration or localization: Panwgh, [[iconi, Epix, Cem, [owcex Mepiowio,
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Mopic, Poooicep, bin, Pobepm, I'aponvo, I'enpi, Caiimon, @in, Bingpio, Ilepcisnv
Bimiz Meoicon. This group also contains the name of two boys as one and the whole
in 2 variations: Samneric and Sam’n Eric which is actually a phrase-based proper
noun. In Ukrainian translation it is rendered as 1 variant Epixcem, built on the same
grammar structure principle by means of transference+shift or transposition. 2)
Geographical names: Gib., Addis, Africa, India, the great Pacific tide, Chatham,
Davenport, Wiltshire, Devon, Dartmoor, the Castle Rock, The Vicarage, Harcourt,
St. Anthony, Egyptian things. Some of these items are translated as li6paimap,
Aooic-Abeba, Agpuxa, Inoisa, Tuxuu oxean, Yamam, /lesennopm, Binmuwip, /[eoH,
Hapmmyp, apxopm, Cenm-Enmoni, €2unem (functional equivalent) with the help of
through-translation, naturalization. For such proper names as Gib., Addis it was also
necessary to apply expansion as the shortened forms are not fully familiar to
Ukrainian readers. Some of the proper names in the ST, e.g. the Castle Rock, The
Vicarage, were translated as common nouns ckens-3amok, 0im césiuennuxa by means
of free translation and transference. A geographically bound adjective, e.g. British, is
translated as anenitiyi by means of reduction+naturalization.

3) proper names that are book titles: Treasure Island, Swallows and Amazons,
Coral Island, Topsy and Mopsy, The Boy’s Book of Trains, The Boy’s Book of Ships,
The Mammoth Book for Boys. These lingual units are translated as “OctpiB ckpa6iB”,
“JlactiBku ¥ amazonku’, “KopanoBuii octpiB”, kHmxkka mpo Tomci # Mormci,
“Xnomuukam npo noizau”, “XmomyukaMm npo kopadmai”, “XmonyukaM Ipo MamyTiB”.
The method used to translate the titles is faithful translation+ shift or transposition,
which means attempts to reproduce the precise contextual meaning of the original
within the constraints of the TL grammatical structures. 4) This group contains
symbolic proper nouns, e.g. Lord of the Flies, Chief, the Beast and the nickname
Piggy. The first one also functions as the title of the literary text under examination,
so it plays a significant role in the text. It is translated, on the one hand, by means of
word-for-word method or, on the other hand, transference, as Borooap myx which is
also a cultural equivalent existing in the Ukrainian language to denote the same
mythological and religious phenomenon, Beelzebul. The Chief, Beast and Piggy are
translated as Bamae, 3sip, and Poxa with the help of literal translation+naturalization,
keeping the transition from common to proper nouns.

In line with all the analyzed data, it is the case that couplets as a strategy is a
frequent choice with items whose meaning can be maintained and combined in the
TL. Mostly it means a combination of transference and naturalization.

Shift or transposition is used where it is not possible to maintain the syntactical
structure of the original SL, so a change in grammar is made.

Faithful translation is used to attempt reproducing the precise contextual
meaning of the original word within the constraints of the TL grammatical structures.
Semantic translation is used to take more account of the aesthetic value of the
translation, that is, the beautiful and natural sounds of the SL word. Free translation,
on the other hand, reproduces the content without the form of the original SL word.

To summarize, | can state that most of the proper names are adapted
phonologically or morphologically, however, they still seem quite strange to a
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Ukrainian reader and show the foreignness of the text. The symbolism of the names

and whether it is possible or not to transmit it influences the choice of the strategy to

translate them as well.
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Bergson in his “Introduction to Metaphysics” believes that there are two types of
knowing: knowing partially and knowing absolutely. The first type is the way of
analysis, the second type, knowing abolutely can be grouped as the way of intuition,
which is totally not related to any stance. It follows that an absolute can only be given
in an intuition, while all the rest has to do with analysis. We call intuition here the
sympathy by which one is transported into the interior of an object in order to
coincide with what there is unique and consequently inexpressible in it. Analysis, on
the contrary, is the operation which reduces the object to elements already known,
that is, common to that object and to others. (Bergson, 2007, p.189). Bergon uses
vivid metaphors to distinguish these two types of knowledge. One is seeing all the
photographs of a city and making sense of the city through combining all these
different angles where as the knowledge by intuition is compared to walking along
the streets of the city. He believes that the activity or the method of analysis “not only
disregards the uniqueness and the unity of an object, but also can represent only some
parts of the object by symbolization, and hence misrepresents it by missing out on the
object itself” (Kogkan, 2014, p.19). Bergson believes that from intuition one can pass
on to analysis, but one cannot go from analysis to intuition. In Creative Evolution,
Bergson puts emphasis on the point that intelligence and instinct are not completely
different things that exist independent from each other. According to Bergson, they
are just the tendencies that arise from the same source (Bergson, 2007, pp. 152-153)
and there is only one reality by intuition: “we may sympathize intelectually with
nothing else. But we certainly sympathize with our own selves” (Bergson, 2007,
p. 7). He states that everything depends on the weight we attribute to this or that
concept, and this weight will always be arbitrary, since the concept extracted from the
object has no weight. Although the choice of word “arbitrary” sounds controversial
and ambiguous, Bergson tries to show that it is ourselves and our intuitions that make
sense of concepts. Bergsonian concept of intuition can be considered as one of the
components of creative thinking, which is one of the characteristics of 21st century
teachers. Creative thinking, the ability to come up with something new to the idea, to
the concept or to a problem, makes use of intuition as well. Intuition can be
understood as “A nonconscious, holistic processing mode in which judgments are
made with no awareness of the rules of knowledge used for inference and which can
feel right, despite one’s inability to articulate the reason” (Shapiro & Spence, 1997,
p. 64). It is the smooth automatic performance of learned behavior sequences and
often can short-circuit a step-wise decision making, thus allowing an individual to
know almost instantly about the best course of action (Ul- hag, 2015, p. 7)
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Thinking that creative thinking, here intuitive thinking, is one of the 21st century
competencies, the researchers wish to see whether this intuition is more developed
among the pre-service teachers studying at the English Language Teaching
Department where they take the courses on pedagogy, culture and literature or Fine
Arts Education Department where the courses on pedagogy, culture, aesthetic, visual
perception education, artistic creativity are given.

The participants of the Study group are from the departments of English
Language Teaching and Fine Arts Education. Their ages are between 19-22 and they
joined the painting analysis on a voluntary basis after having been administered the
consent forms.

Materials

4 oil painting artwork images were selected on the themes of life and death. Pre-
service teachers were asked to interpret the meanings about the pictures, to describe
what they think, how they feel for these paintings.

Procedure

Paintings 1 and 2 (Arnold Bocklin’s “The Isle of the Dead” and Gustave
Moreau’s “Death of Sappho”) depicting life and death whereas Paintings 3 and 4
(Leighton’s “Flaming June” and Blake’s “Newton”) showing rationality and
irrationality were selected and the instructors working at the Departments of
Language Education and Fine Arts Education administered the questions to the pre-
service teachers who submitted the consent forms. The content analysis was held in
relation with the intuitive answers of the pre-service teachers to the paintings. The
inter-rater reliability was found to be 90. All the answers were item analysed,
frequency tables were prepared by these two instructors.

Data Results

The first question was about how they feel about the paintings. The results
showecase that pre-service teachers have more negative feelings toward the pantings
on death and life. In the second painting the pre-service teachers show more
negativity (74 %) than those at the Fine Arts Education (68.5 %). The situation is
different when it is about the sleeping woman painting and Newton’s painting. Pre-
service teachers at the English Education Department have an inclination for the
sleeping lady (85 %) compared to the other students (48.6 %). In the Newton’s
painting, the situation is the opposite, the pre-service teachers at the English
Language Education Department have more negative feelings (79.1 %) compared to
the ones in Fine Arts Education (57.57 %). The second question was about the theme
and in the paintings on love and death, the pre-service teachers at the English
Education Department find out these themes (12 and 24 %) more easily than the
others (0 and 8 %). The third question was about using a metaphor to describe what
they think of the paintings. The pre-service teachers at the English Language
Education department has come up with more diverse metaphors.

Despite the different trainings the pre-service teachers have undertaken, it is
clear that the responses show similarities in terms of the feelings the paintings have
evoked. In the second research question, however, the intuitive knowledge is very
stronger with the English Education department. The fact that intuitive knowledge is
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more prominent for the first two paintings with the pre-service language teachers
might be the indication that too much training isn Fine arts department might inhibit
their intuition.

As to the metaphors, it is vital to highlight the fact that half of pre-service
teachers at the Fine Arts Education department could not come up with the concrete
metaphors or the image schemas. Johnson (1987) explains the nature and importance
of image schemas as follows:

In order for us to have meaningful, connected experiences that we can
comprehend and reason about, there must be a pattern and order to our actions,
perceptions, and conceptions. A schema is a recurrent pattern, shape, and regularity
in, or of, these ongoing ordering activities. These patterns emerge as meaningful
structures for us chiefly at the level of our bodily movements through space, our
manipulation of objects, and our perceptual interactions (Johnson, 1987, p. 29).

That is, image schemas are the same kind of knowledge structured
schematizations of sensorimotor experience. diSessa (1993, p.122) noted this
similarity between these two constructs: sensorimotor experience and mental
imagery. He emphasized that identifying intuitive structures are crucial and this
implicates notions of force and motion so as to understand the contribution of
everyday sense-making of relevance to understanding the domain of paintings.
However, in Table 3, it is evident that image schemas transpire more frequently and
in more diverse forms for pre-service language teachers, which is not something
hypothesized by the researchers of this study. The question that emerges from such
concrete metaphor analyses is the extent to which concrete metaphors are resources
for understanding and reasoning. Lakoff and Johnson (1980, 1999) have assumed that
concrete metaphors are part of the human conceptual system, underlie language
comprehension, and support reasoning. Hence, it can be interpreted that knowledge
of more than one language might enhance the linguistic expression of the pre-service
English language teachers. Support for this view has come from psycholinguistic
research on the comprehension of everyday metaphorical language (Gibbs, 2005).

The metaphors used by the pre-service English language teachers have grounded
abstract concepts and reasoning in abstract terms such as “never ending cycle,
survining, never giving up, seeking for happiness” supporting a rich array of
inferences. The group who has been taking courses on drawing and fine arts for four
years come up with the concrete metaphors such as “work, plan” for the themes. This
finding does not lend support to the position of diSessa, Gupta, and colleagues in the
ongoing debate regarding trained and untrained people’s ontological categorization of
concepts (Gupta et al.,2010; Hammer et al., 2011; Slotta, 2011; Slotta & Chi, 2006).
There is indeed a discrepancy between trained and untrained groups or novice and
expert groups as mentioned by Gupta and his friends. diSessa (1993) and Gupta et al.
(2010) challenge the view put forward by Chi and colleagues that novice (Language
Education Department) and expert (Fine Arts Education) understanding can be
contrasted in terms of a stable ontological classification of concepts, with the former
categorizing many scientific concepts as material substances and the latter
categorizing these same concepts more abstractly as constraint-based processes.
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However, the results of this study are not in line with the ideas of Gupta et al. (2010)
who argued that both learners and experts construe concepts within ontological
categories in a considerably more flexible way, with experts often construing abstract
concepts in terms of more concrete notions of material substance.

To sum up, pre-service teachers show a smiliar propensity towards art images
except for the metaphor uses where pre-service language teachers excel dominantly.
Intuitive knowledge is not a simple phenomenon, it is interconnectedly embedded
into the cognitive, affective and somatic domains primarily the cognitive domain
(Kamps et al. 2017). As Klein (1998) believes, intuitive knowledge could be named
as expert intuitions where the intuitive mind learns through an ongoing process of
experience, recognizing patterns, predicting likely outcomes, and modifying internal
models to match patterns found in the environment (Shaules, 2019, p. 43). However,
one should distinguish between two contrasting forms of knowing and learning:
surface (explicit, conscious, conceptual) and deep (implicit, tacit, intuitive). Surface
learning relates to explicit knowledge, that which is semantic and verbal; we can
manipulate it consciously in our mind, while deep learning is related to implicit
knowledge (Poppel & Bao, 2011). Explicit knowledge level of the pre-service
teachers at Fine Arts Department is not beyond the inplicit knowledge level of the
pre-service teachers who have not taken any art classes before.
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L1 IN AN ELT CLASS: EVIDENCE FROM BRAIN RESEARCH
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As suggested by communicative approach to teaching a foreign language,
developing students’ communicative skills in a language class has been the main
focus of language teachers. This focus led to total abandonment of L1 and its
replacement with L2, i.e. all instruction and interaction are conducted in the target
language. The underlying idea behind this approach was that communicative context
would be created and the students would get a maximum benefit from this rich input.
At first sight, the rationale behind this view seems plausible as the language class is
usually the only opportunity for students to practise the language they are learning.
This approach can be feasible in contexts where there is sufficient time and input, for
example, when L2 is learned in the country where it is spoken as the dominant
language or when the students have different L1’s. In a strictly monolingual
classroom, however, learners and teachers have the option of shifting into their L1
when needed. Therefore, in such an environment where everybody speaks the same
language as their L1, teachers’ insistence on using L2 as a means of communication
may not always be beneficial as previously thought. In this paper, taking into
consideration the recent brain research into account, we deal with why L1 use in a
language classroom cannot be totally avoided.

The first point to consider is the impossibility of totally abandoning L1, which is
the dominant language for a majority of language learners, particularly in early stages
of learning. There is solid data from experimental studies to support that in L2
language production and comprehension, bilingual /multilingual speakers activate all
languages in the language network regardless of their proficiency level in each
language (Marian, Spivey & Hirsch, 2003; Wu & Thierry, 2012; Spalek et al., 2014)
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According to the phenomena known as Parallel Activation, the language system is
activated regardless of the number of languages spoken (Dijkstra & van Heuven,
2002). When the speakers select the language in use, which means the facilitation of
that language, the other language or languages are inhibited so that any interferences
between / across languages will be prevented. The success of this suppression
depends on how frequently each language is used, as more frequent use leads to
easier and faster activation of that language, which, in turn, makes inhibition more
demanding. In support of this view, Thierry and Wu (2007) reported that even L2-
dominant Chinese-English bilinguals were distracted by L1 words when performing
tasks in L2. Considering L1 is generally more dominant for learners in a formal
language classroom, there is every reason to believe that it is hard to suppress L1, and
facilitate L2, which is relatively less frequent and less proficient. Therefore, in a
language classroom, total avoidance of L1 is unattainable both theoretically and
practically.

Lack of emotional resonance of formally learned L2 is another point justifying
the argument that L1 cannot and should not be totally avoided in a language
classroom. As firmly established in the literature, L1 is more emotional than L2. The
emotional system which is in place early in infancy is supported as infants are
exposed to linguistic stimuli in early years, leading to the brain parts mediating
linguistic processes to mature in parallel. One of the earliest experimental support for
this view, the often-cited work by Anooshian and Hertel (1994) showed that bilingual
participants better recalled L1 emotion words than their L2 equivalents. This result
was taken as evidence for the idea that emotional load in L1 is more pronounced as
compared to L2. Subsequent research provided further support with numerous studies
employing various experimental designs. Particular emphasis was on the age and
context of acquisition of both languages. Similarly, bilinguals’ own account of their
perception of emotionality with the languages they speak has removed any doubt on
this issue. Studies conducted with bilinguals showed that they prefer L1 for emotion
expression, and they find it more emotionally moving (Dewaele, 2004a, b; Dewaele,
2008; Pavlenko, 2004). Dewaele et al. (2021) reported that, in 15 out of 26 studies
conducted on the topic, participants found their L1 as more emotional. These studies
also revealed that, when it comes to personal topics, unpleasant or traumatic
experiences, bilinguals switch to L2 which they think is emotionally distant, direct
and detached. For example, Javier and Marcos (1989) stated that code-switching
serves distancing function as emotional content in L1 may increase anxiety, thus
leading to code-switching to escape the negative impact it may create when expressed
in L1. Similarly, Dewaele (2018) argued that participants in his study resorted to L2
as a means of escape from unpleasant emotions. There seems to be converging
evidence on the role of age and context of acquisition and perception of emotionality
are inseparable.

It is known that perception of negative emotions have a distinct status because
negative stimuli are crucial to our survival (Estes & Adelman, 2008). Within the
context of L2 emotionality, one line of research has established that L1 enjoys
priority in processing negative emotions while L2 spearkers remain relatively
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unmoved and unresponsive to negative emotions in their L2. In other words, it has
been suggested that negative emotions in L2 are not perceived in the same way as
those in L1. Conrad, Recio and Jacobs (2011) compared two groups of bilinguals
with varying proficiency levels and reported differential processing of negative
emotions. Highly proficient participants performed similarly in processing positive
and negative words in their L2, while this was limited to positive words in those with
low proficiency. Jonczyk et al., (2016) recorded brain signals of the participants as
they perform lexical tasks in their L1 and L2. The results showed temporal
differences between L1 and L2 negative words, with a delay in detecting the latter,
which led them to conclude that the bilingual brain “turns a blind eye to negative
stimuli in L2”. According to Dewaele (2016), negative emotion language is usually
avoided by teachers aiming to create a positive learning atmosphere in a language
class. Also, they usually introduce such words (particularly taboo, derogatory or
humiliating words) as words to be avoided and discourage learners from using them
as they might pose risks if wrongly or inappropriately used. Lacking authentic
situations in which learners can be exposed to such emotions and express such
emotions, it is conceivable that they have reduced sensitivity to negative emotions.

It should be kept in mind that greater language proficiency does not necessarily
lead to greater emotional resonance. Marian and Kaushanskaya (2008) asked
bilingual participants to recount their memories in L1 and L2 and found no
correlation between the two accounts, which was interpreted as indicating that the
level of proficiency in L2 is not a predictor of perceived emotionality in that
language. lacozza, Costa and Dunabeitia (2017) recorded physiological responses of
the participants while they rated the words in their L2 according to their emotional
content. The comparison of their ratings and physiological data revealed a
dissociation such that the participants showed no increased physiological responses
for the words which they rated as emotional, contrary to what was hypothesized. This
result showed that a clear knowledge of the meanings of words and their valence does
not necessarily mean they are emotionally resonant for bilinguals.

A great deal of research has been dedicated to linguistic aspects of L2 learning
while emotional involvement of the learners seems to have been neglected. With the
advent of communicative approach which predominantly favors L2-only teaching,
the emotional content of the late-learned language and its implications in a language
classroom has remained in the background. Language and emotions within the
context of EFL research has focused more on learner types, attitudes and motivation,
generally ignoring the supportive effect of L1 in creating an optimal learning
atmosphere. Similarly, total abolishment of L1 has been another focus to help
maximize L2 input. However, thanks to the advances in neuroscience, growing
interest in approaching language learning in context of emotions and emotional load
of L2 use has shifted the focus. Recent research has shed light on emotionality of L2
in such a way as to lead ELT professionals to reconsider the use of L1 in the
classroom.
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CYYACHI METOJY BUKJAJAHHS AHTJIIMCHKOI MOBH JIJIS1
CTYIAEHTIB HEMOBHUX ®AKYJIBTETIB B YMOBAX BOEHHOI'O
CTAHY
BixkTopis baiinana
XapKkiBChKHI HalllOHATBHUHN Tiegaroriyauil yuiepeuret iMeHi I'.C. CxoBopoau,
Ykpaina

CydacHi pealii HAIIOTO XUTTS HA ChOTOJHI € AYyXKe€ CKIamHl B YkpaiHi. B
YMOBaxX BOEHHOIO 4acy, 3Ba)KalOUM Ha ICHYIOUY 3arpo3y KHUTTIO 1 3J0pPOB’I0 YCIX
YYAaCHHUKIB OCBITHBOTO MPOLECY, SKI MepeOdyBaroTh B HEOE3NEUYHHX PErioHax,
MITpAIil0 HACENEHHsI 0 OUIbII O€3MEYHUX PETiOHIB, BCE OUIbII aKTyaJlbHUM CTa€
BIPOBA/PKCHHSI HOBITHIX Ta I1HHOBAI[IMHUX METOJIB HaBYaHHSA CTYACHTIB s
CTBOPEHHsSI O€3MEYHOr0 OCBITHHOIO CEpPEJOBMINA, OpraHi3aliio 37400yTTs SKICHOI
OCBITH B ITUX YMOBax.

He3Baxarouu Ha cUTYyallilo B KpaiHi, CIIOCTEPIra€ThCs 3HAUHE IT1/IBUILICHHS P1BHS
BHMOT JI0 BOJIOAIHHS 1HO3EMHOIO MOBOIO 3700yBauiB. BogHouac 3HaHHS 1HO3EMHOT
MOBU BKJIIOYAa€ HE TUIBKM MOKJIMBICTh OTpUMATH MpodeciiiHy MmiarotoBky. Bce
Oulbllle yBaru MPHUAUISETbCS AacleKTaM BHBYEHHS 1HO3EMHOI MOBHM SIK MOBHU
npodeciitHoi B3aemoii. B KOHTEKCTI po3mMpeHHs: cepu CHiBIpalli 3 1HO3EMHUMU
napTHEpaMH, MOXJIMBICTh O CHUIKYBaHHA 3 1HO3EMHUMH KOJIETaMH CTa€
HaJ3BUYallHO BaXJMBUM. BiamosigHOo, 3poctae moTpeba B  KBaiikoBaHUX
cnemiajgicrtax, fKi MawTbh MOpogeciiiHi 1HO3€MHI MOBJIEHHEBI KOMIETEHIIl. 3a
pe3yJbTaTaMu  ONUTYBAHHS  BEJIMKAa  KUIBKICTh  CTYJEHTIB  YCBIJIOMJIIOIOUU
HEOOXITHICTh BIPOBAJKEHHS 3HaHb 1HO3EMHOI MOBHM B MpPAaKTHYHY HpodeciiiHy
TUSJIbHICTh, 3aCHOBaHa Ha CTBOPEHHI YHCICHHMX MOXJIMBOCTEH Yy Cy4acCHOMY
CYCIUIBCTBI JJIsl Y4acTl Ha CIUIBHUX MIXXHAPOJIHUX MiANPUEMCTBAX, CIIBIPAIIOBATH
3 1HO3EeMHHUMHM KOJeraMu, 0OpoOIsTH Ta BUKOPUCTOBYBATH 1H(OpPMAILIiI0 1HO3EMHUMU
MOBaMH.

TenepimHsa ocBita 6arata Ha pi3HI 1HHOBAIlIHI II€IaroTiyHi TEXHOJOTIi, SKI
HalpaBJICHI Ha peajli3allif0 Ta JOCATHEHHS IIOCTaBJICHUX 3aJ1ad ChOTOAHIITHIMH
peamisimu. Bukiagadi Bce dacTilie TMOYMHAIOTH BUKOPHCTOBYBATH B OCBITHHOMY
MpoIIeci 111 TEXHOJIOT].
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3a TpaAMIIiiHOTO MAXOAY B BHKJIAQJICHHI 1HO3EMHUX MOB CTYyJACHTaAM HEMOBHUX
(axkynbTeTIB BUKJIAIa4 TOBIIOMJISIE HOBUWM Matepiaj, a BJIoMa (aCHHXPOHHO)
3100yBayl WOTO OMNpalbOBYIOTh, BUKOHYIOUM BIIpaBU Ta 3aBAaHHs. Takuil miaxin €
BUIIPABJAaHUM B OKPEMHUX BHUIIAJKax, KOJM 3700yBadi HE MAalOTh MONEPEIHBOIO
JIOCBIJTy CaMOCTIMHOTO OIpallfoBaHHS MaTepiairy, ado MaTepial € 30BCIM HOBHUM YH
BHUCOKOI CkJlagHocTl. I1i1 gac BiiiHUM, Ha Kajib, BAKOPUCTAHHS TPAJAUIIHHUX METO/IIB
HAaBYaHHS HEMOXJIMBO, HEOOXITHO ONTHMMI3yBaTH BCl CHUJIM Ta MOKJIMBOCTI MJis
3a0e3MeyeHHs] HaBYaJIbHO-BUXOBHOTO TMpolecy. BpaxoByroun Bce 1ie, moTpideH
IHHOBalMHMNA TiAXig 10 ¢GOpMyBaHHS CydyaCHOTO HAaBYaHHS Ta KOHTAaKTy MIX
BUKIamaueM 1 y4HeMm. Ilim dvac manmemii Bxke OyB 3aCTOCOBAaHUH IIPOIIEC
AUCTAHLIMHOTO HaBYaHHA, SKUA MOXE 3IACHIOBATUCA B CHHXPOHHOMY U
ACHHXPOHHOMY pE&XHMMax 3 BUKOpUCTaHHAM OCBiTHIX rmiardopm (Moodle, Google
Workspace, Google Classroom, Edmodo, Progress me) i koMyHiKamifHAX OHJIAIH
cepBiciB Ta iHCTpyMeHTIB (Zoom, Skype, Team, Wordwall, Kahoot, Quizlet Ta 6a30B1
cepicu Google: Gmail, Kanengap, Meet, Jamboard, Chat, Hangouts, YouTube Ta
iH111). Crij TakokK 3BEpHYTH yBary Ha peajii3allito 1HIIOro Miaxoay, KOJU caM HOBUM
Marepiana OIpalbOBYIOTh ACHHXPOHHO, a Ha OHJIAWH-3aHATTI BIJOYBA€ThCS MOTO
OOrOBOpEHHS Ta MPAKTHUYHE 3aKpilieHHS. TakuM YMHOM Yy4YHI MOXYTh OTPUMATH
Marepian y 3pydHomy miisa cede gopmari. Lle Mmoxke OyTu ompairoBaHHsi TOCTYITHOTO
MIIPYYHUKA, BiJIE0-3aMMCYy BiJ CBOTO BHKIJIaja4a, pojukiB 3 YouTube onnaiin Toio.
HoBuii marepianm MOKHA TMOJaBaTH CTYACHTAM, 3aIllMCYyIOYU BiJI€O-TIOSICHEHHS,
BUKOPUCTOBYIOUM 3anmucH Ha miatdopmi Moodle (1o € npiopuTeTHOO 71l HAIOTo
VHIBEPCUTETY), AOCTYI JO TAaKUX 3alHCIB MOKHA BHKOPHCTATH SK allbTEPHATHBY
BI/IBI[yBAHHIO CHHXPOHHUX YpOKIB 3a yMOBM 3a0e3nedeHHs. [lnanyroum
BUKOPHCTAHHS TaKHWX JPKEpesl, BUKJIaad Ma€e BpaxyBaTH, IO Yac OMPAIlIOBAHHS ITUX
MarepiaiaiB HE MOKE MEPEBULIYBATH TPUBAIOCTI ACUHXPOHHUX 3aHSTh.

JIOLUIbHO BIABOAWTH 3HAYHY YAacTUHY pOOOTH Ha CaMOCTIiHY po0oTy,
BUKOHAHHS TPAKTUYHHUX BIIPaB 1 3aCTOCYBAHHS AaKTMBHMX METOJIB HaBuaHHs. Ha
CUHXPOHHUX 3aHSTTIX BApTO BUKOPUCTOBYBATH 1HTEPAKTHMBHI MPUHOMH, TPEHYBATH
po0OOTy B MaJIMX Tpymnax, akTUBYIOUM KiMHATH breakout rooms BiIMOBITHUX CEPBICIB
B1JICOKOH(EPEHIIii), 1110 MO3UTHBHO BIUIMBA€E OCOOJHMBO HA BJIOCKOHAJICHHS HABHUYOK
ropopinHsa. JlopeuyHo Oyne CKOPUCTATHUCH OHJIAMH-THCTPYMEHTAMM, HaINPUKIA],
Kahoot, MentiMeter, Classtime ta aHanoriuauM#u, TOOTO MaKCHUMAaJIbHO 3BaKaTHU Ha
(akT OJHOYACHOI MPHUCYTHOCTI BEIUKOI KIIBKOCTI YYaCHHUKIB JUISl MIATPUMKH
COuIbHOI poOOTH Ta B3aemoni. OpHak, IMJIAHYIOYM BUKOPHUCTAHHS JOJATKOBHX
1M(POBUX THCTPYMEHTIB M1J] YaC OHJIAWHOBOI'O 3aHATTS, BAPTO BpaxyBaTH, 110 HE BCi
3100yBaydl MATUMYTh MOXJIMBICTh IEPEMUKATHUCS MK CEPBICOM BiICOKOH(EpEHIIii Ta
THIIMM 3aCTOCYHKOM, OCOOJIMBO MpHU POOOTI 3 MOOUIBHOTO TenedOHy UM IJIAHIIETY.
3apa3oM i Yac aCHMHXPOHHOI pPOOOTH, MOAAI0UM TMOINEPETHbO IOCUJIAaHHS Ha
miaThopMy JIi CTYACHTIB, B HHUX 3 SIBISETHCS MOKJIUBICTh TPAIIOBATH HAaJ
WMOBIpHUMHU TIOMUJIKAMH CaMOCTiHHO. KpiM TOro, THYYKHI pO3MOJiI dYacy B
ACUHXPOHHOMY PEXUMI JIOIITHFHO BUKOPUCTATH JIJIi BAKOHAHHST TBOPUYUX, TPOEKTHUX
POOIT.
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B yMoBax BO€HHOr0 4Yacy OCOOJMBICTIO JUCTAHIITHOTO HaBYaHHS €
HMOBIPHICTB 1] Yac OHJIAHH-3yCTpiuei CHUTYyalliil, KO BMUKAEThCA CUTHAJ «YBara
Bcim! IloBiTpsiHa TpuBora». 3aBIAsSKHM ACMHXPOHHOMY pPEXHUMY JHCTAHLIMHOTO
HABYaHHS Ta BUKOPUCTAHHS yCIX Cy4YaCHUX METOJ[iB HABUYAHHS MU MOXXEMO BUPIIIUTU
psia mpoOseM Ta HaJaBaTH AKICHI OCBITHI MOCHYTM HammMm 3700yBayam. OHiaiiH-
HAaBYaHHS € HAJA3BUYalHO BaXJIMBUM METOAOM MIATPUMKH Oe€3MepepBHOCTI
OCBITHBOT'O TIPOIIECY IIiJI Yac BOEHHMX i B KpaiHi. HeBimoMo, CKUIbKH Yacy
TpUBaTHUME TOMIOHA CHUTYyallid, BHKJIaJad BCE K Ma€ MOXJIMBICTh HiATPUMYBATH
3B’SI30K 31 CTyJEHTaMH, OyTH TOTOBMM HAJaTH MiATPUMKY Ta TOSICHEHHS, MOCTIHHO
nepeBipsATH ix po6oTy. Taki MOXKIUBOCTI CHijl PO3TIISAAATH HE TUIBKU SK BHUMYIIEHI
3aX0/M, a ¥ SIK Yac JUIsl BAOCKOHAJIUTH Ta OCYYaCHEHHS OCBITHHOTO MPOLECY, IO
MOKJIUBO JIOCSATTH, BUKOPHUCTOBYIOYM IHTEPAKTUBHI IHCTPYMEHTH JUIsl BHUKJIQIaHHS
iHo3emMHHX MOB. Tak, Ha tardopmi Moodle, mo € GE3KOIMTOBHOIO BIAKPUTOIO
CHUCTEMOIO YMpaBJIiHHA HaBYaHHSAM, SKa MOXKE KOMOIHYBAaTH CHIJIKYBaHHS MIiX
BUKJIa/IayaMHy Ta YYHSIMH K CUHXPOHHO TakK 1 acMHXpoHHO. Hamae Garato dyHKIii,
30KpeMa: BHKOHAHHS 3aBJlaHb, 3aBaHTAXKEHHS (ailyliB, OOMIH ITOB1JIOMJICHHIMH,
OIliHKa Ta KajeHaap mojaii. Takox Ha 0a3i matdopmu Moodle € cydacHi TexHOJOTIT
MepPEeBIPKU Ha IIJIariar 3a JI0moMororo 3aco0y nepesipku miariaty Unicheck.

OgHuM 3 He MEHII BaXJMBUX €TaliB HaBYaHHS € TIEPeBIPKa 3aCBOEHHS
Marepiany, SKUid MOXHa 3A1MCHIOBaTH B pI3HUX pekuMax 1 ¢opmarax. CUHXPOHHO
Kpallle OpraHi3oBYBaTH 1HJMBIAyajdbHl PO3MOBH 3 YYHSMH, Ha SIKUX OOTOBOPIOBATU
MOTIEPETHHO BHKOHAHI 3aBMaHHS (3HWKYIOYHM CIOKYCY HEIOTPUMAaHHS 3acaj
aKaJeMIgYHOT HEI0OpOYECHOCT1). ACHHXPOHHO >K MOKHA NPOBOJUTH TECTH, abo
MPaKTUKYBAaTH 1HAMBIAYaI130BaHI 3aBJaHHs B PI3HUX (hopmaTax.

OTxe, BAOCKOHAJIEHHS Ta Cy4acHl1 1HTEPAaKTUBHI OHJIAH METOJIM BHKIIAJIaHHS
AHTJIICHKOT MOBM MalOTh OyTH TPIOPUTETHUMH 3aBJAaHHAMH Ha MallOyTHE s
OCBITSIH, 00 3ay4yaT 3100yBadiB HE TUILKH 3 YKpaiHU, a il IHO3EMHUX CTYCHTIB.

Cnucok BUKOPUCTAHUX JIAKepeJT
Koul, L. (2010). Methodology of Educational Research. Noida: Vikash Publish

House.

Richard, C.J. (1986). Approach and Methods in Language Teaching. Cambridge:

Cambridge University Press.

METO/IUYHI ACITEKTHU PO3BUTKY HABUUYOK AHOTYBAHHS TA
PE®EPYBAHHS NPO®ECIMHO-OPIEHTOBAHUX TEKCTIB Y
®OPMYBAHHI ®AXOBUX KOMIETEHIII CTYJEHTIB HEMOBHUX
CHEUIAJTBHOCTEHN
Caitiiana boprauk
YepHiBelpkuii HallioHaILHUHN yHIBepcuTeT iMeHi 0. deapkoBrya,

Ykpaina

['moGamizamis Ta ADKUTAII3ALIsE  CYTTEBO 30UIBIIYIOTH oOcsAr iHdopMarii,
OTOX, BMIHHS IPALIOBaTH 3 1H(QOpMaIi€l0 € MEepeyMOBOIO YCIIXY B YCIX ramy3sx
KUTTENSUTBHOCTI JTIOANHU. OJHIEI0 3 KOMITETEHIIIH CIeIiagicTa MatoTh OyTH BMIHHSA
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BIJIOKPEMHTHU TOJIOBHE BiJ APYTOPSAHOTO, aHANI3yBaTH Ta y3arajJbHIOBATH MaTepial.
BaxnuBoro CKJIaJioBOKO  4YacTHMHO  1H(oOpMariiiHOT AisIbHOCTI €  oOpoOka
JIOKYMEHTIB, CKJIQJIaHHs OMIBIIB 1HGOPMAIIMHUX JDKEpel, TeXHIYHUM Tepekia, y
TOMY uucii pegepatuBHul, pedepyBaHHS Ta aHOTYBAHHS MEPIIOKEPEN.

Merta HaBYaHHS CTYJEHTIB MpodeciiiHol 1HO3EMHOI MOBH — BMIHHS YHUTATH
(dhaxoBy JiTepaTypy B OpUTiHAJI (TIEPIIOKEPENi), a TAKOK BOJOMITH HaBUUKAMH ii
00poOKM — aHOTYyBaTH, peepyBaTu Ta KOHCIEKTYBAaTH, Ta HABUYKAMU CAMOCTIMHOI
pobotu 3 TekcToM. BMiHHS OpieHTyBaTHCs B 1HIIOMOBHOMY MaTepialii i BUOMpaTH
noTpiOHe, € O/HI€I0 3 HallePEeKTUBHIMNX (POPM MPAKTUUYHOTO BOJOIIHHS 1HO3EMHOIO
MOBOIO, 1 I1€ 3a0€3MeUNTh yCIiX CTYJAEHTIB Y MalOyTHIM npodeciiiHiil TisIbHOCTI.

[TuTanHs HaBYaHHS CTYACHTIB KOMIIpECii TeCTy, HABUUOK HalMCaHHs pedeparis
Ta aHOTAIlll € CKJIaJ0BOI0 METOJHMKH BHKJIAJAHHS I1HO3EMHOI MOBH B3araji, Ta
1HO3eMHOI MOBHU TpOQEeCiHHOrO CHpSMYBaHHS 30KpeMa, TOMY III TMHMTaHHS
posrisaanack y podorax 0aratbox BITUYM3HSHUX Ta 3apyODKHMX HaykoBIliB (baiinak,
2015; besmonnmii, 2014; Cepebpsincbka, 2006).

HaBuaHHs CTyJeHTIB HaBMYKaM 1 YMIHHAM aHOTYyBaTH Ta pedepyBartu
IHIIIOMOBHHMM TEKCT, SK OCHOBHE JiKepesio mpodeciiiHoi (axoBoi iHdopmaii, €
OJIHI€I0 3 HalepEeKTUBHIMMX (POPM MPAKTUYHOTO BOJOJIHHA 1HO3EMHOIO MOBOIO.
Po6ota 31 cTy/neHTaMu HEryMaHITapHUX CIEIIaIbHOCTEH BKa3ye, 110 BUJIYYEHHS 13
TEKCTY OCHOBHOI 1HQopMalii, 1l y3arajgbHeHHS 1 O(GOPMIIEHHS B MAaKCHMAaJbHO
CTUCJIOMY BUIJISAJII BUMAarae KpOIITKOI Ta CUCTEMaTWyHOi marotoBku. Came 3apas,
KOJIU 30UIBIIYEThCS KUIBKICTh TOJUH CAMOCTIMHOI pOOOTH CTYJEHTIB, HaBUYKU
aHOTyBaHHS Ta pedepyBaHHs HAOyBalOTh MEPIIOUYEPTOBOTO 3HAUCHHS.

Pedepar ta aHoTalis 3HAYHO CKOpPOYYIOTh 4ac Ha OOpoOKy iH@opMmamii Ta
rapaHTyloTh €(pEeKTUBHUI OOMIH HayKOBO-TEXHIYHOI iH(popMaliew. | pedepar, 1
aHOTAllisl 3A1MCHIOIOTh KOMIIPECIIO TMEpUIOKEPEII, ajie BiAOYBAEThCSA 1€ PI3HUMU
3acobamMu. AHOTAIliS TIEpPEpaxoBy€e MUTAHHS TEPIIOHKEpeNia, 1 He BUCBITIIIOE 3MICT.
Pedepar He TUIbKHU TIepepaxoBy€e BCl MUTAHHS, ajie i PO3KPUBAE OCHOBHMM 3MICT ITHX
nuTanb. ToOTO, aHOTAllisl TPOCTO MOBIAOMIISIE, TIPO IO HAIMMMCAHO B MEPIIOHKEPENTI, a
pedepar me i poskpupae 3micT. OO0csar pedepaty moxe ckiaagatu Bix 10-15% mo
30% Bix oOcsTy mepiiopKkepena, B TOW Yac, SIK aHOTAIllsl MOXKe CKJIagaTuch 3 3-4
pedeHb, oocsr aHoraiii konuBaeTbes Bin 500-2000 npykoBaHUX 3HAKIB, [0 BUMAarae
3HAYHO BUIY CTYMHiHb y3araibHeHHs (Boponina, 2013; Kopx, 2008).

HaykoBiii BUpI3HSIOTH pi3HI  Kiacudikaiii pedepariB. 3a XapaKTepoM
BUKJIaJIeHHs 1HQopMaLii pedepaTi NOAUISIOTECA HA iHGOpMAMUHi Ta IHOUKAMUGHI.
CrocoBHO mxepen, pedepaTu MOAUISIOTEC HA MOHO2PADIUuHI, 36€0eHi, 027150080 Ta
subiprosi (Boponina, 2013; Kopsk, 2008; Jlyropurosa, 2007).

YMiHHSI aHOTYBaTH MPOYUTAHY JITEPATYpPy AOTOMAra€e OBOJIOJIHHIO HABUYKAMHU
pedepyBanHs. AHoTallis pO3KpUBAE 3MICT Mepiiokepena, a pedepar iHpopmye, 110
BUKJIQJICHO TO KOXHOMY MHUTaHHIO. TakuM YWHOM, YUTaHHS aHOTaIllli HE MOXE
MOBHICTIO 3aMIHUTH YATAHHS TIEPIIOKEPETa, a OT YUTAHHS pedepary Jae BUUEpIHyY
1H(pOpMaIlito Mpo 3MICT MaTepiaxy Ta OCHOBHI BUCHOBKU aBTOpA.
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OcCHOBHUI alNTOPUTM HAaBYAaHHS pedepyBaHHIO Ta aHOTYBAaHHIO CKIIAJIAETHCS 3
3aBAaHb, 110 HALUJIEHI Ha 3HAXOJKEHHS CTPYKTYPHO-3MICTOBHMX KOMIIOHEHTIB
TEKCTY, BUIIJICHHS KIIOUYOBUX (DparMeHTIB Ta KOMIIPECIIO TEKCTY.

[Ipoiec  pedepyBaHHS  Ta  aHOTYBAaHHA  BBaXKA€ThCS  PEIENTHUBHO-
PENPOAYKTUBHOI MOBJICHHEBOIWO nisutbHICTIO (Boponina, 2013; Kopx, 2008;
JlyroBunoBa, 2007). Ha nepiromy erami BiiOyBa€TbCsl JIEKOAYBaHHS I1HIIIOMOBHOTO
TEKCTy, a Ha JIpyroMy eTami — IepepoOka 3MICTOBOI 1H(opmallli Ta CKIagaHHs
BTOPUHHOTO TEKCTY. Y XOAl poOOTH TEKCTOM 3aBXKJIM BUKOHYIOTHCS JIBa 3aBIAHHS —
BUJIIJICHHSI OCHOBHOTO ¥ TOJIOBHOTO, Ta KOPOTKE (POPMYIIOBAHHS I[LOTO T'OJIOBHOTO.
Takum YmMHOM, CKOpPOUYCHHS Marepiaiay NepiioipKepena Wae ABOMa IUITXaMUu: Y
HAmpsIMKy ~ BIACIBAaHHS  APYTOPSIHOTO 1  HECYTTEBOTO, Ta y  HAaNpsAMKY
nepedpazoByBaHHS TOJOBHOI IyMKH B KOPOTKY JIIHTBICTHYHY GopMy. Cama cxema He
BKJIAJIA€ThCSI TUTHKU B JIB1 OCHOBHI i1, BOHa Ha0yBa€ JIETaNi30BaHOI Ta PO3TalyKeHOi
CTPYKTYpH.

Takox BapTO 3ayBa)KuTH, 110 HANHMCAHHS aHOTallil Ta pedepariB BUMAarae
BUKOPHCTAHHS KJIIIIIE 1 CrieliaibHOl TepMiHoJorii, Hanpukiaam: The text is headlined
... The main idea of the text is ...The text is about ...The text deals with ... The text
touches upon ... The text is concerned with ...The text is devoted to ...The text dwells
upon...The text highlights...The text discusses...The text presents... The purpose of the
text is to give the reader some information on ... The subject of the text is... The aim of
the text is to provide the reader with some material (data) on (Boponina, 2013;
Kopx, 2008).

PedepyBanHss Ta aHOTyBaHHS € MIJACYMKOBOIO JIEMOHCTPALI€I0 BOJIOJAIHHS
JIHTBICTHYHUMHU HaBUYKaMU (MMMCbMOM, TPAMaTUYHUM Ta JIEKCUYHUM MaTeplajoMm), 1
BOJIOJIIE KOHTPOJIIOIOYMM Ta HaBYalOUMM MOTeHIiaioM. HaBitb B yMoBax
TUCTAHI[IHHOTO HaBYaHHS CTYICHTH MOXXYTh YCHIITHO PO3BHUBATH CBOi HAaBHUYKH
po0oTH 3 (haxOBOIO JTITEPATYPOIO Ta HANMMCAHHS BTOPUHHUX TEKCTIB.
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Mykolas Romeris University, Lithuania

There is no doubt that more and more adults start to learn foreign languages
nowadays. Older people are not an exception. Senior learners attend language
schools, third-age universities, or have individual lessons. They can be a part of inter-
generational or third-age groups.

Older learners learn a foreign language for numerous reasons. Some of them
include: travelling, a way of spending free time, memory development, maintain their
intellectual abilities, having contact with other people, realizing learning languages is
a must in a multicultural and multilingual world, having family abroad, learning
about other cultures, because it was learnt in the past (Gabrys-Barker, 2020, 164).

There are a few features which should be considered while teaching adults as
well as senior learners:

° adults are usually highly-motivated,;

° adults have a pragmatic approach to learning, they only learn what they
need to learn;

° adults learn while doing, they want to use new knowledge immediately;

° problem-oriented approach should be implemented,;

° learners’ experience should be considered, relied on and used;

° learning should be informal;

° various methods and techniques should be used providing multisensory
perception;

° assessment as well as competitiveness should be avoided (SI610xkoB,
2018, cc. 6-7).

When working with senior learners psychological and physiological features
should be considered. Older learners may have age-related problems. They often have
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problems with vision and hearing, difficulties recognizing and producing sounds.
Some learners have poorer memory, lower cognitive abilities, and longer reaction
time. Seniors may find it difficult to move about the classroom. Some older learners
have chronological diseases.

They also come from different background; have different experience of
previous learning. Learners’ needs and interest vary, too. As D. Gabrys-Barker points
out older learners represent a very heterogeneous group as individual differences
increase with age and have an impact on learners’ being open to new learning
situations and their success (Gabrys-Barker, 2020, p. 161).

It should be pointed out that older learners are usually highly-motivated and
responsible.

Scholars agree that when teaching older students student-centered, individual
approach should be applied (Kacetl, Klimova, 2021, p. 6).

Learning should be conducted in an informal setting. A teacher should create a
positive friendly atmosphere. A teacher’s task is to make classes enjoyable and
beneficial. There should be rapport between a teacher and older learners.

During the first lessons a teacher should conduct the detailed analysis of
students’ aims, needs, interests and learning preferences.

Teaching methods should incorporate real-life experience and provide relevant
content. When teaching older students communicative approach should be used. Both
receptive (listening and reading) and productive (speaking and writing) skills should
be developed.

It is important for a teacher to adapt teaching style and teaching materials to
meet senior learners’ needs. Relevant topics should be chosen.

Special attention should be paid to the selection of a coursebook. It should help
to systematize the process of learning and provide the opportunity for self-study,
practicing and repetition. It is important to pay attention to the colour and font of the
coursebook, the way tasks are given, their gradation. A coursebook should contain
clear instructions.

There is no pressure to follow the syllabus and the teachers are free to adjust the
pace of learning, the quality of input and the length of exposure.

Unlike younger learners, older learners prefer the activities they know well from
their past experience. It might be risky to apply new approaches to teaching older
learners. Moreover, research has proven that older learners prefer grammar-
translation method (Gabrys-Barker, 2020, p. 166). Many researchers claim that senior
learners mostly benefit from using their native language in class (lvashko, 2018,
p. 85).

As older learners might have problems with vision a teacher should pay special
attention to the light in the classroom, place senior learners closer to the whiteboard,
write in big letters, supplement audio-materials with scripts. Visual materials should
include flashcards, pictures, realia. It is better to use multisensory presentation.

As to listening comprehension exercises, a teacher ought to adjust volume
during listening, repeat more the recording than two times. A teacher should speak
loudly and clearly in class, be able to slow down if necessary. Shorter sentences
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which correspond to students’ level should be used. Outside noise should be
eliminated.

As D. Gabrys-Barker states drilling exercises and a lot of repetition are among
the major techniques used when teaching foreign languages to senior students
(Gabrys-Barker, 2020, p. 166).

Material should be provided in smaller blocks with a lot of repetitions. More
time for doing tasks should be provided. Competitive activities should be avoided.

As far is teaching vocabulary is concerned the following activities are
beneficial: mind maps, spaced revision, jeopardy, half crossword, using cognates,
working with affixes (Ivashko, 2018, pp. 86-87).

When teaching senior learners special emphasis should be laid on memorization
techniques and teaching learning strategies to students to facilitate learning (lvashko,
2018, p. 87).

Teachers should be careful with assessment and error correction, avoid timed
tests.

Teaching foreign languages to senior students should be based on the principles
of adult education and learners’ psychological and physiological abilities.
Communicative approach should be used. Both productive and receptive skills should
be developed. Education materials and vocabulary ought to embrace everyday
situations. Various techniques can be used. Teachers should provide support for
learners.
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VY 3aknmagax BUIIOI OCBITH YKpaiHM 1HO3eMHa MOBa € 0OOB’SI3KOBUM
KOMITOHEHTOM TpoeciiiHoi TIArOTOBKM MaWOyTHIX cheriamicTiB. HapuanHs
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iHO3eMHOI MOBU Oyne e(QeKTHUBHMM, SKIIO BOHO Ma€ YITKy MNpodeciiiHy
CIPSIMOBAHICTh, TUM CaMHUM CTBOPIOIOYM MOXJIMBICTH MPAKTUYHOTO BUKOPUCTAHHS
HaOyTHX 3HaHb 1 yMIHb Y MailOyTHi# nipodecii. ToMy 3aBaaHHs BUKIaga4a 1HO3EMHOL
MOBH TIOJISITA€ B TOMY, 10O BIATBOPUTH B HaBYAIBHINA MJiSJIBHOCTI CTYACHTIB
cuTyarlii, moaioH1 iXHii MalOyTHIN nTpodeciiHIi AISITBHOCTI, TOOTO KOHTEKCT. Takum
YUHOM B HaBUAJIbHOMY IpOIIeCi BiI0YBAEThCS MOJCIIOBAHHS CUTYaIliil 1HIIOMOBHOTO
CIIUJIKYBaHHS 1 CIIOCO01B BUPIIIEHHS NMPpodeciiiHuX 3a/1ad.

Ha cyyacHoMy puHKYy mpallli KOPUCTYIOTHCSI TIOIIUTOM HE MPOCTO MpodeciiHo
MiArOTOBIIEH] KaapH, a (paxiBiii, SKi BMIIOTh BECTH KOMYHIKAIlll0O HA Pi3HUX PIBHSIX 1
pizHux MoBax. [lepekiamauy B mpoiieci CBO€i MpodeciitHOi AisTbHOCTI JOBOJAUTHCA
CllyXaTd, YHUTaTH, PO3YyMITH, TIyMaduTH, 3100yBaTu iH(pOpMAalil0 3 YCHUX Ta
MMCBMOBHX JDKEpeJl, a TOTIM MepeaBaTy ii yJaCHUKAM TePeKJIaIanbKoi CUTYyaIlii.
Cporoani 30UTbIIYyETHCA POJIb MUCHMOBOI KOMYHIKallii, a came: BEICHHS J1JI0BOTO
JUCTYBaHHS Ta 0OMiH 1H(GOpMaIlI€l0 MIJITXOM BUKOPUCTAHHS ii cydacHUX HOCIiB. Bee
[[e BHCYBAa€ TIJBUINEHI BUMOTH JI0 TpodeciiiHoi MArOTOBKM MaWOyTHIX
MepeKyaaayiB, y TOMY YUCII CHEIIaICTIB y pi3HUX cdepax, 30KpeMa MIKHAPOIHUX
BIJIHOCMH Ta MUKKYJbTYpHOI KomyHikalli. CydacHe CyCHUIbCTBO MOTpeOye He
MIPOCTO TEepeKIIaaviB-TIOCEPETHUKIB, AKl BIIITPAIOTh APYTOPSIHY POJb B IMPOIIECi
MOBHO1 KOMYHIKaIlii, a KBai(ikOBAHMX MOBHHUX KOHCYJIbTaHTIB IIUPOKOTO POdiito,
o 100pe 3HAIOTh HE JUIIE 1HO3EMHY MOBY, a W yCi cepu KHUTTS, MOJITHUKH,
€KOHOMIKH, I1CTOPIii 1 KYJbTypHU HApoONy, SIKHA TOBOPUTH I1€I0 MOBOI. KOHTEKCTHE
HABYaHHSI, HA HAIIIy TyMKY, CIIPUSTHME PO3BUTKY O3HAYEHUX HABUYOK.

VY nayxkosii miteparypi BitunsHsHl (H. Jlem’snenxo, B. XKenanosa, O. KoBTyH,
B. MaiikoBceka, I. Mapuyk, H. Muponuyk, O. Ilonosa, O. Illanpan) Ta 3apyOixkHi
HaykoBul (E. baiikep, P. bepuc, A.BepOuupkuii, O.I'puropenko, M. Kiroesa,
1O. Macnoa, T. ®@ponosa, Il. EpikcoH) po3risgaiors cneuugiky, 3MicT, (HopmH,
METOAM, 3aco0M Ta 1HIN AacHeKTH, IMOB’s3aHl 31 3aCTOCYBaHHSM TEXHOJIOTIH
KOHTEKCTHOTO HaBYaHHS B TIPOIECI BUKIAJaHHS MPEAMETIB y 3aKjajax BUIIOI
ocBiTu. Pi3Hi acmektu mpoOnemu QopmyBaHHA NpodeciiHOi KOMIETEHTHOCTI
JHTBICTa-TIEpeKyIaadya TMOPYIIyBAJUCh B TMpalsgX BITYM3HAHUX 1 3apyOiKHUX
naykoBuiB (T. ['aniueBa, B. Kapaban, B. Kowmicapos, 1. Kopyneus, JI. UepHnoBaTuii,
J. Hunt, D. Robinson, E. Steiner). Ili gocaimKeHHS CHOPUSIA HAKOMWYCHHIO Ta
cUCTeMaTHu3aIlll HayKoBoi 1H(hopmarlii 3 npobdiemu hopMyBaHHs TPOPECIHHUX YMIHb
MaiOyTHIX MepeKaaviB y BUIIMX HAaBUAIbHUX 3akiafgax. OJHaK 10 TENEepilIHbOIO
4yacy HEJOCTAaTHbO MOBHO BU3HAYEHO CTPYKTYpPY MpodeciiiHuX YMiHb MepeKiagadya B
rajy3l MDKHapOJHUX BIJHOCMH 1 MDKKYJbTYPHOI KOMYHIKallli, HEIOCTaTHHO
po3po0JiIeHO MOJienb iX (opMyBaHHs. AHaii3, BABUYCHHS Ta y3araJbHEHHS CY4aCHHUX
MICUXOJIOTO-TIEAArOTIYHUX  CTYMIM Jla€ MOMJIMBICTh 3PO3YMITH, 110 HAYKOBIIl
OPUIIISIOTh HEIOCTaTHBO YBarM KOHTEKCTHOMY TMiAXOAY 0 HaBYaHHSA 1HO3EMHOI
MOBH y BUILMX HAaBYAJBHUX 3aKJIa/lax, 1 TOMY BiH NOTpeOye MOJANBIIOTO AETaIbHOTO
JIOCIIKEHHS.

OTo3, METOI0 HAIOTO JIOCHIKEHHS CTAJI0 BU3HAYEHHS cHerudiku peami3arrii
KOHTEKCTHOTO MiIX0Ay B Tporieci mpodheciifHO-MOBICHHEBOT MIATOTOBKA MaOyTHIX
nepeKsIagadiB B yMOBaxX yYHIBEPCUTETCHKOT OCBITH.
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3apa3 B YkpaiHi 3pocTae iHTEpeC 0 BUKIATAHHS 1HO36MHOI MOBH B KOHTEKCTI
MaiOyTHBOI npodeciitnoi AisbHOCTI. DaxiBIll y Tay3i BUIOI OCBITH PO3POOJISIOTS 1
BIIPOBA/KYIOTh HOBI CTaHAApTU BUILOI MPodeciiHOl OCBITH 3 ypaXyBaHHSIM OCHOB
KOMITETEHTHICHOTO miaxoy. OCKUIBKY YCHIIIHE OBOJIOMIHHS KOMIIETEHIIISIMU, TIEPII
3a Bce mpodeciiHuMU, B1IOYBA€ThCS NMPU BUKOHAHHI MPAKTUYHUX MiH, HEOOX1THO
OpraHi3yBaTH BIJTIOBIIHI 3arajibHO IUJIAKTUYHI 1 TPEAMETHI YMOBH. Y 3B’SI3KY 3 IIUM
CIiJ 3BEpPHYTUCS [JI0 KOHTEKCTHOIO MIJIXONy, SIKHA MOXE CTaTH ICHXOJOro-
MEJaroriYHOI0 Ta HAyKOBO-METOJWYHOIO OCHOBOIO BHUPINICHHSI 0aratbox mpoOiem,
OB’ SI3aHMX 3 peaji3alli€r0 KOMIIETEHTHICHOTO MIAX0ay. Y 1IbOMY 3B SI3Ky HEOOXITHO
BU3HAUUTH HOMEHKIATYpy CHEIaJbHUX TpodeciiHuX YMiIHb Ta HAaBHYOK
nepekiagava, a came (axiBls y raigy3l MDKHApOAHUX BITHOCHH 1 MDKKYJIBTYPHOI
koMyHikarlii. Tak, 3a mepio; HABYaHHS Y BUIUX HAaBYAIBHUX 3aKjIaJax CTYyACHTH, IO
OMAHOBYIOTHh IO MPO(eciro, MAIOTh OBOJOMITH TAKUMH KOMIIETEHIIISIMH, SK OT:
BUKOPHUCTaHHS 3HAaHb 3 1HO3EMHOI MOBHU B 00CS31, SKMM € HEOOXITHUM IS
npodeciiiHoi IsIIBHOCTI; 3aCTOCYBaHHSI HAaBUYOK SIK YCHOTO, TaK 1 MHCHMOBOTO
nepeKiaay, M0 Mae 3HAWTU CBOE BTUICHHS B mporpamax 3 (axoBoi MHiATOTOBKU
nepeKsaaayiB; 3A1MCHEHHS MOUIYKY Ta MepBUHHOI 00poOku iHGopMarllii Ha piaHINA Ta
1HO3E€MHI MOBaxX; BUKOPUCTaHHS (POHOBUX 3HAHB, 30KpEMa, BMIHHS ITPOBECTH aHAMI3
KOHKPETHUX CUTyallli y MIDKHAPOJHMX BIJHOCHMHAX Ha OCHOBI 1CTOPHUYHOTIO,
MPaBOBOTO, JUILUIOMATUYHOTO, EKOHOMIYHOTO MIAXOMAIB; OBOJIOAIHHS YMIHHSMU
y4acTi y NEeperoBopax Ta AUIUIOMAaTHYHUX Oeciiax, MIATOTOBKM JUIOBHX Ta
JUIUIOMAaTUYHUX JIOKYMEHTIB SK Ha P1JIHIN, TaK 1 IHO3EMHIN MOBaXxX TOIIO.

KoHTekcTHe HaBYaHHS B Cy4acCHIM MPaKTHIIl TIATOTOBKU (DaxiBIiB BU3HAYAETHCS
K TPOLEC HAaBYAHHS, 3a SKOrO BIJOYBA€ThCS BKJIIOYEHHS 3MICTY HAaBYaHHS B
KOHTEKCT PO3B’A3aHHSI BAKJIMBUX 3aBJIaHb MPOQECIHHOI AISUIBHOCTI, 1i TPEAMETHOIO
Ta COLIAJIBHOIO KOHTEKCTIB. Y Mpolecl KOHTEKCTHOIO HaBYaHHS BIJOYBA€THCS
nepexiJi HaBYaIbHOI AISUTBHOCTI y TIpo(eciitHy 3 TOCTYIIOBOIO 3MIHOIO TTi3HABATBHUX
noTped 1 MOTHUBIB, IIIJieH, Y4YMHKIB 1 i, 3aco0iB, TMpeaMeTa Ta pe3yJbTaTiB;
CTBOPIOIOTHCSI TICUXOJIOTO-TIEAAroriuHl Ta JUJAKTUYHI YMOBH JUIsl TIOCTAaHOBKHU
Cy0’€KTOM HaBYaHHS BJIACHHUX IIUICH Ta iX IOCATHEHHS, JJISl PyXy HWOTO AisUTbHOCTI
B1J1 HaBUaHHA 10 npaiti (Muponuyk, 2018).

KoHTekcTHe HaBYaHHS TICHO IMOB’S3aHE 3 KOMYHIKAaTHBHUM ITIAXOJOM, SKHI
nepenadayae MOBJICHHEBY CIIPSIMOBaHICTh HABYaHHS 1HO3EMHOI MOBU SIK 3aC00y
CIIJIKYBaHHs 1 B3aemojii Jroged. Take HaBuaHHS Mae OYTH CUTYaTUBHUM Ta
¢yHkuioHansHUM. ToOTO, BHKJIaZa4 Ha 3aHATTAX Mae€ CTBOPIOBAaTH CHUTYallli,
MaKCUMaJbHO HAOJMXKEHl 10 pealbHUX YMOB KOMYHIKallil, II0 MOXKHa 3 YCIIXOM
JOCSTTA 3aBISKM CyYaCHUM TEXHIYHMM 3aco0aM HaB4YaHHS. BaxxnuBum € BIaOip
MOBHOT'O Ta MOBJIEHHEBOI'O MaTepialy BIAMNOBIJHO /10 BUKOHYBAaHMX (QYHKIINA Ta
CUTYalliil, B SIKUX BIH BUKOPUCTOBY€ETHCS.

BaxxnuBoro MeTOI 1HIIOMOBHOI MIATOTOBKU CTYJEHTIB, 30KpeMa, y cdepi
MDKTaJTy3€BOr0 TEPeKIaay Ta MIKXHAPOTHOI €KOHOMIKH, CTa€ HABYaHHS TOTO, 5K
JIOCSITTA B3a€EMOPO3YMIHHS B XOJ1 KOJICKTUBHOI ISUTBHOCTI, SIKa BU3HAYAETHCA
podeciitHUM KOHTEKCTOM.

43



KoHTekCTHMIT miaxiJi MOJENI0E OCBITHE CEpENoBHUINE, SKE€ Mae OyTu
MaKCHUMaJIbHO HaOMM>KeHUM /10 TipodeciiiHoro 3a popmoro ta 3mictom. Llewt miaxin €
e(DeKTUBHUM TIpU aKTHUBIi3allii OCOOHMCTICHOTO TIOTEHIIAly KOXKHOT'O CTYJICHTAa,
OpPIEHTYIOYHM iX Ha AMHaMIYHe, Oe3lepepBHE 0COOUCTICHE CTAaHOBJICHHS 1 ITpodeciiiHe
3poctaHHs. KOHTEKCTHE HaBYaHHS JOIIOMara€ BUPINIyBaTH OCHOBHI 3aB/JIaHHS
npodeciifHO-OpPIEHTOBAHOI 1HIIIOMOBHOI OCBITH, SIKa BKJIIOYA€ 3aJIyYEHHS CTYJEHTIB
710 YMOB TIPAKTUYHOI BUPOOHUYOI AISIILHOCTI, HaJaHHS iM HEOOX1JHOTO CUCTEMHOTO
KOMIUIEKCY TNpOQECiiHUX 3HaHb, PO3BUTOK KOHCTPYKTUBHOTO 1 KPUTHYHOTO
MUCJICHHS, (OPMYBaHHS CUCTEMH MPO(ECiiHUX, 3araJbHOIIOCHKUX, KYJIbTYPHUX 1
MOpPAJIbHUX I[IHHOCTEH, PO3BUTOK HABHUYOK COIl1aJhHO-KOMYHIKATUBHOI B3a€MOII,
KOMYHIKaTUBHUX 3A10HOCTe. KOHTEKCTHUI MiIXiA 10 HAaBYAHHS Ja€ MOXKIMBICTh
MaiOyTHROMY CIICLIATICTy HE TIJIbKM YCHIIIHO aJanTyBaTHUCA B YMOBaX Cy4acHOTO
3aKJIaqy OCBITH, a W peani3yBaTH OCOOMCTHUH TBOpYMM TOTEHIIan y mpodeciiiHii
JISIBHOCTI.
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BUKOPUCTAHHS 3ACOBIB HAOYHOCTI 1P HABYAHHI
AHTJIIMCBKOI MOBU B YMOBAX JUCTAHIIMHOI OCBITH
Karepuna ixTsap
XapkiBChbKHI HallloOHANBHUM nieAaroriuanii yHisepcutet iMeHi ['.C. CkoBopou,
Ykpaina
Ouaena €roposa
XapkiBChbKHI HallloOHaNbHUM nieAaroriuanii yHisepeutet iMeHi ['.C. CkoBopou,
VYkpaina

VY 3B’A3Ky 3 HOBUMHU TJIOOQJIbHUMH YMOBAMH OCTaHHI JEKUIbKa JECATHPIYB
HAYKOBIIi, MEJAaroru Ta CHEIaliCTH 3aiMalOThC MOJEPHI3ALIE€I0 CUCTEMHU OCBITH, B
AKI HaWOUIBIIOTO 3HAueHHS HalOyBae uCTaHIiiiHe HaB4YaHHA. OcoOnMBO depes
MaHJAEeMII0 KOpOHaBipyca THUTAaHHS aKTyaJbHOCTI HCTAHIIIMHOTO HAaBYaHHS HE
BUKIIMKANIO CyMHIBY. B YkpaiHi, sik 1 B yChbOMY CBITI, peopraHizaiis B 1iii cdepi 3a
OCTaHHI POKH Bi0yBajacs K B 3aKJIaJlax BHUIIOI TakK 1 cepeaHbo1 OcBITH. Buknamaui
VYkpainu HaBYaJIMCh Ta POOMIIM MEPIl KPOKH Y BUKOPUCTAHHI HOBUX TEXHOJOTIHN 1]l
yac KapaHTHHY uyepe3 MaHJeMilo, a 3apa3, B YMOBAaX BOEHHOTO CTaHy, aKTUBHO Ta
€(eKTUBHO BJIOCKOHAIIOIOTh METOJIMKM HAaBUYaHHS 3/100yBayiB 3HaHb 1 MPOJIOBKYIOThH
JOCIIIKYBATH Ta 3aIIpOBAKyBaTH HOBAIlil B chepl AUCTAHIIHHOT OCBITH.

Sk BiOMO, MMCTaHIIIMHA OCBITa HA/la€ MOXKJIMBOCTI HaBYATUCA Ta OTPUMYBATH
HEOOXI1JTH1 3HAHHS BIJJAJICHO BiJ HABUYAJIBHOTO 3aKjaay B Oylb-IKUW 3pydHUH yac.
Take HaBuaHHSA MOKe OyTH CHHXPOHHUM Ta acHHXpOHHUM. CHHXpOHHE Iependadae
B3a€EMOJIII0 MK 37100yBadamMu 1 BUKJIaJa4eM, sIKi OJJTHOYACHO 3HAXOASATHCS B OJTHOMY
€JIEKTPOHHOMY TMPOCTOpi, ab0 CHUIKYIOThCS 3a JOMOMOTrOI0 ayAlio YU BIJEO
KOH(epeHLli, TPOBEIECHHS YPOKY B PEXKHUMI PEAIbHOrO0 4Yacy. ACHHXPOHHE X
HaBYaHHS € B3aEMOJIIEI0 YYACHUKIB HABUAJILHOTO TMPOIIECY 13 3aTPUMKOIO B yaci. s
peanizauii Takoro BHUJY IMCTAaHUIMHOIO HaBYaHHS BUKOPUCTOBYETHCSA E€JIEKTPOHHA
nomra, pizHi miathopmu tuny Google Classroom Tta iHme. Take mMmoeaHAHHS
ACUHXPOHHOTO Ta CMHXPOHHOTO PEXHMIB B YMOBAaX, HaIllpUKJIaJd, BOEHHOTO 4acy, B
pPI3HOMY BIJICOTKOBOMY CIIiBBIIHOIIEHHI, JI03BOJIsi€ 3a0e3reuyBaTd €(QEKTUBHE
HaBUYaHHA 3700yBayiB OCBITH OaraThbOM MpeAMETaM, B TOMY YHCIl ¥ aHTIINCHKIN
MOBI.

[Ipr ngucradIiiHOMYy BHKJIAJaHHI aHTJIIMCBKOI MOBH B OCTaHHI POKH
BUKJIaJlayaMy B BHUIIMX HABYAJIBHMX 3aKJIaJlaX Ta BUUTEISIMHU B IIIKOJIAX YCHIITHO
BUKOPUCTOBYIOThCA Pi3HI HOBITHI 1H(popmartiiiHi TexHosorii (Google Meet, ZOOM,
Microsoft Teams, Skype Ta 1H.), SIKi CHpPUSIIOTH MOBHOLIIHHOMY (DOpPMYyBaHHIO
HAaBMYOK BCIX BHUJIB MOBJIEHHEBOI MiSUIbHOCTI 3700yBayiB 3HaHb: TOBOPIHHS,
ayJilOBaHHS, YATAHHA Ta MHUCbMa. Tak MUCTaHIlIIfHE HABYaHHS 3MYIIye€ BUYHUTEIIB
oOupaTu Taki MeToAM Ta 3acodu, siki Oynu © HANOUIBII NPUHHATHUMM JJIs
HABYAJbHO-MI3HABAJILHOT [ISUIBHOCTI Y BIPTYyallbHOMY OCBITHBOMY CEpEIOBHIIII.
Axe, sk BiioMo, crerudika eh)eKTUBHOIO HaBYaHHS aHTINMCBHKIN MOBI IOJISATa€E B
Opraisariii mi3HaBaJIbHOTO MPOIECY TAKUM YMHOM, 11100 KO>KEH 37400yBay 3MII cTaTu
AKTUBHUM YYaCHHKOM B TPAKTHIll BCIX MOBJICHHEBUX JISUIBHOCTEH Ha (OpMyBaHHS
Ta PO3BUTOK MOBHHUX Ta MOBJICHHEBUX KOMITETEHITIH.
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Y 3B’sM3Ky 3 3a3HAUCHWM BUIIE, CHOTOJHI OJHAM 3 HaWBAKIMBIIINX,
HalilePEeKTUBHIIIMX Ta aKTyaJIbHUX NPHUHIMIIIB HABUYAHHS CTA€ HAOYHICTh. AHamI3
HAayKOBHX POOIT Ta MPaKTUK BUKJIaJadiB CBIIYUTH MPO TE, IO MPUHIIUI HAOYHOCTI
IIUPOKO BHUKOPHUCTOBYETHCS TMpU (POpPMYyBaHHI HABUYOK IMHCHbMa, ayJ1IOBaHHS,
TOBOPIHHA 1 y HABYaHHI JIGKCMKA Ta TpaMaTUKH AaHTIIMChKOI MOBHM B yMOBax
JTUCTAHI[IHHOTO HAaBYaHHSI.

Tak, y cyyacHUX peaisx HUISIXU peanizallii NPUHIHUITY HAOYHOCTI PO3IIUPUITUCS
1 yexnagammcs. ChOTOHI 1 BUKIa1adl BUIUX HABYAJIbHUX 3aKJIAJIB, 1 BUMTEI KL
MalOTh MOXJIUBICTh BHUKOPHCTOBYBAaTH Hapi3HOMaHITHIII 3aco0M BiJ KapToOK 1
MEBHUX JKECTIB JIO0 HaWCydYacHIMIMX KOMIT'IOTEPHUX TMporpaM. AJje HasBHICTb
HAOYHUX MaTepialiB Ie HE O3HAUaE, 1110 peai3yeTbes NPUHIMI HA0YHOCTI. OCHOBHA
npobiieMa peanizaiii IPUHIUITY HAOYHOCTI TYT MOCTA€ B TOMY, 10 (pOPMAIBbHO BiH
BUKOPHUCTOBYETHCSA, & HA MPAKTHUIIl BUSBIAETHCS HeedekTuBHUM. HaouHicTs Mae OyTu
(yHKITIOHATIBLHOI, TOOTO BOHA MOBUHHA MPAIFOBATH TYT 1 3apa3, OyTH OMOPOIO IS
YUHIB, MOJIETTIYBATH IUISX JI0 3HaHb, 4 HE YCKIAAHIOBATH HABYAJILHUM MTPOIIEC.

3BUYaiiHO, HINIO HE MOXKE OyTH TaKUM KOPUCHUM MPU BUBUECHHI MOBU SIK KUBa
B3a€EMOJIISI MK 3100yBaueM Ta BHUKJIaJadyeM a00 BYUTEIEM Ha ayJAUTOPHUX
MPaKTUYHUX 3aHATTSIX, aJie 1 B yMOBax IMaHJIeMii, 1 BOEHHOTO CTaHy, 3MilliaHa ¢popma
JUCTAHI[INHOTO HaBYaHHS (CMHXPOHHOTO Ta AaCHHXPOHHOTO PpEXUMIB) MOXKE
3a0e3nevyBaT YCIIIIHY HaBYaJIbHO-MI3HABAIBHY AISUIBHICT CaM€ 3 ypaXyBaHHSIM
JTOTPUMAHHS MTPUHITAITY HAOYHOCTI.

BukopucTtaHHs TEXHIYHHX 3ac00iB B YMOBAaX JHUCTAHLIMHOIO HaBYAHHS
JI03BOJISIE BIATBOPUTH MPHUPOJIHE IHIIIOMOBHE CEPEAOBHUIIE, SIKE TaK HEOOX1JTHO
3100yBayaM 3HaHb I11]1 YaC BUBYEHHSI aHTJIHCHKOI MOBH.

Tak, SK BIZIOMO, OJHHM 3 3aCO0IB HAOYHOCTI € Bifeo, SKI MOXKHA 3HIMATH
KiIbKOMa crioco0aMu: SIK 3aKaJpOBHI TOJIOC Ha Cllaifjlax Mpe3eHTallli, 3 BeIy4ruM-
BUKJIaJIauyeM, IO PO3MOBIISIE 3 KamMepow, a00 HaBiTh SK aHIMaIliiiHe BiJeo 3
KapTUHKamu, rpadikamMu, CXeMaMmH, HaNpuKIaj, i e()EeKTUBHOrO BBOJY HOBOI
rpamMatuyHoil TeMu. Jleski 3100yBadi 3HaHb, K JOBEICHO, BUAThCS Kpalle, YUTaruH,
a IHII — AUBISYUCH 1 ciayxatouu. CTBOPEHHs HaBUaJbHUX BIJIEO JIST KOXKHOTO
3aHATTS a00 MEBHOI TeMHU — 1€ YyJOBUHN COCiO 3aIOBIJILHUTH 1 ayaiaiiB, 1 Bi3yalliB.
Kaptuaka € ctaTudyHUM BiIOOpaXEHHSM, B TOM Yac SK BiAco — I MUIHH P
KapTUHOK, SIKI BHCTYIAIOTh JKEpesIoM crnpuiiManHs. [Ipu TakoMy JeMOHCTpyBaHHI
30pOBE€ CIIPUIMAaHHS, MOETHYIOYNCH 13 CIIyXOBUM, CIPHUSE MPABIILHOMY 3aCBOEHHIO
HOBOI JIEKCUKM a00 rpaMaTU4yHOi TEMHU W MII[HOMY 3aKpIIJIEHHIO iX Y CBIJOMOCTI
3100yBayiB 3HaHb, (OPMYBAHHIO BIANOBIIHUX YMiHb Ta HaBuU4oK. IlIBuake
OBOJIOJIIHHSI MaTepiajioM 3aJeXHUTh 1 Bl TOrO, YU BJAJO BUKJIAAA4 MOETHAE Pi3HI
BUJIU HAOYHOCTI.

[HmuM 3 He MeHIl eeKTUBHUX 3ac001B HAOYHOCTI € (oTorpadii, siki B poJi
BI3yaJIbHOTO KOHTEKCTY, HAMPUKIIAJ, CIPUSIIOTh HABYAHHIO JIEKCUKU a00 rpamMaTHKU
aHTIIMCHKOT MOBM Ha eTami presentation, IXHHOMY BiAMpaIfOBaHHIO Ha eTarll
production, 3a6e3ne4yoTh Bi3yaJibHY ONOPY JUISI PO3BUTKY AYMOK 1 (POPMYBaHHIO
KOMYHIKaTHBHUX HaBUYOK. B mporeci pobotu 3 dortorpadismu 3100yBadi 3HAHB
MOXYTh 3rajJlyBaTH JIEKCMYHI OJMHMII, OMUCYBAaTH Te€, IO BinOyBaeTbcs Ha (OTO,
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OyayBaTH pEUYCHHS, CIUPAIOYKCH HA CUTYaIlit0, a00 HABITh YABUTH ceOe EPCOHAKEM
3 (OTOKAPTKU Ta PO3IrpaTv J1ajor 3 MapTHEPOM.

3acTocyBaHHA 3a3HAYEHMX 3aCO0IB HAOYHOCTI BIUIMBAE€ TaKOX Ha CTIHKICTb
yBaru, 30CEPeIKEHICTh U Mi3HABAIBHUN IHTEpPEC THX, XTO HABYAETHCS, OCOOIMBO,
KOJIM BOHU HE MPOCTO CIOCTEPIrarTh 3a Bi/le0, KAPTUHKAMH UM CXEMaMH, a TaKOXK
MO>KYTh BUKOPHUCTOBYBATH TIEBHY IIaTGOPMY pa3oM 3 BUKJIAIadeM.

Jlnsa opranizarii e(eKTHBHOTO HaBYAJIbHO-II3HABAIILHOTO Ta TBOPYOTO MPOIIECY
MO>KHa BUKOPUCTOBYBATH OHJIAH JAomKU. OHI€I0 3 HAWBITOMININX € OHJIAMH JOIIKA
Miro, sika 103BOJISIE IPOBOJAUTH HA MPAKTHUYHOMY 3aHSATTI B CHHXPOHHOMY PEXKHMI
MO3KOBUH MITYpM, OOMIHIOBATUCH 11€SIMH, BUKOPUCTOBYIOUH Bi3yallbHUN 1HTEpdeiic
Ta iHme. BukimamadeBi TakoK DOCTYIHI Taki 3acobw, sk Mind Map, story map,
Kanban- nomka, rpadik gacy, miarpama IpUYHHHO-HACTIIKOBUX 3B’s3KiB (fishbone
diagram), siki JonomaraioTh (pOpMyBaTH Ta PO3BMBATH BCi IHIIOMOBHI KOMIETEHIIIT B
IPOIIECi HAaBYAHHS.

OTxe, BUKOPUCTaHHS 3ac00IB HAOYHOCTI NMPU HABYAHHI aHMIMCBHKIA MOBI1 €
BAXJIMBOIO Ta €()EKTHBHOIO MEPEIyMOBOIO JJIsi OBOJIOAIHHS 3/100yBadyamMH 3HAHb
1HO3EMHOI0 MOBOIO Ta MOXE peaii3yBaTHCh 3a JIOIIOMOTOI0 PI3HOMaHITHUX
TEXHOJIOTITYHUX 1HCTPYMEHTIB, IO TEPETBOPIOIOTh JTUCTAHIINHUNA HaBYAIbHUIMA
IpoLEeC Ha IIKaBy Ta, FOJOBHE, €PEKTUBHY Ul HAaBYaHHS B3a€MOJIIO 3 BUKJIaJayeM,
IHITMMHU 3700yBadyaMH Ta HOBITHIMH TE€XHOJIOT1SIMHU.

OCOBJIMBOCTI BUKJAJAHHS HABUAJIBHOI JUCHUILIITHA
«TEOPETUYHUH KYPC APYTIOf IHO3EMHOI MOBW»
B 3AKJIAJIAX BUIIIOI OCBITH
Haranisa €ppemoBa
Bonuncekuii HarioHansHUN yHIBepcuTeT iMeHi Jleci Ykpainku,
VYkpaina
Haraaisa Omxapuyk
BonuHchkuii HarioHansHul yHIBepcuTeT iMeHi Jleci Ykpainku,
VYkpaina

3MICT HaBYaJIbHOI TUCHUILUIIHU «TeopeTnunuii Kypc Apyroi iHO3€MHOi MOBH
OXOIUTIOE OCHOBHI KOHIIEMINT 1 TeOpii JOCTIIKEHHSI aHTTHCHhKOI MOBH, CHEHHU(IKY
(haxoBOi TEpPMIHOJIOrIi, METOAW IOCTIKEHHS SIBUII Cy4acHOI aHTJIHCHhKOI MOBH,
aHajl3 CydyaCHMX TOIJISAIB Ha JAMCKYCIiiHI MOBO3HaBYl mpobiemu (mpobiema
3HAQ4YEHHSI CJIOBA, OMOHIMIS 1 MOJICEeMis, KaTeropii 4Mciia Ta BiAMIHKa, MpooOiema
poJy, Pi3HI HNOTJISAM MO0 AIECTIBHUX KaTe€ropiid, KOMYHIKaTUBHI 1 CTPYKTYPHI THUIIH
pEYEHHs], CTUJIICTUYHI 3aCO0M Cy4acHOI aHTIiMChKOi MOBH TOIIO).

[IpeameToM HaBYANBbHOI AUCHUIUTIHK «Te€OpeTMYHUN Kypc APYroi 1HO3EMHOI
MOBW» € (pyHIaMEHTaJ bHI TOHSITTS W KaTeropii, 1o JieXKaTh B OCHOBI IUIICHOTO
YSIBJICHHSI TIPO JIEKCUKO-TpaMaTHUHy OYyJOBY Ta CTHJICTHYHI OCOOJIMBOCTI CydacHOI
aHTIIIHCHKOT MOBH.

Mera HaBuYajgbHOI MUCHMIUIIHA — JAaTH CTyJAeHTaM-(iI0JIoTaM 3HAHHS Teopii
aHTJIACHKOT MOBH 1 HEOOXIAHHMI MIHIMYM aHIJIOMOBHOi (paxoBOi TEpMIHOJIOTII 3
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OCHOBHHMIX TajJy3eil MOBO3HAaBCTBA IS TOJAJBIIOTO TPOBEACHHS HAYKOBHX
nociikeHb. OCHOBHUMHU 3aBJAHHSIMH HaBYAJIbHOI JUCHUIUIIHU €: O3HAMOMJICHHS
CTYJICHTIB 31 CTAHOM HAYKOBOT'O 3HaHHS B rajy3i Cy4acHOi aHIIIMChKOI TEOPETUUHOI
rpaMaTUKU, JIEKCUKOJIOTII Ta CTWJIICTUKM aHIJIINChKOI MOBHM; (OpMyBaHHSA Y
CTYJICHTIB BMiHb 1 HAaBHYOK KPUTHYHOTO MHUCJICHHS; PO3BHUTOK yMiHb aHaII3yBaTH
EMITIPUYHUM  MaTepiaj, 3acTOCOBYHOYM PI3HI METOAU JOCIIKCHHS, pPOOUTH
CaMOCTIMHI Yy3araJbHEHHS W BHCHOBKH; IIJITOTOBKA CTYJEHTIB JO CaMOCTIHHOT
HABYAJIbHOT Ta HAYKOBO-JOCIIAHUIIBKOT POOOTH.

[lepenq moyaTkOM BHBUYCHHS HaBYAIBHOI JUCHUILUIIHE «TEOpeTHUHUN KypC
Apyroi 1HO3eMHOi MOBW» CTYJIEHTH MOBHMHHI MPOJEMOHCTPYBAaTH JOCTaTHIN piBEHb
BOJIOAIHHS aHrfiiickkolo MoBoro (B2) i# cdopmoBani yMiIHHA Ta HaBHYKU
BUKOPHCTAHHS MaTepially 3 TEOPETUYHUX 1 MPAKTUIHUX KYpCIB UKy 3arajbHOi Ta
npodeciiHOT MATOTOBKH.

BuBueHnnss HapuaibHOI AuCHUILIIHK «TeopeTMUHM Kypc Hpyroi iHO3eMHOI
MOBU» cripusie (GOPMYBAHHIO 3arajibHUX Ta (PaXOBUX KOMIIETEHTHOCTEH. Y MIJCYMKY,
HaOyTi 3HAHHS Ta YMIHHS JO3BOJISITH MalOyTHIM (axiBIsiIM PpPO3yMITH OCHOBHI
npoOJeMu aHrJIiiCchKoi  ¢igosorii Ta MIAXOAM JO IXHBOTO PO3B’SI3aHHS 13
3aCTOCYBaHHSM JOIIJIBHUX METOJIB Ta 1HHOBAIlIMHMUX TMIAXO/IIB; aHAJII3yBaTH MOBHI
OJIMHUII1, BU3HAYATH iXHIO B3aEMOJIII0 Ta XapaKTepU3yBaTH MOBHI SBUIIA 1 MIPOLIECH,
0 iX 3YMOBIIIOIOTh; 3HATH W PO3YMITH OCHOBHI MOHSTTS, TEOPIi Ta KOHIEMIIIi
oOpaHoi (UTONOTIYHOI crerjani3anii, yMITH 3aCTOCOBYBAaTH iX Yy HpoQeciiHii
TUSJIBHOCTI; 30UpaTh, aHaIi3yBaTH, CUCTEMAaTU3yBaTH U iHTeprpeTyBaTu (GakTH MOBHU
Ta MOBJICHHSI I BUKOPHUCTOBYBATH iX IS PO3B’SI3aHHS CKJIQJIHHUX 33Ja4 1 IpoosieM y
crietianizoBanux cepax npodeciitHoi AiSITLHOCTI Ta HABYAHHS.

Hapuanpna pmucumminiHa «TeopeTuuHuii Kypc Jpyroi 1HO3EMHOI MOBW»
nepeadavyae OnpairoBaHHs TAKUX 3MICTOBUX MOJTYJIB:

3wmicToBuit Mmoaynb 1. Linguistics as a Science (I'opots & €dpemona, 2015,
cc. 8-31; Hombponan, (2009); Poluzhyn, 2004);

3wmictoBuit Moayib 2. Theoretical Grammar (Xapurtonos, 2007; Alexeyeva,
2007);

3mictroBuii Moayab 3. Lexicology as a Branch of Linguistics (I'opots &
Mamimon, 2017; Hikonenko, 2007; Potiatynyk, 2014).

3microBuii mMoayab 4. Stylistic Peculiarities of Modern English (EdimoB &
Scinenpka, 2004).

OCHOBHMMH METOJIaM{ HABYAHHS y XOJi BUKJIQJaHHSI HABUYAJIbHOI AUCITUILTIHH
«TeopeTnunuii Kypc Ipyroi 1HO3EMHOI MOBH» € pO3IOBIJb, MOACHEHHs, Oeciza,
umoctpaiis.  [IpakTuyHi  MeTOAM  HABUaHHS  COPSIMOBAHI Ha  JIOCATHEHHS
3aBEPIIAJTLHOTO €Talmy TMpollecy Mi3HaHHSI. BoHWM copusiorb (GopMyBaHHIO
3a3HAYCHUX BHWINE yMiHb 1 HAaBUYOK Ta JIOTIYHOMY 3aBEPIICHHIO Ii3HABAJIBHOTO
MPOLECY HI0JI0 KOHKPETHOI TEMH, PO3ILIY.

HaBuanpHi nocsirHeHHs1 OakayiaBpa 13 TUCHUILIIHU « TeopeTHyHuil Kypc apyroi
1HO3€MHOi MOBH» OLIHIOIOTHCSI 32 MOJYJIbHO-PEUTHHIOBOIO CHCTEMOIO. 3T1THO 3
HaBUAJbHUM IUIAHOM Ta TyHKTaMU CHJIA0yCy CTYIEHT BUKOHYE 3aBIAHHSA, IO
BKJIFOYAIOTh OMpAIOBaHHS 1HGOPMAIIHHUX JHKEpeN 1 MiATOTOBKY 10 MPaKTUYHUX
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3aHATH (BUKOHAHHS I1HIUBIAyaJbHUX 3aBIaHb, HAMHCAHHSA TECTIB, MIATOTOBKY
npeseHTarliit). [limcymMkoBuit KOHTPOJIb BIAOYBAEThCS Y (POpMI 3alTIKy 1 CKIQTAETHCS 3
MiJICYMKOBOTO TECTy, SIKMH € BIJIOOPAKEHHSIM TEOPETUYHOTO Ta MPAKTUYHOIO
MaTepiaiy, 3aCBOEHOrO Mij yac omnpaioBanHs kypcey (Ilasmrok, Porau, & €dpemona,
2019).

Otxe, «TeopeTuHuii Kypc Apyroi IHO3eMHOI MOBU» SIK HaBYaJIbHA JUCIUIUIIHA
MKy 3arajJlbHOi MIATOTOBKM OakaiaBpiB-(PijI0JIOTIB  IMOKJIMKAHA JIOMOMOITH
CTyJICHTaM HAaBYUTHCHh aHATI3yBaTH MOBHI SBHIIA, KPUTUYHO OCMHCIIIOBATH 3/100YTI
3HaHHA, POOUTH y3arajJbHEHHS Ta PopMyBaTH OOIPYHTOBAHI CYXKECHHSI.
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TEACHING IN CHALLENGING CIRCUMSTANCES
Raisa Istomina
H.S.Skovoroda Kharkiv National Pedagogical University,
Ukraine

While teaching a foreign language teachers mostly focus on such greatly
Important components as language areas and four main skills and use different
approaches and techniques to develop them and then to improve. Such focus can be
explained by necessity to formulate the thoughts clearly as accuracy and fluency are
essential for effective communication. To this list of main components cross-cultural
component was added to the Curriculum for English Language Development in
Universities and Institutes Draft 2 (Nikolaeva, 2001, p.35). The aim of its
implementing into the teaching-learning process is to be able “to fulfill the role of
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cultural intermediary between one’s own culture and the foreign culture and to deal
effectively with intercultural misunderstanding and conflict situations”. The more
people from different countries communicate the more such “unpleasant” situations
they can face. Teaching and learning a foreign language through its cultural aspects
reduces challenging situations. Everyone can find themselves in the situation which
does not depend on them a lot or at all. (Johns, Heise, & Hunter, 2020) Then the
questions are: How to cope with it? What should a person do? Should we all
demonstrate our empathy to those in trouble? How well should we ourselves be
emotionally literate? How to teach Social-Emotional Learning?

Teachers of all levels realize how stressful such situations can be as they work
with students and learners who translate the emotional climate in their families. And
every teacher knows, the process of learning is influenced by many factors and
especially in challenging circumstances. It can be change of a school or university,
not a safety zone, meeting new people, and the crucial one: full-scale war aggression.
At this very time Ukraine have been experiencing war actions of Russian invasion.
Schoolchildren of different age groups and university students face the air alerts and
bombing their native places and a lot of them had to move to safer regions of the
country or even abroad. They all need special help how to cope with negative
emotions. But it is rather difficult to do that on spot. Social-emotional skills or
competencies should be taught starting from early age. And this vitally important
component should be added to curricula for schools and universities to teach students
to be able to support self-regulation which can help them succeed in their studies.
Educational research demonstrates that students who have participated in social-
emotional learning have higher student achievement outcomes, better attitudes, better
behavior, and improve upon their social-emotional skills. And what are SEL skills?
There are some of “SEL skills, such as identifying emotions, goal setting, self-
management, problem solving, conflict resolution, refusal skills, and decision
making.” (Durlak, Weissberg, Taylor, & Schellinger). Language areas, four main
skills, cross-cultural component, and social-emotional learning - this can or should be
an algorithm of modern approach to teaching.

Then how to self regulate emotions? And what is self-regulation? “Simply
defined, it is the ability to control one’s body and self, to manage one’s emotions, and
to maintain one’s focus and attention” (Germeroth, & Day-Hess). How to teach
effectively, keeping in mind engaging students in active work in challenging
circumstances. How to cope with all that stuff and stay calm and resilient to
demonstrate self-assurance, not to be in panic, not to translate our own panic to the
students (Gueldner, Feuerborn, & Merrell). If it is possible to stay calm and not to
react on all above-mentioned things?!

First of all, a teacher should be empathic. Emotion researchers “generally define
empathy as the ability to sense other people’s emotions, coupled with the ability to
imagine what someone else might be thinking or feeling.” (Greater Good Magazine,
2022) And Collins Cobuild Dictionary defines empathy as “empathy is the ability to
share another person’s feelings and emotions as if they were your own* (Collins
Cobuild Dictionary, 1988, 252). It seems to us that a person who feels empathy
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should help others. But empathy is simply an understanding of another person’s state
and their emotions. Empathy is not equal to action. Empathic support is more about
the fact that “I understand you, your emotions and I’m here with you now.” This is
where empathy can end. If we look at the problem of empathy more deeply, we will
understand that it has an enormous importance for the development of the future
humanistic personality. If a child in school feels the empathy of the teacher / mentor,
then such a learner will be more motivated and productive as they feel that they are
understood and supported and this is very important in the teacher-learner
relationship. Well-developed empathy is a key factor of academic success, that’s why
empathy is considered to be the professionally significant quality of a teacher. To be
empathic to others teachers themselves should be aware how to control their own
emotions, to stay calm, simply to be emotionally literate.

And what is emotional literacy? It is an ability to understand, express, and
manage one’s emotions. The concept that seems easy, but in fact proves to be one of
many hardships we experience as people. Emotional literacy can be seen as
something unbreakably connected to self-consciousness, as a skill that has to be
gained and trained, a skill that leads to self-awareness, good social relationships and a
stable happy life. Then the following question arises: How can everyone’s emotional
literacy help to organize teaching and learning in the situation of full-scale war
aggression to let the process go smoothly? (Steiner, 1997)

These are activities that can help to avoid thinking about traumatic moments for
at least a short period of time. Everyday practicing similar activities will change any
situation for better.

o“Start a day with a check-in.” Ask one question which can make a personal
connection. For example: Speak about one thing you would like your groupmates
learn about.”

¢“Build their Social-Emotional Vocabulary”. Focus is on positive thinking and
use of phrases with positive meaning. For example: “In our classroom we say: “How
can we learn from one another?” instead of “He/She is smarter than me.”

o“Learning takes time” instead of “This is too hard.” (Mulvahill, 2021)

eTeach Students to Monitor Their Own Progress.” The idea of this activity is to
“make personal goal-setting (academic, emotional, social, etc.) a regular activity with
your students. Help them develop the habit of revisiting and adjusting their goals
often to monitor progress. Am | meeting my goals? What do | need to work on next?
How do I want to grow?” (Mulvahill, 2021).

o“Help students manage feelings and emotions.” Every lesson can include the
elements of “creating a caring classroom environment.” One way to start is to teach
students to recognize feelings and emotions and learn to manage their moods.”
(Mulvahill, 2021)

So, there is only one thing to recommend: Do NOT ignore emotions teaching in
challenging circumstances!
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NIaxoAm 10 BUBYEHHSI IHOSEMHUX MOB
Tersina KajiniueHko
XapKiBChbKHI HalllOHaIbHUMI nefaroriuauii yHisepeutet iMeHi I'.C. CkoBopoau,
VYkpaina
[ligxin 70 HaBYaHHA — 1€ € 0a3ucCHA KaTeropis METOJUKH, sika BHU3HAYaE
CTpaTerito HaBYaHHS MOBI 1 BUOIp METOJy HaBYaHHS, 1110 peaji3ye TaKy CTpaTeriio;
ABJIsIE COOOI0 TOUKY 30pY Ha CYTHICTh MpeaMera, sikomy Tpeda HaBuatu (McGraw &
Yoshimoto, 2009). Iligxix 10 HaB4YaHHS € 3araJlbHOK0 METOIOJOTIYHOK OCHOBOIO
JOCTIDKEHHSI B KOHKPETHIW ramxy3i 3HaHb. MeToau HaBYaHHS pPeaji3yloTh TOM 4H
IHIMH maxig, Oyaydd, TaKUM YMHOM, TaKTUYHOKO MOJICJUTIO MPOIECY HaBYaHHS.
3riTHO TyMIll aBTOPIB y METOIUIN BUKIAJaHHS 1HO3EMHUX MOB HE ICHY€ €IMHOI
Kiacudikaiii maxomiB A0 HaBYaHHSA. MU BBakaemo, II0 B HamIiid poOOTI JOPEYHO
30CEpENTH yBary Ha TIOPIBHSUIBHIM XapakTEPHUCTHII TMIAXOIB /IO HaBYaHHSA

52



1HO3eMHUX MOB. TakoX, B IOCHIIKEHHI MU IMOPIBHIEMO BIAMIHHOCTI, SIKI MOXKHa
MPOCTSKUTH B OJHOMY 1 TOMY 3K IMIJXOl, ajJie KOJIM BIH 3aCTOCOBYETHCS Y PI3HHUX
METOIMKAX BUKJIAJAaHHS 1HO3EMHUX MOB.

[cHye wYoTWpu 3araJbHUX MIAXOAW JO HABYAHHS 1HO3EMHHX MOB, IO
BU3HAYAIOTHCSA 3 TO3MIIII ICUXOJOTIl OBOJIOJIHHS MOBOK: 1) OiXeBIOPUCTCHKHIA
m11x17 (OBOJIOAIHHS MOBOIO IUISIXOM YTBOPEHHS MOBHUX aBTOMATH3MIB y BIJIOBIIb
Ha 3allPOTNIOHOBAH1 CTHUMYJIN); 2) 1HAYKTUBHO-CBIIOMUN MiXia (OBOJIOJIHHS MOBOIO
IIUISIXOM CIIOCTEPEKECHHSI 32 MOBHHMH 3pa3KaMU; B MPOIIECI TAKOTO CITOCTEPEIKCHHS
3aCBOIOIOTHCSI MOBHI TIpaBWjIa 1 COCOOM iX BXKMBaHHS B MOBIi); 3) Mmi3HABaJbHUN
(KOTHITHBHUHN) TiaXia (CBiIOME OBOJOJIHHS MOBOIO B IOCIIJOBHOCTI BiJ 3HaHb Y
BUTJISII TIPABWJT Ta 1HCTPYKINHM O MOBHUX HAaBHYOK Ta BMIHb Ha OCHOBI 3aCBOEHHUX
3HaHb); 4) IHTErpOBaHUHN MiAXia (MependadaeThCsl OpraHiuHe 3’€JHAHHS CBITOMHX 1
MIJCBIIOMUX KOMIIOHEHTIB Yy TIpOIleCl HaBYaHHS, IO CHOpUSIE TapaleIbHOMY
OBOJIO/IIHHIO 3HAHHSAMHU 1 MOBHUMHM HaBu4kaMu U ymiHHaMH) (Cuq & Gruca, 2017).
Ha namry nymky, 4OTUpH MiAXOAW € OCHOBHUMH Ta MPUBATIOIOTH K Y BITUU3HSIHUX
TaK 1 B 3apyODKHUX METOJIMKAX BUKJIAJIaHHS 1HO3EMHHUX MOB.

Bupginsgtore Takox kiacuikaiiiio MiaXoaiB J0 HaBYaHHS 3 MO3MIlI 00’ekTa
HaBYAHHS: CIPSIMOBAHICTh HABYaHHS Ha OBOJIOJIHHS MOBOI (MOBHHM IMJIX1N),
MOBJICHHSIM (MOBIIEHHEBHIA miaxin), MOBJIEHHEBOIO JUSTBHICTIO
(MOBJICHHEBOIISTbHICHUIM 200 KOMYHIKaTUBHO-IisTbHICHUM minxin) (Rosen, 2010).
OcranHid TAXia, I SKOTO XapaKTEPHWH aKIEHT y HaBYaHHI Ha MOBJICHHEBY
TiSTBHICTE 1 OBOJIOMIHHS MOBOIO SIK  3aCO0OM  CITITKYBaHHS, BBa)KAa€ThCS
ONTHMAJIBHAM 1 PO3TISATAETHCA B SKOCTI TEOPETHYHOI 0a3W MOOYAOBH Cy4acHOI
CUCTEMHU HAaBYAHHS HEPIAHIN MOBI. MU BBa)kaeMo, 10 YCHA Ta MMCEMHA MOBJICHHEBA
JUSITBHICTh € HAWTOJIOBHINIO KOMIIETEHIIEIO MPU 3aCBOEHHI 1HO3eMHUX MOB. Came
BOHA € 00’ €KTOM BUBYEHHS y Hallllil poOOTI.

PosrnsaemMo misyibHICHUN T1IX11 HaBYaHHIO MOBJICHHIO. JIFOJIMHA 1€ € TBapHHa,
10 BiAPI3HAETHCS BIJ 1HIIUX TBAPWH TUILKU THIIOM ITOBEIIHKH, SIKY BiH IPOSBIISE,
MOBJICHHSI — 11€ Jisl, TOOTO MOBEIHKA; MOBa — HABUYKHU, K1 MPU 3aKPUTHX rydax —
nymanHs. Te, M0 MCUXOJOTH HA3UBAIOTh JYMKOIO, HE IIO IHINE, SK JIyMaHHS IPO
ceoe.

B onnux BUmagkax MOBIIEHHS — 1€ TMIEBHA AISUTBHICTD JIOJUHU K CAMUMN MPOIIEC
CIIUJIKYBaHHS, IO 3JIMCHIOETHCS 3aco0amMu MOBH. B 1HIIMX BHMaaKax MOBJICHHSM
HA3WBAIOTh TE, IO € KIHIIEBUM PE3yJbTaTOM ITLOTO TPOIIECY .

Ogny 3 Teopiii HaBYaHHS 1HO3EMHMM MOBaM MO’KHa Ha3BaTU ayJio-
JIHTBaJbHOIO TEOPI€EI0 HABUYOK, a IHINY KOTHITUBHOIO TEOPIEID CBIIOMOTO
OBOJIOJIIHHS KOJIOM. AY/IOJIIHTBaJlbHA TEOpis HAaBUYOK, IO € OUIBII-MEHII
«o(i1iifHOIO» TEopi€er0 pyXy 3a pegopMy HaBUaHHS 1HO3eMHUX MOB y CrnosydyeHux
[Iltatax, BKJIIOYA€ HACTYIHI MPUHIMIIOBI TOJIOKEHHS: a) OCKUIBKM MOBJICHHS
MEepBUHHE, & TMCbMO BTOPUHHE, HAOYTTS HABUYOK Ma€ BiIOyBaTUCS HacaMIiepes] siK
HAaBUaHHS PEaKIlisiM PO3pI3HEHHS B ayI[IIOBaHHl 1 MOBJICHHEBUM peakIlisiM; 0)
HAaBUYKH MMOBUHHI OYyTH B MaKCHMAaJbHIM Mipl aBTOMAaTU30BaH1 HACTUIBKH, 1100 BOHH
3MIMCHIOBANTUCS 0€3 ydacTi CBIJJOMOCTI; B) aBTOMATH3allii HAaBUYOK BiOYBa€ThCS
TOJIOBHUM YHMHOM 3a JIOMOMOTOK TPEHYBaHHS, HUIAXOM mHoBTOpeHHS (McGraw &
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Yoshimoto, 2009).

PoGotu E. Topupaaiika, acoriaTuBHI IO CyTi 1 O1X€BIOPUCTHUYHI 3a METOAOM 1
MiX0J0M, Majyd 3HAYHUW BIUIMB HA METOJMKY BHKIAQJaHHS 1HO3EMHUX MOB
ocobmmBo B CIIIA, 1 6arato B YoMy BU3HAUWIIU 3PYIICHHS aKIIEHTY 3 OJJHOTO 00’ €KTa
HAaBYaHHS MOBH SIK CHCTEMH Ha MOBJICHHEBY Jil0, MOBJEHHEBY NpakTuKy (Rosen,
2010).

MO>JIMBO 3ampoIOHYBaTH IUIAX BHU3HAYEHHS HOBOTO 00’€KTa HaBYaHHS —
MOBJICHHEBOI 1HIIIOMOBHOI JIsZIBHOCTI. Lle¥ NUIIX HaMiyae HOBUM <«IiSUIbHICHHUI
MOXig» O0 HAaBYAHHS 1HO3EMHHX MOB Ta JIEKHTH HAa OCHOBI METOIOJIOTIYHOIO
MPUHIINITY €HOCTI CBIAOMOCTI Ta AisibHOCTI. Le#t miaxin O1bin moBHO BigoOpaxae
CKJIQJIHICTD 1 cenuQiky mporecy HaBYaHHs 1HO3EMHOT MOBH 1 B TOH kK€ 4ac JJ03BOJISE
BIJIKPUTH HEB1IOMI1 paHillle CTOPOHU MOBIICHHEBOT JiSTTBHOCTI.

HoBa 3amaua HaBuaHHS JISUTBHOCTI TOBOPIHHS, CIyXaHHS, YWTaHHS, MUChbMa
1HO3€MHOI0O MOBOIO (3aMICTh HaBYaHHS CHUCTEMI 1HO3EMHOI MOBH 3a JOIOMOTOIO
TOBOPIHHS, CITYXaHHA 1 T. JI.) BUKJIMKA€E HEOOX1HICTh MONEPEIHBOT0 MCUXOJIOTTYHOTO
aHaji3y camMoi MOBJICHHEBOI JISJIBHOCTI Ta OCOOJMBOCTEH ii peamizarii 3aco0ammu
iHo3eMHO1 MOBHU. IIpu 11bOMy Hacammepea HEOOXI1THO YITKO CHIBBIJHECTH IOHSTTS
«MOBa» — «MOBJICHHS» — «MOBJIEHHEBA JisUTbHICTE». OHA 3 HAWBaXIMBIIINX 3a/1a4
HaBUaHHA 1HO3eMHOI MOBU Tmependavyae ¢GOpMyBaHHS B YYHIB MOTHBAIIAHO-
MOTPeOHOCHOTO IUIAHy JISJIBHOCTI, TOOTO, HEOOXIAHO OpraHizyBaTh HaBUYaHHS
TOBOPIHHIO 1HO3E€MHIA MOBI Tak, 00 Y4Y€Hb BiAYYBaB MpPU LOMY 3aJ0BOJICHHS
KOMYHIKaTHUBHOI Ta Mi3HABAJIbHOI NOTPeOU. MU MOBHICTIO NIATPUMAEMO TaKy TOUKY
30py Ta BBa)KA€EMO, 1[0 HABYAHHS TOBOPIHHIO HA 1HO3€MHIM MOBI HEMOXJIMBO 0e€3
YiTKO1 OpraHi3ailii NpoIecy HaBUYaHHs.

He Coccrop, po3BUMBAaIOYHM TYMKY MPO HEOAHOPIAHICTH «MOBH» B IHIMPOKOMY
CEHCl cJoBa, roBOpHB Npo MOBY (langage) B 1poMy CEHC1 SIK MPO MOBJICHHEBY,
rJI00aJIbHY JISUTBHICTh KOJEKTHBY, 110 TOBOPUTH 1 OKPEMOTO 1HAMBIAA 1 MPO MOBY
(langue) six 3HakoBy cucreMmy. Langage — MOBJICHHEBA JISUIBHICTH (IJISI OKPEMOTO
1HIMBIAA) O3HA4Yae T CIJIbHE, IO BKJIIOYae B ceOe¢ M 1HIN SBHUINA — MOBJICHHEBY
3JIaTHICTh 1 MOBY $IK CHCTeMy (COIllaJbHy, KOHBEHIIIOHAbHY HOpMYy). OOumaBa 1ii
IIPOSIBU MOBJICHHEBOI JISUIBHOCTI peali3yroThesl B MoBiieHHI (parole) (Cuq & Gruca,
2017).
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BUKOHAHHS TBOPUUX 3ABJIAHB 3 IHO3EMHOI MOBU
MAUWBYTHIMH IHZKKEHEPAMU-TIPOTPAMICTAMUA
BikTopis Kosaicauk
UepkachKuii HaIllOHATBHUN YHIBEPCUTET iIMeH1 bormana XMenpHUIIBKOTO,
Ykpaina

3aranpHa Opi€HTAIlisl HA €BPOINEUCHKI HOPMHU MpodecioHani3My W CKIIAIHOIII
PO3IO1Ty HaBYAIBHUX TOJIMH Ha HENPO(UIbHI JUCIUILIIIHYA B 3aKJIaaX BUIIOI OCBITH
CTald BAXJIMBUMU TEPEIyMOBAMHU 3allPOBA/KEHHS OCOOUCTICHO OpIEHTOBAHOTO
MiX0Ay A0 HaBUaHHS 1HO3EMHOI MOBH 3a MpO(eciiHUM CIPSIMYBaHHIM MarOyTHIX
1H)KEHEP1B-TIPOrPaMICTiB.

Yupoaosxk (HhopMyBadbHOTO E€KCIIEPUMEHTY MU TNEPEBIPUIN CTaH IHIIOMOBHOI
TOTOBHOCTI CTyZeHTIB. [loeIHaHHAM 1XHIX JIGKCHYHUX 1 TPaMaTHYHUX 3HaHb 1 BMiHb
CTaM TBOPYi 3aBIaHHSA, KOTPI TMOJSATATd B HANMUCAHHI BaXJIMBUX IOJOKEHb
npodeciiHOro XapakTepy CTOCOBHO BHMBYCHOTO Matepiany. Take 3aBmaHHs
nepeadavae HE JIUIIE BUKOPUCTAHHS MPOQECIHHOT JIEKCUKHU, 3aCBOEHOT BIPOIOBXK
HaBUaHHA, a W 3aCTOCYBaHHSA TEOPETHMYHUX 3HAaHb 1 BJIACHOTO JIOCBIy poOOTH 3
KoMI1 toTepoM. PesynbraT pobotu excriepumenTanbHoi (EI') Ta KoHTposIbHOT rpymiu
(KT") y dopmi BiacoTkiB Ta abcomtorHoro uncia (AY) noxano B Tabnui 1.

Tabmnig 1
YMiHHS MaliOyTHIX 1HXXEHEPIB-IIPOTPaMICTIB
BUKOHYBATU TBOPY1 3aBJaHHS
Tema 3aBanHs PenpoayktuBHO TBopuo
EI' KT’ EI' KI'

% AY % AU % AU % AU
1. Intepuer-nocnyra 48,1 104 12,8 27 27,8 60 0 0
2. InTepHet-anpeca 57,8 125 18 38 43 93 16,1 34

VYV wMexax wmi€i npoOieMd MU TPONOHYBaJIM TBOPYl 3aBJaHHS, MOKIMKAHI
BUSIBUTU BMIHHSI CTYACHTIB BHUpPaXaTh CBOI OyMKH Ha (axoBy TeMy: OMHUCATH
IHTEepHET-MoCcAyru (TBopue 3aBAaHHs No 1) 1 MOSCHUTH 3ampONOHOBAHY 1HTEPHET-
anpecy (TBopue 3aBaaHHs No 2).

Sk cBiguaTh pe3ysbTaTh aHali3y, MpaBHIbHI BIANOBIAl ckianu 48,1 % y EI' 1
12,8 % y KI'. YacTrHa onuTaHUX HAJEKHO PO3TIyMadmiia 3MICT 1HTEPHET-aJpecH,
JE€TabHO MOSICHIOIOYM 3HAYEHHS KOXKHO1 CKJIaJI0BOi. [HIII 3po0nin Bce cXeMaTH4yHO,
4acTo HE JONUCYIOUM CJIOBAa YW IMOJAIOYM CKOPOYEHHs. 3BIJACH BEIMKHUH BIJICOTOK
HETMOBHUX BIJMOBIJCH Y BUKOHAHHI TIEPIIIOTO TBOPUYOTO 3aB/IAHHS.

SIx GauMmo, Apyre 3aBIaHHS cepel] MPEICTaBHUKIB €KCIIEPUMEHTAIbHOI TPyIu
MpaBUJILHO BUKOHAMH 57,8 % onmuTaHux, y KOHTpOJIbHIN rpyni — 18 %.

3BakalouM Ha pe3ysbTaTH, BHUKJIaJadyaM JOPEYHO OUIblle yBaru NPUAUIATU
MMCbMOBHM 3aBJIaHHSIM, TPEHYBATH MPABOIUC TEPMIHIB. BIU3bKO TPETUHU CTYJEHTIB
y EI' ckopucranucs TBOpYHMM IMIJIXOJIOM JI0 MOSICHEHHS 1HTepHeT-aapecu: 27,8 % —
EI'10 % y KI" (nepie 3aBnanns) ta43 % y EI'116,1 % y KI" (zpyre 3aBganss).

Okpemi pEeCroHJCHTH CBIJIOMO HE BUKOHYBAJIM TBOPYI 3aBJaHHS. TUIOBUMU
MpUYMHAMM BIAMOBU Oynu: HeOaKaHHA MHCaTH 3 MOMUJIKAMHM 4Yepe3 HE3HaHHS
MPaBOMHUCY OKPEMHUX CJiB; Opak CJIOBHHKOBOTO 3amacy 3 aHTJIHAChKOI MOBH;
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HEBIIEBHEHICTH Yy BIJMOBI/l; HECTaya NMPo(eciiiHuX 3HaHb; CUTYaTUBHI IPUYUHH.

VY uiioMy OCHOBHMMHU (aKTOpaMH HEBHUCOKOIO pPIBHS BUKOHAHHS TBOPYHUX
3aBJlaHb HAa3BEMO «BIJCYTHICTh JMCIUILUIIHU «3arajpbHa aHrIiickka MoBa» (General
English) y HaBuaspbHOMY TuTaHi MalOyTHIX 1H)XKEHEPiB-MPOrpaMiCTiB, y IIpoIrieci
BUBUCHHS $IKOi TIOBTOPIOIOTH a00 KOPEryloTh IIKUIBHUNA Kypc; HEJOCTAaTHE
3aKpIIUICHHS] BUBYEHOI JIGKCUKH 100 CIOCOOIB BUPA3UTH BIACHE CTaBIICHHS [0
MEBHOTO SBUINA; Opak JIOCBIAY HAINMCaHHS TBOPIB 1HO3eMHOIO MOBOwO» (KomicHuk,
2016, c. 136).

OdeBHIHO, 110 OCHOBHE 3aBAaHHS BHKJIaJaya — pPO3MIZHATH B KOXHOMY
CTYJCHTOBl1 «TaJJaHOBUTY OCOOHUCTICTh, MPOOYIWTH B HBOMY paliCTh 1 crpary
HOBHU3HHU U TBOPYOCTI, PO3BUBATH HOTO 3M10HOCTI, YMIHHS MUCIHUTH HECTaHIApTHO,
CMUIMBO, HAmoOJIETJIUBO, YTBEPAUTH B HHOMY JAYMKY @pO Te, IO MNOTPiIOHO
MaKCHMaJbHO BHUKOPHUCTATH JapOBaHE MPUPOJOI0, 0araro HaBUaTHCh, MPAIIOBATU
JUTSL HOTO PO3KBITY U yTUIeHHS B )XUTTs» (Y dimiena, 2015, c. 29).

Tomy BapTO HaBYaTH CTYACHTIB BHKOPHMCTOBYBAaTHM TBOPUICTh Yy BUKOHAHHI
Oynp-sSKMX 3aBiaHb. Ta 0OCOOJNMBO I1€ CTOCYETHCA OCOOUCTICHO OpPIEHTOBAHOTO
HaBUaHHSA, KOTpPE Ma€ 3IMCHIOBATHUCA «HA OCHOBI TBOPYMUX METOJIB 1 OyTH
30pi€EHTOBaHE Ha KOJEKTHBHY Ta IHIAUBIAyaJlbHY MISJIBHICTH y TpymHax 13 METOI0
dhopmyBaHHS KOMYHIKaTUBHUX HaBU4OoKk» (HaBonokosa, 2013, c. 16).

3aranoM, OYEBHIHMHA 3B’SI30K MIDK TBOPYICTIO W aKTUBHICTIO, OCKIJIBKH
«TBOpYMHI mOTeHIian ocoOu mnepeOyBae MiJg aKTUBHUM BIUIMBOM CBIJOMHX
CIIOHYKaHb, JyXOBHO-MOPAJIbHUX UHWHHHUKIB, I[IHHICHO-CMHCIIOBUX OpI€HTAIlIN»
(Apenuyk, 2012, c.81). Tomy, NpHUILIEIUIIOIOYN CTyJE€HTaM TBOPYICTb, MU
3a0X0Yy€MO PO3BUTOK iXHIX Mi3HaBaJbHUX 3/1I0HOCTEW, HAJA€EMO iM YIEBHEHOCTI,
MIJBUILYEMO IXHIO CAMOOLIHKY, BIJIKPHBAa€EMO HOBI THEPCIEKTUBU PO3BUTKY
0COOHUCTOCTI.

To » BapTO BYACHO 1 BMUIO HANpPAaBJISITH 1 CIIOHYKAaTH MOJIOAb JI0 TBOPYHUX
MPOSIBIB JISTTLHOCTI ¥ TOIIJIBHOTO 3aCTOCYBAHHS aKTUBHOCTI B OCBITHBOMY IPOIIECI.
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METOJIU MOTUBAILIII HABYAHHS MOBH: LIIJISIXU PEAJII3AILIIT
Ipuna Kyuepenko
YMaHChKUH AepKaBHUM nenaroriyHuil yHiBepcutet iMeHi [1aBna Tuunnu,
Ykpaina

Pe3ynbTaTUBHICTH MOBHOI OCBITM 0arato B 4OMY 3aJICKUTh BiJ] MPaBUIBHO
oOpaHuX 1 JIOCKOHAJO 3aCTOCOBAaHMX METOAIB HaBYaHHSA. MeToau HaBYaHHS
POHU3YIOTH BCIO MEJAroriuyHy AisUTbHICTh YUUTENS: Bijl MPOTHO3yBaHHS MalOYTHBOT
HABYAJIbHOT A1SUTBHOCTI, MPOEKTYBAHHS 1 10 peaizaiii y mpoieci cyd’ ekT-cy0’ eKTHOT
MDKOCOOMCTICHOT B3a€MOJII HAaBUaHHA W YYIHHS, a TaKOX peduiekcii 3 MeToro
MOPIBHSHHA 04IKYBaHOTO PE3YyJIbTATy 3 OJICP KAHUM.

TepMiH «MeTOJl HaBUAHHS» TPAKTYETHCSI BUCHUMH IMO-PI3HOMY, SIK-OT: METOIU
HABYaHHS — 1€ «YMOPSIKOBaHI ClIOCOOM OpraHi30BaHOI JiSUTbHOCTI BUMTEINS i y4UHIB,
cupsiMoBaHi Ha gocsTHeHHs 1uied ocBitw» (bimses, 2005, c.74); «cmocobw,
OpUMOMH, METOAMKA JOCHIJKEHHS MOBHHUX SIBHIN. 3a JOIOMOTOIO i€l KaTeropii
peani3oBylOTbC BCl  (YyHKIII HaBYaHHS: OCBITHS, BHXOBHA, pO3BHBAJIbHA,
CIOHYKaJIbHA, KOHTpPOJbHO-KOpekiliiiHa Ta iH.» (I[lentwmok. 2003, c. 81); «cmocibd
JIOCSITHEHHSI METH, CIOCIO TMi3HAHHA, YMOPSAKOBAaHA TISIBHICT. ... YIOPSAKOBaHI
Croco0u OpraHizoBaHOi AISUTBHOCTI BYUTENS M y4YHIB, CIPSIMOBAHI Ha JOCATHEHHS
I1JIeH OCBITH; KOMIUIEKC HaBYAJIbHUX 3aCO0IB 1 MPUHOMIB, IO CIPUSIIOTH BUKOHAHHIO
MEBHOTO 3aBJIaHHS Y PO3B’SI3aHHIO MEBHOI mpobiemu» (3axmonana, Kouan, 2002,
c. 156); «iHTepakiis cy0’€KTIB HABYaHHS, CIIPIMOBAHA HA peali3alliio 3ariaHOBaHUX
MIOYPOUYHHUX LIJIEH, CTPYKTYPHUMH €JIE€MEHTaM SKUX € MPUHOMHU HaBUYaHHD (XOM SIK,
2014, c.10). 3 ypaxyBaHHSM O3HAUYE€HHMX MOTPAKTYBaHb, MiJl TMOHITTIM «METOJ]
HaBYAHHS» PO3YMIEMO CIocid opraHizailii MiKOCOOUCTICHOI B3aeMOJIIi CyO’€KTIB
HABYAJIbHO-TTI3HABAIBHOTO JIUCKYPCY, LIJIECHPSIMOBAHUX Ha JOCATHEHHS CIIJIBHOI
JTUJAKTUYHOI METH 1 3aIJIAHOBAHOTO KIHIIEBOT'O PE3yJIbTaTy.

3a HampsMOM oOpraizailii Mpoilecy HaBYaHHS Ha YypOIll YKPaiHChKOI MOBH
METOJIM HaBYAaHHSA MOJAUISEMO HAa METOAM MOTHBALi, L1JIEBU3HAYEHHS, 3aCBOEHHS
3HaHb, (HOPMYyBaHHS BMiHb 1 HABUYOK, pediekcii, KOoHTpodto. Meroau MoTuBailii,
I[IJICBU3HAYCHHSI, 3aCBOEHHSI 3HaHb, pedIeKcii € CHIBHUMU JJisi BCIX THIIB YpPOKIB
pigHOi MOBH, a MeToau (opmMyBaHHS BMiHb — CHEUU(PIYHUMH, aJKE 3yMOBIICHI
TUAAKTUYHOIO METOI0 YPOKY 1 BIAMOBIIHUM THIIOM YPOKY (aCHEKTHI YPOKH U ypOKHU
PO3BUTKY KOMYHIKATUBHUX YMIHb), TOMY PaHXKyEMO iX Ha TEOPETHYHI Ta MPAaKTHUYHI
MeToaAu POPMyBaHHSA MOBJIEHHEBOT, MOBHOT, KOMYHIKATUBHOT KOMIIETEHTHOCTEM.

Meroau MoTuBamii — 1€ BHUXIAHI, 1HIIIQTHBHI, AaKTHBHI CHOCOOH
MDKOCOOMCTICHOT B3a€MOJIIi BUMTENsE W Yy4YHA Ha Yypoli, 5Kl 3a0e3meuyroTh
MPOJYKTUBHICTh 1 pPE3yJbTaTUBHICTh HABYAJIBHOIO IMPOLECY, CIOHYKAIOTh YCIX
VYAaCHUKIB HABUYaJbHO-BUXOBHOIO TNPOLECY 1O AKTHBHOI CHIBAISUIBHOCTI 3aJyIsl
JOCSITHEHHSI Harepe]l BU3HAYEHOro KIHIIEBOTO pe3yibTaTy. MoTuBailisi Mae OyTu He
TIIBKA Ha TMOYaTKy YpPOKY, a MPOHU3YBaTH BCIO CTPYKTYpy 1 WpOIECyaTbHy
peanizalliio, 3aCTOCOBYBATHCS SK Ha MOYAaTKOBOMY €Talll, TaK 1 YINPOJOBXK BCHOTO
HABYAJIBHOTO 3aHATTA, IMiJ 4Yac TOCTAHOBKM HABYAJIBHOI MPOOJIEMHO-IOCHTITHOT
cuTyailii, abo mepe; BAKOHAHHSM MEBHOTO 3aBJIaHHS, ajie¢ HABaXIUBIIIOIO € CTiiKa
MOYaTKOBa MOTHBALlIA ypoKy. HallBayKIMBIIIMMHU € Taki BHYTPIIIHI MOTHBHU:
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e [Ti3HABAJILHUM, TTOB’I3aHUM 3 THTEPECOM JI0 HOBOTO, HEBIJIOMOTO;

©CaMOPO3BUTKY, 3yMOBJICHUH OaKaHHSM 3HATH 1 BMITH SIKOMOTa OIbIIIE;

® TOCSITHEHHS, COPUYMHIOE Oa)XXaHHs OJEpXKaTH SKICHO BHCOKI pe3yibTaTd
BJIACHOI JISUTbHOCTI;

e 11po(PeciitHO-)KUTTEBOTO CAMOBU3HAYCHHSI, Jis1 SIKOTO IMOB’sI3aHAa 3 MpParHEeHHIM
JOCSITTH BEPIIMHU Y MaOyTHIN npodecii;

®KOMYHIKaTUBHHM, MOKJIMKAHUN BUPOOUTH Oa’kaHHS CITLIKYBaTHCS,

® cMOLIIMHNM, IO BUKJIUKAE PAiCTh, MOJAUB, 3JUBYBAHHS Ta 1H.

MeToau MOTHBAIl peani3yloThCsl KOHKPETU3YIOTHCS PI3HUMH MpHIOMaMu:
oOroBopeHHs emirpada, pPO3KpUTTS pelyca; TNPOTHO3YBAaHHS MOBHUX SIBHII,
MOBJICHHEBO-KOMYHIKAaTUBHUX  [iif;  ySBJICHHA KOMYHIKAaTHUBHHUX  MPOIECIB;
JIHTBICTMYHA Ka3Ka; IrpoBa JiSUTbHICTH, «HABMHUCHA MOMMIIKA»; <JIiHIS TOPHU3OHTY
(maBeeHHS 10 YSABHOT MEX1 MalOyTHBOI CaMOCTIHHOI JISJIBHOCT1); KOMYHIKaTUBHA
CUTYyallisl; TMPUKIAJ 3 KUTTA ab0 XyA0XKHBOI JTEepaTypHu, Kpae3HaB4a 1H(opmalis
TOII0. 3a3HaYUMO, 1110 METOIM MOTHUBAIIIT BaXKJIMBO 3aCTOCOBYBATH B yMOBaX OYHOTO,
JUCTAHIIIHHOTO 1 3MIIIAHOTO HABYAHHSI.

Hapeaemo npukiaay MUsIXiB peaiizarii MeTo 1B HaBYaHHS.

MoTuBaitiiinuii emirpad.

Ooun myopeyv ckazas: «Kueu, 0o6po 3sepwaii! Ta nacopoou 3a ye He
gumazau!».

Ak eu oymaeme, wo maxe 006po?

Tnwuii myopeys 2cosopus: « Ceim ne 6e3 000pux nrooetiy.

I ye oiticno mak. Ha ypoyi mu oisnaemocs, wo o3nawae 6ymu 0oopum i sK
cmamu maxowo 10ouno? Iloousimvca Ha 0owKy, 0e 3anucaHi 8UCI08U MYOpeyis.
Ynpoooeowc ypoky mu nosuatiomumocs 3 MOBHUMU O3HAKAMU MA OCOOAUBOCMAMU
0OHOCKIIAOHUX NPOCMUX DeUeHb.

MoTuBalliiHe JOCIIKEHHS.

06’conanna  «3enena naamema» [ nabopamopis — «Becenkoea  moeax
3anpoutyroms YYHi6 (meopemuxie, NpPaKmukie, eKxcnepumeHmamopis) 00 NiiOHOL
npayi. Bam oopyuaiome eadicnugy cnpagy — nokasamu cebe 3Hasyem pioHoi MO8U i
00aUIUBUM OXOPOHYEM NPUPOOHUX Oazamcme YKpaincvkoi zemni. s yvboco Ham
nompiono 3pobumu yumano 0ocniodcensv i3 memu « CKIaOHOCYpsiOHE peueHHS» |
cmeopumu kapmy «Po30inosi 3naku y CCPy, y Ky 3anucamu MO’CIUBL cXeMu
pozcmanosku poszoinosux suaxie y CCP i «llpupoona Yxpainuy, 6 sKy sanucamu
HA36U POCIUH, NMAXIE, 0epes, KYWie, Ha36U SAKUX Cb020OHI NPO36Y4amb.

KAPTA J1IOCI/I’KEHb
Cknaounocypsaone peuenns Ilpupooa Ykpainu
[],i0. Kanuna

CkoHCTpyMOBaHI MNPUKIAAM METOJIB MOTHBAIll € OpiEHTUpPaAMU A
MPOEKTYBAJIbHOI ¥ OpraizamiiHoi  JisUIbHOCTI  BUMTENSI-CJIOBECHHMKA, a 1l
BIPOBA/DKCHHS Y MPAKTUKy HaBYaHHS YKPaiHChKOI MOBH OyayTh 3a0e3nedyBaTH
MPOIIEC JOCSITHEHHS METH 1 IJIEH YpOKY.
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«[MEJATOI'IKA IOMUJIOK» Y HABUAHHI ®PAHIIY3bKOI MOBMU SIK
MNEPIIOI ABO JIPYI'OI IHO3EMHOI
Cuixana Jlem0ik
XapkiBChbKHI HalllOHATBHUM nieAaroriunuii yHiBepeuteT imeHi ['. C. CkoBopou,
Ykpaina

HemoxnuBicTs HaB4aHHS 0€3 MOMMIIOK € OYEBHUJIHOIO. Bylb-sike HaBYaHHS €
MOTEHI[IHHUM JKEepelIoM MOMMWIOK. YwucieHHi (axiBii y pI3HUX Taly3siX HayKu
JOBOJIATH, 110 TMOMWJIKH BIIIrPalOTh MO3UTUBHY pOJIb y MpOIECi Mi3HaHHA. Tak,
bpanmy3pkuil ¢inocod 'acton bamuisp cTBepKyBaB, 10 yci HaJAOaHHS JIIOJUHU €
pE3yNbTaTOM MOCHIIOBHOCTI CIpo0, cepen sikux jauiie okpemi € Baamumu (Cuq &
Gruca, 2002, p. 349). [ToaiOHE MO3UTUBHE COIPUIUHATTS MOMUJIKH JJO3BOJISIE BUUTEIIO,
30KpeMa BUYHTEIIO0 IHO3EMHOI MOBH, BUKOPHUCTOBYBATH TOMWJIKH JJIsS JOCSTHCHHS
METH CBOET pOOOTH.

JloCciPKeHHS 3 TUIaKTUKU 1HO3EMHUX MOB MOKa3ylOTh, 110 MUTAHHS POOOTH 3
MOMUJIKAMH JaBHO 3alMalOTh BAXJIMBE MiCIle Y PoOOTax, MPHUCBIYCHUX MPOIECY
3aCBOEHHS MOB. Baromuii BHECOK y pO3pOoOKYy Ta 3ampoOBaKEHHS aHA13y TOMUIIOK Y
HaBUYaHHI TepIIoi abo JApyroi 1HO3eMHOI MOBU 3poOHB y cepeanHi XX cropidus
anrmicekuii BueHui CtiBeH Ilit Kopnep. Bin BBakaB MOMUIIKM BaXKITUBUMHM SIK JIJIS
BUUTENSA, OCKUIBKM BOHHM HAJarOTh MOJKJIMBICTb ITOOQUUTH, IO 1€ MAa€ BUBYHUTHU
Y4€Hb, TaK 1 JJII CAMOTO Y4HS, SIKHA TaKUM YHUHOM TIEPEBIpsi€ CBOI MPUIYIICHHS
mo/10 GyHKIIOHYBaHHS MOBH, 5Ky BiH BuB4ae (Corder, 1980, p. 13).

[Tepmri MipkyBaHHSI IIOJI0 CTaTyCy Ta poOJii IOMHJIKM y BUBUYEHHI (hpaHILy3bKOi
MOBU 3ycTpivaroThes 1ie y Kinmi XIII cr. ¥V gochimkeHHsX aHTIChKOTO TyMaHicTa
Jlxona IlanscrpeBa, pesynbTaToM sikux ctaia myOmikaiis y Jlongoni y 1530 p.
nepiioi  (ppaHiy3pKoi TpaMaTUKM JJid 1HO3eMIB (aHrmiiniB), Ta Kioma Moxe,
aBTOpa HAWMOMYJSAPHIIIOrO MiAPYYHHKA (paHIly3bKoi MOBU sIK 1HO3eMHOiI y XVII-
XVIII cT., TakoX 3HayHE MICLE MPUAUISETbCS MOMUIKAM Ta MOPIBHSIHHIO MOBHHX
MikpocucTeM. baszyrounch Ha poOoTax mBeHapchbKoro JiHreicra Aupi dpes (skoro,
0 pedyi, BBAXKAIOTH MOMEPEAHUKOM «IEJAroriKu TOMHJIOK») IMOoYaTKy XX CT.,
dbpaHIy3pKHil BUCHHM, BUKJIaaad (paHIly3bkoi Ta aHTmiichbkoi MoBH, Pemi Tlopk’e
PO3BUHYB aHaji3 TMOMWJIOK 3a TPHUHIMIAMHU PETyJspu3aimii TrpaMaTHIHUX
MikpocucTeM i aHanorii (Demirtas & Glimiis, 2009, p. 126).

VY JHTBICTUII TOMHJIKOK HA3WBAE€THCS BUKOPHCTAHHS CJIOBA, MOBJICHHEBOTO
aKkTy ab0 TpaMaTUYHUX E€JIEMEHTIB TAKUM YHHOM, I[0 BOHO 3JA€ETHCSI HEAOCKOHAIUM
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Ta JeMOHCTpYe He3aBepiueHe BuBueHHs: MOBH (Richards & Schmidt, 2002, p. 184). ¥
METO/IMIII HaBYaHHS 1HO3EMHHMX MOB IOMHUJIKA BBAXKAETHCSA PE3YJIbTATOM HE3HAHHS
neBHOro npasuia GyukmionyBanas moBu (Marquillé Larruy, 2003, p. 120).

VY (paHy3pkiii MOBi, SIK 1 B IHIIUX €BPONMEHCHKUX MOBaxX, ICHYE IEKIJIbKa
TEPMIHIB JIJIsl TO3HAYCHHS TTIOMUJIKHM, HAWOLIBII MONIMPEHUMH 3 HUX € ciioBa faute ta
erreur. barato ¢axiBIliB SIK y rajy3i JIHI'BICTUKH, TaK 1 B rajy31 METOJAUKA HAaBUAHHS
JIOBI'O0 BUKOPHUCTOBYBAJIM (M 1HOA1 MPOJOBKYIOTh BUKOPUCTOBYBATH) Il TEPMIHU SIK
CHHOHIMH, XO4Ya 3a CBOIM ITOXO/KEHHSM 1 3HAQYCHHSIM BOHHM MAalOTh JOCHTHh YiTKI
BimMiHHOCTI. CJIOBO €rreur moxoAuTh BijJ JATHHCHKOTO EIFOr i MOo3HauYae pe3ysbTar
PO3YMOBOI AiSUIBHOCTI, 10 MOJISITa€ B TOMY, 10 HETpaB/a CIPUHMAETHCS K MpaBja i
naBmaku (Le petit Robert, 1985, p. 684), abo cymkenns, npotwiexkne mpasai (Le
petit Larousse illustré, 1995, p. 390). Cnoso faute (Big marmncekoro faillita)
Mo3Havae IMIOKylody, Tpy0y MOMMIKY, 3poOieHy uepe3 HesHaHHs (Le petit Robert,
1985, p. 684), abo HEeBUKOHAHHSA CIY>KO0BUX 000B’sI3KiB, TOPYIIIEHHS HOPM Mopali i
T.1. (Le petit Larousse illustré, 1995, p. 420). 3po3ymisio, 110 y JUAAKTHILI 1IHO3EMHHUX
MOB Kpalle BHKOPUCTOBYBAaTH TEpMIH €rreur, aie y TMeBHUX (HIKCOBAHUX
CIIOBOCIIONYyYCHHX  3anuinaethess  faute, wampukman faute  d’orthographe
(opdorpadiuna momuika).

OCKUIbKM TIOMHJIKM € HEB1JI’€MHOIO YaCTHHOIO MPOIECY HABUYAHHSA, BaXKIMBO
CTaBUTHUCA J0 HUX, SIK JI0 3acO0y MPOTrpecyBaHHs, Ta pO3pOOUTH BIPHUN MEXaHI3M iX
po3pi3HeHHs, Kkiacu@ikailii Ta BUIpaBlieHHsS. BpaxoByrouun Bce I1e, (axiBli 3
METOJVKH HaBYaHHS (PPaHITy3bKOI MOBH SK 1HO3EMHOI NMPOMOHYIOTH AaBaTH YUHSIM
BIIPaBH Ha KOHIICTITyalli3allilo, CUCTEeMaTH3aIlif0 Ta MoBTOpHE BxkuBaHHs (Tagliante,
2001, pp. 153-155). BrpaBu 3 koHIienTyasnizamii 0a3yloTbCsd Ha KOMYHIKATUBHOMY
MIIXO0/1 Ta BUMAralTh PO3BUTKY PO3YMOBHUX 3A10HOCTEN yuHs. [pyruii Tun Brpas
nepeadavyae cucTeMaTu3allio npaBui (rpaMaTUYHUX, (POHETUYHHUX 1 T.J.), TONIOMAarae
VYHSIM BU3HAYUTH CBOi KOMIIETEHII Ta 3pO3yMITH, IO MpaBUja € MAPHUMH, SKIIO
BOHU HE BUKOPHCTOBYIOTHCS BIATOBIAHO JJIS MPaBUJIBLHOI Mepeadi MOBiTIOMIICHHS.
OcranHili THUN BKJIIOYA€ BIPAaBH HA 3aCBOEHHS Ta 3aKpIMJICHHS, SIKI BHMararoTb
aKTUBHOI MPAKTUKU Ta 1HTEpakiii. [[js 1poro BUMTENh Ma€ HaAATH Ta JOMOMOTTU
VYHIO BUKOPUCTATH JOJATKOBUW Marepian, SKUH Mae€ BIIHONIEHHS 10 MOBHOI
CTPYKTYpH, OJHMHHII, IO BHUBYAETHCSA (HANPHUKIAJI, JEKCHKY abo 0COOJHUBOCTI
BXKMBaHHS y Pi3HUX cepax Ta yMOBax).

[Ipn BHUBYEHHI KOXHOI KOHKPETHOI TEMH BYHUTEIh Ma€ BPaxOBYBAaTH PiBEHb
VYHIB, THUIHM MOMWIOK, L0 POOJATH Y4HI (y JAMJAKTHUII 1HO3EMHUX MOB 1X
BUOKPEMJTIOIOTh 5), 1 Ha SIKMA TUN Tpeba 3BEpHYTH yBary HacaMIiepes, a TaKOX
3pO3yMITH TPUYMHY BHUHHUKHEHHS MNOMWIKK. DaxiBli BHU3HAIOTh, IO PO3POOKa
OKpPEMHX YPOKIB, CIPSIMOBAaHUX HA BUIIPABIICHHS TOMUJIOK, € CKJIQJIHUM 3aBIaHHSM,
aje, SKIIO y Kiaci icHye mpoOjeMa, ii Tpeba BUPIIIWTH, 3a HEOOXITHOCTI
MPUCBATUBIIHN 1TbOMY HABITh JCKIJIbKA YPOKIB.
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®OPMYBAHHS NO3UTUBHOI MOTHUBAIIIT 1O HABUAHHSI B
YMOBAX BOEHHOI'O CTAHY
AHHa MapTHHIOK
XapKkiBChKHI HalllOHATBHUHN Tiefaroriuanil yuiBepcutet iMeni [.C. CxoBopoau,
Ykpaina

3 nouatky XXI cTomiTTs BUKIagadi MoYaid MIMPOKO 3aCTOCOBYBATH 1HTEPHET,
CJIEKTPOHI MIAPYYHUKHU, €JIEKTPOHI TEXHOJIOTIi HaBuaHHS y cdepi ocBiTH. Yepes
BCECBITHIO TAHJEMII0O KOPOHABIpYyCy, sIKa 3HAYHO 3MIHWUJIA BCECBITHIO CHCTEMY
HaJIaHHS OCBITHIX MOCIYT.

AJle yKpaiHChKa CHCTE€Ma OCBITH 3ITKHYJACS 13 HOBHUM BUKJIMKOM — BIHHOIO B
Vkpaini. Ha nesxuil yac ykpaiHChbKI HaBYajbHI 3aKjIaJu Oyid 3MYyIIEHI MITH Ha
BUMYULIEHI KOPOTKOCTPOKOBI KaHIKyJu. [IpoTe, yKpaiHCbKMX OCBITSH HE 37aMaTH, Ta
YKpaiHChKiI 3aKjaJdl OCBITH MPOJOBXKIWIM TPOBOJUTH HABYAHHS B JAUCTAHIIMHIN
bopmi.

[lepen BukIamauyaMy BUIIMX HaBYAIBHHMX 3aKJIaJIB TOCTalla CKJIAQJHA 3ajadya:
BIIUyBaTU CBOiX CTYJIGHTIB 4Yepe3 €KpaH MOHITOpPY, CIOCTEpIraTH 3a PEaKINEIo
CTYJCHTIB TIJ Yac BHUKJIAJaHHSA JCKIIH, CIIIKyBaTH 3a CTYISHTaMH IIJ dYac
MPaKTUYHUX 3aHSITh, MOTHUBYBAaTH CTYJEHTIB JO CaMOCTIHOTO ONpAaIfOBAHHS
HaBUYaJbHOTO MaTepiany. ToMy, mocrae nutanHs GOpMyBaHHS TO3UTUBHOT MOTHBALII]
710 HaBYAHHSI IT1]1 YaC BOEHHOTO CTaHY.

Ha wHamy nymKy, TO3MTMBHA MOTHUBAIliSl JO HaBUaHHS TMPOSBISETHCA B
YCBIIOMJIEHHX CIIOHYKax CTYJIEHTIB J0 CaMOCTIMHOTO 37100yBaHHS 3HaHb, mpodecii,
AKICHOT TIATOTOBKH [0 3aHATh, CAMOCTIHHOI POOOTH B yMOBaxX BOEHHOI'O CTaHYy,
MposiBy OakaHHsS JO CaMOCTIMHOrO BJOCKOHAJIEHHSI 3HAHb y AMCTAHIINAHINA (QopMi
HaBuaHHA (Pwxkosa, 2013).

Ha namy naymky, ans Toro mo0 c@opMyBaTH y CTYIEHTIB MO3UTHUBHY
MOTHBAIlIF0O 7O HaBUaHHS IIiJ] Yac BOEHHOTO CTaHy BHKJIaJad Ma€ CTaTh
JIHTBOKOYYEM JJI CBOIX CTYJIEHTIB. PO3KpHeEMO AeTabHilIe, XTO TaKHI JITHIBOKOYY.

S0 3BepHYTHUCH IO MOXOKEHHs ciiB «lingua» Ta «coach», To Mu 3’sicyemo,
mo «lingua» B mepekianmi 3 JATUMHCBKOTO — MOBa, a «coach» B mepeknani 3
aHTJTINACHKOT Ma€ 3HAYEHHS «KOy4Y; OCOOMCTHM KOHCYJIbTAHT IpU HaBYAHHI;
PENETUTOP; KOHCYJIBTAHT». TaKuM YMHOM, TIOEHYIOYH 111 JIBAa CJIOBA MU OTPUMYEMO

61



Take MOHSATTS, AK «MOBHUM OCOOMCTUI KOHCYJNBTAaHT NpPH HABUYaHHI», «MOBHHU
pENEeTUTOp», «MOBHUU KOHCYNbTaHT». IIpoTe, y cydacHOMY pO3YMiHHI MOHSTTS
JIHTOBKOYY 3HAYHO IIHMpPIIE.

KoyuyuHr mmpoko 3acTocoByrOTh y cdepi Oi3HECy, 0COOIMBO Y MEHEIKMEHTI,
nig 4vac oOpanHs MaiOyTHhoi mnpodecii. [Ipodeciitnuii koydep gomomorae y
npodeciiHii AISIBHOCTI JJIS IOCATHEHHS Kap €pHOTro 3pocTy. PIHAHCOBUN KOYUUHT
noromMarae BUPIIIMTH (p1HAHCOBI MpoOOJIEeMU, Ta HaBUYa€ 3apoOisaTd Oinbine. IcHye
TaKO)X KOYYMHT 3a 3JI0pOBUM CIIOCOOOM >KHUTTS, KOYUYMHT y HaB4yaHHi. To0To,
ChOTOJIHI KOYYHHT IIMPOKO 3aCTOCOBYETHCS y Oaratbox cepax KUTTETISITBHOCTI
JFOVHH.

Tax, nmpobremoro KOy4uHry y ocBiTi 3aiiMaeTscsi O.B. Pynuunpkux. Ha nymky
Pynuunpkux (2014) koy4uHr, Hacamrepes, 11e OCBITHs TEXHOJIOT1s, Tka HaJIeKUTh J0
IHTEPaKTUBHHUX TEXHOJIOT1H Cy4yacHOi OCBITH.

IToGepeschka (2018) Takok HAroJoIIye Ha TOMY, IO «JIIHFBOYYIHT II€ OCBITHSI
TEXHOJIOT1sI, sIKa TMPOSIBISETHCS y TBOPYIM B3a€MOIi PIBHONPABHUX YYaCHUKIB
OCBITHBOTO TIPOILIECY, CIPSIMOBaHA HA BUSIBJICHHS Ta pealli3allilo MOTEHIady TOro,
XTO HABYAETHCS, [MJs JOCATHEHHS HHUM BHCOKOTO OCBITHBO-TIpo(eciitHOro,
COLIIAJILHOTO, OCOOHUCTICHOTO PO3BUTKY». 3 1i BU3HAYEHHSIM MM IOTOJDKYEMOCH,
OCKIJTbKM, Ha Hally AYMKY, caM€ KOYYMHI MOXKE CIpPHUATH 17ei BIPOBAIKECHHS,
BJIOCKOHAJICHHS Ta BUKOPUCTaHHS KOMIIETEHTHICTHOTO IIJIXOMy Y HaBYaHHI, B
Cy4aCHHX yMOBAX .

Cepen yKkpaiHCBKMX BYEHUX IUTAaHHSM cCaMe JIHTBOKOYYMHTY 3aiMarOThCs
Mensnuk K.B. 1 KoBane O.}O. Ha ixHIO AYMKY <JIIHTBOKOYYHMHI 1€ HE OCBITHS
TEXHOJIOT1s, a METOJ BUKJIaJaHHsA 1HO3eMHOI MoBM» (MenpHuk & Kosamnb, 2018, c.
17-20). JocmiykeHHs LMX aBTOPIB. JJII HAC € OCOOJMBO LIKaBUM OCKUIBKH BOHU
JOCITIKYBaJIA JTIHTBOKOYYHHT camMe Ha MPUKJIAJli BUBUCHHS aHTIiChKOi MOBH. Humu
BHJIUICHO 3aJ1adi TIPY BUBYCHHI aHTJIIMCHKOI MOBH, a caMe: IMOB’SI3aTH OCOOMCTI ITijIi
Ta 1111l BABUYCHHSI MOBH; JIOIOMOTTH CTYJCHTY OOQUYUTH PE3yIbTaT Y MaiOyTHROMY;
3aMOTHUBYBATH CTYJICHTIB JJII BUBUYEHHS 1HO3€MHOT MOBU; TIPOAHATI3yBaTH 1HCYIOUHA
pPIBEHb 3HaHb 3 AHMJIIMCBHKOI JIJIST TOTO, MO0 B MailOyTHhOMY 3adiKCyBaTH KIHIIEBUI
pE3yNbTaT Ta JOCATHEHHS; CTBOPUTU JOOPO3UWINBY aTMOC(hepy Ha 3aHSTTI.

To6To, M 9yac BOEHHOTO CTaHy B YKpaiHi, JJI BUKJIaAaqiB BUIUX HaBUAJIbHHUX
3aKJIa/iB MOCTa€ HAJBaXKKa 3a/laya: HE BTPATUTH 3B 530K 13 CBOIMU CTYJEHTAMHU Ta
CTBOPUTH CHPUATINBI YMOBHU ISl TOTO, 00 CTYACHTH HE BTpavyalyd MOTHUBAIIIO 0
HaBuaHHs B3arajii. Came TOMy, BUKJIa1aui-IIHTBOKOYYEpH MAtOTh 3MOT'y C(pOpMyBaTH
y CTYJIEHTIB HE JIMILIE 3HAHHSA 3 CBOTO MpEAMETY, aje W MIATPUMATH CTYAEHTIB y
BAXKUI BOEHHUH Yac.

Cnucoxk BUKOPMCTAHUX JKepeJt
Mensnuk, K.B., Kosanb, O.}O. (2018, 25-26 tpaBHs). JIIHTBOKOYUHHT K €(PEKTUBHUN
METOJ BUKJIAJaHHS 1HO3eMHOI MOBH. Haykosi OocsienenHs, 6i0Kpumms ma
WIAXU PO36UMKY Neda202iuHOi HAYKU: mamepianu 6CeyKPAiHCbKOI HAYKO8O-

npakmuunoi KoH@epenyii. 3anopixoks: KiacnuHuil NpUBaTHUN YHIBEPCHUTET,
17-20.
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BUKOPUCTAHHS IHTEPAKTUBHUX TEXHOJIOI'TA HABUAHHS BIJI
BUTOKIB 10 CYYACHOCTI
IOaiss Mukos1a€Hko

Hixuncbkuit nepxaBHui yHiBepcuTeT iMeH1 Mukomnu ['orosns,

VYkpaina

Ipuna XanuMoH

Hixuncbkuit nepxaBHui yHiBepcuTeT iMmeH1 Mukomnu ['orosns,

Ykpaina

CydacHl OCBITSIHHM BEAYTh AKTUBHHUI MOIIYK €(PEKTUBHUX METOIB HABYAHHS,
aK1 0 3a0e3reuyBajid ONTUMAJIbHE 3aCBOEHHS MaTepiany, akKTUBI3yBaJId MUCJICHHEBY
TUSJIBHICTh Y4YHIB, CIPHUSJIM 3alliIKaBJICHOMY  CTaBJICHHIO Y4YHIB, (hOpMyBaiIu
MOTHUBAIlIiHy Ta KOMYHIKATUBHY TOTOBHICTH JO MI?)KOCOOHMCTICHOI B3a€MOII,
PO3BHUBAIM MOBJICHHEBO-KOMYHIKATUBHI BMIHHS Y4YHIB, IOUYTTS BiAMOBIIAILHOCTI 3a
BIIACHUM pe3ynpTaT 1 pe3yiapTaT poOOTH Tpymu. Takoro pe3ynbTaTy JIomoMarae
JIOCSITTH 3aCTOCYBaHHS Y HAaBYaHH1 IHTEPAKTUBHUX TEXHOJIOTIH.

Cnig Bi3HAYUTH, IO BIIEpIIEC METOAU Ta (POpPMH IHTEPAKTHBHOTO HaBYAHHS
3’apwimcs 'y mkosax CrapomaBuboi ['pemii 1 Pumy. IligmiTkiB HaBuanam BiIBHO
OOMIHIOBAaTHUCS TyMKaMH, BECTH TIEPETOBOPH, BCTYIIATH B I1aJioT. TaKMM YMHOM BOHU
JIEMOHCTPYBAJIM 3HAHHS 3 PUTOPUKU Ta BUSBIISIIN BMIHHS CIyXaTH CIIBPO3MOBHHKA,
IIBUJIKO pearyBaTH Ha PEIUTIKW, 3HAXOJIWUTU TPAaBWUIIbHI PIIIEHHS YU TMEPEKOHJIUBI
aprymMmeHTd B Oynb-akiii curyaitii. CokpaT CIIOHYKaB CBOiX CIyXadiB 3HAaXOJIUTU
«ICTUHY» MIJIIXOM HaBIAHUX 3amuTaHb 1 Bianosigeil. IlnaToH panuB HaBuatu 1
PO3BUBATH MITEH 6-pIYHOIO BIKY 3a JOMOMOTOIO irop, Oecij, Ka3oK, IMiCeHb TOIIIO.
S. A. KomeHCchkuid BBIB TIpYyNOBHM crHoci0 HaBYaHHS, SKUW HHHI Ma€ Ha3BY
«HABYAKOYM BYYCS» 1 BUKOPHCTOBYETHCS B IHTEPAKTUBHUX TeXHOJOTisAX. A. bemn i
JIx. Jlankactep 3anpoBauiIld MOHITOpIaJdbHY CUCTEMY, 1€ YUHIB MOAUISIIA Ha TPYIH,
Kl MaJi CBOTO HACTABHUKA — MOHITOPA, SIKUA CYBOPO CTEXKHB 3a MICLEM KOXKHOT
JTUTUHYU y Tpymi. MOHITOp HAaBYaB JIMIIIE HAWCUIIBHINIOTO Y4YHS, a TOM — BiJMOBITHO
TOTO, XTO OYB crnabmmum y rpymi. O. PiBiH po3poOUB METOAMKY, B OCHOBI SIKOT Oyia
iIes «HaBUalOYM 1HIIMX, HaBYaiiTecs cami». BoHa mepembayana oprasizarlito
HAaBYaHHS Ha ypOKax, K BUIbHY poOOTy y4HIB y Mapax, Kl MOCTIMHO 3MiHIOBaJIU
cBif ckiaa. Ilig wac 3aHATHP Y4YHI HEBUMYUIEHO CHUIKYBAJIUCA MIX CO0OI0,
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OOMIHIOIOUHCh BaxJMBOK 1H(popmamiero. Taki yMOBM JomoMarand —y4yHSIM
OTpaIlfoBaTH Marepiaj, KM MOBUHHI OyJM BUBYUTH BOPOJOBXK 3-4 pPOKIB, 3a pIK
HaBYaHHSI.

Ha moyaTky MUHYJIOTO CTOJITTS 1HTEPaKTUBHI TIAXOAM JO HaBYaHHS
3aCTOCOBYBAIMCS y BUIJISAIAlI OpHUragHO-I1a00OpaTOPHOTO Ta MPOEKTHOTO METOIIB
HaBYaHHs, pOOOTH B Mapax 3MIIIAHOTO CKIIaly, BAPOOHUYUX Ta TPYAOBHUX €KCKYPCIii.
A Bxe y 70-80-x pokax XX cT. METOJU IHTEPAKTUBHOTO HAaBYAHHS MPOJOBKYBAIU
po3BUBATH y CBOIX mparmsgx BuuTem-HoBatopu III. AMonamsini, B. IllaTtanos,
€. Linpin, C. JIucenkos, B. CyXOMIMHCBKHIA.

CaM TepMmiH «IHTEpaKTHBHE HABYAHHA» BITHOCHO HOBHI: B HayKOBMi 00Ir y
1975 p. #toro BBOaUTH HiMenbKkuil menaror . @pin. TepMmin «interactive» MOXOIUTH
BiJl aHTJIIMCHEKOIO CJIOBa «interacty, Je «inter» Oo3Ha4ya€ B3a€MHHM, a «act» — JisTH,
OTXKe — 1€ 3JJaTHICTh B3aEMOIisATH abo mepedyBaTu B mpoleci 6ecinu, Aianory 3 Oyab-
YUM, HalpUKiIaJ 3 KHUTOIO, MHUCTEHTBOM, KOMII' IOTEPHUMH TEXHOJOTIIMH abo 3
OyZIb-KUM, HaIPUKIaa, 3 JIOJUHOI, BUMTENIeM abo ogHomTKaMu (MuxaimdeHko &
Pynuk, 2016, c. 410).

[Tix yac BUKOpUCTAHHS THTEPAKTUBHUX TEXHOJIOT1H JJI TTTMOOKOTO OCMUCIICHHS
YUHSIMH HAaBYAJILHOTO MaTepially, BUMTEIh MOBUHEH CIUIAHYBaTH CBOIO poOOTY, a
TaKOX:

— MIATOTYBAaTH YYHIB IO BAKOHAHHS IHTEPAKTUBHUX 3aBJ/IaHb;

— mibpatu sl 3aHATTSA Takl 3aBlIaHHs, SKI OydyTh «KJIIOYEM» [0
3aCBOEHHS TEMH,

— mig 4yac poOOTH HaJ I1HTEPAKTUBHUMH 3aBIAaHHSMU CTEXUTH 32

PETENBHICTIO iX BUKOHAHHS;

— NPOBOAWTH JIETaJIbHE OOTOBOPEHHS 3a IMIJICYMKAMH BUKOHAaHUX

IHTEpaKTUBHHX 3aBJ/IaHb;

— OO’€KTMBHO OI[IHIOBATH YYHIB, BPAaXOBYIOYM OCOOHWCTHI BHECOK Y
pe3ynbTaT pobOTH KIlacy.

3acTocyBaHHA I1HTEPAKTUBHUX TEXHOJIOTIM Ja€ 3MOTy BYHUTENIO 3HAYHO
aKTHUBI3yBaTW Ta palllOHAII3yBaTH TMpolleC HaBuaHHA. Peamizarfisi iHTEpaKTUBHHUX
TEXHOJIOT1H y IIKOJII Tepedadae Tpu BUAU aKTUBHOCTI:

— ¢13u4Hy (TOBOPIHHS, CITyXaHHS, TUCHMO TOIIIO);
— comiasibHy (OOMIH JyMKamH, BpaXCHHSIMH; IIOCTAaHOBKA 3aIlUTaHb,

BIJIMOBI/1 HA HUX);

— Mi3HABaJIbHY (BHECEHHS JIOMOBHEHb B  1H(QOpPMAII  BYMTE,

CaMOCTIMHUH MOLIYK NUISXIB PO3B’sI3aHHA IPOOJIEMN).

Konu Bci Tpu BUAM akTUBHOCTI OyayTh B3a€EMOMNOB’SI3aHI ¥ pPI3HOMAaHITHI,
IHTEpaKTUBHE HaBYaHHS Oyae €PEeKTUBHHM. A OTXKeE, TEXHOJIOTi3allis HaBYAJILHOIO
mpolecy mepeadavae crhelriaibHe TUIaHyBaHHS HaBYAJIBLHOTO TPOIECY Ta BHOOPY
TUAAKTAYHOTO MaTepially, CHCTEMH 3aHSTh, METOJUYHUX PEKOMEHMAIINA 0 TXHBOTO
MIPOBE/ICHHSI, 1110 TIOBUHHO 3HAWTH BUAB y 3MICTI, CIIOc00ax, opraHizarinuux ¢popmax
1 MeToAax 371MCHEHHSI METOJUYHOI MATOTOBKU y 1Kol (Muxaitmiuenko & Pynuk,
2016, c. 411-412).
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M. Muxaitniuenko Ta . Pynuk BBaxaioTh, IO I1HTEPAKTUBHA TEXHOJOTIS
HaBYaHHS K CHCTeMa MICTUTh TaKl TOJOBHI KOMIIOHEHTH:

— YITKO CIUIAHOBaH1 IIUJII HABUYAHHS — 3PO3yMITUHN SIKICHUH Ta KUTbKICHHM
OUIKYBaHUHN pe3yJbTaT MPOILECY y BUIJIAMI HaBUAJbHUX JIOCATHEHb YYHIB, a
came nepen0ayyBaHOrO piBHS 3aCBOEHHS HABYAJIBLHOTO 3MICTY;

— clheuiaibHO J0OpaHul Ta CTPYKTYPOBAHHM 3MICT HABYAHHS;

— iHTepakTHBHI (opMH, METOAUM 1 MNPUHOMH, 3a JIOIMOMOIOK SKHX
OpraHi30BY€THCS HABYAHHS 1 CTUMYJIOETHCSI aKTUBHA ASUTbHICTD YUHIB;

— azmekBaTHI 1AM, (GopmaM 1 MeTojam 3acoOu HaB4YaHHS (PO3YMOBI 1
HaBYaJIbHI Jii Ta MPOLEIYpPH, 3a JOMOMOTOI0 SKUX YYHI MOXYTh JOCATTH
3alJIaHOBAHMUX PE3YJbTATiB, MPEACTABICHI Y BUIJIAlI CHUCTEMH Mi3HABAIbHUX
3aBJIaHb);

— opraizaliiHi Ta TMCUXOJOro-MEeAaroriyHi yMOBH, IO JO3BOJISIOTH
e(eKTUBHO CIUIaHYBaTH Ta peaiidyBaTu iHTepakTuBHE HaB4yaHHS ([lomeTyH,
2004).
be3 iHTEepakTUBHOCTI HaBYaHHS MOXE CTaTH TaKUM, IO «BIIOYBA€ThCS B

KOHTEKCT1 JJOTMaTUYHOI MIPaB/H, IPOBEICHHS KOHTPOJIO 3HAHb, OTPUMAaHHS OIIHKH 1
MepeBIpKU MiACYMKOBOI BaliiHOCTI 3HaHb» (CucoeBa, 2011, c. 9). Tomy nepeBaramu
IHTEPAKTUBHUX TEXHOJIOTIH € Te, IO Ti, XTO HABYAETHCS, MPAIIOIOTh 3 MaTEPiaioM Ha
PI3HHX PIBHAX Mi3HAHHS. Y Takui crocid 301IbIIYEThCS KITBKICTh YUHIB, SIK1 CBITOMO
3aCBOIOIOTHh HABYAJIBHHMI MaTepiall Ta 3pOCTa€ iX IHTEPEC B OTPUMAHHI 3HaHb. 3HAYHO
MIJIBUIIY€ETHCSI OCOOMCTICHA POJIb BUUTENS — BIH BUCTYyNA€ SK JIJIEp, OpraHizatop.
Ane Tpeba 3a3HaYUTH, 10 MPOEKTYBAHHS 1 MPOBEAEHHS 3aHATTA 33 IHTEPAKTUBHUMHU
TEXHOJOTIIMH BHMAaraloTh, IEpPII 3a BCE, KOMIIETEHTHOCTI BHUKJIaJada B IUX
TEXHOJIOT1IX, HOr0 BMIHHSI IEPETIISIHYTH 1 IepeOyayBaTH CBOIO pOOOTY.

OTxe, BAasie 3aCTOCYBAHHS Y HABYAHHI IHTEPAKTUBHUX TEXHOJIOT1 BUKJIagaueM
JI0TIOMAara€e ONTUMAaJbHO 3aCBOITH HABYAJIBHUM Matepian. Y MIKOJApiB (HopMyeThes
MOTHBAIlIiHA Ta KOMYHIKaTHBHA TOTOBHICTH JIO MIXKOCOOMCTICHOI B3aeMoOJli Ha
OCHOBI1 3aCBO€HOTO. AJie CIIi/I mam’siTaTH, 0 HEOOX1THO PO3POOIISITH Ta PO3BUBATU
HOBI IHT€PAKTHUBHI TEXHOJIOT1T HABYAHHS I TOCSTHEHHS KpaIuX Pe3yJIbTaTiB.

CnucoK BUKOPUCTAHUX JAKepeJ
Muxaitmiuenko M. B., Pymux S. M. (2016). Ocgimni mexuonocii: HasuanvHutl
nocionux. K.: HIT «kKOMITPUHT».
ITomeryn O. (2004). Cyuacnuii ypok. InmepaxmusHi mexHonocii HAGYAHHA: HAYK.-

memoo. nocion. K.: Bugasauniirso A.C.K.

CucoeBa C.O. (2011). Inmepaxmusni mexuHono2ii HABYAHHA OOPOCAUX. HABUANLHO-
memoouunuii nocionux. HAIIH VYkpainu, [H-T megaroriyHoi OCBITH 1 OCBITH
nopociux. K.: B «<EKMO».
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BUBYEHHS 3AMMEHHHUKA HA YPOKAX YKPATHCBKOI MOBH SIK
ITHO3EMHOI
Ipuna MyuJsip
JIHIpOBCHKUI HalllOHATIBHUM yHIBepcuTeT iMeH1 Onecst 'oHuapa,
Ykpaina

@dopMyBaHHS JIEKCHYHOTO 3amacy B 1HO3EMHHMX CTYJEHTIB HiATOTOBYOIO
BIJIJIJICHHSI, iXHE 3HAHOMCTBO 13 0a30BUMHU I'paMaTUYHUMHU KATETOPIsSIMH YKPaiHCHKOI
MOBHU BIJIOYBA€THCS IICIISI 3aCBOEHHS CHUCTEMH TOJIOCHUX 1 MPUTOJIOCHUX 3BYKIB
YKpaiHCbkOoi MOBH. (O3HallOMIIEHHS 13 3alilMEHHHKaMHU CTYACHTH IOYHHAIOTH 3
BHUBUYEHHSI 0COOOBOTO PO3PALY, TPAKTHUHO 3’SICOBYIOUH, IO 3aMEHHUKU £, MU, BiH,
80HA, 60HO CIIBBIIHOCATH 3 OJHUHOIO IMEHHUKIB, MU, 6U, 60HU — 3 MHOKHHOIO
IMEHHUKIB. 3aliIMEHHUK 6IH CITIBBIIHOCSTh 3 IMEHHHKOM YOJIOBIYOTO POy, B0HA —
KIHOYOTO, BOHO — CEPEIHBOTO, 1HII OCO0OBI 3aliMEHHUKH (HOPM POaY HE MAIOTh.
3aiiMeHHUK Bu BXXMBAIOTh HE JIMILE JJI 3BEPHEHHS 10 KUIBKOX 0Ci0, a i 0 OJHOIO
CIIBPO3MOBHHUKA SIK popMa BBIWIMBOCTI (Bu). Ha 11boMy eTarii TUTIOBUM 3aBJIaHHSM €
niopaTd 0 IPOTOHOBAHOTO 1MEHHHMKA BIAMOBIIHUM 0COOOBHI 3aliMEHHUK,
Y3rOJKYIOUH HOTr0 3 pOJIOM Ta YKCIIOM IMEHHHUKA.

OnHOYaCHO CTYNEHTH MPAKTUYHO BUBYAIOTH KOMYHIKATHBHI MOJIEJI Ha 3pa3oK
Xmo/ wo ye? Bowma cmyoewmxa. Bono mym/mam TOIO, CKIATHUKOM SKHUX €
3aliMEHHUKUA. Y TUTaIbHIA KOHCTPYKIII KOMYHIKATUBHOI TeMU «3HaHOMCTBO» Ak
y ¢opMi 3HAX1AHOTO BiAMIHKA.

TakoX CTyJAEHTH MPAKTUYHO 3aCBOIOIOTH OCOOOBI 3alMEHHUKH, SIKI B PEUYEHHI
MOXKYTbh 3aMIHIOBATH IMEHHUKH, y4aTbCd PO3MI3HABATH P1J] IMEHHHUKA, 3aMICTh SKOTO
MocTa€e 3aiMEHHUK TPEThOI OCOOM OJHWHM, J0JIaBaTH 3aMEHHUKH 10 BIAMOBIIHUX
IMEHHUKIB I BU3HAYEHHS POy 1 UUCIIA: CYCi0 — 8iH, OI8UUHA — BOHA, GIKHO — BOHO,
cmyoewmu — GOHU TOLIO, TPOJOBXKYIOTh OBOJIOAIBATH HABHUYKAMM IPaBUIBHOTO
B)KMBaHHS 3alMEHHUKIB B YyCHOMY Ta NHCEeMHOMY MoOBJeHHI. [lomambime
03HAMOMIJICHHS CTYACHTIB-IHO3EMIIIB 3 OCOOOBUMH 3aliMEHHHKAMH MAa€ BaXKIIMBE
3HAUYCHHA JUIsI OBOJIOJIHHS HACTYIMHHM TpaMaTUYHUM MaTepiajoM, 30Kpema
3MIHIOBaHHSM JI€CIIIB 32 0CO0aMU Ta YKCIaMHU.

@dopMyBaHHS TpaMaTUYHOTO TMOHATTA «3aliMEHHUK» CIPSIMOBAHE Ha
O3HAHOMJICHHS 31 3MIHOIO OCOOOBHMX 3aiMEHHUKIB 3a BIJMIHKaMH. 3aCBOIOIOUU
BIIMIHIOBAHHSI, CTYJEHTHM IOBHMHHI HABUUTUCA CIIBBIIHOCUTH (OPMHU HEMPSIMHUX
BIIMIHKIB 3aliMEHHHUKIB 13 (POpPMOIO HA3MBHOIO BIJIMIHKA. 3a3BUYail TPYIHOILI
BUKJIMKAE PO3pI3HEHHS (hOPM pOAOBOIO 1 3HAX1AHOTO BIJIMIHKIB OJJHUHU 3aliMEHHUKIB
yCcix Tpbox o0ci0. s MmpaBUIBHOIO BU3HAYEHHS POAOBOrO BiJMIHKA MHOTPIOHO
3aMIHUTH 3aiiIMEHHUK IMEHHHUKOM >KIHOYOTO pOAY 13 3aKIHYEHHAM -a, -f. Aje
BAKJIMBO TAaKOX 3BEPTATH yBary CTYJIEHTIB Ha KEpyBaJbHE J1€CIOBO, BIJ SKOTO
3aJIEKUTH LIEN 3aIMEHHUK.

VY mpakTuii BUKIAJaHHS YKPaiHCHKOT MOBH SIK 1HO3EMHOI y3BMUYAa€HO BHBYATH
BIIMIHKM TOCTYIOBO, Y BIAMOBIIHIA MOCTIAOBHOCTI, 3yMOBJICHIH YacCTOTHICTIO Ta
PETYISPHICTIO, KOMYHIKATUBHOIO MOTPe0OI0 3aCTOCOBYBATH I1i (JOPMU B MOBJICHHI
(Mymnsp, 2019, c. 3). O3HallOMHUBIIUCH 13 3MIHIOBAaHHSM IMEHHHKIB, CTYJICHTH
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napajgenbHO BUBYAIOTH BiJIMIHKOBI (pOpMH 0OCOOOBHX, MPHUCBIMHUX Ta BKA31BHHUX
3aiiMeHHMKIB. Ha 3pa3kax 0a30BHX Mojiefield peueHb 13 KepyBaJIbHUM J1ECIOBOM
CTBOPIOIOTH BIJIOBI/Ib, SIKa JOIOBHIOE JIECIOBO MOTPIOHMM 3a 3MICTOM 1IMEHHHUKOM
Ta CIIBBIIHOCHUM 3alMEHHHUKOM Y BIIMNOBIJTHOMY BIIMIHKY. Y>KMBaHHS TaKHUX
MoOJIeJIe pEeUeHb CIpHUsie BUPOOJICHHIO MOBJIECHHEBOTO AaBTOMAaTH3MYy, 3aJIMINA€
IPOCTIP JJIsi TBOPUYOCTI, JO3BOJISIIOUM KOMOIHYBaTH HaBYajdbHUM Martepiain. Ilig dac
BIIMIHIOBAaHHS OCOOOBHMX 3aliMEHHUKIB OCOOJMBY yBary IOTPIOHO CIpsSMYyBaTH Ha
MIPaBOMKC MPUCTABHOTO # Yy (popMax 0coOOBUX 3aliMEHHUKIB, MPABWIBHE TTOETHAHHS
3aiMEHHUKIB 3 TPUHMEHHUKAMHU, CTE)KUTH 32 HaroJIONTYBaHHSIM.

3HaHOMIITYUCH 13 KOMYHIKATHBHOIO MOJIEIIIIO Ha 3pa3ok Yuiui ye 3owum? Yus
ye pyuka? Yue ye ¢pomo?, CTyJeHTH BUATHCA CTAaBUTH MUTAHHS Ta BIJIIMOBIIATH Ha
HUX, MIOCTYTOBYIOYUCH 3aMCHHUKAMH Mill, MGili, Haul, 6aul TOIIO, YCBITOMITIOIOUH,
110 (opMHU ITUX CIIB 3aJI€KaTh BiJ POy, YMCIIA Ta BIAMIHKA IMEHHUKA, /10 SIKOTO BOHU
HajexaTh. [IpuCBiiHI 3aliMEHHMKW Mill, M6ill TOIIO BYATHCS CIIIBBIJIHOCUTH 3
MPUCBIMHUMH MPUKMETHUKAMU; MPAKTUYHO 3aCBOIOIOTH, 1110 MPUCBINHHI 3aliMEHHUKA
BKa3ylOTh Ha HAJCKHICTh MpeaMeTa MepInii ocoll: mill, Haw, APyTid ocoll: meiii,
eaut, TPETii 0c001 MHOXKHHU — iXHill; Oyab-sKii 0c001, sSKa BUKOHYE JIII0 — CBIll.

BaxxnuBo 3a3HauMTH, 110 BUKOPUCTAHHS 3alMEHHUKIB iX 1 iXHill BUKIHKAE
TPYAHOII, OCKIJIBKH 111 3aMMEHHUKH MalOTh HEOJHAKOB1 (POpMH Ta 3HAUCHHSI. Ixniti —
MPUCBIMHUN 3aiMEHHUK, SIKUHA BKa3y€ Ha HAJEKHICTh MEBHOTO MpeAMETa Y 1CTOTU
KOMy-HeOyb 260 doMy-HeOY b, HAPUKIAL: iXHA KHUed, ixHill ypok TOmo. lx — e
dbopma pomoBoro abo 3HaXiAHOTO BiAMIHKA, YTBOPEHA Bi 0COO0OBOTO 3aiiMEHHHKA
BOHU: IX HeMac Ha 3aHAmMMI, 3HA0 iX TOWO. Y’KUBaHa 3 NMPUHAMEHHUKaMH abo B
OpYJHOMY BIJIMIHKY, Il TpamaTuyHa (opMa HaOyBa€ MOYATKOBOTO H. OUBTIOCS HA
HUX, 3Hauomuil 3 Humu, nuwarocs numu Ta M. (Tenexkina, 2010, c. 166).

Busuaroun Mozeni peueHsb 31 3BOPOTHUM 3aMEHHUKOM cebe, BAKIIUBO 3aCBOITH
CUHOHIMIYHI (ppa3u Ha 3pa3ok A 3anpocus 0o cebe cocmeil — A 3anpocus 00 meHe
2ocmell., BOKIUBO BIAPI3HATH 1Iel 3alMEHHHUK BiJI 0COOOBOTO 3aliMEHHUKA MmeHe. Y
KOpOTKii (popmi 3HAXiIHOTO BIJAMIHKA 1€ 3aiMEHHHUK 3JIMBAETHCS 3 J[1€CTOBOM:
mumucs (MATH cebe), suumucs (BYUTH ceOe).

BkaziBHi 3aliMEHHUKU yeti 1 moOU CEMAHTUYHO TIO3HAYAIOTh CTYIIIHb
BIJTAJICHOCTI TIPeIMETA: Mot — 1ie OUIBII BIIAJICHUH y TIPOCTOP1 Ta B Yaci MpeaMeT,
a yetl ykazye Ha OMMKUMM TipeaMmeT. 3aliMEHHHMKU yel, ys, ye, yi BXUBAIOTH Y
pPEUYEHH] Ha MO3HAYEHHS O3HAKM 1 3aJ€XaTh BlJ pOAY Ta YMcia BIAMIHKA iIMEHHUKIB,
710 SIKUX BOHM HajlexaTh. SIK 1 3aiMEHHUK yell, ye, yi, 3aMMEHHUK moti 3MIHIOEThCS 3a
poaamMu 1 YUCIaMu: mou, ma, me, mi.

BuByaroun TBOpPEHHS 1 MPaBOMUC HEO3HAYCHUX Ta 3alePEUHUX 3aMCHHUKIB,
Tpeba 3BepTaTH yBary Ha BUKOPHUCTAHHS CHHOHIMIB Yy 0a30BHX MOJIESX pEUYEHb, a
OT)KE, PO3IIMPIOBATH CJIOBHUKOBHUH 3arac 1HO3EMHUX CTYACHTIB: Xmocwb (Oexmo)
3anizHuscs Ha ypok., Bin dewo (wocv) ckazasé opyey TOIIO. 3arajoM CHHOHIMIYHI
MOJIEITi peueHb Ha 3pa3ok A dymaio npo ceoeo (mMo2o) opyea, Y meHne € Hoéa KHuea =
A maw nogy kuuey, YV moiu kimHami = YV mene 6 KimHami TOUWO CTyACHTH
OIMaHOBYIOTh Ha KOXXHOMY €Talll BUBUEHHS 3aiMEHHUKIB.
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BigHOCHI 3aiMEHHHKY sKULl, KOMPUll, W0, SIKI TTIOCTAIOTh CTIOJYYHUMH CIIOBAMH
Ta CIyXaThb HJis 3B’A3KY YAaCTHH CKIAJHOMIAPAIHUX PpEYEHb, CTYACHTH BYATHCS
y3roJKyBaTH 3 O3HAUYBAaHMM CIIOBOM Ta OyayBaTh pEUEHHsS Ha 3pa3ok Mewni
3amenegonysas opye. Bin Hedasno npuixas 3 Odecu. — Meni 3amenegonysas opye,
akutl/ kompuil/ wo HedasHno npuixas 3 Oodecu (Banpuenko & Ilpunyupka, 2011, c.
294).

Jl6aroun mpo KyJNbTYpy MOBJICHHS, Ba)KJIMBO BYHMTH CTYJICHTIB MPaBUIIBHO
BXKUBAaTU (OpMHU 3aliMEHHHKIB y (popmynax MOBHOTo etukery: /[akyio Bam (/1.B.),
Ilpobaume (subaume) meni (J1.B.) Ta B CIIOBOCHIOIYICHHSX: cmisimucs 3 Hbo2o (P.B.),
meneghonysamu vomy (J1.B.) Toto.

OTxe, BUBUCHHS 3aiiIMCHHHUKIB Ma€ CBOi OCOOJIMBOCTI, HA SIKI TOTPIOHO 3BaXKATH
mig dYac poOOTM HAa ypoKax YKpaiHChKOI MOBH 31 CTyACHTaMH-1HO3EMIISIMH
M ATOTOBYOI'O BIAALIEHHS.

Cnuncoxk BUKOPUCTAHUX JKepeJt
Banbuenko, [.B. & I[punyueka, .M. (2011). Jlackaéo npocumo! : nasu. nocionuk 3

VKpaiHcbKoi Moeu 0711 inozemHux cmyoenmis : y 2-x 4. XapkiB: XHAMI .
Mynsp, I.B. (2019). Bueuaiimo yxpaincwki iominku. Memoouuni 6xa3ieku OJis

CcmyOeHmig-iHo3eMyi6 niocomosuo2o 8iodinenHs. JIHinpo: Jlipa.

Tenexxkina, O.0. (2010). I'o6opumo ma nuwemo yKpaiHcoKo NpasUIbHO i KPACUBO.

XapkiB: Bun. rpyna «OcHoBay.

PEKOMEHJALII IIIOJIO TIOBOPY HABUAJIbHUX TEKCTIB JJI51
TEXHIYHUX CHEIIAJIBHOCTEM TA IX BUKOPUCTAHHS HA
3AHATTSX 3 AHIVIIMCbKOI MOBH
Oxcana Ilap¢pbonoBa
XapKiBChKHI HAIIIOHAILHUN YHIBEPCUTET PaIl0CICKTPOHIKH,

VYkpaina
OJabra bBornan
XapKiBChKHI HAIIIOHAILHUN YHIBEPCUTET Pa10CICKTPOHIKH,

VYkpaina

CyuacHe po3yMiHHSI BOJIOJIIHHS aHTJIIMCBKOIO MOBOIO Tiepeadavae YuTaHHS Ta
PO3yMIHHSI aBTEHTUYHUX TEKCTIB PIBHIB CEPEIHBOTO Ta BUILE CEPEAHBOTO, MTUPOKOI
temaTuku. CTyAeHTaM TEXHIYHHUX CIHEIiadlbHOCTEH TOBOAUTHCA JI0 TEBHOI MIpHU
Ba)KYe, OCKUIbKM IXHA MpOrpaMa HAaBYAHHS AaHIJIHACBKOI MOBHM BKIIIOYA€E, OKpIM
TEKCTIB 3arajbHOI CHPSIMOBAHOCTI, BY3bKOCHEIIATI30BaHI TEKCTH 3 BEIUKOIO
KUTBKICTIO  CIEI[iajibHOT TEPMIHOJIOTI, BIAMOBIAHOI cHemiaabHoCTl. OIHUM 13
OCHOBHUX 3aBJIaHb Ha TEXHIYHMX CIEHMIAIBHOCTSIX € TIATOTOBKAa CTYACHTIB 0
BUKOPUCTAHHA 3HaHb 3 AaHIJIHACBKOI MOBHM Yy CBOill MailOyTHIM mnpodeciiiniii
JISUTbHOCTI, TOOTO HaBUaHHS MallOyTHIX CHEI[laliCTIB YUTAHHS Ta PO3YMIHHS 3MICTY
TEKCTIB 3a CBOEIO CIEIIaJIbHICTIO, HE BUKOPUCTOBYIOUHN CIIOBHHUKA.

Crnig okpemMo BIJ3HAYUTH, M0 Y CUCTEMI MPOQECiHHOTO HABUYAHHS AHTIIHCHKOI
MOBU CTYACHTIB TEXHIYHHX CICIIAIbHOCTEH OCOOIMBE Miclle 3aliMae HaBUYaHHS
1HGOpMaLIHHOTO TMOUIYKY Ta YMTAaHHS HAyKOBO-TEXHIYHHUX TEKCTIB 3a IEBHUMU
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rajgy3siMd 3HaHb. TOMy MpaBUIBHOMY HiAOOpY HaBYAIBbHUX TEKCTIB CIiJ MPUALIATU
ocobOmmBy yBary. M.A. UwurameBa BH3HA4Ya€ TEKCT SK CKIAAHY KOMYHIKAaTHBHY
OJIMHUIII0 BUCOKOTO MOPSAKY, MPOAYKT 1 MPEeAMET Mi3HABAJIbHOI IisIbHOCTI. | y
3B’SI3KY 3 IIUM TOBOPHUTH MPO T€, 110 OBOJIO/IHHS BMIHHSIMU Ta HABUYKaMU pOOOTH 3
HUM HE TUIbKM CIpHUSA€ BUPINICHHIO 3arajlbHOOCBITHIX, BUXOBHUX Ta MPAKTUYHHX
3aBlaHb, a ¥ Bele N0 HAOYTTs 3arajibHOi KOMYHIKaTMBHOI KOMIETEHIi, OCKIJIbKH
IHIIOMOBHUM TEKCT € TaKOX BaXJIMBUM 3aco0oM camoocBiTH (Yuramesa, 2005,
c.109).

JIIst  CTyZEHTIB TEXHIYHHMX CICIIAIbHOCTEH HaBYalbHI TEKCTH BiIrparoTh
HAWBaXIMBIITY POJIb TP OBOJIO/IIHHI aHTIIIHCHKOI0 MOBOIO. Lle moB’s3aHo 3 TuM, 1110,
3TiTHO 3 HABYAIBHWMH IUIAaHAMH, aHTJIWChKA MOBAa HAa TaKUX CIEIMIAbHOCTIX
HalyacTiie HE BIAHOCUTBHCS 10 AMCHMIUIIH TmpodeciiiHoi crnpsiMoBaHOCTI. Sk
HACJI0K, KUTbKICTh HaBUAJIBLHUX TOAHMH y)Ke oOMexkeHa. ToMy TEKCTH € TOJIOBHOIO
OJIMHUIICIO HAaBYAHHS, 1110 BUKOHYE MEBHI (DYHKIIIT Y Mpolieci BUBYEHHS CTYyJIEHTaMU
anrmicekoi. Sk cnpaBemmuBo cBimuuTh 1. [lomoBa, unTanHa BXOIUTH y cdepy
KOMYHIKaTUBHO-CYCIUIBHOT MiSUTBHOCTI 1 3a0e3medye B HiIM oaHy 3 dopm
BEepOAIBHOrO CHJIKYBaHHA. YNTaHHIO HAJNEKUTh BUKIIIOUHO BAKIIMBA POJIb, OCKUIIBKH
BOHO BiJIKpHBa€ MaOyTHHOMY (haxiBIIIO JIOCTYI JI0 MPOBIITHUX JKepen 1iHpopMalii.
YuTaHHS TakoXX € OJIHUM 3 OCHOBHHUX 3aC001B 3aJJOBOJICHHS Mi3HABAJILHUX MOTPEO
YUHIB, OB’ A3aHUX 3 MailOyTHHOIO MpodeciitHoo aisbHicTIO ([Tomosa, 2012). Tomy
IpU B1IOOpPI TEKCTOBOIO Marepialdy BBa)Ka€ThCsA 3a JOLIBHE BPaxoBYBaTH MOro
npodiIbHY Opi€HTAallll0, 3AaTHICTh BUKJIUKATH MPOoQeCciiHUi 1HTepeC 1 3a0e3neUnTH
ni3HaBajdbHUM e(dekT. HaByalbHMII TEKCT MOCTAa€ SK 3pa30K MOBHOTO TBOpPY, SIKUAN
HEOOXITHO BMITH pPO3YyMITH Ta BIATBOpIOBaTU. KpiM TOro, TEKCT € mIKeperaom
PO3IIMPEHHSI 3HAHb TIPO MOBY Ta OCHOBOIO JJII TPEHYBaHHS MOBHUX MaTepialliB.

KoxHe 3aHATTA 3 aHrIiiChKOi MOBM Mae€ OyTH OpPIEHTOBAHE Ha MPAKTUKY Y
PO3YMIHHI/CTBOpEHHI TeKCTiB. TOMy HE OCTaHHE 3HA4YeHHS JUIS IIiBHIICHHS
MPaKTUYHUX PE3yJIbTaTiB HABUAHHS Ma€ BUPIIMIEHHS MUTAHHS MPO BiIOIp TEMAaTHUKH
Ta THITIB TEKCTIB, II0 BHKOPHCTOBYIOTHCS Ha 3aHATTSAX, BIAMOBIAHO O CIEeHH(IKU
CHEIIaJbHOCTI, IO BUBYAETHCA. TpamuIliiiHO B JIITEpaTypi PEKOMEHIYETHCS
JOTPUMYBATUCA TaKUX KPUTEPIiB, SK aKTyaJdbHICTh MaTepiajy, TeMaTH4Ha
OJIM3BKICTh MpEAMETa BUKJIAAY KHUTTEBOTO JOCBIAY Ta 1HTEpEcaM Y4YHIB, HAsIBHICTb
PI3HUX TOYOK 30Dy, IO JAFOTh MPUBII s nucKycii Ta iH. (Hakaszurok, 2007, c. 140).

BBaxkaemo, 110 KiHIIEBAa MeETa HaBYaHHS BHU3HA4Ya€ #oro mnpodeciitHo
OplEHTOBaHUM Xapakrep. ToMy pekoMeHyeThesi OyayBaTH poOOTY 3 aHIJIOMOBHUMHM
TEKCTaMH, OCOOJIMBO MPAIIOI0YX 31 CTyJACHTAMU CTapIIUX KypciB, 100 BOHa Oyna
MaKCUMaJbHO HAOJIMKEHA N0 MPUPOJHUX YMOB 1 MoAiOHA A0 Ti€ei poOOTH, SKY
CTYJICHTH BHUKOHYIOTh 31 CHEI[lalbHUM TEKCTOM pIAHOI MOBOIO (BIJ MOIIYKY
iHpopmMmarii 10 ii 00poOku Ta mucbMoBoro odopmieHHs). HeoOxinHo, 1m00 TEKCTH,
Kl BUKOPUCTOBYIOTHCS TIIJT Yac HAaBUAHHA aHTJIIMCHKOI CTYJIEHTIB TEXHIYHUX
CHelIaJIbHOCTeW, Malu 4iTKy mnparMatuyHy ycraHoBky. Illomo mnpodeciitno
OpPIEHTOBAHUX TEXHIYHUX TEKCTIB 1€ OCOOJIMBO BaXKJIUBO.
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Mu 3romui 3 mymkoro M.M. CtenaHoBoi, sika CTBEPDKYE, 10 Ma€ OyTH JIUIIIE
TP OCHOBHI KpHUTEpii, SKUM MalOTh BIAMOBIIATH TEKCTHU JJIS YUTAHHSA 3a (axowm,
(Cremnanosa, 2009, c. 284):

1) aBTEHTUYHICTB;

2) TeMaTHyHa CHOPSIMOBAHICTh, IO BIJANOBiMaE mpodeciiHUM 1HTEepecam
CTYJICHTA;

3) cripusiHHS CTBOPEHHIO MO3UTUBHOI MOTHUBAIII].

PamionansHuM € KOMOIHYBaHHS HEOOXIJHOTO TpaMaTHYHOTO MaTepialy 3
TEMaTUYHUMU TEKCTaMH NpOoQeciiiHOl crnpsMoBaHOCTI. TakuM YHWHOM, MaTepiai
3aCBOIOBATUMETHCS KOMILJIEKCHO, BPaXOBYIOUM WMOTO JIGKCMYHE HAMOBHEHHS, IO
BIJINTOBI/Ia€ TEXHIYHINA CIIEMIATBHOCTI. Takuii KOMIUIEKCHUH T1AX1T MOKJIUBHA Y TOMY
BUITAJIKy, SKIIO HaBYaJbHI TEKCTH € AaHAJIOTOM AaBTEHTHUYHOI JITepaTypH, SKY
YUTalOTh (axiBIl TeXHIYHOro mpodimo. Y HABYAIBHOMY TEKCTI MaloTh
BIJITBOPIOBATUCH OCHOBHI XapaKTEPUCTHKU OPUTIHAIBLHOTO TeKCTy. lle 103BOJIUTH
BUPIIIUTH TpoOIeMy TMepexoqy MalOyTHIX TeXHIYHMX (DaxiBIiB 3 YWUTaHHSA
aJlanTOBAHOI JIITEpaTypu Ha MOYATKOBOMY €Talll HaBUYaHHSA /10 YUTAHHS OPUT1HAIBLHOT
JiTEpaTypHu Ha MPOCYHYTOMY €Tarll.

Tak, MOXXeMO KOHCTAaTyBaTH, IO TPaMOTHO MiAiOpaHi HaBYaJIbHI TEKCTH
AHTJIMCBKOI0O MOBOIO BEAYTh JO €(PEKTHUBHOTO TIJABHUINCHHS PIBHS BOJIOIHHS
aHTJIMCHKOI0 MOBOIO, a TaKOX TMOCWIEHHS MpodeciiHOol CHpsIMOBAHOCTI MpHU
HaBYaHHI aHIIIMChKOT MOBU CTYJI€HTIB TEXHIYHUX CIIELI1AIbHOCTEH.

Cnucok BUKOPHCTAHUX JIAKepeT

Hakasznrok, H.W. (2007). IlpuHuunel oTOOpa TEKCTOB AJI 3aHIATHH MO JOMalIHEMY
YTEHUIO JUIl CTYJACHTOB JIMHTBUCTUYECKHUX CICLUAIBHOCTEN. Bonpocwl
Memoouku npenooasanus 8 8yze, Nel(), 138—143.

[TonoBa, M.JI. (2012). Kputepuu otOopa TEKCTOB NMpU OOYYEHUH HHOCTPAHHOMY
S3BIKYy CTYJCHTOB HES3BIKOBBIX CHeNHalbHOCTeH. Becmuux Kamuamckoeo
20Cy0apcmeeHHo20 MexXHU4ecKo2o YHU8epcumema. B3sto 13
https://cyberleninka.ru/article/n/kriterii-otbora-tekstov-pri-obuchenii-
inostrannomu-yazyku-studentov-neyazykovyh-spetsialnostey

CremanoBa, M.M. (2009). OT60p TEKCTOB IJisi JOMAIIHETO YTCHUSI MPU OO0YyUYCHHH
aHTJIMACKOMY SI3BIKY Ha HES3bIKOBBIX (akynbreTrax. MuHocmparHble A3bIKU U
UHHOBAYUOHHbIE ~ MEXHON02UU 8  00paA308amMeNbHOM  NPOCMPAHCMEE
mexnuyeckozo 8ysa: Co. Hayy. cm. no npobaemam evicuiell wkovl, 282—285.

Uuramesa, M.A. (2005). Tumbl TEKCTOB MO CHEHHATBLHOCTH U UX UCIOJb30BAHUE HA
3aHATUAX 10 HWHOCTPAHHOMY SI3BIKY. TexHonocuu o00yyeHusi UHOCMPAHHLIM
A3LIKAM 8 HEeSI3bIKOBbIX 8Y3aX. cOopHuk Hayuuwvix cmameti, 109-111.

70



ABTOMATU3ALISA TPAMATUYHUX HABUYOK Y I'BPUJTHOMY
®OPMATI HABYAHHA
FOuis IluBoBap

XapKkiBChbKHM HalllOHaTbHUHN niefaroriyHuil yuiepcuret iMeHi I.C. CxoBopoau,

Ykpaina
Map’a IlpokoneHko

XapKiBChbKHM HalllOHATBLHUN niefaroriunuii yuisepeuret iMeHi [.C. CxoBopoau,
VYkpaina

[louatox mangemii B VYKpaiHi Ta CBITI 3yMOBHUB YBEJIEHHS IOCHJICHUX
KapaHTHHHUX OOMEXEHb B YCIX Tally3siX CYCHUIBHOTO XKUTTS. BiTun3HsHa cepeans Ta
BHUIIA OCBITa JOCTOMHO MPHIHSIA BUKJIMK Ta 3alpONOHYBalla, MOYNHAIOYHU 3 Oepe3Hs
2020 poky, 3100yBayam OCBITH pi3HI OopMaTH HABYAHHA: TPAAULIMHNN, a00 odiaiiH
(32 MOXJMBOCTI); TUCTAHIIMHMN (OHJAMH-PEXUM 3 BHUKOPHUCTAHHSIM LU(POBHUX
TEXHOJIOTIM JIJI1 TPOBENEHHS 3aHSATh CHUHXPOHHO (JailB) YW acCHHXPOHHO (3a
JIOTIOMOTOI0  MEJIalHCTPYMEHTIB, IO 3a0e3MeuyloTh KOMYHIKAIlll0 Ha HaBYaJIbHIM
mwiatdopmi, y dopymi, 4ari, 3a JOMOMOTOI OHJANH-ITOp, TYPHIPIB, KOHKYPCIB
TOIIO); a TaKkoX 3MilIaHuii dopmar, mpu sSKOMYy OOHUABI BHUIE3a3HA4YCHI (hopmu
3MIHIOIOTh OJIHA OJIHY, SIKIIO BUHUKA€ Taka notpeda. Ilicins BroprHeHHs Bilicbk P®
Ha TepuTopii HezanexHoi Ykpainu 24 mrotoro 2022 poky mpoOsiema oprasizaiii
HaBYaHHs K LIKOJIAAPIB, Tak 1 cryaeHTiB BH3 nmocrana myxe roctpo, a yKpaiHCBKI
HaBYaJbHI 3aKiaauM oOpalu caMme 3MillaHui, a0o riOpuaHuil (opmar HaBUYAHHA
Maiike 1o Bciil kpaiHi. Hapasi 11 nozii cTBOpMIM MIATPYHTS AJsl OUIBII PETENBHOIO
BUBYCHHS I[1€1 HaBYAJBHOI CTpaTerii, a mpodyiemy 3abe3ledyeHHsl IITed Ta MOJOJI
€(pEeKTUBHUM HAaBYAHHSIM 3pOOMJIM BKpail BaXJIMBOK Ta AaKTyaJbHOK. Y CTarTi
BUPILIEHO 30CEPEIUTH yBary Ha BHMBUYEHHI HIMEIbKOI MOBU SIK 1HO3EMHOI YYHSIMU
CTapIlMX KJIACIB Ta CTYJEHTIB MEPIIUX-APYIUX KypCiB BUIIMX HABYAIbHUX 3aKJIaJIIB.
Came 114 11JTbOBA TPYyIIAa € HAHOUIBIN ypa3IruBOIO 110 (OpM Ta 3ac001B HABYAHHS, 110
MOCTIHO 3MIHIOIOTHCS. 3 1HIIIOTO OOKY, MOJIO/b IMIBUAKO MTPU3BUYAIOETHCS JO HOBUX
yMOB Ta €(EeKTHBHO aJaNnTyeTbCcs N0 BHUKJIaAalbkoi crparerii. HaiiBaxuoro y
BUBYCHHI MOB Yy 3MmimaHoMmy (opmaTi € 3amaya 3 aBTOMATH3AIll TpaMaTUYHUX
HaBUYOK. OcoOJMBO B YMOBaX AaCHHXPOHHOTO HaBYaHHS BUHUKAE «3arpo3a»
BTPAu€HOI0 KOHTAKTYy 31 CTYJEHTaMM /y4HSMH, IO MPU3BOIUTH IO HEPETYJSIPHOIO
MOHITOPUHTY SIKOCTI 3aCBO€HHS TpaMaTHUYHOTO Matepiany. ToMmy mpaBUIBHO
nia10padi BIpaBH AJi1 BUKOHAHHS K CHHXPOHHO, TaK 1 aCHHXPOHHO, MAlOTh CTaTU
3aMOpPYKOI0 YCIiXy Y BUBYEHHI I'PaMaTHUKH.

Hapasi icHye Oaratro mnorjisiiiB Ha HOBI peaiii HaB4YaHHS. BHBYEHHIO
e(eKTUBHOCTI TIOpUAHMX TEXHOJIOTI HABYaHHSA MPUCBIATWIMA CBOI  Mpall
K. Kpicrencen, M. T'opn, I'.Crakep, M. Harens, JI. KonmakoBa Ttomo. Cepen
BITUM3HSHUX HAyKOBI[IB, 110 3aiManucs TmpobOjieMaMHd CHUHXPOHHOIO  Ta
ACUHXPOHHOTO HaBYaHHS, CIIJT Ha3BaTU O. ITaciunuxk, O. Kocoselp,
O. XmenpHuIpKa Tolo. OKpeMO MHUTAHHIO PO3BUTKY HABHUUOK I'paMaTHKU Iij 4Yac
JTUCTAHI[IHHOTO HaBYaHHS TNPHUCBIYCHUN HaykoBuii mopodok H. ['onuapenko,
A. KoBanenko, I. Mazaiikina, O. Bucorpkuii, 30kpema, 1udpoBUM TEXHOJIOTISIM TIPH
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CTBOPCHHI BIPaB Ta JAUAAKTUYHHX IrOp JUIsl aBTOMATH3allli rpaMaTUYHUX HABUYOK
npucBsiueHi HaykoBi ctatTi FO. [TuBoBap.

Metorw pobOTH € cucTeMaTu3allis maTrepiany 3 pi3HuUX (opMaTiB HaBUYaHHS,
30KpeMa, 3MIIIaHOTO, MOTJISA/IIB HAYKOBIIIB Ha MPOOJIeMY BHUKOPUCTAHHS HUGPOBUX
TEXHOJIOTIM JJIsi PO3BUTKY TIpaMaTUYHUX HABUYOK Ta CTBOPEHHS METOJIUYHUX
pEKOMEH Il BUKJIaauaM HIMEIbKOi MOBH I110JI0 BUKOPUCTAHHS JUAAKTUYHUX 1TOP
3 rpaMaTUKHU y T1I0pUIHOMY PEKUMI1 HaBYaHHS.

Tpanmumiitna  ¢inocodiss OCBiTH, IO 3acHOBaHAa Ha 0Oe3MOCepeIHHLOMY
CHUIKYBaHHI ~ YYaCHHKIB  OCBITHBOTO  IPOLIECY, CBHOTOJHI  JIOTIOBHIOETHCS
KOMYHIKaTUBHUMHU TEXHOJIOTISIMH, SIKI Hece 3 co0oro iH(opmaTu3aiisi OCBITH,
30KpeMa TEXHOJIOTISIMH JHUCTAHIIMHOTO Ta 3MIMIaHOTO HaB4YaHHSA (AHTOmYK &
JIsxompka, 2017, c.3). Takum umHOM 3700yBady OCBITH OTPUMY€E 3HAHHS,
BUKOPHUCTOBYIOUH Pi3HI MIAXOAM 10 HABYAHHS: OYHO (Oe3MmocepeiHbO CIITKYIOUHChH 3
BUKJIaJa4aMy Ta I1HIIMMHU 3]00yBayaMHU OCBITH) Ta CaMOCTIMHO (3a JIOIIOMOTOIO
PI3HOMaHITHUX Cy4aCHUX ITU(POBUX TEXHOJIOT1H).

BianosinHo 10 Teopii MHOKUHHOTO iHTENEKTy ['oBapaa ["apaHepa, korpa Oyna
3anporioHoBaHa B 1983 p. (Gardner, 1983, p. 26), 1m0 po3risgae 1HTENEKT y Pi3HUX
KOHKPETHUX YMOBaX, a HE K JIOMIHAII0 OJHOI 3arajbHOi 3/110HOCTI /10 YOrOCh,
ICHYIOTh Taki BHJAHM, SK: BepOalbHMUM, JIOTIKO-MaTEeMaTUYHUM, BI3yaJIbHUH,
KIHECTaTUYHUM, MIDKOCOOUCTICHUM, BHYTPIIIHbO-OCOOUCTICHUN, MY3UYHUN Ta
HATypaJiCTUIHUHN. 32 YMOBH BUKOPHCTAHHS 3MIINIAHOTO HABYAHHS 3’ SIBISIETHCS 3MOTa
PO3KPUTH TOTEHI[a]l KOXXHOTO BIAMOBITHO J0 HOro IHIAMBIAyaJIbHUX MNOTpeO Ta
MOKJIMBOCTEH, IO € OAHIEIO 13 HAWTOJIOBHIIIUX MPOOJIEM IIPU BUBYEHHI 'PaMaTUKH:
JEMOTHBAIlII — Yepe3 HEIOCTaTHhO INBUAKE CIPUUHATTA MaTepialy, uepes
CKJIQJHICTh y 3aCTOCYBaHHI IpaMaTUYHUX KOHCTPYKLIM Ta JIEKCUKH — HapLKHUMA
KaMiHb JJ11 0araTboX CTYAEHTIB. J[oCHiAHUKH BiJJ3HAYAIOTH 1Ty HU3KY (DAaKTOPIB, 1110
BIUIMBAIOTh Ha €(PEKTUBHICTH 3700YyTTS 3HAHh HAWOLIBIN I[IKABUM Ta JOCTYITHHM
IUISIXOM:

- IHAMBITyaTi3allis HaBYaHHS;

- caMmoaJBOKailis (CaMOpPO3BHUTOK Ta PO3BUTOK HABUYKH CAMOCTIMHOTO
HaBYaHHS);

- ($i3UYHAa MOXKJIMBICTH TPOBEACHHS OJHOYACHOTO TECTYBAaHHS BEIUKOI
KUIBKOCT1 CTYZICHTIB Ta OTPUMaHHA HeralHOTO (ia0eKy;

- 30UIbIIEHHS HABYAJBHOIO Yacy, KUIBKOCTI MarTepially Ta MOXJIUBICTb
CaMOCTIMHOI opraHizailii BIaCHOTO pPO3KIaay;

- aBTEHTUYHICTh Ta aKTYaJIbHICTh HABYAJIbHUX MATEpIaiB;

- MOXJIMBICTh JIOJYUYEHHS KpalluX BHKJIAJayiB Ta KOHCYJbTAHTIB, a TaKOX
MPOBEICHHS KOHCUJIIYMIB, Ae0aTiB, HaBYaIbHUX KOH(EpEeHIN 13 IpelcTaBHUKAMU
00paHoi creiaibHOCTI 3 PI3HUX KYTOUKIB CBITY;

- eKOHOMIsI MaTepialibHUX Ta MIJIbHA yBara Jio MCHTaJIbHUX PECYPCIB;

- OTIaHYBaHHS IHTEPAKTUBHUX HABYAJIBHUX MPOTPaM JIHOJIbMU 0€3 OOMEXEHHS Y
BIKOBIH KaTeropii,

- 3BMEHIIICHHS, a 3T0JIOM 1 YHUKHEHHS KOMIT I0TePHOT HETPaMOTHOCTI.
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He icHye enmHOi MyMKM MO0 BHW3HAYEHHS 3MIMIAHOTO HABYAHHS, MPOTE
ICHYIOTh JIesiki KOMOIHOBaHI MOJieIl HaBUaHHS, 3alpOIOHOBaHI JOCHITHUKAMU Ta
ocsiTHimu nentpamu (Friesen, 2012, p. 4):

- (¢poHTANBHUHN JpaiiBep (BUMTENb KEPYyE TEOPIEIO T'paMaTHUKHU Ta 30UIbIIyE Ti
KUIBKICTH 3@ JJOIOMOTOI0 IIU(GPOBUX 1THCTPYMEHTIB);

- o0epTaHHs (CTYIEHTH MEperisaaaTh rpadik HE3aJeKHOTO OHJIAWH-HABYAHHS
Ta 0COOMCTOTO Yacy B KJiaci);

- rHyuyka (OUTpllla YacTWHA HABYAJIBbHOI IporpaMu (TEOpPEeTUYHI MaTepiai,
MpaBuIia, TEKCTH, BIPABH) 3AIMCHIOETHCS 3a JOMOMOTOI0 IU(POBOI iardhopmu, a
BHKJIa/Iaul JOCTYIHI JUIsl OYHUX KOHCYJIbTAIlI, BUTIPABJICHHS, MOBHOI MPAKTHKU Ta
MIITPUMKH);

- naboparopii (Bech HaBYAJIbHUN IUIaH TMOJAETHCSA 3a JOMOMOTOI0 HHUQPPOBOI
mwiatopmu, ane B cTabiibHOMY (Pi3UYHOMY MiCIl (YHIBEPCUTET/IIKOA, Ay AUTOPIS 13
MeTia-00IaIHAaHHAM);

- CaMOCTIHE 3MIlIyBaHHS (CTYJCHTH JIOMOBHIOIOTH CBO€ HaBYaHHS 3a
JIOTIOMOT'O0 OHJIAH-PO3POOOK: OHJIAMH-BIPaBa, IMEIT y IKOCT1 PO3BUTKY MHUCHMOBOT
HAaBUYKM, JIONOBHEHHS OHJIAMH-TIpEe3€HTAIlll JUIsl  3aKpIIUIEHHS  OTPUMaHUX
TEOPETUYHHUX 3HAHb 3 TPAMaTUYHUX MTPaBUII TOIIO);

- IHTEepHEeT-IpaiiBep (IIPOXOHKEHHS IJIOr0 Kypey Yepe3 oHjIaiH-Tuiatgopmy, 3a
HEOOX1THOCTI MPOBOXKEHHSI OCOOMCTHUX 3YCTpideil 3 BUKIIaaueM).

3a3HauMMoO, 10 HaBITh KOMOIHOBaHI MOJENl MOXYThb IO€IHYBAaTUCS Pa30M,
BOHM HE € B3Aa€EMOBHUKIIOYHMMHU. € 0araTo KOMIOHEHTIB, SIKI MOXYTb MICTUTHU
3MIIIaHy MOJ€JIb HaBYaHHS, BKJIOYAIOYM '"BMICT, SIKUM JIOCTaBJisiE BUKJIaJad,
€JIEKTPOHHE HAaBYaHHA, BeOIHApH, KOH(EPEHII-I3BIHKH, MpsAMI ad0 OHIIalH-cecli 3
BHUKJIaJJadyaMU Ta iHII 3aco0M MacoBoi iH(opMailii Ta noii, Hanpukiana, Facebook,
€JIEKTPOHHA MOIIITa, YaTu, 0joru, moakactu, Twitter, YouTube, Skype Ta Be6-no11ku
"Ennuknonemnis" (Moskal, Dziuban & Hartman, 2012, p. 18-25).

ABTOMaTH3aIlisl TpaMaTUYHUX HABUYOK CTYJICHTIB (BiJMIHA II€CHTIB, apTUKIIB,
MPUKMETHUKIB, BXXMBAHHS TEMEPINIHbOTO, MHUHYJIOrO Ta MaWOyTHHOIO 4YaciB,
3aiiMEHHUKIB, YHCIIBHUKIB TOIINO) MOXE OYyTH peaji3oBaHa 4epe3 BUKOPUCTAHHS
BUKOHAHHS OHJIAH-BIIPaB, HAMPUKIIAJ: 3alIOBHEHHS MPOITYCKIB Y TEKCTI J1€CIOBAMHU
3 TIPaBUJILHOIO MI€BIAMIHOIO, OOMPAHHS MPABUIBLHOTO APTUKIIIO, CKIIAJaHHS PEUYCHb
Ta HAMKMCAHHS TEKCTIB y PI3HUX yacaX. Takok MOXyTh OyTH BUKOPUCTAHI OHJIAIH-
3aBAaHHS Ha IIBHUJKICTH 3@ JOMOMOrOI0 eleKTpoHHux pecypciB (Wordwall,
LearningSnacks), e cTyaeHTH 3mararoThCsi OJWH 3 OJHUM, (HAIpHKJIaJ OOUparOTh
MpaBUIbHUM 3aliMeHHUK). OHNalH-3aBAaHHs yepe3 miatgpopMy My MOXKYyTh OyTH
BUKOHAaHI 3 BIJICTPOYEHOI [aTOK, TOOTO CTYIEHT 3aKpiIUIIOE CBOI 3HAHHS Y
KOM(OPTHUX [JIs1 HBOTO Yacl Ta yMOBaX, IO BIJIMBa€ Ha OUIBII YCIHIIIHE
cupuitHaTTa. [loniOHMK TN aBTOMATH3allli MEpeBakae yepe3 Te, 10 OTPUMAHHS
HETallHUX BIATOBIACH, MOSCHEHHS TOMWIJIOK Ta YHUKHEHHS TPOTAIMH Yy 3HAHHIX
HIMEIIPKOT MOBH Y TIOTAJIBIIIOMY.

Cepen 3a3HavYCHHX TepeBar riOpUIHOTO HAaBYaHHS 1] YaC BUBUYCHHS TpaMaTHKU
€ TaKOXK JEsIKI HEeIONIKU: CHJIbHA 3aJI€KHICTh BIJ] TEXHIYHUX ACIEKTIB, TPYIHOII 13
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poOOTOI0 B I1HTEPHETI, ACUHXPOHHICTh y CHPUHHATTI CTyIEHTAaMHU Marepiany Ta
BUKOPHUCTAHHS TCOPETHYHUX 3HAHD HA TTPAKTHIII.

OTxe, peanizailisi FiOpUIHOTO HaBUYAHHS JI03BOJISIE€ PO3UIMPUTH OCBITHI Ta MOBHI
MOKJIMBOCTI YYHIB Ta CTYJICHTIB 3a PaxyHOK 30UIBIICHHS JTOCTYIHOCTI Ta THYYKOCTI
OCBITH, BpaxyBaHHsS IX IHAMBIAyaJIbHHUX MOTPeO TiJ Yac BUBYCHHS TpaMaTHKH
HIMEI[bKOI MOBH, a TaKO0X BJIACHOTO TEMITy i PUTMY OCBOEHHS TpaMaTHYHOTO
HaBYAJILHOTO MaTtepiainy; CTUMYIIOE GOpMYyBaHHs aKTUBHOI MO3UIlIi yUHS y MpoIeci
BHUBYCHHS 1HO3EMHOT MOBH 1, SIK HACIIJOK, MiABUIICHHS €()eKTHBHOCTI HABYAIHHOTO
Mporecy B IIJIOMY; TpaHc(opMyBaTH YSBICHHS MNP0 BHKIAAada y HAMPSIMKY
Mepexoay BiM TpaHCHAMIl TUIBKKM “TOTOBUX  TEOPETHYHHUX 3HAHb Ta 3aCTapiINX
METOJ[IB HaBYaHHS JO IHTEPAKTUBHOI B3a€MOAIl 3 YYHSMU Ta CTYIACHTAMU;
1HAMBIAyani3yBaTH Ta IEPCOHANI3YBaTH OCBITHIH mpoIiec.

Cnucok BUKOPUCTAHUX JIAKepeJT
Anrtomyk, C.I. & JIsxouska, JIJI. (2017). Texnonozia smiwianozo nasuanus. B3aro 13
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Gardner, H. (1983). Frames of Mind: The Theory of Multiple Intelligences. New
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OCOBJIMBOCTI BUKJIATAHHSI AHIJIIACBKOI MOBH
Y CEPEJIHIX IIKOJII IOJIBIII
Tersana Pazymenko
XapkiBChKHI HaIllOHATBLHUHN Tiefaroriuanii yuiBepcutet iMeHi [.C. CxoBopoau,
VYkpaina

[TonbCchKy OCBITY 1O MPaBYy MOXHA BBaXKaTH OJIHICIO 3 HaWAKICHIMUX B CX1aHIN
€porni. Bona nojineHa Ha 5 piBHIB:

o JOIIKLIbHA OCBiTa (3 3 10 6 POKIB)

o TOYaTKOBA 1Ko (3 6-7 pokiB 10 13 pokiB)

o CepeJHs 1IKoJI1a, a00 > riMHa3is (3 13 1o 16 pokin)

o CTapila mKoja, abo micisriMHasziitia (3 16 1o 20 pokiB)

o BUIIA OCBITa: 3 18 poKiB.

Hapuanus B cepenniii mkomni [lonbini BiiOyBaeTbes y MYJIbTHKYJIBTYPHOMY
CEpeIOBUIIl, IO CTUMYJIOE€ aKTUBHE BHUBYEHHs i1HO3eMHOi moBH. Y I-III kmacax
3aHSATTS MPOBOASATHCA IHTETPOBAHO, O€3 MOJUTY HAa MpeaMeTdu. 3 YUHSIMHU MpaItoe
OJIUH BUWTENb. 3aHSATTS 3 1HO3EMHUMH MOBH, (DI3KYIbTypHU Ta MY3WUKH BEAYTh 1HIII
Bukiangadi. Y IV-VIII kmacax BopoBamKyeThbes YiTKHHM 1oaLT Ha ipeameTd. Koxxamit
IpeaMeT BUKIIaJae okpeMuid BuuTenb. Jlo 14 000B’SI3KOBUX IPEAMETIB BKIIFOUCHO 1
7Bl 1HO3eMHI MOBH (aHTJICBHKY, HIMEIbKY). Y CepeHid IIKOJIi OCBITa HOCHTH
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3aranbHUN xapaktep. [IpomoBKyeTbcss BHBUEHHS JBOX 1HO3EMHUX MOB cepea 15
pPEAMETIB.

Cepenns 1IKoJIa 3aKIHUYETHCS 1CIIUTOM, SIKUM CKIIAQAAETHCS 3 YOTUPHOX YACTHUH:
rYMaHITapHOI, MaTeMaTU4HOi, NpUPOAHNYOi, MOBHU. CKIagaHHS ICIUTYy €
HEOOX1THOIO YMOBOIO JIJIsl 3aBEPILICHHS CepeIHbOT IIKOJIU. Pe3ynbrar icnuty € oJlHUM
13 KpUTEPIiB, Kl BPaxOBYIOThCS IIPU BCTYII y cTapiry mkoay. B [lomsii icHye Tpu
BUJIU CTapIIOi IIKOJM: Jiiiei, mpodeciifHi mKoau, TeXHIKyMd. OOOB’S3KOBO MIiCs
3aKIHYEHHS HAaBYAHHS 3[AI0ThCS ICOUTH — MaTrypa, pe3yibTaTH SKUX BIAIIPAIOThH
OCHOBHY pOJIb TpHW BCTyNl y 3akjagu BUIOI OCBITH. Ek3aMeH ckiamaeTbes 3
00OB’SI3KOBUX TpeAMETIB Ta mnpeameTiB Ha BuOip. Jlo 000OB’A3KOBUX BIJIHOCATH
MaTeMaTHKY, ITOJIbCbKY MOBY Ta 1HO3€MHY MOBY Ha 0a30BOMY piBHI.

[cuT CKTamaroThCsl Yy TUCBMOBOMY BUTJIS/I Ta Y BUTJISAI YCHUX MPE3CHTAIIIMN.
JIiHTBiCTHYHA KOMIIETEHITIS HA KiHenb 8-To Kiacy — B1 a6o B2.

VY Tlonpuii icHye mopir 3/1a4i s MaTypHu Ta YCIIIIHOTO OTPUMAHHS aTecTaTry —
MiHIMyM 30%. Skmo icnut OyB CKIaJACHUN HE3aJI0BUIBHO 1 HE IIEPEBUILUB
HEOOX1HOT BIIMITKH, TO JIOBEIECTHCS HOTO MEePECKIIaIaTH.

VY mosbChKIA HIKOJI BUKOPUCTOBYEThCA O-TH OallbHa cucteMa, ge 6 — 1e
HaBHIIA OIlIHKA, a 1 — HaitHK4a. OLIHKY JITH TTOYMHAIOTh OTpUMYyBaTH 3 [V Kiaca.
VY4eHs 3000B° sf3aHUI OTPUMATHU O3HAYEHY KUIBKICTh OILIHOK 3 KOKHOTO NPEIMETY,
o0 MaTh MOXJIMBICTH OTPUMATH CEMECTPOBY OIIHKY. YBary CKOHIICHTPOBAHO
3arajJoM Ha pe3yJjbTaTaX HaBYaHHsS, 30KpeMa Ha pPiBHI C(OPMOBAHOCTI MOBHHUX
HaBUYOK 1 MOBJICHHEBUX YMiHb, Ha SIKOCT1 HA0YTOI0 3arajibHOHABYAJILHOIO JJOCBIJTY.

VY mpolieci HaBYaHHS 1HIIOMOBHOTO CIUJIKYBAaHHS Y C€pEAHIN MOJbChKIN IIKOII
KOMILJIEKCHO Peali3yl0ThCs OCBITHS, BUXOBHA 1 PO3BUBAJIbHA (DYHKIIII.

HaBuaHHS OpraHi3oBaHO 3a TPUHIAIIOM TapaJIeILHOTO 1 B3a€EMOIIOB’SI3aHOTO
OBOJIOJIIHHS YYHSIMUA BUJIaMH MOBJICHHEBOI JisIbHOCTI. [Ipu 1iboMy 3aBisiku 3acobam
1HO3eMHOI ~ MOBU  BiIOYBAa€ThCS  O3HAMOMIJIEHHS 13  COLIOKYJbTYpHUMH,
COIIIOJIIHTBICTUYHUMHU, JIIHTBOKPAaiHO3HABYMMH acrleKTaMu. Y 3B’S3KY 3 LIUM YBECh
Mpollec HaBYaHHS aHTIIIIChKOT MOBM HalyBae (hOpMH J1aJIOTy 1HIIIOMOBHOI Ta PiHOT
KYJBTYP.

VY mBHIKO 3MIHHOMY CBiTi BaXXJIMBO PO3BHBATH B YYHSX JOCBIJ, YMIHHS, IO
BHUXOJISThH JIaJICKO 3a MEXI IMpeaMeTa 1H03eMHO1 MOBH. 3pocTae rnmorpeda y criBIparii 3
MpEACTaBHUKAMM 1HIIUX KpaiH, KPEaTMBHOMY MHUCJICHHI, YMIHHI BHUPIIIYBaTH
npoOjemMu, KpPUTUYHINIE  aHali3yBaTH  Jokepena  1HGopmaiii, eQpEeKTHUBHO
KOMYHIKYBaTH, 30epiraTi MO3UTUBHUN CBITOIJISA B MOCTIHHO 3MIHIOBAaHOMY
CYCH1JIbCTBI.

JUJist BUpILLIEHHS TOCTaBJIEHUX 3aBJIaHb BUKOPUCTOBYIOTHCS Taki GopMU poOOTH,
SK po0oTa 3 TEKCTOM, JIEKCHKOI, T'paMaTHUKOI; MOOYyJ0Ba YCHUX IOBIJOMJICHB;
HeBepOaibHI COCOOM CHUIKYBAHHS; PO3ITPYBaHHS pPOJEd B JpaMaTUYHUX BUIAX
TiSTBHOCTI (pO3IrpyBaHHI CHUTYAIlll, TeaTpali30BaHUX IMOCTAHOBKAX); NJISI PO3BUTKY
HAaBHYOK CITIBMpaIll — MEPENUTYBaHHS Ta MPOXaHHS IO CIIBPO3MOBHUKA MTOBTOPUTH;
ayJlifOBaHHS, BUKOPUCTAaHHS HAaBYAJbHUX CJIOBHHUKIB (IJI1 TIEpPEKIaay), a TaKOX
IHIMX JOJATKOBUX PECypCiB Juisi 30aradeHHs CIOBHUKOBOTO 3aracy; CTBOPEHHS
HaBUYAJbHUX TPOEKTIB, BUKOPHUCTOBYIOYH JOCTYITHI PECypcH (IOMOMOTY BYHUTEINS,
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01010TEKY, IHTEpHET TOWI0);00TOBOPEHHSI BIIACHUX €MOIH (TMePEBaXKHO 3 JPY3SIMH)
Ta BUOIp €(PEKTHMBHUX CTpATETid YNPABIIHHSA EMOISMH; PO3YMIHHS €MOIL Ta
MOYYTTIB 1HIIUX JIFOJEH Ta BIMOBIAHE pearyBaHHs Ha HUX.

JI71s ATOTOBKM 10 1ICTIMTY MIcCis 8 KJIacy ICHYIOTh METOJIMYHI pEKOMEH/Iallli, J1e
310paHi Marepiajid 00 BHUBYEHHS aHTJIIMCHKOI MOBHM 3a BCl POKH ii HaBYaHHS Y
cepenniii mkoi y neB’stu posainax (Konopczynska & Kuzmo-Biwan, 2021). Tyt
JAIOTBCS 1 OPIEHTOBHI 3pa3Ku TUNOBHUX 14 3aBHaHb I KOHTPOJIO Ta OI[IHIOBAHHS,
HANPUKIIAJ: ayAilOBaHHS, JICKCHYHE 3aBJaHHS, I'paMaTU4HI 3aBJaHHS, PO3yMIHHS
MMMCBMOBOTO TEKCTY, MUCHMOBE 3aBJIaHHsI (HAIMCAHHS 1CTOPIi, CTATTi, €JIEKTPOHHOTO
JMCTa, KOMEHTApIB Ta BIATYKIB B IHTEPHETI, HAIMCAHHS OMIALY (PiIbMY).

Cnucok BUKOPUCTAHUX JIAKepeJT
Konopczynska, M. & Kuzmo-Biwan, P. (2021). Teraz egzamin osmoklasisty.
Repetytorium. Warszawa: Nowa era.

CANVA AK IHCTPYMEHT JJid YPI3BHOMAHITHEHHS YPOKIB 3
THO3EMHOI MOBH
Haransa CamoiiyieHKo
XapkiBChKHM HalllOHATBHUN Tiefaroriyanii yuisepeuret iMeHi [.C. CxoBopoau,
Ykpaina

BuBuenHs Oyab-s1KO1 1HO3€EMHOT MOBH NOTPe0y€e MIMPOKOT0 BUKOPUCTAHHSA 11 Ha
MPaKTULI — COUIKYBAaHHA 3 1HO3EMHUMH JIPY3SMHU Ta KOJIEramu, neperisy (piibMiB Ta
HOBUH MOBOIO, II[0 BHUBYAETHCS, MPOYUTAHHS KHUT Ta CTaTeid, OMyONIKOBaHMX Ha
PI3HOMaHITHHX CTOpIHKaX y IHTEPHET MPOCTOP1 MOBOIO opuriHainy. [Ipote mis Takoi
MPaKTUKH, 3a3BUYall, HEOOX1/IHE 3HAHHS MOBH BiJl CEPEHBOIO PIBHS 1 BUIIIE.

3 PpO3BUTKOM I1HTEPHET-TEXHOJOIIH 3HAYHO PO3IMIMPIOIOTHCA MOMXJIMBOCTI
BUKOPUCTAHHA HAOyTHMX 3HaHb 3 1HO3EMHOI MOBHU Ha TPAKTHIl, HABITh SKIIO II€
piBeHb modyatkiBis. [lo Toro x, cydacHa MoJjojab Oarato 4Yacy NPOBOJIUTH Y
PI3HOMAHITHMX  COILIAJIBHUX  MEpekax, fAKI TakoXX MOXHa 1 TOTPIOHO
BUKOPHCTOBYBATH 3 KOPUCTIO. ["a/pkeTH, colliaibHl MEepexi Ta SICKpaBl KapTUHKHU Ta
B1JICO 3apa3 € HEBIJI'€MHOK YAaCTHHOIO YKUTTS Cy4acHOI MOJIOAI, SIKY Y HaAYKOBOMY
CBITI Bxke Ha3Baju [lokomniHHIM Z.

VY 1991 pomi Hinom I'oyBoMm Ta Binbsimom IlTpaycom Oymna pospobiena Teopis
MOKOJIiHb. 3T1IHO I11€1 Teopii cyyacHe MOKOJIHHS (HapomkeHe y nepiod 3 1997 mo
2016 pik) yuHiB siBIsieTbcsl Tak 3BaHUM [lokomiHHSM Z. [[7s Takoro MOKOJIHHS
BUKOPUCTAaHHA LU(POBUX CEPBICIB Ta TEXHOJOTIM € HEBIJ €MHOI0 YaCTUHOIO iX
xutTs (Bikinemis, 2021a).

Ha cporonHimHiid JeHb BXKe ICHYe JQyke 0araTto CepBiCiB, fKi MOKHa I[IKaBO
BUKOPUCTOBYBATH JIJISl YPI3HOMAHITHEHHS 3aHATH 3 1HO3eMHOT MOBU. OJIHUM 13 HUX €
Canva (https://www.canva.com) — miardopma rpadidHOro aAu3anHy, sSKa J03BOJISE
KOPUCTyBa4aM CTBOpIOBaTH Tpadiky, mpeseHTarli, adimi Ta IHIIWKA Bi3yaIbHHMA
KOHTEHT JUIsl comiaJbHuX Mepexk. JlocTtymHa sik BeO Bepcis, Tak 1 MOOUTbHA
(Bikinenist, 2021b).
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Jlanmi mpomoHyeMO BapiaHTH BHKOpUCTaHHS ceppicy Canva 3 MeTOmO
3aKpIIUICHHS] BUBYEHOTO HAa YPOKaxX Marepiany:

-1 4Yac BUBYEHHS [IHIB TH)KHS MOXHA 3alpONOHYBATH YYHSM CTBOPUTU
BJIACHUM PO3KJIAJ] 3aHsTh, AK lie 3poduia yuyenuns 8 kimacy (Puc. 1), Ha3BU ypokiB
MOXHA  PO3IJISHYTH JIOJAaTKOBO a0o  3ampomoHyBaTh YYHSAM  (CTyAEHTaM)
NOTPEHYBATUCS KOPUCTYBATHCS CIIOBHUKOM;

- 4Yac BUBYEHHS Ha3B MICAIIB KOPUCHUM Oyjae crnpoOyBaTH CTBOPUTHU
BJIACHUY KaJCHAAp, Y IIbOMY 3aBIaHHI TaKOXX 3HAMOOJATHCS 1 HA3BH JHIB TIDKHS
(Puc. 2);

- M 9yac O03HAWOMJICHHS YYHIB 13 TPaJAMIIIMHUMHU CBSITaMH KpaiHU, MOBa SKOi
BHBYAETHCS, MOKHA CTBOPUTH BIJTIOBIIHY JIUCTIBKY;

- CepBIC TaKOX TPOMOHYE NIAOJOHHM JUIsl CTBOPEHHS KOMIKCIB, Il IA0JIOHU
MO’KHA BUKOPUCTATH JJISI CTBOPESHHS BIIACHHX J1JIOTIB 3a 3Pa3KoM i3 MIAPYIHUKA, 10
TOT'0 K, Cy4acCHI1 MJTITKH TOJIOOJISIIOTh YUTAaTH KOMIKCH, @ TOMY 1 CTBOPIOBATH iX, SIK
MpaBuJjIo, iM TaKOXK IIKaBO; MPAIFOBATH 3 TAKUM 3aBJaHHSIM MOXXHA SIK CAMOCTIHHO,
TaK 1y rpymnax, pe3yJbTaTaMu CBO€l poOOTH MOKHA MOITUTHUCS 3 OJJHOKJIACHUKAMU
M1]] 4ac HACTYITHOTO YPOKY, OOTOBOPUTH, TIOYUTATH KOMIKCH OJIUH OJJHOTO TOIIIO;

- MOYKHA TaKOXX 3alpONOHYBATH YYHSIM CTBOPUTHU BJIACHY BI3UTIBKY (TIiHE sIK
st temu «Moe iM’st», Tak 1 1yt Temu «IIpodeciin);

-1HOJIl YYHSIM/CTYJIEHTaM TMPOIOHYEThCS CaMOCTIiiHA poOoTa 3 MiATOTOBKH
AKOTOCh MaTepially 3 TeMHU Yy BUIUIAAl mpe3eHTauli y nporpami Power Point; s
YPI3HOMAHITHEHHA TakKoi pOOOTHM  YYHI/CTYJEHTH MOXYTh 3BEPHYTHUCA [0
iH(porpadiku (iHporpadika — 11e HAOUHUI croci0 nmojavi JaHux y rpadiuHiid gpopmi,
AKUW JOMIOMAarae CTPYKTYpyBaTH BeJMKI 00csru iHpopmallii); TAKUM YMHOM, Y4HI
BUaTbCA CTHCJIO TI€pelaBaTH HAWOUIbII  BaXJIMBY 1HPOpMALIID 3 TEMH,
CYHPOBOJIXKYIOUH i1 MPOCTUMHM 1 3pO3YMUIMMH UTFOCTPAIlISIMU Ta CXEMaMU;

3a3Buuail, poOOTH BUXOJATH 111KaB1, ICKpaBl Ta pizHOMaHITHI. HuMu y4Hi Takox
MOKYTb MOJITUTUCS Y COIlIATbHUX MEpekax, 00roBOpUTH Y KJIaci Tij] 4ac ypoKy abo
KOPUCTYBATHUCS y )KUTTI (KajmeHaap, po3Kiaa, BI3UTIBKa TOIIIO).

Puc. 1. Po3knaz 3auste. JlomaiHs podoTa yuenutl 8 kinacy bonbiiak A., m. [Jxinpo
maale
|

o ]jJ i%i%.

Ei—

LEZR%E
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Puc. 2. Kanenmap. Anrmilicbka Ta KuTalchbka MoBa. BukoHana ydeHurs 5 kiacy
npuBartHoro Jineto [T Step Scool baxxunosa H., M. Xapkis
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OCOBJIUBOCTI BUKJIAJIAHHS AHIJIIHCBKOI MOBHU MOJIOIIIUM
YUHSIM B YMOBAX HOBOI YKPATHCBHKOI IIKOJIX
Tersana Camorou
XapkiBcbka rimaasist Ne 14,
VYkpaina

VY 2017 poui Oyno mpoBeaeHO MaclITaOHy pepopMy OCBITH, B paMKax SKOi
3IIMCHIOETHCST TOBrocTpokoBa Kouieriis HoBoi ykpaincekoi mkonu (HYII). Xoua
JIesIK1 OTTOPHI IIKOJIM PO3MOoYaid TECTYBaHHS IIbOT0 MPoeKTy I1ie y 2016 porti. 3rigHo
3 HOBOBBEJICHHSIMU, CYTTEBO 3MIHWJIMCS MPUHIIUIN Y Cy4aCHIM YKpaiHChKIN MIKOM. A
came, CTajo 3a0X0YYBAaTHCS 3aCTOCYBaHHS OTPUMAHUX YYHSIMH 3HAaHb Ha TMPaKTHIIL,
CTUMYJIIOBAHHS BUIBHO BHCJIOBIIIOBAaTH CBOIO JyMKy, NpPHBYAHHS 70 KOMAaHIHOI
po0OTH, BIJX1/T B/l BXK€ 3BUYHOI 3yOPiHHS 1 IEpEXif] 0 PO3BUTKY KOMIIETEHTHOCTEH.

Bci 111 3MiHM € 0COOIMBO aKTyaJIbHUMHU JJIsl BUBUCHHSI aHTJIIHCHKOT Y MOJIOIIIIIi
ko1, Bigomo, 1110 cyyacHi MOJIOAII IIKOJISIP1 BITHOCATHCS 10 MOKoJiHHA Z. 11 gitn
TICUXOJIOTIYHO BIJIPI3HAIOTHCS BiJI CBOIX OJHOJIITKIB, SIKI BIABITYBAIU IIKOIMU 11 15-
20 pokiB TOMy. Y IUX JIT€H €0 MO-IHIIOMY (PYHKIIOHYIOTh yBara Ta mam’sith, a
MUCJICHHS BJKE CTa€ «KJIIIMOBUMY Yepe3 BIIUB HOBUX TEXHOJIOT1H. 3aBIaHHS BUUTEIIIB
anrmiiicekoi MoBu HVYIIl monsirae y miAroToBIl CBOiX YYHIB J0 B3aEMOJIl Ta
YCIIIIHOCTI y Ccy4acHOMY CBiTI. ToMy MOXXHa cCKa3aTd, 10 MpOILEeC HaBYAHHS
AHTJIIHCHKOT MOBH — I1€ TIOCTYIIOBE OBOJIO/IIHHS HABUYKAMHU KOMYHIKaIlii, B3aEMO/Iii
3 1HITUMHU, JAEPCTBa, TBOPUOCTI, MEIIarpaMOTHOCTI Ta KPUTHYHOTO MUcieHHs. Lle
Mae Oytu ToW ©Oa3oBud HaOIp, 3 SKUM Y4YeHb OTPUMYE IIIAHC CTaTU
KOHKYPEHTOCTIPOMOXKHHUM Yy CycHuIbCTBI. [IpocTo Tpaguiiiiine BUBYEHHS aHTIIHCHKOT
BXK€ HE CIPAIbOBYE, OCKUIBKM MM TIOYMHAEMO KOMIUIEKCHO TOTYBAaTH CydacHE
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MOKOJIIHHS A0 3yCTpiul 3 peanbHicTio. [Ipy 1nboMy BuuTenNi, TOTYIOUHMCH MiJ Yac
YpOKIiB, TOBMHHI caMi cO01 MOCTaBUTU MUTAHHS: SIKE TTOKOJIHHS MU BUMMO, HaBIIIO 1
SKHMH METOJIaMH Kpallle HaB4aTH 1 10 I1e MOTPiOHO I pe3ynabTary. Bia BiamoBiai
Il 3aMUTAHHS MOOAYUTH YCIIIIHICTh HABUAHHS.

[TcuxomoriuHi 0COOJMMBOCTI MOJIOJIIMX IIKOJSAPIB JAlOTh iM IEpeBarv Iojo
aHrmicekoi MoBH. it 6-10 pokiB 31aTHI aKTUBHO 1 HAJIOBrO 3aCBOIOBATH HOBHM
Marepiall, OCKUIbKH B I[bOMY BiIll y HUX JOOpEe PO3BUHEHA JOBIOCTPOKOBA MaM’SITh.
BBaxaemo, 10 TOJOBHMM MOTHBAIIMHUM CTUMYJIOM 1O BHBYCHHS aHTJIHCHKOI Y
MOJIOAIIUX IIKOJIAPIB € MO3UTUBHUIA HAcTpii Ha ycmix. OfHAaK M0JIeHHA MIATPUMKA
MOYYTTS YCIIXY Y MaJICHBKUX JIITEH — 1€ BEJIMUE3HA Mpallsd 3 00Ky BUUTEIS.

VY Bili 6-10 pokiB y AUTSYOrO OpraHi3My Ill€ aKTHMBHO PO3BUBAETHCS ApiOHA
MoTOpuka. Tomy OaraTo BUAIB 3aBAaHHS CHOPSIMOBAaHI TakoXX Ha il PO3BHUTOK.
[IponoHytoThCs 3aBIaHHS, MMOB’s3aH1 3 MPUKPAIIaHHA, MalIOBaHHs, BupizaHHsa. Kpim
TOTr0, MaJIeHbK1 JITH HE MOXYTh JOBIO CHJIITH CIIOKIMHO 4yepe3 CIa0KU KOHTPOJb
HaJ pyxoBumu M’si3amu. Tomy B pamkax koHueniii HYII nepemnbaueni rpymosi
BUJIM 3aBJaHb, KOJM JITH MOXYTh BUIBHO MEPEMIIIATHCS KJIACOM, YTBOPIOIOYU
JOBUTHHI TPYNKH JJisi BUKOHAHHS pPI3HUX BHJIB 3aBaaHb. KpiM TOro, cydacHi
MIIPYYHUKH 3 AHTJIINACBKOI MOBH JJIS MOJIOJIIMX HIKOJISIPIB BKJIIOYAIOTh ITPH,
MCEHBbKH, TaHIll JJIs1 (PI3MYHOT aKTUBHOCTI Ha ypoiri. Lle 7103Bojsi€ HE TUTBKH 3pOOUTH
mpoiiec 0araTopa3oBOro MOBTOPEHHS Ta 3ay4yBaHHS HABUAJIHLHOTO MaTepiaiay OiIbI
3aXOIUTIOIOYMM Ta PI3HOMAHITHHM, ajle U MPOCTO 3HATU HAIPYTY, NATH MOKJIMUBICTbH
3aiiBUif pa3 BCTATU Yepe3 MapTy, 0 TaK HEOOX1THO MaJICHbKUM YUHSIM.

[Tparrorount 3 MOJOAITUMHU IIKOJIIPAaMU BYUTENIO CIiJT KepyBaTHCS TIEBHUMH
MpaBujiamMu, MOOYJTOBaHWUMHM Ha TPHUHIMII KOMYHIKAaTMBHOI METOAMII, sIKa Oarato
POKIB MOCHIb JOBOJAUTH CBOIO €(DEKTUBHICTH MiJl YaC HAaBYaHHS 1HO3€MHUX MOB. Jlo
LIMX TPaBWI BIAHOCHMO: BinOIp cCHUTyalli, 0araTopa3oBiCTh Ta HOBHM3HA, Yy4YacTb
KOXKHOTO y CHIJIKYyBaHHI 1HO3EMHOI0 MOBOIO, CIPHUSITIMBI YMOBHU JUIsl CHIJIKYyBaHHS
1HO3€MHOIO0 MOBOIO, KOMYHIKAaTHBHICTb 3aB/IaHb.

OCKUIBKM Yy MOJIOJIINX UIKOJSPIB 1€ HEBEJIWKHH JIOCBIJ CHUIKYBaHHS B
KOJIGKTHBI, 1 BIH HABYA€ThCSA HE JIMIIE CHIJIKYBAaHHIO aHTJIIHCHKOIO MOBOIO, a M
CHUJIKYBaHHIO B KOJEKTHBI (Kjaci), mependadaeThCcsi OMopa CHUIKYBAaHHS PiJHOIO
MOBOIO, YCBIJJOMJICHHSI KOMYHIKQTUBHOI (DYHKIIIi Ti€l 4 1HIIOI MOBHOI OJMHHIII.
Peanizariisi 11b0r0 MpUHINITY 3T1ACHIOETHCS Y€pPE3 CUCTEMY IMi3HABAIBHUX 3aB/aHb,
BUPILIYIOYH SIKI IITH «BIAKPUBAIOTHY 3aKOHU PITHOT MOBH.

Ha ocHOBI 11bOro ycBiAOMJIEHHS BiIOYyBA€ThCS O3HAMOMIIEHHS AiTel 3 (popmoro
Ta (PYHKIISIMU BIAMOBIAHUX OJIMHUIIL AHTJIIMCHKOI MOBHU

Ak 3poOUTH KOXKEH YpOK I[IKaBUM, 3aXOIUIFOIOUYMM 1 JOMOTTHCS, 1100 BiH
PO3BUBAB Mi3HABAIBHUI 1HTEPEC, TBOPUY PO3YMOBY aKTUBHICTh YUHIB?

Jy)xe BaxJMBO MaM’siITaTH MpPO T€, IO YPOK 1HO3EMHOI MOBHM B MOYATKOBIH
IIKOJII TTOBUHEH OyTH 00’ €qHaHUM 3arajbHOI0 TEMOK0, a OCh JISJIBHICTH NITEH Ha
ypolli sIKpa3 MOBMHHA OyTH pi3HOMaHITHOI. HeoOXimHO 4YacTo 3MIHIOBATH BUAH
po0iT, aje mpH IIbOMY KOKEH €JIEMEHT YPOKY HEOOX1THHM /JIsi BUPIIICHHS CIUIBHOTO
3aBIaHHS.
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VYcnix ydHIB y BHUBYEHHI 1HO3€MHOI MOBHU Ta iXHE CTaBJIEHHS A0 MpeaMera
3aekaTh Bijl TOTO, HACKUTBKH IIKaBO MPOBOJATHCSA YPOKH. YNM JOpedHilie BUNTENb
BUKOPHUCTOBYE Pi3HI METOJAMYHI MPUHOMH, TUM IIKABIIIE MPOXOJATh YPOKH, a TOMY
MIIIHIIIIE 3aCBOIOETHCS MaTepial.

3aranom kouueniis HoBoi ykpaiHChKOi IIKOJM BOPOBAIKYETHCS B HABUYAHHS
JUIIe KUThbKa POKIB, TOMY II[e paHO POOUTH BHCHOBKH MPO ii ePeKTUBHICTh. THUM He
MEHIII, MOXXE€MO BI3HAYUTH TO3UTHUBHY JHWHAMIKY B YCHIIIHOCTI Y4YHIB Ta
TIIBUIIEHHS TO3UTUBHOI MOTHUBAIIIT 10 HABYAHHS.

KOMYHIKATUBHMM XL IO BUKJIAJTJAHHS TPAMATHKH
AHTJIIMCBKOI MOBH HA HEMOBHUX CHEIIAJIBHOCTSIX
Muxaiino CykHoB
XapKiBChKHMM HAIllOHATBLHUM YHIBEPCUTET PaIi0CICKTPOHIKH,

Ykpaina

Y MeromuyHIA HayIll ICHYIOTh TI€BHI 3aKOHOMIPHOCTI JJi BHKJIAJaHHS
aHTJIIMCHKOT MOBH IS PI3HUX PIBHIB MiJATOTOBKK Ta MpOodeciiiHOi CrpsiMOBAHOCTI.
[Ipote ocTaHHIM YacoM He3amepeyHy IMepeBary Mae€ caMe KOMYHIKaTUBHUUN MiAXIJ Yy
BUKJIaJIaHHI Oy/Ib-SIKOTO MOBHOTO AacCleKTy, 30Kpema i rpamatuyHoro. Ha
nepexkoHanHsi  CosnoBoBoi €. M. (ComoBoBa, 2006), ¢dopMyBaHHS B Y4YHIB
IrpaMaTHYHUX HABUYOK SK OJHOTO 3 HAWBAXJIHMBIIIMX KOMIIOHCHTIB MOBHUX YMiHb
TOBOPIHHA, ay/ilOBaHHS, YUTaHHSI Ta IHChbMa, € OCHOBHOIO METOI0 HaBUYaHHS
rpamatuii. PO3BUTOK TpaMaTHYHUX HABHYOK MOXKE TPU3BECTH JI0 OBOJIOJIHHS
MOBOIO Ha BHCOKOMY pIBHI, IIO 3a0€3ME€YUTh CTYJEHTaM MOJIMBICTb T'PaMOTHO
poOUTH Mpe3eHTallli, MOYyBaTHCSI KOM(OPTHO MiJ Yac AIJIOBUX MEPErOBOPIB, BUIBHO
CHUJIKYBaTUCA 3 HOCISIMA MOBH, TOOTO OyTH KOHKYPEHTOCHPOMOXXHHUM Ha PHUHKY
mpaiti. OgHaK OCKIUIBKM TMPH HaBYaHHI aHTJIIMCHKOI HA HEMOBHHUX CIICIIaIbHOCTSIX
rpaMaThka HE € OKPEeMOI0 [HCUHUIUIIHOK, BOHA BXOJWUTH JI0 3arajibHOr0 OJIOKY
TUCITUTUTIHU «aHTJiCcbka MOBay. [IpiopuTeT KOMYHIKATUBHOTO MiIXOIy B TaKOMY
pa3i OYEBUIAHHM, OCKUJIBKM CaM€ BiH MOBHOIO MIpPOI0 PO3BHBAE HABHUYKH YCHOTO Ta
MMMCEMHOTO MOBJICHHSI CTYJCHTIB, $KI BHUBYAIOTh AaHTJIIMCHKY HAa HEMOBHUX
creniagbHOCTIX. Poiib rpamaTuku Ta crocoOu ii BUKJIaIaHHS 3aBKIM OyJIM OJTHUM 13
HaWCyNepeuIuBINX MUTaHb Yy BUKIAJaHHI aHriiiicekoi MoBu. Ceupumos [1.O.
CTBEp/KYE, IO TMPOTATOM BEIMKOTO TMEepIiOAy dYacy BOJOIIHHSI TIpaMaTHKOIO
JOPIBHIOBAJIO BOJIOMIHHS MOBOMO. [IpoTe ocTaHHIM YacoM BU3HAETHCS TOH (DaKT, IO
HaBYaHHS aHTJIIMCHKOT MOBU Ma€ 0arato CHUIBHOTO 3 OBOJIOJIIHHSAM PI1JHOI0 MOBOIO.
A OCKUIbKM OCHOBHUM 3aBJaHHSM BHKJIAJadyiB, SKi 3a0€3MeUylOTh BUKIIAJIaHHS
AHTJIIACBKOI MOBHM HAa HEMOBHHX CICIIAJBHOCTAX, € 3a0e3lcYeHHS MOBHOI'O
MIHIMYMY, SKHH CTYyJ€HTH 3[aTHI 3pO3yMITH B paMKax CBO€I CIELIaJbHOCTI,
3 SIBJISETHCS BUCHOBOK MPO HEOOXIAHICTh HAaBYATH I'PAMATHIII, SIK 1 IHIIMM acIeKTam
MoBHU, KomyHikatuBHO (CBupumos, 2015). HeoOxigHO TakoX 3ayBa)KUTH, IO YCi
B1JIOM1 MOJIEN1 1HIITOMOBHOI KOMYHIKaTUBHOI KOMIETEHIIIT 000B’SI3KOBO BKJIFOUYAIOTh
rpaMaTMYHAld ~ KOMIIOHEHT. Y  kHu3l «KoMMyHUKaTHMBHAs  KOMIICTCHIIUS:
COBPEMEHHBIEC TOJXO0JIbI K MHOTOYPOBHEBOMY OIHUCAHUIO B METOJUYECKUX METISX)»
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(Cadonosa, 2004) aBTOp HaBOAUTH aHATI3 IIUX MOJIEIEH 1 OKa3ye, 0 TpaMaTHYHa
KOMITIETEHIIISI BUCTYIA€ HEBIJ’ €MHOIO CKJIaJ0BOI0 MOBHOLIHHOTO Ta €()EeKTUBHOIO
CIIJIKYBaHHS MOBOIO, III0O BUBYA€ThCS. IIOBHOIIIHHA KOMYHIKaIllsl HEMOXJIHBA 0e3
3HaHHS TPaMaTUYHUX CTPYKTYp Ta yMiHb 1 3[10HOCTEH iX BHUKOPHUCTOBYBAaTH Ha
MPaKTHII 1] 9ac CIIKYBaHHS.

[Ilomo KOMYHIKATHBHMX 3aBllaHb, CJIIJI BU3HAUYUTH iX KpUTEpii Ta Micle y
Ipolieci BUKJIaJaHHs rpaMaTuyHoro Matepiany. Llei BuGip 3amexxarume BiJ 6araThox
dakTOpiB, 30KpeMa, BiJ CTpaTerii Ta CTWJIIB HABYaHHS CaMHUX CTYJCHTIB, BiJ
rpaMaTU4HO1 iH(pOpMaIllii, 0 MOJAETHCS HAa PI3HUX €Tamax 3aHATTSA Ta iH. OJHUM 3
TOJIOBHUX TPHUHIUIIB BHKJIQJAHHS TPaMaTHYHOTO MaTepianxy, HOoro BimOopy Ta
BHU3HAUEHHS METO/IIB Ta MPUIOMIB, SIKi OyyTh BUKOPUCTaHI JJIsi HOTO Mpe3eHTallii Ta
BIJIMIPAITIOBaHHS, € OIIBHICTD, SIKa BKJIIOYAE B ceOe Taki MOHATTS, K e(DEKTUBHICTH
Ta TpocToTa. BBaxaemo, IO mMepHl HDK, BUKOPUCTOBYIOUM KOMYHIKaTUBHY
METOJIMKY, 3alpOINOHYBATH CTYACHTaAM TOW 4YM IHIIMA TpaMaTUYHUN Marepiai,
BUKJIaJ]ad Ma€ BU3HAUYMTH, SIK 1€ 3pOOMTH MAaKCHUMaJbHO €(PEKTHUBHO Ta JIOCTYITHO.
[Ipu myanyBaHHI TIEBHOTO 3aHSATTS CIiJ] epeadadaTu pe3ysbTar, SKUi MOKe BHUTH.
SIKIIO0 TPOTHO30BAaHUM pE3yJabTaT HEMOXIIMBO CHIBBIJHECTH 3 METOK, BHOIp
NpUHOMIB MOKe BBaxartucs HeepexkTuBHUM. Ilim dYac mosicHEeHHS Oynb-sKOT
rpaMaTUYHOl CTPYKTYpPH HEOOXITHO JOTPUMYBATHCS IpaBUia, SIKE YMOBHO MO>KHA
Ha3BaTU «YUM KOPOTIIIE, TUM Kpaie». To0To, yuM OUTbII JJAKOHIYHE Ta CXeMaTHUHE
MOSICHEHHS, TUM KpalmuMm Oyje pe3ynabTaT. 3 OoJHOTrOo OOKy, €KOHOMHUTBCS 4ac IJis
BIJIMPAIIOBaHHS TPAMATHYHOIO Marepiady, L0 BBOAUTHCSA, 3 I1HIIOIO — YyBara
CTYJICHTIB HE BCTUT'Aa€ PO3CIATUCS, KOHLIEHTpAIlsl HAa MaTepialll e MaKCUMAJIbHA.

[Ilo6 BM3HAYUTH BIANOBIAHICTE OOpPAHOrO /JII HAaBYAHHA Marepiady LbOMY
MPUHIUITY CTUCJIOCTI BUKIIAy, MOTPIOHO BpaxoBYBaTH TaKli KpHUTEpIi, IK MOTHBALS
CTYJIEHTIB, iXHsl yBara, po3yMiHHsl Ta 3amamM STOBYBaHHs Mmarepiany. Lli kpurepii
OB ’s13aHl MK COOOI0 1 TOMY IOBHHHI ICHYBAaTH Yy HEPO3PUBHOMY 3B’SI3Ky OJIMH 3
OJTHUM.

Kpim TOro, Benmmke 3HAUYEHHS Ma€ TMUTAHHS HAJIEKHOCTI TPaMaTUYHOTO
Marepiaiay A0 aKTUBHOTO a00 MACHUBHOTO MIHIMYMY, OCKIJIBKH 11€ TAKOX BIUIMBAE Ha
BUOIp METO/IIB Ta MpHUIOMIB HaBYaHHS. BBaxkaemo, 110 O1ibIny yBary, 0€3CyMHIBHO,
CI TPUAUIATA TpaMaTUYHUM CTPYKTypaMm, IO BXOIATH JO AaKTHUBHOIO
rpaMaTUYHOTO MiHIMYMY. BOHM BUKOPHCTOBYIOTHCS y BCIX BUJAX MOBHOI JiSUTBHOCTI
(ayniroBaHHS, TOBOPIHHS, YUTAHHS Ta MUCbMO). TOMY BOHM BUMAararoTb (OpMyBaHHS
Ta PO3BUTOK BCiX MOXKJIMBUX TpPaMaTHYHUX HABUYOK. TOMY IIpH BUBYECHHI TPAMATUKH
HA HEMOBHHX CIEI[aIbHOCTSIX PEKOMEHAYEMO MPHUAUIATH BUKIIOYHY YBary came
CTPYKTypam aKTUBHOI'O IPAMaTUYHOI'O MIHIMYMY.

TakumM dYMHOM MOXHaA CTBEpKYyBaTH, 10 (OPMyBaHHS TpamMaTHYHOL
KOMIIETEHIII MPY HaBYaHHI aHTJIIHCHKOI MOBU CTYJE€HTIB HEMOBHHUX CHeEI[lalbHOCTEN
BUMarae BiJl BHKJajada OCOOJMBOI METOAMYHOI MaicTepHocTi. J[ns ycminmmHoro
BIIPOBA/DKCHHS KOMYHIKATUBHOTO TIJAXOAy TIpM HAaBYaHHI TrpamMaTHKd Tpeda
BpaxoByBaTH OaraTo (akTopiB Ta OyTH JOCTaTHHO KOMIIETCHTHHM Yy III Taiy3i.
Juire 3a IUX YMOB MOXJIUBO JOCATTH BUCOKUX PE3YJIbTATIB, JOMOMOITH CTYJEHTaM
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OBOJIOMITH  AHTJIIMCHKOID MOBOIO HA  JIOCTaTHROMY piBHI, abu  cratu
KOHKYPEHTOCTIPOMOKHUMH CTIELIaJIICTAMU Ha CY4aCHOMY PUHKY Tpalll.
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JANHAMIKA 3MIH YSBJIEHD I HIEPEKOHAHB CTYJIEHTIB
NEJATOI'TYHOI'O YHIBEPCUTETY 1L1OJO NPO®ECII BUUTEJISA
AHIJIIACBKOI MOBH
Harania Tyyuna
XapKkiBChKHI HalllOHATBLHUN Tiefaroriyauii yuiBepeuret iMeHi [.C. CxoBopoau,
Ykpaina

BerynHukm 10 3akiagy BUIIOIL 1€1aroriyHoi OCBITH MalOTh, SIK MPABUIIO, T0BOJII
PO3IUIMBYACTI YSBJICHHS TIPO TE, SKUMH SKOCTSIMH XapaKTePU3YEThCS CYyJdaCHHM
BUUTEIb 1HO3EMHUX MOB, 3 4YOIO CKJIANAEThCs HOro mnpodeciiiHo-KOMYyHIKaTHUBHA
KOMIICTCHTHICTh, SIKHMH CaM¢ 3HAHHSIMH 1 BMIHHSMH BiH Ma€ OBOJIOMITH 1 SKI
3maTHOCTI chopmyBaTU. Marouu JOCBiI HaBYaHHS y 3aKJaji CEpEeIHbOI OCBITH,
MEePUIOKYPCHUKH O1IBIII-MEHII BIIEBHEHO BIAMOBIAAIOTH HA MUTAHHS, HA KOTO 31 CBOIX
YYUTEIIB BOHH XOUyTh OYTH CXOKMMHU YU, HABIAKH, 30BCIM HECXOKUMH, 1 HOMY BOHH
TaK BBAXKArOTh. 1I03UTUBHHUI YM HETATUBHUI JOCBII BHUBYEHHS 1HO3EMHOI MOBHU B
IITKOJT1 HAKJIa/1a€ TIeBHUM BIAOUTOK HA MPOIIEC HABYAHHS B YHIBEPCHUTETI, HA YSBICHHS
mpo Te, AKI camMe IUCHUIUIIHU TMEepPUIOYeproBo MOTPiIOHI MAHOYTHHOMY YUHUTEIIO
1HO3eMHHUX MOB, X0O4Ya IIi TTOTJISIIM MOKYTh BUSIBUTHCS HE 30BCIM BIpHUMHU a00 HaBIThH
XUOHUMH.

OBonoainHg npodeciero BuuTens nepeadayae TpaHchHOpMAIIO YUHS Y BUUTEIS,
nepexiy Bil Teopli M0 MpaKTUKH, &, TOYHIIIE, MOEIHAHHS TEOpil 1 MPAKTUKU Ha
3aHATTSAX 13 METOAMKMA HaBYAaHHS AaHTJIACBKOI MOBH 3a HOBOI TIPOTPaAMOIO,
po3pobiieHo0 y criibHOMY npoekTi MOH Vkpainu 1 bputancekoi Paau B Ykpaini.
Takuii npouec cynpoBOKY€EThCA 3MIHAMH Yy IEPEKOHAHHSX 1 YSABJICHHAX 3400yBayiB
moa0 MaiOyTHboi mpodecii. Il HaykoBa po3BiKa pO3TsLgae, siKi came 3MiHU
B110yBaIOTHCSI, HACKIIBKY MIBUIKO 1 1K1 (paKTOPH BIUIMBAIOTh HA TaKy AUHAMIKY.

3riTHO 3 OCBITHROIO MPOTPAMOI0 «AHTITIMChKa MOBa 1 JiTepaTrypa B 3aKiajax
OCBITH» Ha MEPIIOMY Kypci 3700yBaul yA0CKOHAIIOIOTh aHTJIOMOBHY KOMYHIKAaTUBHY
KOMIIETEHTHICTb 110 piBHI Bl+, T00TO BinOyBaeTbcs TMEBHE BUPIBHIOBAHHS
MEPIIOKYPCHUKIB, 110 YMOKJIUBIIOE ISl BCIX HABUATHCS METOAMKU aHTJIIHCHKOIO
MOBOIO Ha Jnpyromy Kkypci. Kypcu memaroriku 1 TCHMXoJiorii B TOM e dac
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3a0€3Meuyl0Th OBOJIOJIIHHS 3arajibHO-TICAArOTIYHOI0 1 MCHUXOJIOTIYHOI0 0a3010, M0
TEX TMOJIETUIY€E 3aCBOEHHS KypPCY METOJUKHU, AKUN MOYMHAETHCS 3 OTJIALY TICUXOJIOT0-
nefgarorivHux ¢GakTopiB, sKI BIUIMBAIOTh HAa TMPOILIEC HABUYaHHA MW  YYiHHA,
3aKOHOMIPHOCTEH OBOJIOJIIHHS 1HO3€MHOI0 MOBOIO, THUIIIB Y4YHIB 32 PI3HUMU
KiacudikamisaMi 1 OUIAXiB  (OPMYBaHHS HaBYaJIbHOI aBTOHOMIi SIK 3allOpYKH
YCHOIIIHOTO HaBYaHHS. BaxiMBo, 110 3aCBOEHHS TEOPETUYHOIO Marepiaiy
CYNPOBOIKYETHCSI IPAKTUYHUMU 3aBJAHHSAMHU, PEPIIEKCIEI0 MIOJI0 BIACHOTO JAOCBIIY
YUiHHA, a TaKoXX C(POKYCOBaHMMH CIOCTEPEKEHHSIMHU 32 KOHKPETHUM YYHIBCHKUM
KOJIEKTUBOM 1 pOOOTOIO BUUTEISI B HHOMY.

Hanpukinmi apyroro 1 Ha TpeTbOMy Kypcli BHUBYEHHS KypCy METOAUKH
CYIIPOBOJIKYETHCSI MIKPOHABYAHHIM — TMPOBEACHHSIM (PparMeHTIB 3aHATH 31 CBOIMHU
OJTHOTPYITHUKAMHU, YaCTHHA 3 SIKUX BUKOHYE POJI YYHIB KOHKPETHOTO BIKY 1 PiBHS
BOJIOJIIHHS MOBOIO, a JBOE€ 3M00yBadiB — pOJII CHOCTEpiradiB, siKi pa3oMm 3i
BUKJIaJIa4eM JIOJTy4aloThCs JO aHali3y MPOBEIACHOrO 3aHATTSA. Taki OUIbII-MEHII
«xoM(pOPTHI» J1a0OPATOPHI YMOBH JIJI TIPOBEJICHHS 3aHATH PA30M 13 MPOJIOBKEHHSIM
CIIOCTEPEKEHb 3a POOOTOI0 BUMTENS Ha YpOKaxX y pealbHOMY Kjaci 1 BUKOHAHHSAM
poboTH B AKOCTI MOMIYHHMKA BUMTENS JOMOMAaraiTh 3400yBayaM JIETIIE
aJanTyBaTUCS JI0 TEJAaroriyHOl NPAKTUKU Ha YETBEPTOMY Kypcei 1 opraHizarii
HaBYaHHS IIKOJISIPIB HAa MPOOHMX 1 3a11KOBUX ypOKax.

HakonuueHHs NOpakTUYHOrO JOCBINY 1 TEOPETHMYHUX 3HAHb YMOXKIIUBIIIOE
CBiIOMHI BuUOIp 3700yBauaMu TEMU METOJUYHOTO JOCIHIKCHHS: BUSIBICHHS
peanbHOi TPOOJEMH HABYAJIBbHO-BUXOBHOI NPAKTUKH 1 pO3pOOKY MIIAXIB 1l
pO3B’s3aHHsA, (POPMYIIOBAHHS TINOTE3U 1 1i €KCIIEpUMEHTAJbHY IEpeBIpKy, 301p 1
CTaTUCTUYHY OOpOOKY OTpHUMAHMX pe3yJbTaTiB, 3alpPONOHYBAaHHS KOHKPETHUX
pEKOMEHJalli, BOPAB 1 3aBJaHb ISl MOKpAIIEHHS cuTyalli. TakuM 4WHOM, 3aXHCT
KypcoBOi poOOTH 3 METOJIUKH HaBUAHHS 1HO3EMHOI MOBH MEPETBOPIOETHCS HA TBOPUY
JUCKYCIit0, JIe 37100yBadi CIIPOMO>KHI BIJICTOIOBAaTH OOpaHy MO3UIIIIO0, MIKPITUIAIOYH 11
HE TUIBKMA BIJIOMOCTSIMH 3 TEOPETUYHUX HAyKOBHX NyOmikariii, a W 310paHuMu
EKCIIEPUMEHTAJIbHUMH JAaHUMU Ta iX BIACHOIO IHTEPIIPETALIIELO.

[IpocyBaHHs Ha IUIAXY BiJ MEPIIOKYPCHHUKA /10 OakaiaBpa CHpHUsi€ YTOUYHEHHIO,
MOTJIMOJICHHIO 1 3MIHAM y TEPEeKOHAHHSX 3700yBadyiB IIOJ0 MPOIECIB HABYAHHS i
VUiHHS, SKOCTEW Teaarora, XapakTepUCTUK Y4YHSA 1 apceHaly BMiHb, SKUMU Mae
BOJIOJIITA BYMTEIb 1HO3€MHOT MOBH JJI TOTO, 100 OyTH yCHIIIHUM y MpodecitHOMY
#UTTl. HeoOX1aHICTh y TMEBHIN mNepeopieHTalii MepeKOHaHb CTYAEHTIB MPOTATOM
nepiloay MiITOTOBKY y BUILIN IIKOJI 3acBiAYYIOTh O0arato gociigHukis. Tak, C. bopr
BKa3yBaB, 10 caMe MEePEeKOHAHHS MalOyTHHOTO BUMTENS 06araTo B YOMy BU3HAYAIOTh
HaMpsMOK MOro po3yMOBOi JISJILHOCTI 1 MOBEAIHKM B KJIAacl, a TAaKOX CHPHUSIOTH iX
ycrixy (Borg, 2001). Tomy nyxe BaxiuBO, sik BkasyBaB JI. Karan, 3abesneuntu
YCBIIOMJICHHSI 300yBayaMy BIJIACHUX NEPEKOHaHb WHIOJ0 BYMUTENIbCbKOI mpodecii,
MO>KJIMBOI HEaJ€KBATHOCTI MMEBHUX 13 HUX 1 CTBOPEHHS YMOB JJIsi YMOXJIMBIECHHS X
3MiH Ta iHTerparii 3i 3H0B HaOyTuMH TiepekoHanusamu (Kagan, 1992). Arne, Ha *xaib,
JaJIeKO He 3aBXAMU MPOLEC TEOPETUYHOI MIATOTOBKM 1 MPAKTUYHOTO HABYAHHS Yy
3aKJIaJl BUILOI OCBITHM CYHNPOBOIKYETHCS OUYIKYBaHMMHU 3MIHAMHU Y TEPEKOHAHHSIX
cryaentiB (Mattheoudakis, 2007).
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VY nocnimkenHi Typenpkoro BueHoro C. fimana (2012) mpocTexyBamcs 3MiHA
y TEPEKOHAHHSX CTYACHTIB-MaHOyTHIX BYMTEIIB AHIJIIHCHKOI MOBH MPOTITOM 5
CEMECTpIB HaBYaHHA B yHiBepcuTeTi. Taki 3MiHM OyJ0 3TpymoBaHO MO TPhOX
KaTeropisx: 3HAHHS IMPEeaMEeTy, SIKOCTI BUMTENS 1 MOBEAIHKA B Kjaci. Pesymbrartu
3aCBIIUYIOTh, II0 HAWOLIBIT paguKaibHI 3MIHM BiJIOYBaIOTHCS y IEPEKOHAHHSIX
CTYJIEHTIB, SIKI HajJeXaTh JO TpPEThOi KaTeropii, TOOTO CTOCOBHO MPAKTUYHHUX
IICUXO0JIOTO-TIEAArOT1YHUX 1 METOJUYHUX BMIiHb 1 3HAUYYIIOCTI BOJIOAIHHA HUMH
(Yaman & Ozdemir, 2012).

Amnanoriuie onutyBaHHS OyJI0 MPOBEACHO Y TPyMi 3100yBayiB CIEIiaTbHOCTI
«Cepennst ocBita (MoBa 1 mitepaTypa (aHTIiichKa))» XapKiBCHKOTO HAIIOHATEHOTO
negaroriyHoro yHiBepcutety imMeHi ['.C. CxoBopoau. B onuryBanHi 6panu ygacts 15
oci0 mpotrarom 2-4 kypciB HaBuaHHsA. CHHMCOK MepeKOHaHb 3700yBadiB Oyio
PO3AUICHO Ha 3 TPYIU: 3HAHHS MPEAMETY «aHTIIIChKa MOBaY», SKOCTI €()EKTUBHOTO
BUYUTEJS 1 BMIHHS, SIKUMH Ma€ BOJIOJITH YCHIIIHUM BunTENb. [[epBUHHUI CITUCOK, IO
MIPOTIOHYBABCS CTYJE€HTaM Ha 2 Kypcl, OyJlo YKJIaJieHO Ha OCHOBI METOJIUYHOI
miteparypu. OnuTyBaH1 MO3HAYaIM HAHOUIBII CYTTEBE 3 IXHBOI TOYKU 30pY Y KOXKHIM
KaTteropii 1 JOMOBHIOBAIM CHHCOK 3a MoTpeOu. Takuit MoaudikoBaHUN CIHUCOK
MIPOTIOHYBaBCA iM Ha 3 Kypci 1 3 BIAMOBITHUMHU YTOYHEHHSIMU Ha 4 KypCI.

OtpumMaHi pe3ylbTaTH B LUIOMY Y3TO/UKYIOTHCS 3 TUMH, MPO SIKI HAEThCS B
aHaJIOT1YHMX JOCII/DKEHHSIX B IHIIMX KpaiHax. Hampukian, Ounbiie yBaru 3100yBadi
Ha CTaplioMy Kypci NPUAUISIOTH BMIHHIO BUUTENS 3/1MCHIOBATH KOHCTPYKTHUBHUIA
3BOPOTHUI 3B’430K; 3a0e3MedyBaTH 1HTErpalii0 BUAIB MOBJIEHHEBOI AISUIBHOCTI HA
ypOLll; OpraHi3oByBaTH Pi3HI BUAM 1HTEpAKUli BIANOBIIHO O TUIY BIPaBH, CKIAIy
KJlacy 1 eranmy HaB4aHHS; (OpMyBaTH CHPHUSTIMBUI TIICUXOJOTIYHUN KJIIMaT 1
I1JIBUIIYBaTH MOTHUBAIIIIO YUYHIB JI0 HABYAHHS; TBOPYO MIJIXOJAUTH 10 BUKOPUCTAHHS
MNIApyYHUKa Tomo. Jlo mepesniky SKOocTed yCHIIIHOTO BUMTENS, SIKUWM B OCHOBHOMY
JUIIAETHCSI HE3MIHHHUM, IO 1€ pa3 3acBIAYye€ HASBHICTh JOCTATHBO TBEPIHUX
MepPEKOHaHb, 3 AKUMU 3/100yBaul BCTYNAIOTh /0 YHIBEPCUTETY, NOAAIOTHCS HOBI, SIK-
oT: OyTH TOJEpaHTHUM, OyTH JOCTaTHHO THYYKHM, ajieé TBEPJAUM Y BUMOTAX;
BOJIOJIITA BMIHHAMH TefaroriyHoi peduiekcii; 30cepekyBaTucs Ha ycmixax 1
aHamizyBath HeBiaui. Jlo Tpynmum «3HAHHS TPEAMETY» JOJAEThCS TMOCTIHHE
YIAOCKOHAJIEHHS KOMYHIKATHBHOI KOMITETEHTHOCTI, BIZICTE)KCHHS 3MIH Ta IHHOBAIlIH B
AHTJIACHKINA MOBI i aHTJIOMOBHOMY CBITI.

BucHoBKyeMO, 1110 TEpeKOHAHHSI MAOYTHIX YYUTENIB aHIJIIHCHKOI MOBU MalOTh
3a3HaBaTH MoAM(QIKallil y Tmpoleci HaBYaHHS B YHIBEPCUTETI, YOMY CHpHUSIE
MOEHAHHS TEOPETUYHOI 1 MPAKTUYHOI MIATOTOBKU, (POPMYBAaHHS KOMYHIKATHBHOI 1
METOJMYHOT KOMITETEHTHOCTI.

Cnucoxk BUKOPUCTAHUX JKepeJt
Borg, S. (2001). Key concepts in ELT teachers’ beliefs. ELT Journal, # 55/2, 186—

188.

Kagan, D.M. (1992). Implications of research on teacher beliefs. Educational

Phychologist, # 27(1), 65-90.

Mattheoudakis, M. (2007). Tracking changes in pre-service EFL teacher beliefs in

Greece: longitudinal study. Teaching and Teacher Education, # 23, 1272-1288.

84



Yaman, S. & Ozdemir, M. (2012). Moving from theory to practice: ELT pre-service
teachers. International Journal of Applied Linguistics and English
Literature.Vol.1, # 1, 25-35.

®OPMYBAHHS KOMIIETEHTHOCTI MAVMBYTHIX BUKJIAJIAUIB
AHTJIIACBKOI TA ®PAHITY3BKOI MOB Y B3AEMOKOHTPO.II
Ouabra Ykpaincbka
XapKiBCbKHI HalllOHAIBHUN TieaaroriyHuit yHiBepcuret imeHi . C. CkoBopou,
VYkpaina

[Tin «B3aemokoHTpoJieM» (Self-assessment) posymieMo 3IiHCHEHHS KOHTPOJIIO
HaBUYAJbHUX JIOCATHEHb B OBOJIOJIHHI IHIIOMOBHOIO MOBJICHHEBOIO MiSUTBHICTIO
CaMUMH yYHSMH/CTy/IeHTaMU. PO3risimaeMo KOMIIETEHTHICTh MaHOYTHIX BHUKJIA/1a4yiB
aHTIMChKOI Ta (paHIy3bKOi MOB Y B3aEMOKOHTPOJII y JBOX BHMIpax —
KOMIIETEHTHICTh Yy 3/1HCHEHHI MaWOyTHIMU BHUKJIaJlayaMd B3a€EMOKOHTPOIIIO
HaBYAJbHUX JIOCSTHEHb CBOIX OJHOIPYIMHHUKIB Ta X KOMIIETEHTHICTh B OpraHi3arlii
B32EMOKOHTPOJIIO HABYAJIBHUX JOCSTHEHb TUMH, KOTO BOHU HaBYaTUMYTh.

HamonsiraeMo Ha mepiio4eproBOCTi OBOJIOAIHHS MalOyTHIMH BUKJIaJadaMu
1HO3EMHHUX MOB TEXHOJIOTI€I0 3AIMCHEHHS B3a€EMOKOHTPOJIIO TEpPEe]l TUM, SIK BOHU
MOYHYTh BIPOBAHKYBATH B3a€EMOKOHTPOJIb JUIsl CBOIX YYHIB/CTyIEHTIB. TeXHOIOrII0
B3aEMOKOHTPOJIIO CJIiJT BIPOBAKYBAaTH TIOCTYNOBO, HABYAIOYH IITHOBY TPYIY
HEOOXIAHUM CTpaTerisiM, HaJaloud JETai30BaHl JIMCTH KOHTPOJIBHUX 3alUTaHb Ta
mabnonn (pa3 s 3a0e3medeHHsT 3BOPOTHOTO 3B’SI3KY. 3 4YacOM BiJI TOTOBHX
11a0JIOHIB MOKHA MEPEXOIUTU O PO3TOPHYTOI BIAMOBI/II.

3M1ICHEHHST B3a€EMOKOHTPOJIO Tependavyae HaJaHHSA CTYJEHTaMHU SIKICHOTO
3popotHoro 3B 53Ky (feedback) omuu ogHOMY, a He JIMINE BUIPABICHHS MOMHUJIOK.
3BOpOTHHUI 3B’SI30K Mae OyTH 00’ €KTUBHUM, IMO3UTHBHUM, CKOHIIGHTPOBAaHUM Ha
JIOCSITHEHHSIX, a HE HEeMOJIIKaX, CBOEYACHUM, KOHKPETHMM Ta MPOAYKTUBHUM
(Boyd, Green, Hopfenbeck, 2019). 3 1poro BHILIMBa€, IO METOIO IIPOBEACHHS
B32EMOKOHTPOJIIO € JOMOMOITH I1HIIIOMY CTYAEHTY MOKPAIIUTH HOro/ii pe3ynbTaTH
HaBUaHHA. Y CBOIO 4UEpry, TOW CTYJIEHT, XTO HaJa€ 3BOPOTHIN 3B’S30K, TaKOX
OTPUMY€E KOPHUCTh, TOMY IO BiH/BOHA 3MYIIICHUM aHaIi3yBaTU MPUYUHU HEBJAY Ta
MPOEKTYBaTH  KpuTepii B KOHTEKCT pobotu iHmUX. besymoBHO, 11e crpuse
MOKPAILICHHIO PO3YMIHHSI METH HaBYaHHS Ta KPUTEPIiB OI[IHIOBAHHS, 110, SK
HACJIIJIOK, CHOpHSIE KpalloMy OI[IHIOBAaHHIO BJIACHUX HaBUaJbHUX pe3yibTariB. o
TOTO K, CTYACHTH OTPUMYIOTh MOKJIMBICTb III¢ Pa3 MOBTOPUTH MaTepial.

bararo yBarm JocnigHUKAMH TPUAUIAETHCA OpraHizaiii B3a€EMOKOHTPOJIIO
pPELENITUBHUX BHUJIB MOBJICHHEBOI [ISUIBHOCTI, OJHAK MPOAYKTHUBHI BHAM 4YacTO
3QJIMIIAIOTBCS 11032 IX YBarow 4Yepe3 CKIAIHICTh NEepeBIpKU pe3ynbTaTiB. s
B3aEMOKOHTPOJTIO YUTAHHS a00 ayAiloBaHHS CTYACHTH MOXYTh CIIUPATHUCS HA KITFOUH
BIJIMOBIJICH, TOAI SK TIEpPEeBIpKa TBOPYOI MUCHMOBOI pPOOOTHM abO OIIHIOBAHHS
TOBOPIHHSA BHUMAara€ MEeBHOTO MPOQECIHHOrO JOCBIAY Ta JOBOJII BHUCOKOTO DIBHSA
BOJIOJIIHHA 1HO3EMHOIO MOBOIO. AJie € MUISXH OpraHizaiii B3a€EMOKOHTPOJIIO
ropopinHsa Ta TnmchkMa. Hampukman, Nikolov (2015) mnpomnonye cryaeHTam
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BUKOPHUCTOBYBATH JIMCTH CIIOCTEPITaHHS 3 KPUTEPISIMH OLIHIOBAHHS TOBOPIHHS, B
SKMX BKa3aHl 1HIMKATOPU NPOSABY KOKHOTo Kputepis. Almahasneh ta Hamid (2019)
JOBOJATh €(EKTUBHICTh HAMHMCAHHSA CTYJACHTaMH KOMEHTapiB Ha POOOTH IXHIX
OJIHOTPYITHUKIB TICJIA TMOSICHEHb BHUKJIAaJada KOXKHOTO KpUTEpis OIIIHIOBAHHS.
3arasoM npuiioM HaJaHHS CTYJIEHTaMH 3BOPOTHOTO 3B’S3KY OJUH OJAHOMY LIMPOKO
3aCTOCOBYETHCS JJIsl HAIMCAHHS YEPHETOK TBOPIB.

TpynHort, MO0 MOXYTh BUHHKATH MiJ 4Yac B3a€EMOKOHTPOJIIO, IOB’sA3aHi 13
CTOCYHKAaMH MIDK yYHSMH/CTyA€HTaMHu. 3a3ApiCTh, HENpUs3Hb abo, HaBITh,
M1XOCOOMCTICHI KOH(IIKTH MOXYTh BIUTUBATH Ha SIKICTh PE3yJIbTATIB OL[IHIOBAHHS Ta
e(peKTUBHICTh 3BOPOTHOrO 3B’s3Ky. Jlms HelTpamizamii mporo ¢akropy cCiina
pO3BUBATH KyJIbTYPy CTOCYHKIB, a caMme TakKi SKOCTi, SK MIATPUMKA, CITIBIIpAIl,
JOBipa, ToBara. Bukiamad Mae  HaBYaTH  yYHIB/CTYJIEHTIB  PO3AUIATH
BIJIMOBIIAJILHICTh 3a BJIACHI pe3yibTaTH HABYAHHS Ta PE3yJbTaTH I1HIIMX. 3BOPOT
3B’SI30K Ma€ OyTH KOHCTPYKTHUBHUM, a HE JECTPYKTHUBHUM, 110 Tiependayae HaJlaHHSA
pPEKOMEHIAIIN JUIsl BUMIPABICHHS TOMIJIOK, MOKPAIIEHHS! POOOTH. AJIbTepHATUBHUM
BapiaHTOM, 30KpeMa Uil MEpUIoro JIOCBIAY 3A1MCHEHHS B3a€MOKOHTPOJIO, MOXE
OyTH aHOHIMHUN B3a€MOKOHTPOJIb. TakoX CIiJ] MOCTIMHO 3MIHIOBATH MApH CTY/CHTIB
JUTSL TIEPEBIPKH.

OxkpeMoi yBaru ciiJ NPUIUIMTH TPoOJIeMi OIIHIOBAaHHS POOOTH CHIIBHOTO
cTyleHTa cnabkuM. [l 1bOro pEeKOMEHAYEMO BUKOPHUCTOBYBATH JI€TalbHI
IHCTPYKIIli, IIA0JOHM 3 YITKUMU pPYOpHUKaMH, BUHMTH CTYJIEHTIB KOPUCTYBaTHUCS
JIOBIIKOBUMHU MaTepiajiamMHu.

Ponp BuKIagaya B JOCATHEHHI €(QEKTHUBHOCTI B3a€EMOKOHTPOJIIO BEJIHKA.
Bin/BoHa pa3oM i3 cTyAeHTaMu BUPOOIIsiE KPUTEPI OL[IHIOBAHHS 3T1AHO MPOrPAMHHUM
BUMOTaM, MPOBOAUTH MOPIBHAHHS MK TOTOBOIO po00TOr0 1 cTanaapToM. KopucHum
€ TEPerjsiHyTH YWWCh 3BOPOTHIA 3B 30K pa3oM, po3i0OpaTH Horo mnepeBaru Ta
Hesoiku. KOHTpOIbHO-OIIHIOBAIbHA MISUTHHICTh BUKIIAJlada CIYTY€E 3pa3KoM IS
CTyJeHTIB. TakoX BUKJIaJad Ma€ KOHTPOIIIOBATH MPOIEC B3aEMOKOHTPOIIIO, K BIH
3IIMCHIOETHCS, KOJIH, K Y9aCTO, SIK CIIPUHAMAIOTh MOTO CTYICHTH.

Onnak, He ciin 3a0yBaTH, IO IUJIICHA KapTHUHA PIBHS HAaBYAIBHUX JTOCSTHEHB
CKJIQZIAETHCS 3 NEKIIBKOX KOMIIOHEHTIB — OLIHKU BUKJIaJa4a, pe3yJbTaTiB B3a€MO Ta
CaMOKOHTPOJIIO.

Takum 4ymHOM, MaWOyTHIX BHKJIQJa4iB 1HO3EMHHUX MOB CJIiJi HaBYaTH
B3a€MOKOHTPOJIIO, TPAKTHKYBaTH HOTO B HABYAJIHLHOMY IMPOIECi, IIO CIPHITHME
MIJBUIICHHIO TXHBOTO PIBHSA BOJIOAIHHSA 1HO3EMHOIO MOBOKO Ta HAJaCTh iM
HE0OX1THUI TTpodeciitHui TOCBII.
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®OPMYBAHHS TOTOBHOCTI CHOPTCMEHIB 10 IPO®ECIHHOI'O
THIHOMOBHOI'O CIIIVIKYBAHHASA
Osena Xo010QHAK
XapKiBCbKUI HalllOHANBHUIN TieAaroriyauil yHiBepcuret iMeH I'.C. CxoBopoy,

VYkpaina

VYuiBepcurer Mukonaca Pomepica, JIutsa

Mapuna BacuibeBa
XapKiBCbKHI HalllOHAIBHUN TieaaroriyHuil yHiBepcutet iMeH . C. CkoBopou,

Ykpaina

Hapuanus 1HO3eMHOI MOBHM Ha HE(DUIOJOTIYHMX CIEHIAIBPHOCTSIX Ma€ CBOi
0COOJIMBOCTI, TOB’s3aHI 3 HEOOXIAHICTIO peai3alii NPUHIMIIB TpodeciitHo-
OpIEHTOBAHOTO MiAX0AY A0 HaBuaHHS. OCHOBHMM 3aBIAHHSM NMPAKTUYHUX 3aHATH 3
1HO3eMHOI MOBHM Ha (hakynapTeTi (PI3MYHOTO BHUXOBAaHHS 1 CIOPTY € (popMyBaHHSA
npodeciiHo 3HAUyMMX yMiHb 1 HaBHYOK, SKi JO3BOJISIIOTH CIHOPTCMEHaM
BUKOPUCTOBYBAaTH 1HO3EMHY MOBY B MpPaKTHUHIA OiSUIBHOCTI Yy cdepi (i3UIHOTO
BUxoBaHHA 1 criopty (Tennuko, Abpamis, "aiigyk, 2018, c. 178).

Cneumdika BUKIAJaHHS AHIJIIHACBKOI MOBM Ha (akynbTeTi (I3UYHOTO
BUXOBAHHA 1 CIIOPTY MOJSATA€ B ypaxyBaHHI, Mo-mepuie, npodeciiHuX OpPIEHTUPIB:
npodeciiiHoi  JIEKCHKM, HaWOUIbII MOMIMPEHUX MOBJIEHHEBUX KOHCTPYKIIIH,
CoLllaIbHUX 0cO0JMBOCTEM MaOyTHIX (axiBLIB MEBHOI c(epu, TOIIO; MO-APYTe,
npodeciiiHoi JIAIbHOCTI: OLIBIIICTh CTYACHTIB € AIIOYUMHU CIIOPTCMEHAMH, SIKI
CUCTEMAaTUYHO 3HAXOJAThCA HA CIOPTUBHHUX 300pax Ta NPUHMAIOTh Yy4yacTh Y
MICIIEBUX, BCEYKPAiHCBKMX Ta MDKHAPOJHMUX 3MaraHHsiX, TOOTO HE MOXKYTh
CUCTEMAaTHYHO BIABIAYBaTH 3aHATTA B ayAUTOpli; TMO-TPETE, HAIlOHAIBHOI
MPUHAIEKHOCTI CTYACHTIB, aJke Ha 1boMy (akynpreri B XapKiBCHKOMY
HallloHAJTbHOMY memaroriunoMy yHiBepcutTeTi imeHi [.C. CkoBopoau, Kpim
YKPaiHChKUX CTYACHTIB, TAKOXK HABYAIOTHCS CTY/ICHTU-1HO3EMIII.

ToMy 111 HaBYaIBbHO-METOJIMYHOIO 3a0€3MEUYEHHsI BHUKJIAJAHHS aHIIIHChKOI
MOBHU Ha (akynbTeTl (PI3MYHOTO BUXOBAHHS 1 CHOPTY OyiM CHeniajJbHO pO3poOJIeHI
HaBYaJbHI MOCIOHUKM N7l 3700yBayiB MEPIIOr0 OCBITHHOTO PIBHS CHEL1albHOCTEN
014 Cepenusa ocsita (®izuuHa kynbrypa) Ta 017 ®@i3uuna kynbrypa 1 cnopt. Lle
HaBYaJbHI NMOCIOHMKM BHJaHI Npodecopom Kadenpu aHriaiicbkoi mMoBu Taminoro
[Ilebnukinoo Ta jgoreHTOM Kadenpu aHriiichbkoi MoBu OlieHor XOJOMHSK
«Anrmiiceka MoBa s (axiBiiB y chepi PpizuuHOi KyJIbTypu Ta crnopty» 2016 p.
(Ile6mukina, Xomomusik, 2016, c. 138) Ta «Amnrmilicbka MoBa 3a MpodeciiHUM
cupsimyBanHsM» 2020 p.  (Ile6nukina, Xomomusik, 2020, c. 139). BaxmmBo
3a3HAYMTH, IO Il HABYAJIbHI TOCIOHUKY TIPU3HAYCHI JJIS 3aHATH 3 1HO36MHOT MOBH HE
TUIBKH TI1J] KePIBHUIITBOM BHIKJIajaya, ajie W JIi CaMOCTIMHOTO OIpallfOBaHHS, IO
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MOCiJIa€ BAXJIMBE MICHE y CHUCTeMI HaBYaHHS CTYJCHTIB B yMOBax MaHAeMii Ta
BOCHHUX 1.

Opranizanis epeKTUBHOTO HABYAJIHLHOTO IMPOIIECY B YMOBaX CKOPOYEHHS 4acy,
BIJIBEJICHOTO Ha ayJUTOPHI 3aHSTTS, Ta BIPOBAIKECHHS JTUCTAHIIWHOI (dopMu
HABYaHHS JJIs1 CIOPTCMEHIB, € MOKJIMBOIO JIMIIIE 32 YMOBH (DOPMYBaHHS Y CTYACHTIB
CUCTEMHOTO MIIXOJy /10 aHajli3y HAaBYAJIBHOTO MaTepialy, a TaKOX MPUILETICHHS
NparHeHHd 1 HABUYOK JI0 CaMOHAaBYaHHS, CAMOBUXOBAHHS 1 CaMOBJOCKOHAJICHHS.
BiamoBimHO 10 1HOTO T Yac BWKJIQJAHHS JUCIUIUTIHM BHUKOPHUCTOBYIOTHCS
NepeBaKHO Taki MeToAH 1 GopMu podOTH:

- KOHTEKCTHMH miaxinm (I 4Yac HaBYAJIBHUX 3aHITh 3 AHTIINACHKOI MOBHU 3a
npodeciiHuM CIpsMYBaHHSIM TpodeciiiHe CHUIKyBaHHS 3a0e3MedyeThCs
HacamImepe]] BHKOPUCTAaHHSIM aBTEHTUYHMX TEKCTIB JUIs YHTAHHA Ta
ayqilOBaHHS ¥ aBTEHTUYHHX BiJeoMarepianiB, sKI JalOTh MOXKJIHUBICTb
pencTaBUTH POH KpaiHU, MOBa IKO1 BUBYAETHCS);

- ¢dopMH 1 METOIM IHTEPAKTUBHOTO HaBYaHHS (3aCTOCYBaHHsS ayjaio- Ta
BiJleOMaTEPialliB, a TAKOXK KOMIT FOTEPHUX TEXHOJIOTIH);

- KOMYHIKaTHBHa METOJMKa, sKa Iepeadadyae BUKOPUCTAHHS Takux (opm
po0OOTH fK 1HAWBIIyalbHa, MApHA, TPyNnoBa 1 podoTa B KomaHAl. B pamkax
KOMYHIKaTUBHOTO MIJXOY TaKOX BUKOPUCTOBYETHCS METOJIMKA MOJCIIOBAHHS
KOMYHIKaTUBHUX CHUTYyaIlilf, sIKa Ja€ MOXJIUBICTh CTYJEHTaM YCBIJIOMHUTHU
mpoluecyalbHud 1 3MICTOBUM  acmekTh  IpodeciiiHO-OpIEHTOBAHOTO
CHUJIKYBaHHSA, BHUSBUTH BJIACHY TBOpPYY I1HJIMBIAYaldbHICTh, BIOCKOHAINUTU
KOMYHIKaTHUBHI M oOprasizamiiiHi 3110HOCTi. 3aCTOCYBaHHS B HABYaJbHOMY
MpoILeCl CUTYallMHUX Irop sIK OJHOrO 13 3aco0iB (popMyBaHHA MHpoeciitHOi
CKJIaZIOBOI KOMYHIKaTUBHOI KOMIETEHI[li Ja€ 3MOTy CTYJAEHTaM PO3LIMPUTH U
aKTUBI3yBaTH CJIOBHUKOBUM 3amac  (axoBUX JIEKCEM, 1[0 BOJHOYAC
iHTeHCU(DIKye HaBUaJIbHUW MpoIlec, HaOIMXkae HOTO /0 YMOB peEalIbHOI
npodeciitHoi AiSUTBHOCTI, MABUILYE €(PEeKTUBHICTH (HOPMYBaHHS KYJIbTypHU
¢axoBoi MOBM MaWOYTHIX CHEHIATICTIB HE(MUIONOTIYHUX CHEiaIbHOCTEH Ha
MPAKTUYHUX 3aHATTSX;

- IIUpOKa Ta 00 €KTUBHA CHUCTEMa TECTYBAaHHS, KA € HEOOXITHOIO CKJIAJ0BOIO
npouecy HaBuyaHHA. CKiaJaHHS Ta 3aCTOCYBaHHS TECTIB MiJl 4Yac BUBYCHHS
aHTJIIICHKOT MOBHU CTyJIeHTaMHu (pakyibTeTy (DI3UYHOTO BUXOBAHHS 1 CIIOPTY
000B’SI3KOBO MOTPeOy€e ypaxyBaHHSIM MpO(dECiiHUX 0COOJMBOCTEH, a TaKOK
pIBHS MOBHOI MIATOTOBKM TpymnH, WO Mijusirae TtectyBaHHio (Tenuuxo,
AGpamis, [Naiinyk, 2018, c. 178), (Djoric).

VY mpotieci BUKJIaJaHHs aHTTIMChKOT MOBU Ha (akyJbTeTi (P13MYHOTO BUXOBAHHS
1 CHOPTY CHiJ BiA3HAYUTHU MIABUIIEHHS PIBHS CaMOMOTHBAIli /10 BUBYEHHS
1HO3EeMHHUX MOB C€peJl CHOPTCMEHIB, /K€ OUIbIIICTh 3 HUX MAlOTh JIOCBIJ y4acTi y
MDKHApOJIHUX 3MaraHHsX 3a KOPJIOHOM, Ha SIKUX O(IIiHOI0 MOBOIO CITIJIKYBaHHS, SIK
IpaBUIIO, € aHTJiCbKa MoOBa. AJie B TOHM jk€ Yac Clijf 3BEpHYTH yBary Ha Te, IO
3arajoM OUTBIICTh CTYACHTIB HE(IIOJOTIYHUX CIEMIAIbHOCTEH MarOTh HEIOCTATHIN
piBeHb 0a30BOi MOBHOI IIJITOTOBKH 1, OT’KE, HE BOJOMIIOTh BUIBHO THMH MOBHHUMH
3aco0aMu, iK1 HeOOX1AH1 JIJIs1 BUPAXKEHHS CBOET BJIACHOI AYMKH 1HO3€MHOIO MOBOIO.
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ToMy roJ0BHOIO METOIO HaBUAHHS CTYAEHTIB (aKyJIbTETIB, /I¢ aHTJIHCbKa MOBa
HE € CIeiani3aili€ro, BHUCTYIAe, MO-Tepile, OBOJOMIHHS 3arajJlbHUM O0OCSTOM
Mmarepiainy, Ta, Mo-Apyre, — (OpMyBaHHS BMIiHb BHUKOPHUCTAHHS TEPMIHOJOTI 3a
creriaii3ari€ero.

Takum uymHOM, Tmporec (OpMyBaHHS TOTOBHOCTI JI0  IpOodeciiHOro
1HIIOMOBHOT'O CITUJIKYBaHHSI BiIOYBA€ThCSA YCIHIIIHO Ta 3HAYHO €(EKTUBHIIIE, SKIIO
CTBOPHUTH BIATMOBIJIHI MEJAaroriydHi yMOBH 00 FTOTOBHOCTI MalOyTHIX CIIEI1aIiCTIB
HedToNoriB 10 MPOodeCifHOTO 1HITOMOBHOTO CHIJKYBAaHHS 10 SKHX BITHOCSTHCS:
CIPUSHHS YCBIIOMJICHHIO CTYJCHTAMH POJIi aHTJIIMCHKOT MOBH B Cy4aCHHUX yMOBaXx;
peatizailisi KOHTEKCTHOTO MiJIX0y J0 HaBYAIBHOTO MPOLECy; BUKOPUCTAHHS (HopM 1
METO/IIB IHTEPAKTUBHOT'O HABUAHHS, Cy9aCHUX KOMYHIKATHBHUX METOHUK, TOIIIO.

Cnucok BUKOPUCTAHUX JIAKepeJT

Temmuko, M.B., A6pamis, O.B., l'aiinyk, M.C. (2018). [IpobnemaTnka BUKIaTaHHS
1HO3eMHO1 MOBH Yy cdepl CIOPTHUBHOI KOMyHIKallii. Monoouu euenuti, Ne 3.1
(55.1), 178-181.

[lebnukina, T.A., Xonoausk, O.B. (2016). Aneniticoka mosa onsa gaxiseyis y cghepi
@izuunoi kynemypu ma cnopmy. Xapkis: XHITY.

Me6nukina, T.A., Xonomusik, O.B. (2020). Awueniticexa moea 3a npoghecitinum
cnpamysannam. HaBuanbauii nocionuk. Xapkis @ XHITY.

Djoric, V. The Model of English Language Learning of the Sport Students. Retrieved
from
https://www.researchgate.net/publication/348976384 The_model_of English_la
nguage_learning_of the sport_students

TEXHOJIOI'TI IJUCTAHIIIMHOI'O HABYAHHS IIJ] YAC BIMHU
Oxcana Xomumak
JIporoOunibKuii iepkaBHUM MearoriyHuil yHiBepcuteT iMeHi [Bana dpanka,
VYkpaina

KUATTENIsUIBHICTD JTIOAUHNA O€3M0CepeIHbO 3aJICKUTh Bl 30BHIMIHIX (haKTOPIB.
[TomiTryHi, EKOHOMIYHI, COIliabHI, 3A0POB’ I30€peKyBaIbHI, a TAKOXK BOEHHI YMOBH
CHOTOJICHHS JETEPMIHYIOTh 3MIHH B yCiX cepax KUTTSA YKPaiHCHKOTO CYCIUIbCTBA,
30KpeMa B OCBITHIH ramy3i.

CytTeBi Tpancopmalii y chepl oCBITH crocTepiraiaucs B YKpaiHi y OepesHi
2020 poxy, Koiau OyJO BBEACHO KapaHTUHHI OOMEXKEHHS Ta COLIaJIbHE
JUCTaHIlitoBaHHs y 3B’s3Ky 3 manaemiero COVID-19. Bigrak Oyno ympoBakeHO
JTUCTaHIHY (GOpMy HaBYAHHA Y 3aKjajax 3arajbHOl CepeHbOI OCBITH Ha MOYATKY
2020 poky 13 3ampoBa/PKEHHSIM KapaHTHHY. Oprasizailisi OCBITHBOI'O MPOLECY B
CHUCTEMI LIKUIBLHOT OCBITH 3/1€01IBIIIOTO Bi0YBajgacs 3a JOMoMoror cepsiciB Google
Meet, Zoom, Microsoft Teams, Google Classroom, LAMS Moodle, Office 365,
Google Hangouts, Skype. Iludposizaiis oOcBiTH cTana HE TUIBKA TPEHAOM 1
BUKJIMKOM JUIsl YKPATHCBKUX YYUTENIB, @ HEMHUHYYOH) PEAIbHICTIO B HOBHUX
€M11eMI0JIO0TTYHUX YMOBax ynpoaoBxk 2020-2021 HaBYadbHUX POKIB.
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Opnak 24 motoro 2022 poky BTOPTHEHHS POCIHCBKHX BIHCBK B YKpaiHy
YHEMOKJIMBUJIO MPOJOBKEHHSI OCBITHHOTO MPOLECY B TpaaulLIHHOMY (opmari Ta
3YMOBWJIO BBEJICHHS JBOTHKHEBHMX KaHIKyJ, a 3rojgoM 14 Oepe3ns 2022 poky —
nepexij 10 JUCTaHIIHHOT (JOpMU HaBYAHHS B OKPEMUX 00JIACTAX YKpaiHU B yMOBax
BOEHHOTO CTaHY.

3anns 3a0e3neueHHs OCBITHBOTO Mpolecy MiJl 4ac BiiHM [lepkaBHa ciyx0a
SKOCTI OCBITM YKpaiHH PEKOMEHJyE€ HHU3Ky [IIYUX OCBITHIX JHUCTAHIIIHHUX
m1aTdopM JUTsl HAaBYaHHS YUYHIB Ta MIATPUMKH BUYUTENIB Ta MUCTAHIIMHUX IIKIJ, SIKI
BIIKpWIM O€30IUIATHUM JOCTYN N0 HaBYalbHUX MartepianiB (JlepkaBHa ciyx0a
AKOCT1 OCBITH YKpainu, 2022), a came:

1 MixnHapoHa yKpaiHChKa IITKOJIa
1 «AtmocdepHa mKosiay Hagae 0€3KOMTOBHUMA MOCTYM 10 makery «Ciayxawy i3
TOTOBUMH HAaBYAJILHUMHU MaTepiagaMu
mikoja «OnTiMay BIAKpHUIiIa JOCTYIT 0 piuHUX MatepiamiB A 1-11 kiacis
mkona “DAR” Bigkpuia HaBuanbHy miatopmy 11s BCix yuHiB 7-11 kiacis
mkoia “Jamm School” mis yanis 5-11 kiaciB
mkoja “Liko Education Online ” Bigkpuia 10ocTym 10 HaBYaHHS Ha TIaTGopmi
“Liko Education Online” mis Bcix oxounx
[ HAyKOBO-JOCHITHHUIIPKAa ImKoja «basucy cminbHO 3 Viber-crijbHOTOIO
«IlIkona iH¢o» MNPOBOAATH OCBITHIO IHIIIATUBY JJIS Y4YHIB TIOYAaTKOBOi Ta
0a30BO1 IIKOJIU YKpaiHu
1 «lIkoma HaAI» MPOTIOHYE YPOKHU AWCTAHIIITHOTO HABYAHHS.

Kpim Toro, GpyHKIIOHYIOTh TakKi OHJIalH-TUIaT()OpMHU:

0 mratdopma cydacHoi ocitu “ThinkGlobal Online” noennye no xuBux ypokis
1 HaJla€ HaBYAJIbHI MaTepiaan

] LEHTp IUCTAHIINHOI OCBITH «J[Xepeno» Hajgae BUIBHUM JOCTYN A0 MOBHOTO
nakery «Cmyxau» (1-11 xmacu) 11 camMOHaBYaHHS — TMOBHA IIKUJIbHA
nporpama Big LlenTpy Jducranmiiinoi OcBita «Jxepenoy»
MaTeMaTuyHa oHjaiH-taTgopma “GlOS”
«OcCBiTOPISH» MIOJIEHHO MPOBOJAUTH IHTEPAKTUBHI MPAMI eipu 13 HalKpaIrumMu
nejgaroraMM  Ta  TICHMXOJOraMd  KpaiHM B paMKax  BUIIE3raJaHoro
Bceykpaincbkoro po3Knanmy. Crpimu UOyTh Ha Youtube-kanami
OcgiTopii. AHOHCH TyOJTIKYIOThCS Ha cTOpiHIi y Facebook ta Viber-cinbHoTi
(HdepxaBHa ciyx0a sIKOCTI OCBITH YKpainu, 2022).

Mu ponyuusivcst A0 OCBITHBOI 1HIIIATHBH, 3amoyaTkoBaHOi ['pomanchkoro
opranizauiero «MiXKHapoJHa acouiallisl Cy4acHOI OCBITH, HAyKHU Ta KYJbTYpH», sIKa
peanizye MIKHAPOJIHUN BOJIOHTEPCHKUN MIHIIPOEKT «YPOK IS JiTel YKpaiHu» (I
yac 1 Mmiciig BiHHU), Y paMKax SIKOro MPOBOASTHCS 13 MEPIIMX JIHIB BIMHU PECYpCHI,
M13HaBaJIbHO-TBOPYI OHJIAWH-YPOKU JIJIsi MOJIOAIIMX IIKOJSIpiB (xiteid 6 — 11 pokis),
BeOIHApH /Ui OaThKIB YUHIB Ta TICUXOJIOTIB; MIATPUMYETHCS BiIMOBITHUHN TEIeTpaM-
KaHaJI POEKTy (TBOpYl, Mi3HABAJIBbHI 3aBAaHHS I JITEH; ayzio-, BiJIEOTBOPH;
nopaju s aiteit ta 6atekiB) (Ocaguenko, Ciosik, bapua, 2022).

Boanodac B ymoBax BO€HHOTO cTaHy MIiHICTEPCTBO OCBITH Ta HayKu YKpaiHH
3arMmo4yaTKyBajo CIJIBHO 3 MAPTHEPAMH TaKl OCBITHI IPOEKTH:

O 0o o O
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https://uis.org.ua/
https://www.atschool.com.ua/
https://optima.school/free-education
https://www.dar.school/
https://jammschool.com.ua/
https://leo.org.ua/
http://vb.me/school_info
https://www.shkolanadii.com.ua/
https://thinkglobal.xyz/online
https://cdo.org.ua/
https://gioschool.com/ua
https://www.youtube.com/c/%D0%9E%D1%81%D0%B2%D1%96%D1%82%D0%BE%D1%80%D1%96%D1%8F
https://www.youtube.com/c/%D0%9E%D1%81%D0%B2%D1%96%D1%82%D0%BE%D1%80%D1%96%D1%8F
https://cutt.ly/mnLbT9I
https://www.gomasonk.com.ua/%d1%83%d1%80%d0%be%d0%ba-%d0%b4%d0%bb%d1%8f-%d0%b4%d1%96%d1%82%d0%b5%d0%b9-%d1%83%d0%ba%d1%80%d0%b0%d1%97%d0%bd%d0%b8/?fbclid=IwAR1G58yK070qs8CCvgy86mK_987j07eJZ7Fq7ktH8o6re4-npMVGsH7aTbU
https://t.me/+_i14y8qVHHIyMTRi
https://t.me/+_i14y8qVHHIyMTRi

1. Bceykpainceka  mkona  owmaiin  (BILO)—  mmatdopma  mns
JUCTAHLIMHOTO Ta 3MIIIAHOTO HABYaHHs, CTBOpPEHA 3aJUIsl 3a0€3MEYEHHS! KOXKHOTO
YKpaiHCBKOTO Y4YHSl Ta BUMTEJIS PIBHOrO, BUIBHOIO 1 O€30IUIATHOrO AOCTYIY 0
SKICHOTO HABYaJbHOIO KOHTEHTy. /[l 3pyuHocti y Bukopuctandi BIIO
cTBOpeHO Bceeykpainchkuii OHJIalH po3kiiaj i yuHiB. [lnatdopmy «Bceeykpaincbka
IIKOJIa OHJIAWH» MICTUTh BIIEOYPOKHM, KOHCIEKTH, TECTOBI 3aBJaHHS, a
takox KabiHer BumTens, sSIKuil jonomarae 3ajlMLIATHCS Ha 3B’A3KY 3 yuHsAMU. [
3pYYHOCTI YYaCHHUKIB OCBITHBOTO TPOIECY PO3pPOOJIEHO MOOITHLHUN 3aCTOCYHOK, a
Youtube-kanan MOH mictuTh iH(OpMaIlito, 0 MOXe aKTUBHO BUKOPUCTOBYBATHCS
y HaBYaHHI P13HUX MPEIMETIB.

2. «HaBuanHs 6€3 Mex» — CIUTBbHUNA OCBITHIN IIpoeKT MiHICTEpCTBa OCBITH
1 Hayku YKkpainu, MiHicTepcTBa KylnbTypH Ta 1H()OPMALIHHOT TOTITHKY, YKPATHCHKUX
tenekananiB «[IJIFOCIUUIKOCy, «Ilikcens» Ta perioHanpHux kaHaiiB CycCHiTbHOTO
MOBHHKA, a Takox Iatdopm omnnaiH-tenedbadenus MEGOGO, Kuisctap Th, 1+1
video, sweet.tv, VoliaTV

3. [oxenni onnaiu-3yctpiuio 13.00 Tta 20.00 i3 cepTudikoBaHUMHU
ncuxoJioraMu Acolliaiiii iHHOBaIiitHoO1 Ta U(pPoBOiT OCBITH

4, MOH y cmiBmpami 3 JUTSYUM — TICHXOJIOTOM IiJITOTYBAJIO CEPIIO
iHdopmariinux matepianiB «Ilcuxonoriuna Typoota Bij CeiTiianu Poiis»

5. [lemarorn Ta AUTSAYl TICUXOJIOTH 3a MIATPUMKH MiHiCTepCcTBa OCBITH 1
HayKU 3allyCTUIM Tenerpam-kanan «[lintpumail [uTuHY»

6. Po3pobaeno autsuuit iHGopMaliitHuii KOMIKC, SIK TOBOJAMTHCS 1] Yac
BOEHHOTO CTaHy, — 301pKy 1HPOPMALIMHUX OPa] AJI JITEN Ta IXHIX OJIM3bKUX

1. Uepes 3BepHEHHs 3700yBadiB OCBITU 70 ycboro cBity MOH 00’ ennye y

«I"onoc Hamoi aep:xaBu cboroaH» (MiHICTEpCTBO OCBITH Ta HayKu YKpainu, 2022).
OTto%, 3A1IICHUBIIN KOPOTKHUI OIJIsiA OCBITHIX AMCTAHLIMHUX IIIAT(HOPM, MOKHA

CTBEp/KYBaTH, IO YKpaiHChbKa CHUCTEMa IIKIIHHOI OCBITH MPOJIOBXKYE OCBITHIO

TISUTBHICTh MMiJT 4Yac BiffHW, BIJKPUBAIOYM HOBI 1HCTPYMEHTH Ta YAOCKOHAIOIOYH

TEXHOJIOT1i JUCTAHIIIMHOTO HaBYaHHA. BapTo 3ayBaxuTu, IO TEPENiK KOPUCHUX

OCBITHIX peCypciB IEPMAHEHTHO OHOBJIFOETHCS Ta JIOMOBHIOETHCS.

Cnucok BUKOPUCTAHUX JIAKepeJT

HepxxaBHa ciyx0a sikocti ocBith  Ykpainm (2022). Ocsimui  oucmarnyitini
naamgpopmu ons yunie i euumenis. Retrieved from https://sge.gov.ua/osvitni-
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MinicTepcTBO OCBITH Ta Hayku Ykpainu (2022). Hucmanyiuni niamgopmu 0nis
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SELECTING TEACHING MATERIALS IN DEVELOPING MIDDLE
SCHOOL STUDENTS’ PRONUNCIATION SKILLS
Olena Chukhno

H.S. Skovoroda Kharkiv National Pedagogical University,

Ukraine

Kateryna Nazarenko

H.S. Skovoroda Kharkiv National Pedagogical University,

Ukraine

One of the key roles in the outcomes of the whole educational process is played
by teaching materials which affect learners’ understanding, motivation and
engagement. In teaching middle school students English pronunciation, the use of
appropriate materials should not be underestimated either. The choice of materials for
developing pronunciation skills should comply with some criteria which take into
account not only the general principles of teaching a foreign language, but also the
nature of learning pronunciation. Thus, the study aims to define the criteria for
selecting materials used in teaching English pronunciation.

The general requirements for the materials can be categorized as follows:

1. Quality. The information must be reliable and up-to-date. It should
correspond to the curriculum and help achieve the teaching objectives.

2. Presentation. The information must be well-structured, concise and clear.
Illustrations, diagrams and schemes should facilitate learners’ perception of the new
material.

3. Accessibility. The information must be available and meet the needs of the
target audience. Such factors as learning styles, age of learners, possible background
knowledge, difficulties and possible disabilities hindering the perception of the new
material should be taken into account.

In teaching pronunciation, these requirements should also be fulfilled. However,
owing to the nature of developing pronunciation skills, in our opinion, they are not
sufficient. To provide learners with a model of correct pronunciation, phonetic
teaching materials should include audios and videos produced by native speakers. It
goes without saying, that visual and auditory aids must be of high quality and
demonstrate standard pronunciation. On the other hand, teachers cannot rely only on
audio-visual aids, hoping that learners will acquire correct pronunciation sooner or
later. What it will really lead to is irritation and disappointment because learners will
try to repeat after the native speaker, noticing that their pronunciation does not match
that of the speaker, but will not know how to improve it.

What distinguishes pronunciation teaching materials from those aimed to
develop other skills is the fact that for correct speech production one needs to make
their organs of speech accustomed to the phonetic system of a foreign language. This
means one should create a habit for their speech organs to work in a certain way,
which is not completely the same as creating a habit for one’s brain to use grammar
patterns or vocabulary units automatically. Thus, an essential component of such
materials is illustrating the position of organs of speech by means of photos, pictures,
schemes without the use of complex phonetic terminology not to overwhelm the
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learners. The better the position of organs of speech is demonstrated, the easier it will
be for a student to produce a sound correctly.

However, even if standard pronunciation is taught with the help of numerous
detailed instructions, pictures showing position of organs of speech while a certain
sound is produced and audio/video recordings, there is still the risk that learners will
have accent. In order to avoid it, it is necessary that teaching materials should enable
learners to compare the target language with their native one (Haidysh, 2019). The
opportunity to compare the languages is not always beneficial, though. If employed
correctly, it facilitates the perception of phonetic similarities which occur in learners’
native language and the target one. But if used inappropriately, it only hinders the
learning process (e.g. by inappropriate equivalence examples, oversimplified
transcription based on characters of L1 etc.) and enhances negative transfer.

While developing students’ pronunciation skills, the teacher should also use
activities of different nature (both drilling and communicative) to improve students’
pronunciation of separate sounds and words, and prepare them for successful real-life
communication. Although drills are vital for developing students’ receptive and
reproductive skills at the pre-text level, they should not account for the major part of
practising pronunciation. People do not normally observe each movement of the
tongue when they speak. In fact, we do not even notice it. And when learners are
constantly forced to turn their attention to the way they pronounce a single sound or
word, it can result in the loss of fluency, increased number of mistakes and eventually
cause one to lose sight of the primary purpose of learning any foreign language, i.e.
sharing information. However, almost all teaching materials are focused on accuracy
only and lack activities for developing fluency (Jones, 1997).

It may fairly be said that some modern pronunciation teaching materials employ
context, though often including fairy tales or poems with many old unfamiliar words
not used in the modern English language. That is why we suppose that texts, audio
and video recordings should represent the target language learners will meet outside
the classroom.

To summarise the recommendations outlined above, pronunciation teaching
materials should include:

e illustrations of the position of organs of speech in the articulation of sounds;

e concise and clear explanation of the features and use of phonetic phenomenon
without linguistic terminology;

e the information about the similarities/differences between L2 and L1 phonetic
phenomena when needed,;

e models of standard pronunciation in context;

e drills and communicative activities with the latter based on real-life situations.

To our mind, applying these criteria may facilitate the process of developing
phonetic skills by bringing learners’ pronunciation closer to that of native speakers’.
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E®EKTUBHE BUKOPUCTAHHS CECIMHUX KIMHAT IIJIAT®OPMHU
ZOOM IIPU BUKJIAJTAHHI THO3EMHOI MOBH
Tamina lle6ankina
XapKiBCbKHI HalllOHAIBHUN TieaaroriyHui yHiBepcuret imeHi . C. CkoBopoy,
VYkpaina

B ymoBax mannemii Covid-19 Ta pociiicekoi 30poiiHoi arpecii mpotu Ykpainu
IiJ] 9ac BBEJICHHS BIICLKOBOTO CTaHy, HAaBYAIbHI 3aKjIaan Y KpaiHu, 10 pO3TalIoBaHi
HA TEPUTOPISIX aKTHUBHUX OOMOBUX Jii, MEpPEHIIN CHOYaTKy MOCTYIOBO, a MOTIM
BUKJIIOYHO Ha 3aCTOCYBAaHHsS TEXHOJOTIM JUCTaHIIAHOTO HaBuaHHA. [IpobGiiema
3BOPOTHBOTO 3B’SI3KYy MK 3/7100yBauaMH OCBITHM Ta BHUKIIJadaMH, 1HTEPAKTUBHOIO
HAaBUaHHS Ta BUKJIAJaHHS 1HO3EMHOI MOBH, a caMeé MPaKTUYHOTO KYypcCy, 3HauIIa
CBOE BHUPINICHHS Yy BHUKOPUCTaHHI YHMCEIIbHUX CHCTEM OHJIAMH CepBICIB 1
BiJIcOKOH(DEpeHIlli B Mepexi 1HTepHeT. Takui miaxia 10 (QYHKIIOHAIBHOTO
BUKOPUCTAaHHS MOBH y IMPOIIECl HaBUaHHS Nepen0davyae TICHY CIIBIpaIl0 BUKIaiaya i
3100yBaya OCBITH.

Ha ocHoOBiI 0ocoOuCTOro AOCBiAy Ta JOCBIAY KOJIET, HAWOLIbII 3pYyYHOIO Ta
MOMMPEHOI0 TUTATGOPMOIO, HE 3MEHINYIOYM TEXHIYHUX MOXKIMBOCTEH, TaKUX
mnatpopm sk Skype, Google Hangouts, Google Meet, WebEx tomo, mis
MIPOBE/ICHHSI XMApPHUX BIJEO KOH(EPEHIH, CIUIBHUX 3yCTpiuei Ta OHJIANH 3aHATH
(K JMEKIIHHUX TaK 1 MPaKTUYHKUX) IIPU BUKJIAJIaHHI 1HO3€MHOI MOBH JIJIsl 3/100yBayiB
BUILIOT OCBITH CcTalsa miaTdopma Zoom, sika MPONOHYE (PYHKIIIO CECITHUX KIMHAT IS
rpynoBoi po6otu (ZBR). 3a pesynbraTamu omuTyBaHHS CTyAeHTIB [apBapachkoi
Mxomu Kennemi (Harvard Kennedy School) Oinbiie TpeTHHM pECOHIEHTIB
crpuiiMaloTh poOOTy B CECITHUX KIMHATax B Jy>K€ MO3UTUBHOMY CBITJII Ta BBAXKAIOTh
i edextuBHOMO 11 HaBuaHHs (Dan Levy, 2020, p. 35).

3a3HauMMoO, W10 BENWKI 3ycTpiui Ha miargopmi Zoom TMpu BUKIAIAHHI
1HO3€MHOI MOBHM MOXYTh YCKIQJHUTH B3aEMOJIII0 MIX YYaCHHUKAaMU OCBITHHOTO
MPOoIIECy, a 1€ MOKEe MPU3BECTH JI0 BIJCYTHOCTI IHTEPAKIIIT Ta eMOIIHHOTO KOHTAKTY.
BukopuctanHs ceciiHUX KIMHAT [ TPyHOBOi pOOOTHM Ha OHJIAMH 3aHATTAX 3
1HO3€MHOI MOBH MOKE€ 3IyYUTH OLIbIlI€ YYACHUKIB OCBITHBHOTO MPOIIECY A0 J1aJIOory,
KOMYHIKaIlil Ta BUKOHAHHS 3alIPONIOHOBAHMX BUKJIAJa4eM 3aBJaHb. AJle, 3aBJIJaHHS Ta
dbopmu poboTH B Manux Tpynax mias BUKopucTaHHs y ZBR wMawts 0Oyrtu
CTPYKTypOBaHUMU Ta €(QEKTUBHUMH, TMOTPEOYIOTh JOCKOHAJIOI MiJATOTOBKH,
MOCTIHHOTO 3pOCTaHHs MpodeciiHOoi MaliCTepHOCTI BUKJIaga4ya, a TAKOK BUMAararoTh
BHCOKOTO PIBHS KOMIT FOTEPHOI TPaMOTHOCTI BijJf Cy4acHOTO BHWIKJajada y po3pisi
NOCATHEHHS OCHOBHMX IIJIE HaByaHHA 1HO3eMHIM MOBi. CeciiiHl KIMHATH UIA
rpynoBoi po6otu Ha 1iaTdopmi Zoom 11 MOPIBHSIHO HOBUM 1HCTPYMEHT HaBUaHHS,
ajie 3aHATTSA B HEBEIUKUX Tpymax 1€ OJIUH 13 e(EKTUBHUX Ta IHTEPAKTUBHUX METOJIIB
HaBUYaHHS.
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[Ipu BukopuctanHi ZBR ocobmuBy yBary cii OpUAUISATH 1HQOPMYBAHHIO
YYaCHUKIB BiJIEO 3yCTpidl MpO METy Ta 3aBAaHHSA MOAUTY iX Ha CECiiiHI KIMHATH,
MEePEKOHABIINCH, 0 BCl 3700yBadl po3yMilOTh MPUYMHU AiSIBHOCTI Ta 3B S30K 3
OlIBIIMMU pe3yJibTaTaMu ab0 HMUIMU Kypcy, K Taka ¢opma poOOTH JIOMOMOXKE iM
JOCSITTU IUX Pe3yJIbTaTIB.

3a3HauMMO  JIeKiJIbKa OCHOBHUX TIepeBar, 3a SKUMH MH  MOXEMO
BUKOPUCTOBYBATH 3aHATTS B CECIMHMX KiIMHaTaXx, a came: O1jbllie MOXIJIUBOCTEH IS
aKTUBHOTO HABYaHHS Ta IHAUBIAYadbHOI B3a€MOJIi; 3JATHICTh 3aKPIILTIOBATH
KOMITETEHIII1, TOSICHIOIOYM KOHIEMI{I] 1HITUM B MEXKaX OJHI€T KIMHATH, MOXJIUBICTh
3aCTOCOBYBAaTH TIOHATTSA JO CHUTyalid 1 CIEHapiiB; CTBOPEHHS CIUJIBHOTH Ta
OiATPUMKAa B MeXaxX OJIHIE€I TPYyNH, IO MOKpAIlye MOYYTTS MPUHATICKHOCTI 0
OCBITHBOTO Tpoliecy; OOMIH pI3HUMH TOYKaMH 30pY, KOHTEKCTaMu Ta
KOMIIETEHTHOCTSIMHU.

BaxxnuBUM mUTaHHSM 3 OTJIAYy HAa TEMAaTHUKY 3asBIICHUX T€3 € MUTAHHS IMPO
(dakTopH, 110 BIUIMBAIOTH Ha YCHIIIHE HABYaHHS B IpyNaxX, BUKOPUCTOBYIOUYH CEClHHI
KiMHaTH TuiatgopMu Zoom. OHUM 13 KITIOYOBUX (AKTOPIB € KUIbKICHUN, a caMme
rpynyd MalwTh CKJIajatucs 3 2-6 YyYacHHKIB, 3aJ€KHO BIJl 3aBAaHb, SKI iM
nponoHyoThesa. Skmo 1e merox “think-pair-share”, ocoOJHMBO SIKIIIO METOI €
HIBUJIKE OOTOBOPEHHS 3 HE3HAYHUMH pe3yJibTaTaMH, TO HEBEJIUKI rpynH (2-3 ocobn)
OynyTh HalleeKTUBHIIIUMHU. BibIl ckiaaH1 3aBaadHs abo Ti, 1[0 BUMAraroTh O1IBII
PI3HOMaHITHHX TOYOK 30py, MOTPEOYIOTh OLIbIIE YYACHUKIB y Tpymi. 3aHAATO Majo
CTYJIEHTIB OOMEXYy€ IIMPOTYy HABHUYOK Ta MOIJIAAIB Yy Tpyml, TOIl sK 3abarato
YYaCHUKIB JTO3BOJISIE JCSIKUM HE 3alydaTHCsl JO BUKOHAHHS 3aBAAHHS YH JUCKYCIi.
JlaHi MOKa3yloTh, IO TPYNU 3 TPbOX OCIO HaMKpalle CHPaBISIOTHCA 3 JESIKUMHU
3apmaHHsIMH Ha BupiieHHs npobiem (Heller and Hollabaugh, 1992, pp. 637-644).

He men BaxxyuBuM (pakTOpoM 3 METOI0 €(DEeKTUBHOTO BUKOPHUCTAHHS CECIMHUX
KIMHAT € (akTop pO3MOIUTY poJied cepel Y4JacHUKIB MIO0 JOMOMOITH TpylamM
IIBUIIE TPUCTYNUTH 10 MPOAYKTUBHOI POOOTH, a TaKOX 3pOOUTH JOCBIA OLIBII
eheKTUBHUM 1 MiKaBUM [JIsi BciX. OCHOBHI poOJII MOXYThb BKJIOUaTH: Jijepa,
(dacumitaTopa, cekperaps, J0MoBigaya Ta XpOHOMETPHUCTA; PO3IMIUPEH]T POJIT MOXKYTh
BKJIFOYATH: POJIb 1IHTErparopa (1od nepexkoHaTHcs, 0 BCl OEpyTh y4acTh), CKENTHUKA
(devil’s advocate), mocmiguuka Tomro. Posmomin posei gormomarae OXOIMTH BCIX
YYaCHHUKIB 3 TOYKH 30py MaTepialbHO-TEXHIYHOTO 3a0e3eUeHHsI, ajie 3alpOoNOHOBaHI
3aBAaHHS YW TEMH JUIsl JUCKYCli TOBMHHI 3alllKaBUTH BCiX, ab0 mependavatu pi3Hi
TOYKH 30pY M 1HTEpIIpeTaLli 3 METOI0 CTBOPEHHS I'PYHOBOi TMHAMIKHU.

Icnye nexiyibka crnoco01B PO3MOALTY CTYJICHTIB JI0 TPYII, 110 TAKOXK € BAXKJIUBUM
JUTSL 3aCTOCYBaHHS CECIiHUX KIMHAT, a caMe: TMONepeHE MPU3HAYEHHS CTYJEHTIB Y
CEeCIiiH1 KIMHATH, IO J03BOJISIE 3a0€3MEYUTH PI3HOMAHITHICTh 1 PO3MOAUT CHIIBHUX
CTOpIH, & TAKOX JO03BOJISIE TPYIYBATH CTYACHTIB 3a 1HTEpPECAMH UM CIEliali3all€lo,
BpPaxoOBYIOUM PIBEHb BOJIOJIHHS PI3HUMHU KOMIETEHTHOCTSIMU Ta HAOYTTSI THYUKHX
HaBnuok (soft skills); Ge3mocepenupo mim yac 3ycTpidi, MO JO3BOJISIE aaNTyBaTh
IpymnoBi 3aBAaHHS B JIaHUH MOMEHT, ajlé MoTpedye yacy; aBTOMAaTHYHO, IO €
HAWIIBUIIIINM METOJIOM, aJie YHEMOXJIMBIIIOE KOHTPOIh HaJ PI3HOMAHITHICTIO 200
CIWJIBHUMHU CTOPOHaMH TpyI, oOMexye BHUOIp CTyIEHTaMH TeM, sKi iX I[IKaBJSTh;
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3aMpONOHYBATH yYaCHHKaM oOOpaTH CBOIO BJIACHY KIMHATY, sIKa iX HaWOlIbIIe
IIKABJISITh, 110 MOXE MPU3BECTH 0 OLIBIIOrO 3adyYyeHHs YYacCHUKIB, aje MOXKe
MPU3BECTH JI0 HEPIBHOMIPHOTO PO3MIPY TPYIL.

3a3HauMMoO, 10 BAXKIMBUM NHUTaHHSAM € 4Yac poOoTH yuacHUKiB y ZBR.
TpuBamicTh ceciiHUX KIMHAT 3aJCKHUTh BiJI KUIbKOX (akTopiB, cepen SKux:
CKJIaJIHICTh 3aBJlaHb, SKI MPOIOHYIOTHCS, PIBEHb JAeTajizallii, SKUi BUMaraerbcs, i
3HAMOMCTBO CTYJICHTIB 31 CBOIMHM TOBapHIIIAMH [0 KOMaH/i. 3 HEBEJIIMKUMU TPyIaMU
Ta KOPOTKUMH 3alMTAHHSIM — HAMPUKIAJ, MOJyMalWTe B Mapi 4d MO3KOBa aTaka —
MOXe OyTH JOCTaTHhO II'SITM XBWIMH. [l TpWBanwx 3aBHaHb 13 KIHIIEBUM
pe3yNbTaTOM, TaKuUX SK KPYTJIUM CTiJ, JUCKYCis. CUTYalllMHUN aHalli3 Ba)KIMBO
BpaxoBYBaTH HEOOXIJHICTh KOHTPOJIIO 32 MPOrPEecoM y BUKOHAHHI, JTUHAMIKY 1ii Ta
aKTUBHICTh YYaCHUKIB IIJISIXOM TMEPEeMIIIEHHs BUKIIajadya MK KiMHaTaMd B Zoom 1
Moske 3HagoouTrcs 10-15 XBUITMH 3aHATTSL.

3a3HaunMMo, IO 3BITH Tpym, pediekcis 1 3BOPOTHIN 3B’SI30K € BaKIUBOIO
YaCTUHOI BUKOPUCTAHHS CECIMHMX KIMHAT 3 METOI0 MPOJEMOHCTPYBAaTH OCOOHUCTI
3B’SI3KM  3100yBayiB 3 TEMOIO, NPE3eHTallli pPI3HOMAHITHUX TOYOK 30py YU
IHTepIpeTanii, JOCTIHKEHHS CKIaIHUX KOHIEMIli abo mpobiieM, JeMOHCTPYIOUH
JTUCITUTUTIHAPHUNA CTIOCIO MUCIICHHS.

Takum YWHOM, 3aCTOCYBaHHSI CECIMHMX KIMHAT [JIsi TPYMOBOi POOOTH Ha
mwiathopmi Zoom € e(EeKTUBHUM I1HCTPYMEHTOM Ta IHTEPAKTUBHUM METOIOM
HAaBYaHHSA 1HO3EMHIA MOBI, 30epiraroyM €MOLINHUN KOHTAaKT MK YYaCHUKAMH
OCBITHBOTO TPOIECY, PO3BUBAIOYM KOMYHIKATUBHY KOMIIETEHTHICTh, HaBYAIOUYHU
poOOTI y KOMaH/I1, @ TAKOXK € METOAOM 3HSTTSI HAPYTH Ta CTBOPEHHS IHTEPaKIIii Ha
3aHATTSAX OHJAMH NpH BpaxyBaHHI OCHOBHMX (PakTopiB, a came: KUIbKICHOTO,
(akTopy TpPUBAJIOCTI POOOTH Yy CECIMHMX KiIMHAaTax, (akTopy pO3MOALLYy poJied Ta
PO3MOIiTy IO TpynaM Ta (aKTopy 3BOPOTHHOTO 3B’ SI3KY.
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THE MOTIVATIONAL ASPECT OF COOPERATIVE LEARNING IN THE
ENGLISH CLASSROOM
Kateryna Shkryl
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine
Nataliia Odehova
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine
Motivation is the key factor in achieving success in anything a person wants to
pursue in life, whether it is starting a business, getting a degree, or learning a
language. It is the first step in setting a goal — knowing why you actually want to do
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it, what pushes and drives you. And the loss of motivation or a lack thereof is often
the reason why many people find themselves in a situation where they feel like they
are failing in achieving their desired goals.

This paper explores the ways motivation manifests itself in language learning
and aims to examine how cooperative learning can help in combating the loss or lack
of motivation among school learners.

Regarding the types of motivation, methodology recognizes two main theories.
According to the first one, presented by Gardner and Lambert (1972), there are
instrumental and integrative types of motivation. Instrumental motivation means that
a learner studies a language for practical reasons, such as getting a job or studying
abroad. Integrative motivation presupposes learning a language for the sake of getting
to know the people who speak that language and their culture. Another theory put
forward by Ryan and Deci (1985) introduced intrinsic and extrinsic types of
motivation. A student with extrinsic motivation is driven by some external factors,
like receiving a reward for their achievement, such as a good grade or praise from the
parents. Intrinsic motivation is a complete opposite of that and presupposes that the
learner studies the language for its own sake, not thinking whether they will get a
reward or not.

Many teachers face the problem of a lack or loss of motivation in their learners.
They notice that the students seem not to be interested in the subject, the grades are
getting worse and the overall attitude towards learning is changing. There is a
plethora of reasons for it, from cognitive abilities to the way the subject course is
structured, but there are a few which are encountered more often than others. The
first reason is a student’s disbelief in their ability to complete a task and consequently
their unwillingness to sustain the required amount of effort. It is often associated with
low self-esteem and confidence levels. The second reason is the complexity of the
tasks presented in the course. If a task is too easy, it presents no challenge to the
student and may be considered boring. And if the task is too hard, the student may
feel that they are not smart enough to complete it. Both of these cases result in
demotivation on the student’s part. Yet another cause of declining or poor motivation
is the student’s attitude towards the subject — they may find no value in it and
therefore deem it unimportant or uninteresting. One might hear students say, ‘I will
never need this in my life, that’s why there is no point in learning this!” This kind of
attitude results in their making little to no effort to study.

Motivating learners is not an easy task and teachers are always under pressure to
constantly search for new ways of engaging students during the lesson. Many find it
to be a real challenge. It is worth noting that according to Abass there are certain
“preconditions that have to be met before any attempts to generate motivation can be
effective” (Abass, 2008, p. 24). One of these preconditions is “creating a pleasant and
supportive classroom atmosphere” (Abass, 2008, p. 24). Here is where cooperative
learning comes into play. It is characterized by frequent collaboration and interaction
between students through the means of pair and group work. One of the key features
of cooperative learning is that each participant shares the responsibility for the result
of their cooperative work. While working together, students clearly recognize how
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Important their partners’ contribution to the common goal is and hence are driven to
make a bigger effort for the sake of the mutual benefit of their group or pair. The
harder each of them works, the greater the result will be and therefore, the better the
reward they can receive (Tran, 2019).

Cooperation between the students also has a profound impact on the motivation
levels. While working on a shared task, students are able to inspire each other,
support the effort that their partners are making, which, in turn, increases confidence
and makes one less prone to giving up and failing. A student is determined to
complete the task and make a contribution to the mutual work. Such encouragement
from peers enhances students’ motivation and makes them more confident in their
abilities.

Furthermore, cooperative learning gives students an opportunity to have more
control over their learning. Being student-centered, it fosters learner autonomy in the
English classroom. Learners are able to make their own decisions and choose the
most effective ways of dealing with problems (Shi & Han, 2019). This in turn
increases their engagement in the lesson and makes them more willing to participate,
because they are not being told what to do each step of the way.

The points discussed above give us grounds to conclude that cooperative
learning indeed increases students’ motivation. Such features as constant interaction
and responsibility for a shared goal encourage learners to be active and persevering
during the lesson. Students are made to feel that they are not just passive consumers
of knowledge, but active participants in the learning process, which empowers them
and enhances their motivation to proceed with the challenging task of learning a
foreign language.

References

Abass, F. (2008). Cooperative Learning and Motivation. 15-35. Retrieved from
https://www.academia.edu/68658808/Cooperative learning_and motivation

Deci, E.L. & Ryan, R.M. (1985). Intrinsic Motivation and Self-determination in
Human Behavior. New York: Plenum Press.

Gardner, R.C. & Lambert, W.E. (1972). Attitudes and Motivation in Second-
Language Learning. Boston, MA: Newbury House Publishers.

Shi, W. & Han, L. (2019). Promoting Learner Autonomy Through Cooperative
Learning. English Language Teaching, 12(8), 30-36. Retrieved from
https://www.researchgate.net/publication/334206741 Promoting_Learner Aut
onomy_Through_Cooperative Learning

Tran, V.D. (2019). Does Cooperative Learning Increase Students’ Motivation in
Learning? International Journal of Higher Education, 8(5), 12-20. Retrieved
from https://files.eric.ed.gov/fulltext/EJ1224129.pdf

98



CYUYACHI JITEPATYPO3HABYI CTYIIi

A RECONSIDERATION OF THE CHILDHOOD MYTH AND ITS
REFLECTIONS IN “THE GIVER” AND “THE LAST CHILDREN”
Suzan Deniz
Tekirdag Namik Kemal University, School of Foreign Languages,

Turkey

The German and English Romantics perceived Nature as the foundational
environment for the individual’s self-reflection. The individual, particularly the adult,
supposedly found the inner tranquillity and serenity in Nature and in a way, this was
a chance to reflect the individual’s subjectivity. The reflection of the self in such an
environment resembles that of children expressing themselves without any
constraints. Such an expressive state overlaps with the purity of the childhood. This
infantile condition allowed the individual to find simple meanings and return to a
utopic state of himself/herself (Golban, 2003, p.130). The psychological reflection
also allowed for the well-being of the individual. This return to childhood and its
timelessness is also part of the psychoanalyst Jung’s argument on the creation of the
archetypal characters of these, the child archetype — with relations to the mother
archetype — is a representative type that is characterised as naive, innocent, open to
protection, and sacred. Just as all sacred things, a timelessness, a utopic surrounding
Is also part of this archetype. The timelessness dimension is one of the constituents of
these types since, according to Jung’s argument, are reflections of the collective
unconscious shared by the humanity. These typical characters reside in the oldest
myths, legends, and stories — all the human cultural accumulation. Besides,
timelessness is set predominantly in nature, since constructed environments such as
cities reflect the civilization and at the same time the corrupted growth of the
individual. So, the child is supposed to exist elsewhere and nature is the suitable
environment for his. Thus, the adoption of childhood, sacred childhood, can be seen
through the Romantic discourse.

The lack of limitations of time and place situate this child character in a utopic
environment where the existence gives that idea that this state of existence is
stretching through infinity. Therefore, it gives a sense of pleasure to the child. In the
same vein, other individuals that can exist in infinity are considered sacred. Thus, the
sacredness is also attributed to the child. All the positive qualities that constitute the
child can be reflected in the natural environment. Several examples of this typical
child can be found in literature and other media. Of these, the most well known are
Heidi, a girl living in the Swiss Alps with her grandfather; Peter, who accompanies
Heidi in most of the narration and a shepherd to animals; Anne, who grows up in a
farm in America. These child characters reflect the existence of the child in his/her
purest and simplest form. Their replacement in the constructed environment disrupts
this purity and they have to be replaced to the natural environment — their original
setting.

Contemporary children’s classics, however, as the perception of the target
audience and intermediaries such as the adult purchasing the book, reading the book,
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or the teacher suggesting a book changes, and so do the reading habits of children. In
an age when the children are open to an extensive use of media, the representation of
utopic childhood is changing. As the subjectivity of the child becomes more
prominent and can be seen as the protagonist in narratives, the representation also
changes accordingly. What can be seen today is a child that is as autonomous as an
adult. The same ability to overcome a situation and the same autonomy that is
professed by the adult have also been conveyed to child characters.

Child characters in literature can be seen in many genres today. Their presence
can not only be restricted to didactic, moralistic, or allegorical stories but it can also
occur in what once appealed to the adult reader. In dystopic fiction texts which have
become widely-read texts, child characters can be observed to be protagonists who
have fallen distant to the child archetype in the course of the narration and that
childhood no longer includes a utopic timelessness. This situation leads to a
reconsideration of the childhood myth. While certain children can be seen as
experiencing their childhood as a utopia thanks to the socio-political structure in
dystopic children’s literature texts, the same environment is far from being utopic for
other children. The aim of this study is to highlight the utopia/dystopia dilemma
through a re-evaluation of the utopic childhood myth. This situation will be analysed
comparatively through Gudrun Pausewang’s The Last Children and Lois Lowry’s
The Giver.

Of these, Pausewang’s protagonist Roland, who experiences the extremely
destructive consequences of a nuclear attack, narrates the situation in which one of
the orphans in the village blames an adult, Roland’s father, because of the state they
are in: My father changed a lot since the Bomb Day. He became silent. Once, before
he started the class, one of the boys threw a piece of chalk in his face and yelled “You
murderers!”. The boy had a big scar on his face and he died a painful death a short
while after because of the radiation disease (Pausewang, 2016, p. 178).

This situation reflects how the children, who are victims of a nuclear war the
adults started, are aware of the end of their utopic childhood. The severe reality of
war has robbed them of their timeless utopia.

In Lois Lowry’s The Giver, the protagonist of the book, Jonas gets selected to be
the next bearer of the memories of humanity. In a seemingly utopic society, where
individuals are attributed duties and live a life according to the wishes of a
Committee of Elders, Jonas’s duty means the end of his utopic childhood and bears
the cross of remembering through his life. Thus, while the rest of the community,
both adults and children, maintains the utopic timelessness because of being exempt
of remembering the past, Jonas becomes the individual with the responsibility of
being aware of the time.

In conclusion, with the emergence of new child characters, the concept of utopic
childhood myth has evolved into a situation in which child characters can also display
their autonomy and strength. Particularly in texts that qualify as dystopias, child
characters experience the passing of time and begin to express their subjectivity
through autonomous decisions and acts. The child is no longer the naive, pure, and
fragile individual, but a decision-maker and a mature individual.
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DEBATE OF “DISTANT” VS. “CLOSE” READING IN LITERATURE
STUDIES
Lora Tamositiniené
Mykolas Romeris University, Institute of Humanities,
Lithuania

Institute of Humanities at Mykolas Roemris University is in search of its
didactic approach to teaching world literatures as the multiligual education expands
the variety of languages included in the curriculum. Students at the IOH MRU study
English, French, German, Spanish, Norvegian, Korean and Mandarin. The challenge
Is equally distributed among students and teachers who approach the audience of
multilingually educated students. The obvious answer is to read world literatures with
the students in their “lingua franca” of the studies, in English. Most of the studies will
turn out to be reading translations and working in the so called “distant reading”
mode. The arguments for such approach are diverse.

First, the argument in favor of reading literature in translation touches upon such
issues as redefining reading, literature, comparative literature, etc. The academic
courses, programmes, concentrations have often rested on texts that were studied in
translation, and, for example, Boston University, which has a faculty of World
Languages and Literatures formulates its approach to teaching Comparative
Literature as the following: it “cultivate[s] reading across linguistic boundaries in
order to highlight everything that the exclusive focus on a national literature tends to
obscure” (https://www.bu.edu). Not only this approach higlights the critical view of
the study of national literatures, but also it implies the tension between the difference
and sameness in world literatures that become apparent through comparative
approach. The academia’s position that translation opens up possibilities of studying
literature, is explicably endorsed in many academic essays. Rebecca L. Walkowitz
(2007) in her article Unimaginable largeness: Kazuo Ishiguro: Translation and the
New World Literature redefines current understanding of world literature, she states:
“... the new world literature — now is understood as literature that circulates outside
the geographical region in which it was produced — it is often assumed that texts are
being translated into English and that the process of translation leads to cultural as
well as political homogenization” (Walkowitz, 2007, p. 216). Since the idea of
sameness in Walkowitz’ study appears to be the power that tends to arrange works of
literature into networks, i.e. several literary systems that share a single text
(Walkowitz, 2007), it may appear to be quite justifiable to be designing university
literature courses along certain common or same concepts and read literatures from
different countries and languages in thematic systems. This idea may be supported by
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another insight of Walkowitz in her other essay Future reading published on
Americal Comparative Literature Association portal in the section of the State of the
Dicipline, under the label “Futures”. Not only Walkowitz analyses what has already
been existing in the shifting state of the new world literature, but she also proposes
what will dominate our future reading of world literature, Walkowitz writes: “I:
Future reading will require foreign reading. Works of literature increasingly enter the
world in several languages, originals and translations appearing at the same time or
nearly at the same time. [...]What used to be the work’s future or “afterlife”, as the
English translation [...], may now be its present or even its past” (Walkowitz, 2015).
This may not mean that the publications of world literatures may appear in English
first and later in the language of the author, which is sometimes the case even now,
e.g. Kazuo Ishiguro’s works. This may mean that the reader’s readiness to accept the
text may first come in the language that is better known to the reader, e.g. English,
and the reading interest may lead to reading the text in the language of the original in
posteriority. This in Walkowitz’ opinion is the future of reading literatures.

André Lefevere (1991)in his study Translation and Comparative Literature The
Search for the Center, notes that, apart from teaching literature in translation,
universities tend to teach literature in excerpts (Lefevere, 1991, p. 132). Collections
of excerpts appear to become “packaged literature” pedagogy and though not
approved by Lefevere himself it is a practice in all university courses. The
“packaging” of literature is the practice behind anthology compilations and the
concept that justifies such excerpt culture is offering the best examples of literary
works for students who may further develop their reading culture by studying the
whole texts.

The review of literary debate of world literatures and comparative literature
studies shows that most likely and suitably for academic studies at IOH MRU all
literatures may be studied in English since it is the language that is better mastered by
MRU bachelor degree students. The homogenised effect of the texts is ruffled by
thematic networks of literatures, for example, it may be split into studies of urban
literature, women’s literature or literature about animals. The third didactic approach
to world literature studies is reading it in excerpts or short examples of literary texts.
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N0 IIUTAHHSA PO3BUTKY KAHPY JETEKTUB
B YKPATHCBHKIN JITEPATYPI
TerssHa BepeTok
XapKiBCbKUI HalllOHANBHUN TieaaroriyHuil yHiBepcuret iMeHi I'.C. CxoBopou,
VYkpaina

OmHuM 3 aKTyaJbHUX MHUTaHb CY4YaCHOTO JIITEPAaTypO3HABCTBA € MUTAHHS
TEOPETHYHOTO OMNHUCY J>KAaHPOBOI MAaTpHWIl, KAHPOBU3HAYAIbHUX YWHHUKIB Ta
KpUTEPIiB 4M camoi 1CTOpii PO3BUTKY OKpEMHUX >KaHpiB. 31maBanocs O, 3aBAaHHA
MpOCTE, aje BOHO YCKJIAQJHIOETHCA THM, IO CaM JKaHp Oe3MepepBHO 3MIHIOETHCA,
NEPETBOPIOETHCS MiJl MEPOM KOKHOTO OKPEMOIo MUChbMEHHHKA. AJpKEe B Tpoleci
PO3BUTKY JIITEPATYPHOI TYMKH 31ACHIOETHCS CUCTEMAaTUYHUM Mpoiec 30araueHHs
JTEpPaTypHOTrO MPOCTOPY MUISXOM TMOCTIMHUX 3MiH, Monudikamii. JliTeparypHi
XKaHPH, K1 € HEOOX1THOIO CKJIAJ0BOIO JIITEpATypHy 3arajoM, TaKOXK 3a3HAIOTh 3MIH 1
MEePEOIHKHU. SICKpaBUil MPUKIIA]l TOMY — ICTOPIisl PO3BUTKY JIETEKTUBHOTO >KAHPY.

Mertoro Haoi poOoTH € crpoda po3riisily BUTOKIB MOSIBU JETEKTUBHOTO KaHPY
B YKpaiHCBKIiil niTepaTypi. YKpaincbka JlitepatypHa Eniukionenis 3a3Havae, «Iio
JeTeKTUBHA JiTepaTypa (aHri. detective — areHT po3mryky, 3 jaT. detectio —
PO3KpUTTSA) — PI3HOBUJ MPUTOJHULBKOI JIITEPATypH, MEPEAyCiM IPO30BI TBOPH, Y
AKUX PpO3KpHUBAETHCS TE€BHA TAaEMHUIA, TOB’s3aHa 31 3mounHoM. Cepen
npeacTaBHUKIB 1150T0 kaHpy — E. Ilo, V. Komninz, A. Konan-Jloitnb, Arara Kpicti
ta iHmn» (YKpainceka..., ¢. 41).

3a3Haunmo, 10 JeTeKTUB (Bia Jar. detectio — po3kputrts, aHri. detect —
BIJIKpUBATH, BUABIISATH; detective — Ciiiunii) — XyI0KHIM TBIp 3 XapaKTEPHUM THIIOM
CIOKeTy. [leTekTHuB ik 0coOIMBHI Pi3HOBU JIiTepaTypu 3apoauBcs B XIX CTOMITTI, y
100y POMaHTHU3MY, 1 TEHETHYHO IOB’S3aHUN 3 POMAHTUYHOIO €CTETUKOI0, 3 TUMH
MPUHLIMIIAMA THITI3AMii, sKI TOMl CKJIAJIUCA. Horo MONEPEIHUKOM BBaXKAIOTh
aBaHTIOPHUI, 30KpeMa TOTUYHUN pomaH, 1m0 chopmyBaBcs Hanpukinii XVIII — Ha
nmovatky XIX ct. (A. Pagkmid, E. Cro, O. droma). IToyaTok KIacMYHOI JETEKTUBHOT
JiTEpaTypu MOB’SI3yIOTh 3 IM’IM aMepUKaHChKOro mucbMenHuka Enrapa Ilo, sikuii y
HOBenl «BOuBcTBa Ha Bynuii Mopr» ymnepiie BHBIB o0pa3 JAETEKTHBa-amaTopa,
HaIJIEHOTO HaA3BUYaTHUMH aHAIITUYHUMU 3110HOCTSIMU. ABaHTIOpHO-
MPUTOAHUIBKY JIIHIIO B JETEKTHUBHIN JiTepaTypi 3aTBepAuB aHrmiens Y. Komminz
(pomanu «OKinka B 6110My», «MiCSIUYHUN KaMIHBY).

B ykpaiHchkiil niTepaTypi OJHUM 3 TNEPIIUX MHUCbMEHHHKIB, SKI MOYalH
BUKOPHCTOBYBAaTH €JIEMEHTH JICTCKTUBHOTO aHpy, cTtaB ['puropiii Ksitka-
OcHoB’ssiHeHKO. [luCbMEHHUK, UYITKO TOCIYrOBYIOUMCh Yy CBOI  TBOPYOCTI
MPOCBITUTHUIILKUMH  1IEHHO-MUCTEILKUMU 3acajaMu, JOTPUMYIOUHUCH TMPUHIIUIIIB
€CTETUKH ¥ TMOETHKH MPOCBITUTHUIBKOIO peani3My Ta CEHTHMMEHTali3My, HE 3MIr
OMHHYTH POMaHTHYHOTO cBiTOOadeHHs B omoBigaHH1 «llepexotumone» (1843 p.).
OcHOBOIO JUIsi HamMCaHHS ONOBIJAHHS CTaja HApOJHA JIETeHJA-TIPUTYa, y SKIK
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PO3MOBIIA€THCS MPO BOMBCTBO OAHOTO 3apo0iTYaHWHA IHIIUM 1 MPO OOOB’S3KOBE
nokapaHHs 3a 3;104uH. B onoiganxi I'. KBiTka-OCHOB’SHEHKO pO3IOBIJIA€ TIPO TE, 5K
Ha 3apo0iTKax XWIOCA O1THOMY, YECHOMY IpalliBHUKY-HEeBacl Tpoxumy Ta nrykaudy
JIETKO1 HaXXWBH, 3i04it0 Ta BOuBLI [lenucy Jluckoryny. OcraHHii HamaraBcs
00IKpacTH JIaBKy rocrnojiaps, y SIKOTr0 XJIOMIIl MPalioBajl CTOPOKaMU IMPH JaBIll Ha
apMapky. [Ipore mporo He cranocs, 60 Tpoxum omgHOro Beyopa modayuB, IO Ha
JIaBLl 3aMKH MPOCTO MPUTYJIEHI, «ycl TPU BUCATH; a JleHuc ke JOBro CHIIKYyBaBCH,
3amukaroun iX. Tak Takmii-to Jlenuc!» (KBiTka-OcHoB’siHeHko, 1843) 1 momepenus
rocrozapsi, 3a 1o TOH JaB «HATPAKIACHIS ... IIIIKOBUTHX 3 IMapy» 10 TUX TPOIIEH, 110
XJIOTIEIh 3apOo0UB YECHOIO mparieto. Yepes aeskuii yac TpoxuM moOayuB PEIITAHTIB,
cepen skux OyB i1 Jlenuc. Ilo 3akindeHHi sipmapky Tpoxum OTpHMaB pO3paxyHOK 1
BUPYIIUB J0JIOMY, 1€ AOpOrow Horo Hazmoruas Jlenuc. «Sk y3npiB roro Tpoxum,
TaK 1 pyKH, 1 HOTH OMYCTUJIKCS, 1 Y )KUBOTI MOXOJIOHYJIO, CEPIIC TaK 1 TpemeueThes, 1
nyina mock Hepoope nouyna» (Keitka-OcHoB’siHeHko, 1843). TlonpsimyBanu XJiormii
Jaji yJIBOX.

[TucbMEeHHUK Yy TBOpP1 aKIEHTY€E yBary Ha MCUXOJOrii 310unHy. Tpoxum 1 JleHuc
JIuckoTyH onuHUIKCS B Jiici miJ Oypeto. JleHuc myxe 37KaBcs rpoMy 1 OJIMCKaBOK,
MOCTIIHO TiepebiraB 3-MiJl OJJHOTO JiepeBa a0 1HIIOro. Tpoxum ke OyB CIOKIHHUM.
Jlenruc He po3ymiB 1bOTO. TPOXMM MOJHMBCS OOroBi 1 BIpHUB, IO 3 HUM yce Oyje
rapasf, aJpke BiH HIYOTO IOTAHOTO HE YMMHB 1 KUB 10 TpaBai. Hatomicts JleHwuc
B1IYyBaB NOTPeOy (PAaKTUYHO CIOBITYBAaTUCH MEpe] 00JIUYYsIM cMepTi: «S ToH, 1o
Bac 00KpajaB, HEe OyJIO JPYroro 3j0[isl y Celi... c€ MO€ Ii0. MeHe MmiaABOANIN
apyri... I oOkpanaB Bac yciX... MepeJaBaB LUraHaM, MOCKaJIsM... OpaB rpomil Ta
OaratiB... JaBKU 0OiKpaB... BuUBepTiBca! XOTiB 1 Tebe Tak, sk oTToro...» (KBiTka-
OcHoB’siHeHKO, 1843). Konu Oyps 3akiHumnacs JleHuc 3isKaBcs, ajpke O0ABCs, 110
Tpoxum BHKaxe WOro TAEMHUIIIO, TOMY BIH BUPIIIUB YOUTH Horo. Tpoxum 3po3ymiB
HaMipu OJHOCETbYaHMHA 1 MOYaB MPOCUTHU MOMUIYBATH WOTO, MIPOIOHYBAB BiAaTH
BC1 3apo06JieHi rpori, aje [[enuca nekna gymka mpo Te, o Tpoxum 31acth HOTo 110
BOJIOCTI, HI MPO WIO 1HIIE BiH 1 HE AyMmaB. B octanHio muth Tpoxum ckazas: «Hexai
ce mepekoTurione Oyne cBUIITENIeM, M0 TH MeHe Oe3BuHHO noryOmsemn!» (KsiTka-
OcHoB’stHeHKO, 1843).

[TucbMEHHHK 3yMICHO BBIB Y TEKCT OIOBIJI IEPEKOTUIIONE, IKE CTAJI0 OCTaHHIM
nokazoM BuHyBartocTi Jlenuca. Konu manomitHiii cuH Tpoxuma TpumaB y pykax
nepexotunoie, Jenuc ax 3arpsccs. Lle momiTUB cripaBHUK 1 MOCTaBUB JIMCKOTYHY
NUTaHHS: «TH 3HaB, [0 Ha MEPTBOMY MOOOIB HEMa; TH >KalKyBaB, IO BIH HE
MpU3HaBCs 00 30JI0TUX, Tenep TU Ooiuics nepekotunons. ['oBopu, yoro v Ooimics
roro? Po3ka3yii, kak geno 0yno?» (Ksitka-OcHoB’ssHeHKo, 1843). Tak nepekotumnolie
CTaJI0 OCHOBHHM CBiJIKOM 3BHHYBa4CHHSI.

Otrxe, B omoBimanHi «Ilepexorumnoney» I'. KBiTka-OCHOB’SHEHKO 30CEpEIUB
OCHOBHY YyBary Ha TOOYTOBUX pealisiX, JETalbHIM XapaKTePUCTHUIl TEPCOHAXKIB,
MOPaJIBHO-TICUXOJIOTTYHIN Ta COIliaabHIi MOTHBAIII MOBEIIHKH TepoiB. [IMChMEHHUK,
BUKOPUCTOBYIOYHM (DOJIBKIOPHUHN CIOKET, 3HAYHO MOTO YCKIAIHIOE, aJPKe TTPUUYUHOIO
JUIsi BOMBCTBA CTa€ HE MPOCTO OakaHHS 3a0paTu TPOIIi, a Ml cTpax PO3KPUTTA TUX
’KaXJIMBUX 3JI0UYMHIB, K1 Oynu ckoeHi. Tak, MUTELb HAroJoLIye, 1110 caMe cTpax OyTu
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BukputuM Bunae [lenuca npu cuiacti. I'. KBiTka-OCHOB’SIHEHKO CTa€ OJHHM 3
NepIIMX MHTIIIB B YKpPaiHCBKIM JiTeparypi, sIKI BUKOPUCTOBYIOUU E€JIEMEHTH
JE€TEKTUBHOIO KaHPY, CTOSTh Y BUTOKIB XKaHPY JETEKTUBY B YKPATHCHKIH JliTepaTypi.
Cnuncoxk BUKOPUCTAHUX JKepeJt
H3zesepin, 1.0O. (Pen.). Vkpaincoka Jlimepamypua Enyuknoneois: B 5T. (1990). T. 2.
KuiB. TonmoBHa  pepakmiss  Ykpaincbkoi — Pamsacekoi — Ennukmonenii
iM. M. II. baxkana.
KBitka-OcHoB’stHeHKO [ [Tepexoturioe. Retrieved from
https://www.ukrlib.com.ua/books/printit.php?tid=2449

’KAHP MICBKOT'O ®EHTE3I B YKPATHCBHKIN JITEPATYPI
Tersina Beperwok
XapKkiBChKHM HalllOHaTbHUN niefaroriuHuil yuiepcuret iMeHi I'.C. CxoBopoau,
Ykpaina
Codisa Kupunuyk
XapkiBChKHI HalllOHATBLHUHN Tiefaroriuanii yuiBepeutet iMeni [.C. CxoBopoau,
Ykpaina

3 KOXXHUM pOKOM Yyce OUIblly TOMYJspHICTh HaOupae xaHp (eHre3l B
JiTEepaTypi, ajke MUCbMEHHHKH, SIKI MPAIlOIOTh B 1IbOMY >KaHPi, CTBOPIOIOTH HOBI
CBITH, YHIKQJIbHUX I€pOiB Ta BIUIITAIOTh Y CIOKETH aKTyallbHI MPOOJIEMHU CYy4acHOCTI.
VYce Ouplie MUTLIB XaHPY (PEHTE31 MUIITYTh TBOPU B IIJKAHP1, IKUH HAa3UBAETHCA
MiCbKe (PeHTE31, B IKOMY 300paKeHHUI CBIT CXOXKUU HA pEATIbHUN.

[lepm HIXK AETaNbHO PO3MIISIHYTH OCOOJMBOCTI MICBKOTO KaHpPy B YKPaiHCBHKIH
JiTepaTypi, BapToO npuraaatv Ae(iHimio GaHTaCTUKHU. 3a CIOBHUKOM, (paHTACTHKA —
1€ «300paKE€HH MO1H, BUIL Y HAANPUPOIHOMY BUTIISA/Il, HE ICHYIOUUX Yy JNIMCHOCTI;
Ka3KOBa OCHOBAa MHUCTEI[LKOTO TBOPY» a00 <CKaHp JiTepaTypH, a TaKoXX TBOPH, LIO
OMKCYIOTh SIBUINA, TOMII HEpeasibHI, HE ICHYIOUl B JIMCHOCTI, SIKI MICTSTh Ka3KOBI
obpazn»  (Jlimepamyposnasuuii  crosnux-oosionux, 2007, c¢.561). Cepen
kinacudikamiii  (GaHTAaCTUKM  OCHOBOIOJIOKHHUM  TPHHIIMIIOM €  crnenudika
MOJICIIIOBAHHSI HE3BHYHOI MIMCHOCTI, 32 SIKUM BHOKPEMJIIOIOTH TaKl >KaHpH, SK
HayKoBa (paHTaCTHKa (pallloHaIbHI TEXHI30BaHI CBITH), (heHTe31 (mapajienbHl MariuHi
CBITH), BjacHe (QaHTacTUKa (MOE€IHAHHA peATbHUX BHUMIPIB 3 IppeaIbHUMH,
yynecaumu) (Kupromko, 2001, ¢. 45-51).

[Ilo cTocyeTbes xaHpy GeHTe3l, TO Ha ChOTOHI AUCKYCIT 11010 MOTPAKTyBAHHS
LOIO TEpPMiHA MIXK JIITEpaTypO3HAaBISIMU 11I€ TPUBalOTh. [IOpiBHANMO, HapHKIa,
JIBa BU3HAYEHHS TEepMIHA «(DEHTE31»: KAHPOBUU PI3HOBHUJ (PAHTACTUKH, Y SKOMY
BUKOPHCTOBYIOTKCS ippallioHaabHI MOTHUBU YapiBHUIITBA, Marii, TMIIAPCHKOTO €mocy,
MOETHAHI 3 PEATiCTUYHOI0 HapaIlli€lo, 3MalbOBYIOThCS BIpTyalbHI CBITH i3
CepeIHbOBIYHUMHU pEajisiMU, HETEXHIYHOIO Tcuxosoriewo» (Jlimepamyposnasuuii
cnoeuux-0osionuk, 2007, c. 693) ta «dpente3i — B PaHTACTHUUHOI JITEpaTypH, Yd
JiTepaTypd MpO  HE3BUYallHE, 3aCHOBAaHOI HAa  CIOKETHOMY  JIOMYUICHHI
ippamnionansHoro xapakrepy (I'omman, 2001, c. 1162). MoxeMo 3poOUTH BHCHOBOK,
0 /I TBOPIB IBOTO JKAHPY CIUIBHUM € HE JIMIIE OMUCOBUMN XapakTep, a i NeBHI
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pUCH: HasSBHICTh MICTUYHOTO, MAri4HOTO, IPPaliOHAIBHOTO, HE3PO3yMLIOTO.
[linTBEpHKEHHSIM 1ILOMY MOXKYTh CIIyryBatu cioBa A. Tpokas, sikuid B MOJIIOHUX
TEKCTaX BHOKPEMIIIOE TakKi puUCH, SIK «daTyMm, €THUYHa mo3ulig “mobpo — 35107,
BUHAropoja 3a 3yCWJUIA, KBECT, MOJOJIaHHsS Tmepemkon, auBo» (Tpokait, 2010,
c. 28—30), HaroJIONIyr04d Ha TOMY, IO IIl TBOPHU BAXKKO IIJAJAIOTHCS JIOTITYHOMY
PO3YMIHHIO.

Ha cphoromni cepes JOCHITHUKIB KaHPY (peHTE31 BapTO HA3BATH TAKUX YYCHUX,
ak M. bepexxna, A.l'ypay3, T.XamganoBa, O.3anopoxHa, A.3eMIIIHCHKA,
H. Jloreinenko, O. Jleonenko, €. Kanuypa, H. Kpununeka, JI. Kypunenko,
C. Omiitnuk, H. Cutnuk ta 6araro inmux. OkpiMm 1poro, npu HamionaneHiit akagemii
Hayk Ykpaini Oyno ctBopeno LleHTp 3 mocmikeHHs JiTeparypu heHTesi.

B ykpaincekiit miteparypi HampukiHmi XX — Ha modatky XXI cromitrs
HaOyBa€ MOIIMPEHHS TaK 3BAHE «CJIOB’STHChKE (PEHTE31», Y IKOMY MOEIHYIOTHCS PUCH
Miy, TepoiuyHO1 Ka3KH, YapiBHOI Ka3KH Ta POMaHy 1 sIKe IpUTaMaHHE JiTepaTypi
noctpaasHcbkux KpaiH. [lomiOHa miTeparypa 3HaxoQuTh CBOIO 4YMTaya B YCIX
BIKOBUX KATEropisiX, OTPUMY€E IHAJICHUN KOMEpPUIMHMM yCcHiX Ta KPUTHYHE
TIOI[IHYBaHHS.

k1o roBoputH Mpo Mickke (PEeHTe31, TO Y CBITOBIM JiTepaTypl BOHO MOYAIO
3apOJKYBATHCh YaCTKOBO 3 TOTMYHUX POMAaHIB, /1€ HEPIIKO TPAIUIAIOTHCS MICTHYHI
o0Opasu BaMIIIpiB, BiIbOM Ta 1HIIUX CTBOPIHb. 3a TPATUIIIEIO, TO1T MICBKOTO (PeHTe31
B1I0YBAaIOTBCSI B «Cy4aCHOMY MICTD», TOOTO 4ac MOl Moe 30IraTUcs 3 4acoMm
KUTTS CaMOIro TNHUCBMEHHHUKA. AJie TOJIOBHUM KpPHUTEPIEM MICBKOTO (EHTE31 €
HEBUMYILIEHE ICHYBaHHA MI(QIYHUX, BHUraJaHUX, MICTHYHHUX ICTOT Ta MariyHUX
MPEAMETIB y peajbHOMY CBITI (y MICT1), pa3oM 13 3BUYAHHUMU JHOAbMU. T0OTO y
CIOKETI TBOPY 3a3BMYal JIIOJM HE IUBYIOTHCS CYyCIACTBY 3 BlAbMaMH, BamIipamu ado
MePEeBEPTHIMHU.

B ykpaiHcekiil miTeparypi xaHp (eHTe31 aKTHBHO MOYaB PO3BUBATHUCS 3 KIHIIS
90-tux pokiB XX CTOMITTS micis myOuikailii BcecBITHbOBiIOMOro «I appi IlorTepa»
Jlxoan Poyminr. IlpoTtotumamu yKpaiHChKOTO (EeHTE31 MOKHA BBaXXATH TBOPH
Muxkonu ['oronst ta Jleci Ykpainku. 3a paassHCbKUX 4aciB, KOJHM MOYaBCS aKTUBHUN
PO3BUTOK (paHTACTHKH, KaHP (EHTE31 BBAKABCS AUTIYUM >KaHPOM. AJie 3 BUXOJOM
cepil KHUT MPO «XJIOMYUKA, SKUH BUKUBY yCE 3MIHUIIOCS.

OCHOBOTIONIOKHOIO JIJII CY4acHOTO YKPaiHCHKOTO (EHTE31 CTa€ aBTEHTUYHA
Midodoris, gka, Ha AyMKY A. ['ypay3a, cipusie BUCBITIEHHIO PUPOIU MI(POMOETUKH,
Mi()OTBOPUOCTI,  30KpeMa  aBTOPCHKOTO  Mi)y,  BHU3HAUEHHIO  XapakTepy
Mi1()OTIOETUYHOI MapaJurMyu MEBHOI XYAO0XKHBOI (popMallii B CUCTEMI JITEPATypPHOTO
npouecy (I'ypay3, 2012, c.220). ABreHTHyHa Mi(OJIOTIYHA OCHOBA CHpUSIE
HalllOHAJBHIA  camoineHTudikauii, (HOpMyBaHHIO TPOMAASHCHKOI CB1JIOMOCTI,
BHU3HAYA€E PIBEHb JIIOASHOCTI M TyMaHI3My B cycniuibcTBl. [IpukiaagoM 4oro MoxyThb
Oytu pomanu Bomogmmupa ApeneBa «bicoBa myma, abo 3akisTuii ckapO» abo
Mapwunu 1 Cepris JlsuenkiB «Putyam» 1 «/luka enepris. Jlanay.

HaiiBimoMimuMu mpeacTaBHUIIMIA MICBKOTO (DE€HTE31 B YKpPaiHCHKIN JiTepaTypi
BBakaroThcss Jlapa Kopniii ta Haramis Marominens. OOuABI THCHMEHHUIl €
MEPEMOKHUIISIMU BCEYKPATHCHKOTO JIITepaTypHOro KOHKypcey «KopoHaiiist cioBay.
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«['onuxmapuuk» [lapu Kophiii MoXHa BBakaTu OJHUM 3 TMEPIIMX TBOPIB
MicbKkOoro ¢eHTe3l. Y TBOpi aBTOpKa BHUKOpHCTana o0Opa3 JIIOJIUHHU-ABOENYITHUKA,
IN'onuxmapauka Carmka, skui Mae sk Jmojackky aymy (Kaxkan), Tak 1 MigigHO
neMoHiuny (mymra ['pagoOypa), 3aBIsSKH sIKii BIH Ma€ BJIaay Haj IMOrojow. TBip €
IpPEJACTAaBHUKOM HE YHCTOTO MICBKOTO (peHTe3l, a Cymimn MicbKoro (eHTe3l Ta
pomdaHTy (poMaHTUYHOTO (hEeHTe31 UM POMAHTUYHOI (DAHTACTUKHU). 32 CIOKETOM
Camko xode 3akoxatu B cebe AJiHY, sika T€X € HE MPOCTOI0 JIBYMHOIO, a
MPEeICTaBHUIICIO POAY 3Haxapok. AniHa — OyHTapKa, siKa Wae MPOTH 3BUYHOTO YKIIATy
KUTTsS. BoHa Bupi3HsA€eThCS HAa (HOHI CBOIX OJHOJITKIB, 3a IO W HE CIpHUIMaeThCA
HUMHU. AJTiHA SK TPEACTaBHUL «O1101 Mariiy» pstye Camika, 3BUIBHSIIOYH HOTO BiJl
I'panoOypa.

Hartanis Maroninens, aBTopka Tpusorii «Bapta y ['pi», € HOBOIO 1 MOMyIsSPHOIO
MPEJICTAaBHUIICI0O MICBKOTO (peHTe3l. 3a HOBATOPCHKHMM MOUIYK Yy >KaHpl MICHKOTO
¢deHTe3l mepuMii poMaH MpPo YakIyHKYy BapTy oTpumaB cHElBII3HAKY KOHKYpPCY
«Kpunatuii neB — 2017», aurmioM KOHKypcy «JIbBIBCbKI MEpEXpecTs», a TaKOX
Bi/I3HaKy noprany «bapabyka» y HomiHalii «/le6roT poky B mpo3i — 2018». ['onoBHa
repoins TBopy — Bapra TapHoBelbka — TeMHa YaKIIyHKa, sIKa IOBOJII CIIOKIHHO KHJia
y JIbBOBI: mpaifoBajga B KaB’SpHI, MEPIOAUYHO 3ycTpiyajacs 3 Jpy3sMHU, 1HO.I
MOTPAIUISAIOYM B CYTHYKHA 31 CBITIUMHU yakiyHamu. [Ipote opHoro pasy Bce
sMmiHmwioca. [lovanacs BupimanbHa OUTBA MIXK TEMHUMH Ta CBITJIMMH YaKJIyHaAMU 3a
Biaay Ha HacTynHi 100 pokiB y LleHTpanbHOEBpOINIEHCHKOMY KOHIIIOMEpATi. | Xod sk
Bapti He xoTunocs poiiydatucs A0 1i€i OWTBHU, MPOTE OMHHYTHU il TepoiHl He
BJIa€ThCs. Y MICTMYHMX Michkux jaekopamisax JIeBoma, Ilparm Ta bynanemra y
TPUJIOTIT PO3MOBIIAETHCSA MPO KUTTS BIALOM Ta MariB cepell 3BUYAHMUX JIIOACH, Mpo
TEMHHX Ta CBITJIUX YAKIIyHIB Ta PO TaEMHHUYY ['py, y sIKiil TEMHI Ta CBITI1 OOPIOTHCA
3a BJIaJly Ha HACTYIIHE CTOJIITTS, YITKO PO3YMIIOUH, IO BHXKUBYTh CEpeJl HUX HE BCI.

Orxe, ykpaiHChKe MiCbke (DEHTE31 € aBTEHTUYHHM, OCKUIbKH 0a3yeThCsl Ha
HalllOHATBHIN Mi(OIOTIi Ta 300paKye pUCH, ApXITEKTYPy Ta MEIIKAHI[IB YKPATHCHKUX
Mmict. Lle#t sxaHp Hapa3i aKTUBHO PO3BUBAETHCS, MPOTE I11€ HE OTPUMAB IPYHTOBHOTO
KPUTUYHOTO TIOI[IHYBaHHS, IO POOUTH IO TEMY AaKTyaJIbHOIO JUISI TOMANBIINX
BHUBYCHb.
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THE NOVEL “LITTLE WOMEN”BY L.M. ALCOTT:
THE CHALLENGES OF INTERPRETATION
Marharyta VVolodarska
Flight Academy of the National Aviation University, Kropyvnytskyi,
Ukraine

In 1868, a year after the US audience had learnt about the latest standards of
British literature for children introduced by “Alice in Wonderland”, L.M. Alcott
published a novel which was destined to have a double influence on American
children’s prose: both the development of a new literary girl image and the launch of
a new genre — a novel for girls. Still, despite constant positive reaction of the majority
of readers, the scholars’ perception of the text would remain ambivalent through the
decades. Vain attempts to find L.M. Alcott’s works in many anthologies, the writer’s
position outside the canon, — were, as K. Wells states, the result of a long-term fixed
perception of L.M. Alcott as the author of children’s books (Wells, 2003).

The paradox of the approach lies in the priority objectives received by literature
for children and youth during the 1860s. According to N.Z. Sofer, the persistent
hazard of the country’s disintegration, caused by internal and external migration
flows, nourished the ambitious plans of American artists concerning the development
of authentic national culture — a stabilizing factor, the success of which depended on
the level of educational programs (Sofer, 2003, p. 34-35). S. Osgood stressed the
necessity of the reforms in the field, viewing children’s literature as the main
imperative and the means of the state consolidation (Osgood, 1865, p. 724). Since the
achievement of this global aim required the shift of emphasis in education from the
“Republican Motherhood” to print sources, there was a need for attracting the best
writers of the USA. The writers’ motivation had to be facilitated by substantial
investments into the sector; the total amount of assets soon exceeded the expenses on
elitist issues. The financial aspect was the main factor that forced L. M. Alcott to start
working on the order of the Roberts Brothers publishing company. It took the writer
six weeks (till July of 1868) to finish the first part of the tetralogy — “moral pap for
the young”, as the author ironically defined her work (Sofer, 2003, p. 36).

The increased contemporary interest to L.M. Alcott’s works was fostered by the
new wave of feminist literary criticism; this wave, in its turn, overlapped with the
revival of children’s literature studies (the 1970s). The signs of a common
background between the approaches can be clearly seen, as L. Paul suggests, in two
publications: a collection of essays called “Feminist criticism and the study of
children’s literature” (“The Children’s Literature Association Quarterly”, 1982) and
the issue entitled “Beyond sexism: gender issues in children’s literature” (“The Lion
and the Unicorn”, 1991) (Paul, 2005, p. 99). By the time the latest work appeared, the
elements of feminist criticism (with a significant shift to gender studies) had
constituted a crucial share in the theory of children’s literature; such names as
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J. John, W. Nikola-Lisa, L. Vallone, L. Kuznets represent only a minor percentage of
scientists interested in the dilemma. In agreement with J. Gallop’s opinion, L. Paul
emphasizes three methods of children’s literature criticism that were subjected to the
greatest impact of feminist theory: the rereading of texts in order to find new
interpretations; the rehabilitation (“reclaiming”) of previously underestimated texts;
the redirecting of feminist studies towards the texts which had been marginalized by
colonial communities (Paul, 2005, p. 100).

L. Paul proves the effectiveness of the reinterpretation method by monitoring the
changes in the perception of the novel during the last 100 years. While E. Salmon in
his essay devoted to L.M. Alcott (Miss L. M. Alcott, 1888), focuses predominantly
on the pedagogical aspect of the novel, reading the text as the instruction for proper
education of girls, N. Auerbach (Communities of Women: An Idea of Fiction, 1978)
views the March family within the context of feminist theory as the example of an
ideal feminist community able to “heal a fractured society” (Paul, 2005, p. 100). Here
one may feel an echo of further L.M. Alcott’s ideas about possible overcoming the
contradictions between the financial dependence of a woman and her desire for self-
realization by means of creating women’s charity communities, aimed to help
talented low-income girls: “a little help at the right minute” (Alcott, 2006, p. 434).

The way from interpreting L.M. Alcott’s characters as passive objects of the
Victorian impact to declaring an active social position of a “little woman™ is actually
represented by the shift from pedagogical to feminist discourse. However, these are
not single variants of the text perception. Among others the following can be
distinguished: historical and cultural (the discourse is viewed as the source of data
about national peculiarities of everyday life, the rules of etiquette, the process of
studying and work of a typical American middle class girl of the Civil War era; these
aspects were partially highlighted by I. Shyshkova (Shyshkova, 2003)) and
autobiographical research areas. The latter is concentrated on the reflection in the text
of both A.B. Alcott’s transcendental innovative conceptions and the psychological
problems of the characters (rooted in the relations between little Louisa and her
father). The autobiographical interpretation of L.M. Alcott’s text is represented by the
works of S. Gilbert, S. Gubar, G. Gaard, J. Fetterley, etc.

Long-term debates around the sentimental novel, a wide range of its
interpretations are implicated by the title itself — the 19th century cliché, the
semantics of which depends upon the accentuation of a definite element. It is
essential to bear in mind that the word “women” includes both gender and age
dimensions, while the word “little” contains age and descriptive dimensions, thus the
number of interpretations can be significantly increased. When the gender dimension
of the word “women” is emphasized, the level of the child’s compliance with the
gender expectations of the society is evaluated, meaning the ability and readiness to
act according to the standards of female behavior. If the component “age” of the
second part of the oxymoron is highlighted, it implies transgression of the child’s
competence and can be marked both positively (real support to the family in need)
and negatively (mostly ironically: “the mature age of twelve” (Alcott, 2006, p. 15)).
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The accentuation of the word “little” is achieved by means of decoding its
ambivalence since the adjective “little” has, on the one hand, such connotations as
“nice”, “pretty”, “cute” (a linguist A. Peshkovskyi noticed once that everything
“cute” should be “little” (Popovskaya, 2006, p. 417)), and — on the other hand —
“inferiority”, “lack of prominence” (“little people” are “the ordinary people ... who
do not have much power” (Macmillan English Dictionary, 2002, p.836)). The
transference of the attribute characteristics to the second part of the expression
(“little” — “women”) must have caused misunderstanding on behalf of feminist
criticism (L.M. Alcott was known for her forward-thinking). Such misunderstanding
Is partially tackled by S. Elbert in the context of an allusion to Charles Dickens’
“Bleak House”. The scholar believes that the selection of the provocative oxymoron
both by the British classic and his American admirer reflects the absence of the term
“teenager” in the middle of the XIX century (Puronaho, 2010, p. 30). The lack of the
notion doesn’t deprive the text from its psychological depth; the facts of identity
crisis reveal the hidden layer of realism beyond the strata of didactics.

The ability of L.M. Alcott’s novel to cross the boundaries of sentimental
literature provoked contemporary scholars’ attention. The previously underestimated
text proved to be more complicated than just “an instruction for raising girls”. Only a
multidisciplinary approach combined with a close rereading of the literary material
can move interpreters nearer to the innovative ideas preserved in this seemingly
ordinary sample of Victorian children’s prose.

References

Alcott, L.M. (2006). Little Women and Good Wives. London: Wordsworth Classics.

Macmillan English Dictionary for Advanced Learners. (2002). London: Bloomsbury
Publishing Plc.

Paul L. (2005). Feminist Criticism: From Sex-Role Stereotyping to Subjectivity. In
P. Hunt (Ed.), International Companion Encyclopedia of Children’s Literature.
London and New York: Routledge. 98-108.

Popovskaya (Lysochenko), L. V. (2006). Lynhvystycheskyi analyz
khudozhestvennoho teksta v vuze. Rostov-na-Donu: «Fenyks.

Puronaho, J. (2010). Innocent, Yet Ambitious — Childhood in 19" Century America as
Depicted in Louisa May Alcott’s Little Women Series. (Pro Gradu thesis).
University of Jyviskyld, Jyvaskyla.

Osgood, S. (1865). Books for Our Children. Atlantic Monthly, 16, 724-735.

Shyshkova, Y. (2003). Natsyonalnaia mentalnost v anhlyiskoi khudozhestvennoi
lyterature dlia podrostkov: konets XIX — XX vv. (Dyss. dokt. fyl. nauk).
Moskovskyi pedahohycheskyi hosudarstvennyi unyversytet.

Sofer, N.Z. (2003). “Carrying a Yankee Girl to Glory”: Redefining Female
Authorship in the Postbellum United States. American Literature, 75 (1), 31-60.

Wells, K. (1998). Louisa May Alcott and the roles of a Lifetime. San Marcos:
Southwest Texas State University. Retrieved from:
http://www.womenwriters.net/domesticgoddess/thesis.htm

110



SCOTTISH CULTURAL IDENTITY IN THE NOVEL “OUTLANDER” BY
D. GABALDON
Mariia Horovenko
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

Folk tales and myths are collective heritage of a particular nation. Myth — is a
narrative sequence through which a given culture ratifies its social customs (Oxford
dictionary of literary terms, p. 163). Myths are one of the factors which define
national identity. Nearly all nations have their own mythology which is passed over
from generation to generation. Myths are stories which reflect collective attitude of
people to some important issues. Mythology — is a body of related myths shared by
members of people or religion (Oxford dictionary of literary terms, p. 164).

The topicality of the abstract is defined by the lack of profound studies of myths
and legends in the novel “Outlander” in the light of national identity. The purpose of
this work is to explore the ways in which Scottishness is expressed as a part of
cultural identity and investigate the means this notion is represented.

Diana Gabaldon is the author of the award-winning, bestselling “Outlander”
novels. Dr. Gabaldon holds three degrees in science and worked as a university
professor before beginning to write fiction. “Outlander”, published in 1991, is the
first in highly successful romantic novel series, written by D. Gabaldon, a Noe 1 New
York Times bestselling author. “History comes deliciously alive on the page” (New
York Daily News). Historical background, Jacobite rebellion, is an important part of
the novel, which introduces the concept of Scottishness. Jacobites fought for
independence, they fought to restore the exiled king James and were led by his son
Prince Charles Edward Stuart.

The plot revolves around life, love and adventures of Claire Randal and Jamie
Frazer. The novel consists of seven parts, the first two are set in 1945, portraying the
end of WWII and life of the main characters as they try to reconcile with the
aftermath of the war, while the rest of the book presents the detailed account of the
turbulent events of the 18" century in Scotland. Scottish myths and legends play
crucial role in the plot structure, creating atmosphere of magic and supernatural.

The historical part of the novel is set in the Scottish Highlands. There is no place
on earth with more of the old superstitions and magic mixed up into its daily life than
the Scottish Highlands (Gabaldon, 2014, p. 20).

The central mythic image, which plays pivotal role in the plot development, is
the Stone Circles. It is believed that Claire, on the eve of Samhain (pagan religious
festival), was able to travel back in time due to the astronomical location of the stones
at Craigh na Dun. The motif of time travel is recurrent in the novel and is realized
through the image of Craigh na Dun. The truth behind this group of stones is
shrouded in mystery. Local people believe that the stones were used by their
ancestors for religious purpose. Craigh na Dun is fictional Stone Circle, it was
smaller than Stonehenge...the tallest stone was cleft, with a vertical split dividing by
two massive pieces (Gabaldon, 2014, p. 59). The cleft on the main stone is symbolic,
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foreshadowing that the life of the main character will be divided into 2 parts once she
goes through the stones.

There are many ancient sites in Scotland, each with its tale to tell. Local legends
suggest they embody the petrified soles of the past. According to another version,
these could be giants turned into stones by a Saint for their refusal to convert to
Christianity. Other legends say the stones were transported by Celtic Giants to
perform some rituals.

Another important mythic image in the novel is kelpie. In Scottish folklore
kelpies are horse-like water spirits, which are believed to have the strength of 100
horses. They are said to possess a dark and dangerous nature. They usually live in
running waters. Most of the creatures are thought to be “shape-lifters”. They can
disguise themselves as many things in order to lure people to their doom.

In the 18 chapter Rupert tells the story of a water horse that takes a farmer’s
wife, who had come to the loch to draw water, and carried her away to live in the
depths of the loch... (Gabaldon, 2014, p. 344) The story foreshadows the upcoming
events at the MacKenzie’s camp that night, with another clan raiding and stealing
their horses. It is important to mention that, while telling the legend, Rupert uses a lot
of Gaelic words to create atmosphere of mystery and suspense. This device is aimed
to realize the concept of Scottishness.

In the first part of the book Claire encounters the monster herself. When she was
on the excursion to the Great Glen and Loch Ness, the guide told the myth about the
inhabitant of the lake. There are stories, to be sure, of something old and evil that
once lived in the depths. Sacrifices were made to it... (Gabaldon, 2014 p. 50) The
Loch Ness monster is one of Scottish most popular mysterious creatures. The first
recorded sighting of it was 1500 years ago when the giant creature jumped out of the
lake and ate up a local farmer. Notably, local stone carvings by the Pict depict a
mysterious beast with flippers. Since then there have been numerous accounts about
the monster. Many of these alleged encounters were inspired by Scottish folklore,
where mythical water creature can be found in abundance.

The myth about the Loch Ness is elaborately interwoven into the text. The first
reference of it foreshadows Claire’s actual encounter with the creature. In the 19"
chapter a time traveler meets another time traveler. Oddly enough | was not really
afraid. 1 felt some faint kinship with it... (Gabaldon, 2014, p. 360). This description
abounds with olfactory and visual images, aimed at creating the atmosphere of
mystery and suspense. The idea of Scottishness is complemented with the language
Claire uses to comfort the man, who witnessed the sudden appearance of the beast.
It’s only a wee monster. Wee —meaning little is purely Scottish word. The lake itself
symbolizes a time-portal, which allows a water beast to pass through it. In the novel
the lake is depicted with the help of olfactory (raspberry-canes scent, smell of cold
dark water) images.

Another image which is connected with the element of water is silkie. It was
introduced in the novel with the reference to Brian Frazer, who was believed to be
silkie, because of his hair like fire and the warmth of the oil on his back. According to
the legend, which apparently originated on the Orkney and Shetland Islands, where
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selkie is the Scots word for seal, a man, who found a beautiful female selkie,
sunbathing on the beach, stole her skin and forced her to become his wife. Years
later, the selkie found her skin and turned back to seal form. In the novel the tale
about Jamie’s mother and her mysterious disappearance is revealed to Claire by Auld
Alice.

Mythology, legends, folk tale will never cease to exist. It is obvious that cultural
identity and cultural heritage of a nation live in mythological mode. The given
abstract presents an attempt to analyze how Scottish cultural identity is represented
through myths in the novel “Outlander”.
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PELENIISA AHTUYHOCTI B AHIJIIACBHKIN JIITEPATYPI
I'anna Kus3p
XapKiBChKHI HalllOHaIbHUI niefgaroriyauii ynisepeuret iMeHi ['.C. CkoBopoau,
VYkpaina

AHTUYHICTh SIK BHUJl XYJOKHBOI peIemIlii Ta TpaHcdopMmallii rpeKo-puMChKOT
CHAIIIMHA Ma€ JIOBTY ICTOPIIO B aHTJINCBHKIN JiTepaTypi, HA KOKHOMY €Tari sKOi
OTPUSABHIOIOTHCS TPIOPUTETHI (OPMHU, PUCH 1 CHOCOOM 3aMO3MYCHHS AHTUYHHX
CIOJKETIB, MOTHBIB 1 00pa3iB. Bmpojomk TpuBajioro dyacy AOCTIAHHKIB TypOye
MUTaHHSA, YOMY AaHTHUYHICTh € HEBUYEPIIHUM JDKepesoM, Imo € ¢opMo- i
3MICTOTBOPYHMM TMOTEHINIATIOM /I KyJIbTYPHOTO CBITOBOTO CMAJIKy, a 3BEPHEHHSI 0
AHTUYHOCTI MOCYTHBLO 30aravye JiTepaTypHuil mpoiiec.

TepmiH «aHTUYHICTH» OyB BBeldeHUU A0 BKUTKY Ha nmoyaTtky XVIII cropiuus y
(dpaHIily3bKiii MOBI 1 MO3HA4YaB OCOOJMBUNA TUI LUBLII3AIT, [0 HAJEXaB J0 PaHHIX
icropuuHuXx nepiofiB. [losiBa GaraTboX po3BiOK, IO MOB’s3aH1 3 ICTOPIEI0 MUCTEIITB,
MIPU3BEJIa 10 3BY)KCHHS TMOHATTS «AHTHYHICTB» JI0 MEXK TPEKO-PUMCBHKOI KYJIbTYPH.
VYHIBepcaabHICTh AaHTHYHOTO CITQJIKY IMOJISTaE B HOTO0 MHOXHHHOMY TPOHUKHCHHI B
pi3HI chepu KyJIbTypHO-€CTETUIHOTO PO3BUTKY HAPOAIB €BPOMH Ta CY4acCHOTO CBITY
3arajoMm. bararoBikoBa nOWCTaHINSI MiXK AHTUYHICTIO Ta HACTYITHUMH €MIOXaMH-
pEIUIIEHTaMU CTaja 3aMoOpyKOK YCIINIHOTO BHUKOPUCTAHHS TPEIbKUX CIOKETIB,
00pa3iB, MOTHBIB, CHMBOJTIB.
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M. baxTiH #aB TOYHE BU3HAYEHHS TOMY, SK BIJJATICHICTh PI3HUX KYJIbTYPHUX
€noX Copusie iXHbOMY TMOJAJBLUIOMY B3a€EMONPOHUKHEHHIO: HEPO3KPUTICTD,
HEYCBIJJOMJICHICTh MMHYJIMX KYJIbTYPHUX CMHUCJIOBHX KOJIB CIPHUSE€ IXHHOMY
BUKOPHUCTAHHIO 1 3AJIy4€HHIO BIPOJOBXK MOJAIBIINX ICTOPUYHUX €MOX. K AHTUYHICTh
cama He 3HaJja Ti€l aHTUYHOCTI, SIKYy MU 3apa3 3HaeMo. <...> Ta JUCTaHIlIA B 4aci, 110
NepeTBOpuUiIa TPEKiB Ha JPEBHIX TPEKiB, Maja BEJIMKE 3HAUCHHS: BOHA HAIIOBHEHA
PO3KPUTTSAMU B aHTUYHOCTI BCE HOBUX 1 HOBUX CMHCIJIOBUX I[IHHOCTEH, MPO SK1 TPEKU
HaCIIpaB/Ii He 3HAIIM, Xo4a i cami crBopwiH ix» (baxTtun, 1986, ¢. 506).

Jliteparypo3HaBellb TapTychbkoi mkomm P. BoiiTexoBud, MOKIMKAIOYHCHh HA
po3Binku lO. Jlormana, cTBepmkye, MO KyJbTYpPHHH IiajJor MOXe BiIOyTHCS 3a
HASIBHOCTI JIBOX (PaKTOpIB: CIIIBHOCTI Ta PO301KHOCTI, «JIEAKUA 00’€M PO3YMIHHA 1
MMOCYTHBOTO pe3epBYy Hepo3yMmiHHs iHImOTO» (BoiitexoBuu, 2007, c. 16). HaykoBerp
MOPIBHIOE AaHTHUYHICTh Ta CYYaCHICTh 3 TO3UIli pO3’€THAHOCTI MOKOJIHB «IITEH»,
«0aTBKIB» Ta «IIAIBY», € aHTHYHICTh MOCIAA€ MICIE «JIUTHHCTBA», 1 YUM OUIbIIE
JUCTAHIlISL MK TIOKOJIIHHSAMH, TUM OUIbIIIE€ CHNUIBHUX TOYOK Meperyky (BoiirexoBudy,
2007, c. 16).

[Toxibny nymky BucnoBioe O. Typran y crarti «Pemnemniiisi aHTUYHOCTI B
YKpaiHCBKIH JiTepaTypi (IiaxpoHIYHUN acmekT)». HaykoBuiis BBakae, 10 3 4acoM
aHTU4YHa MioJIoTIyHA CHCTeMa IMepecTajia OyTH CBITOTJISITHOIO, ajie MPU IbOMY
HaOyna HOBOi (PYHKIIII — BOHA CTajla CXOBHUILEM CTAJMX 00Opa3iB I BCIX BHIB
Xy10xHb01 TBOpuOcTi (Typrasn, 2013).

Midonoriyni croxeTH, TeMU Ta 00pa3u BIIHOCAThCA, Ha TymMKy A.E. Hamiy,
0 TMPOAYKTUBHOTO  TPAAMIIIHHOIO  3arajibHOBIJOMOTO  CHOKETHO-OOpa3HOMY
Marepiany, «1IeMHO-CEMaHTUYHay TpaHchopMallis IKOro «HarpaBjieHa Ha CTBOPEHHS
CKJIAJJHO OpraHi30BaHUX CHMBOJIIYHUX IUIAHIB, IiJl BIUIMBOM SIKMX Y TBOpPl BUHUKAa€
0araro yHIBEpCAJIbHUX AacolllaTUBHO-00pa3Hux panaiB. [Ipm npomy 3aiiicHIOETHCA
17IeifHO-CeMaHTUYHAa KOHKPETHU3allisl CHUCTEMU JIOMIHAHT TPATUIIAHOI CTPYKTYpH,
BHXiJIHA 0araTOBEKTOPHICTh SKHUX IMATOPSIKOBYETbCS aBTOPCHKIA KOHIICHIIIi»
(Hammy, 2002, c.16). 5. Iomimyk y wmonorpadii «MidoaoriuHuii ropu3oHT
YKPaiHCBKOTO MOJIEPHI3MY» OCMHUCIIOE TMPUCYTHICTH Mi(OJIOTIYHOTO YWHHUKA B
JiTEpaTypl Ha PI3HUX PIBHSAX: apXETUIMHO-IHIIIAIIHHOMY (KIITAJITYBaHHS Tepos),
aHaroriyHoMy (BUPOOJICHHS CHMBOJIIYHOTO KYJBTYPHOTO KOJy) Ta JUCKPETHOMY
(TBOpEHHS BI3IWHUX CBITIB 13 TIEPEOCMHUCICHUM, €CTETUYHO CaMOJOCTAaTHIM Miom,
AKUW HEP1AKO Ha3uBalOTh aBTopchkuM) (ITomimyk, 2002).

AHrmiiicpKa JiTepaTypa 3BepTaeThCsl A0 MOTEHLIATY aHTUYHOCTI 1I€ 3 CEPEIUHU
XIV croniTTs: Knacu4YHI CIHOKETHU ompusiBieHi y TBopuocTi [x. Yocepa, mam y
TBOpuOMy J0poOKy JIx. Minrtona, B. Illlekcmipa ax npo JiTepaTypd MOJIEpPHY 1
HOCTMOJEpHY — TBOpuicTh P. Bpimkeca, H. Ieiimana Ttomo. Jo6a pomMaHTH3My B
aHTJIACHKINA JIITepaTypl yBUpAa3HWUIA AHTUYHUN TMOTEHLIA] Ha PIBHIAX 1AEHMHOro
neperyky, 3anydenss antuuanx iMeH (IIcuxes, Enmimion, 3esc, Opdeii), BBenCHHS
TpaauiiitHux wmidem (My3a, Jipa), KaHPOBOTO 3aMO3WYEHHS (TBOPUUN TOPOOOK
JIx. I'. BalipoHa 3a3HaB 3HAYHOTO BIUIMBY T'PEILKOI Tpareii), BKparyIeHHs aHTHYHUX
TomoCiB. BapTo 3a3HaunTH, MO OKPIM EKCIUNIMTHOTO OMPHUSBHEHHS aHTUYHOCTI Y
TBOpaxX aHTTMNCHKUX MUTIIB, HE MEHII 3HAYYIITUM JJI JOCIIKEHHS € IMIUTIIIUTHHHI
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piBEHb BCTAHOBJICHHS [1aJIOTy 3 KJIACHYHUM CIIaJKOM APEBHIX I'pekiB. Tak y moemi
«Mazena» J[Ixk. . baiipona, Ha mnepmMid NOIVIAA, HAKWCAaHA y POMAHTUYHOMY
CTHWJILOBOMY HAampsiMi, 3 OCHOBHUM (POKYCOM Ha PO3BUTKY T'OJIOBHOTO Teposi, SIKUU
OpoTUCTOITh oOctaBuHaMm. OnHak TAUOIIE MPOYUTAHHS TOEMHU  LIIOCTPYE
M1(pOJIOTTYHUN TIATEKCT 1HIIAMIAHOTO Miy Ha KOMITO3UIIHO-CIO)KETHOMY pPIBHI
(Kus3p, 2021). Ilepeximaa rpenbkux Tparenii 1 TBOpiB I'oMepa, sk OJMH 13 MUIAXIB
IMPUCYTHOCTI aHTUYHOI CIAAIIMHN B aHTJIIMCHKIN JiTEpaTypi, HACHAXKUB MUTIIIB J0OU
POMaHTU3MY HOBHUMHU 17€sIMH, TE€MaMH, MOTHBaMH, CIOKE€TaMHu, oOpazamMu —
3’sBNsA0TbCA moeTuuHi TBopu A. Tennicona, JIx. Kirca, ILb. emmi. I'penpka
Tparefisi cTajla JHKEpelioM CIOKETIB Ta 00pasiB A aHTTIHCHKUX JApamMaTypriB.
TBopuicts B. lllekcmipa mnpoHW3aHa aHTUYHUMM alio3isiMu: oOpasu  Apienb,
Mipannu, Odenii, Jle3nemonu cyronocHi aHTuuHuM mportorunaMm. [I’eca «Con
JITHROI HOYI» pSCHIE TeMaMH 1 MOTHBaMH Tperbkoi Midomorii. Bigoma m’eca
«ITirmamion» b. [lloy Ha piBHI Ha3BM CIYT'y€ MI>XKTEKCTOBUM MTOCEPEIHUKOM aHTUYHOL
icropii Ilirmamiona 1 ['anmaTei Ta ii aBTOpCHKOIO TpaHC(OpMAITi€ETO.

Kanp aHrIIHCHKOT0 €MIYHOr0 poMaHy TEX NMPOHU3aHUM TpelbKUMHU MipaMu. Y
pomani «@®pankenmreitn, a6o Cyuacuuit [Ipometeity M. llenni, 3a BracHUM
3ayBaKEHHSIM MUCTKWHI, TOJOBHMA TIepod BBaXKA€TbCA MOJECPHUM TI€pPOEM-
OYHTIBHUKOM. 3arlo3U4eHHs aHTUYHOI Mi(oJIOTii ONPHUSBHIOIOTHCS Y poMaHax «Mep
Kectep6pimxka» T. I'apai. ABTopchka TpaHcdopmaliis rpebkoro Migy ocoOIuBUM
YUHOM 3peaiizoBaHa y pomani «Ymice» JIxk. xoiica. Mid npo Ilcuxero ta Amypa
CTaB MartepiajioM i moetTuuHoro nopooky JIx. Kirca, a 3rogom 0co0JIMBUM YMHOM
3HaimoB BianyHHs y pomani K.C. JIstoica «Jloku Mu He aictanu o0auuy».

VY enoxy MojepHI3My 1 NOCTMOAEPHI3MY aHTUYHI Mi()U 3aKJIaIH MiABAIUHUA JI0
PO3yMIHHSI aHIIIICHKOI JiTepaTypu. MionoriYyHMMU KOJaMU MPOCSKHYTI POMaHH
Jix. Tonkina, Jlx. Poymiar, H. I'efimana Tomo. Cy4acHi MMCbMEHHMKHU IIiICBiIOMO
oOuparoTh 00J1acTi, IO HAWOLIBII OPTraHIYHO BIMCYIOTHCS B JHUCKYpC CY4acHOI
CBIIOMOCTI. Y Takuil croci® po3ropTaeThCsi IHTEPIPETAIlisl aHTUYHOI CHAIIIMHU B
MacoBiii KyJnbTypl Ta y 3B’s3Ky 3 mpoOiemoro rioOanmizamii. CydacHa macoBa
KyJIbTypa YBHUpPa3HIO€ (DI310JIOTIYHUI Ta TICUXOJOTIYHUN AaCHeKTH KIACUYHUX
MEePCOHAXIB. Y MparHeHH! HaMOUIBII peaicTUYHO 300pa3utu XUTTa CTapoiaBHBOI
I'pemii mMuTII CydacHOT MacoBOI KyJbTYPU JCKOHCTPYIOIOTh BHUXITHI apTedakTu
aHTUYHOI CHAJLIMHU 1 PEKOHCTPYIOIOTHh JMCKYPC aHTHUYHOI €MOXH MOCTMOJIEPHY,
B1J100pakarour B HbOMY HAaMOUIbII XapaKTepHI PUCH cydyacHOi cBigomocTi. ['epoi Ta
MI(OJIOTIYHI  ICTOTH  OOpOCTalOTh  KOMIUIEKCAMHM, IXHI CJIOBa 1 BYUHKH
JETEPMIHYIOTHCS COLIIAJIBHUM OTOYEHHSIM a00 MCUXOJOTTYHOI0 MOTHUBALIIEIO.

Otxe, MiQOJIOTIUHI CIO)KETH B aHTJINCHKIN JiTepaTypl 3a3HaIOTh AKTHUBHOI
nepepoOKr, OCKUIBKH aHTUYHUM MaTepiaa € MOTEHLINHO 3JaTHUM JI0 PI3HOMAaHITHOT
TpaHcdopmallii: BiJi BapilOBaHHS CIOXKETIB 1 00pa3iB 10 Mojudikauii 11eWHOro 1
TEMaTUYHOTO 3MICTY BIJNOBIIHO JI0 COLIAJbHO-ICTOPUYHUX 3anuTiB 4acy. CydacHi
MMCbMEHHUKN 1 TIOETH TOJEKYIu OOMpArOTh TOMYJSIpHI, a 1HOJI, HaBIMaKH,
MaJoBioMi, Mi(DOJOTIYHI CIOKETH, 3 OTJISAy Ha MPUTAMaHHUN 1M TICHXOJIOTI3M 3
METOI0 CTBOPEHHSI aBTOPCHKOI KapTUHU JIITEPATYPHOTO TBOPY.
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OCEHD B JIMPUKE JJIBJAPA PA3AHOBA
Ania Ko3nosa
XapKkiBChKHI HalllOHATBHUHN Tiefaroriuanil yuiBepcutet iMeni [.C. CxoBopoau,
Ykpaina

TBopuectBo  Onpmapa  PszanoBa  (1927-2015) kak  TajJaHTJIMBOTO
KUHOPEKHUCCEPA, aKTepa M CIEHAPUCTa JAaBHO HM3BECTHO IIUPOKON 3PUTEIBCKOM
ayIUTOPUU U MO JIOCTOMHCTBY OLICHEHO KMHOKPUTHUKAMHU. ['0pa3io MeHee U3BECTEH
Ps3anoB-nost. MckintoueHne COCTaBISIOT, MOKAIYH, JIUIIb T€ €r0 CTUXOTBOPEHUS,
KOTOpBI€ OBUIA TOJIOKEHBI HAa MY3bIKY M BOIIJIM KAayeCTBE IECEH B CHSATHIE UM
KMHOKAapTUHBI. A MEXIy TE€M JIMpUKa Dibaapa Ps3aHoBa MHTEpeCHA HE MPOCTO KAK
MO3THYECKOE TBOPYECTBO TAJAHTJIMBOTO YEJIOBEKA, CHUCKABILETO cede ciaBy B
JIPYTUX BHUJIaX HCKYCCTBA, OHA JOBOJIBHO OpPUTHMHAJIbHA WM SIBISETCS MaTepualioM,
JOCTOMHBIM  JIUTEPATypOBEAUECKOTO BHUMaHHS. Mbl  yxke oOpamainuch K
XapaKTepUCTHKE OJIHOIO0 M3 AacleKTOB IMO3TUYEcKoro Haciuenus O.A. Ps3aHoBa,
CBSI3aHHOTO C OCOOCHHOCTSIMH BOIUIOIICHUS MY3bIKaTbHON TEMbI U MY3BIKAIbHBIX
obpazoB B ero gupuke (KozmoBa, 2021). B »3ToT pa3 mnpenMeroM Haiiero
MCCJIEIOBaHMS CTAIM OCOOCHHOCTH BOIUIOIICHUS B TI033UU Ps3aHOBa TEMBI OCEHU U
COOTBETCTBYIOIINX 00pPa30B.

Jaxxe  Oeryiioe 3HAKOMCTBO C  TOJTUYECKHMM  TBOPYECTBOM  DibJapa
AJeKkcaHIpOBUYA TIO3BOJISIET OXapaKTEepU30BaTh €ro B IIEJIOM Kak (PuiocodCckyro
TUpUKY. ByKBalibHO KaXkJ0€ CTUXOTBOPEHHE COIEPKHUT pPa3MBIILJIEHUS] TO3Ta O
KU3HU U €€ CKOPOTEYHOCTH, O YEJIOBEKE U €ro cyap0e. M 3To BIOIHE 3aKOHOMEPHO,
TaK Kak MucaTh CTUXM Ps3aHOB Hayan HE B IOHBIE TO/bl, a OyJay4H Y>K€ YEJIOBEKOM
JOBOJIBHO 3peibIM: HauOoJiee «paHHUE» W3 OIMyOJIMKOBAHHBIX CTUXOB JATUPYOTCS
1963 rogom, a mepBbIi MO3THUYECKU COOPHUK BBINIEN TOJIbKO B 1988 rogy B BHIE
TOHEHBbKOUN KHIM)XEUKHU B Oubnoteke «Oronék» (Ps3zanos, 1988).

HenocpenctBeHHO CBsi3aHbI C TEMOM OCEHM YXE€ Ha YpOBHE 3arjaBus
ctuxotBopeHus: «Jlucromam» u «HosiOps», a Takke HUKI CcTUXOB «boTKMHCKas
OCEHb», Ha3BaHME KOTOPOTO TPYCTHO-UPOHUYECKA OOBITPHIBAET  YCJIOBHOE
MMEHOBAaHHE OJIHOTO U3 HauOoyiee€ MPOIYKTUBHBIX IEPUOJOB MYIIKHHCKOTO
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TBOpuecTBa — «boyIMHCKash OCeHb» (TPYyCTHAs aBTOpPCKAas HPOHUS CBS3aHA C €ro
npedbiBaHueM oceHbio 1986 rona B BoTKHHCKOM OOJIbHHUIIE).

CruxorBopenne «JIlucromam» (PsizanoB, 2007, c.83-84) moctpoeHo Ha
NepCOHU(PUKAIIMU ITOTO OCEHHETO SBJICHUS W HAMUCaHO B (OpME PUTOPHUUECKOTO
oOpareHus k nucronany: Kak mebe s, munvlil, pao, | mom, kymuna-mucmonao. | Te,
mpauxcupa, pacmowumens, | pazoazapun, umo umen. | Moii mywumenv u yuumens, |
ymo mul Oeposcumb Ha yme? ONyIIEBISAS, OYEIOBEYMBAsl JIMCTOMAJ, Ps3aHOB
HAJEJSIET €r0 PAa3HOPEUYMBBIME XapaKTepucTuKamMu. Hapsimy ¢ onpeneneHuem mubiil,
MOAT HWCTOJB3YET TENBIA  PSAJ  JAPYTHX  DIUTETOB, KOTOPHIE  BBIPAKCHBI
CYIIECTBUTEIBHBIMU: MOmM, KYMuid, mpauxicupa, pacmouyumens. OOpaiieHHBIA K
JUCTOMAy PUTOPUICCKUAN BOIIPOC COMCPKUT Tepudpas — Mo mMyyumens u yuumes,
B KOTOpPOM Tak)Ke TIPEJCTaBlieHa €ro amMOWBaJCHTHAs XapaKTePUCTUKA. OTa
JIBOMCTBEHHOCTh, 3aJlaHHAsi B HAYaJbHOU CTpode, MOCTETICHHO CHUMAETCSl B TEKCTE
CTUXOTBOPEHHS, TIe JHCTONaa TOJdydaeT HMMEHOBAaHHWE «Apyra» u «OpaTa»
JUPUUECKOTO Teposi: 1ol npowaeuivcs 6e3 38yka, / Opye mot, bpam Mot aucmonao: /
omoaéutb poousle auUcmvs, / mvl — 00paszuux Oeckopvicmbs. B 3aKIIOUUTENBHBIX
CTpPOKaX CTHUXOTBOPEHHS JIMPUYECKUN repoil 3asBiseT: Kak mebe s, munvii, pao, /
Jucmonao — mou opye u bpam.

NuTepecHo, 4TO B JaHHOM CTUXOTBOPEHUU OCEHHHUE JUCThA MeTahOpUUECKH
«mpeBpamieHbl»  Ps3aHOBBIM B pa3HOIBETHbIE OAHKHOTHI, KYIIOpHL.  JTa
OpUTHHAIbHAs aBTOpcKas MeTadopa B TEKCTE pealiM30BaHa HECKOJIBKO pas:
Pasnoysemnvie banknomot / muxo no mupy nemam <...>; Paznoysemmuvie Kyniopwvi /
no0 Ho2amu wienecmsam...; <...> a 6 caoax Kocmpwvl u3 oerne2 / 8 Hebo CmMpPyUKAMU
ovivsam. Koppenupyss C  XapakTEpUCTHKOM  JIMCTOMaaa Kak  «oOpa3uuka
OCCKOPBICTBbS», KOTOPBIM OTHAET poomusie aucmbs, U (HUIOCOPCKON CEHTEHIMEH
Kuznb  Oezoicanocmuas wmyka, / CrodxceHHas u3 ympam..., Metadopa ITa
HAlIOMUHAET O IEHHOCTH >KU3HU B JIIOOOM, JTake CaMOM MaJIoM €€ TMpOSBICHUH, a
TaKkke 0 OpPEHHOCTH OBITHS, O CKOPOTEYHOCTH BPEMEHH, O HeU30exKHOCTH yTpaT. He
CIIy4ailHO B M300pakKeHHH TO3JHEH OCEHH B CTUXOTBOpeHUHU «Berep 3akpyKkuics
HaJ[ IEPEBHEH. ..» TOKIEBbIE KaIlJIH, MaJarolie ¢ BETOK JIEPEBbEB, MIPEBPAIIAOTCS B
cné3nl: Cé3bl ¢ 8eMOK CLINAIUCH HA KPbIULY, / CYUbs 2YIKO Naoaiu 8 mpasy. / Imom
bezymewnvlil wénom caviuty, / ¢ uyecmeom cocmpaoanus dcugy (Pszanor, 2007,
c. 130). KoneuHo, 3TO HaCTPOCHHE SIBJISIONICTOCS BBIPA3UTEIEM aBTOPCKOM MO3UIMH
JIMPUYECKOTO reposi, BCTYNMUBILIETO B OCEHHIOK MOpPY XU3HU. OCEHHUN TEW3ax B
mupuke Ps3aHoBa BBICTymaeT B KadeCTBE AaKTHBHO HCIIOIB3YEMOTO CpPEICTBA
MICUXOJIOTUYECKOW  XapaKTEPUCTUKH  JIMPUYECKOTO  TEepos MO  TPHUHIIUITY
napauienusMa. [Ipumepsl mom00HOTO pojia BCTPEUAOTCS B CTHXOTBOPEHHSIX IMOATA
peryasapHo. OmHuM ©3 HauOojiee SPKUX MOXKET CIY)KUTh BOIICANICE B ITHKI
«bOoTKMHCKAsE OCeHbY» CTUXOTBOpeHHE «lIpolmanue», JTUPUYECKUN TepOU KOTOPOTO
aCCOIMUPYET OCEHb C 3aBEPIICHUEM KU3HEHHOTO IUKIIA: A 3a OKHOM MOel naiamol
ocenv, / aucmee nocubuiei ckopo ovimeb 6 cHecy. <...> Kax ymupaem npageono
npupooa, / Kak xyoo ymupaem uenosex. // Mue 30eco 0ano yumu u pacmeopumascs. ..
(Psi3anoB, 2007, c.158). HuTepecHo, uYTO B pamKax oOOIIEro mapaiein3Ma
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BO3HUKAET aHTHUTE3a, IMPOTHBOIOCTABIIIONIAS «IIPABEIHOE» YMHUpPAHHUE IPUPOIIBI
YMHPaAHUIO YEeJIOBEKA, C KOTOPBIM HE MOXKET CMUPHTHCS €ro AyIa.

CTUXOTBOpEHHs 1MKIA TIO3BOJIIIOT YBUICTh, KaK MEHSETCS  TO3HIIHS
JUPUYECKOTO Teposi, OOPETAIMIEr0 W B 3Ty OCCHHIOIO IOPY >XU3HU HAICKIY.
[TokazateaTpHO B ITOM OTHOIICHHMH CTUXOTBOopeHue «Kak OyaTo BbITEKNIa BeA
KPOBb...», TaKKe MOCTPOCHHOE Ha MpuEMe mapajuienusMa: A 3a OKHOM MPYXIs6blil
0021cob. / U nyeano na ocopooe / pazgooum pyku... He notiméwn, / 60 mue mak xyoo
unv 6 npupooe (Ps3anos, 2007, c. 142). bponieHHbIE yICTAIOIMIMMH IpadyaMy THE3/Ia
«OXKHMBAIOT» B 3TOM TEKCTE, HAACISAIOTCS aHTPONOMOP(HBIMU XapaKTEPHCTUKAMH:
OHH MOCKYIOM HA 8emesx Has3pvlod. VIconp3oBaHue B cieayromel ctpode yxe mo
OTHONICHHUIO K JIHPUYECKOMY «s» CJOBA «TOCKa» CIYXHUT (OpMaIbHBIM
MOJITBEP)KJICHUEM TaKOTro Tapajureian3Ma. M BCE-Taku MO3HIUS JTHPUICCKOTO TepOst
ATOr0 CTUXOTBOPEHHS HE JIMIICHA ONTHMH3Ma, U KaK NTHYUH KpUK ¢ HeOa gepHémcs
pano uiu no3oHo! TpHU3BAaH BHYIIUTh HAJIEXKIy TOKHHYTHIM THE3MaM, Tak W
JUPUYECKUN TepOl B CTPEMIICHUH IPEOJI0JETh TOCKY 0OpeTaeT HaJekKIy Ha TaKylo
BO3MOXXHOCTh M TOHHT MBICIIb O CKOPOM NPHOIMKEHUU CMEPTH, YTO HAXOJUT
BOIUIOIICHWE B MPSAMOM OOpamleHWu K HeH, CBA3aHHOM C TPATUIIMOHHOW ISt
GdoJIbKIIOpa U JTUTEpaTyphl IepcoOHUPUKaIuein cMepT: 4 Hy-ka cmepms! He cmems!
He cmems! / He cmems caoumvcs mue Ha wero! K clnoBy, onTUMH3M, KU3HETIOOHE
aBTOpa, HAXOJAT HEMOCPEACTBEHHOE BOIUIONICHHE B «BOJBPHUYHBIX YacTyIIKax»,
smurpad K KOTOPHIM SBIISETCS YOCIUTEIBHBIM JIOKA3aTeIbCTBOM OOpAIEHUS €ro K
(b OJIBKIIOPHOM TpaTUITUK. DTOT ONTHMH3M OTpaXkaeTcs U B N3MEHEHHUN M300payKeHUS
OCEHH, KOTOpasi B CTUXOTBOPEeHUU «CTO Pa3IMYHBIX HACTPOCHUH. ..», MMOCBAIICHHOM
«IOAPYKKE JIOPOTO», aCCOIUUPYETCS YyKe ¢ 0aObHM JICTOM, KOTOPOE SIBIISICTCS
3IeCh HE TOJNBKO (M, TOXaldyld, HE CTOJBKO!) Ha3BaHMEM IIEpPHOJIa OCEHHETO
MOTEIUICHUsI, CKOJbKO MeTadopod BO3PACTHOM XApPAKTEPUCTUKH CTAHOBALIEHCS
JUPUYECKUM aJ[pecaToM TepouHu: Tbl npekpacua 8 6abve jnemo, / He8O3MONCHO
xopowa (PszanoB, 2007, c.149). IlokazareiapbHO, 4YTO OHA OIMKCHIBACTCS B
CTUXOTBOPEHUHM Yepe3 KaTeropuu OCCHHEH MNpUPOAbl, O YEM CBUACTEILCTBYET
HCIIOJL30BAaHNE COOTBETCTBYIOIIMX CpaBHEHHM u Metadop: Tol wedpa u
beckopvicmua, / 6yomo ueba cunesa. / 3acpycmuna... Cnosno aucmos, / muxo
naoatom cnosa. <..> A 3aden mebs He OueHb — NPOIUIC CNe3AMU 00MHCOb... /
IIpocmo nomomy umo ocenw / u moi cunvno ycmaéuo (Ps3anos, 2007, c. 149-150). B
BOCHPHUSATHN JIMPUYECKOTO Teposi MPHUPOJa CTAHOBHTCS HE TOJBKO (HOpPMOM, HO H
CHHOHMMOM CaMoM Xu3HH. He cirydaifHO U €ro TOApYyTa HedCOaHHA U 6He3aNHd, / KaK
npupooa u Kax JHcu3Hv, a 00a OHU B MPOSIBIICHUM CBOUX XapaKTEPOB — 08e cmuxuu / —
8UXPU, cMepyU U wmopmal..

3aBepHIuTh ATOT OB Pa3roBOp 00 0COOCHHOCTSAX BOTUIOIICHUS] TEMbl OCEHU
B JIMpHKe Psi3aHOBa yMECTHO IUTATOM M3 HarOOJIee W3BECTHOTO €r0 CTUXOTBOPEHUS:
YV npupoowsi nem nioxoii no2oowl, | xo0 epemen nenvzs ocmanosums. | Ocens dcusznu,
Kak u ocenv 2004a, | nado, ne ckopbs, brazocrosums (Pszanos, 2007, c. 34).

CHHCOK MCMOIb30BAHHBIX HCTOYHUKOB
Kozlova, A. (2021). Osobiennosty intierprietatsii muzykalnoi tiemy v poezii Eldara
Riazanova [Peculiarities of the interpretation of the musical theme in the poetry
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K. BALMONT - THE TRANSLATOR OF ENGLISH POETRY
Zhanna Kononova
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

Translation has always been one of the forms of international communication; in
its process not only two languages, but two cultures, two different pictures of the
world interact. Translation, on the one hand, expands the boundaries of the original,
introducing it into another cultural space, on the other hand, it provides national
cultures access to the world literary values. As a result of such interaction, new
genres, new artistic techniques appear, the language is sharpened, the range of the
poet’s original creativity is expanding.

The problem of literary translation in the works of K.D. Balmont is one of the
topical aspects of the study of his poetics. Balmont as a poet, critic and translator has
an extraordinarily wide coverage of world culture, primarily Western European.
Being a cosmopolitan according to his interests, circumstances of his biography,
peculiarities of his worldview and the nature of his poetic thinking, he translated
poets from all over the world, enriching the translated literature with the masterpieces
of world literature.

Balmont’s activity as a translator caused ambiguous, sometimes contradictory
assessments of his contemporaries. In the context of the polarity of assessments of
Balmont’s translation activity, which is still a subject of discussion, it is relevant to
study his method in the light of the tradition of translation practice at the beginning of
the 20th century.

The purpose of this work is to reveal the impact of Balmont’s poetic work on his
translations, to show how he reproduces the genre-forming features of the original,
and recreates the unity of form and content on new linguistic material.

We proceed from the premise that translation is, first of all, a creative act,
reflecting not only the content and artistic characteristics of the original, but also
peculiarities of the author’s style, his worldview and the type of his creative
personality. At the same time, if the translator is a deeply original poet, the problem
of interaction in translation between creative individualities of the poet-translator and
the poet-original author becomes unusually urgent. K. Balmont faces a similar
problem in his translation activities.

Poetic translation for him is “a participation of souls, and fight, and run together
to the common aim”. The poet acknowledges that the work of art is “single and the
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only one of its kind” and giving an artistic equivalence in literary translation is an
impossible task: “...Sometimes you provide the exact translation, but its soul
disappears, sometimes you give a free translation, but the soul remains... poetic
translation is only an echo, feedback, reflection...” (Balmont, 1932, p. 3).

Translation for him was, above all, a work of art, able to compare with the
original in its own uniqueness. It should sound like the original verse and the quality
of the verse is the main measure of its artistic value. In foreign poetry he was looking
for what most corresponded to his creative personality.

Balmont found much in common with the works of English poet and playwright
Oscar Wilde, whom he considered the predecessor of new symbolic poetry. Wilde’s
aesthetic postulates, his understanding of art as the highest value, his view of the
artist as a chosen person, and attention to the aesthetics of language were in tune with
the searches of Balmont as an original poet.

O. Wilde’s poem “The Ballad of Reading Gaol” (1898) was the object of a
special interest for Balmont. According to Balmont, the author of the ballad
“portrayed the horrors of imprisonment and the terrifying death penalty with such a
force that none of the European poets had ever done before him” (Balmont, 1990,
p. 551).

The main theme of Wilde’s “Ballad” was determined by Balmont as the
suffering to which people are doomed in prison, and the fear of death, thus correctly
capturing the philosophical content of the work. He called “Ballad” “the only
powerful cry of the soul before the horror of the death penalty” (Balmont, 1932, p. 1).

The leitmotif of “Ballad” — love that engenders murder, inflicts suffering on the
object of love: “Yet each man kills the thing he loves” — was characteristic of
Balmont’s original poetry.

For Balmont, the philosophical idea of the Ballad was of paramount importance.
The translator raised the subject matter of Wilde’s work to the level of universal
abstractions, overcoming the hidden subtext of the original — a reflection of the
personal drama of its creator.

Creating the equivalent of the philosophical concept of Wilde’s work, Balmont
strengthens the general philosophical meaning of the ballad. In general, of the 25
stanzas of the original, which have a complex philosophical content, only 3 were
translated by Balmont with changes, the essence of which is to strengthen their
universal meaning.

The analysis at the lexical level reveals the examples of free treatment of the
original, for which Balmont as a translator was often criticised: he omits the lexemes
iron, alone in his translation; introduces the synonymous series npunuoicen, 3abum,
arcankuu instead of the English degraded; instead of Wilde’s make no moan, Balmont
uses moauum (Silent); instead of break the heart of stone Balmont offers his own
version of kamens oyw opooum (the stone of souls crushes) — the image reflecting the
spirit of modernist poetry, but alien to the poetic system of O. Wilde. Wilde used the
repetition of the lexeme and to convey the heavy, oppressive atmosphere of the
prison, and Balmont manages to preserve it in four out of six cases.
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One of the important features of the original is its color scheme. The life of a
prison is depicted by Wilde in black, grey, red tones, which are contrasted with white
and blue colors associated with the dream of a free life. We meet color epithets
already in the first lines of Wilde’s ballad: red clothes at the moment of murder are
contrasted with grey clothes of a prisoner. This dynamic of color is reflected in
Balmont’s translation.

The translator preserves the color gamut of the original, however, the number of
color epithets is somewhat reduced: in the original they are 27, in Balmont’s
translation — 23. This reduction occurs as a result of Balmont’s tendency to decipher
the symbolic meaning of images, which is typical for many of his translations.

Another feature of the original — Wilde’s “Ballad” is built on refrains, due to
which an emotional, psychological effect is created. Wilde literally permeates the
entire structure of the “Ballad” with them, using them, like the authors of folk
ballads, with the aim of gradually increasing the drama of the narrative. In most
cases, Balmont manages to accurately reflect repetitions of the original.

Balmont’s subjectivism manifested itself to the greatest extent in his
reproduction of the stylistic features of the original. If the original language is simple,
close to the spoken language, Balmont’s translation is characterized by a tendency
towards stylistic exaggeration, a desire to “embellish” the text.

Thus, focusing on the philosophical content of the Ballad, Balmont can deviate
from the form of the original, sacrificing it to the content. Along with this, there are
many examples of lexically accurate translation, close to an interlinear translation.

Despite the fact that Balmont’s personality had a strong influence on the original
(hence the examples of free interpretation of the original), the translator was able to
reflect the main structural characteristics of “Ballad”: repetitions, color epithets. The
main elements of the form are also preserved: the stanza and the size of the original
are quite accurately conveyed.

Balmont’s translations can be assessed in different ways. However, his
contribution to the development of literary translation is indisputable. He was able to
capture the poetic mood of Wilde, convey the “spirit” of the original, which allowed
the reader to penetrate into its poetic world. As a part of the general process of
convergence and mutual enrichment of national cultures, translations by Balmont
expand the boundaries of the original, introducing it into a foreign cultural
environment, on the one hand, and contributing to the initiation of the national culture
to the world literary values, on the other.
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KPOCC-OTYCHHUH XYJOKHIN CBIT
Y KOHTEKCTI KOJJEKTUBHOI CYTHOCTI KYJIbTYPH
JIroamuiia Kopaeea
HixuHChKHi1 nep)kaBHUMN yHIBepcUTET iMeH1 Mukomnu ['orogs,
Ykpaina

Cepen MHOXKMHU BU3HAUEHb KYJIBTYpH SIK 00pasy, crocoOy JII0JACHKOTO OYyTTS €
0arato Takux, y KOTpUX 3BEPTAEThCS yBara HacamIiepe/a Ha ii KOJIEKTUBHY CYTHICTb.
3okpema, coriosior Ilitupum CopokiH TMHcaB, MO Yy HAUMIMPIIOMY PO3YyMiHHI
KyJIbTYypy MOXHA TpPaKTyBaTH fAK JI€IKy CYKYIHICTb, sIKa CTBOpeHa abo
Mou(dikoBaHa B pe3yJbTaTi CB1IOMOI a00 HECBIIOMOI JISLIBHOCTI 060X ab0 Oinviue
IHOUBIOi8, K1 B3a€EMOJIIOTH OJWH 3 OJHMM a00 BIIMBAIOTH OJWH HA OJHOTO CBOEIO
noBeniHko (Copokun, 2006, c. 33). [HmmMu cioBaMu, aOCONIOTHO HEOOX1THOIO
YMOBOIO BUHUKHEHHS Ta OyTTS JIFOACBKOI KYJIBTYPH € KOMYHIKAIisl MIXK SIK MIHIMYM
nBoma mroApMu. OpHaK, KOJMM HACTHCS TPO XYMO0KHIO TBOPYICTh, TO aKIICHT
31e01IbpIIe poOUTHCS HacaMIepea Ha IHJIMBIAYyalbHOCTI TBOPLS, — HMUCbMEHHUKA,
MoeTa, MYy3MKaHTa, >KMBOMHUCLS TOmO. AJsie y SKId Mipl MOXIKWBA TBOpYA
1HUBITyaJIbHICTh 11032 KOJEKTHBHICTIO 1 MAcCOBICTIO KyJIbTypu? XyHOXKHIHA CBIT
OyIb-SIKOTO MHCTEIBKOTO TEKCTY JIHCHO CTBOPIOETHCS aBTOpoM. HaBiTh y Takux
BUJIaX KOJEKTUBHOI TBOPYOCTI SK KiHeMaTtorpad 4acTo HAETbCs MPO aBTOPCHKE,
pexucepcbke KiHO. [IpoTe HasBHICTH TAKOTO SIBUINA, SIK BTOPUHHI XYJO0XKHI TEKCTH
3HAYHO YCKJIAJIHIOE HAY€0TO OYEBUIHY 1 ICHY KapTUHY aBTOPCHKOI TBOPYOCTI.

B mapuni Xym0KHBOI TBOPYOCTI 37]JaBHA MaJlM MICIIe OCOOJIMBI B3a€MOJIIi MIX
OKpPEMHUMU XYJO0KHIMH TBOpaMu (1 HaBITh BHJIAMH MHCTEITB), KOJIU, HATIPUKIIAJI, HA
OCHOBI BIJIOMOTO 1 TMOIYJSIPHOIO JITEPATYPHOrO TBOPY CTAaBUBCSA TeaTPATbHUN
CIEeKTaKJb abo mucanoch Jibpero a0 omnepu abo Oanery. 3 BUHUKHEHHSAM
KiHemaTorpady HaJI3BMYalHOI MOMyJApHOCTI HalOyna eKpaHi3alis JiTepaTypHUX
TBOpiB. IIpomecu ¢GopmyBaHHS CydacHOI KyJbTYpH CYIPOBOKYBAIHCS IOSBOIO
YUCJIEHHOTO Psy HOBUX (DEHOMEHIB, CMHCIIB, TEPMIiHIB, 110 TAKOX CTAHOBIIATH
1HTEepeC y JlaHOMY paKypcl, — 3rajiaTd xoda O Taki sBUINA, K pUMEHK, (aHik,
Memiadpanmmmza. [Ipu Bciil cBOiN pi3HOPITHOCTI Il TMOHATTS 00’ €AHYE amelNsiis 110
MEBHOTO MEPBUHHOTO TEKCTY.

[lepBuHHI TEeKCTH MOXYyTh OyTH (i, SK TPABHIO, €) BUIIUMU 332 CBOIMH
XYJI0)KHbO-€CTETUYHUMHU  SIKOCTSMM, 3HAUYHINIAMU 33 CIEKTPOM 1 TIUOWHOIO
npoOjemMaTuki. BTOpHHHI K TEKCTH 3a3BUYail MPOCTIII, TOCTYIHIMI, OJUXYl J0
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PO3YyMIHHS Ta CBITOTJISAY PEABHOTO MacOBOTO CIOKHMBAada, a 4acTO 1 €KOHOMIYHO
YCHIIIHINI JiJI1 CBOro aBTOpa (200 aBTOPCHKOTO KOJEKTHUBY). BTOpHUHHI TEKCTH HE
TUIBKH € OYEBUHOIO PEIUIIKOI0 Ha OpHUTiHAJ, aje ¥ BIAMOBIAAI0 HAa BHKa3aHE y TOM
a00 IHIIUK croci0 1 BUABJICHE Yy KYJIbTYPHOMY IIPOCTOpl Ta/ab0 coOliiyMi YMOBHE
npo0JIeMHO-TEMAaTUYHE «3aMOBIICHHS», 3aTpeOyBaHICTh. TakuM YMHOM, BTOPUHHI
TEKCTH BHUCTYIMAIOTh SIK MEIIaTOpU MIK TEKCTOM-OpPUTIHAJIOM Ta HOro MacOBHM
yyuTaueM (IpU YOMY YMTAa4yeM TYT BUCTYMNA€ HE TUIbKU COILlyM, aje 1 caM aBTop
BTOPUHHOTO TEKCTy) 1 CTBOPIOIOTH OCOONMMBHUH, y TEBHIA Mipi BIAMIHHUMI BiJ
MIEPBUHHOTO XYIO0XKHIHN CBIT, OO SIKOTO TMOHATTS aBTOPCTBA CTA€E JICIIO OCIabIeHUM
1 «PO3MUTHM.

[TouaTox XapaKTepHOTO Jist CyT-IaCHOCTl IPOLECY «PO3MHUBAHHSM aBTOPCTBAY
Ha3piBaB 3/1aBHA 1 3 JIEKUIBKOX HaHpHMKIB Horo TeoperwuHe MHiATpyHTS 6yJ10
3aKJIaJieHe JOCBIIOM 1HTeprperaiii TBOpY, HaOyTUM 3YCHJUIIMU TE€PMEHEBTHKIB
®. [Ineepmaxepa, B. dinwbres, I1. Pikepa, M. T'alinerepa, I'.I'. 'anamepa Ta iH. TBip
MOYaB PO3YMITUCh HE TUIbKH SIK CTBOPEHUH, HaNMCaHUH, alie 1 IK 1HTEepPHpPEeTOBaHUN
TeKCT. BUTICHEHHsSI aBTOPCTBA SIK TAaKOTO Ha nepudepito HAyKOBOI yBaru MpoI0BKUB
CTPYKTYpHO-CeMIOTHYHUN TiaxiA. [IeBHUM [OBepIIeHHSIM Ili€i TEHJCHIT MOXHa
BBa)XATH MOCTCTPYKTypasii3M Ta inei Ponana bapra 1 Mimens ®@yko, BUKIaAeH] Y 1X
pobotax ki 1960-x pp.

Hpyroro (i Bxke OUIBII MPAKTUYHOI, HI’K TEOPETUYHOI0) TEHACHIIIEO, IO Beja
10 TOCia0JIeHHs! MO3MI[IM aBTOPCTBA, OyB PyX [0 CBOrO pOAY 3pIBHSHHS IpaB
XYJ0KHHKA 1 PELMIIEHTa XYJ0KHBOIO TBOPY Ha MOro iHTepmperaniio. AOCOIIOTHY
Cy0’€KTHICTh 1 OJJHOOCIOHY BJIaJly aBTOpa HaJ CTBOPEHUM HHUM XYJIOXKHIM CBITOM 1
Horo reposimu, Tipo siki mucaB M. baxTin (baxTin, 1979, c. 14) , moctynoBo 3actymnae
KOHLIENITyaJIICTUYHA TBOPYA CIIBIPALS PELUITIEHTA Ta aBTOPA.

[Ile onmHi€l0 BENbMH 3HAYMMOIO TMEPEIYMOBOIO, IO TAKOX Maja HACIIIKOM
MOCIA0JICHHSI TIOHSTTS aBTOPCTBA, CTAaB TEXHOJIOTITYHUM Ta COLIATBHUNA PO3BUTOK
CydacHoi KyJIbTypu. MacoBuii Oe3nocepeaHid  AOCTYIl A0 KOMYHIKAIIHHUX
TEXHOJIOT1M 3yMOBHB 1 TaK CaMO MAacCOBHUH CIUIECK aMaTOPCHhKO1 TBOPYOi aKTUBHOCTI,
nosisy (eHOMEHY «HOBOTO (OIBKIOPY» (MOCTHONBKIOPY), MOIIMPEHHS YCSKOTO
pony dandikiB, TeBHY Jecakpaiizamilo XyJ0XKHbOI TBOPYOCTI Ta aKTHBI3aIliiO
MDKBHJIOBUX MHUCTEILKUX MTPAKTUK, MPOOJIEMHICTh JOTPUMAHHS aBTOPCHKHX IPAaB.

Bce 1ne pasom mpusBeno 10 OUIBIIOTO TMOIMIMPEHHS Ta 3POCTaHHS 3HAYCHHS
BTOPUHHUX TEKCTIB y Cy4yacHId KyJabTypi. [Ipudomy 11 BTOPUHHI TEKCTH OBOJII
cnenu(piuHO BUSBISAIOTH JI€AKI JITEpaTypO3HaBUl KaTeropii, — sIK OT «XYJ0KHI CBIT»
TBOpY. llepBuHHUI mniTepaTypHUM TEKCT Ta, BIAMNOBIAHO, WOTO XYAOXKHIWA CBIT,
3aBXAM € YHIKQIbHUM. BTOpPUHHI X TEKCTHM pI3HOMAHITHI Ta YHCIEHHI, — fK
PI3HOMAaHITHI Ta YHUCJIEHHI iXHI aBTOPM Ta YMOBHI 3aMOBHHMKH, IO € YUTA4aMHU
NEPBUHHOTO OPHUTIHAJIBHOTO TEKCTy. YcCsi I CYKYNHICTh TMPOYMTaHb Ta
pelHTeprIpeTaliii  MePBUHHOTO TEKCTYy (QOpMye OCOOJMBUN  KOJCKTUBHUMA 1
OaratorpaHHUN XYHO0XKHIN CBIT, SIKHW BIAMIHHUAN Y TIEBHUX JIETAISIX BiJl XYJA0KHBOTO
CBITy NEPBHUHHOIO aBTOPCHKOTO TBOpY, ajlé Ma€ TEBHY BJACHY UUIICHICTh 1
xapakTepucTuku. Ha Moo QymKy, BiH MOXe OyTH O3HAUYE€HUH SIK KpPOCC-ONYCHULL
Xy0oorcHi ceim. L{ITICHICTh IIOTO KPOCC-OIYCHOTO XYI0KHBOTO CBITY BU3HAYA€THCS
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1 (opMyeTbCcsl Hacamrepes MEHTAIBHICTIO, CBITOTJISAOM, 17€0JIOTIE0, XYAO0XKHBO-
€CTeTUYHHUMHM CMakaM{ TOILIO MAacoBOi KYJIbTYpU COIYMY, SIKUA KOJEKTUBHO
POYUTYE Ta THTEPHPETYE MEPBUHHUN TeKCT. [Ipu 1bOMy aBTOp BTOPUHHOTO TEKCTY
BUCTYIIA€ CBOTO POAY XYJ0KHIM €KCIIEPTOM-TIPEICTABHUKOM IIOTO COIIyMY.

[IpoaykTuBHICTE nediHilii Ta BBEICHHS B HAyKOBHU 00Ir KaTeropii xpocc-
ONYCHUL XYOO0JICHILl c8im OOYMOBIIIOETHCS 3pPOCTAaHHSIM POJII MAacOBOI KYJIbTYpU Ta
nociabJIeHHsIM 1HIWBIAYaJlbHUX aBTOPCHKUX To3ulik. Kpocc-omycHuil XymaokHii
CBIT, fIK HE IIEHTPOBAaHE BUKJIIOYHO I1HAMBIAYyaJIbHUM AaBTOPCTBOM TMOHSTTA, SIK
HACJIJIOK MacoBOi, KOJIEKTUBHOI peLerNii NEepBUHHUX TEKCTIB, Ja€ marepian s
JOCTIIKEHHST pealbHOTO MacOBOTO PiBHS CIIPUUHSATTS 1 pO3yMIiHHS TBOPIB KJIACUYHOT
mitepatypu. Tak, MpoBEACHUI MHOIO MMOYATKOBUN aHaJi3 KPOCC-OMyCHUX XYAOKHIX
CBITIB, cQopMOBaHMX Ha OCHOBI pomaHiB «CTpaxaaHHs Moionoro Beprepa»
N.B. 'ete Ta «AHHa Kapenina» JI.M. Tozncroro, nae miacTaBu BBaKaTH, IO PiBEHb
MacOBOTO CIPUUHATTS IIUX TBOPIB MAaKCUMAaJIbHO POMAHTU30BaHUM. Psn croxkeTHHX
JIHIA Ta HU3KA BAXJIUBUX MNPOOJEMHUX MUTaHb MEPBUHHUX TEKCTIB IPU LbOMY
(GakTUYHO ITHOPYIOTBCS Y MEXKax KpOCC-OIyCHOIO XYJOXKHBOTO CBITY. 3a
BUOIPKOBICTIO BIATBOPEHHS 0a30BOT0O 3MICTY Y MOXIJIHUX BTOPUHHHUX OITycaxX MOXKHA
MIPOCTEKYBATH MIpy aKTyaJdbHOCTI 1 3aTpeOyBaHOCTI THUX YM I1HIIMX BUKJIAJICHUX
KJIACUKaMU JIITepaTypH 1 y CydacHidl KyJibTypl, XapaKTepHl JJis 4acy COLIaJbHI
TEHJICHII1i, MIpy TOTOBHOCTI COI[lyMY Ha NIEBHUM BIATYK.

JlocmiKeHHsT  KpOCC-OMYCHHUX XYAOXHIX CBITIB, KOJEKTHBHO YTBOPEHUX
HABKOJIO JICSIKUX KJACUYHUX TBOPIB, AOOpE BUSBISIOTH PO3PUB, SKUU ICHYE MIX
MpOoQECIiHO JITEPaTypO3HABUOK) IHTEPIPETALIEID JITEPATypHUX IIEAEBPIB, Ta
MacOBUM PIBHEM iX MPOYUTAHHA 1 COPUUHATTA. OTXKe, Takl JOCIIIKEHHS MOXYTh
JaTU MIACTaBU U1l IEBHOI KOPEKIIIT JITEpaTypO3HABYOI 1HTEpHpeTalii NEpBUHHOTO,
0a30BOr0 TBOPY, — MPUHANMHI, IKIIO CTABUTH 32 1€aJIbHY METY JITepaTypOo3HaBLs
npogeciiiHy 10IOMOTY MaCOBOMY UHTauy.

CnucoK BUKOPUCTAHUX JKepeJ
baxtun M. M. (1979). Ocmemuxa crosecnoeo meopuecmesa. Mocksa: VckyccTso.
Copoxus I1.A. (2006). Coyuanvras u kyremypras ounamuxa. MockBa: ACTpenb.

XYJIOXKHS KOHIENIIS CBITY TA PYHHIBHA CAMOPE®JIEKCIS Y
TBOPUYOCTI M. EMICA
Ouiena JlazapeBa
XapKiBChKHI HalllOHaIbHUI niefgaroriyanii yHisepeuret iMeHi ['.C. CxoBopoau,
VYkpaina
Konuenist cBiTy rio0anizye ysBIEHHS NPO CBIT, & KAPTHUHA CBITY BUPAXKAETHCS
B JIETaJ130BaHOMY 300pa)K€HH1 JIMCHOCTI, IO CIPUMMAEThCA. Y HaIlll HayKOBIiH
PO3BIJIIII TIi] KOHIICTIIIEI CBITY PO3YMIEMO 3araJIbHOMPHUIHATE TEPMIHOJIOTIUHE
3HAYCHHS: 1I€ TPOBIAHUHN 3ayM, KOHCTPYKTHBHA TOYKa 30Dy, SKa BHU3HAYAE BCIO
CUCTEMY VSBJIEHBb JIIOAWMHHU MPO peanbHICTh. Y ¢imocodcrkux mpamsgx M. BebGepa
(po6otu 1970-1990 pp.) kaTeropis CBIT CHPUHUMAETHCS SK MicClle MepeOyBaHHS Y
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HBOMY JIIOJIMHU, 1[0 HEMHUHYYE BEJE 10 «B3a€MOJIi», a HE JHIIE A0 CIOIJIIaHHS.
CraBJieHHs JIFOJIMHU JI0 CBITY B paMKax 11€1 KOHIIEMIIT HA3BaAHO «KaPTHUHOO CBITY».

Taky B3aeMOJif0 JIOJAWHU 3 PEAIBHICTIO CIIOCTEPIraEMO y TBOPYOCTI
Maprina Emica. TBopuicte Emica HeoaHOpa30Bo cTaBasia 00’ €KTOM JOCIIKCHHS Y
MoHoTpadisx 3axigHux Jitepatypo3HaBiiB. Tak /. Jlinpuk y HayKoBii po3Bijlli
“Understanding Martin Amis” poO3TIsiHYB COIalbHI acmekTu TBOpuYocTi Ewmica,
npoTe XYJOXKHS KapTHHA CBITY Ta OOpa3Ha rajepes 3alMIIWIUCh 11032 YBaroro
nocmigauka. (Diedrick, 2004). Hocmimauku H. bentni ta ). Byn BucBiTiumm
TBOpUicTh EMica y KOHTEKCTI cydacHOro OpurTaHchkoro pomany. (Bently, 2008;
Wood, 2013). B Toii e uac ¢igocopcrka KOHIEHISA 3yTHHEHOT0 Yacy Ta pyiiHyroua
camopedJiekcist K JOMIHAHTHA prica MOBEIIHKHM TOJIOBHOTO repost pomaniB Emica He
OTpUMAaJIM HaJEKHOTO BHUCBITJIEHHS B JIITEPATypO3HABCTBI. Y HAIIOMY JOCIIKEHHI
CTaBUMO 32 METY BHSIBUTH OpHUTIHATIBHICTh aBTOPCHKOI IMOCTMOJEPHICTCHKOT
KOHIIETIii 3BOPOTHOIO yacy Ta camopediiekcii B TBopuocti M. Emica.

Y pomani «Ctpina gacy, abo [Ipupona 3mouuny» (“Time’s Arrow or the Nature
of the Offence”) M. EmMic Xym0XHBO IEPEOCMHCIIOE TOCKOHAIICTh CYy4acHOTO
CBITOYCTpII0. ABTOP CBIJIOMO CTBOPIOE CTPYKTYPY XPOHOTOITY, Y SIKIii 4acOMpOCTIp
CHIBBIAHOCUTBCS AK 3 (GUI0COPCHKMMHU, TaKk 1 3 COIIOJOTIYHUMH MpoOIeMaMu
cyuacHocTi. [Ipore konieniisi cBiTy B TBopuocTi Emica He Oynyerbcs Ha ijei
B3a€EMO3B’SI3KY KaTeropid 3aruOeni Ta BIAPOKEHHS, MOCTIHHOI MIHJIMBOCTI Ta
MpOTUOOPCTBA PI3HOCTIPSIMOBAHUX CHUJI, MMOEAHAHHI PYHHIBHUX Ta TBOPYUX MPOLECIB
OyTTs, 10 3a0e3MeuyloTh MOro pyx Ta pPO3BUTOK. ABTOP PO3BHUBAE 17€I0 O KIHII
KUTTA micst BiiHU 1945 poky.

Xponoton pomany «Ctpina gacy, abo [Ipupona 3mounHy» po3BUBa€E TyMKY, IO
MoJii, sIK1 BiIOyBaynucs B CBITI micias Jpyroi cBITOBOI BiiHM — MPOCTO MOBTOPIOBAHI
MOJIeTIi TTIOBEAIHKY JIFOCTBA, SIKE HE MOKE BUUTH 32 paMKHU CBOTO MUHYJIOT0. MOTHUB
«3YIMUHEHOT0 Yacy» CTa€ JIEUTMOTHBOM, OCKUJIBKH PO3BUTOK IMBIII3AIll Ta TUHAMIKY
ICTOpUYHOTO PO3BUTKY 3yNMUHWIA BiiHA. TpaguiiiiiHa KOHIIEMINS BiJIPOJKEHHS
KUTTS BBaKAJIacsd aBTOPY HEMOXKJIMBOIO B YMOBAx TOTAJIBHOTO 3pYHHYBaHHS OCHOB
MOpaJbHOCTI. XapakTepHUM CTa€ o0Opa3 3JIaMaHOl «CTPLIM Yacy», fiKka IepepBaia
IUKJIIYHICTh po3BUTKY. Cama Ha3Ba TBOpPY CBIIUYMTH MPO CIIBBIJHOIICHHS 13
(G13UYHOIO BiCCIO yacy. 3J1aMaHa BiCh Yacy BTUIIO€ MEPEPUBAHHSA OJIHIET 3 KJIACUYHHUX
KOOpAMHAT yacomnpocTtopy. ToOTO pyX 3 MHHYJIOro J0 MaWOyTHBOTO CTae
HEMOXJIMBUM. EMIC XyH0XHbO BHUKOPUCTOBYE NpHIloM KiHemaTorpadii, CIOXeT
pOMaHy CKJIAJa€eTbCcs 13 MOJINA, SIKI TOJAHO Y 3BOPOTHIM xponousorii. Ilpo
JOCTOBIPHICTh OMOBIJI CBIAYUTH A€Tami3alis Ta XpoHoyuoris. MoTHB NpoOyIKeHHs
B1Jl «TJIMOOKOTO CHY», SIKHW 33JaHO Ha MOYaTKy TBOPY, HIOM MporpaMmye 4yuTada Ha
Te, 10 Jlaji MOYMHAEThCA peaibHe KUTTA. [IpoTe BCi mojli Ta nmporecu NOYnHAIOTh
ITH y 3BOPOTHOMY HAaIpPSMKY: BiJI KBITOYKHM 1O KYMiBJII CaJKaHIIB, BIJ CTapoOCTi
reposi 10 MOMEHTY HapojkeHHs. [IpuiioM MOCTMOAEPHICTCHKOI TpH peanizoBaHO
MOBHICTIO. XYA0XHIN yac HaOyBa€e XapakTEPUCTUK XYIOKHBOTO MPOCTOPY, Y SIKOMY
MO>KJIUBO TIEPEMITITyBaTHCS.

He Tinbku yac pyxaeTbcsi y 3BOPOTHOMY HAIPSIMKY, ajie 1 repoil ImepeKuBae
pPO3IBO€EHHS 1 3’sBIsiEThes Apyre «si» (alter ego). IlosiBa nporo obpasy Manidecrye
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CaMOIli3HaHHs, TOOTO Cy0’€KTUBHE CHPUUHATTS cebe TepoeM: Tepoill MpOKHUBA€E
JKUTTS HABIIaKH, BiH HIOU y dykoMy TuIi. OnoBigay 3Hae ¢hakTUIHy 1HOpMAIIitO Mpo
KUTTS Teposi, JETAIbHO OMUCYye MOOYTOBI peaiii, MPOTE OMHC BEAEThCSA 3 MO3MUIIII
CaMOIpOHIi Ta CaMOKPUTHUKHU. ABTOp rio0aii3ye Mmojiii: ipoHIYHEe CTaBJICHHS JAPYTroro
«s» 0 CBOTO TOMEPETHBOTO «s» MEPETBOPIOETHCS HA JEMOHCTpALI0 pyHHYBaHHS
TpaJMIIITHUX 3aKOHIB €TUKH 3 11 pylHyBaHHsAM [{oOpa Ta 37a.

HagiTe mpi3Buiie rojgoBHoro reposi — YHaepopOeH (HIMEIbKOK «HEBUHHUI),
nepeadaueHo cBimuuThH mpo o3Haky JloOpa. Ilpore rpa 3 ymTadem y TOMy, MO
3amaHuii 00pa3 mikaps YHuepopOeHa — He € oOpa3oM Mecii, SKUil TOBHHEH
MepIIOYEProBO pATyBaTH Jroneid. B oOpasi Yaumepdopbena Emic BTimOEe MOTHB
yTpaTH JIOASHOCTI JIIKapeM — MPeICTABHUKOM I'yMaHHOI nipodecii, KUl 3’ ABIS€THCS
B YOPHHUX COJIJIATCBKUX carorax, ki HecyThb cMeptTh: This male shape or essense
seemed to be wearing a white coat (a medic’s stark with smock). And black boots.
And a certain kind of smile. I think the image might have been a ghost-negative of
doctor number one. (Amis, 2003, p. 12).

['poTeckHUil MEpPCOHaX BUSBISETHCS BEIUYE3HOTO 3pocTy. Somewhere down
there, between his legs, the queue of souls. (Amis, 2003, p. 48). Hirreancbky iero
HAJUTIOANHU  YOCOOJIIOIOTh TaKOoX OOpa3d HEMOBIST, SIKI HaOyBalOTh HAJIIOJICHKY
BJIaJly Y CHI IOJIOBHOTO Tepos, iXHIN IJiay BUPINIYE JOJIO JIFOACH: 3ariadyTh 1 BCIX
B0 10Th. [IpocTip npu 1bOMy 3BYKEHHI O PO3MIPIB KPUXITHOI KIMHATH, 3aIIOBHEHOT
JIOJIbMHU, SIK1 IITYKAIOTh NPUTYJIOK B1J] T€CTAOBIIIB.

OOpa3 recranoBUIB peaidye APYyry 4YacTUHY Ha3Bu pomany — «lIpupona
3JI0YMHY». Y TBOpPI BTUIEHA €CTETUKA HACHIJIBCTBA Ta (P1310J0TYHI MOAPOOUII CMEPTI
HaIllOHAJI-COIIANIICTIB (HECKIHYEHA KIIbKICTh CTpayeHUX Jrojiel y nedax). Jis ime y
3BOPOTHBROMY MOPAJIKY 1 MICJIS CTPaTH BOHHM O0XKMBAIOTh, 00 NMpUOYTH HAa MICLE
cTpatu. Bick yacy po3ropHyTo Biji MailOyTHBOTO 1O MUHYJIOTO. ['0JIOBHUI NTEpCOHAXK
CTa€ YaCTUHOK JECTPYKTHUBHUX MPOIIECIB XOJOKOCTY, BIH € MPUYETHUM O CTpaTh
eBpeiB B AymiBitie. Eext nucraniiroBanHs Tepos BiJ AECTPYKTUBHHUX MPOIIECIB, 110
B1I0YBA€THCS B 4yacu XOJOKOCTY, JOCSATAETHCS (DOPMATBHUM IPOHIYHUM MPUHOMOM
(TIOTOHS 3a HE3YHCIICHOI KUIBKICTIO 30JI0THUX 3yOiB Ta BOJIOC BOMTHX), IO pealli3ye
Tpariuny mnpoOnematuky TBopy Ewmica. [Ipote 3ma€Thes, 110 Tpari3M HIBEIIOETHCS
3BOPOTHIM pPyxoM dacy. | B mbpOoMy MOCTMOJEpHICTChKa rpa Emica 3 uyuTayem.
XKoauux naopikaHb Ta 3aCyPKYIOUUX KOMEHTapiB 3 OOKy aBTOpa. [poHis Ta LUHI3M Y
COpUIHATTI X0JIOKOCTY CB1IYaTh PO BTPATY LIIHHOCTI JIFOJCHKOTO KUTTH.

[ToniOHy KOHIIENIiI0 pYyWHYBaHHS TMOIMEPEIHIX YCTOIB MOpayi Ta 3aKOHIB
PO3BUTKY LMBLII3AIli BTIJIEHO TakoX Yy pomaHax «JlonmoHchbki mosiss»(1989) Tta
«Iandopmarris» (1995).

Y pomani “House of Meetings” (2006) BTiJIEHO €CTETUKY HACWUJIbCTBA Ta
(h1310710T19HI TOAPOOUILII CMEPTI. Y TOMIYHICTh MOTJISIB CY4aCHOTO JIFOCTBA, 3T1JIHO 3
EmicoM, y ToMmy, 110 3 HacWJIbCTBO MOPOJXKY€E OTPYWHUU pail. ABTOp pO3BIHUYE
YTOINIYHI KOMYHICTHYHI 1/1e1, TPUXWILHUKOM SIKUX BiH OyB 10 MOAii B YTOpIIHHI
cepenunu 20 cronitra. B TpaaumiiiHOMy COI10JIOTIYHOMY PO3yMiHHI 00’ €KTUBHICTD
COIIAIbHOI PEAJbHOCTI BHU3HAYAETHCS BUOOPOM JIFOAMHOKO TEBHOI poJli  Ta
(GYHKIIIOHYBAaHHSM B paMKax 3aKOHIB Ta MOpalil 3TiHO oOpaHoi poii. Y miteparypi
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MOCTMOJICPHI3MY COlliaJibHA PEaJbHICTh BTPAaua€e CBOIO TOJOBHY XapaKTEPHUCTUKY 1
B)XXC HC € KOHCTAHTOIO B MCXKaAX JXHUTTA JIIOAWMHH 4YCPE3 fIMOBipHiCTB paduKaJIbHUX
3MiH, TaKuX, SIK BifiHa, 1 B TOW e Yac 4epe3 B3a€EMOBIUIMB OJHOYACHO 1CHYHOUHUX
peaniii. Coepianicte TBOpiB EMica y ToMy, 10 peajbHICTh, 3 OJHOTO OOKY, €
IIPOJIYKTOM JIFOJICBKOI JISUIBHOCTI B XOJ1 ICTOPUYHOTO PO3BUTKY, 1 B TOM ke dac i
CaMa JIrOJJUHaA € IIPOAYKTOM peaJII)HOCTi.
Cnucoxk BUKOPUCTAHUX JKepeJt
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JTYXOBHHMM CBIT JIFOJJUHU HA BIMHI
Bipa Ilpuxoabko
XapkiBChKa Jiep>KaBHa akajieMist Pi3U4HOT KyJIbTYpH,
VYkpaina
Harauisa CosionmieHko-3aHINPOBCHKA
XapKiBChKHI HalllOHaIbHUI niefgaroriyanii yHisepeuret iMeHi ['.C. CkoBopoau,
VYkpaina

3HauYHUM BIAKPUTTAM BiitHM 2022 poKy CTano BIATBOPEHHS yXOBHOI'O CBITY
JIOJMHU Ha BliHI, Maj0O MOMITHUX 3MiH, 3pYLIE€Hb, 3BOPOTIB, IO BiAOYBalOTHCS B
JIOJICHKIN Ay MijJ BIUIMBOM Hauripmioro 3 aux. HixTo 13 Hac He o4iKkyBaB BiiiHU Y
XXI cromitri. XX CTONITTS BXXE JaBHO 3aKIHYMIJIOCS ab0 IIyMHO TIOMEPJIO,
«po3irpiTe» BiiHaMHu, KaTacTpodamu, KoM CHIIK 37a 1HOA1 epeBaxanu cuin JJoopa
(I'onuapoBa & 3abynceka, 2018; [Ipuxoasko & Conomenko-3anHinpoBcbka, 2020).
3BepHEMOCS /10 ICTOPUYHOI TaM’siTi, KOJU OTpyTa TOJOBHOKOMAaHIyBauya KpaiHH-
3arapOHHII PO3MOBCIO/KYETHCS Ha TMepedir 1 XiJ BIWHU, HAa MPUKIAl POMAaHICTIB
Opaniii.

Kinox Mancepon (1923) Bimomuii, HacaMiiepes, CBOIMHU MpalsiMU SIK 1CTOPUK
HaIlOJICOHIBCBKUX ~ BO€H:  «OcCTaHHI ~ pOKM  apHCTOKpartii»,  «PeBomrouis
HaOmmxaeTbes», «I'pomansuun bonanapt: toHicTh Hamoneona», «Hamoneon 3HOBY
oepe [Tapmx». Hancani BOHM KBaBO Ta 3aXOIUTIOI0YE, OJIM3BKI 1O XYA0KHBOT IPO3H.
[Ipore y psni ¢paHiy3pkuX NUCbMEHHUKIB-poMaHicTiB Kiong MancepoHn 3aiimae
CKpOMHIIIE Micle, HIK Takl MailcTpu 1poro xaHpy, sk K.IL. [labpons, M. [proon,
A. Tpyaiis Ta iH.

[Ipore poman Kioga Mancepona «bapaban bopomina» (1974) — mnpo
nepesioMHuid mepiof; (paHiry3bkoi ictopii. Y BeTymHiM crarti g0 pomany Kion
MaHcepoH 313HA€ThCs, 1110, TPUCTYIAIOYH 10 POOOTH HAJ POMAHOM, BIH MaB TEpe.
coboro Benmukuii 3pazok Crennmans. Emizomu OutBu mpu Barteprioo, 300paxkeHi
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CrenpaneM, 1ONOMOITIM MUCbMEHHHUKY TIATH 300paskeHHs BIMHU. IM’ yclaBaeHOTO
NUCbMEHHUKA Ta HOro TBOPH CTajM JKEPESIOM OAHIEI O3HAKU — (paHIly3bKOIro
NUCbMEHHUKA BIHCHKOBOI TEMHU.

VY upoMy ocoOnuBul 1HTepec mpejacTaBisie craBieHHs Kioga Mancepona 1o
TOT'0, XTO CTOSIB Ha 4OJIi OJHI€T 3 HaixkopcTokimux arpeciid XIX cromitra. bararbom
Takl 300pa)K€HHs 3/aBaJIMCS IIAP)KOM Ha 3HAMEHUTOTO TMOJKOBOJIS: HAIPUKIIA],
OMKC PAaHKOBOI'O TyaJeTy BIJOYBA€ThCS NUIAXOM TMEPETBOPEHHS IMOJKOBOJILS Ha
3BUYANHY JIOUHY, SKa 3 Hacoi10010 BMuBaeThes (JI.M. Tomcroit, «BiitHa 1 Mmup»). A
B «bapabani» Hamoneon mnepeomsracTbCsi B TOJbCbKI MYHIUPH, IO JUKTYETHCS
HEOOX1/IHICTIO MacKyBaHHs, aj€ MpPU LbOMY BiH BHUIJISIa€ MaiKe KapUKaTypHO.
bapaxTtarouuce B MyHIUpi 3 4yKOTO IJIe4a, MPOCIABICHUA MOJIKOBOJICIb BUIJISAAE
KyMenHo. EnmeMeHT caThpuvHOi rirnmepOoiau TyT OYEBHUIHUN, TUM OUIBINE, IO IS
CIIEHA CYIIPOBOJKYETHCSI CIOBAMHU MPO T, IO HE KOXHIN JKIHII JaHO MOOAYNTH
Hanoneona, sikuii nepeoasiraerbes. Ls ciieHa iHakIie sik mapx He CIPUIMAEThCS.

VY nam gHi y 2022 pomi «bapaban boponina» Kinoma MancepoHa MokHa
PO3IIISIIATH SIK CBOEPIHY BIJCIY CIIpoOaM BIAPOIUTH KYJIbT BIICBKOBOTO IUKTATOPA.
Bce, 1o Oyiio mo3a HUM, HE MaJIO JJI1 HbOT'O 3HAUYEHHSI, TOMY 110 BCE Yy CBITI, SIK HOMY
3/1aBajIoCs, 3a1eKayo TUIBKU Bij Horo Boui, — nmucaB JI.M. Toxctoit npo Hamosneona.
Ha wam normsa, mpe3usieHT pocii, SKUW BIJICUIDKYEThCA B OyHKEpl, KepyeTbCs
JTyMKaMu, o YKpaiHa ta €Bporia 3aj1exarhb BijJ Horo 6axkanb Ta Bojil. CydacHUKaMu
BHpAa3 «HAIOJCOHIBCHKI TUIAHW» CIPUHUMAETHCS, HAcaMIlepel, Y aHTUBOEHHOMY Ta,
BOJIHOYAC, Y Pi3KO caTUpUUHOMY acrnekTi. ChbOro/iHI peluIUBU KYJIbTy 3HAMEHUTOTO
3aBOMOBHHKA, SK TMPABWIO, 30IraTUMYyThCS 3 YEPrOBUM BHUTKOM B YCTPEMITIHHIX
PaIIUCTIB.

Kiog Mancepon y 3micti «bapaban bopoaiHa» nmpuMukae 10 TpaaMilii TaKUX
XyJ0XHUKIB cioBa, gk b. [lloy («Bubpani noni»), A. @panc («OcTpiB MIHTBIHIBY),
gkl 3poounu o0pa3 Hamoneona o06’ektom BigBeproi catupu. Ane y b. oy Ta
A. ®panca noAiOHI NPUHOMHU JUKTYIOTHCS CaMOIO MPUPOJIOI0 CATUPUUYHUX TBOPIB, a
B ICTOPHYHOMY POMaHI BOHU MOXYTh YaCOM BCTYIIUTH B CYNEPEUHICTh 13 3aKOHAMU
KAHPY Ta MPUBHECTH Yy 300pa)Ke€HHS BIAOMOI ICTOPUYHOI OCOOU €JIEMEHTH 3aiBOTO
cy0’ektuBi3My. Hanpwuknan, Hamomeon, BigoMHil THIIMBAM CTaBJICHHSIM 10
MOPAHEHMX, MyOJIIYHO 00pa3uB MOHIBEeYeHOTO B 00six mosnkoBHUKAa O’['opMokana, i
ropaa KpacyHs-Qpaniyxenka Mapi-Hibk Ha cmosiox HemoJICbKOMY THPaHy
MIPUHAPOIHO BUSABUIIA OaKaHHS CTATH JPYKHUHOIO TTOJIKOBHHUKA.

['onoBHu#t repoii pomany Exen ne ns I'err-Jlanapl cXuibHUN [0 €roimy, IO
0e3pO3IUIbHO TIaHy€e HaJl yciMa Horo moMmuciamMu. bopoThba 3 HaMOJICOHIBCHKUM
€TOIIEHTPU3MOM CTAaHOBUTD, 3 TIEPILIOTO MOTIISAY, OCHOBHUH nadoc pomany «bapaban
Bboponina». XapakrepHo, 110 1 00poTh0a B1I0YBAETHCS B AYLI Fepos sIK BHYTPIIITHE
KUTTS TIepcoHaka. BiH wacTo 3ragyBaB cioBa pekinamHoro miakata: Jlikypr-Kip-
Onexcanap-Maxkenoncbkuii-I"anni6an-Kapn-Benukuii. Ane pesyabTaT ais repos
pomany Exxena — Hamoneon Benukuii. Exen ne ns lerr-Jlannpi nepeOyBae HIOM y
BJIa/l TIMHO3Y, 0e3rimy3aux Mpii. | HIXTO 3 OTOUyrOUMX, HaBITh KOXaHa KIHKa, HE
MOK€e po30yIUTH WOTO BiJl IOTO CHY.
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3 1HIIOTO TOTJSAY, aBTOp A€ MOXJIUBICTE ExXeHy 10 mneBHOro wuacy
SUIMIIATHCS TPU CBOIX MpisX. Y TOM K€ Yac NMPUHOM HENpsSIMOi MOBH JIO3BOJISE
NUCbMEHHUKY CTOATH TPOXU OCTOPOHb. BBOIsuM aBTOpChKE pe3toMe, OMNoBiAay
OTPUMYE MOXJIMBICTh HEHAPOKOM TO3HAYMTH CIPABXKHIO CYTh JYHIIEBHOTO
nepcoHaxka. [lutoma Bara TakMx aBTOPCHKUX «BCTABOK» 3POCTATUME Y BHYTPIIIHIN
npoMoBi ExxeHa mpoTarom Toro, sik MOCUIIOBATUMETHCS BILIMB HA HOTO AUy OTPYTH
«HAIOJICOHIBChKUX» IIaHIB. [Ipo3opuii HaTsk Ha Hocid 371a Kanmibany Ta Ha Kymupa
Exxena — Hamoneona, 1o BUXOUTH BiJl aBTOPa, CIIPUAMAETHCS SIK CBOTO POJIY O3HAKA
TUX He3NMi4eHHux Oif, siki mpuHece Kamiban 1 ExeHy, 1 TUM I’ATCOT TUCSYaM, IO
3irHaHi Ha HalKaxJIuBiNTy 3 BiliH B 1812.

XapaKkTepHOIO € HACTYIHA JeTalb. Y TOJLOBOMY IIMHUTAI XIpypr MPOTIOHYE
rOJIOBHOMY Teporo, 27-piyHOMY JelTeHaHnTy, Mapki3zy Exxeny ae ns ['err-Jlanapi Ta
Mapi-Hix, apyxuni nonkoBauka O’['opmokaHa, MOAUBUTHCS, SIK BIH ONEpyBaTHUME
iXHpOro cruibHOro aApyra. llel «cTeHjaneBChbKHl €mi30[» y pPOMaHi J03BOJISE
3rajatu BijoMy cueny 3 «IlapMcekoi oOuTeni», A€ IpOCTOAYyIIHA FEPOiHs MPOIOHYE
®abpuliio TOTUCHYTH PYKY Tpymy, 00 € n00pi ¥ morani Tpynu. [lutanHs nuie B
yHidopmi. OIrHEeH1 B 4epBOHE — J0OPi.

3po3yminio, y momaiOHuX neransix, siki B «bapabani bopoaina» K. Mancepon
NPUMHKAE IO CTEHAANIBCHKOI Tpaaulii MPOTUCTABIECHHSA MOPCTOKOI NPO3U BIMHU
PI3HOTO POAY POMAHTUYHHUM YsBIECHHSAM Ipo Hei. besnepeuHo, >xopcroka mpo3a
BiiiHM 2022 poKy HE iiie B )KOAHE MOPIBHAHHA 3 ONMMCAHUMHU NOIIAMH (HPaHILy3bKOIO
ictopuka Ta nucbMeHHuKa K. MaHcepoHa, Kpi3b MOro nmpu3My CTOHIB, OOJIIO, KPUKY
aywi. IIpore, caMe mig 4ac BIiH MU MAaeMO O3HAKU PO3KPUTTS JYyXOBHOTO CBITY
JFOVHH.

Cnucok BUKOPUCTAHUX JKepeJ
I'onuaposa, O.A., & 3a0yaceka A.K. (2018). Ilpobnema BHOIMBY BIMHM Ha
dbopmyBanHs ocobucTocTi moauHu B pomaHax E. Xewinryes «lIpomaBaii,

30poe!» Tta «Ilo koMy oa3BinY». Pinonociuni cmyoii: 36. nayk. cmamelti, 25,

66—72.
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TEMA EMITPAIIIl Y POMAHI MAPIi TAT'APTH
«BLONDS ETAIENT LES BLES D’UKRAINE»
Ouabra Crapoek
[IpukapnaTcbkuil HallioHanbHUN yHIBepcuTeT iMeH1 Bacunsa Credanuka,
Ykpaina
Croroani npobsieMa MyJIbTUKYJIBTYPATi3My Ta 1IEHTHYHOCTI PO3IIIAIAETHCS M1
PI3HUMHU KyTaMU 30pYy, IUCKYTY€THCS BUEHHMH PI3HOTO CIPSIMYBAaHHS, 30JIMKYIOUU
npeaMeTHi nodist $putocodii, MCUXOMOTIi, KyIbTYpOJIOTii, COIIOIOTIi, aNeoYu 10
IJI00QJBHHUX TPOIIECIB, K1 BIAKPUBAIOTH KOPJOHU ISl BUIBHOTO TIEPECYBaHHS, IO
4acTO BEJAE JIO0 CTUpaHHS KOPAOHIB i (OopMyBaHHS MYyJIbTHHAI[IOHAIBHUX JEPKaB.
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OpnHak, 4M crOpaBial Tak JIETKO aJanTyBaTHUCS B 1HOMOBHOMY CEPEAOBHII, IO
CIIOHYKa€ YKpaiHIIB TMOKUAaTH baTbKiBIIMHY, K BiIOYBA€TbCS  €BOJIIOIIA
HaIllOHAJIBHOI 1ACHTUYHOCTI B yMOBaxX IHTEHCHUBHOI MUKKYJIBTYpPHOI B3aeMOJiil 1
CTAHOBJICHHsSI TpaHCHAIIOHAIBHUX I1leHTHYHOcTer ? Ha mi, Ta Oararo 1HIIMX
CYMyTHIX MHUTAaHb CHOTOJHI CKJIAJHO BIAMOBICTH, )K€ Cy4YacHI TpariyHi MOJii
BHOCSITb CBOi KOPEKTHBH, 1 HACIIJIKH IMX MOJIA, SIK 1 BEKTOPH AHMCKYCii Mpo
MYJbTUKYJIBTYpali3M Ta 1JEHTUYHICTh JI€MOHCTPYIOTh, LIO0 TpariuHi MNojaii Ha
TEpPUTOPii pigHOI 3€MJIl CIOHYKAlOTh JO TMONIYKY 3axXHUIICHOTO MICIs, aie
TpaBMAaTUYHUHN JOCBiJ, SIKUW CIIOHYKA€ 70 MITparlii, BIUIMBAa€ HA MPUHIIAIINA aanTaIlii
y HOBOMY COIIIOKYJIBTYPHOMY TMPOCTOpI Ta TJIMOMIOMY CaMOYCBIJOMJICHHI
1JIEHTUYHOCTI.

[Ipobnema BuMymIeHOI eMirpallii mopyiieHa y 0aratbox TBOpax YKpaiHCHKOI
JlaciopH pi3HUX XBHJIb eMIrpaltiii, ki 3 yacy nporojomeHHs He3anexxnocti Ykpainu
BKJIFOUMJIMCS 10 HAYKOBOIO Ta XYJI0KHBOTO JUCKYPCY, TOMY XOUE€MO 3yMHUHUTHCS Ha
TBOpaxX MUCbMEHHUKIB, IKMX HEMOXJIMBO BIJHECTH JO YKPATHCHKOI JIITEpaTypH, aJiKe
iX aBTOpW aCHUMUIIOBAJIMCA B IHIIMX KpaiHaX, MPUNHSIIM 1HIIY MOBY Ta KYJIbTYpY,
OJIHaK Tyra 3a YKpaiHOw, 3a BTpadeHOi bBaThKIBIIMHOIO TPENKIB CIIOHYKA€E 0
MOIIYKY BJIACHOT 1IEHTUYHOCTI 4Yepe3 PEKOHCTPYIOBaHHS MO MHUHYJIOTO, 4Yepes
CIIOTa Y YU PO3MOBIJI POJIUYIB 1 BUTBOPIOE HOCTAJBIIMHY UM CIIOBHEHY Tparizmy
aBTobOiorpadiuny nposy. Cepes aBTOpIB, SKi MOPIBHSHO HEJIABHO 3asBWJIM CBITY MPO
CBOE YKpaiHcbke KopiHHsA Mapis ['arapin (Marie Gagarine Blonds étaient les blés
d’Ukraine), Mapi-®panc Knep (Marie-Fance Clerc Cing zinnias pour mon inconnu,
Un possible voyage), Ixenic Kymuk-Kidep (Janice Kulyk Keefer Honey and ashes).
SIK1III0 poMaHU TBOX OCTaHHIX aBTOPOK YXKe MEepeKsIaeH] yKpaiHChKOI0 MOBOIO, TOMY
MOXEMO CIHOJIBAaTUCS Ha IX BKIIOYEHHS B JHUCKYypC aBTOOIOrpadiuHOi Mpo3u
YKpaiHCbKOi emirparii, To poMan Mapii ['arapin e He nepekiaajeHuii, OJHaK Horo
OCHOBHI MOTHBHU BUSIBJISIFOTHCS OCOOJIMBO CIIB3BYYHHUMH 3 OCTAHHIMH TOMAISIMU Ha
TepuTOpIi Hallo1 BITYM3HU, YUM 3yMOBITIOIOTh aKTYaJbHICTh 1X JOCIIKEHHS.

Tematuka 1 mpoOnematuka  aBtoOiorpadiunoro pomany M. arapin
CKOHIIEHTpPOBaHa JIOBKOJA OCOOMCTOI CIMEWHOI icTopli BeNUKOi poauHu ['arapiHux,
AK1 npokuBanu Ha Tepurtopii [lomums, ane depe3 momuii JKOBTHEBOTO MepeBOpOTY
1917 poky, mo nepeayBaB BiifHI 3 Poci€ero, BTpaTHiIH BCi CBOT 3eMITi Ta MA€TKH, XTOCh
eMITpyBaB, IHIIUX CTPATUIN «BU3BOJUTEN», ab0 > Bubednn y Cubip. Tomy
ocobucTa ICTOpis Ha TJI JApaMaTUYHUX TOMAIM TEpPEeTBOPIOETHCS HA 1CTOPIIO
YKPaiHCbKOTO HApOAY, TEPUTOPIIO SIKOTO PO3PUBAIM 1 AUIUIN MiXK COOOI0 IMIIEPCHKI
nepxaBu. OCHOBHA TEMAaTHKa PEaNTi3y€ThCs Yepe3 MOCIiJOBHE PO3KPUTTS CKIIAJOBUX
MOTHBIB, K1 JOIIOMararoTh yBUPa3HUTHU KITFOUOBI 1]1€i:

® MOTHUB PIAHOrO AOMY (KUTTS Ha XyTopi Bacuiibku HaOyBa€e CHMBOJIYHOTO
3HAQ4YEHHS BTPAuYCHOI0 Paro)

® MOTHUB PIJHOI MPUPOJU, TOBKOJHUIIHHOTO CepenoBHINa (4UiTKi reorpadivHi
MapKepH, JIeTalIbHI OMTUCH MICT 1 MICTE€YOK)

® MOTHUB CIMEHHOTO BUXOBaHHS (HAPOIHI Ta CIMEHHI Tpaauilii)

® MOTHUB HaIlOHATBHOT CaMO1ICHTUYHOCTI (mMpoXuBaHHS y
MYJIBTHKYJIBTYPHOMY TPOCTOPi, €THIYHI MapKepH TOJISAKIB, €BPEiB, POCISIH, pyMYH,
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MOJIIaBaH, YKpaiHiiB, Qui étions-nous, en effet ? Plus russes par la force des choses,
mais étions-nouUs encore ukrainiens ? Ou déja polonais ?)

e MoTHB HamioHanbHOro Biapomkenns (Voir flotter son drapeau, employer
librement sa langue, posséder une armée nationale, tous ces droits dont dispose
chaque pays souverain)

® MOTHB CTaHOBJECHHS ocoOucTocTi (HaBuaHHs y KuiBCcbKOMY maHCIOHI
OJlaropoJIHUX TaHSHOK, J’étais trop spontanée, trop naturelle, trop gauche, trop
franche. Je manquais de vernis, défaut qu’on tolere mal en société, yCBITOMIICHHS
BiacHoi iHakmocTi C’était comme deux mondes hostiles, condamnés a vivre cote a
cote, sans jamais trouver un contact humain)

® MOTHB JIOpOTH (BHUMYIICHA IOJOPOXK y CYNPOBOJI PaJSTHCHKUAX BIMCHK le
village paraissait mort, le vide dans les rues était frappant,; les champs saccagés, les
récoltes brulées, les villages pillés et réduits a la misere)

® MOTHB BTCYl 3 PiAHOI 3eMiii 3apaaud HOpATYHKY XHUTTS (Tout était resté
derriere le Dniestr, méme ma nationalité. Je ne ressentais pas encore a ce moment
decisif toute la profondeur de la déchirure. Je ne ressentais que le transport de la
délivrance. Je bénissais la terre sur laquelle je posais les pieds. J’avais envie de la
baiser. L autre rive m avait tout pris, celle-ci me donnait | ‘espoir).

CykymHICTh 3a3HAYEHUX MOTHUBIB JIONIOMAara€ peaii3yBaTH OCHOBHY TeMy
pomany M. 'arapin, a came YCBIJIOMJIEHHS BJacHOi iJleHTU4YHOCTI. Llpomy
MIAMOPSJIKOBaHa 1 CTPYKTypa pOMaHy, SIKMi MOKHA YITKO PO3AUIMTH HA JIBl YACTUHH,
MepIa 3 sIKAX — MOIIYKH W OCMHUCJICHHS BJIACHOTO KOPiHHS, POJTOBOIY, 300pasKCHHSI
IACJIMBOTO JUTHHCTBA Y TMOBHOMY CIMEHHOMY KOJIi, ¥ Apyra 4yacTHHA — y TIONTyKax
MPUTYJIKY YE€pe3 OHTOJOTIYHY 3arpo3y OyTTs MiJ paasHCbKOK OKynauierw. Tox y
Bepcii M. arapin, ykpaiHchkuii emirpant HaOyBae cratycy «Nomade — xouiBHUKa,
MaHJpiBHUKA, TIEPECENICHIls, BUTHAHIIS, JIIOAWHW CBITYy, HE TMPHUB SI3aHOI [0
KOHKPETHO1 TepuTopii, mo30asieHoi kopinHs» (Aukis, 2021, c. 98). Yxke BKOTpe
ICTOpisI TIOBTOPIOETHCS, 1 TPHUKIAAM MUHYJIOTO HE 3aXHIIAIOTh BiJ TOMHIOK Y
ManOyTHhoMY. HocTanbrist 3a BTpadyeHUM JI0MOM, SIKYy CIIOCTEPITaEMO y BCiX TBOpax
MITPaHTIB, 3BYYUTh y pPOMaHi (paHIly3bKOi MUCHbMEHHUI TJIUOMUMU W OBOJI
TpariyHUMH aKOPJaMH PO IIHHICTh CBOOOIH, BUOOPY, IPpaBa OCOOMCTOCTI HA KUTTSI.

Cnucok BUKOPUCTAHUX JIAKepeJT
ki, H.A. (2021). [IpobGaema caMOiIEHTUYHOCTI y 0aratoKyJabTypHOMY MPOCTOPI

(3a aBtoOiorpadiunum pomanoMm Mapii ['arapin «Blonds ¢taient les blés

d’Ukraine»). loenmuunicmos: mexcmyanvHi eumipu. KOAEKMUBHA MOHOZPAPDIs.

3a pen. O.biryn. (pp. 82-99). [Bano-®pankiBcebk: Bunasens Kymmip .M.
Gagarine, M. (1989). Blonds étaient les blés d’Ukraine. Paris: Robert Laffont.
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ZOOPOETICS AND ITS TERRAINS
Tetiana Starostenko
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

Throughout the succession of literary periods, literature has tested a number of
its forms, experiencing temporality (stylistic displacements, grammar attacks, and
unusual phrasing tempos), graphic patterns, a total shift toward fragmentation and
‘otherness’. The breakthroughs in both poetic and narrative forms were made by the
eco-fiction of the XX™-XXI* centuries, which inlayed the experience of embodiment
of biological kingdoms (mineral, plant, animal) into ecosophical texts. Collective
organisms, such as hives, anthills, fungi, or corals have been paralleled to humans
and considered in terms of globalization. The emulation of the present and future
brings on the images of death, worn-out or destroyed habitats, notions of ‘nature
conservation’, ‘gene banks’ and frozen novel Noah’s ark called to preserve nature
and save species.

The aim of the current research is to map the terrains of zoopoetics and its
‘creative geography’, and to retrace its kinship formations.

The embryonic forms of zoopetics evolve in prosaic works by Franz Kafka,
providing the seeds for contemporary intellectual discussion and further Human-
Animal Studies, signed by intertwining of political and environmental critical
paradigms. The conception of ‘zoopoetics’ as both a theory and a method was first
defined by Jacques Derrida in “The Animal that Therefore I Am”, devoted to Kafka’s
legacy, in 1997. The method moves away from traditional literary criticism, “which
has been marked by the tendency to disregard the ubiquitous animal presence in
literary texts, or shown determination to read animals simply as metaphors and
symbols for something else”; “a central concern for zoopoetics — conceived both as
an object of study and as a methodological problem for animal studies, and for
literary studies more generally is, thus, the question of representation: Who or what is
being represented by whom or what and in a what way? What, in this context, would
it mean for literary theory and criticism to let animals “be themselves?”” And how can
and do representations of animality help us to come to a more inclusive and complex
understanding of what it means to be human?”’ (Driscoll & Hoffmann, 2018, p. 6).

In 2008 Christopher White introduced the term ‘zoosemiotics’ (the use of sign
systems among animals). In his dissertation Christopher White investigated the
presence of sign-systems of animals in William Faulkner’s “As I Lay Dying”. In later
book by Aarons Moe “Zoopoetics: Animals and the Making of Poetry” (2013), the
author explores the zoopoetic dynamic in the poetry of Walt Whitman,
E.E. Cummings, W.S. Merwin, and Brenda Hillman. The author proves that “the
general origin of poetry resides in the instinct to imitate”, traced back to Aristotle and
Greek makings.

Animal chorus in the context of human disaster appeared in 1997 in a
polyphonic testimony “Voices from Chernobyl” by Svetlana Alexievich: We buried
the forest. We sawed the trees into meter-and-a-half pieces and packed them in
cellophane and threw them into graves. | couldn’t sleep at night. 1'd close my eyes
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and see something black moving, turning over — as if it were alive — live tracts of land
— with bugs, spiders, worms — I didn 't know any of them, what they were called, just
bugs, spiders, ants. And they were small and big, yellow and black. All different
colors. One of the poets says somewhere that animals are a different people. | killed
them by the ten, by the hundred, thousand, not even knowing what they were called. |
destroyed their houses, their secrets. And buried them. Buried them (Alexievich,
2005, p. 89).

The deeper excavations reveal that the conception of both ‘the animal’ and ‘the
human’ already emerge in mythological texts of both Anglophone and Non-
Anglophone literature (Ancient Greek, Celtic, Old Norse literature), which
investigate such constructions as race, gender, and, very often, sexuality. Ovid’s
“Metamorphosis” was inhabited by various ‘zoopoetological’ or rather
‘arachnopoetological’ figures. Spider, as a medium of Ovid’s zoopoetics, is
“spinning”, “weaving”, or “secreting” (Driscoll, Hoffmann, 2018, p. 11).

The Romantic literature of the representatives of the Lake school (the legacy of
William Blake in particular) built parallels ‘Little Lamb — an innocent child — Jesus
Christ’, and “fire — Tiger — Devil’.

Rapid changes due to global warming and environmental destruction,
environmental injustice generated a new kind of eco-anxiety. In 1990s poets started
questioning the naturalness of “nature poetry”, raising food, agriculture and animal
topics. After 2012 the environmental concerns embrace such concepts as: “Pastoral,”
“Solastalgia”, “Water”, “Trees”, “Animals”, “Outer Space”, “Plastic”, “Nuclearism”,

99 ¢¢

“O1l”, “Wildfires”, “Disaster”, “Gardens”, “Geo-Engineering”, “The Anthropocene”,
“Ecofeminism”, “Indigenous Ecopoetics”, “Black Ecopoetics”, “Queer Ecopoetics”,
and “Disability Ecopoetics” (Perez, 2020).

Animal poetic texts of the current era may embody allusive images of pagan
rituals and “ritual victims stripped naked and beaten” (Tarlo, 2009, p. 117). The
intertwining of place, landscape, animal, deity and human form an archeological
dimension:

Bu
or
boy
has a stately pedigree
meaning ox or bull or cow
shared by the earliest farmers
before the tribes parted

one of Homer ’s epithets for Hera
Queen of Heaven
was ‘ox-eyed’
bo-opis

If Knacky boy meant
hill of cattle
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did Saxons anglicise it as
Naked Boy?
(Frances Presley, Stone Settings, 2009, p. 47).
Thus, although zoopoetic texts demonstrate broad historical geography and
similar genetics, the models of crafting tend to be transferable, and the skeletons of
familiar images generate brand new flash marked by multilayer contexts. The
interplay of the future and the past, reality and mythology, history and today create a
polyphony of the urgent environmental problems to be repaired.
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TPAT'T®@APCOBA CTUJIICTHUKA
«TAHIIU3BKA TPUJIOIISI» I'. I PACA
AK BITOBPAXKEHHS IHIUBITYAJBHOI'O CTUJIKO ABTOPA
Cepriii Yepkammn
XapkiBChKHI HalllOHATBHUM TieAaroriunnii yHiBepeuteT imeHi ['. C. CkoBopou,
VYkpaina

I'ontep I'pac (map. 1927 — 2015 pp.), naypear HoGemniBchkoi mpemii (1999) y
rajry3i JITepaTypH, 3aJUIIAETHCS OJHUM 13 HAMOUIBIN SICKpaBUX Ta HEOJHO3HAYHUX
Cy4aCHUX HIMEIBKHUX JITEPAaTOPiB, TBOPIIEM OPHUTIHAIBHOTO JITEPATYPHOTO CTUIIIO,
BUPA3HUKOM YMOHACTPOiB HIMEIbKMX IHTENEKTyaliB Ta IHIIIATOPOM OYypXJIMBHUX
CYCMUIBHO-TIOJITUYHUX JIUCKYCIM y HIMEUBKOMY CYCHUIbCTBI, 110 TPUBAJIU IMOHA]
miBcromitrs (movyarok 1960-x — 2010-x pp.). Pe3omancamm modatkoMm ioro
JITepaTypHOi MiISUTBHOCTI TOCHYXUB poMaH «bmismanuii Gapaban» (1959), saxuit
JIOCHTH OOJTICHO TOPKHYBCSI «OTOJICHOTO HEPBa» BOEHHOTO i TIOBOEHHOTO TTOKOJIIHHS
HIMI[iB, OCOOJIMBO Ha TJII CYJOBHUX IPOIIECIB HaJ BINCHKOBUMHM 3JIOUMHIIMHU, IO
BiOyBanucs 3 1945 mo cepenuny 1960-x pp. YV cBoili — 6arato B 4oMmy Jyxke
aBTobOiorpadiuHiit — «JlaHIM3BKIN TpUIIOTii», 0 K01 yBiHIUM poManu «bismanuii
Gapabanm» (1959), «Kimku-mumxmy (1961) ta «Cobaui poxm» (1963), I I'pac
TOPKHYBCSI HaWO1IbII 371000ICHHUX Ta OOJIOUYMX TUM BOEHHOI Ta MOBOEHHOI 1CTOPIT
Himeuunnu. ABTOp Tpwiorii 3arocTpuB yBary 4YuTadyiB Ha HEOOXiJHOCTI
MEPEOCMHUCIICHHS HIMIPIMU SK YY9aCHHUKAaMU YU CIIBy4YaCHUKAMH 3JIOYMHIB TiJ 4Yac
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Jlpyroi CBITOBOi BIHU CBO€i IHAMBIAYyaJIbHOI Ta KOJEKTHBHOI MpoBUHHU. OIHAK
MPUYMHY yBATH HIMELBKHX {HTENEKTYaliB i MHCbMEHHHKIB 10 TBopuocti 1. I'pac
CJi IIYKaTH HE TUIbKU B TOCTPOTI MPOOJIEMATHKH HOTO TBOPIB, a i B YHIKQJIbHOCTI
MOJIaHHS JIITEPAaTypHOrOo MaTepially, B SKIA XHUMEPHO TEPEIUIETEHO BHUKJIA]
JOKYMEHTJIbHUX (PAKTIB Ta XYyJI0KHHOTO BUMHCIY, KM HaOyBa€ I'POTECKHUX Ta
¢antacMaropuynux ¢opMm. Take TmOeNHAHHS HEMOEIHYBAHOTO, CBOIO pOAY
OKCIOMOPOH, [IOCUITIOE aMOIBaJICHTHICTD i IIPOBOKATHBHICTB TBOpiB I . I'pac i meBHOO
MIpPOI0 YCKIIQHIOE PO3YMIHHS UYMTAa4eM KOMYHIKATMBHOTO HaMipy MNHCbMEHHHKA,
KU caM MPUCYTHIN SIK OJUH 3 JITEpaTypHHUX MEPCOHaXIB OYKBAJIbHO B KOKHOMY
emizoAl poMaHiB 13 mi€i Tpuiorii abo 3amydae A0 300pakyBaHUX MO
«aBTOoOiOorpaiuHUX TEepoiB», OMU3BKUX HOMY 3a JyXOM, MO3UIIIOHYIOYH abo cebe
camoro, abo OJTHOTO 3 IIMX TePOiB SIK OMOBia4a ab0 IHTEPIIPETaTOPa MOIIM.

Y camomy onosinanni I'. I'pac nparse peanisamii cBoiX «irpoBHX» aBTOPCHKHX
IHTEHIIIH, SIKI TTOJIATal0Th Y CTBOPEHHI KOMEIIMHO-IIIYTIBCHKOTO IrPOBOI'0 HACTPOIO Y
caMOMy TBOPI1 MPY BUCBITIIEHHI HE CTUIBKM KOMIYHUX, K Yy MEpITy Yepry TpariyHux
noaiil. Takuil HACTpiii aBTOP CTBOPIOE 3a JIOMOMOTOI0 CIIOPTHUBHOI, T€ATPaIbHOI 200
IIUPKOBO1 IrPOBOi TEPMIHOJIOT1I MPHU OMKUCI CUTYallii, O/I1i, MPOIECIB, SIKI HE MalOTh
HIYOTO CIHUIBHOTO 3 «IrpoBOiOo» cdeporo miicHocTi mroAeil. Lls tepmiHomorisa y
MOEHAHHI 3 «KapHABAJIbHUMHU» MOBHUMHU (PopMamu, (aMiIbIPHOI MPOMOBOIO,
MaiIaHHOIO JIAMKOIO 1 OJIF03HIPCTBOM ITOCHIIIOE CIOppeali3M, a0CypAaHICTh Ta KOMI3M
300paxkyBaHoro. KomizM OIOBIJII CTBOPIOETHCA 32 PAXYHOK BUKOPUCTaHHS aBTOPOM
IIMPOKOro HA0OPY MOBHUX 3aC001B: KaJlaMOypHOTO CJIOBOBKMBAaHHS,
aMO01BaJIEHTHOIO 3BYyYaHHsS BUKOPUCTOBYBaHMX HHUM (Ppa3zeosiori3miB, BBEACHHS B iX
CTPYKTYPY HOBUX KOMIIOHEHTIB, IO AEPOPMYIOTH IX CEMAHTUKY 1 MIAKPECIIOIOThH
KOMI3M CHUTYyallii, IIMPOKUM BUKOPUCTAHHSIM. CTHUJIICTHYHO T€TEPOTEHHOI JEKCUKU
(ropuAMYHOI, BIMCHKOBOI, ICTOPUYHOI MOPYY 13 >KAproHI3MaMu, MPOCTOPIYYSIMHU Ta
BapBapu3MaMH), SKa KOHTPACTy€ TIJHECEHWH 1 BOAHOYAC TMPHU3EMIICHUNA OIHC
aBTOPOM CIIEH 13 TOBCAKACHHOIO XUTTS JroAei. Komi3M LHX CHEH MOCHIIIOETHCS
3aBASKA BUKOPUCTAHHIO CTWJIICTUYHO 3aHWKEHUX MmeTadop Ta METOHIMII.
BiaMIiHHAMHI pHCaMH aBTOPCHKOro CTHIIO 1. I'pac € Takoxk aBTOPCHKi HEONOTriZMH,
3pOIICHHS CJIIB y PEUYEHHI, HAlMUCAHHS JaT MPOMHUCOM, SIKI X04 1 € (OopMaTbHUMU
IposBaMH  AaBTOPCHKOIO  CTHJIIO  [HMCBbMEHHHUKA, aJieé  BOJHOYAaC  CIyXaTb
BepOaizaTopaMu aBTOPCHKOi 1poHII Ta capka3Mmy. ABTOp IIMPOKO BHUKOPUCTOBYE
OpPUIOM CTSTHEHHS KOMIIOHEHTIB CHHTarMu, TOOTO HANMCAaHHS B OJHE CJIOBO
MOpOXKHIX (hpa3 1 3aTepTUX KJIIlLIE, MPUHAOM IHTEPTEKCTYyalbHOI I'pU, 3aCHOBAHOI HA
3aCTOCYBaHHI YPUBKIB 3 HENPUCTOMHUX a00 JABO3HAYHMX IMICEHBOK; CTHJI130BAHOTO
1] Tapojil0 MPOTHO3Y MOTOAM; TYMOPUCTUYHOrO mnepedpasyBaHHS BUCIOBIIOBAHb
JiTEpaTypHUX IrepoiB.

OCHOBHHM iHCTPYMEHTOM CTBOPEHHS IPOTeCKHO-KoMeiitHoro ctumo 1. I'pac
CJIIT BBAXKATH IIUPOKE BUKOPUCTAHHS PO3MOBHOI Ta J1aJIeKTHO-3a0apBICHOI MOBH,
BCSIKOTO POJTy CKaOpEe3HOCTEH, sIKi MPOHUKAIOTh Y MOBY MEPCOHAXIB 1 CAMOTO aBTOPA,
BUKJIMKAIOTh HE TIIBKMA 3MIINIAHHS CTWIIB, @ W SBHUN CTWIICTUYHUN JHCOHAHC Y
pO3MOBiAl. Y TPOTECKHOMY KOHTPAacTi 3 TpariyHUMH 1 JpaMaTUYHUMHU 32 CBOIM
XapaKTEepOM TOJIAMH (CMEPTSAMU JIIOJICH, TXHIM MepeciigyBaHHsIM a00 po3mnpaBaMu
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HaJ] HUMH), IO 300paKyIOThCSI B OMOBIaHHI, 3HAXOMUTHCS 300paKyBaHa r. T pac
KOMIYHA CHTYyaliss 1 MOBJIEHHEBA peakilis Ha Hei caMoro asTopa abo MHoro
nepcoHaxiB. Komiuna cutyaris, mo 300paxyeTbcs aBTOPOM, CIYXHUTh (OHOM, Ha
SKOMYy B110yBaroThcsl Tpariuni momii. Iledi ¢oH migkpecmtoe ixX aOCypJHICThb, a
BUKOPHUCTaHHS TETEPOreHHUX CTWIICTHYHMX 3aco0iB 3abe3reuye TOM CTYIIHb
I'POTECKHOI OOpa3HOCTI, SIKOTO HAMAraeThCs JOCATTH aBTOP, HEOOXIMHUN HoMy s
peamizaliii CBOiX TBOpYMX IHTEHIH. Peamizamii nux I1HTEHIIN CHOPHUSAIOTH TaKOXK
BepOami3aTopu «HehaHTACTUIHOI (PaHTACTHKW», TOOTO MOBHI 3aCO0M CTBOPEHHS
TUBHOTO a00 HaBiTh aOCypaHOTO B IiaHi 300paxeHHs. Lls aOcypaHicTh BHHUKAE
4yepe3 MOPYIIEHHS aBTOHOMIT Jii, TTOCWJICHHSI TO3UINN TEKCTY, aJIOTi3MiB Y MOBI sI-
OTIOBi/Taua, Pi3Koi 3aMiHU IPaMaTHYHOI 0COOU B ME&XaX BHUCIIOBIIOBAHHS, AJOTTYHOCTI
9yl a0CypJHOCTI B CYIKEHHSX IIEPCOHAXKIB ab0 aBTOpPA-OMOBiga4a, BXKUBAHHS
BHCJIOBIIIOBaHb, 110 MICTATh KOHCTATAIl0. a0CypIHUX (PaKTiB, CIPOCTYBAHHS paHIiIIe
BHCJIOBJICHHX OLIHOK Tomio. OcoGnuBuMu 3acobamm jocsrHenHs 1. I'pac
IPOTECKHOTO eeKTy abo TpOoTeCKHO1 aedopmarliii onoBiai € Taki: 1) BUKOpUCTaHHS
KOMIYHO 3aps/DKEHUX MeTadop Mpu OMUCl JpaMaTHYHHMX 1 TpariyHUX MOMAlH; 2)
MOEHAHHS B CEMAaHTUYHIA CTPYKTypi IIMX MeTadop O3HAK >KUBOiI Ta HEKUBOI
npupoau; 3) MHMPOKE 3aCTOCYBAHHSA CHHECTE31l Y CTBOPEHHI XyIOXKHIX 00pasiB; 4)
nedopmaitisi MOpGHEMHOT CTPYKTYpU CIIiB, @ TAKOXK 5) CTBOPEHHS 3 T'e€TEPOreHHHUX
rpamMatudHux Gopm abo rpyn ciiB 6araTOKOMIOHEHTHUX IMEHHUKIB-HEOJIOT13MiB; 6)
BUKOPUCTaHHA TrpaiyHUX NPHUIOMIB, SIKI MOJATAIOTh Y 3JIMTOMY HalMCaHHI ¢pa3s, 3
METOI0 TOCHJIEHHSI IpOHII 4YM HaBITh CapKa3My B OIKMCax I[EBHUX pealbHUX
ICTOPUYHUX MOJIH.

VYeci 11 1 Bullle nepepaxoBaHi CTUIICTUYHI 3aCO0U (BUKOPUCTAHHS 1aJICKTHU3MIB,
KaproHi3MiB ad0 MPOCTOPIY, JEKCUKH 3 T€TEPOT€HHHUX CTUIICTUYHHUX PSIIB TOILIO)
MIJKPECTIOIOTh HEAIeKBAaTHICTh BUKOPUCTAHHS CJIOBECHUX MPHUHOMIB CTBOPEHHS
edekTy 1poHii abo capkasMmy, Tparizmy abo JIpamaTu3My 300pa)kKyBaHUX MOJIH, 110
nocuitioe edekT cTpyKTypi TBopiB 1. I'paca, CIykuHTb 3aCO00M BHCIIOBIIOBAHHS
1POHIYHOT YM CapKaCTUYHOI OIIHKK 300pa)KyBaHUX aBTOPOM IIOJiH, SIBUII, CyIKEHb
TioBHX 0Ci0 TOITO, 3aCO00M iX MapOAINHOI IMOa4l Ta PO3CTAHOBKH JApaMaTHIHUX Ta
TparefiiHuUX aKLEHTIB y ceMaHTU4Hil cTpykTypi «Jlanmusbkoi Tprorii» 1. I'paca.

TONOC 3YCTPIUI Y POMAHI JIHU HAUEPI «ITPUTYJIOK»
CeiTiiana Yepuumona
KuiBchKkuii HalliOHATBHUN JIHTBICTUYHUI YHIBEPCUTET,
VYkpaina
3urmyHT bayman y npari «Mirpaiiist Ta 1IeHTUYHOCTI B TJ1I00aJ1130BaHOMY CBIT1»
3a3Hauae, o «HuH1 HaceneHHs Oyb-sIKOi KpaiHu 11e 00’ €IHaHHS PI3HUX Aiacmop...
binpmricte mepaB ChOTOMHI BXKE TMPOMIILIIM TEPIOJ] HAIIETBOPEHHS 1 TOMY HE
MIKIYIOTBCSL TPO «ACHUMUIALII0» HOBHUX UYKHUHLIB (TOOTO HE MNPUMYIIYIOTH iX
BIJIMOBUTHCS 1 TOKBUTATHUCS 31 CBOIMH OKPEMIIITHIMH 1ICHTUIHOCTSMU 1 PO3YNHUTHCS
B OJIHOMAHITHIA Maci Tak 3BaHUX «KOPIHHUX»), BIATAK, YMOBH CYYaCHOTO JKHTTS i
icTopii OKpeMHX JKUTTEBUX JOCBIAIB TEPEIUNTAIOThCA, 1, WMOBIpHO, Haaasl
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3aMUIIATUMYTHCSI  PI3SHOMAHITHUMH, pPI3HOOAPBHUMHU Ta  KaJICWTOCKOMIYHUMM)
(Bauman, 2000, p. 15). Bigrak, npo6yieMa MirpaHTiB Ta mirpaiiii HaOyBa€ HOBOTO
3BydyaHHd 1 ocMmHciIeHHsS Ha mnodarky XXI cromirrsa. KynbTyposoriyne i
COIIIOJIOTIYHE PO3YMIHHS Tpobsiem wirpaumii Maemo y mnpansx: k. AramOena
(Agamben, 2000), 3. baymana (Bauman, 2000), M. Ariepa (Agier, 2008), M.
bapnerTa (Barnett, 2014), P. beamaiiop (Benmayor, 1994), K. Kocrenno (Costello,
2011), T. I'ammepcranra (Hammerstadt, 2014), T. Jlinrapaa (Linhard, 2019) Ta
0araTtboX 1HIINX.

VY XynokHiil CIOBECHOCTI MITpalliiHUN pOMaH MOCiae 4igbHE Micue. AJKe
3laBHa MAacoBl pyXW JIOAEH ONPHUSBHIOBAINCA  NUCHbMEHHHKAMHU 3 PI3HUX
nepcrnekTuB. Ha cyyacHOMy eTami pO3BHUTKY JIITEpaTypd BapTO 3rajaTd pPOMaHH
Yimamangu Hrosi Emiui «Amepukankay, [xyni Onyku «byna Ha ropumn», I6i
30060ii «AMmepukaHchka Bymuis», 3irpia Hywees «Ilip’ina wa moauxy bora» Tta
Oarato iHmMX. BepOamizaliito H0CBiAy Mirparlii MaeMo 1 B poMaHi Cy4acHOi ipaHO-
amepukancbkoi mucbMeHHuIl [inu Haitepi «IIputynok» (Nayeri, 2017). Tema
BUMYIICHOTO MEPEMIIIEHHs BU3HAYaJIbHA JJII TBOPUYOCTI MHUCTKHHI, sIKa peduieKcye
PO >KUTTSI MITPAHTIB Ta OKEHIINB Y TaKUX TBOpPaX, K «YaiiHa JIOkKKa 3eMIll 1 MOPsI»
(2014), «IIputynox» (2017), «Hemsunmii BurHanenws» (2019). pyruit poman
MMCbMEHHHUII MICTUTh Oarato aBToOiorpadiuHux MoMeHTiB. ['onoBHa repoins, Himy,
noaibno go camoi JI. Hailepi mokunyna Ipan pa3zom 13 matip’ro Ta Oparom.
HaBepHenHst MaTepi y XpUCTHUSIHCTBO CTaJI0 OJIHIEIO 3 TOJIOBHUX MPUYUH BUMYIICHOT
MIrpatii poAruHH.

HapaTuBHa cTpyKTypa poMaHy OXOIUIIOE JBa PiBHI OMOBIIL: Bij MepuIoi ocoou
Ta B1A TpeThoi. [Ipy bOMy BIajiae y Bidi Te, IO MOAII 3 cyyacHOro xuTTsa Huty Ta ii
OaTbka IepedaHo BiJA TPeTbOi OCOOM, a HATOMICTh CIOTaad MpPO MHUHYJIE
BepOani3oBaHO BiJ ocoOW camoi repoiHi. BaxiuBuii MOMEHT 1 B TOMY, WIO
PETPOCIIEKTHBHA YacTHHA >XUTTS Himy cTrocyeTbes i1 3ycTpidei 3 6aThbKOM y pi3HUX
mictax (Oxmaxoma Citi, Jlonmoni, Manpunai, CramOymni). Binrak, Moxkemo
CTBEP/KYBAaTH, 110 MOOAYEHHS 3 TATOM MAlOTh KPUTUYHE 3HAYCHHS ISl JOHBKU. [1in
yac KOXHOI 13 3ycTpiuedt Hinmy po3kpuBae B co01 Ti rpaHi 1I€HTHYHOCTI, SIKI BOHA
Hamarajacsi CTepTH YM HaBMHCHO BHUTICHHTH 31 CBOrO JXKUTTA. Tak, Koiau OaThbKO
BIIEpIIIE BIABIAYE POAMHY MICHs JOBroi posnyku, Hiny copoMuThbcsi KHOro, MOro
1paHChKOTO BOpaHHS Ta PO3KYTOi MOBEIIHKU. AJKE JOBI1 POKM BOHA Hamarajiacs
ACHMUJIFOBATHCS, BUTJISIJIATH TaK, SIK 11 OJHOKJIACHUKHU aMepukaHili. HatomicTe 6aTbko
MIEBHUM YMHOM HAaBIThb XHU3Y€THCS CBOEID 1HAKIIICTIO MEpe]l aMEpPUKaHISIMH, IO
Heabusik TypOye TOHBKY.

Hpyra 3yctpiu BinOyBaeTbesa B JlonaoHni. Jlikap Xamifal menpo npuromniae cBoix
JiTEeH PI3HUMHU CTpaBaMH, aje HalOUIbIN 3HAUYIIA MPOIIaibHa BeYeps, KOJIU POJAUHA
yepe3 CMaKyBaHHS TPAIUIIMHUX IPAHCHKUX CTPaB Haye 00’ €IHYETHCS 1 CHIJIKYBaHHS
MDK 0aThbKOM 1 JIThbMHU TOYHMHAE HAJATOJKYBATHUCS. Y TOW MOMEHT eaHaHHs Himy
3alyMy€ThCsl HaJl THUM, 4YOMY il 3aBXKIHU XOTIJIOCS 3alepeuyuTd CBOE I1PAHCHKE
MOXO/DKCHHS, BUJIaBaTH ceO€ 3a YCIIIIHY aMEPUKAHKY 3 TPECTHKHUM TapBapAChKUM
aumIoMoM. | 110 posb BOHa MPOAOBXKY€E YCHIIIHO T'paTH 0 MOMEHTY Mepei3ny B
AmcTepaam.
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VY Hinepnangax Hiny 3ycTpivyae cninbHOTY O1KeHLIB Ta Mirpasris 3 Ipany. Yci
BOHM BHCHAKEHI JOBI'UM O‘{iKYBaHH}IM Ha IIpaBO IIpalrOBATHU, HA HOCTOﬁHy IIJIaTHIO,
a TaKOXK CTOMJICHI BiJ IIOACHHOI 60pOoTHOM 3a Bu3HaHHA. Came y 1ieii MoMeHT Himy
BIIUyBa€ CBOI CIIOPIJHEHICTh 3 I[MMH JIIOJbMH, BIIEpIIEC 3a JOBI1 POKH
BIJICTOPOHEHHSI BOHA 3aIlIKaBIIOETHCS IMOJITUKOIO, CTABJICHHSIM J10 MirpaHTiB. Kpim
TOro, y il mam’sTi 3pWHAIOTh MOMEHTH, KOJHM MAaJICHbKOIO JIIBYUMHKOI BOHA
IIPOCTOIOBAJIa 3 MaMOIO ITiJI PI3HUMHU MOCOJBCTBAMHU Yy TOIIyKax Kparoi goui. e
MOMEHT 3yCTpidl 3 1paHCBHKOIO TpoMajiolo crae kpuzoBuM mia Himy. Yce Tte, mo
poKamH BOHA Hamarasacs 3a0yTH Yd HaBMHCHO HE BU3HABAaTH B cOO1 panToM BUOYXae
y Hii emormiiiHuM mnpotectoM. JKiHKa TMOKHUIAE CBOTO YOJOBIKA, CBOE JKUTIO 1
YCaMITHIOETBCSI B HETOOY/IOBaHI KBapTHpi, MO0 HAJIATOMWUTH MiaJioT 3 c000r0, 3i
CBOEIO CaMICTIO. 3PEIITOI0 BOHA MOBEPTAETHCS 10 CBOTO KOPIHHSA, 1 11€ MOBEPHEHHS
CUTHAJI3YE Mo ii IPUMHPEHHS 3 CO00IO.

Orox, 3yctpiui, omucaHi B pomani J[. Halepi, me Ti MOMEHTH B HUTTI
MITPaHTIB, SIKHX BOHU MOTPeOYyIOTh, Yepe3 SIKI BOHU BepOali3yloTh CBOi 00pa3u Ha
CBIT 1 4epe3 siKi B1I0yBa€ThCS HAJArOKEHHS IXHBOTO JI1aJIOTy 31 CBITOM.
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CYUYACHI JIHI'BICTUYHI CTYAII

CORPUS ANALYSIS IN FOREIGN LANGUAGE PHILOLOGY STUDIES
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The aim of the paper is to present corpus analysis methodology used in foreign
language philology studies of the Bachelor programme English for Specific Purposes
and the Second Foreign Language (ESPSFL) at Mykolas Romeris University (MRU)
in Lithuania. Corpus-driven analysis methods are applied in a range of ESPSFL study
courses, as well as in research performed by students for their Term paper and
Bachelor theses. The current paper focuses on the activities performed in and skills
developed by the lexicology course of the study programme.

Corpus can be generally defined as “a collection of pieces of language that are
selected and ordered according to explicit linguistic criteria in order to be used as a
sample of the language” (Sinclair, 1991), which implies that corpora represent the
language and its phenomena and can be used for effective linguistic analysis. Corpora
have been extensively applied for teaching and research purposes in various fields of
language studies. The immediate benefit of multilingual (parallel and comparable)
corpora is most obvious in translation studies and training. Such corpora are
considered to be “a useful source for creating translation memories, and bilingual or
multilingual terminologies” (Alonso et al., 2012). However, the use of monolingual
corpora can also be of great importance in teaching such areas of language as General
English, English for Academic Purposes, English for Specific Purposes, etc.
Moreover, multilingual corpus analysis has been largely applied in contrastive studies
of several languages. Corpora can provide insights into such aspects of lexicon as
collocational variation of synonymous words and polysemous lexical items, usage of
phrasal verbs, domain-specific lexicon, single-word and multiple-word terminology,
multiword term variations, etc. In essence, corpus analysis facilitates development of
such skills as general linguistic research and data-driven analysis.

Students of ESPSFL get acquainted with corpus analysis and its methodology in
the first year of their studies in the course of lexicology which has recently been
substantially updated by modelling it as a corpus-driven lexicon analysis course, the
aim of which is to develop students’ abilities to analyse lexical data with the help of
monolingual and multilingual corpora and to become aware of various types of
lexical categories of words, as well as lexicon usage tendencies.

During the first month of the course the students become acquainted with the
research aims, objects and methods of general and contrastive lexicology, as well as
main principles of corpus linguistics methodology, available ready-made
monolingual and multilingual corpora, and corpus analysis tools (currently, at MRU
we use Sketch Engine software platform for these aims). The rest of the course is
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based on experiential learning organised as individual and group work on supervised
corpus-driven lexicon analysis assignments and provision of supplementary
theoretical material needed for the analyses. Some of the assignments are discussed
below.

The first corpus-driven analysis assignment is devoted to quantitative and
qualitative lexicon analysis aiming to determine the dominant words in the English
corpora and characterize them according to the indicated criteria. First, students are
introduced to the theoretical principles of distinguishing dominant words in a corpus
(notions of absolute/relative frequency, document frequency, a word and a lemma in
corpus linguistics), as well as lexical categories relevant for the analyses (word
categories according to their grammatical, functional, structural, etymological and
semantic characteristics). Upon completion of this introductory part, students perform
empirical quantitative and qualitative analysis of dominant words in English corpora
according to various parameters indicated by the teacher. During the analysis, they
extract, systematise and visualise lexical data and its metadata using several software
tools (Sketch Engine tool “Wordlist” and various functions of MS Excel), interpret
the results and draw conclusions on new information obtained during the analysis on
the usage of dominant words in English and their lexical categories.

Other corpus-driven analysis assignments are devoted to collocational analysis
of freely chosen words: a polysemous word and a synonym pair based on the
extraction and analysis of their collocations. In the introductory part, student get
acquainted with the notions of word meaning, polysemy, synonymy, as well as
principles of collocational analysis. During the empirical analysis, students learn to
apply numerous software tools necessary for data extraction (“Word Sketch”, “Word
Sketch Difference”, “Concordance” and “Thesaurus” in Sketch Engine), data
systematisation (MS Excel) and visualisation (MindMup). Moreover, students
develop skills to establish and classify meanings of words observed in a corpus and
compare them with the ones provided in English dictionaries.

In the last part of the course, students are trained to perform multilingual
analysis by applying the same methodology and using comparable and parallel
corpora in Sketch Engine. They develop team projects on a chosen topic (dominant
words / polysemous words / synonyms) in at least three languages and present the
results in Power Point presentations.

The corpus-analysis skills are further developed in other courses: ESP courses,
terminology course, etc. Students often apply the obtained corpus analysis skills in
their Term papers and Bachelor theses.

Corpus-driven analysis assignments have several important advantages: they
develop data analysis skills and simultaneously enable to acquire knowledge on
various linguistic phenomena. A learner becomes a researcher whose needs are
“driven by access to linguistic data and whose role is to identify, classify and
generalize that data” (Tim John as cited in Thomas, 2016) In such data-driven
learning, “we are less interested in the findings of linguists for the consumption of
teachers, learners and translators than in the process of discovery which allows
learners to create knowledge for themselves” (Thomas, 2016).
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JIECJIIBHA TPAHCIIO3ULIA IK OCHOBA AHI'JIOMOBHOI1
ITPAMATHYHOI META®OPU
Mapuna besnoBa

XapKiBChbKUM HaIllOHATBHUHN nenaroriaauil yHiBepeuret imeHi I'.C. CkoBopoau,

Ykpaina
Jlistist AskHiHa

XapKiBChKHI HalllOHaIbHUH niegaroriyauil yHisepeuret iMeHi I'.C. CkoBopoau,
VYkpaina

VY JIHCBICTHINI HE3MIHHUM 3aJIUIIAETHCS IHTEPEC A0 XYI0KHBOTO TEKCTY Ta
XYyJI0’)KHBOTO 00pazy, OCHOBHUM 3aCO00M CTBOPEHHS SIKOT0, 0€3yMOBHO, € MeTadopa.
HalmoTyXHIIIMMHA €KCIIPECUBHUMHU MOMJTHBOCTSIMH BOJIOJIIE, TIEPIIT 32 BCE, JICKCUYIHA
Mmetadopa, ane it rpamatuyHa Metadopa Moxke OyTH SICKPABOIO Ta 1HIUBIIYaIbHOIO,
[0 TOSICHIOE 11 3/aTHICTh JO XapakTepuzaili oOpa3y MpeaMeTiB / sSBUIN / TOIM.
Skmo cydacHa JHTBICTHKA TMPUAULSIE TUIBHY YyBary JeKcu4yHid wmetadopi
(I".H. Cxnsapercrka, X. Oprera 1 I'acer, A.Puuapac, J. HeBuacon, M. bnek Ta
0araro 1HIIMX), TO ECTETUYHI PECypCH rpaMaTH4HOI MeTa(Opu BUBYEH]1 HEJOCTATHBO.

O06’ekTOoM 1HOTO  JOCHIPKEHHS  BHCTYNAIOTh AHTJIOMOBHI  IpaMaTH4HI
MeTtadopu, mpeaMeToM — MOp(OIOTIdH1 0COOIUBOCTI 11 YTBOPEHHSI.

['pamatuyna metadopa, ynepuie onucana M. Xammigeem (Halliday, 1994), €
OJIHUM 13 HaMO1IbII 3aTpeOyBaHUX MEXaHI3MIB CTBOPEHHS OOPa3HOCTI B Cy4aCHOMY
AQHTJIOMOBHOMY JHUCKYPCl Ta OJIHIEI0 3 HAWBAXKJIMBINIMX KOHTPUOYIIA CHUCTEMHOL
(yHKIL10HAJIBHOT JIIHTBICTHKY y Taly3b MOBO3HABCTBA Ta MEJArOTiKH.

B ocHOBI yTBOpeHHSI rpaMaTUYHOI METaQOpPH JICKUTh rpaMaTUYHA TPAHCIIO3ULIIS
— BHUKOPHUCTaHHS KOHIPYEHTHOI (HEMapKOBaHOi) MOBHOI ¢opmu y (QyHKIIT
HEKOHTPYEHTHO1  (MapkoBaHOi) MOBHOI ¢opmMu — ii TPOTUBOWIEHA B
napajurMaTuayHOMYy psifi 60 (iKCOBAaHOT CHHTarMaTUYHOI peIsIlii.

Ockinbku rpamMaTudyHa MeTadopa HaAWOUTBIT SICKpAaBO TMpEJCTaBlIcHAa Ha
Mopdosoriunomy piBHi (Ilengensc, 1972, c.105), B T ocHOBy MoOxe OyTH
MOKJIaJIeHa: a) cyOCTaHTHUBAIlIA (TTepexi y Kiac iMeHHUKa); 0) aa’eKTuBaiis (mepexia
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y KjJac TPUKMETHHWKA); B) BepOamsaiis (TpaHCIOHYBaHHS B JI€CIOBO); T)
azBepOiaizalis (TpaHCHO3MIlIS B KJ1ac MPUCITIBHUKA); 1) MPpOHOMIHAI3alis (Tiepexin
y KJIac 3aiiMEHHUKA).

Buxoasun 3 Bule3a3HaueHOro, kKiacu@ikailis TrpaMaTUYHUX MeTadop Moxke
3M1MCHIOBATHCS HAa OCHOBI MOP(OJIOTIYHUX KaTeropii (HaiOUIbIl BEIMKUX PO3PSIIB
CiiB, 00’€JHAaHUX O3HAKOBHUMH (OpMaMU BHPAXKEHHS TIpaMaTUYHOrO 3HAYEHHS
(kateropiii IMEHHUKa, JI1€CJIOBA, MPUKMETHUKA, MPHUCIIBHUKA, 3aiiMEHHHKA)), 110 B
MEBHOMY KOHTEKCTI BIAI3E€pPKaJIOIOTh HEBIACTHBI 1M MOP(OIOTiuHI O3HAKH,
JepuBaliiHi ocoOiMBOCTI abo cuHTarMatuyHi 3B’s3kM. Ll HaykoBa po3Bigka
KOHIIEHTPY€ETbCA Ha JIECHIBHINA rpamatuyHiii metadopi, 1HII BHIM 3aJIMIIAIOTHCA
11032 YBAaro 1 € MepCreKTUBOO TOCTIKCHHSI.

Tax, onuH 3 BUAIB rpaMaTHYHOT MeTadopH, IKy MU BUOKPEMIIIOEMO, — OI€CNI6HA
memagpopa, adbo memaghopa Ha ocHo8i diecnosa.

[Tepmuii BuJ J1€CTIBHOI TPAHCIO3MINI, Ha OCHOBI SKOI MOXE YTBOPHUTHCS
rpamatuyHa Metadopa, — 1€ (YHKIIOHYBaHHS y JUCKYpCUBHOMY (parMeHti
JII€CTIOBA, YTBOPEHOT'0 HEKOHBEHIIIOHAJIBHUM JIEpUBAIlIMHUM criocoboMm. Lle, 3-momix
1HIIIOTO, MOXE OYTH JI1€CIOBO, YTBOPEHE IUISIXOM KOHBEpCii BiJ IMEHHUKA, IKUW HE
MoOke OyTH IapuHOO MOAI0HOT KoHBepcii. HaBegemo npukia:

(1) Went to meet Jude for quiet drink to talk about Flow some more and noticed
a familiar besuited figure with knitting-pattern dark good looks sitting in a quiet
corner having dinner: it was Magda’s Jeremy. Waved at him and just for split second
saw expression of horror cross his face, which instantly made me look to his
companion who was: a) not Magda, b) not yet thirty, c) wearing a suit which | have
tried on twice in Whistles and had to take off as too expensive. Bloody bitch.

| altered my path to pass his table, at which he immersed himself deep in
conversation with the trollop, glancing up as | walked past and giving me a firm,
confident smile as if to say “business meeting.” I gave him a look which said, “Don’t
you business meeting me, ” and strutted on (Fielding, 2001).

VY naBenenomy ¢parmenti (1) pyHKIIOHYe rpamMaThuyHa JiecaiBHa MeTtadopa —
CKIagHui iMeHHUK business meeting, skuil 1IIIXOM KOHBEpCii MEPETBOPEHO Ha
TIIECIIOBO.

KoHnBepcist xapaktepHa JjIsi Cy4acHOi aHTJIIHCHKOI MOBH B CHJTY 1i aHaJITUYHOL
OynoBu. 3aBASKU IILOMY CIIOCOOY CIOBOYTBOpPEHHSI MOBa HabyBae MOPGOJIOTTYHOT
CBO0O/IM, OCKUIBKUA OJIHE ¥ T€ caMe€ CJIOBO MOYKE BXKHMBATHUCS B SIKOCT1 PI3HUX YAaCTUH
MOBH, a OTXe€, 1 BUCTyNaTH B Pi3HIA CHHTAKCH4YHIA (yHKIIT (TOOTO OyTH pi3HUMHU
YJIEHAMH PEUYEHHS).

VY cydacHiil aHIJIIMCBKIM MOBI KOHBEpCis — 1I€ OCHOBHUM CHOCIO YTBOPEHHS,
nepI 3a Bce, aiechiB 3riqHo Moaeni N — V. TloxigHi 3a KOHBEPCIEIO JII€CIOBA BiJT
BUXIJTHUX IMEHHUKIB PO3BUBAIOTh TaKl TUIU 3HAYECHb:

a) 3IIWCHIOBAaTH Jil0 3a JOIMOMOIOK TOI0, IO TI03HAYAETHCS BHUXITHUM
imeraukom (hammer - to hammer — 6umu moromrom; rifle — to rifle — cmpinamu 3
eeunmisku; €ye — t0 eye — poszousismucs, posensoamu; shoulder — to shoulder —
WmMosxamu/3a4inamu nieyem, nPoumosxyeamucs);
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0) BUKOHYBATH JIif0, XapaKTEpHY IS TOTO, IO MO3HAYEHO BUX1THUM IMEHHUKOM
(father — to father — nixnysamucs sx 6amvko) abo niaTH sSK TBapuHa, Ha3BaHa
BUX1THUM iMeHHUKOM (d0g — to dog — cridysamu no n’smax, sucmesicysamiu);

B) 3a0e3meuyBaTH THM, IO MMO3HA4YeHO BHXigHUM iMeHHukoM (fish — to fish —
Jogumu pubdy) abo, HaBIAKW, I030aBISTUCA TOTO, IO IMO3HAYEHO BUXITHUM
iMmeHHHKOM (SKIN — to SKin — 30upamu wikipy/wkypy).

I') 3HAXOJUTHCS a0o0 IMepeMilaTUCs B MiICIle, MO3HAYeHE BUXITHUM IMECHHUKOM
(garage — to garage — cmasumu aemomobine y eapaic; pocket —t0 pocket — kzacmu 6
KUULEHIO).

1) TPOBOJWTH BiAPI30K Yacy, Ha3BaHWU iMeHHWKOM (Wwinter — to winter —
sumyeamu, weekend — to weekend — nposooumu euxioni oni).

XKonmuiii i3 HaBemeHuWX O3HAK JiecioBo business meeting, yTBopeHe BiA
BHUXIJTHOTO iIMEHHHWKA, HE BIIMOBI/Ia€, OT)KE, BOHO YTBOPIOE rpaMaTH4Hy MeTadopy.

Onni€ero 3 MOPQOJIOTTYHUX O3HAK JIIECTOBA € «IEPEeXiTHICThY. I mepexiaHux
JIECITIB XapaKTEPHOIO € CeMa «OXOIUICHHS / 0OMEXeHICThY», BiamiueHa b. Ypdowm,
3aBASKA 4YOMY JIMIIE JEKUIbKa JIECHIB Cy4YacHOI aHIIMChbKOI MOBHU MOXKYThb
npuiiMaTi mipedikc un- (uncover, unfasten) (Worf, 1972, ¢. 71). Iumi giecinosa 3
npedikcoM UN- yTBOPIOIOTh rpaMaTU4Hy MeTadopy, 110 3acBiAUye 1€ OJIUH BUJ
MOPQOJIOTIUHOT TpaHCHO3UIlli — HaOyBaHHS MOP(OJIOTIYHOT O3HAKH «IIEPEXITHICTHY
HETepeXiTHUMH JI1€CTIOBaMHU.

[IpoananizyeMo nmpukiIaa  Ji€CHiBHOT MeTagopu, B OCHOBI KO —
TPAHCTIOHYBAHHS HETIEPEX1THOTO JI1€CIIOBA B KATETOPIIO MEPEX1THUX:

(2) “I think he was a selfish prick. But, hey, I never met the guy.” His hands
ungrip the wheel and he doesn 't seem angry any more (Kinsella, 2016).

VY HaBeneHoMy ¢parMeHTi (2) crocrepiraemo rpamatiuuny meradopy ungrip the
wheel, moOymoBaHy Ha OCHOBI HEMEPEXiTHOrO aieciaoBa Qrip, TpaHCHOPMOBAHOTO Y
KJIac TMEepexiTHUX MoaaBaHHsAM mpedikcy —UN. Sk BmaeTbes, Jis, M0 HA3WBAETHCS
aiecioBoM Qrip, He mependadae MOXKIHUBICTH 1i X0y Yy 3BOPOTHOMY HAmNpsIMKY;
3BOPOTHA MPOIIECY CTUCKAHHS mpeaMeTy fis — release / let go.

Or:ke, rpamaTudHa Metadopa — 1€ YHIKAJIbHHUIN CIOCiO CTBOPEHHS XYI0KHBOI
00pa3HOCTI, IO TOJIATa€ B HaBMHCHOMY MEPEHOCI rpaMaTH4HOi (OPMH 3 OJIHOTO
BUJIy BIJHOCHH Ha IHINWWA y HETUIIOBOMY JIJIsi ii OCHOBHOTO 3HAYEHHS OTOYCHHI.
Buxoasun 3 Te3m mnpo Te, IO TrpamaTdyHa Metadopa TMpeacTaBiieHa Ha
Mop¢oIoTiyHOMY PiBHI, ii Kiacu@ikaiis 3A1MCHIOETHCS HA OCHOBI MOP(OJIOTTYHUX
KaTeropiu.
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THE CHARACTER’S JOURNEY: PSYCHOLINGUISTIC IMAGE
Marharyta Berezhna
Zaporizhzhia National University, Ukraine

The aim of the research is to demonstrate the correlation between
psycholinguistic archetype of the character and their journey. The investigation takes
into account three layers: 1) geographical places (Minnesota and San Francisco) and
the character’s perception of them; 2) the character’s journey; 3) psycholinguistic
archetypes of the character. The paper studies the speech peculiarities of a young girl
Riley in the computer-animated comedy-drama film Inside Out (Inside out, 2015).

The exposition presents a story of a young girl, who lives in Minnesota with her
doting parents and enjoys playing hockey in a local team. Riley is guided by five
anthropomorphous emotions, led by Joy, correspondingly being always optimistic
and enthusiastic. Her journey starts with the Maiden archetype (classification by
V. Schmidt, 2007).

Let us consider several examples of her speech.

RILEY and MEG: Whoo-hoo! Whoo-hoo!

RILEY: Look out, mermaid! Lava! Whee! Who’s your friend who likes to play?
Bing Bong, Bing Bong!

RILEY: | liked that time at the dinosaur. That was pretty funny (Inside Out,
2015).

First Riley’s speech is characterized by exclamatory sentences, positive
evaluative vocabulary and exclamations to express admiration and joy; onomatopoeic
sounds imitating monkey noises to create a humorous effect; colloquial vocabulary to
render casual and friendly communication; cooperative style of communication;
repetitions, asyndetons and aposiopeses to demonstrate the stream of consciousness
reflecting the openness and naivety of the character. These speech patterns appear
common for the Maiden psycholinguistic archetype (bepexna, 2021b, p. 16).

Minnesota is associated for Riley with home, family, childhood, happiness,
traditions, best friend, favorite sport and teammates. RILEY: My name is Riley
Andersen. |'m from Minnesota... The lake freezes over, and that’s when we play
hockey. I'm on a great team. We re called the Prairie Dogs. My friend Meg plays
forward. And my dad’s the coach. Pretty much everyone in my family skates. It’s kind
of a family tradition. We go out on the lake almost every weekend. Or we did, till |
moved away (Inside Out, 2015).

When her father receives a new job, Riley moves from Minnesota to San
Francisco. This is the inciting incident for the story. Their new house is a
disappointment; the moving van with their belongings is missing; her father seems to
have no time for her; her best friend does not miss her; she fails hockey trials. Her
first impression of San Francisco is that of disappointment: Hey, look! The Golden
Gate Bridge! Isn't that great? It’s not made out of solid gold like we thought, which
is kind of a disappointment, but still... (Inside Out, 2015).

Her emotions proceed to speak for her, expressing the girl’s sadness, anger and
distress.
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RILEY’S DISGUST: I'm telling you, it smells like something died in here. It’s
the worst place | 've ever been in my entire life.

RILEY’S FEAR: Can you die from moving? It’s the house of the dead! We 're
going to get rabies!.. There are at least 37 things for Riley to be scared of right
now... The van is lost? It is the worst day ever!.. Dad just left us.

RILEY’S SADNESS: He doesn 't love us anymore. That's sad... Our friends are
back home.

RILEY’S ANGER: I'll tell you what it is. This move has been a bust... I can’t
believe Mom and Dad moved us here!.. There’s absolutely no reason for Riley to be
happy right now (Inside Out, 2015).

Therefore, San Francisco is associated for Riley with loneliness, sadness,
emptiness, anger, jealousy, failure and alienation. Riley’s Anger sums it up in one
phrase: Hey! Our life was perfect until Mom and Dad decided to move to San Fran
Stinktown. Here the childish disparaging attitude is revealed through the derisive
occasional name San Fran Stinktown.

All the frustration leads to the turning point in the plot, which is the moment
when Joy is no longer in control of Riley’s state and the girl is lost in the abyss of
depression. Along the way, she shifts into the Troubled Teen archetype (bepexHha,
2021a). Riley’s conversation with her parents demonstrates the drastic change in her
speech manner.

FATHER: So, Riley, how was school?

RILEY: School was great, all right?

MOTHER: Riley. Is everything okay?

RILEY: Ugh!

FATHER: Riley, | do not like this new attitude.

RILEY: What is your problem? Just leave me alone!

FATHER: Listen, young lady, I don’t know where this disrespectful attitude
came from...

RILEY: Yeah, well... Well... Just shut up!

Riley suffers, which causes frequent use of first-person singular pronouns,
exclamatory sentences and negative evaluative vocabulary. She is passive-aggressive
with her family; she uses a confrontational style of communication, tactics of
accusation and evasion of conversation, vulgarisms and sarcasm. She does not care
about the future; thus, verbs in the present tense forms predominate, while the future
tense forms are negligible.

References

bepexxna, M.B. (2021a) IlcuxominrBictuunuii apxetun «[IpoGnemHa roHaYKay.
Hayrosuii  icnux  Midcnapoonoco eymanimapuozo yuieepcumemy. Cep.:
Dinonozisn. 52(1). 8-11. DOI https://doi.org/10.32841/2409-1154.2021.52-1.2

bepexna, M.B. (2021b) IlcuxoniarBictuuanii oopaz Aunu (y ¢pinemi K. baka ta J[x.
Ji «Kpwmwxkane cepue»). Hayxosuui eicnux MidcHapoonoco eymanimapHo2o
VHigepcumemy. Cep.: Dinonoeis. 51(2). 14-17. DOl
https://doi.org/10.32841/2409-1154.2021.51-1.3

Inside out (2015). Directed by Pete Docter, Walt Disney Pictures.

145



Schmidt, V. (2007). The 45 Master characters. Cincinnati, Ohio: Writer’s Digest
Books.

CIIEIIU®IKA TEPMIHOJIOI'TYHOI CUCTEMM OCBITH
AK COUIAJTIBHOTI'O KOAY
Bousiogumup bopucos
XapKiBCbKHUI HalllOHANBHUN TieaaroriyHui yHiBepcuteT imeHi [.C. CkoBopou,
Ykpaina

[ToHATTS Ccomiymy Hacamrmepes MoB’sA3aHe 3 TEPMIHOJIOTIEI0 TPOMACHKOI cdepH,
710 AKOi YHAJIEKHIOEMO CHCTEMY HOMIHATUBHUX OJUHHIIb, 110 OOYMOBJICHI JIGKCUYHO,
CEMaHTHYHO Ta (Ppa3eosoriuHO ¥ BIAA3EPKATIOIOTH peanii B IapuHI MOJITHYHIMN,
€KOHOMIYHIH, aJMiHICTpaTUBHIM, CyJOBii, a TaK0X Yy BUPOOHHUYMX BITHOCHHAX SIK
CTPYKTYPHUX CETMEHTAaX CYCHUIbCTBA. AHATI3YIOYM TEPMIHOJIOTIYHY JIEKCUKY
COIIAJIbHUX HAayK 1 MOPIBHIOIOYH 1i 3 HAyKaMu MPUPOAHUYOTO W TEXHIYHOTO IUKITY,
CJIIJI HArOJIOCUTH HAa TAKUX OCOOJIMBOCTSIX: MEPEIyCiM TEPMIH OCBITHBOTO JAUCKYPCY
31€0LIBIIIOT0 HE € TMO3HAYEHHSIM pEalbHOTO JeHoTaTa. SKiio 1HPOPMaTHUBHICTD
HAayKOBO-TEXHIYHUX TEPMIHIB MOXHA TIIO3HAYUTU SK 00 €KTUBHY, OOYMOBIICHY
HAyKOBUM 3HaHHSM, TO 1H()OPMATUBHICTh TEPMIHOJIOTII CcycHiibHOI chepu Mae
Cy0’€KTUBHHMI XapakTep — BH3HAUCHHS COILIAIBHOI TMO3MINi abo I[IHHICHUX
OpIEHTUPIB. 3aJlydeHHS COIIAJIIBHO-1JICOJIOTIYHUX €JEMEHTIB J0 CEMaHTHUKHU
CIIOBECHOTO 3HaKa peanidye moTpedy B HOro TiIyMadeHHi SK KOpeyisTa M03aMOBHO1
JTIACHOCTI, 10 TIE€I0 YU TIE0 MIPOIO OTPUMYE B IPOMAJCHKOMY CEPEIIOBHIII PI3HY
iHTepnperaunito. I[IomIHOBYBaHHSIM Yy LbOMY pa3l € couiajgbHa AudepeHiianisa
CYCHIJIbCTBA, @ Cy0’€KTOM TIyMadye€HHs COIIadbHOTO, 30KpEMa OCBITHHOTO TEPMiHA,
Moke OyTH Oy/b-siKa rpynma.

JlopeyHO HAaroJIOCUTH Ha JUHAMIIL OyTTS TEPMIHOMOHSTTS, OCKUTBKH OYIb-IKUI
TEPMIH Ma€ TaKy JIOTICTHKY: 1) 3apoJiKEHHs; 2) CTpIMKE PO3rOpTaHHS CEMaHTHKH,
0 CYMNPOBOKYETHCS HHU3KOIO TMOXIAHUX TEPMIHIB BIJ JOMIHAHTH; 3) mepion
CTaOUIBHOCTI, PO3IIMPEHHS B3a€EMO/II1 3 THIIMMH JICKCHYHUMU Tpynamu; 4) Kpu3a, 1o
CYNPOBOIKYETHCSI PO3MUBAHHSM KOPJIOHIB CIEIIaTLHOTO TEPMiHA.

CremiayibHl  OJIMHUIII TEPMIHOCUCTEMU HEPITKO BHUKOPHUCTOBYIOTH, a TO W
CTBOPIOIOTH JIJIi TOTO, 100 BUKJIMKATH MEBHI MPOIECH MOHSATTEBOI 1HTEpHpeTallii,
HE3QJICKHO BIJ TOTO, YW [IMCHO HasgBHI 00’ €KTH, ITO3HAYCHI I[I€EF0 MOBHOIO
OJIMHHUILICI0, a00 HaBITHh HE3aJIEKHO BIJ TOTO, YU € KOMOIHAI[ISl MEBHUX BEpOAIBHHUX
3HaKIB (hOPMaJIBLHO MOXJIMBOIO ISl €KCIUTIKAIl MOHATh OCBITHBOI rajly3l Ta YHHHUX
MOBHHX 3aKOHIB.

CemaHTHKa TEpMIHIB OCBITM Ha MPOTHBAry CEMAaHTUKH HAYKOBO-TEXHIYHUX
TEPMIHIB OUIBII PYXJIMBA U HEAOCTATHHO OOIPYHTOBAHA, IO MOSCHIOETHCS HU3KOIO
YUHHHKIB, 30KpeMa:

- BUCOKUM CTYTIEHEM abCTpakiii MOHSTh;

- CKJIaJTHICTIO TOTO Y TOTO SIBUIIA i HEOAHO3HAYHICTIO HOTO MOTPaKTyBaHHS,

- IPUHAJICKHICTIO TEPMiHA BOJHOYAC JO 3araJibHOJITEPATYpHOI MOBU W MOBU
HAyKU;
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- HeBU3HAYEHICTIO  CTPYKTYpyBaHHA  HAayKd W  HEBIOPSIKOBAHICTIO
TepMiHOJIOTTYHOTO amapaTy. OCBITHI TEpMIHM HEYACTO MalOTh BJIACHE BHU3HAYEHHS,
3MICT 1X PO3KPUBAETHCS TMOCTYNMOBO Y BHUKIAJCHHI Oyab-fKOi KOHIENIi 3
BUHUKHEHHSIM KOHTEKCTYaJIbHOTO BU3SHAUCHHS,

- 3a3HaYCHE BUIIE (HEBIOPSAIKOBAHICTh TEPMIHOAMAPATY) OOYMOBIIIOE XapaKTep
y>)KMBaHHS TEPMIHOJIOTIYHOT CHCTEMH «OCBITa.

VY mpodeciiiHux TeKcTax JOCUTh YacTO TPAIUIIOTHCS BUIIAJKH, KOJIU CYO’€KT
CHPUHHATTS PO3YyMi€ U pO3pi3HIE 00’€KT, CUTYAIlI0, MOHATTS, 0 Ma€ NediHilielo,
ajie He BOJIOJII€ BIAMOBIIHUM CHEIIaIbHUM HalMEHYBaHHSIM a00, BUKOPHUCTOBYIOUHU
TaKy OJUHUIIIO UM BIMOBIAHY A€(iHIIIIO, HE PO3yMI€ ii CEMaHTHKHU.

B ocBiTHI# TepMiHOJIOTIT ICHYIOTh IEPBHHHI JIEKCHKO-CEMAaHTHYHI OAWHMUIII, 110
nepeOyBarOTh Y MPOIeCi TEPMIHOTBOPEHHSI 1 HEOCTATHHO KOHKPETHO BU3HAYAIOTH
MOHSTTS 32 3MICTOM Ta 00CSTOM.

VY pasi mocHiKeHHs TEPMIHOJOTI Traiy3l OCBITH, HaBpsi YW TMPABOMIPHO
TOBOPUTU TMPO 3PUIICTH/HE3PUIICTh IBOTO COLIAJIBHOTO 1HCTUTYTY. ICHYBaHHA
COLIAIBHOTO KOAYy SIK (pakTy XapakTepHEe THUM, II0 BIH HE Ma€ il HE MOXE MaTu
CTIMKOTO KOPMIYCY OJMHMIb, KIHIIEBOI 1HCTaHIli BIATBOPIOBAHMX TEPMIHIB.
3anuiaoyuch CTIMKMM  (EHOMEHOM Yy 3MICTI OO0 ’€KTMBHOCTI CBOTO OyTTH,
COILIIAIbHUM KOJ| € IMOBIpHUM (haKTOM 3 TMOTEHIIAJIOM MOTro aJeKBaTHOTO OIKCY 3a
JOIIOMOT 010 OCOOJIMBUX JIEKCUKO-CEMAHTUYHUX OJIUHUILb.

CtpykTypa OCBITH SIK Tady3l COIIIaJbHOI JISUIBHOCTI BIJAPI3HSIETBCA Bij
CTPYKTYPH HayKU sIK EHOMEHY 1HTEJIIEKTYaJIbHOI TISJIbHOCTI JIOJMHU IIOAO MOUTYKY
HOBOTO 3HaHHA. OCBITa € CKJIAJJHUM MOHATTSM, TOMY ICHY€E O€3J14 JyMOK 1 MiJXO/1B
10 il BU3HAYEHHs, TOOTO 1€ LIIECHPSIMOBAHUI MPOLEC 1 pe3yJbTaT OBOJIOIIHHS
CUCTEMOIO0 HAayKOBHUX 3HaHb, MI3HABAIbHUX YMIHb 1 HaBUYOK, ()OPMYBAHHS Ha LI
OCHOBI CBITOIVISIIY, MOpPAJIbHUX SKOCTEH OCOOMCTOCTI, PO3BUTOK 1i TBOPYMX
3M10HOCTEH; 11e COIllaIbHUN 1HCTUTYT, 110 BHUKOHYE: a) EKOHOMIUHY (YHKIIIIO, sSKa
noyisirae 'y (opMyBaHHI cOIliadbHO-TIPOGECIHHOT CTPYKTYPH Ta MpaIliBHUKA, SKHMA
BOJIOJII€ HEOOX1IHUMHU 3HAHHAMH ¥ HaBUYKaMu; 0) comiayibHy (PYHKII1O, sIKa MOJISTae
B TOMY, III0 CYCIIJIBCTBO Oepe y4acTh y MpOIIeci coriamizamii 0coOOUCTOCTI, a TaKOX
BIITBOPEHH1 COIIAJIEHO-KJIACOBOI Ta COIIaJIbHO-CTATYCHOI CTPYKTYPH; B) KYJIbTYpHY,
SKa TOJIATAE y BUKOPUCTAHH1 HOPM 1 TIPaBWII IJIsl coliaiizamii iHauBiaa, GopMyBaHHS
HOTO TBOpUUX 3A10HOCTEH.

[Ipope3tomyemMo: BUOKpEMJIEHA TEPMIHOCHCTEMa Ma€ PI3HOPIBHEBUU 1
reTEepOreHHU XapakTep, a TOMy OOJIK KpUTEpIiB BiAOOPY TaKUX CHELlalbHUX
JICKCUKO-CEMAaHTUYHUX OJIMHUIIH JO3BOJISIE TOCSITTH TIEBHOT 00’ €KTUBHOCTI.
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JIHTBICTUYHUM ACIIEKT CYYACHUX ENICTEMHUX KYJBTYP Y
HIMEIIbKOMOBHOMY JUCKYPCI
Hapnis I'puroposa
XapkiBChbKHI HallloOHANBHUM nieAaroriuanii yHisepcutet iMeHi ['.C. CkoBopou,
Ykpaina

[IpuckopeHe CTaHOBIEHHS CYCHIIbCTBA 3HAHb aKTyalli3y€ MEPEOCMUCICHHS Y
CYy4YaCHHUX COIIIOKYJIbTYPHUX KOHTEKCTaX 3B 43Ky MIDK MOBOIO 1 Mi3HaHHSIM. OKpiMm
CYTO TEOPETHYHOTO 3HAYCHHS Ili€l MpoOJeMaTHKH, BOHA Ma€ TaKOX HE MEHII
BOXJIMBUM MPAKTUYHUM acCIEeKT, a caMe: TPaHCISIII0 3HaHb y MPOCTOP1 CBITOBOTO
CYCIIIJIbCTBA, 3a0€3MEUYECHHS MOro PO3YMIHHA Y KOHTEKCTaX pI3HUX KYJIbTYD.
besnepeuno, ¢yHKIIOHYBaHHSI aHTIIHCHKOT MOBH sK lingua franca meBHOIO MipOIO
MOJICTIIYE 1€ 3aBIaHHs, aje HE YCyBa€ yciX mpoOsieM, 00yMOBIEHUX HEOOX1THICTIO
BepOanizaiii HayKOBUX i71eH, BITKPUTTIB Ta 1HTYIlii. KoMyHikaIis Mi>k HAyKOBLISIMU
TaKOK HAILITOBXYETHCA Ha CKJIAHOIII MEPEKIIay, skl TOPKAIOTHCS HABITh HE CTUIBKU
JHTBICTUYHOTO, CKIJIbKU KYJIBTYPHOTO aCIEKTY.

VY HIMEIIbKOMOBHOMY IHMCKYpCl TaKOTO POy CKJIAJHOIII pO3MIANAIOTHCA 5K Y
piuni (inocodii MOBH, Tak 1 MIIOMIMHI COIIOMIHTBICTHUKY, ajie B 000X BUMAAKaX 1€
B1IOYBA€ThCS HA TJII NPOOJEMATHKXA CBITOBOIO CYCIIJIBCTBA, IO PO3IJISIIAETHCS
nepeayciM [K CYCHUIBCTBO 3HaHb 3 MPUTAMaHHUMU HOMY IUIIOPATbHUMU
KyJIbTypaMHu 3HaHb, a00 emicTeMHUMHU KylbTypamu (epistemische Kulturen). Otxe,
JUCKypC riodaii3alii MEBHOK MIPOI0 3a/a€ KOHIENTYaJlbHI paMKH JJIsi OUIbII
JETANIbHOIO PO3IJSAY MOBHUX OCOONMBOCTEH Ta mpedepeHuii cyyacHoi Hayku. Ha
BIZIMIHY BIJI OpHTAaHCBKOI Ta AaMEpPUKAHCHKOI TpajMIlii, sKa y PO3IVIAAlL L€l
npoOJieMaTUKU OPIEHTYEThCA 3Ae0UIbIoro Ha mpupoanuui Hayku (Michel, 2020,
S. 7-8) , HIMEIIbKOMOBHHI JAUCKYPC OPIEHTYETHCS HA TYMAaHITAPUCTHKY. SIK TIPHUKIa
TYyT MOXHAa HAaBECTU JIHIBICTUYHUN MOBOPOT y HIMEUBKOMOBHIN (i1ocoChKiii
aymii  (K.O. Anens, FO. IMabepmac), kynbrypodorii (A. Komopke), comiomnorii Ta
nenarorimi  (I'. Po3za, A. Tpemis). Pazom 3 1uM, cHocTepiraeTbCs TEHJICHIIISA
METAaTeOPETUYHUX y3arajlbHeHb, SIKI TOPKAIOThCS BU3HAHHS  B3a€EMOBIUIMBY
TUTIOPAIbHUX E€MICTEMHUX KYJIbTYp 1 IXHHOTO MOBHOTO odopmieHHs. Bkasyroun Ha
ne, Tanc Mopr 3anmkionep 3a3Hauae, IO IUIIOPai3allis CMiCTEMHHX KyJIBTYp SK
KyJbTypHa (hopma pempeseHTallii 3HaHHS 1 BIAMOBIIHO — TPAHCIALII 1 PO3YMIHHS,
¢bikcyerbes y metadopuin xurteBoro cBiTy (Sandkiihler, 2009, S. 72, 75). Camo
MOHATTS CMCTEMHUX KYJIBTYp, Y PAMKOBHUX YMOBAax SKHUX BiTOYBA€ThCS PO3BUTOK
MOBHM HAyKOBUX CIUIBHOT 1 CIIBTOBApPUCTB, MoTpeOye yTtouHeHHs. llepeaycim 1ie
KOMILJIEKC HAaCTaHOB, HOPM 1 I[IHHICHUX OpI€HTAIli HAYKOBUX JOCIHIJKEHb SK
cnenu(pIuHUX KyJIbTYPHUX MPAKTUK, L0 MAalTh CBOIO HAI[IOHAJIBbHY TPAAMIIIO 3
B/IMOBITHOIO MOBHOIO CTHJII3aIli€l0. Y JaHOMY BUMNAAKY MIETHCS HE a0COIOTH3AIlIIO
3HAYYIOCTI TAKUX KyJbTYyp Ha 3pa30K TOTAJTITAPHUX BUMOT CTBOPEHHSI «HIMEIBKOI
G13uKM» 3 BIANOBIAHOI HAIIOHATBHOK TEPMIHOJIOTIEI, SK 1€ MaJo MiICIEe ¥y
Tperbomy peiixy (Klemperer, 1970, S.121-123), a npo cnenudidydi JIHTBICTHYHI 1
COLIIOKYJIBTYPHI OCOOJMBOCTI HAyKOBOrO BHpOOHHITBAa y 100y riobamizamii Ta
MPUCKOPEHOT0 PO3BUTKY 1H(POPMaIMHUX TexHOJorii. OcTaHHI y MapaloKCcaTbHUAN
croci6 camMme MOBHUMH 3ac00aMH BOJAHOYAC MPUCKOPIOIOTH 1 YHOBUIHHIOIOTH TEMITH
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HAyKOBUX JOCHIIKEHb, a TaK0oXX PO3YMIHHA iX 3HAU€HHSA 1 MPAKTUYHOTO
3aCTOCYBaHHS 4Yepe3 BIJCYTHICTh KOT€PEHTHOCTI MDK MOBHHM O(OpMIICHHIM
JOCIIKEHHST Ta MOro 1mo3aMoBHOIO CPEeporo MPaKTUYHOTO 3aCTOCYBaHHs. ['0BOpsun
PO JIHTBICTUYHHMM acCMEeKT pemnpe3eHTallli KyJbTyp 3HaHHS, HE MOXHa OOIMTH
MOBYKHM TOM (haKT, IO €IMIiCTeMHI KYJbTYpPH YTBOPIOIOTH CBOi MOBHI IPOCTOPH 1
kopugopu. Lle He nuisaxu B ouH 01K, 00 MK KyJIbTypaMu 3HaHHS B cpepi HAYKOBOTO
BUPOOHUIITBA 3 BIANMOBIIHUMH CHEIU(PIYHUMH KOMYHIKAIlISIMH Ta HEMHUCAaHUMH
MpaBUJIaMU TPAHCIISLIT TOCBITY 3/10pOBOTO TIIy311y Y BUTJISAIL H&pOI{HOl Myz[pocn 3
HpI/ITaMaHHOIO ili QonpkmopHOI CTHIMIZAIlil, a TaKOX IUNTOK 1 YTOK, ICHYIOTh
npuxoBaHi 3B’s3ku. Ha 110 mapaiokcaibHICTh Y KOHTEKCTaxX IHAYCTPIaJbHOTO Ta
MOCTIHAYCTPIATBbHOTO COIIYMIB BKa3ylOTh 0araTo JOCHIJHHKIB, BiJIMIYalOuH
denomen  miHrBictT4HOi  po3mutocTi  (linguistic ~ vagueness) MIpUPOTHHUX
BHCJIOBJIIOBaHb 1 TpoMoBIsiHHA Tipupoau (Bones, 2020, S. 12). Taky po3mMuticTh
CIpaBJIsiE BPAXXEHHSI MEPEIIKOIU Il PO3YMIHHS 3MICTY HAyKOBOTO TEKCTY, alie
TaKOX aKIEHTYE HE TIIbKU MOXIIMBICTh, @ U HEOOX1IHICTh PO3CYBAHHS FOPU30HTIB
JOCIIKEHHS, MPOTIOHYIOYN 3aJTy4EHHS JIIHTBICTUYHUX MOXJIMBOCTEH 1HTEpHpeTaiii
B OKpECJEHOMY MpoOJeMHOMY MOJi. AJie 1eil MpUXOoBaHUM JIHTBICTUYHHUIN pecypc
JOCIITHUIIBKMX CTpaTeriil peani3yeTbCs y TOBHOMY O0O0CS31 JIMIEe y MPOCTOpl
HaiioHanbHOi MoOBH. IlITydHi 3HAKOBI CHCTEMH 1 BIJNOBIJHI INTYy4HI MOBH
BIJIKM/IAIOTh TAaKUM PECypC Ha MIJCTaBl MPUTAMaHHUX iM MPABUJII CEJIEKIIII.

Tpeba 3a3HauUMTH, 10 Y KOHTEKCTaX 17€0JIOrii TJIo0adi3My Ha BiJMIHHOCTI
EMICTEMHUX KYJbTYp Ta IXHBOI'O MOBHOTO BHpPa3y HAKIATAETHCS «CIiMa TUIIMay, sKa
HE YCyBa€ PO30DLKHOCTEH y PENSIisfAX MK PI3HUMH KyJIbTypaMu 3HAHHS. Y LbOMY
3B’s3ky Mipk IIpbomep mnpomoHye po3poOKy HOBOI Teopii po3ymiHHA. Bin
OOTPYHTOBYE HEOOXIJTHICTh PO3PI3HEHHS MIK PO3YMIHHSM BepOaJIbHOI KOMYHIKaIlli
MDK PI3HUMH €IICTEMHMMH KyJIbTypaMd Ta HEBEpOAIbHUMHU KYJIbTYPHUMU
npaktukamu (Schroder, 2020, S. 24-25). Ane Taki npomo3uilli yCKIaAHIOIOTH
MpOIIeCH 1HTEpHAIlIOHAI3AIlli HAYKOBUX JOCIHIIKEHb, BHCYBAIOYM Ha TEPEIHIH
J1aH, OKPIM BEpOAIIbHUX OCOOIMBOCTEH HaIllOHATBHUX EMICTEMHHUX KYJIBTYpP, TAKOX
po0JIeMu, OB’ s13aH1 3 MOBHOIO MOJIITUKOIO JIepKaB y 700y riobanizarii.

VY HIMEIbKOMOBHOMY JHCKYypCi I MpoOJieMaThka pO3TIIAJA€ThCS Y IUIOIIMHI
€BPOIHTETPAIlIHHUX TPOIECIB. 3adyueHHs /10 ii 0OTOBOPEHHS MPEICTaBHUKIB THIIMX
MOBHHX Ta €MICTEMHUX KYJIbTYp, Ha MOIO JYMKY, TO3BOJISIE OTJIMOUTH YSIBJICHHS TIPO
MOTEHITia] BU3HAHUX JIEP)KaBHUX MOB, SIK1, HAa TIEPIIMHA MOTJISA/, TOYNHAIOTH 3/1aBaTH
CBOI MO3UIIII epe]l HACTYIOM r100aJIbHOT aHTIIChKOi. Manu kpainam €C 10 TOro x
3arpo’kye 1HBa3isi MOB CYCiIHIX KpaiH. Sk npukian Tyt MoxHa HaBectu [anito. CBeH
Onag IloynabcoH, aHaMi3y0ud MOBHI OCOOJIMBOCTI 1 CIEHU(I4HI €MiCTEMHI KYJIbTypHU
CBO1 KpaiHW, 3a/1a€ThCS MUTAHHSAM, aKTyaJIbHUM JIJIs1 0araTboX IHIIUX KpaiH €BpoOIu:
«Uu 3arpokyroTh TOUIMPEHI CEepPeHbOEBPONEHCHKI MOBHM, a CaMme: aHIJIIChKa,
HIMeIIbKa, (ppaHily3bka JaHCHKiM MOBI Ta icHyBanHio [lanii B €C.» (Poulsen, 2000,
S. 86). BucHOBKM HOTO MOCHIIKEHHSI € HEBTIIIHUMHU I MEPCIEKTHB 1CHYBaHHS
JATCHKOI MOBH SIK JIep>KaBHOI, MPUHANMHI y chepl IpUCTIPYACHINT Ta MOMITHKA: «B
iHcTUTYHisIX €C BiJ JATCHKUX MPEICTABHUKIB JIATCHTHE BUMAra€ThCs BIIMOBUTHCH
BiJl JaTChKOi MOBHU sK odiriitnoi» (Poulsen, 2000, S. 88). PaszoM 3 M pyitHyeTbCs
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JaTcbKa emiCTeMHa KyJbTypa y HPHUPOIO3HABCTBI, 1€ JOMIHYIOTh aHTJINChKA Ta
HiMerpbka MOBU. OCTaHHsS 3HAYHOI MIpOIO TaKOXK IMOCTyMaeThcs Himerpkii. [l{omo
MOBO3HABCTBA Ta yChOTO KOMIUIEKCY TYMaHiTapHUX HayK y JlaHil CTBEpIKYy€eThCs

JyMKa, IO TaKi JOCTIKEHHS «Il1KaBi X10a 110 I CKaHIWHABChKUX Kpain» (Poulsen,

2000, S. 88).

HaBiTh cTucnmii OTJsi OKPECICHOI TpOoOJeMaTHKU JO3BOJISIE  3POOUTH
BHUCHOBOK, III0 YyHI(piKaIlis emCcTEMHHUX KYJbTYpP Ha COIIIOJIHTBICTUYHOMY PIBHI Mae
amMOiBaJIeHTHUI XapakTep. AKe, 3 OJHOrO OOKy, 1€ J03BOJSE 1HTEHCU(IKYBATH
KOMYHIKAI[I0 HayKOBUX CIUIBHOT Yy MPOCTOPI CBITOBOTO CYCHIJIHCTBA, BOJHOYAC 3
THITIOTO CITOCTEPITa€ThCSA TEHMACHINS MapriHami3aiii JAep)KaHuX MOB TaK 3BaHHX
«MaJuX Kpain», BIJl YOro MOTEPHAIOTh MepeayCciM I'yMaHITapHI HAyKH.
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PHONE-IN RADIO PROGRAMMES. ARE THEY STILL WORTH
STUDYING?
Inna Zharkovska
H.S.Skovoroda Kharkiv National Pedagogical University,
Ukraine
It is common knowledge that with the introduction of mobile phones and various
sources of information radio has been taking a back-burner position in the list of our
priorities. As for Ukraine, it mainly plays an entertaining role, providing mostly
music programmes. As such, it does not seem to be a source of material for linguists.
Still, the situation appears to be different in other parts of the world. Many countries
widely use radio programmes not only as an information tool, but also as a way to
establish personal contact with the public, involving the listeners in discussing
political, social, local issues, etc. “By means of a direct access to ... on-line
discussion forum the public has gained an unprecedented opportunity to participate in
the shaping of the emerging public discourse and, at the same time, to help build a
specific democratic institution of public radio” (Ferencik, 2007, p.352). It is
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commonly done via phone-in programmes, which present an inexhaustible depth of
language material for those interested in social and psychological aspects of
communication as well as in the structure of radio discourse in general.

Modern linguistics keeps a watchful eye on the issues connected with phone-in
programmes in the countries where they play a vital role on radio channels. Scholars
work out the interlacement of different factors that form the phone-in discourse in
different cultures, even if the language spoken by them is the same. M. Drescher
compares the communicative genre of francophone phone-ins, highlighting the
difficulty to ascribe the observable difficulties to a single cause. She believes that,
despite the major cultural influence of the discourse communities (in that case —
French and Cameroonian) on the sequential structure of the phone-in, the media
format shapes the language use (Drescher, 2012, pp. 11-46). Turn sequencing is
actually one of the main focuses of attention in the modern study of phone-ins.

Another aspect of studies is defining the peculiarities of participants’ roles and
the possible number of participants in the phone-in exchange (Ames, 2013, pp. 263-
277), Siti Nurbaya Mohd Nor looks at phone-in programmes in Malaysia, where the
public tend to discuss relationships, moral and ethical issues. The scholar argues that
there is a noticeable difference between the phone-ins hosted by one person and those
with two hosts. Analyzing turn-design and turn-management in the development of
interactions between host-host-caller and host-caller, the author illustrates that the
introductory stage of host-host talk is significant in establishing opinions from the
radio hosts, as well as provides a resource for topical content in the development of
talk, thus making host-host-caller talks better structured in terms of discourse
development (Nor, 2020, pp. 226-244).

Another, no less productive aspect of research lies in the study of pragmatic
characteristics of the phone-in discourse. M. Ferencik, although also paying special
attention how sequencing at various relevant times is connected with the co-
participants identities (in in-phones broadcast in Slovenia), focuses his attention on
participants” politeness in the developing conversation. Progressive involvement in
talk is closely linked with the construction of "layers” of their categorial identities.
The author also provides a methodological scheme that allows for analyzing phone-in
discourses in different cultures and comparing the differences (Ferencik, 2007, pp.
351-370).

British Radio also exploits the format of phone-in programmes extensively.
Such radio stations as LBC (Leading Britain’s Conversation) are fully based on the
strategy of discussing with a number of callers whatever issues are thought to be
either topical or interesting to the listeners. LBC, which has a policy of its own, has
become the main source of material for the current research. The structure of the
phone-in programmes may vary, but there are some tendencies. Having analyzed 120
hours of programmes, we can make a conclusion that 67% of programs are guest-
caller(s) only. The topics vary from some political discussions asking for the people’s
opinions on certain issues, or reflecting on past events that may have effect in the
future (e.g.: What is your attitude to Tony Blair? Do you think there will be another
like him?). Another type is host-guest-caller(s) (26%). Such a format allows the
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callers to rely on the expert’s opinion and either agree/disagree with the guest, or ask
for a professional point of view. This format is widely used when discussing legal or
health issues, etc. The rarest format is guest-caller-caller (two people on the line to
the studio simultaneously), which is used in only 7% of programmes. Such an
approach is used in discussing highly controversial social or moral issues, when the
host prefers to facilitate the controversy rather than try and discuss both sides of the
issue him/herself.

What strikes as disparate in comparison with in-phone discourses discussed in
the above-mentioned papers is that LBC plan their schedule depending on the
personality of the host, rather than the topics of discussion. In other cultures the
topics are pre-selected by both the hosts and the callers (Nor, 2020, p. 229). LBC’s
schedule looks as follows, and the topic of the discussion is usually announced
shortly before the show.

] Boiose x | B nse x| @ sove x | [ ome x m x + = X
v 0@
& 0. fp B “ouve ] ] o wa @
10pm-tam
ick Abbot »
Nick Abbot He nokasysari ue
Nick Abbot s Leading B af 4 Oy
\
"_ﬁ_
fam-4m
Darren Adam »
Darren Adam s Leading Brtair's Conversation. AV
a2
Stev li.\
Steve from the newsp
wake
am- 1081
Nick Ferrari »
Nick Ferrari At Breakfast is Leading Britain's Conversation. ,'z‘ y
- = - a4
a3 Fm@®@os 224 & 1oy A GWG 06 o, B

Obviously, relying on the personalities, not topics, to attract listeners, LBC need
to vary their broadcasts by making each host highly recognizable in the society. So,
each presenter is expected to develop their own distinguishable style. Thus, Shelagh
Fogarty, despite being over-polite with the callers (you said what | ’ve said, you just
said it better), always emphasizes that her task is to provoke the caller to express a
more straightforward, well-grounded opinion. She does not argue, she encourages
(You say it. Prove it!; Let me be the devil’s advocate...). At the same time, Nick
Abbot does not even try to bother with politeness. He interrupts, he disagrees openly
(I don’t buy that; It’s just your opinion, why do you try to make us all believe that?).
He may even not let the caller put a word in edgeways (C.: But... — Abbot: Hang on
a minute!)

By and large, the research into British phone-ins is a vast field, which waits for
main structural and pragmatics characteristics to be looked into.
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CTPYKTYPHI OCOBJIUBOCTI BPUTAHCHKOI EPTOHIMII
KOHJUTEPCBKOI I'AJTY3I
Oxkcana 3ocimoBa
XapKkiBChKHM HalllOHATBHUN Tiefaroriyduil yuisepcuret iMeHi [.C. CxoBopoau,
Ykpaina

[IpoOneMyn OHOMACTHUKH 3aBXKJIU BUKIMKAIM W TPOJOBKYIOTh BHUKIHUKATH
BEJIMKUM 1HTEpeC Yy JIHTBICTIB. Pa3oM 3 TuM, JAesKi pI3HOBUAM OHIMIB, 30KpeMa
TOProBl Ha3BW, NMPUBEPHYJIM yBary (hUIOJNOrIB BIIHOCHO HemonaaBHo. Ha marepiami
PI3HMX MOB IUTaHHSA €proHiMHOI HOMiHauli AocaipkyBanu O. BinapeBa (Binapesa,
2005), M. lane3i (Danesi, 2011), I". 3umoBens (3umosenb, 2009), I'. KpaniBHuk Ta
1O. llInak (KpaniBauk, & Ilnmak, 2019), H. Kyry3a (Kyty3a, 2003), H. JlecoBeup
(JIecosenp, 2008), ®@. Hyeccen (Nuessel, 2010), C. Illectakoa (ILlectakoBa, 2002)
ta iH. [lpu 1bomMy, oAHaK, HESKiI TPYNU CY4aCHUX aHTJIOMOBHHMX TOPTOBHX HAa3B,
30KpeMa KOHJUTEPCHKOI Tally3i, He Oynu 00 ’€KTOM CHeIliaJbHUX JIHTBICTHUHHUX
CTYyii.

Meta AOCHIDKEHHS — BHU3HAYUTH OCOOJMBOCTI JEPUBAIIIWHOI CTPYKTYypH
Cy4acHUX OpUTAHCHKHUX €PrOoHIMIB KOHAUTEPCHKOI ramy3i. MarepiajoM s aHaizy
€ Ha3BU MIANPUEMCTB Ta KpamMHUIb, JI0OpaHi METOJOM CYIIJIbHOI BHOIpKH 3
anriomoBHuX [HTepHET-pecypceiB (Cake; UK Food; UK Sweet).

Ha3Bu OpuTaHCHKMX KOMEPIIIWHUX OpTraHi3alliid, 10 BUTOTOBJISIOTH JAcOIl Ta
MOCTAYal0Th 1X Maibke MO BCbOMY CBITY, SIBJISIFOTh COOOIO0 JIEKCHYHI OAWHMIN, JJIs
TBOPEHHS SIKMX BUKOPHCTOBYIOTHCS BXKE ICHYIOU1 B MOBI, a TAKOK BUT'aJlaHl CJI0Ba. 3a
CTPYKTYPOIO 3a3BUYail BUAUIAIOTH: MPOCTI (OJHOKOMIIOHEHTH1) 1 CKJaJHI TOPIoOBi
Ha3Bu (0araTOKOMIOHEHTHI, eproHiMH-cioBocnonydeHHs) (Binapesa, 2005, c. 6;
Kyty3a, 2003, c. 8).

OIHOKOMIIOHEHTHI €ProHIMH OXOIUTIOIOTH JuIle 16% Bijg 3araJbHOrO 00CITY
Ha3B OpUTAaHCHKMX BHUPOOHMKIB Ta PO3MOBCIO)KYBauiB KOHIUTEPCHKOI MPOIYKITIi.
[IpukMeTHO, MO B MEXax MOCTIIKYBAaHUX TOPTOBHX Ha3B OyJIO BUSBIICHO JIHIIE
KUIbKa €ProHIMIB, 10 € MPOCTUMU 32 CTPYKTYPOIO (CKIIAIalOThCs 3 OAHIET OCHOBH):
Novelties, Crumbs, Darrells. SIk 6aunmo, Taki Ha3BH YTBOPEHO CIIOCOOOM OHiMi3arlil
IMEHHUKIB-aMeIsSTUBIB (4acTO BXKUTUX y MHOXMHI) a00 * TpaHCOHIMi3allii, TOOTO
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[UIIXOM TIepeXOoJy OHIMa 3 OJHOTO pO3psAy A0 IHIIOTO: MPI3BHILNE BIACHUKA
Darrell s y npucsiitHomy BiaMiHKY — Ha3Ba niekapui Darrells (6e3 amoctpoda).
31e01IbIIOT0 K €PrOHIMU 1Ii€1 TPYIH CKIIaJal0ThCs 3 ABOX (1IHOA1 TPHOX) OCHOB,
sk-or: Daisycakes, Sweetieeatie, CakedayUK, Cakelicious (cake+delicious),
Chocolicious (chocolate+delicious),. Yci BoHM SBIAIOTH CO00I0 CKJIaaHI IMCHHUKN
(compounds) 4yu MPUKMETHUKH, YTBOPEHI 3a JOIMIOMOT0I0 CIIOCO0Y OCHOBOCKJIAaHHS:
(Fairybake (fairy+bake), Sweetreat (sweet+treat), Sweetabilty (sweet+ability),
Lovesweet (love+sweet), Toffeeworld (toffee+world) Tomo) abo koHTamiHarii
(blending): Fantabulous (fantastic+fabulous), Cakelicious (cake+delicious),
Chocoluv  (chocolate+love). Cnim mimkpeciuTH, WO T[Opu BOMY CKJIaJHI
MPUKMETHUKH, HAOYBalOUH CTATyCy BIIACHOT HA3BH, CYOCTAaHTHUBYIOTHCHA.

[HOA1 Taki OTHOKOMITOHEHTHI €PTOHIMH € Pe3yIbTaTOM MPOCTOI OHIMI3allii, KOIH
3arajbHl IMEHHHKH-KOMITO3UTH, IO BXKE ICHYIOTh Y MOBI, MEPEXOIATh 10 Kjacy
BJIACHUX HA3B, SIK-0OT: Sugarcane (BiJ sugarcane / «irykpoBa TPOCTHHAY).

Jlocuts mikaBoxO € KoHTaminoBaHa Ha3Ba Chocoluv. Xoua BoHa ckimamaeTses i3
gactuH ciiB chocolate ta love, ocranHiil eneMeHT 3MiHIOE CBOIO (opMy Ha OLIBII
CIPOIIEHE HAMHMCAHHS AHTJIINCHKOTO CJIOBA <«JII00OOB, KOXAaHHS», XapaKTepHE s
He(opMaTbHOTO CTHIIIO MMCEMHOr0 MOBJIEHHS (Tak 3BaHoro “eye dialect”). 3aramom,
Takli MPUHAOMH HAaBMHCHOTO TOpYIICHHS opdorpadiyHuX HOPM BEIbMHU YacTO
3aCTOCOBYIOTBCA B peKjami, a TakKoXk, sK 0adyuMo, 1 B Ha3BaX KOMEPIIMHHUX
MIIITPUEMCTB, 110 TaKOXK BUKOHYIOTh aTPAKTUBHY (YHKIIIFO.

Bapto Ttakox 3BepHytH yBary Ha eproHim Cakeabella, mo ckmamy sikoro
BXOJIUTh 1HIIOMOBHE ciioBo bella (iTamilicbkor0o Ta ICIIAHCHKOI — «TrapHUM,
MIPEKPAcCHUM; KpacyHs»). MOXKIMBO, BIACHUKOM IIi€1 KOHAUTEPCHKOI € 1HO3EMEllb. 3
1HIIOro OOKy, L€ TakoX MOXe OyTH CIeliaJibHO 3aCTOCOBAaHUU NpHIioM, abu
NPUBEPHYTH TIOTCHIIIMHOTO KIi€HTa, amke cioBo bella Oaratbom 3Haiiome i
BUKJIMKA€ TO3UTHBHI acoriarii. SKmo > s KOroch Iisl JEKCeMa € HOBOKO Ta
HE3pO3yMIJIOI0, BOHA MOKE€ BHUKJIMKATH IHTEpEC, a OTXKE, TaK caMO BHKOHYBATH
HeoOXimHy pekaamMHy ¢GyHKIi10. [IpUKMETHO TakoX, 10 OCHOBa Cake moeaHyeTbes 3
IHIIIOMOBHUM TpHKMeTHHKOM bella 3a momoMoror Tak 3BaHOTO CIIOBOTBOPYOTO
(CTIOIIyYHOT0) TOJIOCHOTO “a”, 110 HE € 3a3BUYail XapaKTEPHUM JIJIsi CYyTO aHTIIHChKHUX
CIIIB, yTBOPEHUX CIIOCOOOM OCHOBOCKJIAJIaHHS.

Cepen HaBeIEeHMX IPHUKIAIB OJHOKOMIIOHCHTHHUX KOMIIO3UTHHX €PrOHIMIB
JOMIHYIOTh MOJIEII «IPUKMETHUK + iMeHHUK» (A+N) Ta «IMEHHHUK + IMCHHHKY»
(N+N). Yci Ha3Bu Oynu BUTajJaHi HOMIHATOpaMHM ¥ CKJIaJalOThCs 3 IMO3UTHBHOI
JICKCHUKY JJI IPUBEPHEHHS yBary CIIO)KMUBayva.

JUist yTBOpeHHs OpUTAaHCHKMX TOPrOBUX Ha3B y Taiy3l BUPOOHMLTBA Ta
PO3MOBCIOJIKEHHSI KOHJIUTEPCHKOI MPOIYKIIi MepeayciM BUKOPUCTOBYIOTHCS BlJIbHI
cinoBocnonydeHHst (84%). bararTokOMIOHEHTHI €proHiMU MpPEACTaBlIeHI, 30Kpema,
TaKUMU CTPYKTYPHUMH MOJICTISIMU:

1) N+N (Candy Snack, Candy Cupcake, Candy Creations, The Candy Cabin,
Cake Invaders, The Cake Lady, Toffee World);

2) N’s+N (Tracey’s Treats, Lulu’s Sweet Shop, Granny’s Candy Box, Mary’s
Sweet Memories, Darcy’s Traditional Sweets&Cakes, Alice’s Confectionary,
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Charly’s Mums Cupcakes, Jenny’s Candy Store, Kath’s Cakes, Steph’s Sweet Bags
(delivery shop), Holly Bolly’s Sweets). Slk Gaummo, 1s KOHCTPYKIiI MOXKe OYyTH
PO3LIMPEHA 32 PaXyHOK MPUKMETHUKIB UM 1HIIMX YaCTUH MOBH Y (PYHKIIIi O3HAUYECHHS
710 P13HUX KOMITOHEHTIB I11€1 CTPYKTYPHOT MOJIEIII.

Cni HaroJIOCUTH, IO HOMIHATOPU YacTO HEXTYIOTh TPaMaTUYHUMU MpPaBUIIAMU
IIPUCBIMHOTO BiAMIHKA Ta HE BXXHBAIOTh arioCTPOQIB 13 METOIO CIIPOIICHHS JIOTOTHUITY
(Megs Sweet Shop, Jays Clever Cakes, Sarahs Heavenly Fudge).

Toprosi Ha3BH, 110 BKa3yIOTh Ha BIaCHUKA KOMEPIIIMHOT opranizaiii abo ocoodwu,
sKa BHUTOTOBJISIE COJOMOINI, TaKOX MOXYTh OyTH pENpe3eHTOBaHI 1HIIUMHU
koucTpykiismu (Cakes by Shelly, Toffee Smith&Son, Donna Makes Cakes).

3) A+N: Sweet Treats, Little Treats, Sweet Greetings, Sweet Tooth, Sweet Boxes,
Total Sweets, Scrumptious Cakes, Cakeless Cakes.

4) N+°n’+N (Sweets ‘n’ Candy)/ A+n+A (Sweet n Sour).

5) N+prep+N (A Cake from Heaven, A Quarter of Sweets, Cake from Heart).

6) Adv+Adj (Truly Scrumptious, Especially Delicious).

7) Adv+Participle 11 (Lovingly Made).

8) Participle I1+prep+N (Baked 4 You).

9) CuntakcuyHi oAMHUII 3i cTpyKTyporo pedennsi: Want that Cake, Love My
Cupcake, “Cake, Bake, Create”.

VY Takux HasBax, sk Flour-Power Cake, Fancy Nancy Cupcakes, CakedayUK,
Candy Pandy mu crocrepiraemo Taky (OHETHYHY OCOOJIHMBICTH, SIK PUMYBAHHSI
KOMIIOHEHTIB, [0 HAJAa€ EproHiMy IO3UTHUBHOTO 3a0apBIEHHS Ta MOCUIIIOE
aTpakTUBHY (QyHKII0. HaBMHCHE BUKOPHCTAHHS NMOMMJIOK, SK YX€ 3a3Hadajocs,
94acTO Ma€ BaXIIMBY POJb B eproHiMHIN HoMmiHamii, Hampukian: Helena’s Cupcake
Kitschen, Kraftykandi Sweet Trees, Kool Cakes.

VYV nedakux 0araTOKOMIIOHEHTHUX TOPrOBUX Ha3BaxX iX YacCTUHHU 3aMilIeH1
yucJaMH, 10 Haraaye HedOpMaJbHMM TMHCEMHHUM CTHJIb, KOJH 3ally4ar0ThCs
rpadiuni cTrimicTiuHi 3acoou: Looks 2 (too) Good 2 (to) Eat, Baked 4 (for) You,
Cakes 4 (for) Enjoy.

OTxe, y X0/l TOCHIJIPKEHHS 3’ sICOBAHO, IO cepe]l OpUTAHCHKUX TOPTOBUX HA3B Y
rajiy3i BUpPOOHUIITBA W PO3MOBCIOKEHHS KOHIUTEPCHKOT MPOIYKIli MPEBaIIOOThH
0araTOKOMITIOHEHTHI ~ €pProOHIMH, QK€ HOMIHATOPHM HaMaralroThCsl CTBOPHUTH
OpuriHaiIbHI ¥ BoOJHOYAC 1H(OPMATHUBHI TOPTOBI Ha3BW, M0 OYyIyTh BHUKOHYBATH
aTpakTUBHY (YHKI[IIO B KOMepIliitHOMY nipoctopl. Ha3Bu, 1110 CKJIaaroThesl 3 KITbKOX
OCHOB a00 CJIIB JJalOTh OLIbIIEe MOXKJIMBOCTEH NIl MPOSBY KPEATUBHOCTI Ta HAaJaHHS
MaKCUMAaITbHOI iH(pOpMaIlio PO BUPOOHUKA / KPAMHHMIIIO Ta TIEBHI MPUKMETHI PUCH,
10 BUJUIAIOTH X HAa PUHKY.

OcHOBHMMH crIoCOOaMU TBOPEHHS JOCIIHKYBAHUX TOPrOBUX HA3B € OHIMIi3allis
1 TpaHCOHIMI3allis, ocHOBockmaganus (compounding), xontaminamis (blending) ta
JIEKCUKO-CUHTAKCUIHUH CTI0CiO.
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MODELS OF POLYMODAL TRANSFERS OF SYNAESTHETIC
METAPHORS IN CONTEMPORARY ENGLISH POETRY (ON THE
MATERIAL OF SEAMUS HEANEY’S POETRY)

Natalia Tuchina
H.S. Skovoroda Kharkiv National Pedagogical University,

Ukraine
Alina Koliada
H.S. Skovoroda Kharkiv National Pedagogical University,

Ukraine

Metaphor is a stylistic device denoting expressive renaming on the basis of
similarity of two objects: the real object and the one which is meant. By their nature,
metaphors are extremely vivid, that is why they are often used in literature, emerging
in every genre from poetry to prose (AprionoBa, 1979, cc. 147-149). In poetry,
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metaphors are multi-level and have distinctive features in addition to directionality,
indistinctness, literal contradiction, etc. Each metaphor used by the writer produces a
certain impression on readers and reveals the style of the author from different sides.
By studying metaphors employed in literary works, we can reconstruct the author’s
national-cultural and individual mappings of the world. So the findings of this study
will redound to the benefit of studying conceptual metaphors in contemporary
literature.

A notable example of metaphorical perception is synaesthesia, a perceptual
phenomenon in which stimulation of a sensory or cognitive pathway results in
involuntary experiences in the other cognitive or sensory pathway, e.g. dark sounds,
loud colours, sweet smells, etc.

A major research on synaesthetic metaphors was conducted by S. Ullmann. In
the book “The principles of Semantics” he described the “panchronistic” nature of
metaphoric transfers and focused on synaesthetic mappings between five main
sensory channels: smell, taste, touch, sight and sound (Ullmann, 1957, pp. 266-289).
Though synaesthetic metaphor seems to involve twenty theoretical kinds of cross-
modal transfers with other four destinations from each of the five sources, the
empirical studies have indicated that this type of metaphor is very selective in terms
of directionality (Gibbs, 1994, pp. 222-227; Shen and Cohen, 1988, pp. 126-127).

The main aim of our article is to identify and describe the models of intermodal
transference of synaesthetic metaphors in the modern poetic text.

For this article, we have singled out four models of synaesthetic transfers: sight-
sound, touch-sound, smell-sound and taste-sound in Seamus Heaney’s poems and
used the method of contextual analysis to research the suggested mappings.

According to the results of our research, most of the synaesthetic transfers in
Seamus Heaney’s poetry are based on the sight-sound model. It confirms the theory
that touch is the lowest level of sensation and the main source of transfers. For
example, “They broke the silence, let fall one by one / Like solder weeping off the
soldering iron: / Cold comforts set between us, things to share / Gleaming in a bucket
of clean water.” (Clearances /11, lines 3-6). The poem dwells on Seamus Heaney’s
relationship with his mother. Seamus Heaney deals with the distant past and shares
stories about his family. The whole poem centers around grief and loss but at the
same time it provides a feeling of relief. These lines reveal a scene of the speaker and
his mother, who lies on her death-bed. The trite metaphor “break the silence”,
meaning to start talking about something that has not been talked about before or for
a long time, helps to create a sense of grief and sorrow. It also foreshadows the
description of tragic scenery and provides dramatic setting.

Sight as a source domain takes the second place after touch domain when the
target domain is sound. Such models are considered to be the most vivid ones as they
include visual images. For instance, “Between my finger and my thumb / The squat
pen rests; snug as a gun. / Under my window, a clean rasping sound / When the
spade sinks into gravely ground.” (Digging, lines 1-4). In this poem, Seamus Heaney
reflects on the work ethic and skills of his father and grandfather, who worked as
farmers. The synaesthetic metaphor “clean rasping sound” helps to convey the
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atmosphere of two men working on the land. At first sight, words “clean” and
“rasping” seem to be contradicting each other. However, despite incongruity, it is an
Image, which can be easily visualized. The sound of a shovel being thrust into the
ground is quick and clean, but the subtle rasp of the metal passing the tiny stones in
the soil’s gravel can be distinguished distinctly. The imagery that engages both sound
and sight makes a picture of the poet writing at his window more complete.

Synaesthetic transfers based on the taste-sound model rarely occur in literature,
as taste refers to lower sensory mode. However, examples corresponding to this
model can still be found in Seamus Heaney’s poetry. | loved the dark drop, the
trapped sky, the smells / Of waterweed, fungus and dank moss. / One, in a brickyard,
with a rotted board top. / | savoured the rich crash when a bucket / Plummeted down
at the end of a rope. / So deep you saw no reflection in it (Personal Helicon, lines 3-
8). Seamus Heaney shows his psychological condition when he was a young child. It
Is devoted to comparing the adults’ and children’s worlds, the latter being full of
curiosity and inquisitiveness. Seamus Heaney’s childhood was full of adventures, so
he wants to share those emotions with the readers. The poem celebrates the joy of
being a child and mentions that when children grow up, they tend to lose
Imaginativeness and creativity. In these lines, Seamus Heaney shows the deepness of
the well and a child’s curiosity about it. By using the metaphor “savoured the rich
crash”, the author helps the readers to imagine the deepness of a well and the way of
a bucket plummeting into it. By using this metaphor, the author compares the world
of adults, who bother mainly about the child’s safety and the world of children, who
feel curious about everything happening around them.

According to S. Ullmann, transfers from smell source domain to sound target
rarely occur, which coincides with our data that examples based on this model are
least commonly used by Seamus Heaney. However, the existing examples are
extremely expressive. Daily it sweltered in the punishing sun. / Bubbles gargled
delicately, bluebottles / Wove a strong gauze of sound around the smell (Death of a
Naturalist, lines 5-7). “Death of a Naturalist” is a poem devoted to the theme of
relationship between the natural world and people. Seamus Heaney contemplates on
the loss of his childhood innocence as he steps into manhood. The speaker describes
himself as an integral part of the nature. The author speaks about nature as a
metaphoric reflection of human development from childhood to adolescence. In the
poem, Seamus Heaney uses the properties of gauze to describe the way the flies’
buzzing sound is wrapping around the flax-dam. Gauze is used to cover cuts, so by
describing the flies’ buzzing as gauze Seamus Heaney reinforces the wound image.
Such mapping helps the author to depict what he is witnessing.

To sum up, the images employed in Seamus Heaney’s poem are exceptionally
evocative and vivid, while the linguistic and stylistic devices break the barriers of
common speech. Furthermore, the use of language serves as the ground for conjuring
up the imagination rather than portraying a dead image. All of these help Seamus
Heaney to portray his personal memories, feelings as well as own attitudes to
different phenomena.
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In conclusion, we consider our article could help in terms of studying
synaesthetic metaphors as well as studying the language used by Seamus Heaney in
his poems. However, it cannot be viewed as exhaustive. Seamus Heaney is an
interesting poet known around the world and the way he uses metaphors in his works
demonstrates it. His use of language is rather peculiar, therefore to fully analyze the
synaesthetic metaphors employed by Seamus Heaney, one must analyze another set
of examples with different source and target domains. This creates a field for further
research.
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®EHOMEH ITPI3BUCBKA MOHAPXA SIK JITHI'BO-
KYJIbTYPOJIOI'TYHA KATET'OPIA
Jlinia KopHinbeBa
XapKiBChKHI HalllOHaIbHUI niefgaroriuanii yHisepeuret iMeHi I'.C. CkoBopoau,
VYkpaina

VY 50-T11 poxu XX cromiTTs 3’ siBuiacs dinocodcerka teopist E. Kantoposuua mpo
Te, 10 OyIb-sIKUH KOPOJb MOEAHYE B coOl JBa Tila, a caMe: MPHUPOAHE TLIO 1
noyitTudHe TU10. BoHa HaOysa BenuKoi MOMyJsSipHOCTI cepesl ICTOPHKIB Ta (inocodiB
1, mo OyBae IyXe pinko, Oylla CXBaJleHa HAayKOBOIO CHIJBHOTOIO PI3HHMX KpaiH
onHoctaitHo. 3rigHo Teopii E. KantopoBuua mpupojaHe TiIo MOHapxa CMEpTHE 1
CXHWJIbHE K JI0 3€MHHUX MpUCTpacTel, Tak 1 10 Hemodul. [lomiTuune TiNO KOpOS —
TIJI0, SIKE HE MOKHA BIAYYTH (13MYHO, — IHKOPIOPYE B cOO1 IHCTPYMEHTH BIAIH 1
BJIQ/IHI 1HCTUTYTH, Ta CTBOpEHE [Js YIOPABIIHHA HApoOAOM 1 TPOMaJICHKUM
no0poOyTom. Ile Tiio 30BciM MO30aBi€HE IUTUHCTBA 1 CTApOCTI, MPHUPOIHHMX
nedeKTiB 1 He3dyXaHb, SAKUM MiABIAJHE NPUPOAHE TIJIO, @ TOMY BOHO 3aBXAU
nepexxuBae TiIiHHY 10Tk (Kantorowicz 1997, p. 7).

M. ®yko miarpumyBaB (dinocodcrky Teopito E. KantopoBuua 1 HarosonryBas
Ha TOMY, 1110 MOHAapXisi MOBHUHHA 3aJIMILIUTUCA, HABITh KOJIM MOHapXa OlIbIlle HEMAE;
T1JIO KOPOJISL, SIKE CKPITLITIOE BC1 111 BITHOCMHU CYBEPEHHOCTI, HE TTOBUHHO 3HUKHYTH 31
cmepTio iHauBINYyymMa X abo Y. (Foucault 2006, p. 45). Came 3aBasku TOMy, IO
MOJIITUKA, PEePOpPMH, IO MPOBOJATHCA KOPOJEM, HMOTro YpSAOBISIMH Ha3aBXKIU
3aJIMIIAIOTHCS B 1CTOPIT 1 TTaM’ATi HApOAY, KOPOJib HIOUTO HIKOJIW HE BMHUpae. [HOmI
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MOJIITUYHE TUIO KOPOJIA YCHAJAKOBYETHCS HOT0 HACTYMHHKOM 1 CTa€ HEPO3PUBHO
OB’ SI3aHUM BK€ 3 1HIIUM (P13UIHUM TIJIOM.

Takum ynHOM, JIBa TiJIa KOPOJI CKJIAJIal0Th €JIMHE LLJIe, KOKHE 3 SIKMX MOBHICTIO
iHKOpnopyeTbest B 1Hme. OnHak, 3a TBepmkeHHsAM E. KantopoBuua, He Moxe
BUHUKHYTH >KOJAHMX CYMHIBIB HIOJI0 MepeBaru MOJITHYHOTO Tijia HaJ HPUPOJTHUM.
[ToniTiyHe TIJIO TpaHAI03HIIIE, HIXK IPUPOJIHE T110, B HBOMY IepeOyBarOTh CHIIH, SIKi
NIEBHOIO MIpPOI0 3MEHINYIOTh a00 HaBITh YCYBalOTh HEIOCKOHAJIOCTI CJIaOKoi
moackkol mpupoau (Kantorowicz 1997, p. 7).

[Ipi3Bucbka MOHaApXiB Ta MOHAPIIUX OCI0, MO0 ICTOPUYHO 3aKPIMUIHCS 1
BUTPUMAJIU BUIIPOOYBAHHS YacOM, € OpPTaHIYHUMH KOHCTHUTYCHTAMH IOJITHYHOTO
tiza xopossa. Enxyapn Cnosimauk (Edward the Confessor), enwnmii aHTITIHCHKHIA
MOHApX, SKOro OyJ0 KaHOHI30BaHO, OTPUMAaB TaKe MPO3BAHHS 3aB/ISIKU CBOIN
HA00XHOCTI Ta CHOBIIYBaHHIO 1716l XPUCTUSIHCTBA YIPOAOBK BChOTO KUTTA. Piuapna
I 3a fioro MyxHICTh TpaauiiiiHO nam’gtaioTh sk Piyapna JleBoBe Ceprue. JJoHBKY
I'enpixa VIII 1 Katepunu Aparoncokoi, koposeBy Mapiro | napekinu KpoBasoro Mepi
(Bloody Mary) 3a ii cucteMHi Ta »KOPCTOKI MEpPECiiTyBaHHsS MPOTECTAHTIB, 1 L€
MpI3BUCHKO TeX 100pe BKopiHuiocs. CraBetHy €nuzaBety | 3amam’sitanu sk
[{aoruBy KoposeBy (The Virgin Queen) ta I'mopiany (Gloriana) Big “glory” —
«cnmaBay. lIpizBuceko IlHotnuBa Koponea 3ymoBieno tum, mo €nusaBeta | He
BBa)KaJla 32 MOXKJIMBE YKJIACTH NLIIO0 3 1HO3EMHUM MOHAapXoM adu Teputopii AHTii
HE aHEeKCyBaJld JO IHIIOI €BPOIEHCHKOI AepxaBu. PazoMm 13 THUM, OAPYKUTHUCS 3
aHTTNACHPKUM apHUCTOKPAaTOM BOHAa TEX HE MOIIA, a/pke Oyna 3HAYHO BHIIE 3a
coliaibHUM TonokeHHsAM. Lle 6 o3Hayano mopraHatuyHuid 1uLr00. Tomy, marouun
YUCJICHHI aMypHi 3B’SI3KM YIPOJOBX KUTTA, €nu3aBera | 3amummnacs y nam’sri
Haponay sk [{Hotnuea Koponesa.

Byap-skuii MOHapX 3a3BUYail MaB JEKUIbKa MpPI3BUCHK, OJHAK B 1CTOpIi
3amuIIMiIocs Juiie ocHoBHe. Hampukian, cepen 0araTboX MpPi3BUCHK KOPOJIEBU
Bikropii naitnmonymsiprimuM 3anumuiocs badbycs €spornu. Kpim Toro, mpi3BUCHKO
KOpOJIE 4YM KOPOJIBCbKOI OCOOM HE 3aBXAu OYyJ0 MaKCUMaJIbHO 00’ €KTHUBHUM.
Hampuknazn, koposb loann B ictopii AHrmii OyB BKpail HEMOMYJISPHUM MOHAPXOM.
[TokazoBumu y 11boMy KOHTEKCTI € cioBa Y. JlikkeHca, sikuii B «lctopii AHIIIT Jis
nitei» 3a3Hauan: | doubt whether the crown could possibly have been put upon the
head of a meaner coward or a more detestable villain if England had been searched
from end to end to find him out (Dickens 1883, p. 96).

[lpu upomy koposs loanH orpumaB mpizBuchkO besszemenbhuit (John the
Landless), mo BigoOpakyBayio pe3yabTaT Horo npasiiiHHsA. Pi3HI HapaTHBH THX YaciB
TOBOPSITH MIPO T€, M0 KOpoJb loaHH 3100yB HEMOMYJISIPHICTD Cepell TPHOX OCHOBHUX
BEPCTB CYCHIJIbCTBA, a came: OypiKyasii, apuCTOKpaTii ¥ JyXOBEHCTBA, a MOTIM HE
3MII BTpUMATH BOJIOAIHHS aHTJIHCBKOI apucTokparii y ®dpaHuii, Ha gK1 3a31XHYB
KOPOJIb CYCIAHBOI JepKaBH.

Koponb Anrnii I'eapix VIII orpumas y cyuacHukiB nipisBuckka Cuns boponaa ta
Mignuit Hic. I'enpix VIII nyke mBUAKO BUTpATHB BEIMYE3HY CyMy TpoOLICH, SKY
JUIMMUB 1O co01 Horo Oarbko. BimuyBaroum Hacmigkyd ¢iHAHCOBOI CKpYTH, BiH
BUPIIIUB BUITYCTUTH 3aMICTh CPIOHMX MOHET MiJHI, MO0 OYyJIM MOKPUTI TOHKUM
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mapoM cpibna. Ko MoHETH CTHpanuch, CTaBajao OYEBUIAHUM, IO 3pOOJICHI BOHH 3
yepBOoHOI1 Miai. Ha 3BopoTi MOHeET, K 1 3apa3 B cyyacHii bpuranii, OyB mopTper
MOHapxa. 3BaXkaloyu Ha Te, [0 HIC MOHapXa Ha MOHET1 OyB IOCUTh pelbePHUM, IIap
cpibjia 3 HBOTO CTHPABCS JOCUTH IIBUAKO. Tak 3’SBISBCS MOPTPET MOHapXa 3
YEePBOHUM, «MiTHUM» HOcOM. ToOTO aHi ckaHpanbHe oJfpyxkeHHs ['enpixa VIII 3
IPYKUHOIO Horo momMepioro Opara KarepuHoro AparoHChbKOIO, aHi PO3JTyYEHHs 3
HEI0, aH1 IaJieHl BUTPATH Ha YTPUMAaHHS JBOPY, aHi BIJIX1]] B1Jl KATOJMIIHLKOI IIEPKBH 1
Bnaau [lontudika 3 mocmimyrodoro 6omicHoro Pedopmariiero, ani cTpaTu IpyKUH HE
Jajld TIOIITOBX JO TOSIBH MPI3BUChKA OUIBII BIYYHOTO 1 JOBIOTPHUBAJIOTO, HIXK
Kopoas Minnuit Hic.

MaitbyTHI CHajKOeMIll MPECTONY TaKOoX YacTO OTPUMYBajJd KPacHOMOBHI
HasBucbka. Hanpuknan, mns Ilpunnecn Illapnorru Benbebkoi Hapon Buraaas
MeTadopy «iaepeBo Haxaii» (tree of hope), a Takox «mym’sHok Haxmii» (bud of hope),
CIIOJIIBalOYHChH, 110 BOHA, KpacHBa, MOJOJA 1 JAy»Ke MOIMyJIspHa KOPOJiBChbKa 0c00a,
SKOMOTa CKopile 3iiie Ha mpectoi. HaaisMm aHrmiiiiB He CyauiIocs CIpaBIUTHCS,
amxke [Ipunnecca [llapiaorra momepiia Mosoor0. YopHuii KoJip 001a1yHKIB 3yMOBUB
Ha3By Yopnwuii [IpuHI, sika 3akpinuiiacs 3a CTapIIUM CHHOM aHTJIHCBKOTO KOPOJIs
Enyapna 11, sikuit maB nipizBuckka bateko Anrimii ta Kopons Mopis. Hopuuii [Ipunig
Tako)X OYB BIJIOMHUM SIK «KBITKa JIMIIAPCTBa», aJKe B PIAHIA AHIII BiH CTaB
yocoOsieHHsIM XopoOporo Ta OnaropojHoro nunaps. bpat Yopuoro [Ipunna, [Ixon
['out (John of Gaunt), orpumaB cBO€ TIPi3BUCHKO 3a MICIIEM HAPOJKCHHS, aJ)Ke BiH
HapojuBcs B I'enti. Hazga 1poro TomoHiMy Oyna genio 3MiHEHa B aHIJIIHACBKOMY
BapiaHTI BUMOBH.

Koponea €nu3zasera Il momnpu aexinpka Mmpi3BULI, sIKI BUKOPUCTOBYBAJIUCS Y
pomuaHomy koJi(Lilibet, Sausage, Cabbage, Garry, Gan-Gan, etc.), He Mae SIKOTOCh
YCTAJICHOTO OJHOTO, sIKeé O BHUKOPHUCTOBYBAJIOCS IMMPOKUM 3arajoM y TEHEPilTHiH
yac. Beaxaerscs, mo 1l Mornu 0 Hasusatu Elizabeth the Silent a6o Elizabeth the
Dutiful. Ilepme, €mu3zaBera MoBua3Ha, TOSCHIOETHCS THM, IO 3a HaMIOBIIHIA
TEepMiH NpasiiHHA B icTopii Benukoi bpuranii koponeBa He 1aja »OJIHOTO 1HTEPB 1O.
Kpim TOro, yce cBOe KHMTTSA BOHA croBimyBaia npuHimmn ‘“‘Never complain, never
explain”(Hixonu ne dicanitics i Hiuoeo ne nosicuioni). EnizaBera, 1o 3aBxKIu 1mam’ siTae
PO CBOi KOPOJIIBCHKI OOOB’SI3KM, BCE CBOE KUTTS BBaXKaja iX MPIOPUTETHUMH TIO
BIJIHOIIEHHIO 0O OCOOMCTHX CIpaB 1 BiacHoro komdoprty. [Ipo 11e roBopuTs 111e 0/1UH
ii Bimomuii mpuanumm: “Duty’s first, self is second .
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ON INTERTEXTUALITY SIGNIFICANCE IN PUBLIC ADDRESSES
Ganna Krapivnyk
H. S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

It is impossible to imagine any influential text without intertextuality involved in
the process of its production and interpretation. The point is that links between
various texts broaden the limits of the resulting metatext meanings and messages,
thus having a powerful impact on the text recipients. Notably, each intertext, or an
intertextual inclusion, may be considered as an element in a chain of senses that can
be brought by it to the informed reader. The depth and scope of recognizing and
understanding these references depend on the cultural background and general
education level of the text recipient. Thus, an allusion to a classical work by
W. Shakespeare, L. Tolstoy, M. Bulgakov, or T. Shevchenko may be at once
associated with its further references to the precedent religious or secular texts, on the
one hand, and literary metatexts, theatrical productions and screen versions of such a
pretext, on the other.

In order to empirically confirm the abovementioned statements, a public address
by President V. Zelenskyy to the British Parliament (dated 08"™ March 2022) was
taken as the textual material for this paper.

It is to be pointed out that the intertextual links activate not merely the
similarities or echoes of the written or oral texts but also extra-linguistic factors that
influenced, accompanied or even triggered the production of prototype texts. For
example, the situation with quoting the speech to the House of Commons by
W. Churchill was remarkable in many respects and activated a number of semantic
layers related both to the text itself and to the socio-political situation at that time.
Particularly, the recent success in Dunkirk along with the full-scale Nazi activities on
the Continent served as one of the triggers for W. Churchill’s speech along with the
appeal to the allies, especially the one across the Atlantic, to help his country at the
critical point in history. Similarly, the 13 days of the courageous fight for Ukraine
made it possible for President V. Zelenskyy to emphasize the heroism, will and
spiritual power of the Ukrainians in their struggle for freedom and the appeal to the
allies. Moreover, the address was an evident reminder of the similar approach applied
to both conflicts and tyrants, standing behind them. For months before the Nazi threat
of the invasion, there had been a wide and steady “policy of appeasement, hoping to
contain Hitler and Nazi Germany and avoid hostilities” (Hunt, 2017). The same
situation could be observed for several months towards the imminent Russian
invasion.

By quoting and extending Churchill’s words, V. Zelenskyy appealed to the allies
reminding them of the tragedy and Nazi horrors of WWII as well as implicitly
referring to the Book of Revelation (since W. Churchill’s words appealed to the
Americans and clearly created a reminiscence to the apocalyptical events, would
carry on the struggle, until, in God’s good time, the New World, with all its power
and might, steps forth to the rescue and the liberation of the old (International
Churchill Society)), the precedent name of Napoleon (In the days of Napoleon...
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(ibid.)), and Churchill’s speech metatexts (it was specifically relevant for the
international audience culturally familiar with various comments on that memorable
speech in media, a book by Richard Toye, The Roar of the Lion: The Untold Story of
Churchill’s World War 11 Speeches, 2013, the screened version of the events in biopic
The Darkest Hour, 2017 and many others). The speech given by the Ukrainian
President included a modified quotation of the Churchill’s speech (June 04, 1940),
namely: We shall fight in the seas, we shall fight in the air, we shall defend our land,
whatever the cost may be. // We shall fight in the woods, in the fields, on the beaches,
in the cities and villages, in the streets, we shall fight in the hills ... And | want to
add: we shall fight on the spoil tips, on the banks of the Kalmius and the Dnieper!
And we shall not surrender! (President of Ukraine Official Website, March 08, 2022).
The impact of this citation is strengthened by the speaker’s knowledge of the
existence and importance of that historical speech to the House, since he said that ...if"
not here, where should I remind you of the words that Great Britain has already
heard. And which are relevant again (President of Ukraine Official Website, March
08, 2022).

Regarding the existence of the state of Ukraine, V. Zelenskyy also quoted
Hamlet’s rhetoric question To be, or not to be, concluding (similarly to Churchill’s
idea) that the answer could be affirmative only.

V. Zelenskyy uses allusions to the precedent names and phenomena well-known
to the Ukrainian allies, using such lexemes as power, great, Nazi, terror, genocide,
Babyn Yar as well as the supra-phrasal structure resembling a chronicle (before the
promise to never surrender Churchill also gave an overview of the previous military
events). It is notable that the word great is used with high frequency in three parts of
the address, which makes it especially effective in impacting the recipients: at the
very opening of the speech (it is a clear allusion to the history of the UK, the name of
the biggest island, a part of a famous slogan offered by the key ally Churchill
addressed in 1940 and also to draw a parallel to the Ukraine, its people and history).
In particular, the President of Ukraine said, I’'m addressing all the people of the
United Kingdom. All the people of Great Britain. Great people. With a great history.
I 'm addressing you as a citizen, as President of a great country as well. With a great
dream. And a great struggle (President of Ukraine Official Website, March 08,
2022). The initial emphasis on this allusive intertextual characteristic of the nation is
mentioned again in the middle and of the speech: Great Britain! // Ukraine did not
strive for that. It did not seek greatness. But it became great during these days of this
war (President of Ukraine Official Website, March 08, 2022) and when closing this
address, Do what the greatness of your state and your people obliges to. // Glory to
the great Ukraine! Glory to Great Britain (President of Ukraine Official Website,
March 08, 2022).

Though the above overview of the intertextuality in the public address in
question is non-exhaustive, it includes the essential intertextual links to be found
therein, and it obviously provides evidence to the high significance of the using
intertextuality in this textual genre to achieve the maximum effect on the public who
will subsequently perceive and interpret the text.
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POJIb KOMYHIKATUBHUX HEBJIAY Y CTBOPEHHI KOMIYHOT' O
E®EKTY
Jlaga KpacoBunbka
XapkiBChbKHI HalllOHAIBHUHN TieAaroriuauii yHiBepeuteT iMeHi ['.C. CkoBopou,
Ykpaina
VY cyuacHiii JHTBICTUIIl HAOYyBarOTh TPEHAY CHUHKPETHUYHI JIOCIIIPKEHHSA 3
3aIly4eHHSIM JIEKIJIbKOX IMiJIXO0JIB 1 METOJUK aHajizy MOBHOro marepiany. Tak, Harii
CIIOCTEPEKEHHS 32 BUHUKHEHHSIM KOMYHIKATUBHUX HEBJAa4 B KOMENIMHHUX cepiaiax 1
aHIMaliMHUX (QUIbMaxX 1 aHaNMi3 YUHHUKIB, $KI iX CHPUYUHSIOTH, BUCYHWUJIM Ha
NEepelHIi IMJIaH MUTaHHAd iX POJl B CTBOPEHHI KOMIYHOro edekry. [ sxmio
MOPYILIEHHSIM Yy CHUIKYBaHHI MPUCBSYEHA HU3KAa (PYHIaMEHTaIbHUX pOOIT Yy
BiTum3HsHIN Hayui (®@. C. bauesuu, O. B. Jlyonosa, A.Il. MaptuHiok Ta iH.), a
OCHOBM TyMOpPY BHMBYAIOThCA 3 AHTHUYHHUX dYaciB (Qinocodamu, TCHUXOJOraMu 1
MOBO3HABIISIMU Y BCbOMY CBITI, TO MPO0OJieMa KOMYHIKaTUBHUX HEBJA4 K TPUTEPIB
CTBOPEHHSI KOMIYHOTrO Iie¢ He OyJia 00’€KTOM JIHTBICTUYHOTO IOCHIIKEHHS, IO 1
MOSICHIOE 1HTEPEC HAIIOT PO3BIIKH.
TeopeTnyHi MOJIOKEHHS, HA SIKUX 0a3y€eThCs HAIIl aHAI3, HACTYIIHI:

1) VYenig 3a O. B. [lyO1ioBoto mij KOMYHIKaTUBHOIO HEBIAUCIO (Z1aji
KH) po3ymiemMo Takuii MOBJICHHEBO-TIOBEAIHKOBHH aKT, B IKOMY BepOajbHa Ta
/ a60 HeBepOaybHA JIisl aJJpeCaHTa HE aKTUBYE Y CBIJIOMOCTI ajipecaTa HisIKOTO
KOHBEHIIIOHAJILHOTO  KOHIIENTYaJdbHOTO  3MICTy, abo 1eil  ceMio3uc
BiIOYBAa€TbCS YACTKOBO, BHUKIMKAKOYM XHOHI acoIliamii y OCTaHHBOTIO.
(1ybmosa, 2014, c. 5)

2) YWHHUKAMHA TOPYLIEHb KOMYHIKAUIMHUX OOMIHIB BHUCTYMAIOTh
pPO301KHOCTI CPOPMOBAHOCTI PI3HOTO TUNY 3HaHb y YYAaCHUKIB KOMYHIKallii,
BIIXWJIEHb B1JI HOPM MOBHOTO KOJy, a00 MOBJIEHHEBOI TMOBEIHKU,
NICUXOJIOTIYHI ¥ TepLenTHBHI 0COOIMBOCTI KOMYHIiKaHTIB. (ly6uosa, 2014,

cc. 5-6)
3) KorHiTuBHUM MeEXaHI3MOM CTBOPEHHS KOMIYHOTO TMPUUHATO
BBAXKATU IHKOHTPYEHTHICTh — HEBIAMOBIIHICTE MDK €JEMEHTAMU JKapTy,

KOH(JIIKT MK TUM, IO OYIKYEThCS, 1 IO BIAOyBaeThCsl HacmpaBi. binbuiicts
KOTHITUBHUX TEOPi TyMOpY MOCTYJIOIOTh, 110 CTBOPEHA IHKOHTPYECHTHICTh
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Mae OyTHM BCTAHOBJIEHA 1 YCYHEHa, I[0 O3HA4Ya€ 3pO3yMITH BITHOIICHHS MIX
JIBOMa HECYMICHMMH eJIeMeHTaMHu abo ciieHapismu. (Samson, 2008, p. 8)

4) B ocHoBi chnpuitHarTs Oyae-akoi  iHQopmarii mepeOyBae
npecyno3uilis (neBHi (OHOBI 3HAHHS ajpecara — KOMIIOHEHT CEHCY, SKUU
3abe3reuye 1CTUHHICTh BHUCJIOBIIOBaHHSA). Pi3HI BUIM MpecyNo3uIliid 1arTh
MO>KJIMBICTh OYIKYBaTH JIOTIYHOTO PO3B’sA3yBaHHS NyMKd. [lopymieHHs B iX
JEKOyBaHH1 MPU3BOAUTH O CTBOPEHHS €(eKTy OOMaHyTOr0 OYiKyBaHHS, 10
1 3a0e3neuye komi3Mm. (Camoxina, 2012, ¢. 90)

AHami3 MOBHOTO Marepianay 03BOJISI€ 3pOOMTH BHUCHOBOK, IO KOTHITUBHHMA
MeXaHi3M, SIKUW JIeKUTh B OCHOBI Aesikux BuAiB KH, Ta iHKOHTpyeHTHICTh, Ha SKii
0a3yeThCs KapT, YaCTKOBO CIIBMAIAI0Th: CIIJIBHUM € MOPYIIEHHS y MPOTHO30BAHOCTI
KOMYHIKaTUBHOI ~TIOBEIIHKH y4yacHUKIB couikyBaHHs (y Bumaaky KH) 1
HEBIJMOBIIHICTh O4iKYBaHOTO PO3YMIHHS BUCJIOBIIEHHS HOTO peanbHiil iHTepIpeTarii
(y Bunagky »xapty). Lle cmoctepexenns moscHioe Toi dakt, mo KH € He Tinbku
OJIHUM 3 OCHOBHHMX 3aCcO0IB CTBOpPEHHS KOMIYHOTO Yy KOMEMIMHHX cepianax 1
aHIMaliHUX (1IpMax, ajie ¥ BUCTYMAIOTh CBOEPITHUM TPUTEPOM PO3BHUTKY CIOXKETY
octanHiX. [IpoimrocTpyeMo BHIlle3a3HAYEHE MPUKIAAAaMU 3 aHIMAIIHHOTO (GUIbMY
Cnisaii.

Eddie: Can we please just get out of here?

Buster: Don’t you want eat?

Eddie: Yeah, but we can 't afford any of this.

Buster: Yes, | know, and that s why [pulls out a lunch box and throws a
sandwich to Eddie] I brought sandwiches.

Eddie: Uh, That’s not allowed, and...(groan)

Buster: What, you don 't like peanut butter and jelly?

Waiter: Excuse me, sir.

Buster: Okay, look, | got cream cheese, | got banana-- (The waiter grabs Buster
and throws him outside, Eddie goes outside holding his jacket) (Jennings, 2016).

Hapenena niHrBOKOTHITMBHA KOMYHIKaTHBHA HEBJaya BUKJIMKAaHA HEJOCTATHIM
BOJIOJIHHSM OJHOTO 3 KOMYHIKaHTIB €THYHMMH HOPMaMHM 1 IIPUHIIAIIAMHA
KoMyHiKaTuBHOI ToBeAiHkH. KH BuHUKIA uepe3 HEYCBIIOMIIEHHS aJipecaToM
€TUYHUX HOPM COIIAIBHOI TIOBEIIHKH Yy pecTtopaHi. bacrep XuOHO po3ymie
iMIUTIKaTypy BHCIOBIeHHS but we can’t afford any of this, mo mae Ha yBasi we don 't
have enough money to pay for the food so we must leave i npononye npyrosi ciit
JaH4, iHTeprperyroun ii sk we have alternative food that we can afford, mo B cBoro
4yepry € MOPYIICHHSM TIPaBWJI PECTOPAHHOTO €THKETYy. |[HKOHTPYEHTHICTh CHTYaIlii
KOMI4Ha, 1110 BepOasi30BaHO Y HECTIO/IIBAHUX PEAKIIisAX ajpecara.

Hocutb yacto komiunumu ctaioTh KH, B sikux BepOanbHUIl BUpa3 aKTUBYE Y
CBIJIOMOCTI KOMYHIKAQHTIB PI13HUN KOHIENTYaJbHUN 3MICT, BIJCHJIAIOUU JI0 PI3HUX
CIIeHapiiB CUTYyaIliil.

Buster: Yep, mind your head here. Hey, can you pull that scenic cable?
Meena: You mean this?

Buster: Yes, that’s it!

Meena: (pulls the scenic cable)
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Buster: Great. And the house lights? (Meena pulls the house lights)

Meena: Wow.

Buster: Oh, I know. Beautiful, isn’t she? You know what, kid? How would you like to
be a part of this show?

Meena: Really? Wait, oh my gosh, I was gonna ask about that.

Buster: Great! Because | could really use a stagehand.

Meena: Stagehand? But...

Buster: Ah, don’t worry about it. You 're gonna pick it up in no time. I ll teach you
everything | know. Follow me. (Jennings, 2016)

['epoinst MiHa, sika xo4de OyTH CIiBayKolo, IHTEpHpeTye nutanHs bactepa How
would you like to be a part of this show? sk mpono3wumiro crtatu y4acHHKOM IOy
(cuenapiit: BYTU YACTHUHOIO IIOY € BYTU MO0 YYACHHUKOM). OnHak,
immutikarypa bactepa Oyma | invite you to become my stagehand (BYTU
YACTHUHOKO 1IOY € BYTU YJIEHOM KOMAHAW 3 IIATOTOBKH). BiH,
HaBiTh, HE JAa€ MOJKJIMBOCTI CITIBPO3MOBHHMIII BIJIOBICTH 1 MPOJOBKYE PO3MOBY,
HIOMTO BOHA MOTOUIACS.

[Ile omuu pi3HOBHA 30010 Y KOMYHIKaIlli, SIKHA MTPU3BOAUTH 1O CTBOPCHHS
KOMIYHOTO €(eKTy, — Timep-po3yMiHHS, [0 BHHUKAE 4Yepe3 3/IaTHICTb OJHOTO 3
KOMYHIKQHTIB BUKOPUCTOBYBATH TMOTEHIIIHI cJIa0Ki MiClii y BHCIOBJIIOBAHHI
CIIBPO3MOBHHUKA, TPAIMBO MOBTOPIOIOYH 1€ BUCJIOBJICHHS W OJHOYACHO 3MIHIOIOYH
3agymany iHTeHmiro. (Brone, 2008, p. 2027)

Eddie: "Dream big dreams"?

Buster: | know, it’s good, right?

Eddie: What about the 100 grand?

Buster: Don 't you worry, Eddie. There’s got to be a way to get it.

Eddie: What? Buster, No! Listen to me: this show is not gonna save your
theater. You’re at rock bottom, pal!

Buster: Yep. And you know what’s great about hitting rock bottom, Eddie?
There’s only one way left to go, and that’s up! (Jennings, 2016)

Enni namaraerbest nmosicauta bactepy, mo #oro cnpoOu BpsATyBaTH TeaTp HE
JIONIOMOXKYTh Ta BUKOPHCTOBYE MeTadopuuHuii Bupa3 You're at rock bottom, pal!,
mo o3Hadae things cannot get any worse; mnpodimoroun crenapii CTATU
BAHKPYTOM. Anpecar mnepenpodigioe BHUCIOBIIOBAHHS CHIBPO3MOBHUKA Ha
inmmii cuenapii CTATHU YCIIIIIHUM: what’s great about hitting rock bottom,
Eddie? There’s only one way left to go, and that’s up!, maroun Ha yBasi it is the
starting point of success.

3alydeHHsI KOMIUIEKCHUX METOMIB JOCHIDKEHHS 13 PI3HUX HaIpsSMKIB
KOTHITUBHO1 JIIHTBICTUKH, ICHUXOJIOTiI, KYJbTYPOJIOTii 3HAYHO PO3LIUPIOIOTH MEXI
aHaji3y KOMYHIKaTUBHUX TMPOIECIB 1 HAJalOTh MOXJIMBICTh IEPEOCMUCIICHHS
MoTMepeHIX HAyKOBHX 3100YTKIB.
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A0 IIUTAHHSA ITPO BUBHAYEHHSA JIIHI'BOKYJBTYPHOI'O
KOHIEITY Y JIHI'BICTHUII
Bipa JlaBpyxina
XapkiBChKHI HalllOHATBHUHN TieAaroriunuii yHiBepeuteT iMeHi ['.C. CkoBopou,
Ykpaina
Outer Uyoyk
XapKiBChKHI HalllOHaNbHUI niefgaroriyanii yHisepeuret iMeHi ['.C. CkoBopoau,
VYkpaina

Ha 1eii yac pi3HOMaHITHI DOCIIIXKEHHS 3B’ A3KIiB MOBH Ta CB1JIOMOCTI IIE€BHOTO
€THOCY 3aJMIIAIOThCS Cepell aKTyalbHHMX 3aBJaHb JIHTBICTHYHOI Hayku. JlronnHa
Oysa 1 3aJuIIaeThesl IIEHTPOM HAYKOBOTO MI3HAHHS Oylb-gKOi rangy3l 3HaHb, Y TOMY
YUCI ¥ JIHTBICTUKU, Y MeXaX SKOi MOBa JOCHIKYEThCS K CyCHUIbHE SBHIIE, IO
TICHO TIOB’Si3aHE 3 KYyJbTYPOIO Ta ICTOpi€r0 Hapody. B ocranHi poku cydacHa
JIHTBICTHKA JIOCUTHh 0arato yBard MpUIiIs€ BUBYSHHIO MOBH SIK OJHOTO 3 CIOCOOIB
1HTepHpeTalii JIOACHKOT KyJIbTypHu. 3A€OUTBIIOTO 1€ MOSICHIOETHCS THM, 1110 MOBa €
CIIOCOOOM  BHCJIOBJIEHHSI JIIOACHKOI JYMKHM Ta BOJHOYAC BHCBITIIIOE TPUPOAY
JIIOJICHKOT TICUXIKH 1 B IIIJIOMY MO€ SIBJISITU COOOI0 OJTHY 3 XapaKTEPUCTUK OY/b-sIKOT
Harii. 3a octanHi npubaM3HO 20 POKIB y Cy4YacHii JIHTBICTHUI CHOPMYBABCS HOBHIA
HaIpsiM — KyJIbTYpOJIOTIYHA JIIHIBICTUKA 200 JIHIBOKYJBTYPOJIOTis, TOOTO Ta Tay3b
JIHTBICTUKHY, SIKa BUHUKJIA HA MEXI1 JIHTBICTUKH 1 KyJbTyposiorii. BoHa 3aiimaeTbcs
BUBYEHHSAM JIIOJAVMHU Ta 11 B3a€EMOJII 3 HABKOJIMIIHIM CBITOM, 3a()iKCOBAHOI Yy
CBIJIOMOCTI y BHWIJISIJII TOHSTH, OOpa3iB Ta MOBEIIHKOBUX aKTiB, BIAMOBIIAIOYU
CyyacCHUM  BUMOraM  JIHIBICTUKM Ta  KyiabTyposorii  (H.J. ApyTioHoBa,
B.B. Bopo6iioB, B.I. Kapacuk, H.A. Kpacascbkuii, B.A. Macnoga, 10.C. CrenaHnos,
B.H. Temis).

ba3oBoro kareropi€ro JIHTBOKYJIbTYpoOJorii € koHuent. Ha meit yac TepmiH
«KOHLIETIT» 3HAaXOAWTh JIOCUTh IIHPOKE 3aCTOCYBaHHS Yy pI3HUX I[JIOLIMHAX
JIHTBICTUYHOI HAyKH, HECYYU Ha cOOl PUCH MEBHUX KYJbTYPHUX CHUCTEM, IKUMH BiH
OyB cdopmoBanuii. BiH yBIifIIOB 10 MNOHATIHHOrO amapaTty He TUIBKH B
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JIHTBOKYJIBTYPOJIOTii, @ i B KOTHITUBICTHLI Ta cemaHTuuli. [lepion 3aTBep/kKeHHS
TepMiHY B Haylll HEOJMIHHO MOB’S3aHUN 3 TEBHOIO JOBLIBHICTIO MOTO BXKHWBaHHS,
PO3MUTICTIO KOPJOHIB, 3MIIIYyBaHHSIM 3 OJIM3bKMMH 3a 3HAUYEHHSM Ta MOBHOIO
dbopmoro TepmiHamu. Llel TepMiH 3 TOUKH 30py Cy4acHOT HAyKU € IHTETPOBAaHUM, IO
3YMOBJIIO€ HEOJJHOPIJIHICTh HOT0 TIyMaueHHs U cTpykTypu. KoHuenT, BiATBOpIOIOYU
crieniniyHy MOBHY KapTHHY CBITY, IHTEpHpeTye BepOaili3allifo MEBHUM E€THOCOM
HAaBKOJIMIITHBOTO  CBITY HA OCHOBI  3arajibHOJNIOACHKOrO Ta  crnenugpiyHo-
HAI[IOHAJIFHOTO JTOCBiAY. BUBUEHHS KyJIbTYypOJIOTIUHUX KOHLEMTIB y PI3HOCUCTEMHHX
MOBaxX MPEACTABIIAE BEITUKUN 1HTEPEC AJIS MOAAIBIIOT0 PO3BUTKY MOBO3HABCTBA, TaK
K JI03BOJISIE BUSIBUTH PI3HUINIO B iX COPUNUHATTI. 3a3BUYail, B CTPYKTYpl KOHIENTY K
6araToMipHOTO MEHTAJIBHOTO YTBOPEHHS BIJOKPEMITIOIOTHCSI TPU OCHOBHI CKJIaJIOBI -
oOpa3Ho-TiepIeNTHBHA, MOHATIHHA Ta IiHHICHA. [loeqHy0un B co01 O3HAKU TIOHSTTS,
oOpazy ¥  3HAuUeHHs,  JIHTBOKYJIBTYPHHH  KOHIENT  «XapaKTEpHU3Yy€EThCS
TETEPOTreHHICTIO Ta 0araTo3HA4YHICTIO, MPUMMAIOYM BiJ TOHATTS JIUCKYPCUBHICTH
ySIBJICHHSI CEHCY, Bl 00pa3y — MeTaOPUUHICTh 1 EMOTUBHICTD I[LOTO YSIBJICHHS, a BIJ
3HAYEHHS — BKJIIOUEHICTh HOro IMEHI B JIEKCHYHY CHCTEMY MOBH» (ApyTIOHOBA,
2015). YV Toit e uyac, y HayKOBii JiTepaTypi JIHIBOKYJIbTYPHHUH KOHIICTIT
BHU3HAUYAETHCS SIK MEHTAJIbHA OJAMHULA (DOHETUYHOTO, JIEKCUYHOTO Ta TPAMATUYHOIO
piBHA. Y 3B’S3KYy 3 UMM aKTyaJbHUM € JOCIIPKEHHS 111010 BUBYCHHS, PO3YMIHHS Ta
TIyYMadeHHs B MOBI THUX pHUC, L0 NpsAMO ab0 OMOCEPEAKOBAaHO BKa3ylOTh Ha
0COOJIMBOCTI PO3BUTKY, 1ICTOPII, JKUTTA i KyJbTYypHU IIEBHOI'O HAPOY.

JIIHTBOKYNBTYpPHHMI KOHIIETIT $IK YacTHHA 3arajJlbHOTO TIOHATTS KOHIEHTY
BIIPI3HAETHCS BiJ 1HIIMX MEHTAJIbHUX OJUHUIL AaKIEHTYaIl€l0 I[IHHICHOTO
€JIEMEHTY, aJ[Ke MOro IEHTPOM 3aBXKIU € MEeBHA LIHHICTh, OCKUIbKM KOHIENT € TaK
3BaHUM I1HCTPYMEHTOM JUJIsl JOCHIJPKEHHsSI KYJbTYypH, B OCHOBI $IKOi, SIK B1JIOMO,
JEKUTh caMe I[IHHICHUN NMpUHIUN. JIIHTBOKYIBTYPHUN KOHLENT BIIOOpa)ka€ OJHE 3
MOHSTh, SIKE CBOIM 3HAYHUM 3MICTOM Y3arajibHIO€ KYJIbTYPHHH JOCB1JI MEBHOIO
KyJIbTypHO-eTHIUHOTO mapy mtogei. C.I'. BopkadoB Bu3HAauUa€ KOHIIET K OKPEMHUIA
MpPEAMET KOJEKTUBHOI CBIJIOMOCTI, SIKUI HAMpaBIIS€ 10 BUIINX CYTHOCTEH, SKUW Mae
BUpPAXXEHHS B MOBI W BIJ3HAYAETHCA ETHOKYJIBTYPHOIO BiacTuBicTiO. Ha mymKy
BUCHOTO, €JUHUM CEHCOM TEPMIHOJIOTI3allli CJIOBa «KOHIIENT» BBAXKAETHCA
HEOOXIHICTh y CIIBBIIHECEHHI CEMAaHTUYHUX OJIMHMIIL 3 MOBHOIO OCOOHCTICTIO, SIKa
€ TPEICTAaBHUKOM HaIlioHambHOTO MeHTaniTeTy (Bopkaues, 2004). [loeanyroun B
co0i O3HaKM TOHATTS, 00pasy ¥ 3HAYCHHS, JIHTBOKYJIBTYPHHH KOHIICTIT
«XapaKTEPU3YETHCA TETEPOreHHICTIO Ta 0araTO3HAYHICTIO, MPUUMAIOUX Bij MOHSATTS
JTUCKYPCUBHICTh YSIBIIEHHSI CEHCY, BiJ 00pa3y — meTadOpHuYHICTb 1 €MOTUBHICTb
LbOTO YSBJICHHS, a BIJl 3HAYEHHS — BKJIIOYEHICTh HOro 1IMEH1 B JIEKCUYHY CHCTEMY
MoBm» (ApyTioHoBa, 1980, c. 156).

Y  CcTpyKTypi KOHUENTY SK 0araTOMIpHOTO MEHTaJIbHOTO YTBOPEHHS
B.I. Kapacuk BHOKpeMIIIOE TpPU OCHOBHI CKJIanoBl. «bynyun TpuUBHUMIpHUM (SIK
MIHIMyM) YyTBOPEHHSIM, KYyJbTYpPHUH KOHIIENT MICTUTh HPEIMETHO-00pasHy,
NOHATIMHY # wmiHHicHy ckiamoBi» (Kapacuk, 2002, c.105). JlocmimkeHHs
JIHTBOKYJIBTYPHOTO KOHIIETITY CIpHs€ ONTHUMI3alllli W TMOMIUONIEHHIO PO3YMIHHS
JIHTBOKYJIBTYPHHUX KOHIIETITIB Y MOBJICHHEBIN KOMYHIKAIi B IIIOMY.
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®pazeonoriunuii  GOHA MOBHU 3aiiMae OCOOJIMBE MICIE 3-TIOMDK 3ac00iB
00’€eKTUBAIlll KOHIIETITIB, OCKIJILKH (Ppa3eosioriuyHi OJAMHUII MaIOTh KYJIbTYpPOJIOTIUHY
3HAUYIIICTh Ta 3JaTHI OOpa3HO Ta EKCIPECHMBHO I[IO3HAYaTH MOAIl Ta sIBUIIA
MOBCSKIICHHOTO JKUTTS JIFOAMHU (IPEJICTaBHUKA JIIHIBOKYJIBTYPHOI CHUIBHOTH),
HaJal4u iM TO3UTHBHOI a00 HeraTuBHOi OIIHKUA. [IuTaHHIO KYyJIBTYpPHO-
HaIllOHAJIBHOI crielM(iKu B MOPIBHSJIBHO-31CTABHOMY Ta 1HTPOCIIEKTHUBHOMY IIJIaHAX,
npoOjieMaM «MOBH 1 KYJIbTypH», «dpa3zeosiorii 1 KyJIbTypu», «dpaszeoiorii B
KOHTEKCTI KyJIbTypU» B OCTaHHI POKH MPHUCBATIIN yuMaiy KijabKicTh pooiT C.I'. Tep-
MinacoBa, B.A. Macnosa, B.M. Temnis, A.O. bparuna, O.O. Ilote6ns, I'.b. I'ynkos
Ta iHmn. Hapa3i nmpuiiHATO BiA3HA4YaTH TaKy BaXIWBY (PYHKIIIO (pa3eoaoridHOTO
3HAYCHHS, SK KOHOTATHBHO-KYJIBTYpPOJIOTIYHY. 3MICTOM OCTaHHBOI € BITHOIICHHSI,
AKe ICHY€ MK 00pa3HO-MOTHBOBAaHOIO (DOPMOIO MOBHUX OJIMHUIIH Ta BKIIOYEHOIO JI0
Hei KyJabTypHO 3HaumMoro acortariero (Temus, 1996, c. 233). BuokpemneHHs 1€l
GyHKINT TOB’S3aHO 13 PO3YMIHHAM (Pa3eoJOTIYHUX OJUHUIIL SIK HApOJHUX
CTEPEOTHIIIB: (HPa3eosori3Mi BUHUKAIOTh Y HAI[IOHAJILHUX MOBax Ha OCHOBI TaKOTrO
00pa3HOTO YSABICHHS JINCHOCTI, SIKE BigoOpa)kae 1CTOPUYHUN a00 JYXOBHHM JIOCBiJ
MOBHOTO KOJICKTUBY, 1110 O€3yMOBHO IOB’s3aHUH 3 HOTO KYJIbTYPHUMU TPATUIISIMH,
00 cyO0’eKT HOMIHAII Ta MOBJICHHEBOI MiSUTBHOCTI — 1€ 3aBXAU CyO’ €KT
HaiioHanbHOi KynbTypu (Temmsi, 1993). CrtBopenHs (¢pa3eosiori3MiB y TMpoiieci
JIHTBOKPEATUBHOT MUCJICHHEBOT AISUTBHOCTI CIHpAEThCA Ha cepy (POHOBUX 3HAHD
JTIONWHM, 10 sIKOi 1H(OopMalis MOCTyNae 13 1HAUBIAYaJbHOTO ab0 COILiaJlbHOTO
JOCBIAY ii MOISUIBHOCTI y 3puUMOMY MpocTopl. KoXHe NOHSTTS penpe3eHTyeThCs
KOHIICTITOM 1 Ma€ MEBHY CTPYKTYpy. TakoMmy KOHIENTY MpUTaMaHHUN TUHAMIYHUAN
XapaKkTep, OCKUIbKM BiH TOCTIiiHO (QyHKUloHye. KonuenTtw, ski CTOATh 3a
(hpazeosOrYHUMU OJUHUIISIMU, HE BIIPI3HSIIOTHCS BiJ] KOHIIENTIB, 00’ €KTUBOBAHUX
CJIOBOM, TIPHUOMY TUHAMIYHUN XapaKTep KOHIIEMNTIB MPU3BOIUTH 0 TOTO, IO MEXa
MDK KOHIICNTAaMHU PI3HUX THINB BHUSABISETHCSA HEUYITKOI, BOHA Ma€ 3JaTHICTh
ctuparucs abo dikcyBatucs 3H0B. OTxe, (hpa3eosori3Mu Ha BIAMIHY BiJl CIIIB TIPSIMO
B1I00pa)KalOTh KOTHITUBHY [ISUIbHICTh 4JIEHIB MOBHOTO coiiymy. Came BOHH
CTaHOBJISITH MPEIMET HAIIOTO MOAAIBIIOTO AOCIHKEHHS.
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169



PENNPESEHTAIISA KOHIEITY 3HAMEHUTICTDH B OBEHAJIBHOMY
MEJIATEKCTI
Auna JleBueHko
XapkiBChbKHI HallloOHANBHUM nieAaroriuanii yHisepcutet iMeHi ['.C. CkoBopou,
Ykpaina

[Ipu Tomy, 1110 HAYKOBII CXOASTHCS HA AYMIIl IPO BAXJIUBY POJIb FOBEHAIBHOTO
MeJlaTeKcTy y (OpMyBaHHI KapTHHHU CBITY IIJJIITKA, BiJ3HAYAOUM OKpeMi il
dbparmedTH, 1O MOAWGIKYIOThCS TMiA WOro BIUIMBOM, a TaKOX CJIEMCHTH
MeI[iaTeKCTy, AK1 BiAIrparOTh HANWOUIBII 3HAYUMY POTIb Y BIUTUBI Ha CBIAOMICTh
PEILUITIENTIB, KOHueHTocq)epa FOBEHAJILHOTO MCI[laTCKCTy 3aJUIIAE€THCS HEIOCTATHBO
BHUBUYCHOIO, TaK CaMO SIK 1 MOBHI MEXaHI3MHU BIUIMBY IIbOIO THIy TEKCTY Ha
penumienTa. 3HaHHS PO 3HAMEHHUTOCTEH € BaXXJHUBUM (parMEHTOM KapTHHU CBITY
aMEpUKAHCHKOTO TIAJITKA, W 3aKOHOMIPHO 1€ 3HAaXOAWUTh BiIOOpaKeHHS B
aHTJIOMOBHOMY IOBEHAJIBHOMY ME/1aIUCKYPCI.

HOBenanpHult MemiaTeKCT pO3rIsAacTbesi B pedepoBaHiii poOOTI SIK MPOAYKT
IOBEHAJILHOTO ~ MENIaUCKypCy, OCOOJMBOCTI  SIKOTO  BU3HAYAIOThCS  HU3KOIO
EKCTPATIHTBICTUYHUX (HAKTOPIB, Yy Mepury 4vepry, crnenudikor Horo aapecara —
MIJUTITKIB K 0COOJIMBOI collianbHO-MeHTanbHO1 rpynu (3anesckas, 2005; Kapacuk,
2007; Maprunrok, 2012; Marshall, 1997), ixHiMu (HOHOBUMHU 3HAHHIMH,
BiKOBOCIEIIM(IYHUMH MTOTpeOaMu Ta KOTHITUBHUMHU OCOOJIMBOCTSAMU. SIK HACTIIOK, B
AHTJIOMOBHOMY OBEHAJIBHOMY MEIIAAUCKypCl 3HAXOJATh BIJOOpaKE€HHS Takl
OCHOBHI COIL[IaJIbHO-TICUXOJIOT14YHI OCOOJMBOCTI ajpecara, K MOLIYK 1J€HTUYHOCTI
(Couldry, 2007), motpeda B MOJCIISX JJIs HACTITyBaHHS, IIPArHEHHS JIO JIOPOCIIOCTI 1
YyTJIUBICTh 10 AyMKH oAHOJITKIB (Bopkaues, 2007; KyOpsikosa, 2007). OnHiero 3
HalOUIbII 3HAYYHIUX OCOOJMBOCTEH MIJUIITKOBOTO BIKY € NOTpeda B MOAENAX, Y
3pa3kax IJis HacaiayBaHHS. [[7s miajliTka TaKMMU 3pa3KaMu, K MPaBUIIO, CTAIOTh
3HAMEHUTOCTI — aKTOPH KIHO, MY3WYHI BHKOHABIl Ta 1HII «31pKu» MIOy-0i3HEcy,
MOMYJISIPHI B CEPEIOBUII OAHOMITKIB, a JHKEpeIoM 1H(opMaIllii mpo HUX BUCTYNAIOTh
3MI (3acobu memiitHo iHpopMarrii).

VYsBIeHHsS PO Mac-Mejia sk PO aBTOPUTETHE JKEPEJIO 3HAHHS B CYKYIHOCTI 3
HEJIOCTAaTHHO PO3BUHEHUM KPUTUYHUM MUCJICHHSIM POOUTH MIIITKA CXUIBHUM 0
BBy 3MI, 1 0cOOJMBO — IOBEHAJIBHOTO MEIIATEKCTy, IIJISCIPSIMOBAHO
CTBOPIOBAHOTO JUIsI PEIMITIEHTIB Ii€1 BIKOBOI Ipynu. 3HaYHUMN BILJTUB aHTJIOMOBHOTO
IOBEHAJILHOTO MEIaTEKCTy Ha MiJIITKA 31MCHIOEThCS Yepe3 (popMyBaHHS MOJENeH
MOBEIIHKM ¥  CTEpeoTUNIB 32 JOMNOMOIOK  0araropa3zoBOro  MOBTOPEHHS
CTEPEOTHUITI30BaHUX 00pa3iB, a TAKOK BUKOPUCTAHHS KYMUPIB MIJJIITKIB SIK 3HAUUMHX
oKepen 3HaHHs. [IpoylieHT BUKOPUCTOBYE CYKYITHICTh BEpOAIbHUX Ta aBepOaIbHUX
3ac00iB i1 TepcoHI(PIKOBAHOTO YSBJIEHHA 3HAHHA MW peaiizaiii KaTeropii
aJpECOBAHOCTI, fK1 MIJCWIIOIOTh MparMaTUYHUN BIUIUB FOBEHAJIBLHOI'O MEIIaTEeKCTY
Ha mijriTka (Bopkaues, 2007; 3anesckas, 2005; Kapacuk, 2007).

AKTyanbpHICTh IIHOTO JOCTI/PKCHHS BHU3HAYAETHCS HEJIOCTATHHOIO YBaroro
JIHTBICTIB JI0 BUBYCHHSI KOHIIENTOC(EPH FOBEHATLHOTO MEIIATEKCTY H OCOOIMBOCTEM
MO/IAHHS Ta CTPYKTYPYBaHHS B HhOMY 3HAHHS; a TAKOXK 3HAUUMICTIO PO3TJISHYTHX Y
poOOTI MPOBIAHMX KOHIENTIB IOBEHAJBHOIO MEIIATEKCTy, 30KpPEMa KOHLEMTY
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CELEBRITY, B xonuenrtocdepi migmitka. [IpeacraBieHICTh LbOrO0 KOHIENTY B
aHTINCBKIA KoOHIeNTOochepl BUKIMKAE 3HAYHUM I1HTEpEC 1 BH3HAYaE METy i€l
poOOTH.

Pa3om 13 Ha3BaHMMH KaTeropisiMd BIUIMBY IOBEHAJIBHOIO MEAIATEKCTy Ha
pelUITiEHTa BIUIMBAIOTh 1 BUKOPUCTOBYBaHI MPOJYIICHTOM 3aco0M BepOajbHOTO I
aBepOAJIbHOTO MOJAHHS 3HAHHSA, IKi BpaXxoBYIOTh (pakTop anapecara. Tak, BasKJIUBOIO
PUCOI0 CY4YacCHOTO aHIJIOMOBHOI'O IOBEHAJILHOTO MEIIaTeKCTy € MHOro sICKpaBo
BUPQXECHUN TOJIKOJOBUN XapakTep i3 JOMIHYBaHHAM aBepOaibHOrO0 KOMIIOHEHTA.
Pi3Hi cmocoOu BUIICHHS Ta pO3TAllyBaHHS TEKCTYy MOPYyY 13 300paKeHHIMH,
MPEACTABIICHUMH B OCHOBHOMY (hoTorpamMamMu, SIKi PO3MIMPIOIOTH MOYKJIMBOCTI
TPaAHCIIOBATH 3HAHHA 1 POOJISITH MOT0O OUIBII MPUBAOIMBHUM ISl pELUIT€HTA-TTITITKA.
MogHi 3aco0H, 5iki BUKOPUCTOBYIOTHCSI B IOBEHATBHOMY MEIaTeKCTl, BiI0OpakaroTh
cnenudiky MOBHOI ocoOuctocTi miamiTka. OcoOIMBICTE MOBU I[BOTO BUIY TEKCTY
dbopmyeThCs, 3 OAHOrO OOKYy, WOTO MPOCTOTOIO, a 3 IHIIOTO — BHUKOPUCTAHHAM
3HAYHO! KIJIBKOCTI aOCTpakTHUX IMEHHHKIB 1 OOpa3HUX BHpa3iB y MOPIBHIHHI 3
texctamu st aitedt (Leipzig corpus, 2018): Selena & Justin hit rock bottom: is their
love to blame? She’s always put on a brave face / What led KeSha to her breaking
point? Harry was in hot water! Which band’s breakup gave you the blues? ITpoctum
1 3p0O3yMIJIUM JIsl aipecaTa IOBEHAJbHUN MEeIIaTeKCT pOOUTh BUKOPUCTAHHS B HHOMY
MOBHM TiTITKIB (MiUTITKOBOTO CJICHTY), 30KpeMa YHMMaiiol KUIBKOCTI CKOPOYEHb 1
aOpesiatyp, Hanpukiaa, fave (favourite), celeb (celebrity), bod (body), ex (ex-
boyfriend or ex -girlfriend), pics (pictures), buds (buddies), mani (manicure), glam
(glamorous), OMG (oh my god), LOL (laughing out loud), BFF (best friend forever),
GF (girlfriend), BF (boyfriend). Ockinbky 3HauHAa YacTKa OAMHHIL ITiIJIITKOBOIO
CIICHTY CIIpSMOBaHAa Ha ONMUC MIDKTCHIECPHUX B3a€EMHH, CIIJIKYBAaHHSA 3 JAPY3SIMH,
Mpo0JIeM MOBCIKAEHHOTO KUTTS, MPOBEACHHS 103BLLIS, BAKOPUCTAHHS CIEHTI3MIB y
IOBEHAIbHOMY MEJ1aTEeKCT1 JI03BOJISIE€ TPOYIICHTY MaKCUMAaIbHO BUPA3HO OMMCATH IIi
HaWOIBII BaXKJIMBI IJIs MiJIITKa (pparmeHTd pAiiicHocTi. [lo Takux ¢parMeHTiB
BiHOCATHCS, Hanmpukiaa: 1) 3oBHimHICTE — The classic jean jacket gets a trendy
refresh this season with rocker-chic sleeves; 2) npyx06a — This chica’s a blast to hang
out with, but before you swap your deepest secrets, get to know her a little better. As
you spend more time together, you’ll realize what is truly important to one another
and become absolute besties; 3) mixkrenaepni BimHocunu — The two instantly clicked
when they met. ... But that doesn’t mean the sparks are not flying. “Every girl has a
crush on Justin ”, Madison admits (Leipzig corpus, 2018).

Oco061Ba BUPA3HICTh CICHTY POOUTH HOT0 MPUBAOIMBUM SIK JIJIS MIJJTIITKA, TaK 1
U TIPOAYIIEHTa IOBEHAIBHOTO MEHIATeKCTY, KU BUKOPHCTOBYE CIIEHT 3 METOIO
HAJaTU TEKCTY e€MOIIIHOI 3a0apBIEHOCTI Ta €KCIPECUBHOCTI Ha JIEKCUYHOMY PIBHI!
My boyfriend dumped mi on prom night!; Kylie trashed her family chandelier; We
were psyched to give singer / rapper Jake Miller his first full-length teen magazine
issue, and Jake was just as pumped; Demi says, «Stick up for your friends if they ‘re
being bullied» — like Selena did for her! (Leipzig corpus, 2018). Ha cuaTakcudHOMy
piBHI crnieruika MOBU IOBEHAJILHOTO MEIIATEKCTy BiIOMBAETHCA B OTO HACHYEHOCTI
OKJIMYHUMH PEYEHHSMU, 0 3HAYHO M1BUIILYE HOTO EKCIIPECUBHICTb.

171



Hapasi 1oBeHanpbHHII MeIlaTEeKCT NPEACTaBICHUN O€3TIU4Ii0 PI3HOMAHITHUX
BUJIIB, K1 BIJPI3HSIOTHCS SIK THUIIOM PENPE3eHTOBAHOIO 3HAHHS, TaK 1 CIOcOOaMu
fioro pempeseHTallli, Mpyu I[bOMY OCOOJIMBHUI IHTEpPEC IJISl TOCHIKEHHS CTaHOBJISThH
IVISTHIIEB1 FOBEHAJIBHI ME1aBUJIaHHS BHACIJIOK 3aCTOCOBYBAaHOTO B HHMX CITIOCOOY
penpe3eHTalli BIKOBOCHEIM(IYHOTO 3HAHHS, a caM€ BUKOPUCTAaHHS KOHLENTY
CELEBRITY sk «mpoBiguuka» takoro 3HaHHsg. Konnent CELEBRITY Bcrymae y
B3aemoxito 3 kouuentamu APPEARANCE 1 DATING Ta BuUKOHYE poOib
MOCEpeTHUKA TIPH X pernpe3eHTaIlil B IOBEHATPHOMY ME1aTEKCTi.
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Jl’kepeJia WIIOCTPATHBHOIO MaTepiaay

Leipzig corpus. Retrieved from http://corpora.uni-leipzig.de/

CUHTI'APMOHI3M TA NPUHLUIT MOBHOI EKOHOMII SIK BA3OBI
JIHI'BICTUYHI OCOBJIUBOCTI TOPKCBbKUX MOB
M. JlaTi¢p Aypnanuk
["amOyp3bKkuii yHIBEPCUTET,
Himeyunna

Te3a 1: V TIOpKCBKUX MOBaXxX BEJIMKE 3HAYCHHSI Ma€ Take (POHETUYHE SIBUIIE, SIK
CHHTAPMOHI3M: Maja Ta BeJWKa TapMOHIi TOJOCHMX Ta TapMOHIs MPUTOJOCHHUX 32
J3BIHKICTIO-TAYXICTIO Ta 1H. BHUCTYNAalOTh SK TOJOBHUW €JEMEHT Yy Mpolecax
CJIOBOTBOPEHHSI Ta PO3BUTKY MOBH. lIpaBmia cuHrapmoHizmy QopMyroTh 0a3oBY
TEOpi0 HE TUIBKK B YCHINA MOBI, @ 1 y MOP(OJIOTii MUCEMHOI MOBH — (PIIEKTUBHUX 1
JepyBaLiiHUX cy(iKcax Ta yTBOPEHH1 HOBHX CIIB.

INmoreza 1: Skmo 10 OCHOBHMX (DOHETHYHUX 3aKOHIB, HaBEJCHHUX BHIIIE,
nonaty 1e ¥ ¢GOHOJOTIUHI HAJACETMEHTHI O3HAaKW (IIPOCOIis, MEJIOIUKA PEUCHHS,
1HTOHAIIIS, HATOJIOC, PUTM, TEMIT TOIII0) MOKHA MMOOAYHUTH, 10 TIOPKCHKI MOBH € YK€
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YYTJIMBUMH 10 CUHTapMOHI3MYy. Pa3oM 3 1M, BaXKIHBOIO OCOOJIMBICTIO BUCTYyMA€ i
yHIKaJIbHA MeJIoIiiiHa (My3UYHAa) CTPYKTYpa TIOPKCHKUX MOB.

Teza 2: IIpuHOHUN MOBHOI €KOHOMIl € OJHUM 3 OCHOBHUX CHCTEMHHUX
€JIEMEHTIB YCIX TIOPKCBKHUX MOB 1 TaKOX € Jy’K€ Ba)KJIMBUM IPABUIIOM TpamMaTHKU
(HampuKIaa: MHOXHHA; OIYINEHHS 3aiiMeHHHKIB (Pro-drop); ckiaamHi 3ByKU (3isHHS
(riatyc) — audTOHT — adpuKaTH — ymaayT (MyTOBaH1 T'OJIOCH1) TOIIIO).

INmote3a 2: IlpuHiun MOBHOI €KOHOMIi TaKOX BIUIMBaE Ha OyJOBYy MOBH 1,
OTXKE, Ha MUCJIEHHA JToauHu. Tol QakT, 1m0 rpaMaTuka MOBU Ma€ «HEMOTPIOHD»
mpaBuia Ta 6araTo BUHATKIB (IMOPIBHSHO 3 IHITUMH MOBaMH, TYpEIlbKa Ma€ IIyKe
Majo BHUHSATKIB), HE JI03BOJISIE KOPUCTYBau€Bl MOBH 30CEPEIUTHCS Ha 3MICTI Ta
3HAaYEHHI.

Takum uymHOM 3’SBISETHCS 1HIIA MOBHA Jiorika. [lopiBHANTE: y HIMEUbKIH:
Haben Sie Kinder? Nein, wir haben keine Kinder. (¥ Bac € nitu? Hi, y Hac Hemae
aiten.). Y typeuskii: Cocugunuz var mi? Haywr, ¢ocugumuz yok.

[I{o6 kparie 3po3yMiTH IIi ABI OCHOBHI T€3M Ta T1IOTE3H, SKI BUIJIUBAIOTH 3 HUX,
HEOOX1THO PO3TJISTHYTH Ta MIPOAHAIII3yBaTH YNMaJI0 KOHTEKCTIB.

1. Tumonorn MOBHU 3aBXKJIM HABOJATH TYPELbKY SK SICKpaBUN MPHUKIA]
armroTHHATUBHOI MOBU. Ukraynalilagtiramadiklarimizdan misiniz? (Bu 3 mux, ko2o
MU He 3MO027U YKpainizyeamu?).

Typku He nyxe n1oOpe aCUMITIOIOTHCS 3 IHIIUMHU HapOJaMu, ajie 3aBISKH MOIl
APYKUHI Ta JAPY3sIM sI OJUH 3 TUX, XTO 3Mir ykpainizyBatucs: Ukrayna-/i-lag-tir-il-
abil-en-ler-den-im!

Y Typeupkii MOBI TparuisieTbCcsl YUMAlIO MPUKIAIIB MOBHOI €KOHOMIi Ta
cuHrapMoHi3my. Hanpukian, BkuBaHHs Cy(ikciB Ta iX HamucaHHs (BUMOBA) pa3oM
13 KOPEHEM CJIOBa Ta IHIIUMH CypiKcamMu poOUTH XO4Y 1 HEBEIMKHUH, aje BAKIUBUN
BHECOK Y MOBHY €KOHOMIiI0. ['apMOHII0 TOJIOCHUX MOKHA TaK0X HaBECTU K OJIMH 13
MPUKJIAJAIB MOBHOT €KOHOMI1, aJI’K€ BOHA HE MAa€ BUHATKIB Y TypelIbKiiA MOBI.

Posrasiuemo okpemi mopdemMu (CII0BOTBOPUI IMEHHI Ta J1€CTIBHI aikCH):

Ukrayna (ue Ukraine, Tomy 110 TyT HeMae 30iry rojocHux (riaTycy), — IbOMY
3ano0ira€ BUKOPUCTAHHA J3BIHKOTO -Y-). Te ) came Mu 6auMMo i y HIMEUbKiH Ta
aHrmichkii MmoBax: Idiot > Idiyot.

-li: adixc TBOpeHHsS NMPUKMETHHKA 3 IMCHHHKA, BUPAXKA€ MPUHAICKHICTH JI0
MEBHOI KYJIbTYPH — «yKpaiHellby»; BeIMKa TapMOHIs TOJIOCHUX.

-lag: adikc TBOPEHHsS [l€CiOBa BiJ IMEHHMKA; «yKpaiHI3yBaTHCS»; Maiia
rapMOHisl TOJIOCHUX.

-tir: miecnmiBHUI adikc MPUMYCOBOTO CTaHy; «yKpaiHI3yBaTh»; BEJIHKA TapMOHIs
TOJIOCHUX.

-il: miecnmiBHWit adikc MacMBHOTO cTaHy; «OYTH YKpaiHI30BaHUM»; BEJIMKA
rapMOHis TOJIOCHUX.

-abil: miecniBauit ahikc acriekTy MOKIMBOCTI; «3MOT'TH OYTH YKpaiHI30BaHUMY;
MaJjia TapMOHis TOJIOCHHX.

-eN: JIENPUKMETHUKOBHIA adiKC, «TOH, XTO 3MIT YKpaiHI3yBaTHCS»; Maja
rapMOHIS TOJIOCHUX.
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-ler: adikc MHOXHMHHW; «Ti, XTO 3MOTJH YyKpaiHi3yBaTHCS»; Majla TapMOHis
TOJIOCHUX.

-den: adikc BUXIZHOTO BIAMIHKY; «3 THX, XTO 3MII yKpaiHi3yBaTHCS», MaJa
rapMOHIS TOJIOCHUX.

-im: adikc mpucyakoBocTi 1-i 0COOM OMHHMHM;, «I € 3 THX, XTO 3MIirl
yKpaiHi3yBaTHCS»; Majia TApMOHis TOJIOCHUX.

2. Onymenns 3aiimenHukiB (pro-drop-parameter);

3. I'apmomnii romocuux (Vowel harmonies);

4. I'apmoHii mpurosiocHux (Consonant harmonies):

5. 306ir rosocHux (hiatus):

6. 36ir npuronocHux: (accumulation of consonants).

MokHa HaBECTH IIE YAMAJIO TPaMaTUYHUX 3aKOHIB TIOPKCHKHUX MOB, SIKi
CBIYaTh TPO Te, 0. 1) MM MOBaM BJIACTHBHMA MPUHIIMIT MOBHOI €KOHOMII (BOHU €
JOTIYHMMH); 2) B HHX CIIOCTEPIra€Thcs Take (OHETHYHE SBHINE, SIK CHHTapMOHI3M
(MOBH € JOCUTHh MEIOMIMHUMHU Ta JCTKUMH JJIsi BUMOBH), 3) iCHYe MaJI0 BHHSTKIB 3
npaBui. Cuparoyuch Ha 1€, MOXKHA CTBEPXKYBAaTH, II10:

1) TIOPKCHKI MOBH € JIESTKMMH J1JIsSi BUBUCHHSI;

2) KpiM TOrO, TOi (paKT, Mo GOHETHYHI 3aKOHU TEeMOpPY, MPOCOIUKH, HATOJIOCY
Ta TOHY MalOTh HEBEJIMKY KUIBKICTh BUHATKIB 1 MIIXOATH JUIsl OPTaHiB apTUKYJISIIIT
JIIOJTMHU, CBIIYUTH PO T€, IO 1[I MOBH € B IIMPOKOMY CEHC1 HaI3BUYANHO 3pyUYHUMU
U1l BepOanbHUX (CIIOBECHUX) BHU/IIB MUCTEITBA (JIITEpATypH, TEATPy, CHIBY TOLIO).
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MPOBIJTHI KOMYHIKATHUBHI CTPATET'TI HAYKOBOI'O JUCKYPCY:
CTPATEI'ISA HEPEKOHAHHSA
IOaist HeBcbka
XapKiBChbKHI HalllOHaIbHUMI nefaroriuauii yHisepeutet iMeHi I'.C. CkoBopoau,
VYkpaina
Oxcana I'y0a
XapKiBChKHI HalllOHaIbHUI niefgaroriyauii yuiepeuret iMeHi I'.C. CkoBopoau,
Ykpaina
[Iporuiec HaykoBOro Mi3HAHHS W HAyKOBOI KOMYHIKAI[li BiJI3HAYA€THCSI BUCOKUM
CTYIIEHEM pEe3yJIbTaTUBHOCTI. Pe3ynpTaToM HayKOBOi KOMYHIKalli € HayKOBUH
THUCKYPC.
SIk BiAOMO, HAyKOBHM IUCKYpC HaJlldy€e IUTy HU3KY KaHPIB, SIK NEPBUHHHUX
(muceprartisg, HaykoBa CTaTTs, MoHOTpadis Ta i1H.), TaKk 1 BTOpUHHHUX (pedepar,
peleHsis, Te3u, BIATYK Ta 1H.). [HKOMM BUIAUISIOTH TAKOXK CYMIXKHI *KaHpU (HayKoBa
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JIOTIOB1/Ib, JIEKISI Ta 1H.), 5K, OJHAK, TSXKIIOTH 10 3raJlaHUX MEpIINX IBOX. YCI
nepeiyeHi KaHpy BI3HAYAIOTHCS JIAJOTTYHICTIO, OCKIJIBKM CTPYKTypa HAayKOBOTO
JUCKYpPCY TOBHICTIO BIJNOBIA€ CTPYKTYpl KOMYHIKaTHMBHOI CHCTEMH, Yy HIH
HamiuyloThest Bcl i1 o3Haku, BuauieHi K. [llennonom Ta B. YiBepoM, sK-oT:
1) mxepeno indopmarii; 2) mepemaBad; 3) KaHal 3B’sA3Ky; 4) ofepxKyBau a0o
npuitmau iHdopmanii; S5)anpecatr (Shannon, & Weaver, 1949). Ha nopatok,
HAyKOBOMY JHUCKYpCYy TpUTaMaHHUM HAyKOBUU CTHIIb, MJIs SIKOTO XapaKTepHI
y3arajabHEHICTh, TOUYHICTbD, JIOTIUYHICTh, TOKA30BICTh, 00 €KTUBHICTh; OJHO3HAYHICTH;
HEUTPAIBHICTh, IUTICHICTB, 3B’S3HICTh Ta iH. OTXe, MOXXHA MPUIYCTHTH, IO 32
HAsBHOCTI TaKUX CKJIQJOBHX HAYKOBHH MUCKYpC Ma€ apryMEHTAaTUBHUN XapakTep.
OpHi€l0 3 KOMYHIKATUBHO-TIPATMATHYHUX XapaKTEPUCTUK HAYKOBOTO TEKCTY
HA3WBAIOTh IHTCHIIHHICT, TOOTO peamizaliio aBTOpchkoro 3amymy (KyOpsikona,
2001, c. 72-81), uomy cnpusie AOTPUMAHHS aBTOPOM MEBHUX MPHUHIIMIIIB 1 CTPATETiH.

BBaxkaroTh, 110 cTpaTerisi B KOMYHIKAaTHUBHIM JIIHTBICTHIII IIOB’si3aHa 3
IHTEHIII€I0 Ta MEBHOIO METOI0 (200 TXHBOIO CYKYITHICTIO) MOBIIS Ta JOOOPOM 3ac001B
ii mocaruenus (KynesnboBa, & ®iminos, 2017, c. 6). KomyHikaTuBHI cTparterii i
TaKTUKW JJABHO € MIPEIMETOM BHBYEHHS B JUCKypcoJorii. Hampukiman, JiHTBICTHYHI
3acaid KOMYHIKaTUBHHMX CTpaTEriil y MIONIMHI MOBHOT'O BapitOBaHHS PO3TIISIAIUCS
P. ®aynepom (Fowler, 1991). T. Hikomaesa (1990) BuB4ana crpaTerii 3 MOTISIY
COIIOJIOTIT 13 3aJy4yeHHSAM Teopli COLIAJbHUX KOHBEHIH Ta IXHBOTO BIUIMBY Ha
B1I0Ip ¥ CTPYKTYpyBaHHsI BUCIOBIIOBaHHsA. CTparerii BUAUISIOTECA HAYKOBLSAMH U
IUIsL OKpEMHUX THUIMIB TUCKYpCy, 30KpeMma, B. [locMmiTHa BUILISE€ TAKTUKU W CTpaTerii
MefiitHoro amckypcy, M. Mosep (2020) — mnomituunoro, H.b. IBanumpka (2021)
MOPIBHIOE KOMYHIKATHBHI CTPATET1i IEPEKOHAHHS B PI3HOMOBHUX HAYKOBUX CTATTSX.

KomyHikaTHBHI CTparterii B IparMaruill aapecaHT-aJJpecaTHUX CTOCYHKIB, a
caMe: KOMYHIKaTHUBHI cTparerii ¢axoBoi coIianmizaiii aapecata B HayKOBO-
muaaktuaHoMmy nuckypcei, BuBuaia JI.B. Comory6 (2015). T.H. XomyroBa (2015)
3IHTETpyBajia  CTpaTerii HAyKOBOTO JUCKYPCY, BUIUIUBIIN JIBI  MPOBIIHI.
C.C. KynesnnboBa ta P.IO. ®ininmos (2017) cepen KOMYHIKATUBHUX CTpaTeriid, siKi
peai3yloThCs B TEKCTaX HAYKOBUX CTATEH, BHOKPEMIIIOIOTH K MEPIIOPSIIHI CTpaTerii
apryMmeHTarlli, nepekoHaHHs ¥ mpeseHTalli. B iHmmMX tumosnoriax QirypyooTh Taxi
cTparerii Ak: 1HHOPMYBaHHSI, ITIAKOPEHHS, TUCKPEUTAIIl, TIPUBEPTAHHS YBaru TOIIIO.

OpHi€l0 3 KOMYHIKATUBHMX CTpaTerid, 10 SIKOI JOCTIAHUKH 3BEPTAIHCS
HaifuacTimre, € crpareris nepekonanss. Y «Collins English Dictionary» 3naxomumo,
0 NEePeKOHAaHHs — T& «IpoIec TEePEeKOHaHHS KOTroCh y TOMY, MIO IOCh €
npaeauBum» (Collins English Dictionary). OTxe, mNepeKOHaHHs, SKIIO HOro
pO3IIIAIaTH K MOBJICHHEBUH aKT, CIIPSIMOBAHHWIA Ha aJpecaTa, CIiBPO3MOBHHKA, a B
HAyKOBOMY JHUCKYpCi — OIOHEHTa, € TIPUKIAJOM MOBJICHHEBOTO BIUIMBY.
llepexonamu 03Haya€ MUIAXOM JIOTIYHOTO OOIPYHTYBaHHSA 3alpOIOHOBAHOTO
CYJDKEHHSI JIOMOTTHUCS 3TOJIMA 1HIIOI MEPCOHU 3 BUCIOBIIOBAHOIO JTYMKOIO Ta HOTO
rOTOBHOCTI 3aXMIIATH LI0 AYMKY ¥ BUMHSTH BIANOBIIHO 10 Hel. IlepekoHaHHs X y
HAyKOBOMY JUCKYPCl PO3IIIAIA€THCA HAMU SIK croci®d BepOaTbHOTO BIUIMBY, IO
BKJIFOYA€ CHCTEMY JOKa3iB, sIKI CITIBBITHOCSTHCS 3a 3aKOHAMU (hOPMAJIbHOI JIOTIKH ¢
OOTPYHTOBYIOTH T€3Y, KA BUCYBAETHCS 1HIUBIIOM.
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KomyHnikaTuBHI ~cTpaTerii aJpecaHTa HayKOBOTO JTUCKYpCYy 3YMOBJEHI
KOTHITUBHUM UYHMHHHMKOM, CIPSIMOBAHICTIO Ha TMONIIYK ICTUHHOCTI CHEUiaJIbHO1
iHpopmarii (IlemTeko, 2014, c. 78), a TaKOK BUCOKUM PIBHEM 1HTEPTEKCTYaJIbHOCTI,
110 nepeadayae onopy Ha NPeLEeJCHTHI TEKCTH.

OTxe, KoM HAayKOBEllb CIIUPAETbCA HA MPELEACHTHUNW TEKCT, LIUTYE HAYKOBY
IPaLo 1HIIOrO HAYKOBLS Ha MIATBEPKEHHS BIACHUX TE3, TO 1€, HA Hally AYMKY, €
pe3ybTaTOM MOTro MEPEKOHAHOCTI B ICTUHHOCTI 3HAHHS, SIKE BIH / BOHA LIUTYE. Y
TaKOMy pa3l BBaXXaeMO, 110 KOMYHIKaTUBHI CTpaTerii aBTopa / agpecanTa [UTOBAaHOI
mpaii BUSBWIMCH YCHIIIHUMH, a HaBEJICHI HAYKOBI apryMEHTH — MEPEKOHIMBUMH.
CaMe TOMy apryMeHTallil0 aBTOpa BBAXKAEMO IHCTPYMEHTOM CTpaTerii MepeKOHaHHS.
JIOCTITHUKY 3a3HAYaI0Th, [0 KOMYHIKaTHBHA CTPATEris MePEeKOHAHHS peati3yeTbes B
HAyYKOBOMY JUCKYpCl HEBIAPUBHO BiJl CTpaTerii apryMeHTallii, 1 110 apryMeHTaTUBHA
MOJIETIb € B HbOMY Hal4acTOTHimow. KpiM TOro, s yCHIIIHOTO MEepEeKOHAHHS
HEOOX1/IHO, 100 JOTiKa MMCJICHHS MOBIII ¥ BUKOPHCTOBYBaHAa HUM apryMeEHTAIlis
Oysu OJIM3bKI MUCIICHHIO HAYKOBISI-PELMITIEHTA / -clTyXaya / -uuTada, 0COOJHUBY POJIb
Ha0yBalOTh COIllaJIbHI, HAIllOHAJIbHI W TCHUXOJOTrIYHI pHUCH cllyXada, sKi
0e3nocepeIHbO BIUIMBAIOTH HAa CIIPUMHATTSA HUM 3MICTY ITOBIJOMJICHHS.

Peanizariss  crtparerii mepeKOHaHHS B  AHMIIMCHKOMOBHOMY  JHCKYpCi
3a0e3neyeHa 3HaYHOI MIPOI0 TAKTHKAaMU MOCHJIAHHS Ha aBTOPUTET Ta 3ay4E€HHSAM
¢oHOBUX 3HaHb. TOMy aBTOpPH, MOCHUJIAIOYUCh HAa JYMKH CBOiX IONEPETHUKIB,
3aBX/IM BKa3yIlOTh iXHI mpaui Ta iMeHa (IBanuubka, 2021, c. 227). Ha nymKy aBTOpKH,
e 3acBiguye cpopMoBaHy B aHTJIIMCHKOMOBHIM HAYKOBIA CHUIBHOTI (30Kpema y
peAaKUiiHIM  TOMNITHIIl  HAyKOBUX JKypPHAJIB)  aKaJEeMIUYHy JOOpPOYECHICT,
JAOTPUMAHHS KO € SIBUIIEM MPUPOTHUM 1 CTATHM.

BBaxaemo 3acToCyBaHHSI KOMYHIKATUBHOI CTpaTErii NEPEKOHAHHS B HAYKOBOMY
MMCbMOBOMY JIMUCKYpPCl YCHIIIHMM, SIKIIO 1) pedepeHTH BBaXKarOTh MOJOKEHHS,
BHKJAJeHI B myOjikaili, JOCTOBIpHMMH, a HAyKOBHH BHKJIAJ — BIAMOBIIHUM
HAayKOBOMY CTHJIIO, 1 pEKOMEHIYIOTh CTaTTIO 10 APYKY B pedepoBaHOMY BUAAHHI; 2)
HayKOBellb, IKMI € YnTayeM, aJpecaToM MEBHOTO HAYKOBOT'O TEKCTY, BUKOPUCTOBYE
1ojlaH1 B HbOMY 1J1ei, SIK-OT:

- LIUTYy€ TPOYMTaHy CTATTIO (TaK, 1HAEKC LMTyBaHHS [ipiia Mo)KHa BBaXkaTu
00’eKTUBHUM (DOpMATBLHUM TMOKa3HUKOM YCIIITHOCTI CTpaTerii mepeKoHaHHs, 1o ii
BHUKOPHUCTAB aBTOP LIUTOBAHOI CTAaTTI);

- pO3BHBAE 1711, OJIaHl B MPOYUTAHIN CTATTi, Y BIACHOMY HayKOBOMY AMCKYpCI,
PI3HMX HOTO XaHpax (y CTaTTAX, HAYKOBHX JOIMOBIISX Ta 1H.).

Sk BUSIBMB aHaji3 HAYKOBOI JIITEPATypH 3 TEMH JOCIIIKEHHS, KOMyHIKaTUBHA
CTpaTeris MepeKOHAHHS € OJHI€I0 3 MPOBIJHUX CTpaTeriii HayKoBOro AMCKypcy. Ii
peamizallis HEBIAPUBHO TOB’Si3aHA 3  peaii3alli€lo CTparerii  apryMmeHTarii.
VY CHimHICTh 3aCTOCYBaHHSA aBTOPOM HAYKOBOI IMyOTiKallli cTpaTerii NepeKOHAaHHS Ma€e
(dbopMaIbHUI BUMIpP — 1HIEKC IIUTYBAHHS.

[Ilogo moBHOTO BHABY cTpaterii mepexkoHanHs, H.b. IBanunbka (IBanuiibka,
2021, c. 227) 3a3Hayae, 10 SK B aHTJIIHCHKOMOBHOMY, TaK 1 B YKPaiHCbKOMOBHOMY
HAyKOBOMY JIHUCKYpC1 peaii3aiili KOMyHIKaTUBHUX TaKTUK €(EKTUBHO MPAIIOIOTh Ha
CTpaTerirto MNEepeKOHAaHHS 4Yepe3 BHKOPUCTAHHS YCTAJICHUX MOBHHMX  KIIIIE,
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rpaMaTHYHUAX CTPYKTYp Ta CEMAaHTHYHO BUBAXKEHUX JIGKCUYHHUX OJIMHHIIb.

BusiBnenHs 1 aHamizs MOBHHUX 3ac00iB, 10 BHUKOPHUCTOBYIOThCSA [JIs peaizaiii

cTpaTerii MepeKoHaHHsI W BIAMOBIIHUX i TaKTUK B aHTJIHCHKOMOBHOMY JHCKYpCi

HAyKOBUX CTaTed IMEBHUX AaBTOPIB, BBAXKAEMO MEPCIEKTUBOIO IMOJAIBIIOTO

JIOCIIKEHHS.
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ETUMOJIOI'TYHI XAPAKTEPUCTUKHU KOHLEIITIB CAT TA DOG
Ouasbra HosikoBa
JIHIpOBCHKUI HalllOHATIBHUH yHIBepcuTeT iMeH1 Onecst 'oHuapa,
Ykpaina
JIist omucy KOHIIENTIB BBa)KAEMO 3a HEOOXIIHE MEepeayciM BUSBUTH IXHI
MePEAKOHIIENITYalbHI BIACTUBOCTI 3a TaHUMHU 1cTOPii MOBU. CTPYKTYypa KOHIIETITY, Ha
aymky 0. C. CtenanoBa, Mae Bce, 10 «HAJEKUTH Oy/I0BI MOHATTS; 3 1HIIOTO OOKY,
yce, 1O pPOOUTH KOHIENT (HakTOM KyIbTypu — BuUXigHa ¢dopma (€TUMOJIOTIN);
CTHCHYTa JJ0 OCHOBHHUX O3HAK 3MICTYy ICTOpIs; Cy4acHl acoliaiii; OI[IHKK Ta 1H.»
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(CrenmanoB, 1997, c.43). Hocmimkenns konuentie CAT i DOG B aHImHCBbKIN
JIHTBOKYJBTYpl Mae 0a3yBaTUCs Ha JOKJIAJHOMY BHUBYEHHI €TUMOJIOTII CIIiB-
HOMIHAHTIB KOHIIENTY, YMi CEMaHTUYHI O3HAKH JAlOTh 3MOTY IJIMOIIE 3pO3yMITH
NpUPOAY KOHIIENTIB. Y Pe3ysbTaTi aHali3y CIOBHHKIB PI3HUX ICTOPUYHUX MEPIOJiB
MOXXKHA <«BPOOUTH BaXXJIMBI BUCHOBKM MPO 3MIHU, L0 BIAOYJIUCS B JIEKCHYHUX
3aco0ax, sKi Opanu ydacTp y penpeseHTaiii konmuenty» (Ctenanos, 1997, c. 45).

3rifHo 31 3BEIECHUMH JAaHUMHM E€THUMOJIOTIYHHMX CJIOBHHKIB aHIJIIHCHBKOI MOBH
BXKMBaHHS JiekceMu Cat ynepie 3adikcoBaHo Ha mouatky VI cromitrs. IcHye nymka,
mo pgaBHboaHTmiichka JIO catt moxomuths Bim marmHChKOi JIO cattus. Bymo
BHUCJIOBJICHO mnpumyiieHHs, mo JIO cattus mnom’s3aHa 3 JaBHbOETHNETCHKUMU
KonTtaMu 1 Sau (MPEACTAaBHUKH HAWMABHINIOI PENITiAHOT CHITBHOTH XPHUCTHSH),
«tomcat» abo CI0BO KIHOYOTO POy 3 cyikcom -t.

Cepen HayKOBITIB-€TUMOJIOTIB TAKOXK ICHYE JyMKa, [0 JATUHChKE CIIOBO cattus
MOKe MOXOJUTH 3 appo-aziiicbkkux MoB. HyOilichKi cioBa kaddiska «wildcaty» 1 kadis
€ MOXIIMBHUMH JDKEpellaMu TOXOJDKEHHs cydacHoro cioBa cat. Hy6iiiceka JIO
kaddiska Moxe GyTH 3aMo3MUEHHAM 3 apabchkoi MoBH 1’ qatt ~ k&% gitt. He mMenm
BIPOTIIHUM € Te, 10 (HOPMU MOXKYTh MOXOAUTH BiJl TaBHROT€PMAHCHKOIO CJIOBA,
3aM03MYE€HOr0 B JJATUHCHKY MOBY, a 3BIJITH B IPELIbKY, CUPIACHKY Ta apaOChKy.

JIO cat mMoke TOXOAUTH 3 TEPMAHCHKOI Ta MIBHIYHOEBPOMEHCHKOI MOB 1,
BpENITI-peIT, MOXKe OyJie 3amo3u4eHe 3 ypalibchbkoi MOBU gddfi, «female stoat» 1 3
YIOpChbKOi1 holgy, «stoaty; TakoX € TPUNYIICHHS, 110 JIEKCeMa cat CArae CBOIM
KOPIHHSIM [IPOTOYPANIbCbKOI MOBH kddwid, «female (of a furred animal)».

Jlesiki TOCHITHUKY TPUIYCKaOTh, IO B OCHOBI CJIIB PI3HUX 1HIO€BPONEUCHKUX
MOB, II0 MO3HAYAIOTh KINIKY, JIEKUTh MPaIHI0EBPONEUCHKUN KOpiHb «*kat-», BiA
SIKOTO YTBOPHUJIUCS JII€CIIOBA B 1HJI0€BPONEHCHKUX MOBAX, K1 03HAYAIOTh «KOTUTHUCS
Ta BIJ] AKUX MI3HIIIE€ BUHUKJIM HA3BU JTUTUHYAT HEBEJIMKUX TBAPHUH. [HIII TOCTITHUKU
BBA)XAIOTh TAKU 3B’ SI30K BTOPUHHUM.

3BYyKOHACIITyBaJIbHUMH, OJM3bKUMU J0 aHTJIIHCHKOTO Ji€cioBa MEOW, € Ha3BH
KIIIIKK B IaBHOErMIETChKIN (M].W) 1 KHTalChKii MOBax (mdo).

AHrmiicbka jgexceMa PUSS Ta MOXiAHI JIeKceMHu PUSSY 1 pussycat matoBaHi Iie
XVI cromitrsm. LI cioBa € TMOXIMHMMH 3 TOJUIAHACHKOI JIeKCeMH POesS abo 3
HiMeIbKOi puuskatte, siki B cBOIO uepry MaroTh 3B’s30K 3i miBeacbkoro JIO kattepus,
a00 x HopBexkchKkoto JIO pus, pusekatt.

ETumonoriuni mpkepena HanalTh 1HQOpPMALIIO MPO JIEKCEMY Ha MO3HAYECHHS
kota tom um tomcat Ta sexcemy (UEEN Ha MO3HAYEHHsS KIIIKHA, OCOOJHMBO B THUX
KOHTEKCTaX, SIKi MOB’A3aH1 3 PO3BEJEHHSAM KIIIOK a00 MOpoJIoto Kimok. Ha mouatky
nepiony cydacHoi anrmiiicekoi MoBu (Early Modern English) 3’sBunace JIO nHa
MO3HAYCHHS MAJICHBKOTO KOIICHSTH, CydacHe clioBo Kitten Oyio 3amiHeHO Ha Te, sKe
3apas3 € 3acTapiaum, — catling.

OTxe, MOCWIAIOYKNCH HA 1HHOPMAIIIO JIEKCUKOTPadIuHUX JHKEPel, JOXOAUMO
BHCHOBKY, 1110 €TUMOHOM Jiekcemu Cat (n.) € «domestic cat» (BiJ JJaTUHCHKOTO CJIOBa
* cattus).

JIO dog ymepmie Tparuii€ThbCsi B JaBHbOAHIIIHMCHKIM MOBI, ajge € MEHII
BXKHBaHOIO, HiX Ti cuHOoHIM hound (Oiibm (opmMaiabHHI Ta JiTepaTypHHUI), Xod4a,
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MOJKJIMBO, Jiekcema 0g Oyna MOMMPEHOI Yy HENITepaTypHOMY Ta PO3MOBHOMY
KoHTeKcTax. Ha Bigminy Bim jekcemu hound, sika Oepe CBili MOYaTOK y paHHIX
repMaHChKUX MOBaX, a OT)KE, Mae 0arato CHiJIPHUX PUC 3 IHIIUMH €BPOINECHCHKUMHU
MoBaMM — HiMmenbkor hund, rommamacekoro hond Ttomo, cimoBo dog
BUKOPHCTOBYBAIIM IS TMO3HAYCHHSI TBApWH (SIKI MalOTh 3aKiHYCHHS Ha -g), BOHO HE
MaJIO YITKOTO IMOXO/DKEHHS YU CIIJIPHUX PUC B IHIIMX €BPOIMEWCHKMX MoBax. Jlo
TaKMX Ha3B TBApHUH, SAKI MO3HAYAIUCH JieKceMoro 00, BimHOCAThCS hog (buk), stag
(onemun), pig (ceuns), earwig (wunaska).

Ha ocHOBi eTMMOJNIOTIYHUX JDKepea BHUSBJICHO, IO cydacHa Jjekcema dog
MOXOJUTh BiJ daBHhoaHTIiKchkol docga. JIO docga Oyna pigkicHUM SIBUIIEM i
Mo3Hayajga  TPEACTaBHUKA  CIMEWCTBA  TICOBHX  «caniney. Y  mepiomi
CepeHbOAHTITICHKOT MOBH (0CQa BXKHBAJIOCS SIK 00pasa y BiAHOIICHHI JI0 JIFOIUHHU.
[ToxomKkeHHSI IBOTO CJIOBA 3AJMINAETHCS OAHIEI0 3 BEIUKUX 3arajoK aHTIIHCHKOi
€TUMOJIOTI.

Jlo XVI cr. JIO docga ButicHMIA AaBHbOaHITiMCchke hund (cribHE repMaHChbKe
Ta 1HIOEBPOIICHCHKE CIIOBO, SIKE MOXOAMTH Bif KOpeHs * Kwon-) i 3rogom modvana
BUKOPUCTOBYBATUCS B 0ararb0X KOHTUHEHTAJIBLHUX MOBax (y (paHIly3bKiii MOBI
dogue (XVI ct.), y nancekiii MmoBi dogge, y Himenbkiit MmoBi Dogge (XVI cT.)).

[Tommpena icmaHchka JeKceMa Ha IMO3HAYEHHS co0aku PErro € 3araJkoBUM
SBUIIIEM HEB1JJOMOIO MOXO/[KEHHS, MOKIIMBO, BOHA MOB’s13aHa 3 10ep1CbKOI0 MOBOIO.
Huzka ci1oB’STHCHKHX CITIB Ha TIO3HAUCHHS cOOaKH (y CTapOCIIOB’THCHKIM MOBI PisSU, y
MOJILCHKI MOBi PI€S, y cepOCBhKO-XOPBAaTCHKUX MOBaxX [Pas) TaKOX 3aJIUIIAETHCS
HEB1OMOTI'0 ITOXOHKEHHS.

B Awnrmi B XIV cr. JIO hound (from Old English hund) Oyna 3arampHO¥O
HA3BOIO JUIA BCiX JoMamiHix cobak, a JIO dog Oyna moB’s3aHa 3 mopojgamu CO0ak,
HaIpUKJIa, TAMU, L0 HarajayBajiu cydacHux Oynsaora ta mactuda. o XVI ct. JIO
dog crana 3aragpbHOBXKHMBaHOIO, a hound BHKOPUCTOBYBAJIM Ha IMO3HAYCHHS MOPIiX
cobak s momoBanHa. Y XVI cromitri JIO dog Oyma Bke pO3MOBCIOKEHOIO B
0aratb0X €BpONEHCHKUX MOBaX.

Y 1200 pori Bmepiie 3agikCOBaHO BHITAJIOK BXKMBaHHS Jekcemu dog 3i
3HAYCHHSM «a mean, worthless fellow, currish, sneaking scoundrely. 3 HaBeaeHOTO
TIIyMaueHHs MOHa rmobaunty, 1o JIO dog BxuBanacs y GyHKIlii 3BepTaHHs Ta Maja
HEraTUBHY KOHOTAIlI0, OCKUIBKM O3Hauyaja HIKYEeMHY Ta HETiIHY JIOJIUHY.
[Tounnaroun 3 1610-x poki, JIO dog o3nauana «rakish man, especially if young, a
sport, a gallant many. Y 1930-x pokax ynekcema d0g moyana BUKOPUCTOBYBATHCS Y
CJICHTOBOMY 3HaueHH1 «ugly womany, a 3 1950-x pOKiB 3’SBISE€THCS 3HAUYCHHS
«sexually aggressive many. TIpoCTeXHUBIIN ETHMOJOTiIO Jiekcemu d0g, MOTpiOHO
3a3HAUUTH, 110 E€TUMOHOM JIOCHI/DKYBaHOI  JIeKCeMHU €  «canine»  (Bif
JaBHLOAHIIIIMCHKOTO cjI0Ba * docga).

OTxe, eTUMOJIOTIYHI XapaKTEPUCTUKN KOHIIENTIB € TMEBHUM BHUXITHUM €TarioM
aHanmizy 3mictoBHoro MiHiMmymy konuentiB CAT 1 DOG, mnpencraBieHoMy Yy
CJIIOBHUKOBHUX JIe(1HILIAX, Ta € OCHOBOIO U BU3HAUEHHS CTPYKTYPH CEMaHTUYHOTO
MpOCTOPY, 3aBASKM Ha3zBaMm Iux KoHuenTiB. CoimpHuM i 1ux JIO e ixHe
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JaBHBOTEPMAHCBbKE TMOXOKEHHS, IO CBIAYUTH MPO JOBLY ICTOPIIO iXHBOTO
(YHKIIIOHYBaHHSI B aHTJIIMCBKINA MOBI.
Cnuncoxk BUKOPUCTAHUX JKepeJt
CrenanoB, 10.C. (1997). Koncmammoei. Cnosapv pyccxou Kyabmypsl. Onvim
uccneodosanusi. M. SI3bIKA PyCCKON KYJBTYPHI.
Sinclair, J.M., Wilkes, G.A. & Krebs, W.A.Collins. (Eds.). (2000). English
Dictionary. London: Harper Collins.
Online Etymology Dictionary. Retrieved from https://www.etymonline.com/

®YHKIUIOHAJBHO-CTUJIICTUYHA PEAJI3ALIIS MOP®OJIOITYHOI
ATPAKIII B YKPAIHCBKOMY NOETUYHOMY MOBJIEHHI
Ousena OJiekceHKo
XapkiBChKHI HallloOHaNbHUHN nieAaroriuanii yHisepeutet iMeHi ['.C. CkoBopou,
Ykpaina

VYKkpaiHCbke TMOETUYHE MOBJICHHS OaraTe pI3HOMAHITHICTIO CTHJIICTUYHUX
3aco01B, K1 HaJIalOTh 1l BUPA3HOCTI, THYYKOCTI Ta MHJIO3BYYHOCT1, OJTHUM 3-TIOCEPE/T
HUX BHCTyrnae MopdoJIoTiuHa aTpakilis, yBary Ha siky 3BepHynu 1ie @.I1. bycnaes,
0.0. Ilote6usa. Onmnak aoBruii yac MOpQOJOTIYHIA aTpakiii SK CTUIICTUYHOMY
3aco0y JIHTBICTH NPUAUBUIM Majo yBarh. bimem geransHo i gocmigmmm O.0.
CkopoboraToBa Ta ii yuHi. Ajie il Ha CbOT'OJIHI MUTAHHA PO CYTHICTb 1 O3HAKY SBUILA
aTpaxiiii, 30kpeMa MOp¢OIOTIYHO1, 3aTUIIAETHCA OAHUM 13 HaOUIbII JUCKYTOBAHUX
Ta HEJOCTaTHHO PO3pPOOJICHHX, 30KpeMa MOoTpedye yBaru JIOCHIIKEHHs 1i Oaratux
CTWJIICTUYHHUX (PYHKUIA B MOETUYHOMY MOBJIEHHI CY4aCHMX MUCBbMEHHUKIB, IO U
MOSICHIOE aKTYAJIBHICTh HAIIIOTO JTOCIIKCHHS.

MeTta poOOTH — OKPECTUTH BUIM 1 3’SICYyBaTH XYJ0KHI BUPAKAIbHI MOKJIMBOCTI
MOpP(OJIOTIYHOI aTpakiii SK CHCTEMHOI0O MOBHOI'O SIBHINA B IMOCTHUYHHUX TEKCTax
YKpaiHCbKUX MUChbMEHHUKIB.

0.0. [ToTebHs HEOTHOPA30BO HArOJIOIIYBAB, MO0 «OOPa3HICTh MOBU 0a3y€eThCs
HE TUIbKM Ha JIEKCUYHOMY, a ¥ Ha rpamatudHomy Qynmamenti» (IloreOns, 1993, c.
20). Yemig 3a 0.0. Ilotebnero 1 O.0. CkopoboratoBoro MOp(oJIOTiuHY aTPaKIliio
PO3IIIAIAEMO SIK YIIOAIOHEHHS B CTPYKTypl moe3ii rpamMatudHux (GopM, a TaKOXK
B1/10Ip 1 BUKOPUCTAHHS B XYJ0KHHOMY MOBJICHHI MOJIOHMX TpaMaTUYHUX (PopM i3
METOI0 CTBOPEHHSI 1 BHJUJIECHHS AacoLIaTUBHUX 3B’S3KIB, CTPYKTYpYBaHHS Ta
pUTMI3allll TEKCTY, MOCUJIEHHS 0OOPa3HOCTI Ta BUPA3HOCTI.

Posrasgatoun Mop@oJoriuny aTpakuio sk MpUioM, IO BUKOPHUCTOBYETHCS B
noetnyHomMy MoBJieHH1, O.0O. CkopoOoraTtoBa 3a3Hauae, 1110 «MOBO3HABII BUAUISIOThH
JIBa OCHOBHUX 11 TUNHU: MOpPQOJIOriyHA aTpakiiis, SKa € CBOEPITHOI O3HAKOIO
(OJNBKIOPHUX TEKCTIB Ta YMNOAIOHEHHSM OJHOTHUIHUX 1 PUTMIYHO PO3TAIIOBAHMX
rpamatnaHux ¢popm» (Ckopoborarosa, 2015, c. 49).

[lepmnit TN (32 03HAKOIO (POJBKIOPHUX TEKCTIB) Y CyYacHiil moesii BUCTymHae
gk 3aci0 (GoapKIOpHOI cTHII3aMl, HAPUKIA: V qici edxce Hiuoeo He ysime,/ I]gime
auwt osmen Ha cocHi cymausiu / Ta cuniii 036onux yei mai y maueiii, | Ile me
ysiminns, ane exce ve me... (M. BIHTpaHOBCBKHI «Y JIiCi BXKE€ HIYOTO HE IIBITE...»).
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Mu Bxe 3a3Hayand, 10 MOBHHM KOJ NMHChbMEHHWKA, HaWIEpINe — IMoeTa-JipuKa,
BIIMOBIAHUM YMHOM BiJoOpakae 1€ 3B’S30K, 30KpeMa W y BHUKOPHCTaHHI
crienu(p1YHUX HAPOJHOIICEHHUX KOHCTPYKIIIH, K1 3acCHOBaHI Ha MOP(OJIOTIUHIM
aTpakiii, MoB’gA3aHIN 31 BYKMBAHHSAM aTpUOYTHUBHUX CIIOIY4YEHb 3 MPUHMEHHUKAMI)
(Onexkcenko, 2021, c. 60).

Mopdonoriuauii TUI aTpakilii pernpe3eHTOBaHUN Yy Toe3li PI3HUMU BUIAMH
yHoAi0HEHB, cepell SKUX HAUTHIOBIIIUMHU € CyOCTaHTUBHO-a]1’ €KTHBHI CIIOJIYYCHHS 3
HAJUITMIIKOBUM TMPUAMEHHUKOM Ta TIOEMHAHHS TaKWX CIOJYK 13 TOBTOPOM
NpUMEHHUKA TpU OAHOPiAHUX iMeHHUKax: Ha 6epe3i Ilpun’smi cnumos camana, /
NpuKuHy8cs, kiamuil, cyxoio eepooro./ Ha Gepesi Ilpun’smi — bepe3i — na — / piku,
wo koaucw dyna conyooro (Jlina Kocrenko «Ha Oepesi [lpun’ari cnute catanay), y
IIbOMY pa3i BiAOyBaeThCsS MOBTOPECHHS MPUUMEHHHUKA HA, IPUUOMY 3 MOPYIICHHIM
3aKOHY MPUHMEHHUKOBO-IMEHHHUKOBOT CHOJIYYyBAHOCTI — MPUIUMEHHHUK BXXHUTO MICIIA
imennuka. FO.I. JlemeHboB TakoX 3a3Hayae, IO Take BXKMBAHHSI MOXKE
«YCKJIQJHIOBAaTUCSl HAJMIPHUM TOBTOPOM NpPUMUMEHHHKA IMPU OJHOPIAHMX YICHAX
pEUYCHHS, BUKOPUCTAHHSAM CITIBBIIHOCHUX MPe(DIKCIB, BKIIOUECHUX Y BIPIIOBY €IHICTb
CTIMKMX BHUpa3iB 13 npuitMmenuukom» (Jlenenvos, 2007, c. 10).

Posrnsipatoun «ckieroBaHHs» aTpuOyTa 1 nmpuiiMeHHuka, /. BopT Buciositoe
TYMKY TIPO <OKOPCTKY CHHTaKCHYHY €IHICTh TNPUAMEHHUKOBUX KOHCTPYKIIii,
MOYAaTKOBA MeXKa SIKUX MapKyeThCsl MPUMMEHHUKOM, a KIHIIEBA — IMEHHUKOM, TPH
IbOMY HETHUIIOBI KOHCTPYKIIII MOXKYTh OyTH «I1JIpaBi€H» HOBTOPOM NMPUIMEHHUKA
Bivicuw uepes 6cto Yrpainy 0o camux 0o 2ip Kapnam... (b. Xepconcbkuid)» (Lut. 3a
Cxopo0oratoBa, 2015, c. 49).

o napyroro Ttumy MOpPQOJIOTIYHOT aTpakiii BIJHOCUMO YIOJIOHEHHS
OJIHOTUIIHUX Ta PUTMIYHO PO3TAlIOBAHUX Y BIPLIOBIHA CTPYKTYpPl IPaMaTHYHUX (HOPM,
1[0 CTBOPIOIOTH (POPMANIBHY CUMETPII0, sIKa CIYrye OCHOBOIO OOpa3HOi cUMETpii 1
dhopMye acoIiaTUBHUM MPOCTIP TEKCTY: XAl COMBOPAmMb CNEKMAKIb / NPO HOPMAIbHE
wacauee koxanns / nimaxu | noizou | nepei3ou naizou npoizou / ne uexail — npuizou
(FO.P. I3opuk «Bxe HE XKIN»...).

HeoOximHo 3a3HauWTH, 110 ICHYIOTh BHUIAJKHU, KOJIM TMapOHIMIYHA W
MoOpQoJIoTiuHa aTpakilii CHiBBITHOCAThCA. Hampukiazn, y Bumaaky, KOJIH OJIUH 13
KOPEJISITIB € CKJIaJHUM CJIOBOM, a Jpyre CJIOBO Ma€ B CBOEMY CKIJIaJll NMEBHY HOro
yacTuHy. [Ipu 1mpomy KopeHeBa Mopdema Ipyroro cioBa 30iraeTbCs 3 OJHIEIO 13
KOpeHeBUX Mopdem Horo ckimagHoro nporotuny. Hampuknan: Ta 3-nomidwc Ous,
oueun i oueoeuxyc — / oowe — / Hisk 30acHymu He 6 cnpomosi (b. OmniliHuk
«/IuBoBMKa»). AOO X Yy BHUKOPHUCTAaHHI B KJIM4YHIA (POpMI, K OT y MOECTUYHOMY
3BepHeHH1 [Bana [Ipaya no Bonomumupa Kanamnuka: wmin Karawmnuxy, wmii
Bonooumupe, wmiii 6pame..., e HU3Ka KIWYHUX (POPM CTBOPIOE MOECTUYHUUN
JIAHITIOKOK, TPUKOBYE /10 cebe yBary unraya.

DYHKITIOHATHHO-CTUITICTUYHA peaizailisi Mop(]oIoriyHoi aTpakIlii JOCATaEThCs
Ha TPaMaTUYHOMY PiBHI 3a JIOMIOMOTOI0 TTOEAHAHHS opM ciiB. Halimommpenimmmu 3
HUX € TPUAMEHHUKH, YXKUTI 3 TMOPYIICHHSIM HOPM CIIOJIY4YyBaHOCTI, HEMEpeXiIHe
JIECIIOBO IUTIOC IMEHHHUK Yy 3HAXiIHOMY BIAMIHKY a00 JI€CIOBO B MO€JHAHHI 31
CHJTbHOKOPEHEBUM IMEHHUKOM B OpPYJHOMY BIJIMIHKY, MOBTOPIOBaHI BiJIMIHKOBI
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dbopMu, sKi BUKOHYIOTH (QYHKIIT (QOJbKIOpHOI cruiizamii. Yacto TpamnsioTbes
YHIKaJIbHI aBTOPCHKI MpUKIaAX MOPGOIOriyHOI aTpakiii. BaxiuBuM pe3ylibTaToMm
JOCJIIDKEHHST € BUCHOBOK IIPO T€, 110 MOP(OJIOTiuyHa aTpakIlisi BUKOHYE Iy HU3KY
CTHUJIICTUYHUX (DYHKIIIH, a came: (POJIbKIOpHA CTHITI3ALlIs, pUTMI3allisl, IHTPUTyBajJbHA
(yHKIIS, BUpa3HOCTI, METaQOPUUHOCTI Ta MOBHOI T'pH.

Po3BUTOK MOBO3HABCTBa y MPOCTOPi MOPQOJOTIYHOI MOSTHKH MAa€ BEIIHMKE
3HAYeHHS I PO3YMIHHS OCOOJIMBOCTEH TIOCTUYHOTO CBITOCIIPUWHATTS, a
MOPQOJIOTIYHA aTpaKIlisl € OJHUM 13 TUX 3aC001B HOTO BHPAKEHHS, IKUI HEOOX1THO U
HaJal TOCHIKYBaTH.

Cnucok BUKOPUCTAHUX JIAKepeJT
Jlenenes, FO.M. (2007). CucTeMHOCTh U CHHEPTeTHKA KakK (PaKTOPBl YCTOWYHBOCTH
a3plka.  A3zwik. Texcm. Juckypc: Hayusslii anpManax CTaBpOIOIbCKOIO

OTIEJICHUS PAJIK, Brim. 5, 11-22. Bignosieno 3
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Omnekcenko, O.A. (2021). Mopdomnoriuni oaMHUII B MOCTHULI  MHKOJIH
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[Tore6nst, A.A. (1993). Muicab u sizvix. Kuis: HaykoBa gymka.
CkopoboratoBa, 0.0. (2015). Teopis rpamatuunoi atpakmii O.O. IloteOHi B
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JIO MUTAHHS ITPO OHIMHY NPENEJEHTHICTh BOEHHOI TOBU
Harauia Ilinayona
XapkiBChKHI HalllOHATBHUHN TieAaroriuanii yHiBepeuteT iMeHi ['.C. CkoBopou,
VYkpaina

3araJbHOBIZIOMO, IO MOBa — II€ BIJKpHUTA JWHAMIYHA CHCTEMa, >XUBHUU
OpraHi3mM, II0 pearye Ha pi3HI CYyCHUJIbHI 3MiHM, BiJI3HAYAIOYM iX TOSBOK HOBHX
JIEKCeM 1 JIEKCUKO-CEMaHTUYHUX BapilaHTIB, sIKI BIAOOpakarOTh TI YW Ti CYCIHLJIbHI
peanii, Kl y CyKymHOCTI «MajlOl0Th MOBHY KapTHHKY B1JOOpa)XyBaHOTO SIK JIESKY
uimicHictey (Hemoba, 2021, ¢. 340).

VY mepiog CycmiabHUX TOTPSICIHb, O SKUX, OE3MEPEYHO, HAJEKUTh 1 BilHA,
JMHaAMIYH1 TPOIECH, BJACTUBI MOBI, CTalOTh HaJI3BUYaliHO BupazHumu. lle
BUSIBJISIETBCSL B aKTyalli3allli MEBHUX JIEKCEM, 30KpeMa MpEeUeAeHTHUX OHIMIB, IO
OyJi CTBOpEHI 3a KiJbKa POKIB JI0 MOBHOMAcCIITaOHOTO BTOprHeHHs Pocii, oaHak
aKTUBHICTh 1X Y)KMBaHHS 3HAYHO MIJABUINMIACS B mepioa 3 24 motoro 2022 poky.
Jlesiki 3 HUX cTanu 0a30r0 I CTBOPEHHsI HU3KU HeoJsiorismiB. IlepeBaxkHO 11€
CTOCYEThCS TPEIENCHTHUX Mpi3Bull. SIK TpuKIax HaBEAEMO HETAaTUBHO
KOHOTOBAHUM aHTPOIIOHIM nym.ep, MO Mo3Havae npesuaenta Pocivicbkoi ®enepartii,
YTBOPECHHM ILISIXOM KOHTaMiHYBaHHS JIBOX MPEIEACHTHUX aHTPOMOHIMIB Ilymin i
Timnep. Vloro 4acto BXKHBAIOTh, 30KpEMa, Y CHIbHHX 3arOJOBKOBHX MO3HUIAX, Yy
CKJIaI1 racia, MIOPIBH.: «Ilymanep, Kanymy»: animamopu
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3anpononyeanu eapianmu cmepmi npezudenma P® (https://portal.lviv.ua/news/2022/
03/19/putler-kaput-animatory  -zaproponuvaly-varianty-smerti-prezydenta-rf). Lsa
BJJaCHa Ha3Ba CTajJa TBIPHOIO [JIs1 JICKCEM nymiepiseyb (nymiepiseyn),
nymuepiscokuu, Hanp.: Ilonpu e6ci nianu 1 nomyeu RYMJAEPIBUIB, CMOAMDb
Kpamamopcwr i Cisepcoroooneyvk  (https://www.facebook.com/, 28.04.2022), V
nymaepiecoKini  apmii  Oyum — 8iH MoOdce 3YNUHUMU  OYHKepHo2o  0ida
(https://www.facebook.com/www.ukraine24.ua /posts/1837673396426056).

Heonnosznauna mnomituka mnpesuneHta @Opannii E. Makpona B miarpumii
VYkpainu mig yac BiffHM ¥ CHIB3BYYHICTh HOTO MPI3BHUIIA 31 MITaMOM KOPOHABIPYyCy
OMIKPOH, TIIO TaKOX € MPELEACHTHOIO HAa3BOIO, CIPUYUHIIIACS JI0 TIOSIBU HOBOTBOPY
e-maxkpon: E-Makpon— mHoeuti wmam  KOPOHABIPYCY, WO 6padxdcac MO30K
€BPONEUCLKUX NOMIMUKIE | noisgeac 6 2ocmpiitl nompedi meneg)OHHUX PO3MO8 3
Kpemiem
(https://www.facebook.com/yaroslav.harasym.3/posts/pfbid02x6 KCJE6Xc8FGs1JB3
EwrgdDnUfmfAwuWgHSa6crmYuqGRRjcMJg9p7kojAugyHOwl ).

Jlo niecniB, 3arpyHTOBaHMX Ha MPELEJEHTHUX OHIMaX, HaJeXaThb HEOJOT13MHU
Haapaxamumu — «Hl JO YOro HE JOMOBUTHCA TiJ Yac TEPEeroBOpPiB», TBIPHOIO
OCHOBOIO JIJIsi SIKOTO CTajia BJIaCHA Ha3Ba — MpI3BUIIE MepeMOBHHUKA 3 Pociero Bif
VYkpainu JlaBuga Apaxamisi, Hanp.: «Haapaxamumuy — Hi 00 4020 NOCYMHbO20 He
OOMOBUMUCS (https://www.facebook.com/yaroslav.harasym.3/posts/pfbidOvowg
5S2ApGaAiquRmPf8itajv2kaeyET52hTnZdYRsPt6eGHMSRhsQH1ledAGEkHbI).
Jlekcemu makpornumu M wovicysamu yTBOPEHI, BIAMOBIIHO, Bianpi3puiia E. Makpona
Ta nyTiHchkoro norutiyHuka C. [ofiry. i HOBOTBOpH YBIMILIM [0 apTiBIMBOTO
«CoBHUKA cydacHOi ykpaiHchkol moBu» (https://www.rbc.ua/ukr/styler/shoyguvati -
arestovlennya-zatridni-ukraintsy-1648713076.html). Jlekcema maxponumu B HbOMY
Mae Taky JediHilito: «poOUTH ayxe cTypOOBaHWIN BUIJIS I10JI0 TEBHOI CUTYaIllll,
yCIM IIe TIOKa3yBaTH, aje HIYoro He pOOUTH 1O CyTi», Hamp.: Ta nuoeamu UOMY HA
Haguanus. Tinbku MakpoHums 3 ybo2o npusody i ece!, a woteysamu — «POOUTH
BUIJISIT HA poOOYOMY MICIll, 10 Bce Wae mo Tuiany. HapiTe sKIo Bce TUIMBE 3a
BIICBKOBUM KOpabyiem».

3a Takow K MOJEUI0 BiA TomoHiMa Yoprobaiska, MO CTaB CUMBOJIOM
HEJIOIYTOCTlI POCIMCHKUX BIMCHKOBHX, SIKI Oarato pasiB 3a3HaBaJd 3HUINCHHSI B
I[bOMY HAaceJIeHOMY ITyHKTi, yYTBOPEHI JI€CIOBA YOpHOOAimu, npouopHoOaimu —
«MOCTIHHO pPOOHUTH OJIHE 1 TE€X caMme, HE OTPUMYIOUM 1HIIOTO PE3yNbTaTy, Ta JYXKe
CTpaKJaTu uepes3 1ue»: A npouopnobdaie i 3Ho8y nomus agmo, xoua nepeoasanu 0ow
(https://proslav.info/vin-zahyshhav-ukrayinu-vijna-obirvala-zhyttya-pereyaslavczya-
andriya-katkova/).

Bin npeueaenTHoro oHiMa — npi3Buina pajanuka [Ipesunenra Ykpainu Onekcis
ApecTtoBrYa yTBOPUBCS H JepUBaT-IMCHHUK Ha TMO3HAYEHHS OINPEIMETHEHOI il
apecmosieHHs — «3aclOKIMINBE TOBITOMJICHHS», 1110, Ha BIIMIHY BiJ] HaBEJICHHUX
BHUIIIE JICKCEM, € HE HETaTHBHO, a HEUTPaTbHO a00 TO3UTUBHO KOHOTOBAHHMM, HAIIP.:
Hanucamu «Bce nopm», koau decb 0aneko 38yuyams ubyxu. A nocmitiHo 8ionpasisio
ceoim  poouuam apecmosnennsn (https://proslav.info/vynahidlyvi-ukrayinczi -
vygadaly-slovnyk-aktualnoyi-movy-arestovlennya-makronyty/).
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[IpenienenTHi oHIMU HE nuIIe HAOYBalOTh HOBUX KOHOTAIlIN, CIYTYIOTH 023010
JUISI. HOBOTBOPIB, @ M aKTUBHO BKJIIOYAIOTHCA /O MPOIECY MOBHOI TpH, SK-OT Y
3aCHOBAHOMY Ha TMapoHOMa3ii MPUKJIaAl 3 BUKOPUCTAHHSAM IMEHI OJHOTO 3 JIiJepiB
Bemukoi bputanii: bpumancexuii npem’ep nicaa eiosioun Kuesa: «Konu meni
Kasicyms.: «bopuc JDiconcony, A uyio: «bopuce, JDrconcony
(https://www.facebook.com/yaroslav.harasym.3/posts/pfbid02H9js5cnN9yJo2inampp
GRB2asWd4d9XGm8K6n4vCZ6UYMIWTY9H5i126MKVUEg19pl) abo x Ha
MICEBIAOETUMOJIOTIT TomoHIMa [ ocmomens.: T'ocmomens — micmo, Oe nepemenioony
Henpoxanux cocmetl (3 yCHOTO MOBJICHHS).

[IpenienenTHi OHIMM TakOX BCTYNMAalOTh B OKa3l0OHAJIbHI AHTOHIMIYHI
MPOTUCTABJICHHA, 3aCHOBAH1 Ha aKkTyami3amii nepudepiiHux ceM «IpOoyKpaiHCHKHID)
abo «mpopoCIChKUi», SK-OT TONOHIMHU Benuka bpumanis 1 Aecmpis, /[oconcon 1
Hezammep, nanp.: Beauka bBpumanin i Aecmpia — ye K Mumnux i ¢papuceii. noxku
JItconcon cxacogye mumo Ha ykpaincokutl ekcnopm, Hezammep minse espu na pyoni
(https://www.facebook.com/yaroslav.harasym.3).

3a HAIMMH CHOCTEPEKEHHSAMH, aKTUBHO BXKMBAaHUX HEraTMBHO KOHOTOBAHMX
Mpele/ICHTHUX Ha3B 1 MOX1HUX BiJl HUX € OUIbIle, HK Y)KMBAHUX IMO3UTUBHO, HATIP.:
epeis, opkocman, Mopoop, pacces Ta 1H., Ha 1O, 30KpeMa, 4acTO BKa3zye iXHE
HaIMCaHHA 3 Majiol JITepH, 10, 3TITHO 3 YKpAaiHChKUM MPaBOMUCOM, € HOPMOIO
CTOCOBHO HAaNMCaHHS MPI3BUII (IMEH), YKUTUX 3HEBAXKIIUBO, SIK-OT Y CIOBaX azequ,
keicnineu (Yxpaincokuii npasonuc, 2019, c¢.75), i Tenep, o4eBHAHO, TpadidHO
nepeae HeraTUBHE CTaBJICHHS YKpAiHINB 10 ACp)KaBH-arpecopku): OpKocmaw.
Hawaoku  kacmpamie. He 6ci 0o «kinysa  posymitoms, uomy BOHU
(wosinioui mewkanyi mopoopy) TAKI (https://news.obozrevatel.com/ukr/russia/orkos
tan- naschadki-kastrativ.htm).

OpnHi€er0 3 TPUKMETHHUX O3HaK ChOTOJCHHS € TpadiuHe BUIIICHHS B
MpeleICHTHUX Ha3BaxX Ta IMOXIAHUX BiJI HUX JIATHHCHKUX JiTep V Ta Z, SKUMH
MapKyeThCSl BOpOXka pOCIChKa BIMChKOBA TEXHIKA, IO CTaJld, TaKk OM MOBHTH,
ieonororpapemamMu «pycckoro Mupa» B YKpaiHi ¥ cBiTi. Hamucanns takux jitep
BEJIC JI0 EKCITPECHBIi3allii BChOr0 CJIOBA M CEMIOTH3y€ HEraTHBHY KOHOTAIlIIO, HaIp.:
Y Vamuxkani 3asenacs minw, sKka HewaoHo 3HUWYE 3ATUUKU Penymayii nancbkoeo
npecmoiny, abo sx 3 nonmughikam cmamu nonmughpixom (https://www.facebook.com/
yaroslav.harasym.3/posts/pfbid0Qr5k59HRgCiIZXMd5XFC6rA8z5HT4U2uln823jN
MXMWLePIY]JRMCo04jRQk5et8C43l);  Pozzia  3akinuyemvcs — mam, oe
nouunaemuvca YKPAIHA (https://www.facebook.com/yaroslav.harasym.3/posts/pfbid
02CMN2K1xqjuR8eYWMGEHVLLVcGkfUZCwLrpYjHPLjulZZrbkdCZN88t9Gvx
XoS2qul); Iiompumysas «pyZZkuit mup»: vy Yepracwkiti obaacmi cyoumumymo
konabopanma  (https://zmi.ck.ua/oblast/pdtrimuvav-ruzzkiy-mir-u-cherkasky-oblast-
suditimut-kolaboranta.html).

«OWKOHIM SIK KOHOTaTHBHA OJWHHUIS B XYIOKHBOMY TEKCT1 1 MOBJICHHI MOKeE
npuiiMaTH Ha ceOe pi3HOMaHITHI KyabTypHi koHoTamii» (Koroswmu, 2020, c. 57).
CtpaxiTTs BOEHHUX 3JIOYMHIB, 3I1HCHEHUX POCIMCHKUMH BINCHKOBUMH B HH3II
YKPaiHCbKUX MICT, MO3HAYMJIMCS THM, IO B MOBJICHHI YKPAiHIIIB OCTAaHHIX JBOX
MicsIiB Ha3Bu byua, Ipninv, I[3tom, Mapiynons, Xapxie Ta 1H. HE JHIIE CTaA
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MPEIEICHTHUMH, a W HAaO0yJdW CHUMBOJIYHOTO HABAHTAXEHHS 3 aKTyalli3alli€l0 ceM
«HECKOPEHICThY», «CTPaIHUIITBO», Hamp.. Mapiynoas — ykpainceka [oneoma
(https://www.facebook.com/yaroslav.harasym.3/posts/pfbid02uDLCZ7U2H0AgC7B
w6 Tm2msrfj2Qw7Xeq32K1n89prhGxyQmF3PNrZPmLAKPFXC7DI); Vrpaina

Hece c6iil xpecm 8i0 24 nomoco, a cmaHyii XpecHoi 0opo2u 3HAE Bce YBeCh CEIMm.

Mapiynonw, byua, Kpamamopcuk, bopoosauka, I3rom, Xapkis...

(https://www.facebook.com/yaroslav.harasym.3/posts/pfbidOXTjmIMJo2yiZG5wTx

GmXKCSApt8vZADgImyk5WaqCBt2NhSRFdrB1uyVtPVUDXEL).

YBaxkaeMo, 110 B TTOAATBIIOMY € TIEPCIEKTUBHUM OUTBII ACTAIBHE TOCITIIKEHHS
npeleaeHTHX (EHOMEHIB B YKpaiHChKii MOBI mepiogy BusBonbnoi BiiHE 2022
POKYy.
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MOTHUBALIA ITPOIPIAJIBHUX OJIMHUILb HA ITIO3BHAYEHHSA
IMPI3BBUCHK B. IYTIHA B CYUACHOMY AHI'JIOMOBHOMY
HOJITUYHOMY JUCKYPCI
Inna Ioarypcbka
XapKiBChKHI HalllOHaIbHUI niefgaroriuanii yHisepeutet iMeHi I'.C. CkoBopoau,
VYkpaina

AHal3 MoTHBaIii 1 JSpPUBAIIMHUX AacCMEKTIB CIIB 1 CIIOBOCIOJNYYeHb Ha
MO3HAYEHHS MPI3BUCHK TOJMITUYHUX Jisi9iB € IIKaBOIO 1 HEBUYEPITHOK TEMOIO
Cy4acCHUX HAyKOBUX JOCTiIKeHb. [Ipi3BuchKa, sik HeodiliifH1 iMeHa Jrojieit abo MicT,
CKJIQJIaI0Th JIOCUTH I[IKaBy TpyMy HailMEHyBaHb Y CHUCTEM1 OHOMACTHUYHOI JICKCHKH.
Ha BimMiHY Bij IMEHI, BOHH MPEJICTABISAIOTH COO0I0 HE Oa)kaHi, a peayibHI SKOCTI
HOCI, 1 3BepTal0Th YBary Ha Ti HOro BIACTUBOCTI, III0 MaJM OCOOJIMBE 3HAUCHHS JJIS
OTOYEHHSI 00’€KTa HOMiHAIl. XapakTepHUMH pUcaMH HEOMIMIHHUX MPOnplaibHUX
OJIMHHULIb € THAUBITYaAJIbHICTh, IHPOPMATUBHICTb, BMOTUBOBAHICTh, €KCIIPECUBHICTD 1
ACKpaBe KOHOTaTUBHE 3a0apBiieHHsA. BoHM koMIpecyroTh y co01 K 30BHIIIHI, TaK 1
BHYTPIIIHI BJIACTUBOCTI 00’ €KTa i IMILTIUTHO BCTAHOBJIIOIOThH ACOL[IATUBHUMN 3B’ 30K
3 MpeIMETaMu YU SIBUIIIAMU OTOUYYIOUOi JIHCHOCTI.

[TceBmOHIMH 9acTO BUKOPUCTOBYIOTHCS MOJITHKAMH K 3 METOIO TPUMCHIIICHHS
IIOCTaTl CBOIX ONOHEHTIB, TaK 1 IS HaJaHHS OUIBIIOI MOBA>KHOCTI HENOCTATHHO
B1JIOMI{ TOJIITUYHIN (irypi 3a TOMOMOTOK HOMIHAIII, SKy MOXKHAa BUKOPHCTOBYBATU
JUTST BU3HAYEHHsI TPOdeciitHOro iMiIKy OCOOMCTOCTi. BiabmIiCTh 3 HUX MOKHA
XapaKTepU3yBaTH K 3HEBAXKIIMBI, X0Ua JIESKlI € KOMIUTIMEHTapHUMH, a00 TaKUMU, 110
B1J100pa)Kat0Th HAPOJAHY MPUXUIIBHICTb.
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Bonogumup IlyTin — pociiicbkuil nepkaBHUM, MOMITUYHUNA Ta BINCHKOBHN iS4,
yuHHUM Tpe3usieHT Pociiicbkkoi ®Depepariii Ta BEpXOBHUM TOJOBHOKOMAaHIyBad
30poitnumu cunamu Pociiicekoi @enepariii — B 2022 poti ctaB Giryporo HOMEp OJIMH
JUISL BCECBITHBOTO OOTOBOpPEHHs. SKIO MPOCTEXKHUTH, SK BIJHOIIEHHS CBITOBOI
CIUJIBHOTH J0 MOT0 MepCOoHalii 3MIHIOBAJIOCS MPOTATOM IepeOyBaHHS IMOJITHKA Ha
NOCTY TMpPEe3UJIeHTa, MM00aYuMO TIOBHMM CHEKTpP €MOLIi: BIiJ 3aXOIUICHHS 0
HEHABHUCTI, BiJI TMPUXUIBHOCTI 0araThbOX CBITOBUX JiJEpiB 10 Maiie ITOBHOIO
BIJIBEPHEHHS JEMOKPATHYHOTO 3aXiJHOTO CBITYy, IO SICKPAaBO MPOCTEXKYETHCS B
MPi3BUCHKAX, SIKI BIH OTPUMAaB BiJ] CBOIX KOJIET, )KYPHAIICTIB Ta IPOCTOTO HAPOY.

e na mouatky ¢popMyBaHHS MalOYTHBOTO IUKTATOPA COPOK TPETiH MpPEe3UaeHT
CILIA [Ixopmx bym, BiZoMui CBOE€IO 3BMYKOIO JaBaTH MPI3BUCHKA KypHAJIICTaM,
KOJIeraM-TIOJIITHKaM 1 criBpoOiTHUKaM bijoro goMy, B 3HaK Maiike OaTbKiBCHKOI
npuxwibHOCTI Ha3BaB [lyrina Pootie Poot. [lns mpecu i 0TOYCHHST aMepUKaHCHKOTO
npe3ueHTa 1e OyB MOYECHUH 3HAK, 1110 MOJIOJIOTO POCIACHKOTO MPE3UACHTA, SKUN Ha
TJ1 CBOrO nornepennuka b. €npiiuHa BUTIIAgaB 1y’Ke MPOrpecuBHO, OyJI0 MPUMHSTO B
«Omu3pke kono». TorowacHuit gepxkcekperap CIHIA Konmomiza Paiic  Tak
NPOKOMEHTYBajla 110 emnoxaibHy momito: 10 see the kind of relationship that
presidents Bush and Putin have developed and to see Russia firmly anchored in the
west that’s really a dream of 300 years, not just of the post-cold war era (Reynolds,
2002). Ane miit Mpii, SIK BiIOMO, HE CYAHIJIOCS CITPABIUTHUCH.

IMiK pOCIMCBKOrO MpEe3UJeHTa MOCTYIIOBO €BOJIIOLIOHYBAB, B TOMY YHCII
3aBIsKM 3aco0aM macoBoi iHdopmarii. MoxHa OpOoCHiIUTH, 10 JIMIIE BUJIAHHSI
“Forbes” wortupm pokm mocmime 3 2013 mo 2016 poku HaszuBanmu [lyrtiHa
«HAMBIUIMBOBILIOKO JIFOAMHOIO B CBITI», a kKaHan CNN 3HSB cepito TOKyMEHTaIbHUX
(GUIBMIB 3 OJHOMMEHHOIO Ha3BOK. 3HAYHOI MIATPUMKHA OTpumMaB IlyTiH 1 BiX
nonepenuboro npesugenta CIIA Jlonanpna Tpamma, skuil BU3HaBaB pOCIHCHKOIO
MoJIITUKA «crpaBxHIM Jigepom». Came 3 iM’sam JI. Tpamma i cnpoboro Ilyrina
BTPYTUTHCS B €JIEKTOPAIBHHI TIPOILIEC IMiJ1 Yac MPE3UICHTCHKUX BUOOPIB B AMEpHIII 1
®panmii nop’s3aHe 1me oaHe mpi3Buchko Ilytina — “puppet-master” (zibk0600).
Vladimir Putin plays puppet-master with Donald Trump, the Republican Party’s
presidential nominee, and Marine Le Pen, leader of the far-right French Party, the
Front National (Dennis, Peters, & Pennington, 2016). Came tomi, y 2017 porii,
CBITOBA CIILJILHOTA HA YOJII 3 aMEPUKAHCHKOIO MPECOI0 MOYMHAE IMOCTYTOBO BiIMIYaTH
OCHOBHI CUMITOMH (POPMYBaHHS HOTO SIK MalfOyTHBOTO JUKTATOPA, AaHTUEBPONEUCHKI
HACTpPOi Ta PilIEHHs MOJITUKA, MIATPUMKY paJIuKaIbHUX MAPTii Ta 1HILE.

Komu 24 mororo 2022 poky IlyTiH iHiI[if0OBaB MOYaTOK MOBHOMACIITAOHOL
BIMICHKOBOT Oomepallii Ha BCiil TepuTopii YKpaiHu, CBITOBA Mpeca BUOYXHYJa TYYHUMU
3aroJioBKaMu, 6araro 3 KX BKJIIOYaJIA cTapi il HOBOyTBOpeHi npi3Buuia B. IlyTina.

B namomy nociimkeHH1 MU MOIISEMO X HA HACTYITHI KaTeropii:

1) amo3uBHI — TIPYHTYIOThCSI Ha HATAKYy Ha ICTOPHUYHI Ta JITepaTypHi
MepPCOHAIII:

Bloody Vlad — amro3is Ha kpoBoepimBoro mpasutens TpaHcuibBanii ['pada
Bnana 3 pomany bpema Crokepa «/lpakymnay. [Ipi3BUCHKO TIKPECITIOE BapBAPCHKHIA,
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KOPCTOKHUN XapakTep CaMoro MOJITUYHOTO Jisida 1 MOro pillieHb, M0 HaIJIeHI Ha
3HMILEHHS] MUPHOTO HACEJICHHS;

Vladolf Putler — natsk Ha BimoMmy icTopuuHy IepcoHaiiro, Amonabda [itiepa,
SKWAW macTynHo HamaB Ha [lomeiry 1 BepecHst 1939 poky, 1 3 4uiM 1M’ sIM TIOB’s3aH1
’Kaxu JApyroi CBITOBOI BiliHHU, ['0JIOKOCTY ¥ T€HOIUY €BPEHCHKOTO HAPOY;

Kim Jong Pu(a6o Kim Jong Put) — MicTuTh aHajoriio, HaTSIK Ha IHIIY
MOJIITUYHY TIEPCOHAIII0, a caMe MIBJIEHHOKOPEHCHKOI0 BEPXOBHOTO JIifiepa, Mapliaia
KH/IP Kim Yen Mua (Kim Jong-un), nukraropa, mij KEpiBHHUIITBOM SKOTO KpaiHa
OCTAaTOYHO 3aKpUJach BiJ JAEMOKPAaTHYHOTO CBITY 1 4YHE 1M’ TOB’S3YIOTH 3
MOCUJICHHSIM aTOMHO{ 3arpo3u Ha CX1IHIN MIBKYI.

Dobby — mpi3Brchk0, BMOTHBOBAaHE 30BHIIIHBOIO CXOXKICTIO 3 TEPOEM BiTOMOI
cepii pomaniB Jx.K.Poymninr mpo ['appi [lortepa, a came aesskumu prucamu 0OTHTUS.
Jlesiki MOIIHOBYBayl IIMKJTY HaBiTh MpoBenu Olorpadivni mapaneni: sk, Bizomo J0601
CTaB BUILHUM BiJ] CBOiX T'OCIIOJIapiB, KOJIM MOJIOAUH YapiBHUK ["appi mojgapyBaB oMy
HOCcOK. ¥ Bumnanky 3 Ilytinum, foro Hocok — 1ie Buxia 3 jdaB KJIb. YUytku mnpo 1o
MoAI0HICTh OyJH 11e ORI «IiITPIT» MOTPO3aMH POCIHCHKUX FOPUCTIB MOJIATH IO
cyay Ha kiHokommanito “Warner brothers”.

HaiiGinp1m1 ceMaHTUYHO HAMTOBHEHUM 1 €MOLIIMHO 3a0apBJiIeHUM Y 11l Tpymi MU
BBakKaeMo IMpi3BHChKO Russian Leviathan, mo € aro3i€l0 Ha 3arajabHOBIIOMHMIA
MiosoriyHui 00pa3 MOPCHKOTO YYJOBUCHKA, BCEMOTJIMHAIOUOT MOTBOPH, IO
3rajly€ThCid y UMCICHHUX JEreHJaX CKaHJIMHABCHKOTO (QoJibkiIopy, a B biomii
OTOTOXHIOEThCS 13 CaTaHOIO, AEMOHOM, IIO IMOJIOE Ha Ayl MOPSKIB, K1 3aruHYJIN
mix yac mrtopmy. Y T.I'000ca JleBiahan — 1€ HEHaXepiMBE UYYJOBUCHKO, IO
CHUMBOJII3y€ aBTOPUTApHY JEp)KaBy, sSKa OpIEHTOBAaHA HE JHIIE Ha KepyBaHHS
JI0JIbMU, a IPETEHY€E HA BC1 C(HepU KUTTS JIIOAUHU, TTOTJIMHAIOYH 11 IILITKOM.

2) IeKCUYHI — OLIBIIICTh 3 HUX HATAKAIOTh HA )KOPCTOKY aBTOPUTAPHY MOJITHKY
B. IlytiHa Ta #oro HemomyJspHI cepell CBITOBOI CIIJIBHOTH pimreHHs: Rising Tsar
(rpa cniB, 1m0 06a3yeThCs Ha PEMO3UIIIT JiTep y cioBocmoiaydeHHi Rising Star), The
Last Tsar of Russia, The Tsar of Corruption, The Butcher (aBropcTBo Hanexuth 46-
my npesuaenty CIIA Jxo Baiineny), Pale Moth. Ocranne, Hanpukiaa, MOXOIUTh
e 3 pokiB Horo ciyx6u y KJIb 1 neMoHCTpye, K 3 HENPUMITHOTO CIY>KOOBIIS Y
JaBax CUJIOBHMX, a MO CYTl KapaJlbHUX, OpraHiB BiH CPOPMyBaBCS y CHPaABKHBOTO
MOHCTpA, 1110 TOTOBUH TEPOPU3YBATH BECh CBIT; 1HIII HATAKAIOThH HA MEBHI 30BHIIIHI 1
xapakteposoriuni pucu Ostrich Legs (mpi3Buchko, ske npuaymar Jxopmk By,
BHUCMIIOIOUM HEBEJIMKUI 3PICT 1 MOMIIE3HY MaHEPy XOAHM MOJIITHKA).

3) ckopoueHHsI, abpeBiaTypu, aHarpamMu — JOCUTh YACTOTHHUM THUI YTBOPEHHS
MPI3BUCHK MOJITHKIB:

- abpesiatypu —VVP (Bix npi3Builia, iMeHi il M0-0aTbKOBI MOJITHKA);

- 3MEHIIIyBaHO-TIECTIMBI PopMH, a 1Mo cyTi ipoHiuHi popmu — Mister Pu;

- aHarpamu — Piton (3ByunTh cxoxe Ha aHria. Python i Bukinkae B ysiBi
peLHITiEHTa TIEBHUI acOIliaTUBHUM PS).

3 ypaxyBaHHSM IPOaHaIi30BaHOTO ()aKTUYHOTO MaTepially 1 BUXOJSYH 3 TOTO,
[0 BHOKPEMJIIOIOTH IHTPOAYKTHBHUM, KIACU(DIKYIOUHM, 1HAMBIAYaTi3ylOunund 1
XapaKTEepU3yIUHii KOMIIOHEHTH Y 3HA4YE€HHI BIACHOTO IMEHI, MOYXHa 3poOUTH
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BHUCHOBOK, II0 OJMHUYHI BJIaCHI Ha3BU MalOTh HECKIHYEHHO OaraTtuii 3mict. Ilpu
IIbOMY KOXXHa 3 HOMIHAIIIMA JeHoTaTa (K 116 MOXHa MPOCTIIKYBaTH Ha MPUKIAII
nepconanii B. Ilyrina) momae meBH1 BIATIHKK 110 odiriiiHOro BapiaHTy. [HIIMMM
CIIOBaMHM BECh IIEPEIIiK MPIi3BUCHK IOJITHUYHOTO JisYa CTa€ JIOAATKOBOIO, Maiike
SHIIUKJIONICAMYHO0, 1H(popMaIliero mpo ioro OiorpadiyHi JaHl W OI[IHHE CTaBJICHHS
HapoOay JO PIlICHb OKPEMOIo IIOJITHUYHOTO Jiisiua, BUKOHYIOYHM HOMIHATHBHY,
11eHTH(QiKyr0uy, COIllaabHy i eMOIIMHO-EKCIIPECUBHY (PYHKIIII.
Cnucok BUKOPUCTAHUX JIAKepeJT
Reynolds, P. (2002, May 23). Analysis: Bush and Putin on nickname terms. BBC
News. Retrieved May 8, 2022. http://news.bbc.co.uk/2/hi/americas/2000197.stm
Dennis. A., Peters, H., & Pennington, T. (2016, April 8) Putin, the Puppet-Master.
Newsweek. Retrieved May 9, 2022. https://www.newsweek.com/newsweeks-
foreign-service-episode-four-putin-puppetmaster-podcast-487210

PROFESSIONAL STEREOTYPES IN TERMS OF LINGUISTICS
Tetiana Podufalova
H.S. Skovoroda Kharkiv National Pedagogical University,
Ukraine

Professional stereotypes as a kind of social stereotypes are important factors in a
person’s choice of profession, in the formation of his/her professional identity and
his/her realization in professional activities. Since professional stereotypes (like any
others) are verbalized, language and its use in communication are access to the
detection as well as means of formation of professional stereotypes.

The paper aims to briefly summarize psychological and linguistic approaches to
professional stereotypes and to outline possibilities for further linguistic research of
professional stereotypes.

Professional stereotypes (as well as other types of social stereotypes) have
mostly been studied in the field of social psychology. Most of these studies deal with
stereotypes of medical professions in the context of interprofessional education
(Flinton, 2021; Sollami et al., 2015; Thurston et al., 2017). By employing empirical
methods (mainly surveys and rating questionnaires), they identify stereotypical
qualities/characteristics that are ascribed by medical students to their own profession,
which tend to be more positive, and to other medical professions, which tend to be
more negative, although all the stereotypes of medical professions are ambivalent in
nature — they contain both positive and negative evaluations. Moreover, the qualities
attributed to particular medical professions are linked to the classical views on
professional roles, for instance caring for sick people for nurses (they are seen as
caring, warmer and more communal) and curing sick people for physicians (they are
considered agentic, more competent and more autonomous) (Sollami et al., 2015),
which, in my opinion, proves the relatively stable nature of stereotypes despite the
changes/modifications they undergo over time. Another issue arising from that is
which components of professional stereotypes are more stable and which are more
variable as well as what factors determine it.
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Among Ukrainian psychological papers on professional stereotypes are the PhD
theses by Davidova (2017) and Samkova (2017), which view the social stereotype of
a profession as a psychological phenomenon and argue that the stereotypical image of
a profession involves the interrelationship between personal, professional and
interpersonal characteristics, which in turn forms a holistic picture a particular
professional corresponds to. These papers also employ various empirical methods
characteristic of psychological research.

There are fewer papers on professional stereotypes in the field of linguistics,
which | think can be explained by different reasons, among them are a great number
of professions different from one another, which results in different stereotypical
characteristics, the lack of a holistic theoretical framework and relevant methodology
(which need to be developed and substantiated), and some difficulty in identifying
verbal expressions of professional stereotypes due to the latter’s partially implicit
nature and tendency for transformations.

Linguistic papers on professional stereotypes investigate particular professional
stereotypes, namely the programmer stereotype by means of the empirical method of
a survey (Lyubymova, 2018), linguistic and communicative factors that influence the
formation and destruction of the military officer stereotype by means of modelling,
observation, componential analysis, and a survey (Pelepeichenko & Podufalova,
2020), and stereotyped actions and qualities of some professions fixed in English
verbs conversed from nouns, using the method of componential analysis of lexical
meaning (Bekreyeva, 2021).

Before elaborating a theoretical framework for linguistic analysis of professional
stereotypes, one should review existing linguistic theories of stereotypes. One of the
first scholars to link stereotypes to meaning is philosopher Putnam (1975), who
substantiated the “operational meaning” of stereotypes in terms of their “linguistic
obligation”: the meaning of a word is based on a number of stereotypical features that
are obligatory for a person to know in order to “acquire” this word. If anyone asked
him for the meaning of “tiger”, Putnam would convey these stercotypical features:
tigers are “feline, something about their size [the size of the person who asked], that
they are yellow with black stripes, that they (sometimes) live in the jungle, and are
fierce” (Putnam, 1975, p. 172). Some modern scholars agree with Putnam’s idea of
stereotypes being closely associated with meaning and consider stereotypes
“powerful ways of enabling one to learn a meaning and to have an agreed upon way
of both recognizing referents and coordinating usage in a social, communicative
network” (Burge, 2013, p. 236).

Ethnolinguist Bartminski also follows Putnam’s ideas in emphasizing ‘“the
cognitive functions of stereotypes and the richness and multidimensional character of
their content” (Bartminski, 2017, p. 120). Given their cognitive functions, stereotypes
can refer not only to social (ethnic, racial, or gender) groups, but also to “the totality
of the human experience (people, objects, and phenomena” (ibid.). Bartminski
distinguishes four types of stereotypical judgements according to their modality:
pictures, patterns or models, mythological images, and ideological images; he also
analyzes the main characteristics of stereotypes — complexity and multifaceted nature,
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subjectivity and relativity, moderate variability and susceptibility to ideological
profiling, and outlines possible methods of neutralizing malicious stereotypes, in
particular their aesthetic “taming” through various “linguistic games” that employ
humor, parody and grotesque found in aphorisms, literature and films (ibid.).

There are a number of studies that integrate social psychological and linguistic
approaches, focusing on the role of language in the formation, maintenance, or
destruction of social stereotypes (Beukeboom & Burgers, 2019; Burgers &
Beukeboom, 2020; Deutschmann & Steinvall, 2020). Within the Social Categories
and Stereotypes Communication Framework, Beukeboom & Burgers (2019)
distinguish two groups of biases in language use in terms of their content and form:
(1) labels that denote social categories, and (2) descriptions of behaviors and
characteristics of categorized individuals), which maintain social-category
stereotypes. Elaborating this theory in their other paper (Burgers & Beukeboom,
2020), as a result of a survey the researchers come to the conclusion that generic
labels of categories and negations in descriptions of competent behavior (e.g. not
stupid) contribute to stereotype formation. Deutschmann & Steinvall (2020) analyze
the phenomena of linguistic stereotyping (“how language cues lead us to judge
individuals”) and reversed linguistic stereotyping (“how stereotypic linguistic
preconceptions seem to affect our perceptions of language events”) and by
experiment (two case activities) find that the perceived gender of a voice and the
accent affect respondents’ judgements of performance. The interpretation of
stereotyping in relation to language use and research methods in social psychology
differ from perspectives on stereotypes and research methods in linguistics.

Linguistic analysis of professional stereotypes involves first of all establishing a
theoretical framework. To do it, one should choose an appropriate approach. Given
the complex and multidimensional nature of stereotypes, an integrative approach, the
one combining several aspects/approaches, cognitive and cultural ones, should be
adopted. According to this approach a definition of a professional stereotype should
be provided and its structure should be devised. A professional stereotype can be
tentatively defined as a set of relatively stable evaluations of the typical features of a
particular professional or profession in general, shared by a community, culturally
determined and fixed in language. The structure of a professional stereotype can
presumably comprise two blocks of components: a block of stereotyped (typical)
features and a block of evaluations. Of course, structural components can vary from
profession to profession; however, | assume that it is possible to establish a sort of
invariant structure of a professional stereotype that comprises features found in all
professions but stereotyped in different degrees and evaluated differently. These
invariant structural components can be defined by means of componential analysis of
dictionary definitions of the lexemes profession and professional and analysis of
common collocations with these lexemes given in collocations dictionaries.
Evaluative components can also be found in proverbs, sayings and aphorisms about
work, professions and jobs. Presumably some of the “obligatory” components are a
professional role (main duties that a profession involves) and qualities necessary to
perform this role. Analysis of particular professional stereotypes (stereotypes of
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particular professions) can be done according to this invariant structure using varied

data, from dictionaries to literary and media texts to feature films, cartoons and

documentaries.
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TPOHIS IK KOMYHIKATUBHUWI BUBIP
I'ennapniii IIpoxod’eB
YMaHChbKUH Aep)KaBHUM nenaroriyHuil yHisepcurtet iMeHi [1aBina Tuunnu,
VYkpaina

JIist THMX, XTO BUBYA€ 1HO3EMHY MOBY, CKJIAJHUM 3aBJaHHSIM € OBOJIOAIHHS
3aTHICTIO BHUKOPUCTOBYBAaTHM IHIIOMOBHI 3acO0M HENPSIMOTO 3B’SI3KY  MIXK
KOMYHIKaHTaMH, Takl sSK HEOpsiMi MOBJICHHEB1 akTH, MeTadopa, 1poHis Tompo. Ak i
BJIACHE 3HAHHA PIAHOI JUIs JIIOAMHU MOBH, 11€ BMIHHSI € HEB1J €MHOIO PHCOIO 1
000B’SI3KOBOIO CKJIAJIOBOIO KOMYHIKaTUBHOI KOMIIETEHIIIi, ajie HOCii MOBU HalyBae
HOT0 TPUPOIHUM IUIIXOM, SKUA HE MOTpedye MOAATKOBHX 3yCHJIb Ta METOJHUK
onmaHyBaHHs. YacTMHOI KOMYHIKAaTHUBHOI KOMIETEHIlI € TaKoX 3/IaTHICTh
CHIBBIJHOCUTU UIJIOKYTHUBHI aKTH 3 MOBHUMH XapaKTEPUCTHUKAMU PEUYCHb, 3aBISKH
SKUM 111 aKTH peasizytoTbcsi. OUeBUIHO, MO0 HKEPETIOM MOKIUBUX TOMHIIOK TUX, XTO
BUBYA€ 1HO3EMHY MOBY, MOX€ OYTH HECUMETPUYHICTh  CIiBBITHOIICHHS
AKTOMOBJICHHEBUX Ta BJAaCHE MOBHUX XapaKTEPUCTUK BUCIOBJICHb PI1HOIO MOBOIO
aQHAJIOTIYHOMY CITIBBIJHOIIICHHIO, BJIACTUBOMY 1HO3E€MHIM MOBI, IO BHBYAETHCS.
BusznauenHnst Toro, ski came UUTOKYTHBHI aKTH 1 B SIKUX KOHTEKCTYaJbHUX YMOBax
MOXXYTh 3JIMCHIOBATUCH HOCISMH MOBH 3 IPOHIYHUM HaMipoOM, € aKTyaJbHUM
3aBJAHHSIM SIK JUJIs JIIHTBICTA, Tak 1 Jyis (axiBusl B Tally3l METOJUKH HaBYaHHS
1HO3eMHOI MOBHM. OBOJOJIIHHS KOMYHIKAHTAMH BMIHHSIM NpPaBWIBHO BXUBAaTU Ta
IHTEpPNPETYBAaTH 1POHIYHI MOBJIEHHEBI aKTW TAKOXK CIIIJI BBAXXaTH OJHHUM 13 3aBJaHb
METOJANYHO-OPIEHTOBAHOI TEOPii MOBJICHHEBUX AKTIB.

[lix ipOHIYHUM MOBJICHHEBUM aKTOM MM PO3YyMIEMO TaKWil MOBJICHHEBUH axT,
UITOKYTHBHA CHJIa SKOTO MOPOKYETHCS B PE3yabTaTi B3a€MO/IIT 1JUIOKYTUBHOI CHIIH
aKTy MEBHOTO THITY 3 ipOHIYHUM HaMipoOM MOBIIS. [pOHIYHI MOBJICHHEBI aKTH MAaIOTh
MOTIOBHUTH AKTOMOBJICHHEBUYM 1HBEHTAp JIIOJWHU, SKa BUBYAE 1HO3EMHY MOBY, B
SKOCT1 OJJMHUIIb, 110 HAJIEXaTh caMe J0 CUCTEMHU MEBHOI iHo3eMHOoi MOBH, a HEe OyTH
PE3YNHTATOM MEXAHIYHOTO TIEPEHECEHHS TUTIOBUX aKTOMOBJIEHHEBUX XapaKTEPUCTHK
P1AHOT MOBH Ha 1HO3EMHY.
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€IUHUM TOCTIMHUM MAapKepOM IPOHIYHOTO HaMipy € TOpYIIEHHS aBTOPOM
BUCJIOBJICHHSI TparMaTM4HUX TmpaBui. Ha piBHI MOBJIEHHEBOTO aKTy — II€
MAaHIIyJIIOBaHHS MOBIIEM TaKMMU KOMIIOHEHTaMU MOTO CHJIM, SIK 1JUIOKYTMBHA METa,
croci0 i TOCSATHEHHS, MOoNepeHl YMOBH, YMOBH MPOMO3UIIIMHOTO 3MICTY Ta YMOBH
mupocTi (Searle, 1969, pp. 54-71), Toai sik Ha piBHI MOBJIEHHEBOT'O X0y — BUMOT'aMH
JTMCKYPCUBHUX TOCTYJIATIB SIKOCTI, KUTBKOCTI, PEJIEBAHTHOCTI Ta CIIOCO0Y BUPAKCHHS
iHpopmarii (Grice, 1975, pp. 46-47).

31e61IbIIor0, IpOHIYHI BUCIOBICHHS SK B YKPAiHCBKIM, Tak 1 B aHTJINACHKIM
MOBI 1IGHTUYHI HEIPOHIYHUM y CTPYKTYPHOMY IUIaH1. B KOCTI MeTakOMyHIKaTUBHUX
MapKepiB 1pOHIYHOTO HaMipy B aHTJIHCHKIA MOBI MOXKHA PO3TJISAATH CHHTAKCHYHI
KOHCTpYKUIi 3 iHBepcieto, Ha KmTanT «A fine sort of love that is!». XapakrepHoro
MOP(}OIOTIYHOI0 PHUCOI0 TaKUX KOHCTPYKIIH € Te, IO IMEHHHKY 3 OLIHOYHUM
MPUKMETHUKOM TIEpey€e HyIbOBHI a00 Heo3HAUeHHUH apTUKIb. KpiM Toro, yactum €
1pOHIYHE BUKOPHUCTAHHS OKJIWYHUX peUYeHb, eM(ATUUHUX KOHCTPYKIIIM 3 JA1ECITIOBOM
«to do» Ta po3a1JI0BUX MUTAHb MOCTIMHOI MO3UTUBHOI MOJIAPHOCTI. CHUIEHOIO PUCOIO
TaKUX KOHCTPYKLIM € Te, 110 BOHHU MIJKPECIIOI0Th HEMOTHUBOBAHICTh OLIHKH, IO
BUIUJIMBAE 3 MPAMOIo 3HaueHHs pedeHHs. Ciia TakoX 3a3HAYUTH, 110 BHILE3Ta/IaHl
CTPYKTYPH THUIIOBI HE JIUIIIE JJIs IpOHIYHUX, a JJIsl OY/Ib-SIKUX OLIIHOYHUX BUCJIOBJICHb
aHTJIHACHKOI0 MOBOIO.

[IpoconnyH1 XapaKTEpUCTUKH 1POHIYHUX BUCIIOBJIEHb TAKOXK OEpyTh y4acTh y iX
nmoOy/IoB1 Ta IHTEpIpeTallii, OuUIbllle TOTO, II€ OJWH 13 ACMHEKTIB, MIOJA0 SKUX MpPH
BUBYEHHI 1HO3€MHOI MOBHM HailyacTille MPUIYCKaloThbcs MOMUIOK. IIpuBHeceHa 3
P1AHOT MOBM 1HTOHALIS MiJl Yac Nepeiayl IpOHIYHOTO CTaBJIEHHS 1HO3EMHOIO MOBOIO
MOKE 3aBaJIUTH 1i HOCISIM aJ€KBaTHO CIPUNHATU OI[IHKY Ta Hamip MoBIs. OJHaK,
HaBpsAJ YW ICHYIOTh MIJICTABH BECTH MOBY NP0 CHEHU(IYHO 1POHIYHY IHTOHALIIO.
[IBuaie 3a Bce, WAETHCA MPO BIIHOCHY YACTOTHICTh BUKOPUCTAHHS TUX UM THIIMX
IHTOHALIMHUX Ta  (OHETHYHMX TIOKAa3HUKIB Ta  Mojele. Pi3HomaHITHI
MapaJiHrBICTUYHI MapKepy I1pOHIYHOI I1HTEHIi TaKOX MaroTh 30BCIM HebaraTto
IIAHCIB MOBHICTIO CMHIBMACTH B PI3HUX MOBaX.

[ToeneMeHTHE 1eKOAyBaHHS 3HAUYEHHS PEUCHHs HE 3/1aTHE M1IBECTH ajjpecaTa J10
CIPHUUHSATTS IPOHIYHOTO MociaaHHs. Po3yMiHHs 1poHii nependayae HU3KY HEOOX1THUX
KpPOKIB IHTEpIpEeTallii, cepel SKUX BHUSIBICHHS HEIIUPOTO XapakTepy OYyKBAJIbHOTO
3HAYEHHS € JIMLIE OJTHUM 13 KPOKIB, 10 MAlOTh MPUBECTH A0 CHPABXKHBOI'O CMUCITY
BUCIIOBJIEHHS. 711 ycmimHOiI nepefadil 1pOHIYHOrO Hamipy NOTPIOHI BiJIMOBIJIHI
PO3yMOBI KPOKH 3 OOKY KOMYHIKaHTIB Ta JOTPUMAHHS HUMU MEBHUX YMOB Ta MPaBUII
HaBITh 1]l YaC CHUIKYBAaHHSI MIX HOCISIMM MOBHU. 3pO3yMijo, IO Ha JIOJUHY, SKa
JIMIIIE OMAaHOBYE 1HO3EMHY MOBY, OUIKYIOTh JIOAATKOBI nepemkoau. LikaBum € te, mio
Yy CXOXY CUTYaIlil0 MOTpaIvisi€ i HOCIH MOBH, KOJIU MOMY IIPUXOJUTHCS BUKOHYBATH
pOJIb IHTEPIIPETATOPA BIACHOI 1POHI, SIKOT “HE MOJy>KaB” TOW, XTO MOBY BUBYAE.

[IpaBuna, 1Mo perynoTh BUKOPUCTAHHS 1POHII, HE MOXYTh OyTH abCOIIOTHO
IIGHTUYHUMH B PI3HUX MOBHUX CHUIBHOTaX y 3B’SI3KY 3 ICHYBAHHSAM ILIJIOT HU3KU
OOMEXEHb PEJNIriiHOTO, KYJbTYPHOTO, MOJITHYHOTO Ta TEMAaTUYHOTO XapakTepy.
OTxe, OHIEIO 3 MOXJIMBUX NMOMHJIOK MOBIIS, SIKM BUBYAa€ MEBHY 1HO3EMHY MOBY,
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Oyae cmpo0Oa BHCIOBUTH CBOE KpUTHYHE CTaBleHHS A0 o0O0’ekTra 1poHIi B
HETPUITYCTUMHUX JIJISl IbOTO YMOBaX KOMYHIKaIlii.

IpoHist € yHIBepCaJIbHUM SIBHIIEM y TOMY CEHCi, III0 BOHA BHKOPHUCTOBYETHCS
HOCISIMU PI3HHX MOB, SIKI HAJIEKATh JI0 BCIX MPOIIAPKIB CYCHIILCTBA. 3 1HIIOTO OOKY,
MOTEHITIAJl peadi3aiii 1pOHIYHOTO HaMmipy B ITI€BHOMY JIIHTBICTHYHOMY Ta
COITIaJIbLHOMY KOHTEKCTI € PUCOI0, CIIeln(IgHOIO0 /I KOKHOI OKPEMOi MOBH.
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JESKI KOMEHTAPI JIO TIOJIbCbKOI APTOTUYHOI ETUMOJIOT'TI
€Bren Peabko
XapkiBChbKHI HallioHanbpHUN yHIBepcuTeT iMeH1 B. H. Kapasina,
Ykpaina

ETumornoriune  JOCHIJKEHHS  JIPHUIIBKO-PEMICHUIIBKUX  apro  CTaHOBUTH
BOKJIMBUNA  aCHEKT ICTOPUKO-JTIHTBICTUYHOTO BHUBYEHHS  CXIJHOCIJIOB’ SIHCHKUX
cyOCTaHIApPTHUX CUCTEM. Y TaKHX CTY/ISX OCHOBHY yBary, 3BICHO, 30CEpEHKCHO Ha
POCIMCBHKUX, YKPATHCHKUX Ta OUTOPYCHKUX COIIOJIEKTaX, OJHAK MA€EMO KOHCTaTyBaTH,
oo M apro CycigHix KpaiH (30KpeMa, MOJbCbKUUA «OXBECHMIIBKHI KaproH» SK
T€HETUYHO Ta TUIIOJOTIYHO MOB’SI3aHUMN 13 «PYCHKUMU» COLIIOJIEKTAMH) MOXKYTh AaTH
100py MOXKUBY JJIs1 PO3AYMIB 1 IEIKUX BUCHOBKIB.

3rajianuii MOJbCHbKUM COIIOJIEKT IPYHTOBHO aochiiauia Banna BynsumeBcbka B
moHorpadii «Zargon ochwesnicki» (Budziszewska, 1957), npoanamizyBaBIm Horo
Ha PI3HUX MOBHHUX PIBHAX 1 3QJIMIIUBIIN €TUMOJOTIYHI KOMEHTapi J0 OKPEeMHX
aproTU3MIB y CIOBHHUKY, MTOJAHOMY HANPUKIHIN IIbOTO BUAAHHS. Y TUX KOMEHTapsX
BMA/Ja€ B OKO IIMPOKa OOI3HAHICTh aBTOPKU 3 HAaSBHUMH HATOJ1 €TUMOJOTIYHUMH
JOCIIKEHHSIMUA apro Ta COLIOJEKTHUMU MaTtepiajlaMd CX1AHOCIOB’STHCHKHUX MOB;
BOJIHOYAC BapTO 3ayBaXKUTH, IO A0 TosiBU poOiT Bacwis bonmaneroBa (SIK-0T
bonnaneros, 1972; bonganero 1980; bornganeror, 1990 Ta iH.) CXiHOCIOB THChKA
aproTUYHa €TUMOJIOTIS Majia JJOCUTh XaOTUYHUM BUTJISA 1 SIBJIsIa COOOI0 CYKYIHICTh
PI3HOPIAHUX JaHUX, PO3MOPONICHHX Y YHCICHHHX CTaTTsIX. 3 OINIAIy Ha
BUINI€3a3HAYEHE, HE JUBHO, 110 ETUMOJIOTIYHI  CHOoCTepekeHHs  Bauau
byn3umeBchkoi MOTpeOyrOTh YTOUHECHHSI, TOMTOBHEHHS, a 1HKOJIHM ¥ IEPEOCMHUCIICHHS;
1€ 1 CTAHOBUTH METY HaIlO1 MyOTiKalii.

[TepemyciM 3ayBakmo, 110 «OXBECHUIIBKUN JKaproH», SK 1 CXIJIHOCJIOB’SHCBHKI
«YMOBHI MOBU», Ma€ JOCUTh 0arato Trperu3MiB; HASBHICTH T. 3B. CIUIBHOTO (HOHIY
rpeuu3MiB CIPOIIY€E TONIIYK €TUMOHIB, OCOOJIMBO KOJHM WIETHCS MPO 31CTABICHHS
MOJIbCHKUX aprOTH3MIB 3 aproTu3MaMu «pycbkumm». lle mgo0pe oOmnpusBHIOIOTH
eTUMOJIOTIuHI KoMeHTapi Banmu Bym3umeBcbkoi 1o jgekcem andrus ‘6pat’, dziakonos
‘mecsate’, hora ‘cemo’, jary ‘crapmii’, karauna ‘miBumna’, kimaé ‘cmatm’, Kryso
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‘M’sico’, majcher ‘mix’, mikry ‘mamuii’, ochtumera ‘Bicim’, oks ‘mic’, pnajac¢ ‘itu’,
posy ‘Oararmii’, psufka ‘puba’, safos¢ ‘cimp’, Sikse ‘men’, sivrac¢ ‘3maru’, skef ‘mec’,
tyrok ‘cup’ Ta iH. BogHOoYac 110,10 ACSIKMX IPEHU3MIB TAKMX KOMEHTAPIB HE MOJIAHO;
inerbes mpo hale¢ ‘momeptn’ (rp. yoAw ‘runy, mpomazaro’), gawruch ‘man’ (rp.
kOprog ‘T.c.’), javro ‘siine’ (rp. adyo ‘t.c.’), jomny ‘ommu’ (rp. évag ‘t.c.’), kapela
‘mmHOK’ (Tp. kamnierd ‘t.c.’), kerkut ‘cBums’ (rp. yoipoc ‘1.c.’), Klawy (rp. xléoc
‘cimaBa, yecTh’), kopsac ‘outu’ (rp. komrw ‘6°10°), lipko ‘oko’ (rp. fAémrw ‘auBmrocs’),
mancy ‘mu’ (rp. udg ‘Hac’), pendra ‘m’sate’ (rp. évre ‘T.c.’) (AMB. MO0 €TUMOJIOTIT
aproTU3MiB rpelbKoro noxomkeHHs B bounaneros, 1980; Jlykamaner, 2009).

VY 1bOMy KOHTEKCTI JOCUTh NMPUKMETHHUMH BUIAIOTHCS KOMEHTapi J0 JIEKCeM
ochwest ‘ikona’ Ta Straga ‘mopora’, ski Banga BynsumeBchka moB’s3ye 3 HiMm. Fest
‘cBATO’ Ta IT. Strata ‘mopora’ BIAMOBIAHO, XOY HACMpaBli HACTHCS MPO CIIOBA,
3aMo3u4eHi 3 Tpembkoi (mop. Jedc ‘O6or’ Ta orpara ‘mopora’). Take xuOHE
€TUMOJIOTI3yBaHHS CIIPUYUHEHE, Ma0yTh, THM, 110 OXBECHHUIIBKHI XKaprOH HATICKUTh
JI0 «HOBHX apro» (COIIOJEKTIB Mi3HIIIOT0 MOXOHKEHHS, HIXK TPaIUIIAHI JTIPHULIBKO-
PEMICHHUIIBKI JIaJeKTH): [JIi LHUX YTBOPEHb THUIOBUMHU CTalOTh 3B’SI3KH 13
3aXiTHOEBPOINECUCHKUMU MOBaMu (y 3a3HAUYEHHMX apro € IJIacT JIaBHINIUX, TOOTO
IPELbKUX, 3aM03UYEHb TMOPS 13 HOBIIIUMH, 30KpEMa repMaHi3MaMu, iTUIIU3MaMH,
IHKOJIM TaJUliU3MaMu); KpIM TOTO, OYEBHJHI HOTO KOHTAKTH 3 TOJIbCHKUM
KPUMIHAJIbHUM >KaprOHOM, Y SIKOMY TaK CaMoO JJOCUTh 0arato JIEKCEM, 3all03UYEHUX 13
3aX1IHOEBPOIEUCHKUX MOB. JI0 TaKUX HOBIIIUX 1 «HEETUMOJIOTI30BAaHUX) Y 3rajJlaHii
MoHOTpadii cimiB Halexarh, 30kpema, brutko ‘macmo’ Bim wim. Butter ‘t.c.’; gud/faj
‘eBpeir” Bim redp. gadlan ‘mmxara mromgmnaa’ (Fopbau, 2006, c. 351); kirmasz
‘sspmapok’ Big HiM. Kirche ‘miepksa’ Ta Messe ‘ciry:x6a 0oka’ TOIIO; O HUX TaKOXK
MOKHA 3apaxyBaTH JACsKi Maasipu3MH Ha 3pa3ok haza ‘Oyamnok, mim’, fosar
‘OyIMHOK, MM’ 4y MeNnt ‘momiiisHT’ (1040 OCTAHHBOTO CJI0OBA 3ayBAXKUMO, 1110 JIESIKI
JTOCTITHUKA BBA)XKAIOTh MOro IMojoHiI3MoM; auB. MomagoBaH, 2011), a Takox meski
3aTeMHEHI JiekceMu Ha 3pa3ok blit ‘3omoro’ (3B’s30k i3 poc. 6Gaux um Him. Blick
‘Cp1OHMIT 3TUTOK, 110 MA€ TIOMIIIKY OJI0Ba’ JTIOCUTh CYMHIBHUIA).

Y nmeskux BUIIaJKaX €TUMOJIOTIYHI KomeHTapli Bammam byn3umeBcbkoi
noTpeOyIOTh epeocMucienns. Hampukaz, ekcemy bichur ‘kumii, manuis’ moabchbka
JOCIITHUIIS HAMAra€ThCsl 31ICTAaBUTH 3 POC. Oumu, MOSCHIOIOUHN 3raJlaHuil aproTU3M SIK
HACJIIZIOK BHUKOPUCTAHHS MAacKyBaJibHOro cydikca -ku-. Taka mymMka BUIAa€ThCS
CYMHIBHOIO, a/’K€ KpPUOTOPOPMAHT Ky- y CXIJHOCIOB’SSHCBKMX apro BHUKOHYE
dyukIio npedikca (mop. baba — Kyba, epamu — Ky2pamu, 3a1i3o0 — Ky8i30 Ta 1H.);
e MIATBEPKYE MW IHIIMA «HEETUMOJIOTi30BaHMi» aprotusm Kkurla¢ ‘rorysatw,
CMaXuTH (MOp. MOJITABCbKE AprOTHUYHE KypieHuk ‘BapeHuk’ ). BomHowac y nekcemi
bichur, BoueBuab, € iHmmi kpunronpedikc O6i-: Onekca ['opbau BHBOAWTH
3a3HAYCHHUM aproTU3M Ta WOTro CIIOBOTBIPHUI BapiaHT Oikyma Bij JIEKCeM kocmyp abo
kymuti BignoBigHo (['op6au, 2006, c.289), omHak 1€ TPUITYIIECHHS MOTpeOye
JANBIIOTO aHaJi3y; CXO0KE€ BUKOPHCTAHHS KPUNTOPOPMAHTa CIIOCTEPIraeMo u y
HoMeHi skraba ‘nmiBuuHa; 6aba; ApyHHA’, Y SKOMY MacKyBaJbHUI Mpedikc 101aH0
no nexcemu baba.
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[TincymoByrOUH, 3ayBa)XUMO, IO 3rajaHi aproTU3MH CTAaHOBJIATh HE3HAYHY
YaCTUHY BiJ] BEJIMKOIO MAacCUBY CXI1JHOCIOB’SIHCbKOi CyOCTaHIApPTHOI JIEKCHKHU, IO
noTpedy€e €THUMOJIOTIYHOTO OCMHUCIIEHHS, a OTXKE, MEPCIEKTUBHUM BUIAETHCS IXHE
TaJIbIIE JOCIIKEHHS B 31CTaBJIECHHI 3 1HIIIUMHU COILIOJIEKTAMU.
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HNOHATTSA MIKPOCUHTAKCHUCY B KUTAUCBHKIA MOBI
Haraunia Pyna
XapKiBChKHI HalllOHaNbHUI NegaroriyHuil yuiepeuret iMeni  ['.C. CkoBopou,
VYkpaina
Kartepuna 7Kykosa
XapKiBChbKHI HalllOHaNbHUN niegaroriyauil yHisepeuret iMeHi  ['.C. CkoBopou,
VYkpaina

['pamaTika KUTalChKOT MOBH JIOC1 HE MOXKE MTPETEHIyBaTH Ha OBHY BUBUYEHICTh
Ta SICHICTh. SIK CHHTAakcuUC, Tak 1 MOpQOJIOTiS MarTh O€3NiY CIHIPHUX YH
MaJIOBUBYCHUX IIMTaHb, K1 € MPEAMETOM JIHUCKYCiH, KUTaHChKUX, BITUM3HSHHX 1
3apyODKHHX y4eHUX. J[0 TaKMX MUTaHb HAJIEKUTH MOHSITTS «MIKPOCHHTAKCHUCY, SIKE
JIOCUTh PIJAKO ¥ HE 30BCIM BIIEBHEHO 3yCTPIYAETHCSA Y NEAKUX HAYKOBUX MpaIsix.
BuB4eHHS 1IbOT0 MOHATTS MOTPEOyE KOHKPETHOTO PO3YMIHHSA TEPMIHIB «MOpdemay,
«CJIOBOY», «CIJIOBOCIIOJYUCHHS», «PEUCHHS» y KUTAWCHKIA MOBI, SIKI TaKOX € JOCi
OUCKYCIMHMMH, a TaKoXX MepeOyBalOTh HAa CTUKY TIpaMAaTUKU Ta JIEKCHUKOJIOTII,
30KpeMa, CJIOBOTBOpPY. Tak, Hampukiaa, AOCTIIHKEHHS y Taimy3l MOpQoJiorii, sKi
npoBoawincs BuaaTHuMmu cuHosioramMu B.A. ConnueBum ta H.B. CosHieBoro, Ham
BUJAIOTHCS HE 30BCIM KOPEKTHUMHU. PO3MEKOBYIOUM TIOHSTTS CJIOBa Ta MOppEeMH Ta
CJIOBa Ta CJIOBOCHOJYYEHHs, BYEHl BUAUISIIOTh HACTYNHUHA psia: «Mopdemar
Hanpuknan, A — moauHa; fFF— ToBcTyH (TOBCTHIT + cyQikc iMEHHHKIB Ta
JTYUIBHUX clIiB) — ciaoBo; AR — Hapox (mromuna + Hamis) — CIIOBOCIIONYYEHHS

(Connuesa, Comnues, 1997). Ilpunanexunicte AR 10 crnosocnonyueHs 31aeThest
HaM TIOMIJIKOBUM. Y IIbOMY MNHTaHHI miarpumyemo aymky A.JI. Cemenac, ska
TOBOPUTH TPO TIEPBUHHI JIEKCEMH Ta iX 3JaTHICTh CKIAAATHCS Yy CKIAIHI CJIOBA.
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Takum ymHOM, 13 TIPOOJIEMU PO3MEXKYBaHHS CIiB BUILIMBAE MPOOIEMa CIIOBOTBOPY,
CKJIaJly CJIOBa Ta MOTO PO3MEXKYBaHHS BiJl CJIOBOCIIOTYYEHb.

[TonsTTE MiKpOCHHTaKcUCy Bhepiue 3ampoBaauB A.M. KapanetesHu, skuit
CTBEP/)KYBaB, L0 pEaJbHUMHU CJIOBAMH KUTAaWChKOI MOBHM MOXHA BBa)KAaTW JIMIIE
OJIHOCKJIQJIOBl OJIMHUIII, pEIITa CKIAaJHUX YTBOPEHb BITHOCATHCA 10 chepu
CHUHTaKcucy abo (dpaseosiorii. TakuM YMHOM, BUCHUN TPATULIINHY JIJI1 €BPONEHCHKUX
MOB IUIOIIUHY MOPQOJIOTii MepeHic y KUTAHChKIH MOBI B IUIOIIMHY CHHTAKCHUCY.
A.M. KapamneTpsiHIl pO3BMBaB JOyMKy NP0 CTPYKTypy TpaMaTHUK{, LIO0 MICTHUTh
MIKPOCHHTAKCHC (CJIOBO), CHHTaKCHC (PEUeHHs) 1 MaKpOCHWHTakcuc (TekcT). Bin
JOBOAMB, II0 MIKPOCHUHTAaKCHUC, CHHTAKCHC 1 MAaKpPOCHMHTAKCHUC y KHTaWCbKIA MOBI
06araTo B 4OMy NEPETUHAIOTHCA 1 HABITh 301raloThCs, MPUIOMY Y MIKPOCHHTAKCHUCI
TOJIOBHUM YWHOM TaHYIOTh HOPMHU BeH stHS. Ll Teopis cymepednTth TpaauiliiHUM
norjsiiaM Ha MOPQOJIOTi0 KUTaChKOi MOBH. OJHAK MH Y CBOiX CIIOCTEPEHKEHHSIX
CXWJIbH1 BU3HATH ii MPABOTY.

Jlns  miaTBEpUKEHHS  JOIIJIBHOCTI ICHYBAHHS TIOHSATTS MIKPOCHHTAKCHUCY
3BEpPHEMOCSI J10 CJIOBOTBOPYMX MoJieel Ta kiacudikauii ciioBocnonrydeHb. Bigomo,
[0 CJIOBOTBOpYA CTPYKTypa OararomopdemMHUX (CKIAIHUX) CIIB KUTAWCHKOI MOBH
11e, TIepIIl 32 BCe, TpaMaTUyYHa XapaKTEePUCTUKA KOMIIOHEHTIB, /IO SIKOi BXOJUTh TaKOX
THII 3B’ 513Ky M1’K HUMH.

VY KjIacMYHOMY BYEHHI MPO CIOBOTBIP BUAUIAETHCA I’ATh THUIIIB IPaMAaTHUYHUX
3B’A3KIB MK KOMIIOHEHTAMHM Yy CKJIQIHMX CloBax: arpuOyrusHuii (H ),
xonynsatupauii (X ), niecniBHo-06’exTHuil (5 4&), miecniBHO-pe3yIbTaTUBHUIA
(12%), cy6’ exrno-npeankaruanii (A R). Skwo x noausuTHCcs HA OCHOBHI THIIH
CJIOBOCIIOJIYY€Hb, TO iX TpOXHW Oliblle, BiJ CEMU A0 ABAHAIUATH 1 OLIbIIE, SKIIO
BPaxoOBYBAaTH pI3HOBUAM OJHOTO ¥ Toro >k Ttumy. IIpore crnoBocnomydeHHs,
nobynoBani 3a arpubyrusHuM (FEFGAIHETT), xonynarusaum (BEEWE),
niecniBno-00’ektaum  (FZ12F) 1 cy6’extHo-npenukaTuBanM (k) Tunamm
BUJIJISIIOTHCSL BCIMA BYEHUMHU. TaKMM UYHMHOM, MOYKEMO TOBOPUTH TPO BITHOCHY
TOTOXHICTh CJIOBOTBOPYMX CTPYKTYp Ta MOJEJeil cI0BOCHONYy4YeHb. ToMy, Ha Hall
MOTJISA, TEPMIH «MIKPOCHUHTAKCUC)» IIUIKOM MPABOMIPHUHN Y KUTAUCHKINA JIIHTBICTHIL.
Xoua, O€3yMOBHO, II€ SIBHINE ICTOTHO BIJIPI3HSETHCS BiJ MOTO TIyMauy€HHS B
€BPOIEUCHKUX MOBAX, JI€ il MIKDOCUHTAKCHCOM PO3yMIIOTHCS BIIHOCHHH BCEPEIMHI
CJIOBOCIIOJTY4E€Hb 200 CITOTYyYeHHSX CJIiB. Ik 0a4uMMo, y KUTalChKiii MOB1 MalOThCS Ha
yBa3l CHHTAaKCH4YHI 3B’SI3KM BCEpPEMHI CaMOro CJIoBa. 3 OMIsLAy Ha MopheMHHIA
XapakTepy CIIB Yy KHUTAaWChKIH MOBI BBa)XKaeEMO 1€ JOLUIBHUM. be3yMoBHO,
KOMITOHEHTH CKJIaJHMX CIIIB HeogHOpiaH1. [Ipy yTBOpEHH1 CKIaAHUX CIIB 3 MPOCTHX
(omHOMOpP(EMHBIX) BPaXOBYETHCSI CEMaHTHYHA BAJEHTHICTh MPOCTUX CIHIB, TOOTO
iXHSI 3aTHICTh MPHUEIHYBATH 10 cebe abo kK MpUETHYBATUCS N0 1HIIMX ciaiB. Lle
HE3MIHHO BIUIMBA€ Ha MIKPOCHHTAKCHUYHI BIJIHOCUHM BCEpeIuHI clioBa. Sk 3a3Havae
A.JL. Cemenac, «isi OTpUMaHHS pPE3yJIbTYIOUOTO 3HAYEHHS HEAOCTAaTHHO JIUIIE
MPUIHCATH 3HAYEHHS OJTHOTO KOMIIOHEHTAa A0 3HAuYeHHS 1HIIOro. 3HaHHS 3HAYCHb
CKJIQJIOBUX YACTHH I HE Ja€ TOYHOTO YSBJICHHS MPO 3HAYEHHS IIIOr0. 3HAYEHHS
KOMIIOHEHTa € pe3yJbTaTOM CKJIAJHOI B3a€MOJ1i KOMIIOHEHTIB y 1X OKpEMHUX
3HaueHHsx» (Cemenac, 1993). Lo aymMKy HiATPUMYIOTH 1 KHUTaWCBKI (DiJI0JIOTH.
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Takum uYnHOM, pPOOMMO BHCHOBOK, IO CKJIAQJHE CIIOBO B KHTaWCHKIA MOBI
YTBOPIOETbCSI HE XAOTUYHO, a IO BXE YCTAICHUX MOJENSIX, W00 1 €
MIKpPOCHUHTAKCHCOM.

AKTyaJbHICT OKPEMOTO BHBUYCHHS MIKPOCHMHTAKCUYHMX  BIJIHOCHUH Y
KUTAWChbKUX CJIOBaX OCOOJMBO BEJIMKA I0JA0 TEPMIHOJOTIYHOI, EKOHOMIYHOI,
HAYKOBO-TEXHIYHOI JIEKCHKH, II0 MOXHA BBa)XaTH MEPCIEKTUBOIO TMOJAIBIINX
JOCI/DKEHB Y IIbOMY HampsiMi.
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PRAGMATIC EFFECT OF THE ANAPHORIC AND CATAPHORIC USE OF
PRONOUNS IN TEXTS OF HORROR DISCOURSE
Yaroslava Sazonova
H. S. Skovoroda Kharkiv National Pedagogical University,
Ukraine
In linguistics, the semantics and functioning of pronouns have been the focus of
many scholars’ attention (L. Bulakhovsky, 1. Dudko, A. Hryshchenko, V. Ozhohan
M. Plyushch, and many others); the way the pronouns function in texts has been
studied, for example, by G. Volchanska, T. Matviychuk; pragmatic properties of
indefinite pronouns — by N. Arutyunova, S. Kuno, O.Paducheva, N. Petrenko,
O. Seliverstova, Yu. Stepanov, V. Shekhter. The subject is topical because linguistic
pragmatics is gaining more and more attention and requires both the improvement of
the methodological base and the expansion of the range of research. Some
observations on the pragmatic potential of the pronoun it in English are made in the
article (Sazonova, 2017) alongside with the substantiation of the concept of linguistic
means of general semantics (the LMGS) basing on their detailed description in the
works of T. Klepikova, Y. Razdabarina, H. Schmid.
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One of the pragmatic features of the indefinite pronouns is the ability to make
reference to the unknown for the interlocutor (Dudko, 2008). Subject-subject
relations in horror texts may reflect the subject-recipient of fear’s perception of
reality, which encourages him to a high degree of generalization when trying to build
the source of fear in his worldview; it can also be motivated by a holistic scary
impression of a situation when the identification of the subject-source of fear has not
yet taken place. In both cases, we have the reason to speak of an unidentified source
of fear. Its verbalization is possible via two means: by the lexemes of «general»
semantics such as a figure, a thing, a creature, an object, a being in English or piy,
oino, moouna, icmoma in Ukrainian and by the indefinite and personal pronouns
something, it, he in English and wocw, sono in Ukrainian. In English, these means can
be combined (e.g., some creature). The discursive conditionality of the LMGS
changes the communicative potential of these units and the functions they perform,
thus, we can ponder on the comparison of the pragmatic functions of these means in
the imaginary worlds of horror texts in English and Ukrainian.

Creating imaginary worlds allows the author to experiment with linguistic
means to achieve the artistic goals and express his intentions; consequentially, the
author can use the LMGS innovatively or with a deviation from the grammatical
norm. In this case, we observe the implicitness of communicative senses that
accompany the basic sense of «fear» in the texts of horror discourse or that serve to
create it.

Implicitness has been the object of many linguists’ scientific interest, but given
that our study is based on the pragmatic approach, it is logical to consider the
phenomenon through the prism of author-reader communication, as F. Batsevich,
L. Cherneyko, K. Dolinin, M. Nikitin and others did. According to L. Nefedova
(Nefedova, 2001, p. 6-7), in order to release the implicit meaning, communicators
should have a set of textual components that create this implicit meaning as a result
of the mismatch between what is expressed at the explicit level and what is meant.
The implicit meanings of pronouns have been studied by F. Batsevych, N. lvanyshyn,
O. Seliverstova and others united by the idea that «pragmatic aspects of reference
mechanisms are closely related to the semantics of units and categories of language
code in communication» (Batsevich, 2010, p. 130). Deictic units, pronouns in
particular, «are carriers of important semantic-pragmatic communicative meanings,
which, in general, enable communication, «tying» it up to specific people, place, time
of interaction, as well as the most important presuppositions of existential and
axiological nature» (Batsevich, 2010, p. 128). Implicit meaning is determined by the
grammatical meaning of an individual pronoun, depends on the author’s intentions,
and affects the actualization of the communicative sense «fear» in possible variations
of a posteriori nature.

One of the LMGSs used to refer to the subject of fear in horror discourse texts is
the indefinite pronoun something: Some thing; a certain undetermined or unspecified
thing (http://www.dictionary.com/browse/something) or wocs: 1. HeBusnauenuit abo
HEBIJOMHH  TIpeaMeT, sSKechb sBUIME 1 T. 1H., HEBIAOMO,  HESICHO
mio (http://sum.in.ua/s/shhosj). The unidentifiability of the subject is directly related
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to the set of grammatical and semantic features of this pronoun, which combines such
implicit semantic units as «definite» and «indefinite, unspecified» subject in the
singular, but potentially it can be enumerated (worse than the somethings in a
hundred horror movies (S. King. It)). «The pronoun woce compared to the pronoun
xmoco 1S characterized by a high degree of abstraction. Therefore, in some cases it is
very difficult to attribute any significance to it at all» (Dudko, 2008, p.132). In horror
texts in both languages, this pronoun is used in anaphoric, cataphoric and absolute
(our term — Ya. Sazonova) functions. The significant uncertainty of co-referential
names in an anaphoric chain with the indefinite pronoun is most vividly illustrated by
the following examples: Cxudarocs na me, wo sakace nesuduma cuna niokasye
Yon08IK08I, Kyou u y axut momenm nogepmamu. Illoce euwie 3a nvozo. Cmoimo i
ousumucs. I ckeposye (M. Kinpyk. I'yaskinbcbkuii napajgokc). The same pragmatic
properties of the indefinite pronoun in the anaphoric function are observed in the
horror texts in English. For example, the analysis of the co-referential chain in the
following example shows, on the one hand, a high degree of unidentification of the
source of fear, and on the other — the logical and grammatical certainty: The
penumbra, dense and dark, was the virtual screen of a figure which stood in it as
still as some image erect in a niche or as some black-vizored sentinel guarding a
treasure. <...> It gloomed, it loomed, it was something, it was somebody, the
prodigy of a personal presence. Rigid and conscious, spectral yet human, a man of
his own substance and stature waited there <...> (H. James. The Jolly Corner).

Discursively conditioned use of the indefinite pronoun in both languages proves
to be universal, i.e. the one that does not contain signs of differences in the
expression of the communicative sense of «fear» in the texts of two linguistic
cultures. It is not only the implicit meaning (potentially unidentified source of fear) of
the pronoun that is universal, but also the grammatical conditions of its actualization
— anaphoric and cataphoric reference chains. In both cases, indefinite pronouns
perform the pragmatic function of correcting meanings (by adding attributes to the
reference or vice versa, by generalizing via verbalizing a part of the whole); the
function of a container, which allows the author to resort to clarifications and
unlimited associative comparisons in the process of verbalizing the source of fear.
Reference chains with indefinite pronouns in anaphoric or cataphoric functions may
contain other LMGSs or nouns that do not specify the reference of the source of fear.
The discursive conditionality of senses, which is actualized by an indefinite pronoun,
allows a number of deviations from the grammatical norm, such as the correlation of
uoce — icmoma — 6ono, something — somebody and others.

We consider it perspective to study the absolute use of the indefinite pronouns in
horror texts, as well as the analysis of the functioning and pragmatic properties of
other LMGSs in English and Ukrainian.
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CTUJICTUYHA IJIEHTUPIKALIIA 3AT'OJIOBKA
(HA MATEPIAJII ®PAHIIY3bKUX BUJIAHDB)
Ounena CemeHoBa
["opiBChKHI IHCTUTYT 1HO3EMHHUX MOB
Jlep>kaBHOTO BUIIIOIO HABYAJILHOTO 3aKJIaly
«Jlonbacwkkuii 1ep>kaBHUM MeIaroTiYHUNA YHIBEPCUTET,
VYkpaina

EdexTuBHICTh OyIb-SIKOTO TEKCTY BU3HAYAETHCS CTUIIICTUYHUMHM 3ac00aMu, sKi
BUKOPUCTOBYE aBTOp. ['00BHA (hyHKIIIS MyOIIIUCTUYHOTO CTHIIIO TIOJIATAE HE TIIBKU
B MPOCTOMY 1H(OpPMYyBaHHI, aje B NEBHOMY BIUIMBI Ha yuTaya, (QOpMyBaHHI HOTO
OI[IHOYHOI AYMKHU. 3aroJIOBOK ra3eTHOI CTaTTl K CAMOCTiiiHa MOBJICHHEBA OJUHULIS
MOX€ pO3IVIAaTUCsS 3 OIJAy Ha 11 BUpa3Hy CKJIAIOBYy Ta BHUKOPUCTAHHSA
PI3HOMAaHITHUX CTHJIICTUYHMX TMpuiiomiB. [IpiopuTeTHe 3aBaaHHs 3arojioBKa 3aco0iB
MacoBoi 1H(opmarllii moisirac B MPUBEPHEHHI yBaru ymrTaya, Moro 3alikaBJIEHOCTI,
iHGOpMaTUBHOCTI (KOPOTKE TMOBIIOMJIEHHS MpO 3MICT crarTi). BHacmimok doro
dpaniy3pka mpeca, K 1 Oyab-siKa 1HINA, CTBOPHJIA OCOOJMBUM CTHIIb Ta3€THOTO
3aroJioBKa, BIJIMIHHOIO PHCOIO0 SIKOTO € BHpa3Ha CKJIAI0Ba CTHIJIICTUYHUX 3acO0IB.
Buxoasun 3 ocHOBHMX (yHKIIIM 3arojioBka, BapTO 3a3HAYUTH, 110 BUKOPUCTAHHS
CTWJIICTUYHUX TIPUMOMIB Ta TPOMIB BUKOHYE AaTTPAKTUBHY (YHKIIIIO, HaJIae
BHPA3HOCTI aBTOPCHKOMY MOBJICHHIO Ta € OJHHUM 13 OCHOBHHX CTPYKTYPHHUX
komnoHeHTiB (Kocenko, 2012, c. 111).

PosrnsHemo nesiki CTHIIICTUYHI 3aCO0H, SIKi BUKOPUCTOBYIOTHCSI Y 3arojiOBKax
TakuxX (paHIy3bKHX 3aco0iB MacoBoi i1H@opmauii sk Libération, Le Figaro, Le
Monde, Le Point. Cepen cruimicTuyHuX 3aco01B, BapTO BUAUIUTA MeTadopy,
Hanpukiana, «En voyage a Istanbul, le pape Francois fait d 'une priere deux coups» —
«ITix wac momopoxi g0 CramOymy, [lanma dpaHKe OHIEI0 MOJIUTBOIO JOCSTAE JBI
metn» (Sauvaget, 2014). HaBexenwii 3arojioBOK JIE€MOHCTPYE BHUKOPUCTAHHS
MeTa(OpUIHOI TPH CIIB, i€ TPAaHCPOPMYETHCS 3HAUCHHS CTIMKOTO CIOBOCIIONYYEHHS
«faire d’une priere deux coups», 10 O3HAYAE peani3alliio JBOX 3aBJlaHb OJHOYACHO.
Meroto 1i€i rpu ciaiB Oyno CTBOpeHHS €(EeKTy HeTraTHMBHOI aiifo3ii CTOCOBHO
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nonopoxi [lamn Pumcbkoro no CramOyna. [nmmit npuknan «La loi Macron a achevé
son marathon a [’Assemblée» — «3akoH MakpoHa 3aBepliuB CBiii MapadoH B
Acambuei» (Bayart, 2015) mictuth cioBo «marathony», sike BXXMBaHO B IPSIMOMY
3Ha4YCHHI — JIOBroTpHUBaja MpoOIKKa — JOBrOTPHBAI Ta HECKIHUEHHI JIUCKYCIi, SKi
Bi0yBatoThc B AcambOnei. Y 3aronoBky «Cette loi Macron qui gangrene la
majorité» — «llefi 3akon Makpona 3irncye Outbmiicte» (Revault d’Allonnes, &
Chapuis, 2015), cnocrepiraemo MeradopuyHe BUKOPHUCTAHHS JIECIOBA «gangrenery,
IO UTIOCTPYE CHUTyallilo B AcamOei, HEeMOXKJIUBICTh MPUMHATTA 3aKOHY 4epe3 pi3Hi
TIOTJISIU Ta CY/KCHHS.

HactymauMm ctmimicThaHUM 3acO00M  BHUSIBIIGHO METOHIMIIO, HANPUKIAI, V
3aronoBky «4 Madrid, Podemos mobilise la rue» — «¥Y Manpuxi, ITonemoc Mo6ini3ye
moxaei» (Piquer, 2015), cmoBo «la rue» JIEeMOHCTPYe HATOBIM JIFOJICH, SKi
30UparOThCSl Ha BYJHMIIX JIJIST TOTO, MO0 MPOTECTYBaTH MPOTH BN Ta MiATPUMATH
nojituuny maptiro «Ilogemocy; «L’El signe par le sang sa présence en Libye» —
«Icmamcpka mepikaBa KpoB’I0 MIANMKCYe CBOKO mpucyTHicTh B JIiBiD» (Rémy, 2015)
BUKOPUCTAHO OOpa3HUii BUpa3 «signer par le sangy, sskuii CBIIYUTH PO aKT BOMBCTBA
XpUCTUSH Y €ETUNTI.

[Ile omHUM TPOMOM, SIKMI 4aCTO BUKOPUCTOBYETHCS ISl CTBOPEHHS 3aroJIOBKiB
€ CUHEKJ0Xa, Hanpukiaa, «Le Nigeria reporte la présidentielle de six semaines par
crainte d ‘attaques islamistes» — «¥Y Hirepii npe3uaeHTCbKi BUOOPH MEPEHOCATHCS Ha
IICTh THXKHIB Yepe3 icmamicTehki Hamaau» (Berthemet, 2015), «La France déclenche
un plan d’urgence contre la grippe» — «®paHiis 3amyckae IIaH HaA3BHYAHHUX
3axoJ1iB mpoTH rpumy» (Benkimoun, & Morin, 2015), «Bruxelles offre un répit piéegé
a Paris pour rentrer dans les clous» — «bproccens npononye Bimmouutu [lapmxy,
o0 MOBEpHYTHCS 10 AOTPUMAaHHS BCTaHOBIEHUX mpaBwi» (Quatremer, 2015). V
BCIX TPbOX MPHKIANAX BXKUBAHO HA3BY KpaiHU abO MicTa 3aMICTh iX MELIKAHIIIB.

HacTymHuii pHUKIaj 3arojoBKa BKa3ye Ha BUKOPHMCTAHHS IepcoHidikanii, «A4
Hongkong, la contestation s’essouffle» — «Y T'oHKOH3I MPOTECTH BHYEPITYIOTHCS
(“A Hong Kong: la contestation s’essouffle”, 2014), nme cIOBO «IpOTECT»
HAJIJIIEThCS TAKOIO JIFOJCHKOIO SIKICTIO SIK «3QIMINKay», JIJIS TOTO MO0 IMAKPECIUTH
BTpaTy CHUJIM Ta aKTyaJIbHOCTI MOI1.

BUKOPHCTAHHS ipOHil B ra3eTHUX 3arojIOBKaX € YaCTUM SBHILEM, HAIPUKIA, «A4
Marseille, Valls aux petits soins» — «¥Y Mapcem npo Banbca nbatote» (Bretton,
2015), me Bupa3 «€tre aux petits SOINs» BIKUBAETHCSA IPOHIYHO W HECEe MPSIMO
MPOTWIC)KHE 3HAYCHHS, BHUXOJSYM 13 OMNHUCAHOI B CTATTlI MOJli, O3HA4YalO4ud B
3BUYAHOMY KOHTEKCTI «JOTO/PKaTH KOMYCh 200 TIECTUTH KOTOCHY.

Otxe, 3arojiloBOK — O0OCOOJIMBA KOMYHIKATUBHA ¥ JIHTBICTUYHA OJWHULIS,
OCHOBHOIO (DYHKIII€IO SIKOi € MPUBEPHEHHS Ta YTPUMaHHS yBaru yuTada y KOPOTKIM,
JOCTYIHINA, 4YacTO eMOILINHINA (HopMi, 110 TOCATAETHCS 3aBASIKM PETEILHOMY BiIOOPY
MOBHHX 3aC001B.
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At the beginning of the XXI century, we see the turn of poetic language
linguistics to morphology. Researchers specify that the vector of the poetic text
research is “grammaticalized”. The space of poetic syntax keeps on expanding,
developments in the field of morphosyntax appear, and a number of studies concern
theoretical issues of poetic morphology.

The main directions of morphological and poetic research were singled out in
the research by Skorobohatova (Cxopoboratosa, 2012). Firstly, it is a path that leads
from the consideration of grammatical characteristics of units and categories to the
study of the peculiarities of their poetic functioning. The study of the use of
grammatical forms and meanings in artistic discourse makes it possible to make
grammatical generalizations in accordance with poetic morphology. This direction of
linguopoetic research allows to describe the poetic implicosphere of grammatical
units and categories and to create the poetic grammar of language correlated with
general grammar. The discursive aspect contributes to the description of the poetic
function of morphology. Secondly, it is a way from general observations of the
structure of poetry and poetic patterns to the study of the specifics of the poetic
functioning of morphological units in the direction of morphological poetics. The
observations in this plane form a speech evidence base for the identification of poetic
themes, motives, intertextual interactions at the level of specific texts, poetic
idiostyles and literary trends.

The study of a particular poetic work or idiostyle requires a combination of
approaches, because a poetic text is a form of linguistic communication in which a
major role is played by integrative features. The integrative features of poetry
organisation necessitate the integrative analysis of its structure. In a poetic text, not
only individual grammatical meanings of units are significant, but also combined
meanings that occur in the textual interaction. These combined meanings occur
within syntactic units of different types and beyond — at the level of the verse, the
stanza and the text as a whole.

The analysis of compositional relations of morphological units in the poetic text
Is considered promising in terms of identifying the potential of their combinations
and conjunctions and in terms of interpretation of a large number of poetic works,
where morphological units become expressive and create special meanings in a linear
or nonlinear sequence. The expressive, semantic and aesthetic effect in a poetic text is
determined not by a linguistic unit per se, but by the factor of selection, interaction of
units, position, dominance of certain grammemes in the structure of poetry or even
the fact of their absence.
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We have shown that the basis of a number of textual relations that occur as a
result of morphological potential actualization of language units in the structure of
the poetic language, laid morphological selection, juxtaposition and attraction.

The concept of actualization acquires special importance in the study of poetic
units of the morphological level. It was introduced into scientific circulation by
representatives of the Prague Linguistic Circle. The researchers put forward the thesis
that all linguistic system aspects, which have only an additional role in the language
of communication, acquire independent significance in poetic speech activity. The
means of expression grouped in this aspect, as well as their relationships, in poetic
language are aimed at actualization (Tesucer Ilpasicckoco nunesucmuuecko2o
kpyocka, 1967, ¢. 29). Modern linguists use this concept fruitfully, for example, A.P.
Zagnitko argues that in the close form of poetry, which contains multilevel semantic
layers, a language unit comes to the foreground (3aruitko, 2006, c. 201). The concept
of poetic neutralization is equally important.

Morphological occasional actualization is observed on conditions that there is
the violation of the morphological norm. The selection of morphological meanings of
normative units occurs on the basis of morphological selection, close localization of
morphological units, and grammatical attraction. The relations of homogeneity,
similarity and complementarity are created between morphological units in the poetic
text. These relations form the grammatical background of the poetic work, where the
lyrical plot is developed, and they become the elements of the artistic narrative
development.

The study of the morphological structure of a poetic text, in particular the
analysis of the relationship between morphological units and the elucidation of
meanings that morphological relationships and sequences acquire in poetic
functioning, goes beyond poetic morphology and forms the space that can be called
poetics of morphological categories or morphological poetics.

The research at the crossroads of these areas makes it possible to focus on the
poetic realization of the inner potential of morphological categories and forms
inherent in their grammatical nature. The whole spectrum of meanings is actualized
in  poetic functioning;  “flickering” of grammatical meanings creates
multidimensionality of the artistic content of a poetic work, and a solid grammatical
basis triggers linguo poetic interpretations and makes them evident. The object of
study in this case is not only and not so much stylistically and expressively marked
units, but the grammatical structure of the whole text, its semantic grammatical
relations, ordered by the rhythm and tightness of the verse structure. Cognitive
aesthetic function common in poetic language is realized at the grammatical level and
forms the implicosphere of poetic grammar. In contrast to non-poetic use, poetic
language regularly updates the internal form of the category as a collective structure -
combined with the relationship of the units or the units and their significant absence.
Combined poetic actualization of morphological categories is regular in the poetry of
the XXI century, but there are a number of linguistic and cultural differences, the
study of which is the prospect of the research.
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CHEIU®IKA METOJOJIOI'I JIIHIBICTUYHOI'O JOCJJIIKEHHS
CYYACHUX TYPEIIBKUX AHTPOITIOHIMIB Y MEKAX
AHTPOIIOLIEHTPUYHOI MAPAIUT MU
Ipuna CkpasiioBcbka
XapkiBChKHI HallloOHaNbHUHN nieAaroriuanii yHisepeutet iMeHi ['.C. CkoBopou,
Ykpaina

Merononoris  OyAb-sIKOrO  JIHTBICTUYHOTO  JOCHI/DKEHHS  BU3HAYAETHCS
crienin(iKOr0 MOBHOTO MaTepiany, 3aadaMu, sIKi CTaBUTh Iepe]; cOO00 JOCIITHHUK,
Ta WOro MmorjisaoM Ha mpupoay MoBu ¥ moieHHs. 3a O. CemiBanoBoro (2013),
METO/IOJIOTIA — 1€ «CUCTEMa TpPaKTyBaHHS MOBH Ta ii MPOIYKTIB pazoM 13
HaCcTaHOBaMH, CIIOCOOAMHU, PUHIIMITAMH Ta MPOIEyPaMH iXHBOTO JOCIIKEHHS, 110
CKJIAJIUCS B MeXaxX I[E€BHMX MOBO3HABUMX TeYiil, IIKUI, PO3BIIOK OKPEMHX
JIHTBICTIBY.

Typemnpka aHTPOMOHIMISI CTaHOBUTh HaA3BUYAHE TOJI€ IS HAyKOBOTO
criocTepekeHHs Ta aHaiaizy. OCHOBHUMHU i1 OCOOJMBOCTSIMU €: BeJIUKA YUCEIbHICTh
0COOOBUX IMEH, IO BXOJATH JO 1 CKJaay, SKAA 1 CbOTOJHI IPOJOBXKYE
nonoBHIoBaTHcs (Hapa3l y «CIOBHHMKY TypeubKuXx 0co00BUX IMeH» Typenpkoro
JIHTBICTUYHOTO TOBapucTBa iX Hamiuyerbest 10842 (3612 xkinounmx Ta 7230
YOJIOBIYMX); €TUMOJIOTIYHA HEOJHOPIIHICTh TYypelbKUX aHTPOIOHIMIB, 3yMOBJICHA
ICTOpUYHUMH, TeorpadiyHUMU W  pENIriiHUMH  YUHHUKAMH, BapilOBaHHA
NparMaTUYHUX KOHOTAWINA IMEHI Yy TPEACTaBHUKIB PI3HUX COIIAJbHUX TPYII,
MOB’s13aHE 3 TETEPOTECHHICTIO TYPEIIbKOTO CYCIUILCTBA; 0AraTCTBO COLiOKYJIbTYPHOI
indopmanii, sixa MiCTUTHCS B 3HAUEHHI aHTPOMOHIMIB (TypelbKUN aHTPOIIOHIM MOXKE
HajgaTH 1HQOpPMAILI0 MPO CTaTh HOCIS IMEHI, WOTO MiCIle HapOJKEHHS, CTHIYHE
MOXO/DKEHHS, BIpyBaHHs, KOH(ECIMHI Ta TOJITUYHI TEpPEKOHAaHHsS OAaThbKIB,
CHOJIIBaHHS POJAMHM MIOJ0 MAaHOYyTHHOTO XapaKTEPy, 30BHIMIHOCTI YA MATEPiaIbHOTO
CTaHy JAMTHHM, AYXOBHI LIHHOCTI POJMHH, MICUEBI Tpaaulilii HAHMEHYBaHHS TOLIO);
ICHyBaHHSI BapiaHTHMX (TIIOKOPUCTUYHUX Ta AEMIHYTHBHUX) ¢opM 0c000BOro
iMeHi, a TakoX AHTPONMOHIMIYHMX Mojesdell (y TMONEPEAHIX TOCHIIKEHHAX MU
Buokpemunu 15 mopaeneit) (CkpasznoBcbka, 2021), KoKHA 3 SIKUX Ma€ OCOOJIMBOCTI
GbyHKIIOHYBaHHSA Ta c(hep BKUBAHHS.

He3Baxaroun Ha duCIeHHI PO3BIAKM Ta BEIWYE3HUU (HaKTHUHMA Martepiad,
310paHuii TypelbKUMU Ta 3apyOlKHUMU JOCTITHUKAMU TPOTarom octanHix 130-140
POKIB, TypelbKi 0COOOB1 iIMEHa MPAKTUYHO HE PO3TIIANAIUCS B PYCJIl HOBITHIX TEUii
Yy MOBO3HAaBCTBI.
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AHTpPONOLIEHTPUYHA MapaurMa, sika MaHye B Cy4acHIN JIHTBICTHUL, CTUMYJIIOE
BHMBUYEHHSI MOBHUX SBMII 3 MO3UIINA HOCISI MOBHU, TOOTO moauHU. 3a B. MacioBoro,
00’€KTOM aHTPOIOIEHTPUYHUX JIIHTBICTUYHUX JOCIIPKEHB IMOCTAE JIFOJMHA B YCIM i1
OaratorpanHocTti: f-¢izuune, S-comianbHe, S-iHTenekryanbHe, S-emorrniine, -
MucienHeBo-MmoBHe (Maciosa, 2001, c¢. 7). JI. HaymeHKO TOBOPUTH IMPO YOTHPHU
B3a€MOIIOB ’I3aHUX, TNIPOTE€ pI3HUX HANPSIMIB B MeXaxX aHTPONOLEHTPUYHOI
napaaurmu. [lepimii HanpsM BUBYA€E, SKUM YUHOM JIIOJIMHA BiAoOpakae ceOe B MOBI,
1 #Woro 0a30BMM TOHATTSIM € MOBHAa KapTuHa CBiTy. Jlpyruii Hampsm — 1
KOMYHIKaTUBHA JIIHTBICTHKA, SIKa JOCIIIKYE POJIb MOBHOI OCOOHMCTOCTI B Ipolieci
CHinKyBaHHA. [IpencTaBHUKM TPETHOTO HAMPAMY 30CEPEIKYIOTh CBOIO yBary Ha
BHBYEHHI POJIi MOBH Yy Mi3HABaJBHUX IPOLIECaX Ta OpTaHi3allii JIOACHKOI CBIJOMOCTI.
YerBepTHil HanpsM (BHYTPIIIHHOCYO €KTUBHUI) AOCTIIKYE, IK MOBA ICHYE B caMmiii
monuHi (Haymenko, 2016, c. 127). KoxkeH 3 WX HANpsMiB OXOILTIOE HU3KY HOBUX
JIIHTBICTUYHUX Teuin (mparmaTu4Ha JHTBICTHKA, MICUXOJIIHT'BICTHKA,
JHTBOKYJIBTYPOJIOT1sI, COLIOJIHTBICTUKA, KOTHITUBHA JIIHIBICTUKA Ta 1H.), KOXKHA 3
SAKUX TOCIYTOBYEThCS CIIEUU(DIYHUM KaTETOPIMHO-MIOHATTEBUM arapaToM, HabopoM
METO/IB AOCTIIPKEHHS Ta IHTEepIIpeTalli i 300py GakTUUHOTO MaTepiay.

OTxe, 3 OrasAy Ha Te, U0 aHTPONOHIMH, M 30KpeMa TypelbKl aHTPOIOHIMHU, €
KyJIbTYpHO HAaCHUYEHMMH MOBHUMH 3HAaKaMH 13 3HAQYHUM [parMaTuyHUM
MOTEHITIAJIOM, Y HAIIOMY JOCTIHKeHH] (POKyC 3po0ieHo Ha crenudimi MeTom0orii
BUBYCHHS AHTPOIIOHIMIB 3 IMO3UIIM JIIHTBOKYJIBTYpPOJIOTIi Ta JIHIBONPAarMaTUKH.
Hamioro MeToro € BU3HAUMTH 0a30BI METOJOJIOTIUHI MPUHIUIN JOCHIIKCHHS
AHTPOIIOHIMIB Yy MeXaxX LHMX JIHTBICTUYHMX TE€Yiil Ta YTOYHHUTH KaTeropiiiHo-
MOHATTEBUH anapar caMe JiJisi 0COOOBUX 1IMEH.

MeTonom0ris MparMaJiHrBiCTHKH, SKa Y IIMPOKOMY CEHC1 PO3TIIsSIa€ MOBHUI
3HAK y WOro BIIHOLIEHHI O MOBLS Ta ajgpecaTa, 0a3yeTbcs Ha TeOpii MOBICHHEBUX
akTiB /. Octina (1962) Ta moCIyroBy€ThCS TAKUMU MOHATTSIMU, SIK «MOBJICHHEBUN
aKT», «y4aCHUKM KOMYHIKaIlli (cy0’ekT/aapecar, aapecaHT)», «KOMYHIKaTHBHA
CUTYaIlis», «JIOKYIIs», «UUIOKYIIS», «HIEpioKylis». Y paMkax Iie€i Teopii s
JOCIIKEHHSI aHTPOTIOHIMIB MU PO3MEKOBYEMO MOBJIEHHEBHUI aKT HaliMeHYBaHHSA
1 MOBJICHHEBMI aKT Ha3MBaHHS. MOBJICHHEBHI aKT HaiMEHYBaHHsI BiJI0YBa€ThCS
TITBKH OJWH pa3, Koiu cy0’ekT mpucBoroe iMm’st 00’ektoBi. I. Kprokosa (2011)
MPOIOHYE HA3UBATH 1[I0 [0 «MOBJICHHEBUM BUMHKOMY, 1110 XapaKTepu3ye cy0’exTa,
akui Ha3uBae. L{e Moxke OyTH aKkT MPUCBOEHHS 1IMEHI JIFOJIMHI 1HIIOK JIFOJAUHOK a0
MPUCBOEHHS 1MEHI CBOIM TIeposM aBTOPOM XYIOKHbOro TBOpY Towo. Illomo
MOBJIEHHEBUX AaKTIB HA3WBAHHS, BOHU MOXYTh BIIOyBaTUCS HEOOMEXKEHY KUIbKICTh
pa3iB y pI3HMX MOBJIEHHEBUX CHUTYalllsIX 3 pi3HUMU cy0’ekTamu i aapecaramu. [Ipu
aHalli3l akTy HaWMEHYBAaHHS MH TPOMOHYEMO IMOCIYTOBYBATHCS TaKOK MOICILIO:
«oco0a, sika iMeHy€ — 0c00a, AKY IMEHYIOTb — CUTYyallisi HAWMEHYBaHHS»; IIPU
aHaJli31 aKTy Ha3UBAaHHA: «Cy0’€KT-MOBelb — a/jpecaT — CUTyallisl CHIIKYBaHHSA.

Takox ycmina 3a I. KprokoBoro sik peIMeT JIIHTBOIIParMaTHYHOTO JTOCITIKCHHS
AHTPOIIOHIMIB MU BUOKPEMJIIOEMO BHYTPIllIHI0O MparMaTuky (mparMaTH4HI
KOMIIOHEHTH B 3HAa4€HHI OCOOOBOTO IMEHI, a TaKOX XapaKTePUCTUKU aBTOpa WU
ajpecata, yMOB, Yy SKHX BIJOYBAa€TbCS IPHUCBOEHHS IMEHI), Ta 30BHILIHIO
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nparMatuky (QyHKIIOHAJTbHI BIACTUBOCTI y PI3HUX KOMYHIKaTHUBHUX KOHTEKCTaX)
Typenbkux aHtpornoHiMmiB (Kprokoa, 2011, c.139). Cheuudiyaum MeTo0M
IparMajiHrBICTUKKA € 1HTEHT-aHajl3 — PEKOHCTPYKIlS «IMO03aMOBHHMX 1HTEHIIIH
(HaMipiB) KOMYHIKAHTIB 1 IXHBOTO BIUTMBY Ha OpraHi3aiiro Auckypcy» (I'adigymiina,
& Konecniuenko, 2019, c. 159).

MeToauka aHajizy 0co00BHMX iMeH 3 MO3MUIiHA JIHrBONMPAarMaTHKH MICTHTh
BIJIMOBIAl Ha TakKi MUTAHHS: SKI MOTHUBH BHOOpPY IMEHI JIUTHHH € BaroOMHMH IS
TypeubKHX OaThKIB 1 4YOMy; sIKa UUIOKYTHBHA CHJIa BXXHUBAHHS Pi3HHX (opm
0CcOOOBOTO 1MEHI Ta AaHTPOIMOHIMIYHHUX MOJENEH; SK KOMYHIKaTHBHA CHUTYyallis Ta
OCOOMCTICHI XapaKTEpPUCTUKU KOMYHIKAHTIB BIUTUBAIOTh HAa MparMaTHYHI KOHOTAIll
IMEH1 JIIOMHU; AKI HAI[lOHAJbHO-KYJIBTYPHI OCOOJMBOCTI MOXHA CIIOCTEpIraTH y
(GyHKIIIOHYBaHHI MPENEACHTHUX IMEH; SIKI acOI[laTHBHI PSAM BUKIUKA€E T€ YW 1HIIE
0co00Be iM’s, IP13BUILE, MPI3BUCHKO Y IPEICTABHUKIB PI3HUX COIIATbHHUX TPYII.

OCHOBHUMHU TIOHSATTSIMH, SKUMHU OIEpPY€E JIHTBOKYJbTYPOJIOTii — Tramys3b
JHTBICTUKH, sIKa BUBYAE «IIPOSBU KYJIBTYPH HAPOY, SIKI BIAOUIUCS W 3aKPIMUIUCS B
MOBI», — €: <JIIHTBOKYJBTYPHUN KOHLENTY», «IIHTBOKYJIbTypeMa», «Midoioremay,
«MOBHa OCOOHCTICTB», «MOBHA KapTHUHA CBITY». 3 MO3UIlIN JIHTBOKYJIBTYpPOJIOTIi MU
MIPOTIOHYEMO JOCIIHKYBATH TypelbKl aHTPOMOHIMHU B pO3pi3i: «MOBa — KYJIbTypa —
IHAUBiTyajlbHA M KOJIEKTMBHA MOBHAa OCOOMCTICTh — HAIIOHAJbHA KAPTHHA
cBiTY». Y MeXax Takoro miaxoJy TypelbKi aHTPOIIOHIMH MOXYTh PO3IJISIIATUCS SIK
pe3ynbTaT AiSIBHOCTI iHAMBIAYaJbHOI MOBHOI 0COOMCTOCTI, SIKa CTBOPIOE, 0OHUpae
a00 Jae 1M’s1 1HIIIH JIFOIMHI, OPIEHTYIOUKUCHh Ha 0COOMCTI MOTMBH a00 MOBHI HamipH, a
TaKOX SIK Pe3yJbTaT IISVIBHOCTI KOJEKTHBHOI (€THOCEMAHTHUYHOI) 0COOMCTOCTI,
AKa € MPOJYKTOM HAIIOHAJIbHOI KYJbTYpPH 1 Ma€ HU3KY YCTAHOBOK, CTE€PEOTHIIIB,
(opM MOBEIHKY 1 CIUIKYBaHHS, IO € CHIJIBHUMU JJIA IEBHOTO €THOCY.

MeTtoauka aHaJi3y TypeubKHUX AHTPOINOHIMIB 3 O3l
JIHIKOKYJIbTYPOJIOTiI BHCBITJIIOE Taki MHUTAHHS: SKI Baromi JUisi TYpelbKOl
KyJIbTYpH KOHIIEIITH, JIIHTBOKYJIbTYpeMHU W MidonoremMu BigoOpaxeHi B TYPEIbKHX
0CO0OBUX 1MEHaX; SKHM YHHOM HalllOHAJbHI MOBHO-KYJBTYPHI OCOOJMBOCTI
IHIMBIAYaJlbHOI Ta KOJIEKTUBHOI OCOOMCTOCTI-TBOPIISI aHTPOIOHIMA BILUIMBAIOTH Ha
TBOPEHHS IMEHI; SK HalllOHAJhbHO-MOBHA KapTHHA CBITY BigoOpa)KeHa B Cy4aCHUX
TYpeUbKUX aHTPOMOHIMAX.

OTxe, MH MOXKEMO 3pOOUTH BUCHOBOK, IO TYPEIbKI aHTPOTIOHIMH € MOBHUMH
OIMHULISIMM, sIKI 30epiraroTb 1 TpPaHCIIOOTh Oarary KyJIbTypHO-ICTOPUYHY
iHpOpMaIlil0 Ta MAalOTh HU3KY MpParMaTUYHUX 3HAYEHb, TOMY IX BUBYCHHS B MeXkKax
AHTPOIOLEHTPUYHOI MapaJurMu € 0e3yMOBHO aKTyaJbHUM 1 MOTpeOye MOJanbIIOl
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®OPMYBAHHS CYYACHOI'O CJIEHT'Y Y KHTAMCBKIIA MOBI (HA
MHNPUKJIAAI CJEHTY LGBTQ+)
IBan Xuka
XapKiBChKHI HalllOHATBLHUHN Tiefaroriyauil yuiBepcutet iMeHi I.C. CxoBopoau,
Ykpaina

Pyx 3a mpaBa moaunu y XXI ctomiTTi mopa3sy HaOyBae HOBUX MacmiTaliB 1,
MepeEXOTYN Ha CBITOBUM PIBEHb, 3/IIMCHIOE CUJIbHUM BIUIMB Ha MOBY. IloniOHuii pyx
BKJIIOYae B ce0e 1 BIJCTOIOBaHHS TMpaB JIIOJAEH HETPAIULINHOI CEeKCyalbHOI
opieHTalli. JlJiss yHUKHEHHsI TMepeciiyBaHb 3 OOKy CcOliyMy Ta 3a0e3MeyeHHs
KOH(1ICHIIIITHOCTI Y BJIaCHOMY KOJI1 CHUIKyBaHHs, cepel npencraBHuKiB LGBTQ+-
CIUJIBHOTH HaOyB 3HAYHOTO nomupeHHs Tak 3BaHuil « LGBTQ+-cienry. Takuii cieHr
Ja€ 3MOTY CIUIKYBAaTHCS BUJIbHO, BHUKOPHCTOBYIOUM OCOOJMBI TEpMIHM Ha
MO3HAYEHHS TOTO YU 1HIIOTO SBUIIA II€T CIIIBHOTH.

Kuraiicbka Haponna PecniyOnika, He3BakaroUu Ha CBOE TMOJITHYHE PaJUKaTbHE
CHpsSMYBaHHs, Mianacs CyTTeBOMY BIUIMBY 3axony. OfHak, yepe3 KOMyHICTHUHUN
ycTpii Ta morisau  maptii, mnpeactaBHukn LGBTQ icTopudHO MOCTIHHO
31IITOBXYBAIKCS 3 YTUCHEHHSIM TIPaB Ta AUCKpPUMIiHAIIIE0. 3T00M, HApUKiHI 90-x
pOKiB TUCK TocnabuBcs, a y 2001 roMoceKkCcyanabHICTh BUKIIOUMIN 31 CIHCKY
MCUXIYHUX 3aXBOPIOBaHb. XO4Ya TAKOTO POJY BIIHOCMHU HE € 3a00POHEHHMH B
Kurai, omnak 1 gotenep 3akoHonmaBctBo KHP Bzaram He mnependauae
anTuaucKpuMiHauiinoro 3axucty ais JICBTK-cninpHOTH.

VY HamoMy JOCHIIKEHHI MU OyAeMO 3BEPTATHUCS OLIBIIO MIpOI J0 JIEKCUKH,
IIMPOKO BXXMBAHOI HA TEPUTOPIAX, € MPOLBITAE AISUIBHICTH Ta KyJabTypa LGBTQ+ —
oco0nMB1 aaMiHicTpaTUBHI palioHn ['oHkoHr 1 Makao ta TaiiBanb (PecmyOuika
Kurait). OcTpiB mifnaBcsi CHIBHOMY KyJbTypHO-moniTHuHoMy BruuBy CIIIA Ta
JIEMOKPATUYHOTO CBITY. YHACIIJIOK I[bOTO, Ha TEPUTOPISX I[LOTO PETIOHY IpaBa
LGBTQ+ matoth Oinbiie cBOOOIU, AiSUIBHOCTI Ta po3BUTKY. Y 2019 pori ypsia
Kuraiicekoi Pecmy0Ouiku neranizyBaB oaHOcTaTeBl wutoOu, 3pooduBmm TailiBaHb
MEPIIOI0 a31aTChKOI0 KPaiHOIO, SIKa MPUIHSIA TaKUN 3aKOH.
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Cepen nommpenux y TaiiBani Ta matepukoBomy Kutai cmenrosux LGBTQ+
CJIIB MO’KHA BHUJUJIATU JBI TEMAaTU4HI TPYNU — 3araJbHOBXWBAHUI CIIEHT Ta CIICHT
IHTUMHOTO JKUTTA. Bennka KUTbKICTh JIEKCEM € 3all03WYCHHSIMH 3 aHTJIiHCHhKOI MOBH,
BBEJICHI B KUTAHChKY 3a JOMOMOTOI0 KaJlbKyBaHHS a00 MOCIIBHOTO mepekiany. Jlo
IPUKIALy, CJI0Ba, YTBOPEHI 3a JOMOMOIOK MOCHIBHOrO mnepekiamy [AIPEZR —
TIOCIIIBHO «TOM, IIO 3aKOXYETHCSA y CBOIO CTaTh», TOOTO «romocekcyam» M PEZR —
«TOM, 10 3aKOXY€TbCS y JIBl CTaTi», MaeThbcsi Ha yBaszl «Oicekcyam». Croam x
BimHOCHMMO Taki ckopodeHHa Ak Sl 1 [ — «rei» Ta «recOilikay. A
TpaHCTEHACPHY JIIOJUHY a00 IIOJUHY, KOTpa/KOTpUN 3MIMCHIOE CTAaTeBHH TEepexina
HazuBarTh 40P A — mocniBHO «IrOaMHA, IO 3MIHIOE CTaTh». METOJ MOCIIBHOIO
NepeKiaay JaB KUTTS CIOBaM Ha MO3HAYCHHS BaxMBHX peamii xkutts LGBTQ+.
Cepen Hux HHE — «BuizTh i3 madu», ke eKBiBalleHTHE 10 aHIIHHCHKOrO «coming
outy» Ta FfH 7T — «cBaTo/mapan ropaocti», T06To «pridex.

Jlo 3arajbHOBXKMBAHOTO CJEHTY MOXKEMO BIJHECTHM O€3JllY IHIIMX CIiB Ha
IIO3HAYEHHS «TOMOCEKCYaIbHOTO YonoBika». Jlo mpukmany, iMeHHUKIYFE, saxmit
3a3BUYall MEPEKIIATAEThCS K «CKIO», y MOBI mpencraBHukiB LGBTQ+ o3nagae
«4oJIOBIK-TOMOCEKCcya». lle kaibkyBaHHs aHrmiiickkoi abpepiaTypu «BL (boy’s
love)», TOOTO «I11000B XJIOMIIIBY.

[Ile omHe momyJspHE CIOBO Ha TMO3HAYEHHS «YOJIOBIKA HETpaAUIIAHOI
opienTanii» — [A];&, sxe Mag0 NEpPBUHHE 3HAYEHHS «TOBAPHMIL, OAHOAYMELL». Y
[IOMY BHITQJIKy CIIOCTEPIraeMo SICKpaBHid MPUKIIAA Jerpaaalii JeKCUYHOTO 3HAYCHHS
cioBa. Cxoxuii mpuknaz 3i cinoBoMm JG/E «man», KoTpe TaiiBaHIli y po3MOBHil MOBI
IHKOJIU TJIyMaudaTh $IK «rei». JlecOlok KuTailll 4YacTo Ha3UBAIOTh IOJBOEHUM
C7I0BOM 1/ £/, sIke MPUMIILIO i3 MOJIOAIKHOIO iIHTEPHET-CIIEHTY.

SIckpaBuii NpUKIA[ KalbKyBaHHS JEKCEMH 3 aHIJIiHCHbKOi mMoBu - [ )L, mio
MEePEKIANAETHCS SIK «KBIP» — JIOAM, SIKI MAalOTh MPHUYETHICTh JI0 1HAKIMIUX (HopM
CEKCyaJIbHOCT1, TPoOJIeM, OB’ SI3aHUX 3 TEHJEPHOIO 1IEHTUYHICTIO UM 3HAXOIATHCS
Ha cTajii HabyTTs iHTepceKCyanbHOro cTaTycy. Takoxk, cinoBo F:f# Mae anrmiiiceke
noxo/pKeHHs. llepma uyacthHa cinoBa, iecpormid & € (OHETHMYHOIO Iepemavero
aHIJIIACHLKOTO «gay», B TOM yac sk iepormid {£ Hece B co0i 3HEBaKIMBE i 3rpy0ine
3HaueHHs. T0OTO, TaKMi BUPa3 3a CBOIM €MOIIIIHIM 3a0apBICHHSM € JIAUTUBUM.

Bapro 3BepHyTH yBary Ha KUIbKICTh 3HEBKIIUBO1 JIGKCUKH, SIKa BKUBAETHCS K
npeacraBaukamu JIITBTK+-cninbHoTH y TaiiBaHi, Tak 1 reTepocekcyanamMu 3ajyis
npuHIKeHHs iHmumx. fJH ykasye Ha IHOYHOTO 4YONIOBiKa, YACTO MOCHIIAKOYKCH Ha
anrmiiiceke «ladyboy». B cBoro %k uepry cinoBo JRHBFE ¢ cimoBom HalBHILOIrO piBHSA
3HEBAru 1 03Ha4a€ «rOMOCEKCYaJIbHOTO YOJIOBIKA PO3IYCHOI MOBEAIHKNY, CITIB3BYYHE
3 aHrmilicekuM «faggoty. SIKmo posiOpatw HOro Ha CKIamoBi, TO £ € mainuBuM
CJIOBOM JUIs 4OJIOBIKiB, a JK ¥ — mock ornane ta 6puake. Inme cioso Z% /% o3Havae
(GKIHKY JIETKOI TTOBEIIHKI» TaKOX MIMPOKO BUKOPUCTOBYETHLCS CEPEl MIPEICTaBHUKIB
JITBTK+-tipeacraBamKiB. € 1 cj0Ba, BXKUBaHI SIK KOMIUIIMEHTH Cepea OlIbIIOCTI.
Hanpuknan, £ 1% «Bizoma KpacyHs», 3MEHIIEHO-NECTINBE CIOBO IS MACKYJIiHHHX
KUTalChKUX TOMOCEKCYaIICTIB MOIMYJISIPHOTO TUIAXY 30BHILITHOCTI.
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Cepen cy4acHOTO JIEKCHKOHY € CJIOBa, SIKI 30eperymcs i3 JTaBHhOKHUTAHCHKOI
MoBH. HaiiGiIbIn SCKpaBUM IIPUKIAZIOM € BUPa3 /N |~ «MaIeHbKHH KPOIMKY, KU
3a yaciB AuHacTid MiH Ta L{in OyB nommpenuii y nposinuii @yi3sas. Bin yka3zysas
Ha YOJIOBIKIB HETPAJAMIIIHHOI OpieHTAIllT 13 BUCOKUM JI101710.

Buryxku € ckiagoBoto ycHoro cnuikyBanHs LGBTQ+-niepcon. Tak, y MoBieHH1
CJI0BO/&. 13 JiecioBa crae BUTYKOM 1 HiJ Yac CHiIKyBaHHS (DEMIHHUX 4YOJIOBIKiB
BUpaXa€ CHIIbHY €MOIIHY E€KCIPECHUBHICTh 3[MBYBAaHHS, AHAJIOI BUTYKIB «Bay»,
«XMM.

[lepexonsstum 1o cnenry iHTUMHOro >kuttds LGBTQ+-cninbHOTH, Tpebda
HAroJIOCUTU Ha MO0 1IIOMaTUYHOMY MOXOKEHH1. BUIBIIICTh CIIIB HE MOXYTh OyTH
TepeKIaieHi TOCIiBHO Ta YacTo € akpoHiMamu ab6o pebycamu. J[o mpukiany, 2 Ta
— (a0 x 4YacTo BXKMBaHI Ha MUCHMI iX MUGPOBI BapiaHTH «1» Ta «0») MO3HAYAOTH
CEKCyallbHY MO3UILIO I'eiB MiJ] 4Yac CTaTeBOr0 aKTy, € «1» - 1€ YOJIOBIK, AKUH 3aiiMae
aKTUBHY CEKCYaJbHY TO3UIliI0, a «0» - YOJOBIK, IO 3aiiMae MacUBHY CEKCyaJlbHY
no3uIliro. TakoX, CIICHroBi BUpa3H, sKi MO3HAYAIOTh TaKi iIHTUMHI poili K 4< Ta T,
MOCIIBHO «(pepMep» Ta «KopoBay. [lepminii 1 ocTaHHIN TEX YKa3ylOTh Ha «aKTUBHY»
Ta «IMacCHBHY» pOJIi, OJIHAK, y IIbOMY BHIQJKy MAa€ThCA HA yBa3l aKT B3aEMHOI
MacTtypoarii.

OkpeMo, 1103a BCiMa TEMATHYHHMH TPyHaM, MOXKHA BHMALIATH Bpasy M
(TTOCTIBHO MEPEKIAAAEMO SIK «ICTH I[yKEPKH»), sika € ayxe 3Hauumoro 1t LGBTQ+-
cnuibHOTH. BoHa o3Hauvae «mpuiiom BlJI-mipenapariB» Ui YHUKHEHHSA OYIb-SKUX
iH(piKyBaHb mig 4ac ctaTeBoro akrty. Croam X MOXXHa BIJIHECTH 1 Oe3mocepenHbo
nonsarts K- XXHIVIT %, ake o3nauae «rpusana BIJI-reparmisy».

OTxe, HaM BJAJIOCS BHUJIUTUTH OCHOBHI CJICHTOBI OJMHMII, SIKI CTaHOBJISITH
OCHOBHHM (DYHKIIIOHAJ y PO3MOBHOMY MOBJICHHI KUTaCbKOMOBHHUX MPEICTAaBHUKIB
LGBTQ+-cninmpHOTH. 3a YacTOTOK BHKOPUCTAHHS HAWOLIBII IMOMIMPEHUMH €
3araJlbHOBXKMBaH1 CJICHTOBI BHpa3d Ta CJIOBa, IO, CKOPIII 3a BCE, 3yMOBJICHO
MOCTYTIOBOIO IHTETPAIIEI0 JTIOCH HETPAIUIIIMHOI OpIEHTAIlll Y CydyacHEe CYCHIIbCTBO
Ta 3pOCTaHHS KUIBKOCTI CEKCyaJbHO OCBIYEHOI MOJIoi. B 11eii yac cekcyasibHa eTuka
Ta KOH(QIICHIINHICTh OCOOMCTOTO KUTTS, SIKOi aKTUBHO JIOTPUMYETHCS MEPEeBaX)KHA
Oinbmricte mnpenactaBHUKiB  LGBTQ+ He HACTIIBKM IIMPOKO  PO3MOBCIOIKYE
KAaTeropiro CJIB 1HTUMHOIO CJIEHTY, IO Hapa3l 3MIHIOETbCA 3 IUIMHOM Yacy Ta
3MIHaMH peaii.

Cnucoxk BUKOPUCTAHUX JKepeJt
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CHIBITO3HUIIA SIK AKTUBHHUM 3ACIB AKTYAJIIBAIII
KOMITAPATUBHHUX ®OPM B IIJIOIIVHI IOE3II
BikTop YerBepuk
XapKiBChbKHM HalllOHaTBbHUN niefaroriuauil ynisepeuret iMeHi [.C. CxoBopoau,
Ykpaina

Moga mnoe3ii — CkiagHa XyAOXHS CHUCTEMa, sKa TMO€JHYE HHU3KY PI3HOTHUITHUX
€JIEMEHTIB, 0 TepeOyBaloTh y TICHIM B3a€MOIli Ta OpPraHi30BYIOTh T'apMOHIHHY
€HICTh. 3apa3 y BITYM3HIHIN 1 3apyODKHIN JIHTBICTHII Ta JIHTBOMOETHUI MOMITHO
3pociia IIKaBiCTh /10 MUTAaHb MOETHYHOI MOBH Ta (PYHKIIOHYBaHHS OJUHHIIL PI3HUX
IpaMaTHYHUX PO3PSIIB Ta JEKCUKO-CEMAaHTUYHUX TPYI Y Hil.

Ha cywyacHoMy ertami pO3BUTKY (DIIONOTIYHOI Taily3l JOCUTh PETENIBHO
JIOCTIDKEHO TaKl pecypcd MOBH TMoe3ii, K 0O0pa3HiCTh, 3BYKOBa OpraHizalisi,
pUTMiKa, I1HTOHAIS, CHHTAKCHYHUN JaJ TEKCTy. AKTyaJbHUM HAampsSiMOM
JIHTBOTIOETUKY € BUBUEHHS 3arajbHUX Ta 1HAUBITYyaIbHHUX JIHTBICTUYHUX MPUHOMIB
BUJIJICHHSI JIGKCUYHUX OJIMHUILb y TIOCTUYHHMX TEKCTaX. 3HAYHUM MOCTUYHUM
(EKCIIPECUBHUM Ta E€CTETUYHHM) IOTEHIIAJIOM HaJiaeHl Mopdororiyni dhopmu Ta
iXHI 3HAYEHHsI, aKTyaji3allis SKUX y MOBI MOE€3ll € BaXJMBUM 3aCO00M IMMOETUYHOL
BHUpa3HocTi. 3a TBepkeHHsIM O.0. CkopoOoratoBoi, «BUBUECHHS (DYHKIIIOHYBaHHSI
MOP(QOJIOTIYHUX OJUHUIL Ta IXHIX MOEJHAHb Y TOETUYHOMY TEKCT1 J1a€ MOXKJIUBICTh
OTMMCaTd TpaMaTU4yHI OJWHUII Ta iXHI TOEJHAHHSA B AaCHEKTl JIHTBOIOCTHKI
(mepexnan Ham — B. K.) (Cxopoboratosa, 2012, c. 5).

OnHuM 13 MPOAYKTUBHUX CHOCOOIB IpaMaTHYHOI akTyasi3alli Ta BUIIJICHHS
BHUPA3HO-00pa30TBOPUOIr0 MOTEHUIANY € cnigno3uyis MOPQOJOriYHUX 3HAYEHb Ta
dbopm (Cxopoboratona, 2018, c. 5). MopdonoriuHi Kareropii pernpe3eHToBaH1 B MOBI
OMO3UIISIMHU, SIKI HE peajli3yloThCsl B MPOTHUCTABICHHI 3HAY€Hb, IPOTE MOBA MOE3li
AKTUBHO EKCIUTyaTy€ BHYTPIIIHINA MOTEHIlal HE JIMIIE JIGKCUKH, a 1 TpaMaTUYHUX
OJIMHUIIb JJIi CTBOPEHHS pPO3MAITTA, TMOPIBHSAHHA, €KcIpecii, i1HTeHCUdIKaIli
BHYTPIIIHIX 3HAY€Hb MOBHHUX OJWHUIIb.

I'pamaTnuna cnienozuyis B MOBI T0€3li € OJHMM 3 aKTHBHHUX CIIOCOOIB
(dhopMyBaHHS «CMHCIIOBUX €JIEMEHTIB, K1 YTBOPIOIOThCS 13 B3aemoii» (Jlapun, 1974,
cc. 35-36). Mopdomnoriuna CHIBNO3MINS B MOBI TMOe31i peami3yeTbecsi uepes
aBTOPCHKUU BiOIp Ta ONM3bKY JOKami3aiiro MOpP(OJOTIYHUX OAMHUIL Ta (GopM,
OMHOpIAHUX (¢GOpM Ta OJWHUIL, a TaKoXX MOXe OyTH IpeacTaBiIcHa
BHYTPIIIHHOKATErOPlaIbHUM Ta MI>KYaCTUHOMOBHUM CIHIBCTaBJIEHHSM T'paMaTUYHUX
OMHUIL. BHYTpilIHbOKaTEropiaJibHI OTHOKOPEHEBI cnigno3uyii CIPSIMOBaH1 B OJTHUX
BUITaJIKaX HA BUAICHHS KaTeropiaJbHOTO MPOTUCTABIICHHS, B iHIITUX — HA CTBOPCHHS
MOETUYHOTO «HArPOMAJIPKEHHS» CMHUCIIB. MIKYaCTUHOMOBHA CHIBIO3UIlISI BUKOHYE
(GyHKLIIO aKTyami3aiii BHYTPIIIHbOI (OpMHU CJIOBA, IHTEHCU(IKalli CEMaHTUYHHX
3Ha4YE€Hb OJMHUIIb, SIK1 i1 0POopMITIOIOTh. OJTHUM 13 YACTOTHUX BHUIIAJIKIB CHignosuyii €
CIiB- Ta MPOTUCTABIICHHS €JIEMEHTIB IPAMAaTHYHO1 OTIO3HIII1.

Y  wmexax gociuikeHHs (YHKIIIOHYBaHHS KOMMAapaTUBHUX (opm, 10
HOPMATHBHO 3/IaTHI 10 IXHBOTO YTBOPEHHS, y IUIOMIMHI BIPIIOBOTO TEKCTY BaXKJIMBO
3aHAYUTH, MO0 3a CBOEI0 TMPUPOJOI0 NTPUKMETHUK — TMOMIQYyHKIIOHATBHA W
Oararo3zHayHa 4YacTWHA MOBH, SKa TOKJIMKaHA XapaKTepU3yBaTH U OIIHIOBATU
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HABKOJIMIITHIA CBIT, 3aBASKA YOMY I 4YaCTHHA MOBH CHOPUSE CMHUCIOBOMY
PI3HOMAHITTIO, €JaCTUYHOCTI MOBU (0CcO0JIMBO MOBHM moe3ii). Taki BIIacCTHBOCTI
NPUKMETHUKA JUIsI OpraHi3allii MOEeTUYHOTO TEKCTY BIIITPalOTh BAXKIHUBY TEKCTO- 1
CEHCOTBOpPYY pOJIb, iXHE BUKOPUCTAHHA YACTO € MPUKMETHOIO PHUCOI0 1A10CTUIIIO
noeta. BUKOpUCTOBYIOUM y CBOIX TBOpax MPUKMETHUKH, a OCOOJMBO KOMIIapaTUBHI
Ta CymHepJIaTHBHI iXHI (JOpPMH, SIKI MAlOTh BUCOKUN BHUpA3HUHN MOTEHINIAJ, MMOET Mae
MOKJIMBICTh €MOIIIHHO 1 OaraTorpaHHo BIITBOPUTH KapTUHY JIHCHOCTI, MIIAKPECIUTH
KJIIOUYOBY 1/ICF0 TBOPY, BIUIMBATH HAa CHPUUHATTA TBOPY 4YUTA4eM. 3aBISKH
KOMIapaTUBHUM (popmam, sKi € JOAATKOBUM 3aCO00M (paCIIMHATUBHOCTI MOETUYHOTO
TEKCTY, aKIEHTyBaHHS Ta NPHBEPHCHHS yBarm 4YWTadya, MoBa Toe3ii HaOyBae
excripecuBHOi HacuueHocTi (YerBepuk, 2020, cc. 70-73).

VY BIpIIOBaHOMY TEKCTI cniéno3uyiss KOMIapaTUBHUX (OPM 1 OJHOKOPEHEBUX
rpaMeM BHIUISE CEMAaHTHUHY OJM3BKICTh Takux (opM, iXHIO (YHKIIOHATBHY
CIUJIbHICTh, IHTEHCU(IKY€e BHYTPIIIHI 3HaUYCHHS OJMHHIL. KoMmapaTuB, Hanmpukiai,
MOKE TIJIKPECIIOBATH 3HAYEHHS CHIBBIJIHOCHOTO OJHOKOPEHEBOrO0 I1MEHHHKA.
[Ipuknagom Takoi cnienozuyui, CTPyKTypa SKOi BKIIOYAE OJUHUIN Y (HOpMI CTYIICHS
MOPIBHSHHSA ¥ OJUHUII 1HIIOI YACTUHU MOBH 3 3arajbHUM IS OTO3UTIB KOPEHEM,
MOXe€ TIOCITYT'YBaTH Takuil ypuBOK: Tam OyOem causucmee cau3sw, | enasxcuee enaza,
muna  2ywe... (HabokoB, 2002, c¢. 499). YacroTHuM mnpuoMOM €
BHYTPIIIIHHOYACTUHOMOBHA CHIGNO3uyisi OJHOKOPEHEBUX OJIMHULIL: A Ham 6ce
cmpawiHo nogepuyms myou. / 3abynu, wo cmpawiHiuie CMpAwiHO20 — HeMac
(Akpam, 2021, c.62) abo fo ueco osic Kposasas eoivina! Hem ee Kposasell...
(OkymxaBa, 2001, c. 378). Cnisnosuyiss OTHOKOPESHEBUX OJMHHIIb, SKI HAJICKATH JO
pI3HUX YaCTHH MOBH, — 3HAYHUHU 3aci0 akTyamizailii BHyTpiliHboi opmu ciiB. Taka
cnieno3uyis aKTyalli3ye€ CEeMaHTHKY KOPEHs MpU KopeHeBomy moBTopi. Kpim Toro, y
HU3L BUIMAJKIB CIIOCTEPIraeEMO aKTyali3alil0 BHYTPIIIHbOI (POPMHU CIIOBA, OCKIIIBKH
JIOBOJII YacTO 3ICTaBIISIEThCS TBIPHE CJIOBO 1 JnepuBat (moximHe). Crnisno3uyis MOXe
OpaTd y4acTh y CTBOPEHHI KOHTpPacTy a0 OKCIOMOpPOHY. IHOAI OJHOKOpEeHEeBa
CIIBIIO3MIIISl TIOEHYETHCS 3 IMAPOHOMA31€l0, CTBOPIOIOYM €(PEeKT MapOHIMIYHOI
atpakiii. Takox mnpu QopmyBaHHI cnieno3uyii TIOETHAHHSIM OJHOKOPEHEBUX
MDKYaCTUHOMOBHHMX 1 BHYTpPIITHbOKATEropiaabHuX (GopM Moxe CchOpMyBaTUCS
XYJIOXHIM epeKT HaIMIPHOCTI, HAKOMUYECHHS. SICKpaBUM NPUKIAJAOM MOXKYTh
nociyryBatu psanku Bipia B. HaGokoBa 3 pomany «Jlap»: ...cuneem, cunezo cuneil,
/ noumu ne ycmynast 6 cunu / eocnomuranuio o ret... (Haboxos, 2002, ¢. 519).

JlocuTh 9acTo KOHCTPYKINii, y SKHMX KOHTAKTHO 3I1CTABISIETHCS MPUKMETHUK Y
3BUYAHOMY (HYJIbOBOMY) CTYII€H1 200 CyOCTaHTUBAT Ta HOTro KoMIapaTuBHa (opma,
CIIPUHUMAIOTBCSI PELMIIIEHTOM TEKCTy SK cynepjaThBHa (opma, 10 MiIKPECoe
BUPA3HICTh Ta EKCIPECUBHICTh 31CTABJICHUX OJMHUIb. SICKpaBO MPOLTIOCTPYBATH
noaiOHy cmiBno3uiito Moxe ¢parment 13 Bipma b.III. OxymxaBu Ocenv au
paseynusaem, mMapm Jau..., MO MICTUTh NMOMIOHY KOHCTPYKIIito:: Eciu cnpocam, yem
Jice mul ommeyer, / Kpatl, 20e 6030yx cunezo cuneit (Oxymxkasu, 2011, c. 111). ¥V
HaBEJICHOMY TIPHUKJIAIL cuHee (K KOJIP) MOXKE CIPUUMATHCS PEIHUITIEHTOM TEKCTY 5K
yce Te, W0 MOXe OyTH CHHBOTO KOJbOPY, a KOHCTPYKLISl CUHee CuHe2o —
TIYMAuYUTHCS K CyIepiaThuBHA (popMa MPOSBY TaKOi KOMIPHOI JOMIHAHTH, OCKITTBKH
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ceepxcunee (YKp. Haocune) miepedyBae 3a MexxaMu MOXKIMBOTO. CITIBIO3UITIS MOXKE

BCTYIIATH Y B3a€EMOJIIIO 3 IHIIIMMU CIIOCOOaMu akTyasizallii Mop(oJOTTYHMX 3HAYEHb 1

(dbopmyBaTHCs 5K 13 NOPYIICHHSIM MOBHUX HOPM, TaK 1 B MEXaX HOPM.

Mopdonoriuni 3acobr MOBH, aKTyasli30BaHi B MOBI 10e€3ii, (PYHKIIIOHYIOTh HE
JUIIe SIK 3aC00M MOBHOI BUPA3HOCTI, a ¥ K 3ac00M 00pa30TBOPYOCTi, (HOPMYyIOUU Ta
TPAHCIIOIOYN TJIMOMHHI TMOETUYHI cMUCTU. Crisno3uyisi KOMIIApaTHUBHUX (hopM
BUKOPUCTOBYETbCSI TOETaMHM Uil Tepenadi  iei OUIbIl  BHUCOKOTO  CTYIEHS
HACHYCHOCTI MPOSBY O3HAKU B 00’€KTI, IO BKIIOYAE y CBOE CEMAaHTHUYHE TIOJIEC HE
IpPOCTO O3HAaKy, a HOro HaWBUINY TOYKy IHTeHcupikauii. OTxke, cnisnozuyis
PETYISIPHO  «EKCIUTyaTYEThCS» TIO€TaMH SK OJWH 13 CIOCOOIB  aKTyasizarii
IrPaMaTHYHOTO Ta ECTETHYHOTO (EKCIPECHBHOTO) TOTCHIIATy MOBHUX OJMHHIIb,
30KpeMa, MPUKMETHHUKIB Ta ixHIX kommnapaTtuBHuX (opm. Hacammepen ueit mpouec
3YMOBJICHUN TpaMaTUYHUMHU BIACTHUBOCTSAMU 1€ YACTUHU MOBH Ta ii B3aEMOIEIO 3
IHIIMMHA 4YaCTHHAMHU MOBH, 3JIaTHICTIO MiUTAIITOBYBATHUCSA I1iJI MOBHE (IpaMaTHYHE)
OTOYEHHSI, ICTOPUYHOIO CTIOPITHEHICTIO MPUKMETHUKA 1 IMEHHHUKA.
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JIHI'BOCTUJIICTUYHI OCOBJIMBOCTI AHI'VIOMOBHHUX
PEINOPTAXIB CIIOPTUBHUX KOMEHTATOPIB
Aabona llleBuenko
XapKiBChbKUI HalllOHaNIbHUN nieaaroriyHuil yaisepeuret iM. I'.C. CkoBopou,
Ykpaina
Sk 3’sicoBaHO MiJl Yac MPOBEIEHHS JOCHIIKEHHS, Y PI3HUX KpaiHax BUCTYIHU
CIIOPTUBHHUX KOMEHTATOPIB, SIK HOCIiB PI3HUX MOB 1 KyJbTYp, MalOTh CBOI >KaHPOBI i
JIHTBOCTMIIICTUYHI OCOOJIMBOCTI. Y CBITJII LILOIO B MPOIECI HAYKOBOTO MOIIYKY B
npurozi cranu BucHoBkH JI. Tlak, sika 3a3Hadae, 110 miABUIICHHS 1HTEpECY (iI0JIO0TIB
710 JIHTBICTUYHOI crienn(iku CIIOPTUBHUX KOMEHTAPIB Yy PI3HUX KpaiHaX 3yMOBJIECHO
TaKUMH OCHOBHUMH (akropamu: 1) YCKIaJHEHHS CHUCTEMH >KaHPIB CIHOPTHUBHOIO
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KOMEHTaps 3HAYHOIO MIPOI0 3yMOBJICHO MOCHJICHHAM MOrO OCOOMCTICHOTO acCIEKTY,
0 3YMOBJIIOE HACHYEHHS BHCTYIy pI3HUMU JIEKCUYHUMU 1 TpaMaTUYHUMHU
EMOIIIHO-CKCIIPECUBHIUMH 3ac00aMH; 2) CHOPTHUBHHIA KOMEHTAp TEPETBOPIOETHCS
ChOT'OJIHI Y CBOEPITHUM JIHTBICTUUYHHN (PEHOMEH, Y MeXax SIKOTO aBTOP OIAHOBYE,
CTBOPIOE, 3aCTOCOBY€E, ampoOye 1HHOBAIlIMHI JIJI1 HHOTO MOBJIEHHEBI 3acoOu. Tomy
BUHHMKAEe ToTpeda B aHali3l ¥ 3ICTaBJIEHHI CHCTEM MOBHHX >XaHPIB CHOPTUBHUX
KOMEHTATOPIB 3 PI3HUX KpaiH, JIHI'BOCTHIIICTUYHUX OCOOJHMBOCTEH IXHIX KOMEHTapiB,
BUSIBJICHHI CXOXKOCTI ¥ BIJIMIHHOCTEH MK HHMH; 3) oOpaHi JIFOJUHOIO IICBHI
MOBJICHHEBI KaHPH, 3aCO0M TI€I0 UM 1HIIOIO MIPOIO CTPYKTYPYIOTh KOMYHIKATHBHHIMA
MOPOCTIp ILBOTO HOCISI MOBH, TOMY CHOPTHBHI KOMEHTAaTOpH, SK MPEICTaBHUKH
BIJIMOBIAHUX KYJIbTYPHHX Ta MOBHUX CHUIBHOT, Y CBOili MPOMOBI BiJIal0OTh MIepeBary
pI3HUM MOBJICHHEBHM JKaHpaMm Ta JiHTBOCTIIicTHYHMM acnektam ([lakx, 2017,
c. 117).

3HauyHUi  1HTepec y  (UIOJOriB  BUKJIMKAE  MUTAHHA  PO3KPUTTSA
JIHTBOCTWJIICTUYHUX ~ OCOOJIMBOCTEH  QHTJIOMOBHUX  PENOPTaXiB  CIIOPTHUBHUX
KoMeHTaTopiB. 3okpema, Y. DepriocoH BHOKPEMIIIOE Yy CBOill Impaimi Taki
ocobmmBocTi: crpormieHHs (simplification), iHBepcis (inversions), BUpa3 pe3ysbTary
(result expressions), «cwibHI Momudikatopu» (heavy modifiers), «Hampyxene
BUKOPUCTaHHS» (tense usage) Ta MOBHI HIANpOrpamMu («JIMHBICTMYHI PYTUHW)
(linguistic routines) (Ferguson, 1983, p. 159).

Tak, cnponieHHs nepefgdadae NPONycK y peyeHHl MOYaTKOBOIO IMEHHUKOBOIO
CJIOBOCIIOJTYYE€HHS, 3B SI3KM 1 MOCTIMEHHOI 3B’s13KkH. Lle pae 3Mory moaaTtu cuTyarito
AK HepopMaJbHy, 3axXOIulIolouy. [HBepcis, sk MOBHHMU 3aci0, 3aCTOCOBYETHCS IS
aKIEHTYBAaHHs yBaru Ha HAMBaKIUBIIIOMY acCHEKTI MPOMOBHU YW MOMEHTI 3Marab.
Lleli epext mocsraeTbcs 3aBASKA MOPYIICHHIO TPAJMULINHOTO MOPSAIKY CIIB, SIKUN
BIJINOBIJIA€, SIK TMPABWJIO, CTHJIICTUYHO HEUTPAIbHOMY 3a0apBJICHHIO MOBIAOMIICHHS
(Ferguson, 1983, pp. 160- 161).

TpeTboro IHrBOCTUITICTUYHOIO OCOOJIUBICTIO € crieludiuHn BUpa3 pe3ybTary,
KOJIM Tapa MOBHHMX KOHCTPYKIIH BimoOpaxae pesympratu (for + imennuk i to +
niecnoBo). Hanpuknan, Brady throws it for the touchdown or Keane with a shot to
make it two to one. BBaxaerncs, 110 115 MOBJCHHEBA (hopMa BHHHKIIA Y 3B’SI3KY 3
noTpe0Or0 eKOHOMHUTH Yac Mij] yac 00’ sBu pe3yiabratiB (Ferguson, 1983, p. 161).

YeTrBepTol0  OCOONUBICTIO € BHKOPUCTAHHS TaK 3BaHUX  «CHJIBHUX
Moau(iKaTopiB». SK BIAOMO, y rpamMaTHll aH[JIIMCbKOT MOBHU M1l MOAU(IKATOPOM
PO3YMIIOTh CJIOBO, ()pa3y UM pPEUEHHS, L0 Mi€ SK MPUKMETHUK a00 MPUCITIBHUK,
HAJAl04uM JOJATKOBY 1H(GOpPMAIII0 MPO 1HIIE CI0BO ab0 rpymy ciiB. SIK MOSICHIOE
Y. depriocon, 3acTocyBaHHs 1i€l HOPMU y CIOPTUBHOMY KOMEHTATOpI1 mnependavac,
0 JUKTOP PETYJSPHO J0JIa€ TEBHI BUITQJKOBI XapaKTEPUCTHKU B TOETHAHHI 3
IMEHEM CIIOPTCMEHa Ha OCHOBI TMOMNEpPEIHbO OTpUMaHOi 1H(opMmarlli Ta
MPOYKTUBHOCTI MOTO Miid. SIk BBa)kae aBTOP, BUKOPUCTAHHS 3a3HAYEHOI JICKCUIHOI
dbopMu € CBITYEHHSM BHCOKOi MpodeciifiHOi MalCTepHOCTI  CIOPTHUBHOTO
KOMEHTaTopa, 60 He KOKHUHM (DaxiBelb MOKE aIeKBaTHO 1 3pO3yMUIO AJIs CIIyXayiB
BUKOpUCTOBYBaTH 1110 (hopmy (Ferguson, 1983, p. 163).
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Hactynmha puca — 1e «HampyXeHe BHKOpUCTaHHS» (tense usage).
KoHkpeTnsyoun CBOIO JyMKY, aBTOp MOSICHIOE, IIO0 MaNCTEPHICTh CHOPTHUBHHUX
KOMEHTATOPIB 3HAYHOIO MIPOIO TIPOSIBISETHCS B 1XHIA TOTOBHOCTI 1HTYITUBHO
IpaBUWJIbHO OOWMpaTH Ui BUPAXKEHHS CBO€I JAYMKH dYac B aHIJIIMCBKIM MOBI.
Hampuknaz, sSKio B CHOpPTI MEepeBa)kalOTh KOPOTKi [ii, TUKTOP 3BUYANHO oOupae
Simple Present. Skuo pemoprep Mae OroJIOCUTH TOJIIO, SIKa MOTpedye yacy
(HampukiIaa, TEperoHu), HUM BHUKOPUCTOBYEThCS Present Progressive. 3 1iHIIOTo
00Ky, IoJja4a KOPOTKUX BiJIOMOCTEH MPO CIOPTCMEHA BUMArae 3acTocyBaHHs Present
Perfect (Ferguson, 1983, p. 165).

PoskpuBatoun CyThb OCTaTHbOI 3 BHUIIJICHUX OCOOJIMBOCTEH  MPOMOB
AHTJIOMOBHUX CIIOPTUBHUX KOMEHTaTOpiB, DEpriocOH TaKOXX Bi3HAYAE, IO
CHOPTHBHI JUKTOPU HIUPOKO 3aCTOCOBYIOTH Y CBOild MOBI pPi3HI MOBJICHHEBI KIIIIIE.
YacTkoBO 1€ TOSICHIOETHCSA THM, IO Ha 3ax0J]i HE MPUUHATO BHCIOBIIOBATH CBOI
Cy0’€KTUBHI TOIVISIAM Ha CHOPTUBHI ToAii. IIpoTe Aeski AUKTOpU 3JIOBKUBAIOTH
BUKOPUCTAHHAM IIA0JIOHHUX BHUPa3iB, OCOOJIMBO HE HAMNPYKYIOUHUCHh II0JI0 BIAOOPY
3MICTY CBOiX KOMEHTAapIB Ta JIGKCUUHOI (popmu Horo nonxayi. Taka cutyariis CBiIYUTh
PO HEBUCOKUHM MpodeciiiHuii piBeHb (axiBis Ta Opak y HBOTO KpPEaTHBHOCTI
(Ferguson, 1983, p. 169).

OTxe, Ha TMPUKIAAl aHaIi3y OCOOJIMBOCTEM AaHTJIOMOBHHX PENOPTaXkiB
CIOPTUBHMX KOMEHTATOPIB MOKHAa 3pOOUTH BHUCHOBOK IMpO TE, IO XapakTep
MUCJIEHHSI KOKHOT'O 3 HUX, HOT0 MOBHI M KyJbTYpPHI OCOOJMBOCTI 3HAYHOKO MipOIO
BU3HAYaIOTh MOBJICHHEBO-CTIJIICTUYHY crielu(piKy ioro (axoBoi MPOMOBH.

Cnucok BUKOPUCTAHUX JIAKepeJT
[Tak JI. E. (2017). PeuexxanpoBa cnenugika cnoptuBHux koMmeHnrtapis CIIA 1 Pocii.

TSPU Bulletin, 6 (183), 117-122. DOI 10.23951/1609-624X-2017-6-117-122.
Charles A. Ferguson. (1983). Sociolinguistic Perspectives: Papers on Language in

Society, 1959 — 1994. NY: Oxford University Press.
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IHOOPMALIA ITPO ABTOPIB

CYYACHI NEPEKJIATO3HABYI CTYIII
Auiekcaxina Kcenis OuekciiBHa, 3700yBauka Jpyroro (MaricTepchbKOro) piBHS
BUILIOI OCBITU (DAaKyJIbTETy 1HO3EMHOI ionorii XapKiBCHbKOTO HalllOHAJBHOTO
negaroriynoro yHiBepcutety imeHi I'.C. CkoBopoau.

JeBaoxk IBanHa BacuiiBHa, JOKTOp cpmonorquHx HayK, JOIEHT, mpodecop
kadeapu  CBITOBOI  Jyiteparypu 1 HOplBHHHBHOFO JiTEepaTypO3HABCTBA
[IpukapnaTchKOro HAIIOHATLHOTO YHIBepcUTeTY iMeH1 Bacumns Credanuka.

36irneB IlImut, npodecop, ana’oHKT, [HCTUTYT AHTpomonorii Ta EtHomorii,
VYuiBepcuret iMeH1 Anama Mitkesuua, [lombima.

KoBasenko Oxcana AmHaToJiiBHA, JOKTOp TEAaroriyHux Hayk, mpodecop,
3aBigyBauy Kadenpu TMPAaKTUKU aHTJIHCBKOTO YCHOTO 1 IIMCEMHOTO MOBJICHHS
XapKiBCHKOT'O HAIIIOHAIBHOTO Tiefaroriynoro yHisepcutety imeHi I.C. CkoBopoau.

JlakTina KOuaisa BoaoamMupiBHa, kaHauaaT QuUIOJOTIYHUX HAYK, JOIEHT, JOICHT
Kadeapu aHrmiicbkoi Quiosorii XapKiBChKOTO HAIlOHAIBHOTO TMEJaroriyHoro
yHiBepcutety iMeHi I'.C. CkoBopou.

Mamenosa FOuia CepriiBaa, 3100yBauka Apyroro (MariCTepcbKoro) piBHsS BHILIO1
ocBITH  (aKynapTeTy  1HO3eMHOI  (Quionorii  XapKIBCbKOTO  HAallOHAJIBHOIO
negaroriyHoro yHisepcurery imeni I'.C. CkoBopoau.

Ouniiinuk Hanis MukoaaiBua, ctapmuii 1abopanT JlepaBHOTO 610TE€XHOJIOTTYHOTO
yHIBEpCUTETY (HaKyJIbTETy MEXaTPOHIKU Ta IHXKUHIPUHTY, Kadenpa Ppi3uku Ta BULIOL
MaTEeMAaTHUKH.

Croasipuyk N'anna BogoauMupiBHa, KaHAUAAT EKOHOMIYHUX HAyK, JOIICHT,
noneHT kKadenpu iHo3eMHUX MOB HailioHambHOTO a€pOKOCMIYHOTO YHIBEPCUTETY
iMeHi M.€. )KykoBcbkoro  «XapkiBChbKUW — aBlalliiHUN  IHCTUTYT»  (PaKyIbTETy
MDKHAPOJHUX KOMYHIKAIlIM Ta MATOTOBKH 1HO3E€MHUX TPOMAJISH.

Mnak FOaisa OaekcanapiBHa, kanauaatka (UI0JOTIYHAX HAYK, JOLIEHTKA Kadeapu
aHrIichkoi (isosorii XapKiBChbKOTO HAI[IOHAIBHOTO MEJaroriyHoro YHiBEPCUTETY
imen1 I'.C. CkoBopou.

CYYACHI METOJANYHI CTY OIi
Aytekin, Arzu, Prof. Dr., Head of the Department, Dokuz Eylul University.

Cubukcu, Feryal, Prof. Dr, Head of the Department, Dokuz Eylul University,
Faculty of Education.
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Kuruoglu, Gulmira, Professor, Faculty of Letters, Department of Russian
Langauage and Literature, Head of School of Foreign Languages, Dokuz Eylul
University, Izmir, Turkey.

Mergen, Filiz, Assisstant Professor, Lecturer, Vocational School, Department of
Applied English Translation, Izmir University of Economics, 1zmir, Turkey.

Baiinana Bikropiss BikTopiBHaA, KaHIUIaT MeAarorivHUX HAyK, JOIEHT Kadempw
aHTiCchKkOT MOBH XapKIBCBKOTO HAI[IOHAIBHOTO TMEJAroriuyHoro YHIBEPCUTETY
imeni I'.C. CkoBopomu.

Bornan Ogabra MukoJaiBHa, cTapmmii BUKIagad Kadeapu 1HO3EMHHX MOB
XapKiBCHKOT'O HAIIIOHAIBHOTO YHIBEPCUTETY PAA10CICKTPOHIKH.

boprank Cgitiiana bopuciBHa, acucreHT Kadeapu 1HO3EMHHX MOB JUIs
NpUpOAHUYIX (akyapTeTIB YepHIBEIBKOTO HAI[IOHAIBHOTO YHIBEPCUTETY I1MEHI
10. ®enproBuua.

BacuabeBa Mapuna IlerpiBHa, kaHauAaT NegaroriyHuX Hayk, BUKJIaAad Kadeapu
AHTJIICHKOT MOBH XapKIBCHKOI'O HAI[IOHAJIBHOTO MEAArorivHOro yHiBEpCUTETY IMEHI
I'.C. CkoBopoau.

I'moroBa OJgena BacuiaiBHa, kaHauaaT (QUIOTOTIYHMX HAYK, JOIEHT, JOIEHT
kadenpu aHrmicekoi Qinosorii  XapKiBCbKOTO HAalllOHAJIBHOTO IEJaroriYHoro
yHiBepcutety iMeHi I'.C. CkoBopou.

HixTap Karepuna MuxaiiniBHa, 3100yBadka Apyroro (MariCTepchbKoro) piBHs
BUIIOT OCBITH (haKyIbTETy 1HO3eMHOI (Pis10s10T1T XapKiBChKOTO HAIlIOHATHHOTO
nenaroriydoro yHisepcurety imeni I'.C. CkoBopoiu.

€ropoBa Ouiena BaujepiiBHa, KaHIuUIaT TEIAroriyHUX HAyK, ITOIEHT, IOIECHT
Kadeapu MPaKTUKKA aHTIIHACHKOTO YCHOTO 1 MHUCEMHOTO0 MOBJICHHS XapKiBCHKOTO
HalllOHAJIBHOTO nexaroriyHoro yHisepcurery imeni I'.C. CkoBopoau.

€¢ppemoBa Haranis BoaonmmupiBHa, kaHaugat QuIoJOriYHUX HAYK, IOLEHT,
JOIEHT Kadeapu TPaKTUKKA aHTJIAChKOI MOBH BOJIMHCBKOTO HalllOHAJIBHOTO

yHiBepcuTeTy iMeHi Jleci YkpaiHku.

Icromina Paica ®@enopiBHa, crapmuii Bukiagad kadenpu aHriaiichkoi ¢iiaoorii
XapKiBCHKOT'O HAIIOHATBLHOTO TeAaroriunoro yHisepcutety imeHi I'.C. CkoBopou.

218



Kaniniuenko Tersna MukojsaiBHa, KaHIWIAT TEAArOTiYHUX HAYK, JTOICHT
Kadeapu poMaHChKOi (ijosiorii  XapKiBCHKOTO HAIIOHAJIBHOTO IEJaroriyHoOro
yHiBepcuteTy iMeHi . C. CkoBopoau.

Koaicauk BikTopis FOpiiBHa, kaHauaaT neaaroriyHuX Hayk, CTapIivil BUKIaaad
Kadeapu iH03eMHUX MOB UepKachKOro HalllOHAJBLHOT'O YHIBEPCUTETY iMeHi boragana
XMEeNbHULIBKOTO, [HCTUTYTY 1HO3€MHHUX MOB.

Kyuepenko Ipuna AnarosiiBHa, TOKTOp NeAaroriyHUX Hayk, mpodecop, mpodecop
Kadenpy NPaKTUYHOTO MOBO3HABCTBA YMAaHCBKOTO JEp>KaBHOTO TMEAAroriyHOTro
yHiBepcurety iMeHi [laBna Tuunnu.

Jlazapenko Tersana BacuwiaiBHa, crapmmii Bukiagad Kadeapu MeIarorik,
1HO3eMHO1 (1I0JIOTIT Ta Tepekaaay XapKiBChbKOro HAIIOHAIBHOTO €KOHOMIYHOI'O
yHiBepcuteTy iMeH1 CeMena Ky3nerrs.

Jlem0ixk Cuickana OQOuekcanapiBHa, KaHauaaT GUIONOTIYHUX HAyK, JIOIEHT,
3aBigyBau Kadempu pomaHchkoi  (dimonorii  XapKiBCBKOrO — HAI[lOHAJIBHOTO
nengaroriydoro yHisepcurery imeHi I'.C. CkoBopoiu.

Mapruniok AnHa IOpiiBHAa, KaHAWAAT TNEAAroriyHUX Hayk, JIOLEHT Kadeapu
AHTJIIACHKOT MOBH XapKIBCHKOI'O HAI[lOHAJIBHOTO MEJAroriYHoro yHiBEpCUTETY IMEHI
I'.C. CkoBopoau.

Muxosaaenko HOais BagepiiBaa, 3700yBauka BuUIIOi OcBITH HIKXHHCBKOrO
JIep>KaBHOTO yHIBepcuTeTy iMmeHi Mukonu ["oross.

Myasip Ipuna B’siyeciaBiBHa, KaHaumatr (UIOJOTIYHMX HAyK, JOLEHT, JIOIEHT
Kadeapu TMepekyiany Ta JIHTBICTUYHOI MIATOTOBKM 1HO3EMINB JIHIMPOBCHKOTO
HalllOHAJIBHOTO YHIBepcuteTy imMeH1 Onecst ['onuapa.

Hazapenko Katepuna MuxaiijiBHa, 3100yBau nepmoro (6akaxaBpChbKOTO) PiBHS
BUIIOT OCBITH (DaKyJabTETy 1HO3eMHOI (10J10Tii XapKiBChKOTO HAI[lOHAIBHOTO
negarorigydoro yHisepcurery imeni I'.C. CkoBopou.

Onapuyk Harajis AunapiiBHa, kaHauaaT (QigoJIOTIYHUX HAYK, TOIEHT, JOLICHT
Kaeapyu MPaKTUKU aHTIIIMChKOT MOBM BOJMHCHKOrO HAIIOHATBLHOTO YHIBEPCUTETY
iMeHi Jleci Ykpainku.

OneroBa Haranis MukojiaiBHa, KaHAWIAT TEJArOTIYHUX HAyK, JOIEHT Kadeapu

AHTIINCHKOT (DOHETHKH 1 TpaMaTUKH XapKiBChKOTO HAI[IOHAIBHOTO TEAArorigHOro
yHiBepcurety imMeHi ['.C. CkoBopoau.
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IMappronoBa Oxcana BaaumiBHa, KaHIUAAT NEAArOTIYHUX HAYK, MOIEHT Kadeapu
1HO3eMHHUX MOB XapKiBCHKOT'O HAIIIOHAJIILHOTO YHIBEPCUTETY PaJl0CICKTPOHIKH.

IMuBoBap Kuis OuexkcanapiBHa, KaHAWIAT NEAArOriYHUX HAyK, JOLEHT Kadeapu
HIMeIbKOI (inosorii XapKiBCHKOTO HAIlIOHAJIBHOTO TEAaroriyHoro YHIBEPCHUTETY
imeni I'.C. CkoBopou.

IIpoxonenko J/lap’sn AmnapiiBHa, 3700yBauka Jpyroro (MariCTEpChbKOrO) piBHS
BUIIOI OCBITH (aKylbTeTy 1HO3eMHOI (Qinonorii XapKiBCbKOro Hal[iOHaJIbHOTO
neaaroriyHoro yHiBepcurety iMeHi I'.C. CkoBopoau.

Pazymenko Tersna OueriBHa, KaHIWIAT TEAAroTiYHAX HAYK, JOICHT, IOIICHT
Kadeapu aHTIIACBKOI MOBH  XapKiBCHhKOTO  HAIIOHAIBHOTO  MEAaroriqyHOro
yHiBepcuteTy iMeHi [.C. CxoBopoau.

Camoiinnenko Haransa CepriiBHa, Bukianay kadeapu CXiIHUX MOB XapKiBChKOIO
HalllOHAJIBHOTO nenaroriyHoro yHieepcurery imeni ['.C. CxoBopoau.

Camortoii Tersana OueriBHa, BunTenb XapkiBcbkoi rimaasii Nel4.

CyknoB Muxaiiiio IlerpoBu4, KaHIUIAT MEAAroriYHUX HaAyK, JOLEHT, 3aBiayBad
Kapeapu  1HO3EMHMX MOB  XapKIBCBKOTO  HAI[IOHAJIBHOTO  YHIBEPCUTETY
Paa10EIEKTPOHIKH.

Tyuunna Haranis BacuiiBHa, KaHIuIaT neaaroriyHux Hayk, rnpodecop, 3aBiayBad
kabdenpu aHrmicekoi Qinosorii  XapKiBCBKOrO HAIlOHAIBHOTO IEAaroriyHoro
yHiBepcutety imeHi ['.C. CkoBopou.

Ykpaincbka Ogbra OuekciiBHa, KaHauaaT MEJaroriyHUX HAayK, JOIEHT, JOIEHT
Kadeapu aHrIiichkoi Quionorii  XapKiBCbKOTO HAIllOHAIBHOTO TMEJaroriyHoro
yHiBepcutety imeHi ['.C. CkoBopou.

XajgiMmon Ipuna HocuniBHa, KaHIMIAT I€IaroriyHUX HayK, JOIEHT Kadeapu
MPUKIAAHOI JIHIBICTUKM HIKMHCBKOrO Nep>KaBHOrO YHIBEpCUTETY IMEeHI Mukonu
I'orons.

Xoaoausak Ousena BacuiaiBHa, xaHauaaT (UIOJOTIYHUX HAyK, OLEHT, JOIEHT
kadeapu aHMIMChKOI MOBM  XapKIBCBKOTO  HAI[IOHAJBLHOIO  I€IaroriyHOro
yHiBepcutetry imeHi [.C. CkoBopoau, HayKOBHH  JOCTIAHUK  (paKynbTeTy
ryMaHITapHUX Ta COLlaJIbHUX HayK YHiBepcurery Mukonaca Pomepica.

Xomumak Oxcana borjga”iBHa, KaHIUIaT MENaroriyHUX HAyK, JOIEHT, JTOIEHT
Kadeapu poMaHChKOi (HUTONIOTIT Ta KOMIAPATUBICTUKH J[pOroOUIILKOTO ep>KaBHOTO
NeAaroriyHoro yHiBepcuTeTy iMeHi [Bana @panka.
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YyxHo OJieHa AHaToJIiiBHA, KaHAWIAT NEAAroriyHUX HAyK, AOLEHT, JOLEHT
Kadeapu aHrIicbkoi (OHETUKHM 1 TpaMaTHUKA XapKIBCBKOIO HalllOHAJIBHOTO
negaroriunoro yHiBepcutety imeHi I'.C. CkoBopou.

Ilxkpuar Katepumna AmnapiiBHa, 3700yBauka Apyroro (MariCTepchbKoro) piBHS
BUILOI OCBITU (DAKyJIbTETy 1HO3EMHOI ioorii XapKiBCHbKOIO HalllOHAJBHOTO
negaroriunoro yHiBepcutety imeHi I'.C. CkoBopou.

Ileoaukina Tamina AnaTogiiBHA, TOKTOp IMeIaroriYyHUX HayK, JOIICHT, 3aBiayBad
Kadeapu aHTIIACBKOI MOBH  XapKIiBCHKOTO  HAIIOHAIBHOTO  MEAaroriqyHOro
yaiBepcurety imeHi ['.C. CkoBopoau.

CYYACHI JITEPATYPO3HABYI CTYIII
Deniz, Suzan, Dr., Instructor, Tekirdag Namik Kemal University, School of Foreign
Langauges, English.

TamoSiuniené, Lora, Dr., Associate professor, Associate professor, Mykolas
Romeris University, Institute of Humanities.

Beperiok Terssna BosroaumupiBHa, kKaHauaaT (QUIOIOTTYHUX HAYK, TOLUEHT, JOLICHT
Kaeapu YKpaiHCBKOI JITEpaTypd Ta >KYpHAIICTUKM IMeHI mnpodecopa Jleonina
VYmkanoBa XapKiBCBKOIO HAI[IOHAJIBHOIO MEAAroriyHOrO YHIBEPCUTETY 1MEHI
I'.C. CkoBopoau.

Bosiogapcbka Maprapura BosoaumupiBHa, KaHAMAAT (QUIOJOTIYHUX HAYK,
noreHT kadenpu iHo3eMHUX MoB JIboTHOI akanmemii HarioHampHOTO aBiaIliifHOTO
YHIBEPCHUTETY.

I'opoBenko Mapis OuaekcanapiBHa, KaHauaaT GIONOTIYHUX HAYK, OICHT,
nomeHT  kadenpu  aHrmidcekoi  ¢igosorii  XapKiBCBKOTO — HAIllOHAJIBHOTO
nenaroriydoro yHisepcurery imeni I'.C. CkoBopoiu.

Kupnuyk Co¢isa OuaekciiBHa, 3700yBauka aApyroro (MaricTepcbKoro) piBHs
(dakynbpTeTy 1HO3eMHO1 (i0yiorii XapKiBCHhKOIO HAIlIOHAJILHOTO I€1aroriyHoro
yHiBepcutety iMeHi I'.C. CkoBopou.

Kusizp I'anna OuiekcanapiBHa, xkaHauaat QuUIoOJOTIYHUX HAyK, JOIEHT, JEKaH
(dakynbpTeTy 1HO3eMHO1 (iosiorii XapKiBCHKOTO HAaIlIOHAJIBLHOIO I€arorigyHoro

yHiBepcurety iMeHi ['.C. CkoBopoau.

KoznoBa Auna I'puropiBHa, kanmugat GUIONOTIYHUX HAYK, JOIEHT, JOIEHT
Kadeapu 3apyOiKHOT JITEpaTypH Ta CJIOB’SHCHKUX MOB iMeHi mpodecopa Muxaiina
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'etmannss  XapkiBCHKOTO HAI[IOHAJIBHOTO TMEAAroriyHOTO YHIBEPCUTETY IMEHI
I'.C. CkoBopoau.

KononoBa Kanna OunexcanapiBHa, kanauaaT GUIONOTIYHUX HAYK, TOIEHT, JOIIEHT
Kadeapu aHTIiichkoi (utosorii  XapKiBCBKOr0 HAIIOHAJIBLHOTO IEJaroriyHoro
yHiBepcuteTy iMeHi [.C. CxoBopoau.

Kopneena Jlvoamuna JleonigiBua, kanauaat Gi1ocoPpCchKUX HAYK, TOIEHT Kadeapu
JiTepaTypy, METOAMKH 1 HaBYaHHA, ICTOpli KynbTypu Ta >xypHamictuku HHI
dinonorii, nmepeknaaay Ta XKypHaIICTUKM HIDKUHCHKOTO NEp>KaBHOTO YHIBEPCUTETY
iMeH1 Muxomnu ['oross.

JlazapeBa Ouena CepriiBHa, kKaHauaatr (UIONOTIYHUX HAyK, JOLEHT Kadenpu
aHTIMCBKOT (POHETHKM 1 TpaMaTKU XapKiBCHKOTO HAaIllOHAJBHOTO I1€1aroriqHoOro
yHiBepcuteTy iMeHi [.C. CxoBopoau

IIpuxoabko Bipa CemeniBHa, kaHaunat QUIOJIOTIYHUX HAYK, JOLEHT, JOIICHT
Kadeapu yKpaiHChKOI Ta 1HO3eMHHUX MOB XapKiBChKOI JepKaBHOI akajaeMii (hi3U4HOi
KYJBTYPH.

Cxap0ex Oubra I'eopriiBHa, cTapmmii BUKkianad kapeapu (paHiy3bpkoi Qpiiaosorii
[IpukapnaTchKOro HalllOHAILHOTO YHIBepcUTETY IMeH1 Bacuns Credanuka.

Coanomenko-3agninposcbka Haranis KocTsaHTHHIBHA, KaHIuaaT (PuI0I0TTYHUX
HayK, JOLIEHT, JOLEHT KadeapH Teopii 1 NPAKTUKHA aHTIINChKOI MOBU XapKIBCHKOIO
HalllOHAJIBHOTO neaaroriyHoro yHiepcurery iMeHi [.C. CkoBopoau.

Crapocrenko Tersna MukosaaiBHa, KaHaugaT (UIOJIOTIYHUX HAyK, JOIICHT,
nomeHT  kadeapu  aHriiicekoi  (Qimonorii  XapKiBCBKOTO  HaIllOHATBHOTO
nenaroriydoro yHisepcurery imeni I'.C. CkoBopoiu.

Yeprammun Cepriii BoioauMupoBuY, TOKTOP MEIarorivHUX HaykK, JOICHT, JOIECHT
kadgeapu HimMenpkoi ¢imonorii  XapKiBCHKOr0 HAI[IOHAIBHOTO TEAAroriayHoro
yHiBepcutety iMeHi I'.C. CkoBopou.

Yepuumona Caitiiana OuiekcaHapiBHA, KaHAUAAT (PIIOJIOTIYHUX HAYK, JOIEHT
KuiBchkOro HaIfioHaIbHOTO JIHTBICTUYHOTO YHIBEPCUTETY.

CYYACHI JIIHI' BICTHYHI CTY)IIT
Mockiené, Liudmila, Prof. Dr., Professor, senior researcher, Mykolas Romeris
University, Faculty of Human and Social Studies, Institute of Humanities.

Rackeviciené, Sigita, Doctor of Humanities, Professor, Mykolas Romeris University,
Faculty of Human and Social Studies, Institute of Humanities.
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Asknina Jlinis OunexkcanapiBHa, 3100yBauka Apyroro (MaricT€pChbKoro) piBHS
BUIIIOI OCBITU (DAKyJIbTETy 1HO3EMHOI (10yorii XapKiBCHbKOTO HalllOHAJBHOTO
negaroriynoro yHisepcutety imeHi I'.C. CxkoBopou.

benoa Mapuna OJiekcanapiBHa, KaHIUAAT (IIOJOTIYHUX HAYK, JOLEHT, JOLICHT
Kadeapu aHrIiichkoi (urosorii  XapKiBChKOr0 HAIIOHAJIBLHOTO IEJaroriyHoro
yHiBepcuteTy iMeHi [.C. CxoBopoau.

bepe:xxna Maprapura BacuiiBHa, kaHaugaT QUIONOTIYHUX HAyK, JOKTOPaHT
kKadeapu Teopii Ta TPAKTUKK TEPEKJIaTy aHTIIHChKOI MOBH 3amopi3bKOro
HaIllIOHAJBHOTO YHIBEPCUTETY.

bBopucoB Bosonumup AmunpapiiioBud, kaHauaatr (UIONOTIYHUX HAyK, JOLEHT,
OPOPEKTOpP 3  HaBUYAIbHO-HAYKOBOi poOoTH  XapKiBCBKOTO  HAI[IOHAJTHLHOTO
nenarorigydoro yHisepcurety imeni I'.C. CkoBopou.

I'puroposa Hanis BoJiogumupiBHA, KaHIUAAT COILIOJOTIYHUX HAyK, [OICHT,
Jo1eHT Kadeapu HiMeNbKoi (imoorii XapKiBChbKOr0 HAI[IOHAJTILHOTO MEAarorivHoro
yHiBepcuteTy iMeHi [.C. CxoBopoau.

I'y6a Okcana CepriiBHa, 37100yBauka Jpyroro (MariCT€pChbKOro) piBHS BHUILO1
OCBITU (PaKyJbTETy 1HO3eMHO1 (h1s10JI0T1i XapKIBCHbKUI HAIIOHAIBHUMN TE1aroT14HUiMA
yHiBepcuteT iMeH1 ['.C. CkoBopoau (Ykpaina).

KapkoBcbka Inna BasepiiBHa, xanauaat (uiojoriyHUX HAyK, JOLEHT, JOIEHT
kabenpu aHrmicekoi Qinosorii  XapKiBCbKOTO HAaIlIOHAJTBHOTO IEJaroriyHoro
yHiBepcutety iMeHi ['.C. CkoBopou.

KykoBa Karepuna €BreHiBHa, kaHauaatr (uIONOriYHUX HAyK, JOIIEHT, JOIICHT
Kadeapu cXigHMX MOB XapKiBCHKOTO HAIIOHAJIBLHOTO MEAAroridHOrO YHIBEPCUTETY
imeni ['.C. CkoBopou.

3ocimoBa Oxcana BiraaiiBHa, kaHgugaT (UIOJIOTIYHUX HAyK, IOIEHT, JOICHT
kKadeapu MPaKTUKU AHTIIACHKOTO YCHOTO 1 MHUCEMHOTO MOBJICHHSI XapKiBCHKOTO
HalllOHAJIBHOTrO nexaroriyHoro yHisepcurery imeni ['.C. CkoBopoau.

Koasina Ausina BiktopiBHa, 3100yBauka Ipyroro (MaricTepcbKOro) piBHSI BHIIOI
ocBiTH  (akynapTeTy  1HO3eMHOI  (¢inonorii  XapKiBCHbKOTO  HAaI[lOHAJIBHOIO
nenaroriydoro yHisepcurery imeni I'.C. CkoBopou.

KopninbeBa Jlijis MukosaiBHa, T0KTOp (UIONOTIYHMX HAYK, MOIEHT, mpodecop

Kadeapu aHrIiichkol Qumosorii XapKiBChKOTO HAIIOHAIBHOTO MEJaroriyHOro
yHiBepcurety iMeHi ['.C. CkoBopoau.
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Kpanisuuk I'anna OuiekcanapiBHa, 1okTop PpitocodChKuX HAyK, AOIEHT, JOICHT
kadgeapu aHrIiichkoi (Qurosorii  XapKiBChKOr0 HAIIOHAJIBLHOTO IEJaroriyHoro
yniBepcuteTy iMeHi [.C. CxoBopoau.

KpacoBunbka Jlaga €BreniBHa, kaHauaatr ¢ijgoJOTIYHUX HAYK, JTOUEHT, JOLICHT
Kadeapu aHTIiichkoi (imosorii  XapKiBCHKOTO HAIllIOHAJBHOTO I1€1aroriqyHoro
yHiBepcuteTy iMeHi [.C. CxoBopoau.

Jlagpyxina Bipa JleonigiBna, xanmuaatr ¢GUIONOTIYHMX HAYK, HOIEHT, IOIECHT
Kadeapu TPAKTUKA aHTIIHACHKOTO YCHOTO 1 TMHCEMHOTO MOBJICHHS XapKiBCHKOTO
HAI[IOHAJIFHOTO Tearoriunoro yHisepcurery imexi I'.C. CkoBopoau.

JleBuenko flna EpHcTiBHA, TOKTOp MemaroriyHux Hayk, mpodecop, mpodecop
Kadeapu aHTIiichkoi (imosorii  XapKiBCHKOTO HAIllIOHAJBHOTO I1€1aroriqyHoro
yHiBepcuteTy iMeHi [.C. CxoBopoau.

M. Jlati¢ Jdypiaanuk, 10KTOp, AOLEHT, TOIEHT Kadeapu Tiopkoiorii ['amOyp3bkoro
yHiBepcuteTy, HiMmeuunna.

HeBcbka KOaia BosogumupiBHa, kaHauaaT (GUIOJOTIYHMX HAYK, AOLCHT Kadeapu
AHTJIIACHKOT (DOHETUKM 1 TpaMaTUKH XapKIBChKOI'O HAI[IOHAJIBHOIO MEAAroriyHoro
yHiBepcutety iMeHi I'.C. CkoBopou.

HogikoBa Oubra BikropiBHa, KaHIuaaT (UIONOTIYHUX HAYK, JOLUEHT Kadeapu
MepeKialy Ta JIHTBICTUYHOI MiATOTOBKU 1HO3EMIIIB J{HIIPOBCHKOTO HAaIliOHAJIIBHOTO
yHiBepcuteT iMeH1 Onecs ['onyapa.

Oaekcenko OuJieHa AmnapiiBHa, kaaumat QUIOJNOTIYHUX HAyK, Ipodecop,
npodecop kadenpu yKpaiHChbKOT MOBH XapKiBCHKOT'O HaIlIOHAJILHOTO I€1aroriaHOro
yHiBepcutety iMeHi ['.C. CkoBopou.

IManapina Ipuna MuxailniBHa, Bukiagad kadeapu aHTIINCHKOT (HOHETHUKH 1
rpaMaTUKd XapKiBCBKOTO HAIIOHATBHOTO TMEJaroriyHoro yHIBEPCUTETY IMEHI
I'.C. CxoBopoau.

Hignyona Haranis BiraaiiBHa, noktop (inosoriyHMX Hayk, NOLEHT, mpodecop
kadeapu yYKpaiHCbKOI MOBHM  XapKIBCBKOTO  HAIllOHAJIBHOTO  IEAaroriyHoro
yHiBepcuteTy iMeHi I'.C. CkoBopou.

Ioarypcbka Inna OnexkcanapiBHa, KauauaaT (GiIONTOTIYHUX HAYK, TOIEHT, JOIICHT

Kadeapyu TPaKTUKKA aHTIIHACHKOTO YCHOTO 1 MHUCEMHOTO MOBJICHHS XapKiBCHKOTO
HaIlllOHAJIBHOTO TeaaroriyHoro yHiepcutery imeHi [.C. CkoBopou.
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Monydanosa Tersna BosoammupiBHa, KaHauaat QUIONOTIYHUX HAYK, JOLEHT,
JOLEHT KadeApu TMPaKTHKH aHTJIIKWCHKOTO YCHOTO 1 MHUCEMHOTO MOBJICHHS
XapKiBChKOI'O HalllOHAJIBHOTO MeaaroriyHoro yHiepcurety iMeHi I'.C. CkoBopoau.

IIpoxod’eB I'ennaniii JleonizoBu4, kanauaaT GUIOJOTIYHUX HAYK, JOIEHT, JOIEHT
Kadeapu aHTIHCBKOI MOBM Ta METOAMKMU 1i HaBYaHHS YMaHCBKOTO JIEPKABHOTO
MeJJaroriyHoro yHiBepcuteTy iMeHi [1aBna Tuuunu.

Penbko €Bren OuexcaHApoBHY, KaHAUAAT (PUIONOTIYHUX HAYyK, JOLEHT Kadeapu
yKpaiHo3HaBcTBa  (pimocodcbkoro  ¢akynbTeTy XapKiBCHKOTO — HAI[lOHATBLHOTO
yHiBepcurety iMeHi B. H. Kapaszina.

Pyna Haranis BikropiBHa, kanmuaat (inonoriyHuX HayK, AOLEHT, 3aBiayBau
Kadeapu CXiTHMX MOB XapKiBCHKOTO HaIllOHAJILHOTO MEAaroriyHorO YHIBEPCHUTETY
imeni I'.C. CkoBopou.

CaszonoBa SlpociaBa IOpiiBHa, 10KTOp (IIOJOTIYHUX HAYK, JOLEHT, 3aBiayBau
Kadgeapu aHrIchbkoi (OHETUKH 1 TpaMaTUKU XapKIBCHKOTO HaIlOHAIBHOTO
nengaroriydoro yHisepcurery imeHi I'.C. CkoBopou.

CemenoBa Ouiena BajenTuHiBHA, KaHIUIAT (PIIOJIOTTYHUX HAYK, JOLEHT, AOLICHT
kadenpu PppaHiy3pKkoi Ta iCIaHCbKOT MOB ['OpJIIBCHKOIO 1HCTUTYTY 1HO3EMHHUX MOB
Jlep>kaBHOT'O BUIIIOTO HABYAJIBHOTO 3akjiany «JloHOackkuil Aep>kaBHUM neaaroriyHui
YHIBEPCUTETY.

CxopoboratoBa QOuena QOuekcaHapiBHa, AOKTOp (IIOJOTIYHUX HAyK, IOLEHT,
npodecop kadenpu 3apyOiKHOI JITEpATypH Ta CIOB’STHCHKUX MOB IMEHI mpodecopa
Muxaiina I'ermanis XapKiBChKOTO HAIllOHAJBLHOIO TIEAAroriyHOIO YHIBEPCHUTETY
imeni I'.C. CkoBopomu.

CkpazinoBcbka Ipuna AmnarogiiBHA, KaHaugar QUIOJIOTIYHUX HAyK, JOICHT
Kadeapu CXigHMX MOB XapKiBCHKOT'O HAIIOHAJHLHOTO TEAAroriyHOTO YHIBEPCUTETY
imeni I'.C. CkoBopomu.

Tyunna Haranis BacuiiBHa, kaHAuaaT nenaroriyHuX Hayk, npodecop, 3aBiayBad
kabenpu aHrmicekoi Qinosorii  XapKiBCHKOTO HAaIlIOHAJTBHOTO IEJaroriYHoro

yHiBepcuteTy iMeHi I'.C. CkoBopou.

Xmxka IBan IlerpoBmu, Bukiagady kabeapu CXigAHUX MOB XapKiBCHKOTO
HaIlllOHAJIBHOTO TeaaroriyHoro yHiBepcurery imeHi [.C. CxoBopou.

YerBepuk Bikrop KocTtsiHTMHOBHY, acmipadT kadeapu 3apyOiKHOI JliTepaTypy Ta
CJIOB’SIHCHKHX MOB, CT. JJaOOpaHT YKPaiHCHKOTO MOBHO-JIITEPATYpHOTO (GaKyIbTETY
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imeni [.®. Ksitku-OcHOB’siHeHKa XapKiBCHKOTO HAIIOHAJIBHOTO TI€Iarori4YHOTrO
yHiBepcuTeTy iMeH1 I'.C. CkoBopoau.

Yyoyk Ouser OuekcanapoBuy, 3100yBad Jpyroro (MariCTepchbKOro) piBHSI BHUIIOI
ocBiTH  ¢akyabTeTy 1HO3eMHOi  ¢igosiorii  XapKIBCBKOTO  HalllOHAJIBHOTO
negaroriynoro yHiBepcutety imeHi I'.C. CkoBopoau.

IlleBuenko AnboHa I'eopriiBHa, kaHaunatT (QUIONOTIYHUX HAYK, TOIEHT, TOICHT

Kadeapu TPaKTUKKA aHTIIHACHKOTO YCHOTO 1 MHCEMHOTO MOBJICHHS XapKiBCHKOTO
HAI[IOHAJIFHOTO Tearoriunoro yHisepcurery imexi I'.C. CkoBopoau.
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HaykoBe Buganns

CyuacHi ¢isioJioriuni i MeTogu4Hi CTYAII | MPodaeMaTHKA i IEPCIEKTUBH
Martepianu Mi>kHapo1HOT HAYKOBO-TIPAKTUYHOI KOH(MEPEHITi1 /17151 HAyKOBIIIB,
BUKJIJ[a4iB, yUUTENIB, 3/100yBadiB BUIIOi OCBITH
(XapkiB, 18 tpaBns 2022 p.)

Bignosinanpha 3a Bumyck: Kusize I

TexHi4HI pelakTopu:
BacuabeBa M. — KaHJMAAT MENaroriyHUX HayK, BUKJIagad kadeapu aHrIiichKOi
MoBH XHITY imeni I'.C. CxoBopoau;
KyroBa H. — crapmmii Bukiagaud kadenpu HiMmenbkoi ¢inonorii XHITY imeni
I'.C. CkoBopoau.

Te3n APYyKYyHOTHCS B ABTOPCHKil pegakuii

BianosigajabHicTh 32 JOTPUMAHHS BUMOT
aKajeMivHOI 100POYeCHOCTI Ta 3MICT HECYTh AaBTOPH

[Tignucano 1o ApyKy YM. IpyK. apk.
20 tpaBust 2022 poky 16,8

XapKiBChKHM HAIllOHATBLHUM MeIaroriyHui
yniBepcuteT imeHi I'.C. CkoBopou
VYkpaina, 61002, m. XapkiB, Byi1. AT4eBCbKUX, 29



