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META®OPU3ALISA IHTEHCUBHOCTI BAXAHHA B CYYACHUX AHTTTIOMOBHUX
XYAOXHIX TBOPAX: NNIHFBOKOIHITUBHUW ACNEKT

AKTyanbHiCTb TeMM JOCIIDKEHHS 3yMOBMIOETLCS, MO-NEPLUE, BENMMKOK 3HAYYLLICTHO
koHuenty BAXXAHHA ans koHuentocdepu 6yab-sKoi Hauii, aHrMOMOBHOI 30Kpema,
Mno-Apyre, akTMBHUM BUKOPUCTAHHAM aBTOPIB Cy4aCHUX aHIMOMOBHMX TBOPIB KOrHITUBHOI
MeTaopy AN KOHUeNnTyanisauil iHTEHCUMBHOCTI DaxaHHSs, No-TPeTe, HeobXigHICTHO
BU3Ha4yeHHA MeTadopusauil koHuenTy BAXAHHA B cyyacHin XyooxHin nitepartypi
01 BCTAHOBMEHHS 3arasibHOi NIHMBOKYbTYPHOI Cneuundiky Liboro KoHUenTy, 3okpema
OVHaMIKK 1oro 06pa3HOro CKNagHuka, Ans BUSIBNEHHS iHAMBIAYanbHUX, HaLiOHaNbHO-
Ta 3aranbHOKYNbTYPHUX YSBMEHb NP0 (PeHOMEH BaxaHHs, ANs YTOYHEHHS MiCLs
LIbOro KOHLENTY B MOBHO-KOHLIENTYarlbHiil KApTUHI CBITY Ta BCTAHOBMEHHS MOTO 3B'AA3KY
3 IHLWMMM KOHLenTamu.

KoHuent BAXXAHHA € npeameTom MiHrBICTUYHOTO AOCHIMKEHHS HU3KK POBIT
Ha MaTepiasi aHrmiNCLKOI MOBM Ta B MOPIBHAHHI 3 iHLWMMK MoBamu [1; 2; 3]. BusHayaeTscs
noriboBa CTPYKTypa LibOro KOHLENTY SK Ha MaTepiani nekcukorpadiyHmx mrepen, 3okpema
y 3gincHeHomy O. HO. MakeeBoto aHanisi  JeiHilin  NEeKCUYHWUX PEenpe3eHTaHTIB
KoHuenty BAXAHHA y Burnaai gyHKUioHanbHO-CEMaHTUYHOTO MoNs B AiaXPOHIYHOMY
Ta CMHXPOHIYHOMY acrekTax [2], TaK i Ha MaTepiani (PYHKLIOHYBaHHS CriB-pENpPe3eHTaHTIB
LUbOr0 KOHLENTy B aHIMOMOBHOMY XYAOXHbOMY TEKCTi, 30KpeMa Yy BCTAHOBIIEHHI
C. Jl. Tonowyk saepHo-nepucepinHol opraHisalil nons NeKkcem Ha MO3HAYEHHs
BaxaHHs, L0 (DYHKLOHYHOTb B @HITIOMOBHOMY CrOHYKarbHOMY auckypci [1]. Y gocnimkeHHi
C. B. Mactepcbkux Bu3HaYaeTbesl BaratoMipHa croicta cTpykTypa koHuenty BAXKAHHA
B POCINCBKIWA, @HrNINCBKIN Ta HIMELbKIN MOBaX, L0 MICTUTb MOHATINHY OCHOBY, BHYTPILLHIO
BynoBy, ANCTPUOYTUBHI BNACTMBOCTI, BAaNEHTHI 3B'A3KW Ta KynbTypOMOriyHi 0COONMBOCTI
[3]. OcTaHHi, 30kpema, BUSIBNSIOTLCA AOCRIAHULEID HA MaTepiani napeMivyHux 3acobis
[OCRiDKYBaHNUX MOB Ta NpefCTaBneHi y BUrMsaai opermis, L0 MatTb SK YHIBepcarnbHi:
BaxaHHa Ans BCIX MOB € TOK CUMOH, L0 CrOHYKae cyb’ekta 40 Ail Ta 3AiACHEHHS
BYMHKIB, TaK i HaLliOHaIbHO-CNIeUMIYHI PUCK: HOPMU aHTNIMCBKOI KynbTYpy 3yMOBIIOKTbL
TOW haKT, Lo CyB’eKT HaKaHHS OLHIOETLCS SIK MO3UTUBHO HANALUTOBAHMIM Ha BUKOHAHHS
cBOIX DaxaHb Ta caMm 0bupae Mexu baxaHoro [Tam camo]. [IMCKyCIMHUM 3anuLiaeTbes
nuTaHHs npo npupogy (ctatyc) koHuenty BAXAHHA: ogHi gocnigHukm (O. FO. Makeesa,
C. B. Macrtepcbkux, I . CunbHuubkui, KO. C. CTenaHoB Ta iHLWI) KBanidikytoTb 1Oro
SIK MEHTanbHO-BONbOBUI, Bi3HAYatouM MOro TICHWIA 3B'A30K i3 KoHLenTom BOJIA, iHLwi
3BepTatoTh yBary Ha eMOLYNHMIA xapakTep Lporo koHuenTy (/1. . BabeHko, O. J1. beccoHoBa).
[poTe mMaixe BCi JOCMIAHVKA BUOKPEMITIOKOTL TaKy O3HaKy OaKaHHs, SiK iHTEHCUBHICTB,
PI3HWIA CTYMiHb NPOSIBY LIbOro SIBMLLA, L0 3yMOBIIOE TaKoX HEOBXIAHICTb 0BIPYHTYBAHHS
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LbOro KOHUenTy sk rpagyancHoro. Came iHTEHCMBHICTL OaxaHHs meTadopuyHo
npeacTaBneHa B XYOOXHIX TBOpaX, WO CBiAYMTb MPO HEOOXiAHICTb BM3HAYEHHS
cneumdiku MeTadhopusallii Liei 03Haku Ta Ti NiArPYHTS — CyKynHOCTi 06pa3HMX ysBreHb
Npo 6axaHHs B aHrMOMOBHIN MHrBOKYIbTYPI. [JOpEYHUM 303ETHCH BUKOPUCTAHHS BiJOMOI
TEOpii  KOrHITMBHOI  (KOHUenTyanbHol) MmeTadpopu, po3pobneHoi k. [lakodpdom |
M. [xoHcoHoM [5] Ta ponoBHeHoi 3. Koseuewem [4], 3rigHO 3 SIKOKW KOrHIiTMBHa
MeTaopa BM3HAYAETLCA K MPOLEC OCMUCNEHHS OfHIEl KOHUenTyanbHoi cepn B
TEPMiHaX iHLOT, TOBTO NePeHECEHHs NEBHUX ENEMEHTIB 3HaHb i3 OAHIEI KOHLENTYasnbHOI
cthepu, cchepu-mrepena (source domain), B iHLLY KOHUENTyanbHy cdepy, chepy-MeTy
(target domain). Llet npouec npunyckae Habip CTINKMX CUCTEMATUYHIX KOPENSLLK Mix
chepamn Dxepena U MeTU, SKi OfepXanu Hassy ManyBaHHS (mapping), iHWWMK
CroBaMU KOTHITUBHOI NpoekKLil. ABTOPU KOTHITUBHOI TeOpil MeTadhopy pO3MEXOBYHOTh
KOHBEHLIIOHaNbHI Ta He KOHBEHLiOHanbHi, abo obpasHi, meTadopu. OcTaHHi, WO
XapakTepHi Ons XyOOXHbOI niTepaTtypu, 3yMOBMOKTL KOTHITUBHI TpaHcopmaLil
chepu-mKepena 3a 4OMOMOrOK NIHFBOKOTHITMBHUX OnepaLlin po3mpeHHs (extension),
cneuudikauii (elaboration), peaykuii (questioning) i kombiHyBaHHs (combining). Onepais
PO3LWIMPEHHs Nepenbayaec BBEAEHHS HOBOMO ENEMEHTA Y CPEPY-IKEPENO KOHBEHLOHAMBHOI
enementa. Onepauis komBiHyBaHHS akTuBye (KOMOIHYE) [ekinbka KOHLEenTyarnbHUX
MeTadhop, BepbanizoBaHux ogHUM abo aekinbkoma meTagopuuHMK Bupasamun. Onepavis
PesyKLiT CTaBUTb Mif CYMHIB NPaBUITbHICTL/IEBICTb KOHBEHLOHAmNbHOI MeTadhopm [4].

3 ornsay Ha BUKNageHe MeTa Liei poboTu — BU3HAUMTK 3acobu MeTathopuYHOI
Bepbanisayii iHTeHcMBHOCTI koHUenTy BAXAHHSA B cyyacHMX aHrmoMOBHWX TBOpaX.
[Ins nocTaBneHoi MeT! HeobXigHO PO3B’A3aTh Taki 3aBAAHHA: 1) BUSBUTM KOHITUBHI
MeTachopu, Ha niarpyHTi skux Bepbanisyetbes IHTEHCUBHICTD sik KOMMOHEHT KOHLENTY
BAXXAHHA B cyyacHi aHrNOMOBHIN XyLOXHIN NiTepatypi, Ta 34iICHUTY 1X ManyBaHHS;
2) BU3HAYMTW MOBHI 3acobu peanisauji korHiTueHUX MeTacpop BAXKAHHA; 3) Bu3HaumTy
KOTHITUBHO-KyNbTyponoriyHe nigrpyHtss metacpop BAXAHHA Ta niHrBOKOrHITUBHI
onepallii CTBOPEHHS 06pasHux meTtadop.

B aHaniaoBaH1X Cy4acHux aHrroMOBHMX TBOpPaX TakuX aBTopiB, sk [bkoaH PoyniHr,
CredheHi Maep Ta Codi KiHcenna meTtadopusauis koHuenty BAXAHHA, a came oro
IHTEHCMBHOCTI 30INCHIOETECA B TEPMIHAX KOHLENTIB BOTHIO, MPUPOAHMX SIBLL, CAMK,
cnparu/ronogy, Xxeopobu, BOuBCcTBa/CMepTi, GOPOTLOWM/OUTBK, KOMM O3HAKM  LIMX
KOHLLENTIB NMepeHocATbCs Ha OaxaHHs, WO peani3yeTbCs B HU3Li MeTadopuyHMX
KOpensuin (ManysBaHb) Ha MiArpyHTI CXOXOCTI CTPYKTYPHOI OpraHisawii LMx KOHLENTiB
Ta HasBHOCTI B 000X cdepax Takoro enemeHTy, SiK iHTeHCUBHICTb. PosrnsHeMo Ui
MeTacgopu OKPeMO.

1. KorHituBHa metacpopa BAXXAHHA - BOrOHb

KoHuent BOIOHb Buctynae sik cchepa-mpxepeno Ans MeTagopryHOI XapaKTepueTku
Pi3HUX MOYYTTIB Ta emouiin, TOBTO Ana MeTadopu3aLii EMOLIHUX KOHLENTIB, SK-OT
KOXAHHA, 3NICTb Ta, 3okpema, BAXAHHA. Kopensuis BIOQYYBATW CUIBHE
BAXAHHA — TOPITU BepbanisyeTbCs B XyOOXHIX TBOpaxX KOHBEHLOHAMbHAMY
MeTacdhopuyHUMK Bupasamu to burn with (something) / to be burning (with something) /
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burn for (something) / to burn over something (= to be entirely possessed by a desire
or emotion), burn to (do something) (= to be very eager to do something), to be on fire
(= to be ardent or eager): Edward and | weren't the only ones who were burning over
this (Stephenie Meyer ‘Breaking Dawn”); The fire in my throat wasn't the same as before.
| wasn’t only on fire, but | was now parched, too. Dry as bone. So thirsty. Burning
fire, and burning thirst (Stephenie Meyer “Breaking Dawn”)...; How was he supposed
to tell Sirius everything that had happened over the past week and pose all the
questions he was burning to ask without giving potential letter-thieves a lot of
information he did not want them to have? (J. K. Rowling “Harry Potter and the Order
of Phoenix); He continued to stare at the map. Harry was burning to know more
(J. K. Rowling “Harry Potter and the Goblet of Fire”). HaBeoeHi meTadhopu XxapakTepuayoTb
nekyye, HeBraMoBHe, CibHe BaxaHHs!, Kary 34iNCHUTI NEBHY Aito.

Kopensuia BUPAXXATU CUTNIbHE BAXAHHA — FOPITV metadopiyHO penpeseHTye
MiMiYHE BUPaXXEHHS! CUMBbHOO BaxaHHs (3a3BKU4ai NOrnsgoM, O4MMa) SIK FOPIHHS, Lo
(iKCYeTbCS KOHBEHLiOHanNbHUM BUpasom burn with (something): His eyes, merely
intent before, now burned with an uncontrollable need. The blood — spreading crimson
across my white shirt, pooling rapidly on the floor — was driving him mad with thirst.
No matter his original intentions, he couldn’t draw this out much longer (Stephenie
Meyer “Twilight’). Y ujin meTadopi M1 cnoctepiraemo HaxaHHs, ske NOANHA HE MOXe
KOHTpontoBaTu. L5 HeBramoBHa xara [0 KpoBi BifobpaxaeTbCs B NOrNsai nepcoHaxa.
MeTadhopuuHuin Bupa3 burned with sepbaniaye BALLMIA CTYMiHb IHTEHCUBHOCTI BaxaHHs,
SKMIA NigCUNIOETLCS BUPa3oM an uncontrollable need.

HacTynHuin npuknag inocTpye NiHFBOKOTHITUBHY onepaLito KOMOiHyBaHHS, LLO
BUSIBNAETLCS, 30KPEMA, Nif Yac KOHBEPreHLil cdep mKepena MetadopuyHiX KopensLii
BAXAHHA — BOTOHb (a came kopensuis BUPAXATW CUINBbHE BAXAHHA -
FOPITW), BAXAHHA - CIMPATA, BAXXAHHA — BOPOTBEA/BUTBA: But his jaw was
rigid; his eyes burned with the intensity of the thirst he fought, so much worse for
him than it was for the others (Stephenie Meyer “Newmoon®). baxaHHs Kopesioe 3
nonym’aM, BigoBpaxeHHs SKOro MoXHa nobaynTi B o4ax MoauHK, NIAMHA HaMaraeTbCs
nepebopotn ue BaxaHHs, To6TO 3aracutn nonym’s. Lis metadopa xapaktepusye
BaxaHHs K xary BAUXHYTW NOBITPS, 3aA0BONBHUTM CBOI NOTpebun: Even as my lungs
burned for more air and my legs cramped in the icy cold, | was content (Stephenie
Meyer “Newmoon”).

Kopensuis PANTOBE BUHUKHEHHA CUINIBHOTO BAXAHHA — ACKPABE
CMNAJNAXYBAHHA BOMHHKO 3a3Buyai BepbanisyeTbCsi KOHBEHLOHAMBbHAM METa(OPUYHAM
niecniosoM to flare (= to burst with desire), wo Takox Bupaxae kopensuito BIOYYBATH
CUNIbHE BAXAHHA - TOPITWU ACKPABUM TONYMAM, ockinbkn Mae W iHwe
3HaYeHHs, CMHOHIMIYHE 3i 3Ha4YeHHsM diecnosa fo blaze (= to feel an overwhelming
desire). Y HacTynHOMy KOHTeKCTi peaniaytoTees Ui Ai kopenauii: PAMTTOBE BYIHUKHEHHA
CUIMBHOIO BAXAHHA — ACKPABE CIMAITAXYBAHHA BOMHIO (flared so unexpectedly)
Ta BIOYYBATU CUNBHE BAXAHHA — TOPITU ACKPABUM MONYM AM (blazed):
The desire that had just flared so unexpectedly still blazed inside him, and the
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vision of Ron and Hermione’s shocked faces afforded him a sense of deep satisfaction
(J. K. Rowling “Harry Potter and the Goblet of Fire”).

HacTtynHuin npuknag dikcye BogHouvac Tpu kopensuii: CUITbHE BAXXAHHA -
OPIHHA (BupaxeHo iMeHHKkoM burning), BIOYYBATW CUNBHE BAXAHHA — TOPITA
ACKPAB/M TMONYM'AM (BepbanizoBaHo giecriosoM flared), AYXOBHI MYKW BIJ
CUNBHOTO BAXAHHA - ®I3NYHI MYKW BIO BOIMHKO (OrIK) (ekcnnikoBaHo
npucnisHukomM agonizingly): The burning in my chest flared agonizingly (Stephenie
Meyer “Newmoon”). Lis meTadpopa xapaktepuaye baxaHHs, ske nepebysae y cragii
SICKPABO BMPAXXEHOro Moro npoTikaHHs. ABTOp Bigobpaxae GaxaHHs Ha HanBULLOMY
PiBHi iHTEHCMBHOCTI, LIO BWKIMKAE CUNbHUA OyweBHUM Binb (aroHit). Kopensuito
OYXOBHI MYKWM BIJ CUITbHOTO BAXXAHHA — ®I3UYHI MYKW BIZ BOTHIO (OIK)
MOXHa TaKOX po3rnagaTi Sk KombiHyBaHHA ABox MeTtadop: BAXXAHHA — BOITOHb
Ta BAXAHHSA - XBOPOBA (kopensuis CUNBHE BAXAHHA — CUMBbHWN BINb).
[pyra meTachopa po3rnsaaTMMeTbCs HUKYE.

Kopensuis IHTEHCVBHICTb BAXAHHA - IHTEHCKWBHICTb [OPIHHA
NpeAcTaBeHa KOHBEHLiOHaNbHUM MeTathopUYHMI BUPa3aMu — NPUKMETHUKOM burning
(= intense, urgent), WO BMKOPUCTOBYETHCS aTPUOYTUBHO ANS BU3HAYEHHS IMEHHMKIB
desire, wish Ta giecnosom burn: Harry felt a burning desire to run from the room and,
at the same time, a complete inability to move his feet (J. K. Rowling “Harry Potter and
the Order of Phoenix”); Perhaps it was the effect of the chocolate — Lupin had always
advised eating some after encounters with dementors — or simply because he had
finally spoken aloud the wish that had been burning inside him for a week, but he felt
a bit more hopeful (J. K. Rowling “Harry Potter and the Order of Phoenix’). B ocTaHHbOMy
npuKnagi 3adhikcoBaHo AOBruiA nepiog BigyyBaHHa baxaHHs (for a week).

YacTto meTacopuyHa Bepbanisauis kopenauii IHTEHCUBHICTb BAXXAHHA -
IHTEHCWBHICTb IOPIHHA nigTpumyeTbest iHTEHCUDikaTopamu: His desire to reach
the cup first was now burning stronger than ever, but he could hardly believe what
he’d just seen Krum do (J. K. Rowling “Harry Potter and the Goblet of Fire’).
MeTadpopuuHa nekcema burn nigcuneHa iHTeHcudpikatopoMm Stronger than ever,
(DIKCYH0UM TAKUM YUHOM HaMBULLMIA CTYMiHb BaXaHHS.

Kopensuia MIACANMKOBATI BAXAHHA — POSMAMKOBAT BOIrOHb, JOOABATW
OPHOYE npeacraeneHa metacopuyHum Bupasom to fuel desire (= to stimulate): The
more she thought about Edward and enjoy the thought about him, the more she
fueled the desire to become the part of his life (Stephenie Meyer “Newmoon’).

Omxe, Mix cchepammn metacpopn BAXKAHHA — BOTOHb nepeBaxHO KOrHITUBHO-
EMMIPUYHNIA 3B’A30K, L0 IPYHTYETHCS Ha YYTTEBOMY CMPUMHSATTI BOMHIO, TOBTO nepuendii
(LLO CBiAYMTb NPO OHTOMOrYHY CYTHICTL L€l MeTadhopu): disnyHe BigYyBaHHS BOTHIO
(Qyxe BUCOKOI TemMnepaTypu) KOpestoe 3 eMOLINHUM/OYXOBHUM NankuM BigvyBaHHAM
BaxaHHs; sckpaBuii BrIMCK NONYM'S KOpPentoe 3 SCKpaBUM BIIMCKOM B 04ax MNIOAMHM,
LLO BiguyBa€e Ccyb'ekT HaxaHHs. PeanisyeTbCs TakoX Hall [OCBIA B3aEMOZii 3 BOTHEM:
LUBMAKE pearyBaHHS Ha BOrOHb KOPEMNHE 3 PanTOBICTIO BUHWUKHEHHS BaxaHHst; KOHTPOsb /
HEKOHTPONbOBAHICTb BOTHK CMiBBIQHOCUTLCS 3 KOHTPOSIEM |/ HEKOHTPONbOBAHICTHO
BaxaHHS, L0 3a BIACYTHICTIO KOHTPOIIO MOXE BUKMMKaTK npobnemu.
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2. KorHituBHa metacopa BAXXAHHA - NPUPOOHE ABULLE

KoHuent MPUPOLHE ABWLLE BucTynae sk cdepa-mxepeno ans metadopuaalii
Pi3HMX emoLinHuX koHuenTis, sk-0T MHIB, KOXAHHA ta BAXAHHSA. Cdhepa-oxepeno
ABULLE MPUPOOW Ta chepa-meta BAXAHHA matoTb crinbHi 03HakW, 3a 4ONOMOroH
AKX U MeTadopa Moxe OyTu NpeacTaBreHa y BUMMsLi HU3KW Kopensuin: 6axaHHs
MOXE BWHWKHYTW BMNAAKOBO Ta HecnogiBaHo, sk Gnuckaeka (desire flashed), Ta
BPa3nTW NtoaunHy (desire struck), 3aBaatoum i rocTpi BiguyTTS, SKi 3aBgat0Tb 6osio Ta
nepexvBaHb. HecnoaiBaHiCTb BUHUKHEHHS! OaXaHHS Ta NOCTiHe MOro BigvyTTS MOXHA
MOPIBHATI 3 MOPCLKUMM XBUNSMM, SKi 3HAX0AATLCS B MOCTIMHOMY pyci (wave of desire
rippled), ryqHuiA, GypxnnBIiA NPOsIB Heroau, 3okpema BypilLLTOpMy KOPEntoe 3 iHTEHCUBHUM
BiAYYyBaHHAM BaxaHHs.

Kopensiia HECMOAIBAHE BUHWKHEHHSA BAXAHHA — HECMO[IBAHWA
CNAJAX BITMCKABKW BepbaniayeTbcs KOHBEHLOHANBHUMY METathOPUYHAMM BIpa3amm
desire flashed/desire flashed across (= to appear suddenly/unexpectedly): And he
turned on his heel without another look at me, and disappeared out the door. At that
moment the desire to learn everything flashed through my body (Stephenie Meyer
“Twilight”); But | could still see Victoria. And, though she looked oddly deformed - as if
she were unable to straighten up completely — | could see the desire for revenge she’d
been dreaming of flash across her wild face (Stephenie Meyer “Breaking Dawn’).

Kopensuis HECMO[MIBAHE BWHWKHEHHA BAXAHHA — PISKMA YOAP
BJINCKABKW penpeseHTye cunbHe BaxaHHsl, Ske BUHWKAE MUTTEBO Ta BMIIMBAE Ha
CTaH NMoanHK, LWo BepbanisyeTbcs MeTaopuyHM aiecnoom strike: A strong desire
to see him struck my chest as | realized he has disappeared (Stephenie Meyer “Twilight’).

Kopensuis NMEPIOAYNHE BUHWKHEHHA BAXAHHA — XBUTKOBAHHA MOP4,
LLLO 3anyyae NiHrBOKOTHITUBHY OnepaLilo pO3WMPEHHS — BBEEHHS B Cpepy-mxepeso
HoBoro enemeHty XBUTKOBAHHSA, BepbanizoBaHoro He KOHBEHLOHaNbHAM, 0BpasHuM,
MeTaopuyHum Bupasom wave of desire rippled: His hand stroked my cheek again,
and | all but forgot my distress as another wave of desire rippled through my
motionless body (Stephenie Meyer “Breaking Dawn”).

HactynHuin npuknag intoctpye kopensyito IHTEHCUBHE BAXAHHA — BYPA /
LUTOPM, sacikcoBaHy KOHBEHLiOHANMbHUM MeTadhopuyHUM BUpa3oM raging desire:
| had only my raging desire to be of use, to be able to keep Edward, Renesmee, and
as much of my family as possible safe with me (Stephenie Meyer “Breaking Dawn”).

OTxXe, 03HaKW, AKi XapaKTepusyTb NPUPOLHI ABMLLA, CTUXIl NEePeHOCATLCS Ha
Linbosy cgepy BAXAHHA 3aBasku emnipryHOMY 3B'A3KY MK HUMU: NPUPOAHI ABuLLa
Ta X 03HaKN KOPENIKTb i3 MpoLecoM nepebiry Ta BUHUKHEHHS BaxaHHS; BOHO MOXe
BMHUKATW HecnogiBaHo, sk bnmckaska, abo BiguyTTa BaxaHHS MOXe Bipganatucs Ta
HabnkaTCa 3HOBY, HEMOB MOPCHLKI XBWAi Mg Yac NpUNIUBIB Ta BigNuBIB, HaxaHHs
Moxe “OywyBaTu’, gk Byps/LTOpM.

3. KornitueHa metacpopa BAXXAHHA - CUNA

KoHuent CUINA BucTynae sik cdepa-mkepeno ans MetagopuyHoOI XapaKTepucTukm
TaknX emouinHnx koHuenTis, sk BAXAHHA, KOXAHHA, 3MICTb. BAXXAHHA moxe
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NPUTAryBaTV MIOAMHY, 3aXONSIOBaTU NOBHICTHO, | BOHA He B 3MO3i MOro nepebopoTu,
HEMOB SIKyCb CUNY, SiKa 3aXOnSItoe, i KN HEMOXITMBO NPOTUCTOSATH.

Kopensuis BYT 3AXOMNNEHM BAXXAHHAM — BY T 3AXOMNNEHUM CIIIOKO
Bepbani3yeTbCst KOHBEHLIOHANBHUM MeTadhopuyHUM BUpa3oM to be seized by desire.
BoHa xapaktepuaye CTaH, konu 6axaHHst NOBHICTIO NOrnMuHae moauHy: | was seized with
a sudden desire to laugh, to cry, to do both, and | had a pain, too, at the pit of my
stomach (Stephenie Meyer “Newmoon®); Desire seized me so strongly that | was literally
trapped by it. | couldn’t do anything with my feelings (Stephenie Meyer “Breaking Dawn’).

Kopensuis 3MYLWYBATW BIQYYBATU BAXAHHA — NPUTATYBATWU CUIOKO
KOHLienTyaniaye Hawi ysBNIEHHHS Npo npouec BiguyTTs GaxaHHs §K HEMMOBIPHWI
MoTAr 40 Yoro-Hebyab, SKu KOpentoe 3 (isnyHUM 3acToCyBaHHAM cunu. Lis kopensuis
3a3Bi4ail BepbaniayeTbCst KOHBEHLOHANBHUMY METAChOPUYHUMM SIECTIBHUMM feKceMamm
to pull, to tug: Your desire is pulling me to exactly where | need to be and it is so
good that | can hardly breathe as | feel it takes over me (Stephenie Meyer “Twilight’);
The scarf is made of silky velvet, overprinted in a paler blue and dotted with iridescent
beads. As | stare at it, | can feel little invisible strings, silently tugging me towards
it. | have to touch it. | have to wear it. It's the most beautiful thing I've ever seen... There
Is no question. | have to have this scarf (Sophie Kinsella, “The Secret Dreamworld of
a Shopaholic’). OcTaHHiIn NpuKnag iNCTPYe NIHMBOKOrHITUBHUI NPUIMOM cneumdikauii,
IO nonsirae B AeTanisalil KOHBEHLiOHAmNbHOro enemeHTa Uiei metadopu, T06TO
KOHKPETU3YETbCA CUMa, L0 MPUTATYE, SKOKW B HaBeAEHOMY MpuKnagdi BUCTYNawTb
HeBMAMMI MarneHbKi MOTy3ku, Bepbani3oBaHi HEKOHBEHLiOHanbHUM Bupasom little
invisible strings.

OTmxe, MiX 3a3Ha4YEHUMM KOHLENTyarbHUMK cpepammn BUSBNSIETLCA KOTHITUBHO-
EMMIPUYHNA 3B'A30K: BakaHHs MOXe 3axonntoBaTh, OBOMOZIBaTW Ta NpUTAryBaTu
NOAVHY, HEMOB AKach isnyHa cuna.

4. KorHiTueHa metacpopa BAXXAHHA - TOJIOO/CMNPATA

Cxoxa ctpyktypa ccep BAXAHHA ta FONOM/CIPATA € nigrpyHTam ans
BianoBigHoI MeTacbopu: NoTpedu B ixi Ta BOAI € HaNHeoOXigHIWMMKM Ans noanHu, 6e3
SIKMX BOHA He 3Moxe icHyBaTn. MeTtadopuyHe nepeHeceHHs Mae KOTHITUBHO-EMMIPUYHY
OCHOBY (OHTOIOMYHA BU3HAYEHICTb L€l MeTachopy): Big4yBaHHS! IHTEHCMBHOTO GakaHHs
[0 4OroCb TaK came roCTpO, Sk MOuyTTs ronogy abo cnparu, BiguyTTs ronogy
CroyaTky MOXe BMpaXaTUC HEYiTKO Ta 3 4YacoM MOCUMBATUCA, Tak Camo SK i
BaxaHHs 3 YaCOM NOCUMIOETLCS, AKLLIO BOHO 3aNMLIAETLCA HE3AINCHEHNM.

Kopensuii BIQYYBATW CUNIbHE BAXAHHA — BIQYYBATW FONOL/CIPATY
Penpes3eHToBaHi TakUMW NEKCUYHUMUK ofauHuuamu: hunger (= a strong desire), to
hunger (= to have a strong desire), fo thirst, to have thirst for something (= to crave
vehemently and urgently); a thirst (= a strong desire for something), to have an
appetite for (= to have a strong desire or liking for something): First, Edward was a
vampire. Second, there was part of him — and | didn’t know how potent that part might
be - that thirsted for me (Stephenie Meyer “Iwilight”); She certainly had an appetite
for new fashionable dresses (Sophie Kinsella, “The Secret Dreamworld of a Shopaholic’);
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With Ren he felt he could find the happiness for which he had so long hungered
(G. Gordon, “Let the Day Perish”).

Kopensuis IHTEHCUBHICTb BAXAHHA — IHTEHCUBHICTb IONOAY / CIPAIA
3anydyae koHuent MHIB (konn nepcoHax BigyyBae ofHOYACHO DaxaHHA Ta rHiB) Ta
BepbanisyeTbCs B aHani3oBaHWX XYAOXKHIX TBOPaX NIEKCUYHUMM CROBOCMONYYEHHAMY
wild with thirst, black with thirst, black eyes glint with thirst. One night, a herd of deer
passed his hiding place. He was so wild with thirst that he attacked without a thought
(Stephenie Meyer “Twilight”); In my imagination, Victoria’s eyes were black with thirst,
bright with anticipation, and her lips curled back from her gleaming teeth in pleasure
(Stephenie Meyer “Breaking Dawn”); | saw the expression on her face shift, saw her
lips pull back from her teeth and her black eyes glint with thirst (Stephenie Meyer
“‘Breaking Dawn’). Lli npuknagw intocTpytoTb NepeHeceHHst 03HaK i3 Biflbll KOHKPETHOT
obnacti FONOL/CIPATA B 6inbl abctpakTHy obnacte BAXAHHA. TobTo emoliinHe
noyyTTd BAXAHHA BUCTYNae K hisnyHe BiguyTTA cnpary, XapakTepHe 4515 II0LUHN.

5. KorHiTueHa metacdopa BAXXAHHA — XBOPOBA

Lia meTadpopa ocmucnioe Binblu abCTpakTHUA eMOLinHWUA cTaH BaxaHHs 3a
[0MNOMOroK BinbLL KOHKPETHOrO (hi3MYHOro CTaHy XBOPOBU MNKOAWMHW (OHTOMOMYHWIA
xapaktep). Kopenauis BAHUKHEHHA BAXAHHA — 3APAXEHHA Bepbanisyetbcs
3a fonomoroto Bupasy fo be infected with desire: | was infected with a mad desire to
giggle (Sophie Kinsella, “The Secret Dreamworld of a Shopaholic”). Mpuknag intocTpye
kopensuito BAXXAHHA — XBOPOBA, ae 6axaHHs BUCTyNae sk XBopoba, BUHUKHEHHS!
BaxaHHs — K 3apaxeHHs Lieto XxBopoboto, a Cy0’eKT BaxkaHHs eKCnITiKoBaHO SK XBopa
MNIAnHa, Ska 3apasunacsa Xsopoboro.

Kopensuis XAPAKTEP MNMPOABY BAXAHHA — CUMIMNTOM npeacTasneHa Tpsoma
pisHoBuaamu. Kopensuis HEBFAMOBHE, HECTEPIMHE BAXAHHA — CBEPBEDK
BepbanisyeTbCs Takumu nekcemamu: an itch (= a restless usually constant often
compulsive desire); to itch to do something, to have an itch for (= to have a restless
desire or hankering for something): From Red Caps they moved on to kappas, creepy
water-dwellers that looked like scaly monkeys, with webbed hands itching to
struggle unwitting waders in their ponds (J. K. Rowling, “Harry Potter and the
Philosopher’s Stone”). NigkpecnioeTbCst iIHTEHCUBHICTb BaxaHHs: HEBraMOBHE, HEMOMIpHE
BaxaHHs Ccyb’ekTa, sKe CynpOBOMKYETbCA PO3APATOBAHICTIO, @ NOYyTTS GaXaHHS
BMCTYNaE SK CUMNTOM XBOPOBU — cBepbix.

Kopensuist (BIOYYBATW) MPUCTPACHE BAYAHHA — (BIOYYBATW) TPUBAIN
TYMWN BINb BMpaxeHa KOHBEHLiOHANMbHUMI METapOPUYHUMM OAHOKOPEHEBMMM
nekcemamu: fiecrosom to ache (= to experience a painful eagerness or yearning),
IMEHHWKOM ache Ta NpUKMETHUKOM aching: Harry tried not to watch Cho and Cedric
too much; it gave him an aching desire to kick himself (J. K. Rowling, “Harry Potter
and the Philosopher’s Stone”).

HacTtynHuit npuknag 4eMOHCTPYE KOMBiIHYBaHHA 4BOX KOTHITUBHUX MeTadop:
BAXXAHHSA — XBOPOBA (kopensisi TPUCTPACHE BAXAHHSA — TPUBAITAA TYTNN
BI/1b, BepbanizoaHa imeHHukoMm ache) Ta BAXKAHHA — BOTOHb (kopensuia BIQYYBATW
CUINbHE BAXXAHHA — TOPITU ACKPABUM MNOJTYM'AM, BupaxeHa giecnosom flared):
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He walked me to my next class in silence and paused at the door; | turned to say
goodbye. His face startled me — his expression was torn, almost pained, and so
fiercely beautiful that the ache to touch him flared as strong as before (Stephenie
Meyer “Twilight’). MioKpecnOeTECA IHTEHCUBHICTb Ta TPMBASICTb NPUCTPACHOMO, HEMOMIPHOMO
BaxaHHs Cyb’ekTy, sike IHTEHCUMIKYETHCS 3a LONOMOrOK KOMMapaTUBHOI KOHCTPYKLUji
3 as strong as before.

Kopensuis BIOYYBATW BIOYAIYWHE/MPUCTPACHE BAXXAHHSA — BAXKO
ONXATW, SAOUXATNCA BepbanisyetbCs B XyA0KHbOMY TEKCTi KOHBEHLOHANBbHUMM
MeTadopuyHMK diecniBHuMKM Bupasamn to be gasping for (= to be desperate to
obtain or consume) Ta to pant for (= to long with breathless or intense eagerness for
or to do something; yearn ): All the kids were gasping to see the car and all the
mothers were shooting surreptitious glances at him, in his smart linen jacket and
Spanish tan (Sophie Kinsella “‘Remember me”); “'Did Victoria ever find you?" | asked,
breathless, desperate to distract him. It was the first question that popped into my
head, and | regretted it as soon as the words were spoken. Victoria — who had hunted
me panting for revenge and then disappeared — was not someone | wanted to think
of at this particular moment” (Stephenie Meyer “Twilight”).

Kopensuis BIOYYBATW LWANEHE BAXAHHA - BYTW BOXEBINIbHUM
npeacTaBneHa KOHBEHLiOHaNbHUM Bupa3oMm to be mad about/to get mad to do
something: And Sam couldn’t get mad about my transformation, either, because
Jacob — speaking as the rightful Alpha — had allowed it (Stephenie Meyer “Breaking
Dawn’); “Why would you be mad to try and rob Gringotts?” Harry asked (J. K. Rowling
“Harry Potter and the Philosopher’s stone”); | could see it behind my lids - | could see
Victoria’s face, her lips pulled back over her teeth, her crimson eyes mad about her
vendetta; she held Edward responsible for the demise of her love, James (Stephenie
Meyer “Breaking Dawn”). Y HaBefeHWX NpuKnagax CnocTepiracTbCa HACTIMbKX CUbHE
BaxaHH$, L0 HaBITb MOXe 3BECTY NIOAMHY 3 PO3yMY.

OTmxe, y chepi-mrepeni Ui NEKCUYHI OQMHULI HOMIHYKOTb CUMMTOMM XBOPOOM Ta
tisnyHuin Binb. Cepa-meTa 3anyyae Ui OAMHULI ANS HAUMEHYBAHHS NPUCTPACHOMO
BaxaHHs, NparHeHHs, MOB’A3aHOM0 3 AYXOBHUMU Mykamu (ache); Ans NO3HaYeHHS
BigYanayLLHOrO, LWareHoro nparHeHHs (to be gasping to, to pant for); ons No3Ha4YeHHs
IHTEeHCUBHOCTI 6axaHHsa (fo be mad about), TowWw. YCi Ui nekcemn Takox ikCytoTb
IHTEHCUBHICTb DaXaHHs K gye CunbHe, rocTpe BaxaHHsi, NoB's3aHe 3 LyXOBHUMY
CTpaxaaHHAMMW.

Emnipuyta ocHoBa MeTtacpopt BAXKAHHA — XBOPOBA rpyHTYeTbCS Ha BigUyTTSX
TIOAMHK Nig Yac XBopobu: BaxaHHs KaTye, BUCHaxXye Cyb'ekta, MOB XBopoba, TpuBanuin
| Tynui Binb KOPENtoe 3 NPUCTPACHUM Big4angyWwHUM BaxaHHsM, NCUXIYHI po3naaw,
BOXEBINNA, SIKe MOXe BUHUKATL Y NIOAVHIA, KOPESTHOE 3 LLUArEeHM, HEBraMOBHIM BaxkaHHSM.

6. KornitueHa metacpopa BAXXAHHA - CMEPTb/BBUBCTBO

KoHuent CMEPTb BucTynae sk ccpepa-mrepeno ans MetadopuyHol iHTepnpetadii
OyXe CUNbHOro BaxaHHs, KpalHbOoro CTyneHio BaxaHHs. Ha Hawy gymky, KiHeub
KUTTS KOPENE 3 KpalHiM CTyneHeM OaxaHHs; LiHHICTb XWUTTS ChiBBIQHOCUTLCS 3
BEMNWKOHK 3HAYYLLICTIO BaKaHHS.
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Kopensuis BIQYYBATU (HEBVIKOHAHE) CUJIbHE BAXXAHHA — MOMIPATH
Bigobpaxae roTOBHICTb MPUHECTU XUTTSH B XEPTBY, 34IACHUTM LU0 3aBroHO 3apaay
OTpUMaHHs BaxaHoro, HEMOXIMBICTb XMTTS 6e3 ob'ekta bGaxaHHsA. Lia kopensuis
PEnpe3eHToBaHa B XyAOXHBOMY TEKCTi TakMM FIEKCUYHMM OAMHMLIIMM (KOHBEHLIIOHAMBHMM
MeTadhopuyHMK Bupasamu): to die for something = to really want it, and would like to
do anything to get it, to be dying to do something = to be extremely eager for something.
Lli nekcemu nosHavatoTb IHTEHCUBHICTL DaXKaHHS — Lie AyXe CUnbHe, roctpe BaxaHHs,
AKe [JocsArae CBOro Havsuworo ctyneHto: 've been absolutely dying to tell Luke
about Suze’s baby for the last two days, and now the words slip out before | can stop
them (Sophie Kinsella, “The Secret Dreamworld of a Shopaholic”); “How was your
day?” | asked. The words were rushed; | was dying to escape to my room (Stephenie
Meyer “Newmoon’); “Everyone will come”, Edward answered. “They’re all dying to see
the inside of the reclusive Cullens’ mystery house” (S. Meyer “Eclipse”); Like old times!
| could die for a hot chocolate (Sophie Kinsella, “The Secret Dreamworld of a Shopaholic’);
He was helping me find the escape | was dying for (Stephenie Meyer “Breaking Dawn’).
Y HaBefeHUX npuKknagax MigKpectoeTbCs BUCOKA IHTEHCUBHICTb, KpaiHii CTyniHb 6axaHHs,
L0 EKCMSIiKOBAHO B MEPLUOMY MpuUKnagi 3a LOMOMOrow iHTeHcudikatopa absolutely.
CyB'ekt baxaHHs Zyxe rocTpo BigvyBae notpeby B 06’ekTi GaxaHHs. BiH rotoBum
NOMepTYW 3apaam JOCArHEHHS CBOET METU, BUKOHAHHS BaxaHHS, sike BiH BiJ4yBae.

Kopensuis BUCHAXITMBE, HECTEPTHE BAXAHH{A — BEVBLIA Bepbaniayetscs
KOHBEHLiOHarnbH1M meTadopuiHum BupasoM killing desire = exhausting or unbearable
desire; a kopensuis BUCHAXKYBATW MNMOYYTTAM HECTEPIMHOIO BAXAHHA -
BEMBATW, SABOAKOUYN OI3NYHI MYKI — KoHBEHLioHaMbHM MeTadhopuyHUM OiECTIOBOM
kill = to overwhelm with desire, exhaust. MouyTTa 6axaHHs KaTye, BUCHaXYye, BOUBaE
(OyxoBHO) cyb'ekta GaxaHHs, BiH He ysaBnse cBOro XuTTa 6e3 baxaHoro. TobTo,
CTPaxaaHHs, BUCHAXMMBICTb — Lie | € KOHLeNTyarlbHa 03Haka, sika 36nm3una aHarnizoBaHi
KOHLenTyanbHi cdepy (BinbLu abCcTpakTHE MOYYTTS AYXOBHOMO CTPaXAaHHS, BUCHAXEHHS
MOPIBHIOOTHCS 3 BinbLL KOHKPETHUM Big4yTTAM (Di3YHOMO CTPaXKAaHHS, BUCHAXEHHS):
Desire to watch her is killing my head. And | can’t see more than a few minutes
ahead, anyway. The... fetus is too much a part of her future. When she first decided...
when she knew she wanted it, she blurred right out of my sight. Scared me to death
(Stephenie Meyer “Breaking Dawn”); And | want it bad, Jake, | want it all. | want to
stay right here and never move. | want to love you and make you happy. And | can't,
and it’s killing me (Stephenie Meyer “Breaking Dawn’); Oh God, this is killing me.
I can’t wait any longer, I've got to see it (Sophie Kinsella, “The Secret Dreamworld
of a Shopaholic”). baxaHHsa BUCTYNae sk CyB’ekT (BUKOHaBeLb) fil.

7. KornitueHa metacpopa BAXXAHHA - BOPOTbBA/BUTBA

Cdpepa-pxepeno BUTBA Ta cipepa-meta BAXAHHSA MatoTb Taki crisibHi 03HaKK,
3a Jornomorow skux moxe Oytn npepactasneHa kopensuis BAXAHHA — BUTBA:
buTBa 3aBxaW BiAOYBaETbCA 3a y4acTo ABOX CTOPIH, SKi 3MaratTbCs Mix Coboto,
T06TO B Byab-AKiil OUTBI € OMOHEHT, KW HAaNALITOBaHWIA BOPOXE i YITKO ae OO0 CBOEI
Lini (violent desire). butBa MOXe NPOXoAUTM MOMIPHO, abo BOPOr MOXe HacTynaT
Pi3Ko, HecnogiBaHo (desire raced), ataka BOpora MOXe HaHeCTW HEBIABOPOTHI HACKIgKu,
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OMyCTOLNTK TepuTopito (devastating desire). OTxe, M/ MOXEMO MEPEHECTU O3HAKM
euten Ha chepy BAKAHHA, ake TakoX MOXe BMHWKHYTW 3HEHALbKa, Ta 3 SKUM
noanHa moxe 6opoTucs.

Kopensuis BOPOTbBA 3 BAXAHHAM — BEOPOTBEA 3 BOPOIOM penpeseHToBaHa
crnoBocnonyyeHHamn desire warring, to battle with desire, to struggle against the
desire: | could see the burning desire to kill warring with her survival instinct (Stephenie
Meyer “Eclipse’). Llen npuknag c¢ikcye kKoMOiHyBaHHS [BOX KOrHITUBHWUX MeTadop:
BAXXAHHA — BOPOTBBA/BATBA Ta BAXKAHHA — BOTOHb (BepbanizoBaHi MpUKMETHUKOM
burning). HacTynHi npuknagm intocTpytoTb NPOTUCTOSHHA BaxaHHI, SKe KOpPEre 3
BopoTbbot0 MK onoHeHTamu nig yac Gutem: | could tell he was battling with his
desire to drop the subject (Stephenie Meyer “Eclipse”); My feet slowed, the need
to protect my back struggling against the desire to quench my thirst (Stephenie
Meyer “Eclipse”).

Kopensyii IH-TEHCUBHICTb BAXXAHHA — BOPOXICTb / Y)KOPCTOKICTb Ta
IHTEHCVBHICTb BAXXAHHA — PYWHIBHWW, CMYCTOLUYBANBHWUA HACTIAOK
BUTBW BepbanisosaHi 3a gonomoroto atpubyTueHUX Bupasie violent desire, devastating
desire BignosigHo: The violent desire caught me off guard and knocked the wind out
of me. It was the most forbidden of all wishes — even when | only wished it for a
malicious reason like this, to gain an advantage over an enemy — because it was the
most painful (Stephenie Meyer “Newmoon”); | would balance this overwhelming,
devastating desire so that | could be a good - it was hard to think the word
(Stephenie Meyer “Breaking Dawn’). HaBeneHi npuknagm gikcytoTb cunbHe BaxaHHs,
LLLO MOPIBHIOETLCA 3 BENWKOK CUMOKD, KO0 HaZINEeHW BOPOT i ika MOXe NpuU3BecTy 40
PYWHYKOUMX HACMiKIB, Tak camo $K | DaxaHHs!, sike TakoX MOXe ClPpUYUHATI Npobremu.

MeTadpopuryHa kopensuis PAMTOBO TA LWBWOKO OXOMMHOBATU — PAIMTOBO
TA WBWOKO ATAKYBATW BepbanizoBaHa B LibOMY KOHTEKCTI METachOPUYHIM BUPA3OM
desire raced: But as Edward’s hand curled to the shape of my face like satin-covered
steel, desire raced through my dried-out veins, singing from my scalp to my toes
(Stephenie Meyer “Breaking Dawn”). HaBegeHwin npuknag inocTpye xapakrep 6utsu,
SIKUIA KOPENIOE 3 IHTEHCUBHICTIO Ta NpoLecoMm BigyyTTs BaxaHHs. BiH Takox AeMOHCTpye
NIHrBOKOTHITUBHY OnepaLlito po3LWMpPeHHs, TOBTO BBEAEHHS B Chepy-aKepeno HOBOro
erieMeHTa, KW He “BUCBITMIOETLCA” B OCHOBHIN KOpensuil, a came CBWUCTY KyIlb,
L0 MeTadhopuyHO Bigobpaxae iHTEHCMBHE Big4yBaHHS GaxaHHsl, NOBHE OXOMMEHHS
HUM (singing from my scalp to my toes). OTXe, Ha Haw nOrNag, Ue Npuknag He
KOHBEHL|iOHanbHoI, 0bpa3Hoi, Metadopw.

Kopensuis BUABUTM HAMBWLLY IHTEHCUMBHICTb - BWUIPATU BUTBY
(ikcyeTbesa Bupasom desire would win out over y ubomy npuknagi: | would just hold on
to the faith that, in the end, that desire would win out over the others (Stephenie
Meyer “Twilight”).

Mix KOHLenTyarnbHUMM cpepamu po3rnsHyTOl MeTadopu iCHye KyrbTypOnoriYHum
3B'A30K, SIKUA [PYHTYETbCA Ha HAWOMy [OCBiAi Ta 3HaHHSX Npo 6opoTbdy, LWo
nepenbayae y4actb ABOX abo Binblue ONOHEHTIB Ta KOpentoe 3 HaxaHHsAM, ske MoxXe
BMCTYNATMW SiK BOPOT Ta 3 SIKUM 3a BICYTHICTIO KOHTPOMIO 4OBOAMTLCA BopoTucs.
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Omxe, BUSIBIEHO KOMHITUBHI MeTachopw, LLO € NiarpyHTAM MeTachopryHol Bepbanisayi
IHTEHCMBHOCTI OaxaHHS B Cy4aCHUX aHrMOMOBHMX XyAOXHiX TBopax: BAXAHHA -
BOIrOHb, BAXAHHA — NPUPOLHE ABWLWE, BAXAHHA — CUNA, BAXAHHA -
CMNPATA/Tonod, bAXAHHA — XBOPOBA, BAXXAHHA - CMEPTB / BBMBCTBO,
BAXAHHA — BUTBA/BOPOTBEBA. Cchepu-mxepena BuaineHnx Metadhop npeacTaBnsioTb
[Bi 3ararbHi cdhepu: HABKOMMLLHINA CBIT (BOrOHb, MPMPOLHI SIBMLLA, CUra) Ta CBIT JIIANHM
(ronog/cnpara, xBopoba, cMepTs/BOUBCTBO, BuTBa/BOpOTLOA). MK KOHLENTYarbHUMM
chepamun-mxepena ta ceporo-metn BAXKAHHA BUSBNSETLCA NEPEBAXKHO KOrHITUBHO-
EMMiPUYHUI 3B’130K, TOBTO KOHKPETHI (DisnyHI BigUyTTS KOPENIOTH i3 BinbLL abCTpakTHUM
eMOLiNHUM NoYYTTAM BaxaHHs, Lo [03BOMSE BU3HAYATK i MeTadopy He Tifbkn K
CTPYKTYPHI, @ TAKOX SK OHTOSOrYHI. [HTEHCUBHE BaXaHHs penpe3eHTOBaHO 5K NekyYe,
HEBraMOBHE Ta JOPCTOKe/pyiHIBHE B TepMiHax Takux MeTachop: BAXXAHHA — BOIOHb,
BAXAHHA — TOJIOL/CIMPATA, BAXAHHA — BUTBA/BEOPOTBBA, sk npuctpacHe,
BigYangywHe Ta waneHe B TepMmiHax meTacopn BAXAHHA — XBOPOBA Ta sk
HecTeprHe Ta BUCHaXmBe B TepmiHax Metadpopn BAXKAHHA — CMEPTbL / BBMBCTBO.
HecnoaiBaHe BUHWKHEHHST BaxaHHs npeacTaeneHo metacpoporo BAXKAHHA — NPUPOOHE
ABULLE (BJIMCKABKA), 3axonneHHs 6axaHHSM Ta 3MYLIEHHS BigvyBaTh GaxaHHs —
meTadoporo BAXXAHHA — CUNA.

AHani3oBaHi KoHLeNTyarbHi MeTadhopy € KOHBEHLOHAmNbHIMI, LU0 BepbarniayoThCs
NepeBaXXHO KOHBEHLIOHAMNbHUMU MeTadhopuyHUMKU 3acobamm B XYOOXKHbOMY TEKCTi,
npoTe Ans BigobpaxeHHs cneuudiky iHaMBIgyanbHOro Big4yTTs 6axaHHs NepcoHaxis
Li MeTachopuyHi BUpasn BUKOPUCTOBYKOTLCA 3 IHTEHCUdikaTopamu (MigKPeCnoeTbes
BMCOKa IHTEHCUBHICTb BaxaHHs) Ta eMOL|iHO-OLIHOYHOKO NIEKCUKOD (BifoBpaxaoTbCs
MOYYTTS, LLO CYNPOBOMKYI0Tb OaxaHHs, CTaBMeHHs/OLHKa BaxaHHs nepcoHaxa-cyb'ekTa
baxaHHs).

BusiBneHo fekinbka HeKOHBEHLOHAmNbHUX MeTaopuyHUX BUPa3iB Y pamkax
MeTadop BAXAHHA — MPUPOIOHE ABULLE (kopensuis MEPIOOYNHE BUHUKHEHHA
BAXAHHA - XBUNKOBAHHA MOPA), BAXAHHA — CUNA (kopensuis 3MYLIYBATY
BIOAYYBATW BAXAHHA - MNMPUTATYBATU CUNOKO), BAXXAHHA — BOPOTBBA /
BUTBA (kopensuis PAMTOBO TA LUBWOKO OXOIMMOBATK - PANTOBO TA LWBMAKO
ATAKYBATW), wo 3anyyatoTb NIHBOKOTHITMBHI onepaLii po3LUMpeHHs, cneuundikadlii
N KOMBIHYBaHHS.

Nitepatypa

1. Tonowyk C.J1. Bepbanisaujs koHuenty BAXAHHA B aHrnoMOBHOMY CMOHYKarbHOMY AWCKYPC
[Enekrponnmin pecypc] / C. J1. Tonowyk // Mosa i kynbTypa. — 2012. — Bun. 15, 1. 8. - C. 209-213. -
Pexum goctyny : http://nbuv.gov.ua/UJRN/Mik_2012_15_8_34.

2. Makeesa E. 0. ®yHKUMOHAMBHO-CEMAHTUYECKOE MOME Kak CPEACTBO PEnpe3eHTaLmmn KoHUenTa
“XenaHue” B aHIMMUICKOM A13bIKe (B CUHXPOHWUW M AMAXPOHUK) : aBTOped). AKC. ... K. UIon. H. :
10.02.04 “TepmaHckue a3bikn” / E. 0. Makeesa. — Camapa, 2006. — 23 c.

3. Mactepckux C. B. KoHuenT “xenaHue” B CONOCTAaBUTENBHOM MfiaHe (Ha MaTepumare rmarofibHbIX
NIEKCEM PYCCKOro, aHIMMNCKOrO M HEMELKOTO A3bIKOB) : aBTOped). AMCC. ... K. unon. H.:
10.02.20 “CpaBHUTENBHO-MCTOPUYECKO., TUMONOMMYECKOE W COMOCTaBUTENBHOE SA3bIKO3HaHWE” /
C. B. Mactepckux. — TromeHb, 2004. — 20 c.

4. Kovecses Z. Metaphor: A Practical Introduction / Z. Kdvecses. — New York : Oxford University
Press, 2002. - 285 p.

45


http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9670660

HaykoBi 3arnvckun bepasiHCbKOro Aep>xaBHoro neaaroriyHoro yHisepcutety. — 2016. — Buniyck IX.

5. Lakoff G. Metaphors We Live By / G. Lakoff, M. Johnson. — Chicago and London : The University
of Chicago Press, 2003. — 276 p.

AHoTauis
Y crtaTTi 3[4iiACHEHO aHani3 KOrHITMBHMX MeTadop, WO € nigrpyHTaM meTadopuyHol
Bepbanisavii IHTEHCUBHOCTI sk komnoHeHTa koHuenty BAXAHHSA B cyyacHUX aHrmomoBHMX
XyAOXHIX TBOpax. BusHauyeHo MeTadopuyHi KOpenawuil Ta KOTHITUBHI 3B'A3KM MiX CHEpO-MeTO
BAXXAHHA Ta cepammu-mrepenamu, y TepMiHax SKMX KOHLENTYanidyeTbCs iHTEHCUBHICTb BaxaHHS.
KntoyoBi cnoBa: KOHLENT, KOTHITMBHA MeTacdopa, MeTapopuyHa Kopenauis / manyBaHHs,
NIHrBOKOTHITWBHI onepalii po3wwmperHs, cneuudikallii 1 KoMBiHyBaHHS.

AHHOTauuA

B cTaTtbe OCyLLECTBMEH aHanW3 KOrHWUTMBHBIX MeTadop, KOTOpble NexaT B OCHOBE
meTacopuuieckon Bepbanusaumn VHTEHCUMBHOCTW kak komnoHeHTa koHuenTa XXETAHWE B
COBPEMEHHbIX XYAOXECTBEHHbIX MPOU3BEeAEHUsX. YCTaHOBMEHbI MeTadhopuyeckne Koppensauum un
KOTHUTMBHbIE CBA3WM Mexzay cdepon-uensio XENAHWE u cdepamu-uctoyHnkamm, B TepMmUHax
KOTOPbIX KOHLENTYanmM3npyeTCs MHTEHCUBHOCTb XKeNaHus.

KntoyeBble cnoBa: KOHLENT, KOrHWTWBHas meTadopa, metadopuyeckas koppensums /
KapTUpoBaHWe, NMMHBOKOTHUTUBHbIE Onepauuy pacluMpeHns, cneuudukaumm 1 KOMOMHUPOBAHUS.

Summary
The article presents the study of the cognitive metaphors that underlie metaphorical
verbalization of INTENSITY as an element of the concept DESIRE in modern English and American
fiction. It highlights the metaphorical correspondences and cognitive links between the target domain
DESIRE and source domains in terms of which the intensity of desire is understood.
Keywords: concept, cognitive metaphor, metaphorical correspondence / mapping, lingual and
cognitive mechanisms of extension, elaboration and combining.

YOK 811.131.1:159.942
Cem’siHkiB H. B.,
acnipaHTKa,
KuiBCbKMI HaLiOHaNbHUIA YHIBEPCUTET
iMmeHi Tapaca LLleByeHka

OCOBJIUBOCTI KOHUEHTYAHI3A!.1I'I' HEFATUBHUX EMOL|IN
B ITANIUCBHKIN MOBI

MocTaHoBKa npobnemu B 3aranbHOMy BUrnadi Ta ii 3B’A30K i3 BaXNMBUMU
HayKOBMMU W NPaKTUYHUMM 3aBAAHHAMM. |HTEPEC [0 BUBYEHHS KOHLEMTYasbHOI
cdhepn emoLin NigBALLMBCS 3 PO3BUTKOM KOTHITUBHOI NIHIBICTUKW Ta @HTPOMOLEHTPUYHOI
napagurMy 0 BMBYEHHS MOBHUX SBMLY. [10CTaBMBLUM B OCHOBY AOCMIIKEHHS MOBU
TNIOAMHM Ta T KOTHITUBHWIA CBIT, BUHMKNA Npobrema kateropuaalii il emouin, K HanbinbLL
aKTyanbHUX NPOSIBIB Ta peaKLiil 0COBUCTOCTI Ha 30BHILLHIA CBIT. OCOBNMBICTIO MHIBICTUYHOI
penpeseHTaLii eMoLjiil B MOBI € X KOHLeNTyanisawis, agpxe emouil XxapakrepuayoTbes
MO3WUTUBHICTIO Ta HEraTWBHICTIO, LUBWAKICTIO peakuii, CUIIOK BNNWBY Ha CBIQOMICTb
NIOAUHK Ta iH. [N cyvacHoi Hayku ocobnuBo LikaBok € Ta 06CTaBuHa, WO eMouji
MOXYTb BU3HA4aTW MPOLEC KOMYHiKaLil Ta Bigbip MOBLEM NEKCUYHUX OAWHULL AN
BUPaXXEHHS CBOEI AyMKM abo nosuuii. BaxnmeocTi Takox HabyBae NCUXONIHMBICTUYHI
0Cco6nMMBOCTI NPOSIBY €MOLiHNX CTaHIB MOBLS, OCKiflbKM B OCHOBI Oyab-AKoi eMoui
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