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OLIIHHY ¥ €MOIIiiiHy KOHOTAIII0 PO3PI3HUTU ¥ PO3AUIMTU Ty’K€ Ba)KKO, HaldacTile
BOHHU TICHO TEPEIUIITAIOThCSA M 11 JTI03BOJIAE 301IBIINTH BIUIMB Ha ciayxada. OIiHHa
JICKCUKA, SIK MPABUJIO, BXKUBAETHCS HE 130JIbOBAHO, & CIYT'YE MOBITIO JJII CTBOPCHHS
PI3HOMaAHITHUX MOBHO-CTHJIICTUYHHX 3ac001B, cepejl SIKMX HaWOUIbII MOITUPECHUMU
BUSIBUITHCS MeTadOpH, EIITETH, TepOon Ta KyJIbMIiHaIIIi.

KOJIbOPOHA3BHU Y TBOPAX B.C. MOEMA
Taicisa LIIJIO
HayxoBuii kepiBHUK — TOKTOp ¢inocodcbkux Hayk, moreHT [.0. KpamniBauk

Jlane JOCHiDKEHHST TPUCBSAYEHE BHUBUYCHHIO MOBHHUX Ta CTPYKTYPHHX
0COOMMBOCTE JIeKCEM Ha TO3HAYEHHS KOJIhOpY y TBOpax OpHUTaHCHKOTO
nucbMeHHnKa B.C. Moema. IlpoTsromM ocTaHHIX JECATWIITH  IIBUIIUIACH
3aI[iKaBJEHICTh HAYKOBIIIB /10 BUBYEHHS PI3HOMAHITHOI 33 CBOIM CKJIaJIOM JIEKCUKO-
CEMaHTUYHOI TPYNH KOJHOPOHA3B — JIEKCMYHUX OJUHUIIb, SIKI HA3UBAIOTh YYTTEBI
obpasu koapopy. DyHAaMEHTAIbHI POOOTH OararboX Cy4YacHUX JOCIIIHUKIB
NPUCBSYCHI OMKCY JICKCUKO-CEMAHTHYHOI Tpymu kojwopatusiB (P.B. Anmimmiea
A.O. bparina, T.B. Benkens, 1.0.T'ony6oBceka, C.O. Kanrtemip, B.I'. Kynbmina,
H.I. Kyxap, T.B.Ilactymenko, I'.M. fIBopcbka). OOG'€eKTOM JaHOTO JOCIIKCHHS
BHUCTYIIA€ JICKCUKO-CEMAaHTHYHA Tpyla MPUKMETHUKIB aHIJIIHChKOI MOBH 13
KOMIIOHEHTOM «KOJIp», a TMpeAMEeT aHali3y CTaHOBJSTh MOBHI OCOOJIMBOCTI
KOJIbOpOHa3B aHriichbkoi MoBU y TBopax B.C. Moema «Po3manboBaHa 3aBicay,
«om Ta iHmI OmoBigaHHS». MarepialioM IOCHIIKEHHS CIyryloTh 64 aHTIiHCBHKI
JIEKCEMH-KOJIbOPOHA3BU, BUIIYYEHI METOJIOM CYLIJIbHOI BHOIPKHM 3 BUIIE3a3HAYECHHUX
TBOpPIB OpUTAHCHKOrO MHUCbMEHHUKA. MeTa JOCHIKEHHS TOJsArae B OMNUCI
CEMaHTHUYHHUX Ta CTWIICTUYHUX OCOOJIMBOCTEN TaKUX JIEKCEM aHTJIHChKOI MOBH, Y
BUSIBJICHHI MOBHUX Ta T03aMOBHHUX (DaKTOpiB, IO BIIMBAIOTH Ha iX Y)KHUBaHHS, Y
TOCIIKEHH] JHKEpeNl TIePETBOPEHHS 1X CEMaHTHYHOI CTPYKTypu. s MOCSTHEHHS
1€ METH Nepe0avaeThCsl BUBYCHHS 0COOIMBOCTEN (DEHOMEHY KOJBOPY 1 HOTO MICIIS Y
HaIllOHAJIbHIA MOBHIM KapTHHI CBITY aHTJIIHINB Ta HOro BIAOWUTTS B KOJHLOPOHA3BaX;
BUOKPEMJICHHSI JIEKCUKO-CEMaHTHYHOI T'PYMU KOJbOPOHA3B (BU3HAYCHHS 1i CKIIALy,
CTPYKTYPH, CEMAaHTUKH) B 1HIWBIIyaibHIN MOBHINA kapTuHi cBity B.C. Moema. 3a
tBepkeHHsIM T.B. TlacTymienko, Koiip HaJEXUTh 10 HAIlOHAIBHO-KYJIBTYPHHUX
KOHIIETITIB [2], a ToM (akT, mo y pi3HUX HAPOMAIB KOJIHOPHU MAIOTh Pi3HI 3MICTOBI
XapaKTEPUCTUKHU 1 CUMBOJIIKY, 1HO/II A0COJIIOTHO MPOTUIIEKHI, 3yMOBJIEHO CUCTEMOIO
IIHHOCTEW Ta TpaauIlii, 0 NPUNHATI B TiA a00 1HIIINA KyJIbTypi. 3TiHO 3 TYMKOIO
1O.JI. Anpecsina [1, ¢. 38], KOJIbOpU MarOTh HalllOHAJIBHO-CIIEIIM(IU4HI 0COOTMBOCTI.

B apcenam xypoxHix 3aco6iB B.C. Moema KoOJbOpOHAa3BU BIJIIFPAIOThH
BAXIJIUBY POJIb Y CTBOPEHHI SICKpABUX, €KCIIPECUBHUX CJIOBECHUX 00pa3iB. 3a3BUuaii
MMUCHbMEHHUK 3BEPTAETHCS /0 BUKOPHUCTAHHS TAKUX JIGKCEM Yy TEW3aXHUX OIHCcaX,
MOPTPETHUX XaPaKTEPUCTHKAX, JIPUYHUX BiJcTynax, omucax iHtep'epiB. KomipHwmii
nianazoH TBopiB B.C. Moema € 10CcTaTHbO NIMPOKUM 1 HACUYEHUM, OCKUIBKH aBTOP
BUKOPHCTOBYE B CBOiX TBOpax Bci 11 «ocHOBHUX» KoOJhOpiB. Cepes KOIhOpOHA3B
MOJKEMO BUAUIMTH HAcTymHi rpynu: 1) BiacHe koiabopu — a) nepBunHi: black, blue,
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brown, green, grey, red, white, yellow, scarlet, rouge; 6) BropuHHi, 3HaUCHHS SIKHX €
nepenocaum: khaki, mellow, silver, bronze, ivory; 2) nomaTkoBi XapakTepHCTHKU
konbopy — pale, dark, bright, faded, radiant, painted, coloured, dazzling. 3a
CTPYKTYpOIO HaliMCHYBaHHs BHM3HA4alOThcs Taki rpymu: 1) mpocti - black, blue,
brown, green, grey, red, white, yellow; khaki, mellow, scarlet, blowzy, silver, bronze,
ivory, rouge; radiant, pale, dark, bright; 2) moxigui — golden, faded, ruddy, rouged,
reddish, greenish, dazzling, painted, dirty; 3) cknaani — sunburned, sloe-black, apple-
red, whitewashed, blackwood; 4) ckmaneni — lapis lazuli, pale green, ghastly pale,
deathly pale, coal black, faded blue, chalk white; colour of ivory. 3a cTunicTiaHOIO
BiIHECEHICTIO KoJbopoHa3Bu B.C. Moema MoxyTh OyTH 3apaxoBaHi 1) g0 cimiB 3
HeHTpaapHUM 3a0apBiieHHsAM: red, brown, green, white Tomo; 2) g0 moeTHYHOI
nexcuku: colour of ivory, ghastly pale, deathly pale, chalk white, lapis lazuli; 3) mo
npoctoi moBm: ruddy, reddish, greenish. 3a HasBHICTIO a00 BiJICYyTHICTIO MOTHBAIIii
IPOIIOHYEMO PO3AUTUTH 1X Ha: 1) MOTHBOBaHI HaiiMmeHyBaHHs — colour of ivory, sloe-
black, coal black, ghastly pale, deathly pale, chalk white, apple-red; 2)
HaliMEHYBaHHJ, sIKi Takoi MoTHBaIlii He MatoTh — blue, black, yellow, red, grey, green,
bright, pale, dark, red, brown, faded, scarlet, rouge.
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MYTHOLOGICAL AND LEGENDARY CHARACHERS IN THE NOVEL
BY M. SHELLEY FRANKENSTEIN

Svitlana SHPACHENKO
Research Advisor — Associate Professor, PhD (Philology) N.S. Aleksieieva

Mary Shelley's Frankenstein was published anonymously in 1818. The book
tells about the life and works of the scientist Victor Frankenstein, who managed to
revive lifeless matter. Despite the unusual topic, this novel demands more in-depth
analysis concerning mythological and legendary elements. They are not mentioned
directly in the novel, but their existence is apparent.

First of all, it is necessary to say that the novel combines two essential
elements: gothic and romantic ones. The concept of the Gothic includes the presence
of various dark supernatural powers and mythological elements such as vampires,
ghosts and demons. Moreover, the Gothic landscape (dark, month-lit castles,
abandoned estates, abbeys, crypts and dungeons) is a significant part of the novel that
creates a depressive, troubled atmosphere. The concept of the romantic element is
characterised by a sharp inner struggle of the hero, dissatisfied with the society.
These elements are directly connected with mythology.
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