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DANCE EDUCATION IN CHINA: ANALYSIS OF OFFLINE AND ONLINE
TRENDS

The article examines the current state of dance school development in China,
identifies trends in aesthetic education online and offline. The following research
methods are used in the article: general scientific methods (analysis, synthesis,
comparison, systematization, etc.). The comparative-historical method is used to
process the initial data revealing the researched problem; it allows revealing the
peculiarities of the development of dance education in China in the modern aspect.

The current publications of Chinese scientists related to dance education
development in China in both historical and modern aspects are analyzed. Attention
Is paid to the statistical assessment of the online educational services market,
including the cooperation of schools with paid service providers to create relevant
content that is gaining popularity in the context of the COVID-19 pandemic. It is
observed the main dance schools that provide online and offline education, including
Little Swan Art Center, Wu Yulun, | see Cinderella, Red Dance Shoes, etc. The
conditions that promote dance education are determined and the reasons for its
popularity among schoolchildren and parents are determined. According to experts,
the study of dance through the Internet contributes to more effective use of teachers,
effectively solving the staff problem of shortage the teachers with dance education;
on the other hand, it can also accelerate the development of Internet platforms to
spread the corporate brand over a wider area. The development of online dance
education is also directly related to the need to ensure the quality of education of
dance teachers of the main platform and franchise courses, as well as reducing the
complexity and cost of training for teachers. At the same time, the Chinese Ministry
of Education pursues a consistent policy of improving the quality of aesthetic
education in schools. In particular, the use of the method of comprehensive
assessment allows to comprehensively assessing the dance skills of the child.

It concluded that online dance education is certainly a promising area that
needs to develop and improve the quality of services through special teacher training,
but in the present state, it is not able to compete with traditional dance schools
offline.
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Pazymenxo T. O. Tanuyrweanvna oceima ¢ Kumai: ananiz ogghaaitn ma
oHaain mpendie. Cmammio NPUCEAYEHO aAHANI3Y CYYACHO20 CMAHY DPO3GUMKY
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manyro8anvHux wkin ¢ Kumai, suseneno mpenou ecmemuynoi 0ceimu OHIAUH ma
opdaaiin.

YV cmammi euxopucmano 3a2aibHOHAYKOBI Memoou OO0CNIONCeHHs (aHai3,
CuUHmMe3, NOPIGHAHHS, cucmemamuzayis ma iu.). g 06pobKu SuxXiOHUX OAHUX, WO
PO3KPUBAIOMb  O0CHIONCYBAHY NPOOIEMY, SUKOPUCMAHO — NOPIGHANbHO-ICMOPUYHUL
Memoo, Wo 00360J4€ BUABUMU OCOOIUBOCMI PO3BUMK) MAHYIOBANLHOI 0C8IMU 8
Kumai 6 cyuacnomy acnexmi.

Ilpoananizosano axmyanvui nyonikayii KumaucbKux YyueHux, noe8 s3aHi 3
PO3BUMKOM MAHYI08ANbHOL oceimu 6 Kumai ax 6 icmopuyHomy, max i 8 Cy4acHOMY
acnekmi. Yeaea npuoinnemvcs cmamucmuyHit OYiHYI PUHKY OCGIMHIX NOCT)2
OHNIAUH, y MOMY YUCII — CRIBNpayi WKl 3 Nposauoepamu NiAMHUX Nociye OJisl
CMBOPEHHsl pPeNesaHmH020 KOHMEHMA, SAKUU HAOUpae NONyIApHOCMI 6 YMOB8axX
nanoemii COVID-19. Po3zensinymo OislbHiCmMb OCHOBHUX MAHYIOBALILHUX WIKIA, SKI
300lCHIOIOMb OHJAUH ma oggnraiin oceimy, 30xkpema Little Swan Art Center, Wu
Yulun, Isee Cinderella, Red Dance Shoes ma odesxux inwux. Busnaueno ymosu, sKi
CNPUAIOMb PO3KBIM) MAHYIO8AbHOL 0C8IMU | 3A3HAYEHO NPUYUHU i1 NONYIAPHOCII
cepeo WKoAPie ma 6amoKie.

Ha oymky excnepmie, HaguawHs maHyim uepe3 iHmMepHem cCnpuse Oinvbud
NPOOYKMUBHIU  OISIbHOCMI  8Yumenie, egexmusHo eupiulye Kaopogy npobdiemy
Hecmayi 64umenis i3 MmaHyedaIbHO 0C8IMOI0, dje, 3 IHU020 DOKY, ye MaKoHC MOoXice
NPUCKOpUMU ~ NOWUPEHHs — ma  eukopucmanHus  Inmepuem-niamgopm 074
PO3NOBCIOONCEHHS. KOPHOPAMUBHO20 OpeHOy Ha Oilbd WUPOKI mepumopii.
Pozeumox  manyroeanvnoi  inmepuem-ocgimu  06e3nocepeoHbo No8 A3aHul 1 3
HeoOXIOHIicmI0  3a0e3neuenHss sSIKocmi  oceimu  B8UKIA0a4ie MAaHyié  OCHOBHOL
niamgopmu ma GpaHyauzuH208UX KypCig, a MAKONC 3MEHUIeHHAM 6apmoCcmi
HagyaHus Ons euumenis. Pazom 3 mum, Minicmepcmeo oceimu Kumaro npogooums
NOCNIO0BHY NONIMUKY NIOBUWEHHS AKOCMI eCmemudHo20 6UXOB8AHHA 8 WKOJIL.
3okpema, 3acmocysants Memooy KOMHIEKCHOI OYiHKU 00380J5€ 8CeDIYHO OYiHUMU
BMIHHA MA MAHYIOBANbHI HABUYKU OUMUHUL.

3pobneno 6ucHo8ok npo me, WO MAHYIOBAILHA OCBIMA OHIAUH OE3YMOBHO €
NEPCNeKMUBHUM HANPSIMOM, SKOMY NOMPIOHO pOo36USAMUCy MA NOKPAWyeamu
AKICMb NOCIY2 34 PAXYHOK CReYianbHOi Ni020MO8KYU 84Umenis, aie Ha OAHUll 4ac 60HA
we He 30amHa KOHKYpY8amu 3 mpaouyitiHuMy maHyro8a IbHUMU WKOJIAMU O @atiH.

Knwuogi cnosa: maneyw, onnaiin oceima, ogpnaiin oceima, Kumai.

Introduction. Dance is an art form that speaks the language of movement. The
art of dance is not only an integral part of the countries’ and nations’ culture but also
a highly skilled performing action. Dance, art, and music education are among the
three most popular areas of study in China.

Dance education is mostly determined by the objectives of training and can be
professional and amateur. According to the age criterion, there is dance education for
adults and children, in particular, dances are the most popular among children.
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Children's dance education is an important component of basic and quality
education. Dances are accompanied by singing, the plot is described using body
language, movements express the mood, so they are easily perceived by children.
Dance is important for the children's intelligence development, improving aesthetic
abilities, and the development of physical and mental health.

In ancient China, children's dance education was mostly limited to ethnic
dances. In modern China, big cities as Beijing and Shanghai have become leaders in
the development of new types of dance, such as street, sports, and modern. Modern
children's dance education contains a wide range of dances, such as jazz, Latin
American, modern, ethnic, street, folk, etc., which can meet the different interests and
needs of children.

That’s why Chinese scientists researched this issue profoundly from historical
times to the current situation and some of their works we analyze in the process of
our study.

Congyun Zheng (Congyun Zheng, 2015) examined Beijing Dance School as
the research object, puts the Chinese dance education at the historical background of
social and cultural changes, reviews and summarizes the dance education for nearly
half a century, so as to study how to adapt to the new situation, new environment and
the tide of market economy, and provide the author’s immature suggestion to further
consolidate and develop China’s national dance and cultivate more excellent dancing
talents. The author believes that China’s dance education reform is facing two
challenges: one is problems in the original teaching model that researchers have not
solved or solved well, and another is the new issues.

Jin Jin (Jin Jin & Rose Martin, 2019) emphasized that China has a rich history
of dance education and has established prominent tertiary dance institutions. Authors
seeks to critically examine histories of higher dance education in China, to then
provide critical understandings of higher dance education in China in the present and
how these histories might inform future dance education.

Nam Jongjin (Nam Jongjin, 2020) examined the process of formation and
diversification of contemporary ‘Chinese classic dance. According to the author, it
first emerged in 1954 as one of the dance curriculum of ‘Chinese Classic Dance
(FEITHEEE) . The follow orientations of Chinese native culture to contain Chinese
identity in differ times were ‘Shenyun Dance (& 88%£%)’, ‘Dunhuang Dance (BUIE %)’
in 1979, the ‘Han-Tang Yuefu GEEZRFF) in 1995, ‘Han-Tang Dance (£E$)’ in
2001, “Yiyuan Dance (BLE£ES)’ in 2009, ‘Kun Dance (E£g)’ etc. All these trends
transform contemporary ‘Chinese classic dance’ into a new genre of dance that
combines western ballet training with the style of traditional Chinese dance.
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You Young (You, 2020) analysed the current prospects for the use of Internet
technologies in the area of study 'Choreography and Dance' in the field of higher
education and professional e-Learning. Author determined how students studying
‘Choreography and Dance' perceive the impact of online education on the formation
of subject-specific competencies and to identify those competencies that the ideal
online training program instills. The study shows that the format of
online dance training is a promising direction, but the quality control system of such
training needs to be improved.

Thus, the issue of dance education development appears relevant for modern
scientist and present the integration of Chinese dance culture into the world art space.

Aim and tasks. The aim of the study is to analyze offline and online trends in
dance education in China, examine market of dance services and observe main dance
schools to detect the components of their success and popularity in educational
institutions.

Research methods. The following research methods were used in the article:
general scientific methods (analysis, synthesis, comparison, systematization, etc.) to
summarize source materials that reveal the studied issue; comparative and historical
method, which made it possible to identify the features of development the dance
education in China in modern times.

Research results. The scale of dance education in China is impressive: in 2019,
about 260 million people aged from 3 to 18 study dance in China. Despite the
slowdown in population growth, according to experts, by 2025 their number will be
252 million people engage in dance education. For the most part, dance education in
China is commercial and demonstrates the growth of the industry, which replenishes
the state treasury by an average of 36 billion Yuan each year.

There are five main factors influencing the development of dance education in
China: favorable government policies, increased demand for aesthetic education,
parental education, economic prospects, and technological development.

The Ministry of Education of China pursues a consistent policy of improving the
quality of aesthetic education at school. Recently, the national policy has changed the
vector from bonus points to the method of integrated assessment, which allows a
comprehensive assessment of the skills and diligence of the child.

Since 2013, the Chinese Ministry of Education has focused on strengthening
school aesthetic education, supporting and encouraging private dance schools, and
increasing the share of aesthetic education and art education in public schools. The
comprehensive quality assessment is gradually formed and can be used for further
admission. The Ministry of Education proposed to form a model of entrance exams to
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secondary school, based on the results of tests at the level of incomplete secondary
school and a comprehensive quality assessment.

The percentage of admission to art education has increased significantly in the
last five years due to the use of a comprehensive quality assessment.

The modern economic development of the country contributes to the constant
optimization of the culture of consumption and stimulates the growth of demand for
art education, the share of dance art is 30%.

Such growth rates allow investors to invest in art education, in particular in the
development of the dance industry and receive large dividends. China's dance
industry is receiving more and more attention from private capital.

Last two years the volume of investment and funding for art education has
increased significantly. Many educational institutions, such as Sugar Bean Square
Dance, SINOSTAGE Dance State, New York International Children's Club,
DANCEA, T Stage Star, etc. have received significant investments, in particular from
Tencent, IDG Capital, Shunwei Capital, GGV Jiyuan Capital, Ruisi Subject English,
and Fortune Venture Capital since they relied on the development of the dance
direction in their institutions.

The integration of education and capital is a long-term trend in the qualitative
development of education. This helps to increase investment in research in education
and technology, improve the quality of educational services, increase the
competitiveness of teachers, etc.

Today, most dance schools in China operate franchises in public schools.
However, the development of the Internet encourages them to develop in the
direction of online education, so many dance companies are joining forces online:
online broadcasting of choreography lessons with two teachers and the use of other
technical tools to increase business opportunities.

Currently, online dance education mainly includes video platforms, where dance
enthusiasts, the SaaS paid content service providers and dance schools, businesses,
dance teachers, etc. work together.

For example, the Little Swan Art Center began using the dual teaching model in
2018, large-scale online and offline education to increase the number of involved
children. In September 2019, the Qitsai Aesthetic Education with the Little Swan Art
Center have created 415 franchise schools.

Besides, many small and medium-sized dance schools want to work with third-
party technical service providers to create their educational Internet platform due to
the relatively high cost of self-creating such a project. Currently, the SaaS paid
content provider for online education Maker Artisan helps schools create online

84



classes in their public WeChat accounts, using online broadcasts, recorded lessons
and messages for integration into the Internet, Internet schools for PCs, small
programs, etc. For example, Wu Yulun is the largest dance school of well-known
teachers who have managed to attract almost 400,000 children online in a short
period. Not every dance school that conducts online education can boast of such a
number. That confirms the fact that the competitive environment in the dance
education industry is very fragmented, there is a regional competition between
several leaders.

According to Guangzheng Hang Seng, in August 2019, there were 38,986
offline dance schools of various brands in China, 3,590 among them were children's
dance schools. Little Swan Art Center, Isee Cinderella, and Red Dance Shoes are the
three companies that teach dance offline, with the largest market scale. There are
about 488 offline education centers, but they make up only 1.25% of the total.

There is no national leading organization in the dance education industry, and
the whole industry is a highly fragmented regional market. For example, 68 branches
of the Little Swan Art Center are located in Nanjing, and other provinces teach by the
franchise and dual teacher models; and the franchise brand Red Dance Shoes 80 with
its 100 branches of offline education is available in Beijing. Besides, there are purely
regional brands of dance schools such as SPEED, CASTER, and Wubang.

According to statistics, 95.1% of parents with whom dance schools constantly
cooperate are mothers, 74.5% of them were born in 1980-1995. Most of them have a
bachelor's degree or higher, and almost half of them their family income can reach
about 200,000 yuan. The three leaders include education, middle and higher
education companies, and specialists.

According to the data, more than 70% of parents believe that the age of 4 is the
best age for their children to start dancing, and more attention is paid to dance
education. Most families choose dance education for their children not for certificates
and training, but to develop children's interest in aesthetical education.

Discussion. The analyzed scientific works and statistical data demonstrated the
historical development and current situation in dance education in China. The current
world transformation provoked by the COVID-19 pandemic accelerate the growth of
online dance schools in China and expand the market of remote learning provided
services. It is beyond argument that online dance education couldn’t completely
substitute the traditional model of dance education, but within the lockdown situation
and other threats connected with the crowded places, it is a good alternative
education direction. Nevertheless, the scientists and statistics agreed in the fact, that
the online dance education market is young enough for real competition with offline
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dance study and needs to be improved, but it is the prospective direction that becomes
an integral part of Chinese aesthetic and art education in future.

Conclusion. According to experts, offline dance training remains the main mode
of study, and online and franchising are the main ways to expand the network in the
future. As the Internet develops, companies are gradually exploring the ability to
expand the possibilities of distance dance education via the Internet. Online platforms
are being created, online and offline services are being expanded, which promotes the
development of dance education schools.

On the one hand, it contributes to more efficient use of teachers, effectively
solving the task of personnel gap of dance education teachers; on the other hand, it
can also accelerate the spread and use of a online model to expand the corporate
brand to a larger area, ensuring the quality of teachers and franchise courses, as well
as reducing the complexity and cost of teacher training.
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