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Abstract
In 2018, modernist scholars all over the world

celebrated a centenary of the literary term «stream of

consciousness» — the psychological definition which was first
applied to literary writings in May Sinclair’s review on Dorothy Richardson’s
«Pilgrimage» (1918), and which since then has become an essential characterization
of modernist discourse.

The paper focuses on Sinclair’s psychological novels «The Three Sisters»
(1914), «Mary Olivier: A life» (1919) and «Life and Death of Harriett Frean» (1922),
and reveals the features of her writing mode, which among others include imagism,
symbolism, and «stream of consciousness» techniques.

It is concluded that May Sinclair’s writings are an integral part of English
literature during the changing eras. Her author’s courage, openness to new
knowledge, ability to experiment vastly contributed to the development of the
modernist approach and to a certain extent paved the way for a new generation of
modernists, V. Woolf and J. Joyce, who became unsurpassed masters of the-stream-
of-consciousness method.

Keywords: May Sinclair; modernism; the stream of consciousness;
psychological novel; symbolism; imagism.

VY 2018 pori crniapHOTa JAOCTIAHUKIB aHTIIHCHKOTO MOJEPHI3MY BiA3HA4YMIA
CTOpIUYsl 3 HAroJW MEpIIOro 3aCTOCYBaHHS IICUXOJIOTIYHOTO TEPMIHY «IIOTIK
CB1JIOMOCT1» B JIITEpATypHIA HApUHI, SIKUI 3 4aCOM CTaB HAMCYTTEBILIOIO AC(IHILIEI0

MOJICPHICTCHKOTO TUCKYpcy. B perensii Ha nepmri Tpu pomanu nukiy «Pilgrimage»

68



AprymeHTH cydacHoi inonorii: «HecTaya» i «b6axaHHA» y TEKCTI

Hoporti Piuapacon, onyOsikoBaHiil y KBITHEBOMY BUITYCKY JIITEPATYypPHOIO ajJbMaHaxXy
«The Egoist» 1918 p., anrmiiickka nrcbMeHHUIS, (Ginocod, TiTepaTypHUN KPUTHK i
eceictka Meii Cinknep (1863—1946) 3ictaBuna xutts 3 piguHoro («reality is thick
and deep, too thick and too deep, and at the same time too fluid to be cut with any
convenient carving-knife» (L{ut. 3a: Bowler, 2013)), B sKy pomaHiCTy MOTpPiOHO
NoCTiitHO 3aHyproBatucs («plunge in») 3amis npaBAUBOro HOTO BIATBOPSHHS Y CBOTX
TBOpax. AHami3yroun pomanu PiuapacoH, CiHKJIep BIYyYHO cXapakTepu3yBaia ii
NUCbMEHHUIIBKUMA METOJ] 1 BHU3HAYWIA 11 MEpIIiCTh B 3aCTOCYBaHHI HOBOTO
JITEPaTypHOTO MPUHOMY Cepe]l TOTOYacCHOTO MMChMEHCTBA!

«In this series there is no drama, no situation, no set scene. Nothing happens.
It is just life going on and on. It is Miriam Henderson’s stream of consciousness
going on and on <...>

In identifying herself with this life, which is Miriam’s stream of consciousness,
Miss Richardson produces her effect of being the first, of getting closer to reality than
any of our novelists who are trying so desperately to get close» (Llut. 3a:
Bowler, 2013).

[likaBo, 1m0 camMa aBTOpKa BiapearyBaima Ha perens3ito CIiHKIEp BKpaii
HEraTUBHO, a 3aCTOCOBAaHMM JO il HapaTHBY TEPMIH «IOTIK CBIJOMOCTI» Ha3Baja
«ITOBHOIO HeaO0yMKyBaTicTiO» («perfect imbecility»), ockinbku BBa)kajga CBIIOMICTH
«HepyxoMmimow 3a aepeBo» («stiller than a tree»). Jlume y 1952 p., depes mricthb
pokiB micisa cmepti Cinknep, PigapacoH morommmacss 3 OIIHKOIO 1 CYIKCHHSIMH
KPUTHKA.

[Ipote nyst camoi CiHKIIEp 3aIliKaBIEHICTh TBOPUUM JOpoOKoM Piuaprcon 1 i
MMCbMEHHUIIBKUM METOJOM He OyJia BHITaJIKOBOIO. ABTOpKa 24 pOMaHiB, NEKUIBKOX
30ipok Maioi mpo3u, GUIOCOPCHKUX TpaKTaTiB 1 eceiB, HaWMomyJsipHima Ta
HAWBIUIMBOBIIIA >KIHKA-MMUCbMEHHMIISI Ha 3jJaMl CTOJNITh, aX OO MOSBH Ha
miTeparypHiii apeni B. Bynbd, BoHa 3HaXoaumacs y moCTIHHOMY TBOPUYOMY TMOMIYKY
1I0JI0 OCYYaCHEHHS 1 YTOYHEHHs JITepaTypHUX MNPUHOMIB, BHUHANIEHHS HOBOIO
MiIX0My 3aliisl 300pakeHHS HOBOI IMOCTBIKTOpiaHChKOi peanbHOCTI (HONncharova,

2019a; 2019b). UyrnmuBa A0 YCUISKMX CYCHUIBHMX 3MIiH, BOHa 3aXOILITIOBAaIacs
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HaWHOBITHIIIUMHU TicuxoyioriyHuMu po3Bigkamu Dpoiina, FOura, XKane, beprcona,
AK1 1aJId CIIPaBXHIM IMIYJIbC 10 3MIH B ii TBOpYiil mapagurmi.

EBomroniss xynoxuboro merony CiHkinep € HaA3BMYailHO LiKaBow. Bona
yBifilUIa y «Beauky» Jiteparypy y 1890-1900 pp. sik aBTOpKa pOMaHTUYHHUX 1
peaNiCTUYHUX POMAHIB, sIKI HE BUXOJMIM 32 MEXi BIKTOpIaHCHKOT Tpaauiii («Audrey
Craven», 1897; «Mr and Mrs Nevill Tyson», 1898; «The Divine Fire», 1904; «The
Helpmate», 1907; «The Creators: A Comedy», 1910 Ta inuri). YTiMm, 3aHypeHHS Y
NICUXOAHAJIITUYHE BUYEHHS CIHPUYMHWIO CYTTEBE MOTIHOJICHHS TCHXOJOTi3My B i
TBOpaX, a BIATaK 1 mNeBHI TpaHchopmarllii 3acobiB 300paxkeHHd. IIpoTsrom
HACTYMHOTO JCCATWIITTS BUXOAATh TPU HAWBU3HAYHIIII MCUXOJIOTIYHI pOMaHU B ii
TBOpUOMY 10poOky — «Tpu cectpu» («The Three Sistersy, 1914), «Mepi Omis’e»
(«Mary Olivier: A life» (1919)) i «Kurts i cmepts [Napier @pin» («Life and Death of
Harriett Frean» (1922)), ski mociid Barome Miciie B aHIUIIHCHKIH MOJICPHICTCHKIM
mitepaTypi. Yci Tpu pomaHu 00’€qHAHI CHUTBHOIO TEMOIO POJWHHHMX CTOCYHKIB,
BUXOBaHHsI JITeH, CTAHOBJEHHS OCOOMCTOCTI KIHKH, 3PEUYCHHS 1 CaMOMOXKEpPTBH,
dpoiiaicekoi cybmiMarii. Came Ha NMPUKIAAl IMX TPHOX POMaHIB MPOCTEKUMO 32
TUM, SIKHX 3MiH 3a3HaJId HapaTUBHI cTpaTerii MUChbMEHHHUII B 11 MparHeHH1 OMUcaTH
cigome / mecBimome / migcBimome (conscious / unconscious / subconscious) xutTs
FOJIOBHUX I'€POIHb.

VY mepmomy 3 Tpbox pomaHiB — «Tpu cecTpu» — HPOCTEKYEThCA HecTaya
BIJIMOBITHUX XYIOXKHIX 3ac00iB. CiHKJIEp BUKOPUCTOBYE TPATUIIAHI TPUHOMU
aBTOPCHKOTO KOMEHTAapsi, MOSCHEHHS, OMHCY, MPU IIbOMY YCi1 CY/KEHHS JIOT14HI 1
MOCJIIOBHI, CHHTAKCMYHO 1 NYHKTyamiiiHO odopmieHi. Y HaBeIeHOMY HHUXKYE
MPUKJIAA1 CECTPU PO3MIPKOBYIOTh HaJ TUM, Y SIKHU CMOCIO Kpale MO3HAHOMHUTHCS 3
MOJIOZIUM JTIKapeM, SIKUH HEMIOJJaBHO OCEITUBCS B IXHBOMY MICTEUKY:

«All three of them were thinking.

Mary thought, «Wednesday is his day. On Wednesday | will go into the village
and see all my sick people. Then I shall see him. And he will see me. He will see that
I am kind and sweet and womanly». She thought, «That is the sort of woman that a

man wants». But she did not know what she was thinking.
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Gwenda thought, «/ will go out on to the moor again. I don’t care if I am late
for Prayers. He will see me when he drives back and he will wonder who is that wild,
strong girl who walks by herself on the moor at night and isn’t afraid <...>» She
thought (for she knew what she was thinking), «l shall do nothing of the sort. |
don’t care whether he sees me or not. I don’t care if I never see him again. I don’t
care».

Alice thought, «/ will make myself ill. So ill that they’ll have to send for him. 1
shall see him that way» (Sinclair, 1985: 10).

[losiBi npyroro pomany — «Mepi OumniB’e» — mnepenyBajo 3HaOMCTBO
NUCHMEHHUII1 3 TBOPYICTIO PiyapjcoH 1 crpaBKHE BIAKPUTTS, K€ BOHA 3po0uia, —
mepir 3a BCe, JUIA caMoi cebe, — TOTo jKaJlaHOro TMPUHOMY, SKUH BOHa Ha3Baja
«ITOTOKOM CBiJTOMOCTi». POMaH CKJIala€ThCs 3 T’ SITH KHUT, SIKi BIJIMTOBIIal0Th TICBHUM
¢azaMm craHoBIIeHHs ocobucTocTi: «PanHe autuHCTBO» («Infancy»), «JIutuHCTBO»
(«Childhoody), «tOmnicte» («Adolescence»), «3pimicte» («Maturity»), «Cepenniii
Bik» («Middle-Age»). Moro HapaTuB Bimobpaxkae «CBimoMe» TOIOBHOI repoimi. Ii
TYMKH, CIIOTa/ld, MIpKYBaHHSI KOHIICHTPYIOTHCS HABKOJIO KIFOUOBUX KUTTEBUX SBHIILL
1 o0cTtaBUH y BiAMOBIAHOCTI 10 ¢poiaiBcbkoi Teopii po3BUTKY IUTHHH. CIHKIEp
CMUJIMBO BHKOPHCTOBYE NMPUHOMH IMaXu3My (panToOBICTh 1 HE3BHYAMHICTH 00pasiB,
«IHTYITUBHICTb» MOBH, IEpeBaKaHHS 30pPOBUX 00pa3iB) 1 CHMBOII3MY (CHMBOJIH,
HATSAKH, YCKIaaHeH1 o0pasu 1 acoiiarii Tomo). Po3moBias 31e011b110T0 BEETHCS Bijl
TPETHhOi 0COOH, 3 PANITOBUM MEPEXO0JIOM J0 APYroi 0coOu:

«Mary thought that so funny that she laughed. She knew what Mamma was
thinking, but she was too happy to care. Her intelligence had found its mate.

You played, and at the first sound of the piano he came in and stood by you and
listened» (Sinclair, 1980: 280).

Tperiii 3 pomaniB — «Kutts 1 cMepTh ["apier @pin» — BBAKAETHCA BEPIIMHOO
TBOPYOCTi NHCHMEHHMIN. MOro CTWIb BHUPI3HSAEThCS HAPATHBHOK IIUIBHICTIO i
JAKOHIYHICTIO — I’ ATHAAIATH JIOBOJII KOPOTKHUX TJIaB OXOILIIOIOTH OUIBIINE CIMIECITH
POKIB KHUTTS TepoiHi. I[[MChMEHHMIT MalCTEpPHO TOEAHYE TMPUUOM «IOTOKY

CB1JIOMOCT1» (JJIsl OMUCY TCUXIYHOTO KUTTS TE€POiH1) 3 TPAJULINHUMU OMOBIAHUMHU
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TexHIKamMu (3a1J1s1 GOHOBOTO 300paxkeHHs). SIK 1 B MonepeaHbOMY POMaHi, MIUPOKO
BUKOPUCTOBYIOTHCS CUMBOJIICTCHKI 1 IMQKHCTChKI TPUHOMH.

Orxe, TBopuicTh Meit CiHKIEp € HEBII'€EMHOI YaCTUHOI AaHIJIIHCHKOI
JiTepaTypu Tepiofy 3MiHM emoX. Ii NMUChbMEHHUIbKA CMiIMBICTb, BiIKPHTICTH 0
HOBOIO 3HaHHS, 3JaTHICTh JO EKCHEPUMEHTAaTOPCTBA CHPUSIIM  PO3BUTKY
MOJIEPHICTCBKOTO HAIpsiMy 1 TEBHOI0 MIPOIO MPOKJIaJalyd MUIAX JUIsi HOBOT'O
NOKOJIIHHS MoJepHIcTiB — B. Bynbd 1 JIx. [[xolica, — siki cTanu HenepeBepuIeHUMU
MaNCTpaMH METOJY «ITOTOKY CB1IOMOCTI.
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