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Y cmammi posezasdaemubes npodeciiiHa niocomosgka Paxisyie My abmumediliHo2o ousaiiHy y uwux 3d-
knadax ocgimu KHP. 30iiicHeHo cnpoby susHawumu cymHicms npogpeciiiHoi komnemeHmHocmi gpaxisyie 3 My 1o-
mumediliHo20 Ju3aiiHy, Wo noas2ae 8 iHmMe2paabHill aKkocmi ocobucmocmi, IKa peanisye 20mogHicms i 30am-
Hicmb MallbymHb020 gaxigusi 00 30ilicCHeHHA npogeciiiHol meopuoi 0iLAbHOCMI: BUKOPUCMAHHA KOMN'HOMePHUX
mexH0.102il, U0 00380.1910Mb cCMeopumu Hoguil 8ideo-apm npodykm, iHmepakmugHuii 06’ekm a6o iHmepaxkmueHi
yu@Pposi meopu K 8 pamKax 2any3i CyuacHo20 Mucmeymaed, mak i uxo0saqu 3a Ui medxnci 3a 00noMo20r0 i1103il
pPyXy 00°€MHUX | NAOUWUHHUX 300pAXdCEHb, a MAKOX}C 30amHicmb Kepygamu iHPOPMAUIHUMU NOMOKAMU Y 6U-
2101 mexcmis, My3uku, aHiMauyii, 2pa@iuHux 306pasxceHb ma iH. Ha 0CHO8L CHOPMOBAHUX 3HAHb, YMIHb, HABU-
yok. TeopemuuHO 06TPYHMOBAHI NCUX0./1020-nedazo2ivHi 0c06.au8ocmi ma 0p2aHizayiliHo-nedazo2iuHi ymMoeu
po3sumky npodheciiiHoi nidzomogku gaxisyie MyabmMumediiiHo2o JU3atiHy y sUWUX 3aK1a0ax 0C8imu Mucmeuyb-
K020 npoginto KHP. IIpogedeHO cucmemamusauyiro, 0CMUCAECHHSA Ul Y3a2a/lbHEHHS pe3yabmamie 00CAI0HCeHHS;
8CMAHO08./1eHi 0c06AUB0CMI | 3a2AAbHI MEHOEeHUIL CyHacHoi mediazatysi ma it 6nau Ha cmaH po3sumky npodgectii-
Hoi nidzcomosxu gaxisyie My AbmumeoiliHo20 OU3aliHy y UUX 3aKAA0axX 0C8imu; OKpec./1eHO XapaKmepucmuxku
Mediacepedosuia, 06rpyHmMo8aHo 3amicm i cmpykmypy myabmumediliHot disibHocmi, gusieneHo i kaacugika-
yiro. YmouHeHo cymuicmes 6a308uUx NnOHAMb 00CAi0xHCEHHA (npogeciiiHa nid2omosxa, MyAbmumeodiliHuil ousaiiH,
Media-0usaiiH). BusHaueHo 00Ui1bHICMb 20108HUX HABUALHUX 6/10KI8, W0 3abe3neuyroms akmueizayiro meop-
yux moacaugocmetl ma npogeciiiHy nideomogky paxiguie my imumediiiHo2o dU3atiHy y 8UUUX 3aK1adax oceimu;
pPO3KpUmo cyms ix ck/1a008UX; YMoUHeHi meopemuyHi 8UCHOBKU, BUSHAUEHI NepCcneKmueu 8U8UEeHHS 00CAI0x4CY8a-

Hol npobemu.

Karouoei caoea: npogeciiiHuil nidzcomogka; dusaliHepcbka MaticmepHicms; mMediacepedosuuye; My 1bmu-

MeOTliHUIl ousaiiH; media-ousatiH.

ITocTaHOBKa Mpo6sieMHu Ta ii 3B’5130K 3 BaXKJIH-
BHMH HayKOBHMM Ta IPAKTUIHMMH 3aBJAaHHIMH.
PedopmyBanHs ocBiTu B KHP € 4acTHHOIO IIpOIieciB
OHOBJIEHHS CYCIILJIbCTBA Ta TUX 3MiH, II[0 CTOCYHOTHCI
HiffioMy KpalHU 3a paXyHOK HayKH i ocBiTy. Kuran-
CbKa ITpodecitiHa ocBiTa A0 «KyJIbTYPHOI peBOJIIOITii»
6yJia HaIIpaBJIeHa Ha 3aJJ0BOJIEHHS KaJJpOBUX II0TPed
JIep>kaBHOI eKOHOMIiKU. ChoropHi ypsn KHP Hanmae
MO/lepHisaIllii oCBiTH HpiopUTeTHe 3HAUEHHS, y CHU-
cTeMi OCBITHM aKTHUBHO PO3BHBAKThLCA iHTerpallifiHi
IIPOLIECH, PO3POOJISIOTHCS HOBI OCBITHI CTaHIAPTH,
3MicT, GOpMHU i MeTOIM HaBYAHH SKIi CIIPIMOBaHI Ha
dopMyBaHHS €JUHOTO OCBITHBOI'O IIPOCTOPY Ta yCY-
HeHH leQinuTy KkBanipikoBaHUX QaxiBIIiB.

AHaJli3 cy4acHOIO CTaHy BHUKJIaJaHHSA MYJIbTH-
MeJIiMHOIO AM3aliHy Yy MHCTEIbKUX BHUIIUX 3aKJja-
rax oceitu KHP Ta 3’acyBaHHS peaJIbHUX YMOB IS
PO3BUTKY IIpodeciiHOI MarCTEepHOCTI MamnbyTHIX

<

JU3aliHepiB BKasaHOro IIpodijito 06yMOBJIeHI BUMO-
ramMy pUHKY IIpalii o IiIBUIIleHHS SKOCTI IIiJTOTOB-
KU KaJIpiB i pecTpyKTypH3alli€el0 yCTAHOB MUCTEIlb-
KHX 3aKJIaJ(iB OCBITH 3a IPUHIIUIIOM OIITHMisariii
In3arH-ocBiTH. OfHAK, He3Ba)Kal0uu Ha MOJlepHisa-
I[iF0 CHCTEMHU JU3alH-0CBITH KUTANUCHKI XYJ0KHUKU
36epiraroTh CBiM crieri$iuHUN CBITOIJILA, CIIMpParo-
YHUCh Ha JIOCATHEHHs 6araToOBiKOBOI AYXOBHOI KyJIb-
Typu. ToMy BBa’KaeMO aKTyaJbHUM BUCBITJIUTH B
HaJlaHill cTaTTi mpobJyieMy IIATOTOBKHU (axiBIiB 3
MYJIbTUME/IINHOTO IU3aliHy Ta CKJIaJOBUMU [H3ali-
HYy K KyJIbTYPHOIO i ocBiTHBOrO IIpocTopy KHP.
JuszariHepchbKa JisUIBHICTE 1 cucTeMa IIiATOTOB-
KU BiIIOBITHUX $paxiBIliB IIPOUIIIIN HeJEeTKUY HUIIX
CBOT'0 CTAaHOBJIEHH BiJl HABUaHHS peMecIy [0 cydac-
HOI U3aliHePChKOI OCBITH. AHaJIi3 HayKOBO-IIelaro-
TiYHOTO CKJIAy Pi3HUX MUCTELKUX i ITeJarOTivHUX
BUINMX 3aKJIaJiB OCBITH IIOKasaB, IO IMIATOTOBKY

© Dai Zhen
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CTY/leHTiB-IU3aliHepiB 37iMCHIOIOTEL IIepeBa>kKHO XY-
JOKHUKH, apXiTeKTOopH ab0 IIpaKTUKYIUi [u3aiiHe-
pu 6e3 meparoriuHol ocBiTH. Ili BUKJIazadi K Iipa-
BUJIO € $axiBIFIMU 3i CIlelliaJbHOCTI, IIpoTe, He BCi
OTpHUMaJIH BIIIOBiJHY IICHXOJIOTO-IIEfATOTiUHY ITifl-
TOTOBKY. Ile CBiAYUTH IIpo HEOOXiAHICTL aKTyasri3a-
11il i ITonmyJIsipu3arntil IICUX0JI0T0-IIearoriYHNX 3HaHb,
BIJIIIOBIZHOTr0 IIeIarorivyHoro CTa’kKyBaHHS Ta IIiIBU-
IeHHd KBajidikariil cepes MalibyTHIX AU3aliHepPIB 3
MeTO e)eKTUBHOTO PO3BUTKY IXHBLOI IIpodeciiiHol
MamnCTePHOCTI.

AHaJTi3 OCHOBHHX [JIOCTiKeHb i MyOTiKaIiii.
IIpo6semi mpodecitinoro HaBUaHHA B Kurtai mpu-
CBiTHUIM CBOI HayKoBi po3pobku bao Isuryi (2010),
Jiro TI'yinine (2018), JIro YyHwuiin, 1li Yanda, IOk
IIsyryan, Er. Gorgul #1 Em. Gorgul (2012) Ta iH. BogHo-
4ac TeOpeTUYHi OCHOBU MOJepHisalii ocBiTu B Ku-
Tal mpefcTaByeHi B npargax Tanb CyHxya (2003), Ma
IIymao (2009), Ii3gu CaosHb (2016), YeH CiBel, Xya
So, dn IIgiTy Ta iH. MO)XKHa 3a3Ha4YUTH, 110 iICTOPU-
KO-IIeJIaTOTiYHOMY aHaJli3y CHUCTeMU BHIINOI OCBITH
KHP npupisnag yBary B HayKOBUX po3BifKax A. AH-
TUIIOBCbKUY, H. BopeBchka, BaH ITas, JI. KajalnrHuk
(2020), JIro JouwmiH, C. MapkoBa, O. MUXalJIIMUEeHKO,
H. ITasrwopa, Cy CqgoxyaHp, H. ®paHuyk, Yxy Myiro,
O. IlTampKa Ta iH.

AcniekTH 1IpodeciifHol 0CBITH [HU3aliHepiB, po-
3poOKy i BIIpOBa/KEHHS CYyYaCHUX ITeJJaTOTiYHHX
TEXHOJIOTIN y HaBYaJIbHUM IIpOlleC BHUIOI ILIKOJIU
posrigpany: O. BaHiT, B. Boituyk, 3. Makap, L34 SIueH,
C. Yupuuk, XysiiuH, YxaH (2002). Teopiro fusariHy
1 XyA0>KHBOI TBOPUOCTI JOCTIKyBalIu y CBOIX IIpa-
111X €. AHToHOBUY (2009), O. Boituyk, 1. Tonon, B. [la-
HwieHKo, T. [Ianbok (2020), B. IIpycak, A. YeOUKiH,
M. fIKoBJIEB Ta iH.

dopMyIIOBaHHA Iijle Ta 3aBJaHb CTaTTi.
MeTor0 IOCiKeHHS € BUCBIT/IEHHS CKJIaJIOBUX ITiJl-
TOTOBKM Mar6yTHIX ¢paxiBIliB MyJIbTUMEJia, a TAKOXK
BI,OCKOHAJIEHHS HaBYaJbHO-METOJUYHOIO 3abesIie-
4eHHd [y IpodeciiiHOT0 HaBYaHH [U3aliHepiB.

Buxsiasy, OCHOBHOro Marepiaay. BuBueHHS
MaTepialiB HayKOBUX, IIelarOIiYHUX, MHUCTEITBO3-
HaBUYMX MNy6JKallifi KUTAUCHbKUX JOCHITHUKIB,
HOPMAaTUBHO-3aKOHO/IABUHUX aKTiB 3 IIpo6GJIeMHU [0-
CJI/[PKeHHS I110Ka3aJo, 1110 PO3BUTOK JHU3alHY, KyJb-
TUBYBaHHS KMOT0 3acaj € OFHUM i3 IIPiOpUTETHUX
JUId KyJIBTYPH U ocBiTH KuTaiicbkoi HapomHoi Pecrry-
6s1iku. TuM OLIbINe, 110 B OCTaHHI JIecATUPIUYs TU-
3aliH i [u3aliHepHU CTalu iMipKe-TBOPUUMU IHCTPY-
MeHTaMHU CYCIIJIBHOTO Ta €KOHOMIYHOIO IIOCTYITy
KHP. V 3B’I3Ky 3 3pOCJIOI0 IIOTPe60I0 y BUCOKOAKIC-
HUX JU3alHePChbKUX IIPOEKTaX, 0a30BaHUX Ha Cydac-
HUX HAyKOBHUX 1 TBOPYMX KOHIIENINSIX Ta Kpallux
3M00yTKaxX CBiTOBUX AM3alHEPCHKUX IIKiJI, 0COOIU-
BO TOCTPO BifuyBaeThcd IoTpeba y $paxiBIFIX MyJlb-
TUMeJINHOIO AU3alHy.

© JAait YoiceH

OmHUM i3 Ba)KJIMBHUX acleKTiB HaBYaHHI U
MiATOTOBKM MaMOyTHIX ¢axiBIiB MyJbTUMe[iN-
HOT0 [M3aliHy € BMIHHS 3HAXOJUTH 3arajbHi IIa-
TEPHU B HECHOJiBaHUX IIepeTHHAX, IlepexpecTax i
3aKOHOMIPHOCTSIX y Pi3HUX HAaIpsIMKax [IH3aiHy.
Mepmia-gr3atiHep pPo3po6JIsie MPOEKTU XYI0KHBOTO
0QOopMIIEHHS LIS PisHUX Mefia-IIaTGopM i KaHaJIiB
indopMariii, CTBOPIOE eCKi3u i Bidyasisye KOHIIeIIil
JusauHy (caritu i JleHAiH3si, conMepexi, digital i npy-
KOBaHi ’)KypHaJIH, BiZie0-KOHTEHT TOIII0).

AHaui3 cyyacHOI HayKOBO-IIe[aroTiuHol JiTe-
paTypu mae HaM IfCTaBH CTBEPKyBaTH, IO Ha-
pasi BifcyTHe UiTKe BU3HAUeHHS IIOHATTI «MYJb-
TUMEIIMHUN Au3aliH»; BIICYTHA SCHA IIO3ULS 3
opraHisamii IpodeciiiHoi miArOoTOBKH ¢axiBIIiB
MYJIbTUMEJINHOr0 AU3aliHy Ta MOoro yB’s3yBaHHS 3
HaBYaJIbHO-BUXOBHHUM IIPOIleCOM. XapaKTepHU3ylo4un
6a30Bi MOHATTA JOCTiIKeHHS, Ip0aHaIi3yeEMO KITHO-
40Bi BU3HaUYeHHS.

MyJsbTUMeAIMHUN JU3aliH — [1e BUJ IIi3HaHHA 1
CII0ci6 BUpIIlIeHHS TBOPYUX 3aB/aHb, 1[0 CTOCYHOTh-
ca Bisyasisanii ckyazgHoi iHgopMmarii: CD-1ipe3eHTa-
Iil, KaTajJoru Ipoaykiii, ¢oro-rasepei, mopTdoio
3 3aCTOCyBaHHAIM 3BYKOBHX 1 BiZieo epeKTiB, CTBO-
PeHHS peKJIaMHUX Ta HaBYaAJIbHUX POJIMKIB, irop, i
IHTepaKTUBHUX OIIMCIB [0 IIPOTrPaMHHUX IIPOAYKTIB.
MynabTUMeRIMHUN Au3aliH, Ilepefbadae poO3pPOOKY
JU3aiiHy i MporpaMHOi YaCTHHU KiHIIeBOTO IIPOAYK-
Ty, @ TaKO>K CTBOPEHHSI eproHOMIYHOr0 iHTepdercy
Ut iHTepaKTUBHOI pob0TH 3 Beb-caliTaMU, KaTallo-
raMu, IIpe3eHTalli€l0 TOIIO.

ITapasesbHO 3 TEPMIHOM «MYJIbTHUMeENINHUU
Ju3aliH» BUKOPUCTOBYIOTH «MeJia-Iu3aliH», 10 03-
Hayvae po3pobKy iupoBoro (MeperKeBoro) KOHTEHTY
Jurd y6Jtikariii Ha pisHHX MalflaH4YMKax i B pi3HUX
KOHTEKCTaX, CTBOPeHHs HOBOIO CepefloBHINA KO-
MyHIKarIii (po6oTa 3i CKJIafHUMHU BisyaJbHUMHU Ha-
paTuBamy, e TeKCT i 300pa>keHHS IIOPiBHY [IUIATh
Mi>K c00010 CMHCJIOBe HaBaHTa)KeHHs). Hampukiiaz
po3pobKa [u3aliH-KOHTEHTY: CTBOpeHHsd GQ-1udpo-
BOTO MaKeTy BUaHHS (CKypHaJIbHUH [13aiiH), po6o-
Ta 3 eKpaHHOI0 TUIlorpaikor (Iu3aiiH cauTiB ITUd-
POBHX Mefiia B APYKOBaHIN aHaJIOTii) TOIIO.

MepmiacepenoBuille 6aratonpodiibHe 1O Te-
MaTuIli i BapiaTUBHe IO TEXHII]i IIPOCYBaHHS, TOMY
B TPOoQinbHUM pgp MepiafisaiiHy IOTPAILIAIOTH
Beb-M3alil, apT-Iu3alit, JaHA-AU3alH, TeJle3aliH.
CydacHa Mefiiarajysb BKJIIOUYA€ HU3KY TPaJULIIMHNUX
ejeMeHTIiB. I kaHaH 00’€IHYIOTHL TeJsiebavyeHHH,
pagio, raseTH, )KypHaJIl, KHUTH, KiHO 1 My3HU4Hi 3a-
nucy. OfHAK 3 PO3BUTKOM HOBHX TeXHOJIOTIH JaHa
rajysb poslIMpUiacd i Hapasi BKIYae Ie U iHTep-
HeT, Bifieo- 1 KOMIT'IOTepHi irpy, MO6LIBHI IIPUCTPOI 1
cMapTOHHU.

Ha BigMiHy Bif IpuKIafHUX Au3aiiHepiB, gKi
IIPAIl0OI0Th 3 peaJbHUMH O00’€KTaMH, Au3aiHep
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MYJbTUME/Iia, CII0YaTKy CTBOPIOE BipTya bHY peasb-
HICTh y KOMIT'IOTep], a II0TiM IIepeHOCUTS ii B peasb-
He XKUTTS. /11 [IbOT0 He0OXITHO IIOCTIMHO BifTOUY-
BaTU CBOI HaBUUKHY, 11100 BMITH BUKOPUCTOBYBAaTH
3BYK, Bifeo, rpadiky, aHiMaIlito Ta iHII eJeMeHTH
IJIs1 CTBOPEHHS 3aBePIIeH0l poOOTH.

CremjjasicT 3 MyJbTHUMEIIMHOIO AW3aWHY IH-
Terpye CBiM TaJaHT, KPeaTUBHICTD i 3HaHHA B eJleK-
TPOHHUM TBip MUCTel[TBa (Beb-caliTH, KiHO, Teseba-
YeHHs], pekJlaMa B OCBITHIX yCTaHOBaX, IIPOEKTHUX
1 BUpoOHNYNX QpipMax, KOPIIOPAaTUBHUX KOMIIaHIIX
TOII0), @ TAKOXK CIIPHsie POPMYBAHHIO ITOSUTHUBHOTO
IMi/DKy KoMIIaHii, po3po6Jisie KOHIENIl I CTBO-
PeHHA MefiafiisaliHy, CTBOpIOE iMimpKeBUH edeKT
IIpH po6OTi 3 pekaMoI0; CIiBIparoe 3i 3MI, ayzio-,
BiZieo- Ta 11ostirpaivHo0 IPOAYKIIE0, Y MeXKaX CBOEL
KOMIIETEHIIil Hece BiIIIOBiTaJbHICTh 3a IKiCTb BUKO-
HyBaHUX 000B’SI3KiB.

Toxx gkicHa ImpodeciiiHa ImiAroroBka ¢axiBIliB
MYJIBTHMEJIMHOIO JU3aWHy CKIaJaeThcsd 3 6araTbox
dakTopiB. Cepes, HUX BUCOKUU piBeHb BOJIOAIHHS
3HaHHJAMM, BMIiHHAMHM Ta HOpMaTHUBaMH, HeoOXif-
HUMU [JI1 BUKOHAHHA IIpodeciiHUX 000B’I3KiB.
Tox MarbyTHI ¢axiBli MyJIbTUMENIMHOIO OU3alHY
TIOBUHHI BOJIOJITH BifIIOBIATHUMU TeOPeTUYHUMHU U
NIPaKTUYHUMM HaBUUKaMH. A caMe: 10 TEOPeTUYHHUX
HaBHUYOK BiJHOCHMO BOJIOZIIHHSI 3HAaHHSMU II[0/I0 aK-
TyaJIbHUX TEHJIeHIliNl B iIHTEpaKTUBHOMY CepeloBU-
11, rpadivHOMY 1 KOMYHIKaIliiHOMY JH3aliHi, 0CHOB-
HUX [IPUHITUIIB IICUXOJIOTI CIPpUHAHATTS Bi3yaabHOI
indopMarii, yMiHHS 3aCTOCOBYBaTH 3HAaHHS 3 OCHOB
JKUBOIINCY i MAJIFOHKY, KOJIOPUCTUKH, KOMIIO3HUIIiI 10
IIPOEKTHOI JiSJIbHOCTI, IIPOLIECIiB I TEXHOJIOTIN cydac-
HOI nmoJrirpadil, pyHKI[IOHYBaHHS MeIiMHUX KaHaJliB
TIOIIMpPeHHs KOMYHIKaIlii, MapKeTUHT0Bi 0CHOBU BU-
JJaBHUYOTO 6i3HeCy TOIIO.

Jlo TIIpaKTHYHUX HaBUYOK MOXKHA BiJfHECTH:
YMIiHHS CTBOPIOBAaTH MAaKeTH APYKOBAaHUX BHUJAHb,
opopmitroBaTH MefitHi Web-caliTu i CTOpIiHKH co-
IIMepeXX, OIIpallbOBYBaTU [u3allH OpeHA-0YKa,
PO3CHJIOK, IIpe3eHTallili, Mefia-KUTIB 1 iHIIOI IIpo-
OyKiii, mpamtoBaTé 3 $oTo3obpakeHHAMU (Adobe
Photoshop, Adobe Flash, Adobe After Effects, MAYA),
3aCTOCOBYBAaTH IIpaKTUYHY TUIIOTpadiky, opHaMeH-
TaJIiCTUKY, pefaryBaTy TeKCT IIif, GopMaT BepCTKH,
PO3po6IATH MOYIITH-aHiMaIliio i BieoposmkH, BO-
JIOGITM PacTPOBUMM 1 BeKTOPHHUMHU IpapiuHUMU
penaxropamu (Adobe CC, QuarkXPress, CorelDraw,
SketchApp) To1io.

3 TOUKM 30py HAIIIOTO JOCIiZPKeHHs Ha SKiCTb
npodecifiHol MiArOTOBKYU MalbyTHIX ¢paxiBIliB MyJIb-
TUMeJIMHOr0 MU3aliHy BILUIMBAE r'yMaHiCTUYHA IIa-
pafgurMa Ta OCOOGHCTICHO 30pi€eHTOBaHUM IiAXif IO
HaBYaHHSI. Ba)kKJIMBOTO 3HadyeHHs HabOyBarOThb Taki
0CcO6HMCTI fAKOCTI MaMOyTHHOro @¢axiBId MYJIBTH-
MeJIMHOIO [Au3aliHy, gK: KII€EHTOOPi€HTOBaHICTh,

6

npodecifiHa KOMYHiKaljisl, TaiM-MeHe/PKMeHT, pa-
[jioHaJIbHA opraHisarlig pobodoro IIporecy, po6ora B
KOMaHJi, BMiHHS BECTH KUJIbKa IIPOEKTIB I1apaJiesb-
HO, yBara [JIo feTajiel, BiilIOBiIaIbHICTE 3a pe3yiib-
TaT, CAMOPO3BUTOK.

3a3HauMMoO, I10 OCOOHUCTICHO 30pi€EHTOBaHUU
HigXif y BUIUX 3aKJaJaX OCBITH CIIPSIMOBaHUU Ha
Cy6’eKT-Cy6’eKTHI CTOCYHKM BHKJIajfaya i CTyZeHTa
1 3abesmedye peaJjisallito iHTeJeKTyaJbHO-IliHHIC-
HOTO PO3BUTKY CTY[EHTa, 110 BifOYBaeThCI 3a yMO-
BU BUKOPHUCTAHHA yCiX $OpM i MeTOAiB aKTHUBHOTO
HaBYaHH{, CYKYIIHOCTI IIearOTiYHUX TeXHOJIOTIH,
Kl YMOKJIMBJIIOIOTE MOJeJBaHHI HaCliKiB IIpo-
deciiHOI AiIBHOCTI.

CyTHicTh 1podeciliHOi HiATOTOBKM GaxiBIliB
MyJbTUMEeJINHOIO [HU3alHy, Ha Hally AYMKY, II0-
JIITa€ B PO3BUTKY OaraTopiBHEBUX, IIPOQITBHUX i
f6araToQyHKITIOHATPHUX MUCTEILKUX HaBYaJIbHHUX
3aKJIa/iax, IMigBUINleHHS KBasidikalii BHUKJIa[allb-
KUX KaJIpiB, PO3BUTOK COIliaIbHOTO ITapTHEPCTBa Ha-
BUaJILHOT'O 3aKJjajfy 3 BUPOOHUIITBOM; 30i/bIIIEHHS
YaCTKU [IPAKTUKO-0Pi€HTOBAHOI IIiITOTOBKH 3a paxy-
HOK CTBOPEHHs IIPU BUIIHUX MHUCTEIIbKHUX 3aKafiax
BJIACHOI 623U IIPaKTHK.

V nporeci HaB4aHHA B MHCTEI[bKOMY BHII[OMY
3akjaji ocBiTH ManbyTHINM daxiBellb ITIOBHHEH Ha-
BUMTHCA T'eHepyBaTH OpUIiHaJbHIi ifjei Ta BTiIIOBaTH
IX y MaTepiaJii BifltoBifHUMU 3acobaMu 06pa3oTBOP-
4YOoro MHCTelTBa (KOMIIOSHILS, PHUCYHOK, KOJIbLO-
PO3HaBCTBO, iCTOpid MUCTEITBa, TpadivHi TexXHIKH
TOIII0) HA OCHOBi BOJIOAIHHS 00pa3HO-CTUILOBUMHU,
XY[I0KHBO-IIPOEKTHUMHY, IIPOAYKTHUBHO-00pasHUMU
Ta iHQOpPMAaLiMHO-KOMYHIKaTUBHUMU HaBUYKaMU
1110 € HeBI'eMHUMM CKJIaHUKaMU IIpodecioHamismy
¢daxiBIiB MyJIbTUMEINHOIO JU3alHY, OCKUIBKU 3a-
6e3Iredyye TBOPYi MOKJIMBOCTI IX AisIIBHOCTI.

3asHayMMoO, 110 HABYAKOYHCh Yy aclipaH-
Typi XapKiBCbKOr0 HAI[iOHAJHHOTO II€JaroTiuHOrO
yHiBepcuTeTy iMeHi I'.C. CKOBOpOAY i MarO4u MOX-
JIABICTH TIOPiBHIOBATH [Bi CUCTeMH HaBUYaHHSA MO-
JKeMO BUCHYBAaTH, II0 yKpaiHCbKa YyHiBepcajJbHa
MO/JieJIb BUKJIAZIlaHHS [jae CTyJeHTaM 3HaYHO Oiblire
PO3YMIHHS CTHMJIICTUYHOI ITUIICHOCTI, SICHOCTI 1 IJIH-
O6MHY BUBYEHHS IIpeIMeTY, J03BOJIsI€ BUKOPUCTOBY-
BaTH ITUPOKHUM [lialla30H MUCTEIbKUX IIPAKTHK Bif
HaWIaBHIINX YaciB [0 Cy4aCHUX HAIIpPsIMIB, Ha OC-
HOBI CHUHTe3y SKUX, BUPOOJIIIOTHCS IHIUBIiAyabHIL
IIPUAOMH PUTMIYHO-IIPOCTOPOBOI CTPYKTYPH TBOPIB
npo 110 3asHavazna T.IlaHbok (2020) y cBOIM Iipa-
i (c. 50).

Tox miasg mpodecitiHol miATOTOBKM QaxiBIIiB
MyJbTUMEeIIMHOIO JU3aliHy aKTyaJlbHO BKJIIOUEHHS
[0 HaBYaJIbHUX IIPOTpaM He TLIBKU XYI0KHBO-TBOP-
YUX HaBYaJbHUX IIPeAMETIB, MOAYJIIB 3 IiAIIPHUEM-
HUIITBA I MapKeTHHIY, a ¥ HaBYaJIbHUX OJIOKIB 110
JalTh MOXKJIMBICTB 3aCTOCOBYBATH KHUTaMCBKI Ha-
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I[ioHaJIbHI 06pa3oTBOpYi HafibaHH B Tajly3i MyJIbTH-
Mefia.

Bu3HAaUMMO TOJIOBHI HaBYaJIbHI OJIOKH, III0
3abesreuyoTh IpodeciiiHy MiATOTOBKY ¢axiBIiB
MYyJbTUMEIIHOr0 [AH3aliHy: 6JI0K KOMIT'IOTEPHHUX
TEXHOJIOTil: web-gu3aiiy, MyabTUMefia (0CHOBH
3aCTOCYBaHHS CBiTJa, Teopis 3BYKYy, Bizmeo, $oTO),
KOMIT'I0TepHa Ipadika B Au3aiiHi i pekiyaMi, Tpu-
BUMipHa KOMIIO3UIlis, OCHOBU Bi3yaJIbHOI peKJIaMHU,
BipTyaJlbHe MOJZe/IIOBaHHS Ta MaKeTYBaHHS; OJIOK
3 00pasoTBOPYOTO MUCTEIITBA: TEOPis i IIpakTHKa
KOJIbOPY, KOMIIO3UITiSl, PUCYHOK, IJIaCTaHATOMIs,
icTopis KuTaichKoi i 3apybikHOI aHiMaIlifiHoiI icTopii
MHUCTELTB, aHiMalliiiHa IepCcIIeKTHUBa, CydacHa II0JIi-
rpadis; 6JI0K IICHXO0JIOrO-TIefarorivHoi Ta ryMaHiTap-
HOI HiATOTOBKU: ITpodeciiiHa IICKXO0JIOTisd, IICHUXO0JIO-
Tisl XyA0>KHBOI TBOPUYOCTI, IICUXOJIOTIS Ta Ileflarorika
XyIOKHBOI TBOPYOCTI, MeTOJUKa BHUKJIAJaHHA 06-
pasoTBOPYOTr0 MMCTeITBA Ta AW3aUHy, MapKeTHHT,
HiATIPUEMHUIITBO, eJeKTPOHHA KOMepIisl, 3HaHHSI
iHO3eMHOI MOBH TOIIO.

BuBYeHHS 6JIOKY IICHXO0JIOTO-II€IarorivHoOl mif-
TOTOBKU Jla€ MOKJIWBICTH MaMOyTHIM gu3aliHepaMm
3aliMaTHCS BHUKJIAIAIIbKOI0 TiSIbHICTIO B 3arajbHO-
OCBITHIX i M03aMIKUILHUX HaBUaJIbHHUX 3aKJIaJaxX Ta
Ha/lae 3HAHHA [0 IIPaKTUYHOI peasisallil nmegaroriy-
HUX TeXHOJIOTiM, Heo6XiTHUX MeTOAUK 006pa3oTBOp-
Y0ro MHUCTeI[TBA Ta AU3alHy, folloMarae opMyBaTHU
TBOPYi YMiHHS TOIIO.

3acTOCyBaHHS IICHUXOJIOTO-IIeflarOTiuHUX 0C00-
JIMBOCTEH IIifi Yac IiJroTOBKKU MaWOyTHIX $axiBIliB
3 MyJIbTUMEINHOI0 AU3aliHy 3a6e3leuye HaBUab-
HUU [IpoIeC IHTerpalliero IICUX0JIOro-IIelarOTiuHuX,
IIPOEKTHO-XY[0KHIX Ta iH$opMalliiiHO-KOMYHIiKa-
TUBHUX KOMIIETEHTHOCTeH, [oTIoMarae II0CHUJIeHHI0
MOTHBAILIil 10 CaMOB/IOCKOHAIeHHs, aKTUBi3ye caMo-
OCBITHIO JiSITBHICTB.

Anasi3 HaBUaJIPHUX IUIAHIB 1 Mporpam, 3MicTy
i popM HaBUAHHSA [la€ IiCTaBU CTBEP/PKYBATH, 110
3arajioM TakHH{ IlepesiKk HaBYaJIbHUX OJIOKIB 3Mi-
CTOBHO OXOILIIOE BeCh HEOOXITHUN TeOpeTUYHUH Ma-
Tepias i clipsIMOoBaHUM Ha BUPOOJIeHHS IPaKTUYHUX
HaBUUOK U3aliHEePChKOI MatCTEepHOCTI.

BusHauyabHOI QYHKIIi€I0 ITiATOTOBKY ManbyT-
HBOTO (axiBIg MyJIbTUMEIINHOTO U3aHY € JislIb-
HICTB, 1110 CIIPSIMOBaHa Ha OpraHi3arlito Iporecy Ha-
BYaHHS BIAIIOBIZHO [0 HOPMaTUBHUX [TOKYMEHTIB
1 IIO€HY€E TeOpeTUYHY U IIPaKTUYHY CKJIafoBi. /g
npodeciifiHol HMiATOTOBKU $axiBIiB MyJIbTUMeEINHO-
Io AM3aliHy y BHUINMX 3aKJIa/aX OCBITH aKTyaJbHUNU
«IyaJbHHUM» MeTOJ| OCBITH, IKUH Ilepefbadae, II0
BCi TeOpeTHU4YHi 3HAHHS OTPUMAaHI IIif| 9Yac 3aHATH Y
BUIIUX 3aKJIa/1aX OCBITH HigKpIiIlJIeHi IpaKTUYHUMU
HaBHYKaMU B OpraHisallisix i Ha HMigIIPUEMCTBax IU-
3aliHepChKOi raaysi.

© JAait YoiceH

IIpodeciiiny miAroToBKy GaxiBIg MYJIbTU-
MeJiHOI0 AW3aliHy [AOLIIBHO POSIVIAZATH 3 IIO-
3UIII CHCTEMHO-CTPYKTYPHOIO IIiAXOAY, SIKUHM Mae
3MiCTOBI, CTPYKTYpHIi ¥ QyHKIIiOHAIbHI 3B’I3KH, II[0
3HaXO0JATHCSA B IIOCTIMHOMY PO3BUTKY. Takuu mif-
Xifi m03BOJIsIe BUSBUTU iHTerpoBaHi BJIaCTHUBOCTI Ta
SIKICHI XapaKTepHUCTHUKHU CKJIaZOBUX IIpodeciiiHol
MiATOTOBKY QaxiBIiB MYJbTUMELIMHOIO IU3alHY V
BHUIIUX 3aKJIaZlaX OCBITH, a TaK0XX JJ03BOJISIE OOIPYH-
TOBAHO 0OHpaTH CYKYIIHICTH 3araJbHOHAayKOBUX i
KOHKPeTHO HayKOBHUX TeOpPeTHKO-MeTOL0JIO0TiIHUX
MiAXOMIB, SIKi CIIPUSAIOTH ITiIBUIIeHHI0 e(eKTUBHOCTI
HiATOTOBKY BIIIIOBIAHUX KaZpiB, CTAHOBJIEHHIO 1 po-
3BUTKY IX ipodecionanismy (I'ysii, 2004).

ITix yac miATOTOBKU NOIIIBHO 3aCTOCYBaTH IICH-
X0JIOTO-IIeJaTOTiuHi 0COBJIUBOCTI, 1110 3a6e3I1eYyI0Th
IHTerpaIliro IICUX0JIOrO-IIeNATOTIYHUX, IIPOEKTHO-XY-
JTOKHIX Ta iIHQOpMaIliliHO-KOMYHIKaTUBHUX KOMIIe-
TEeHTHOCTel MaWOyTHBOTO ¢axiBIlf, YCBiJOMIEHHS
HUM IIOCHJIEHHS MOTHBAIIil 0 CaMOBOCKOHaJIeHHS
SK J1i€eBOI pYLIiMHOI CHIX IIPOdeCiiHOTO 3pOCTaHHI;
aKTHBi3aIlil0 CAaMOOCBITHBOI AisIILHOCTI.

BucHoBkH. OTKe, aHaIi3yIOUU OCOOJIMBOCTI
npodecifiHol MTATOTOBKM (axiBIiB MYJIbTHUMe[iN-
HOTO AW3aliHy, MOKHA 3a3HA4YUTH, 1110 TOCTIiHKEeHHS
CydacHOI TepMIiHOJIOTII II0Ka3aJl0 HeBU3HAYeHIiCThb
OCHOBHUX TEPMiHiB 3 06J1aCTi MyJIbTUMe/a.

Y cTaTTi yTOUHEHO i KOHKPeTH30BaHO IIOHAT-
TS «MYJbTUMENINHUN TU3alH», «MeJia-gusari». IIi
BHU3Ha4YeHH J03BOJIATE 6161 e)eKTUBHO OCBOIOBA-
TH HayKOBIIMH, OCBITAHaMH Ta QaxiBIIMHU MYJIb-
TUMEZINHOTO IU3alH-IIPOEKTHY Iajly3b IPaKTUUYHOL
JisIJIbBHOCTI.

Ha OCHOBI IIpOBeJ€HOTO MAOCIIPKEeHHs, HaMU
BUSBJIEHI 0COOGJIMBOCTI IIpodecifiHol IIiATOTOBKU
¢axiBIiB MyJIBTUMEIIMHOrO NU3alHy B BUIIUX 3a-
KiIazax ocBiTy KHP, 1110 TOJISTAI0Th Y AyaJIbHOI OCBITI,
CHUCTEMHO-CTPYKTYPHOMY IIiAX0Ay A0 IpodeciiiHoi
MiAATOTOBKY, BIIbHOMY BOJIOJIHHS TeOPETHYHUMMU i
MIPaKTUYHUMH 6iQYHKITIOHAILHUMU ITPoeciitHuMU
HaBUYKaMM (peasisalfii 3HaHb 3 GOPMOYTBOPEHHH,
KOJIbOPOJUIAKTHUKH, IIPOEKTHOI TpaMOTH, Bidyasi-
3amii ckiagHoi mudpoBoi iHGopmarlii Toilo), yMiH-
Hi pediiekcyBaTH I aHaJi3yBaTH IIpoIjeC TBOPYOI
TISUTBHOCTL Ta il pe3yJibTaTH; IOCTIOBHO BHOpaTH
Ta BUKOPHUCTOBYBAaTHU BifNOBimHI 06pa3oTBOpUi Ta
JIU3alH-MeTOAU I PO eciiiHOI IiATOTOBKMU.

IlepcrieKTHBH IOJAIBIIMX MOCTIIKeHb yba-
YaeMO B JOCIIPKEHHI IIPaKTUYHUX 1 XyI0KHLO-e-
CTeTUYHUX QYHKIIN y chepi HMiATOTOBKU (axiBIIiB
3 MYJbTHUMEJIMHOIO IU3alHy; OIIpalll0BaHHI BHY-
TPILIHBO-BY3iBCHKOl CHUCTEMHU, CIIPSIMOBAHOI Ha po-
3BUTOK OCOOMCTICHMX Ta AiSUIBHICHUX CKJIaZ0BUX
ManbyTHBLOro ¢axiBIlg B IIpolieci ¥oro nmpodecifinol
TSLTBHOCTI.
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The purpose of the article considers the professional training of multimedia design specialists
in higher educational institutions of the People’s Republic of China. The aim of the study was to
highlight the components of the training of future multimedia professionals, as well as to improve the
training and methodological support for professional training of designers in the Chinese education
system.

Methods & methodology. Conventional pedagogical research methods were applied: theoretical
analysis of scientific and pedagogical literature, comparative analysis, empirical and modeling
methods. he results of the analysis of scientific and methodological literature on the research problem
show that its various aspects are reflected in the works of scientists who consider the professional skills
of future design professionals at the higher education level (E. Antonovich, Liu Guilin, Liu Chunilin,
Shi Changfa, Yu Zuguang, A. Antipovsky, N. Borevskaya, Liu Dongming, V. Danylenko, M. Opalev,
N. Pazyura, Su Xiaohuan, N. Franchuk, Zhu Mutsu, Jia Yacheng, Er.Gorgul, Em.Gorgul, etc.).

Scientific novelty. Psychological and pedagogical features and organizational and pedagogical
conditions for the development of professional training of multimedia design specialists in higher
educational institutions of artistic profile in China were theoretically substantiated. An attempt was
made to determine the essence of professional competence of multimedia design specialists, which
consists in the integral quality of personality, which conducts the readiness and ability of the future
specialist to carry out professional creative activity. The essence of the basic concepts of research
(professional training, multimedia design, media design) is specified, which will allow scientists,
educators and specialists of multimedia design-project to master a branch of practical activity more
effectively.

Results. It is substantiated that the skills of a multimedia designer are a combination of different
art forms, traditional and experimental techniques and technologies, such as the use of sound, light,
dance, digital images, visual and communicative environments. It is proved that professional training
of future specialists in multimedia design in higher educational institutions of China is a complex
pedagogical process based on the traditions of Chinese culture, structure, methods of appropriate
diagnostic fund and system of artistic techniques, decisions, images, symbols. The expediency of the
main educational blocks help force creative opportunities and professional training of multimedia
design specialists in higher educational institutions is determined; the essence of their components
is revealed. The professional creative activity includes use of computer technologies to create a new
video art product, interactive object or interactive digital works both within the field of contemporary
art and beyond these limits through the illusion of movement of three-dimensional and planar images,
as well as the ability to control information flows in the form of texts, music, animation, graphics, etc.
on the basis of the formed knowledge, abilities, skills.
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Conclusions. Based on the study, we identified the features of professional training of
multimedia design specialists in higher education in China, which consist in dual education, system-
structural approach to training, fluency in theoretical and practical bifunctional professional skills
(implementation of knowledge of shaping, color didactics, design literacy, visualization of complex
digital information, etc.), the ability to reflect and analyze the process of creative activity and its
results; consistently select and use appropriate visual and design methods for training. Features
and general trends of the modern media industry and its impact on the state of development of
professional training of multimedia design specialists in higher education institutions are established;
the characteristics of the media environment are outlined, the content and structure of multimedia
activity are substantiated, its classification is revealed.

Key words: professional training; design skills; media environment; multimedia design; media
design.
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Memoro cmammi € 00CAi0XHCeHHA POPMYBAHHA Y MAUOYMHIX yUUmMenie My3uuH020 Mucmeymea inmezpa-
UiliHO-nedazo2iHHUX yMIiHb Ma 8USHAHEHHS elfeKmusHUX Popm ix npodeciiiHoi nidzcomoeKu. B koHmekcmi doc/io-
JHCEHHS BUKOPUCTNO8Y8AUCHL MemOoOU meopemu1Ho20 aHa1i3y HayKoeoi ma nedazo2iuHol Aimepamypu, eMnipuHHi,
Memoou KOHCMPYHBAHHS 3Micmy My3uuHoi oceimu. ¥ xo00i 00CcAidHCeHHS meopemuyuHo 06T pyHMO8AHO CymHicmb
[HmMezpauiiiHo-nedazo2ivHuUX YMiHb Yy KOHMEKCmMi 8UpiuleHH NUMaHs npo@eciiiHol nid2omosku mMailbymHbo20
guume. 11 My3u4H020 MUCMeymMaea 3a NPUHYUNOM MINCOUCYUNATHAPHOT iIHmez2payil. BUSHA1eHO, Ui0 NPOeKmMy8aH-
HSl 0C8IMHiX npozpam 045 cmydeHmig 3a cneyiaavbHicmioo 014 CepedHs oceima (My3uuHe Mucmeymeo) opieHmye
3006y8auis K nepuio2o 6aKanaspcbKo2o pisH, makx i 0py2020 Mazicmepcbko20 pi8HA HA (POPMYBAHHS 0COOAUB020
iHmMezpauyiiiHo-nedazo2ivHo20 YyMiHHA. /JogedeHo, W0 Makuil mun yMiHHS € npiopumemHuM 0151 ONAHYB8AHHS Mi-
HCOUCUUNATHAPHO20 eKcnpec Kypcy, 0e iHmezpauiiiHo-nedazoziuHe 10po € cK1ado8uM 0UudaKmuuHo-meopuo2o Mo-
0y./110 IHMe2po8aHo20 3Micny YpoKy 3 Mucmeuymaed. 3anponoHo8aHO CMPYKMmMypy8aHHs 3Micmy Kypcy Ha niocmasi
iHMezpauiiiHux 36’a3Ki8 Mid¢c OUCUUNAIHAMU YUK.TY 3a2aAbHOL nNid20moeKuU i Kypcamu npodgeciiiHoi nidzomosku
«Memoouka 8uKAadaHHs ducyunaiH keanigixkayii» ma «IIpakmuxkym 3a keanigikauyiero». MixcoucyunaiHapHuil
eKcnpec Kypc UC8IMJA€E KO0 NUMAHb, NO8’A3AHUX 13 CNeyiabHICMI0 «Buumesib My3uuH020 Mucmeymea», «Buu-
me/ib iIHMezpo8aHo2o Kypcy mucmeymeo». HagedeHo eapianm cxemu iio2o CmpyKmypHO-meMamu4Ho20 3Micmy
3 nepeaikom po3dinie i mem ducyunain Keanidixauii «MysuuHa nedazoeika». BuoiieHo emanHicms (popMy8aHHA
iHMezpauiiiHo-nedazo2ivHUX YMiHb: Ni3HABANLHO-PO38UBA/NbHULL, penpodyKmMugHO-meopy1ull, camMocmiliHo-meop-
yuil. IIpedcmagaeHo CMpyKMypHO-MeMamu4uHy cxemy iHme2payiliHux 36°a3Kie MidnpedmMemHo20 eKkcnpec Kyp-
¢y a9 mazicmpis «IHmezpauis mucmeuymsea 8 30I1I», aka opieHmogaHa Ha 3006ysauie suwoi oceimu 3 pisHUM
pieHeM My3uuHOi nidecomogKu i Hanpamie KeanigikayiliHux ynodobaHs. Pezyabmamu 00CAIOHCEHHS NOKA3AAU
eekmugeHicmb NPaAKMuUHoi nid2omogKu MaillobymHix yuumenie My3uuHo20 mMucmeymea 3 oOpMy8aHHs iHmMe-
2payitino-nedazo2iuHUX Y MiHb Uepes 8Paxy8aHHs MpboX 3MICMOosUX AiHIll — «CymHicmb iHmezpauyii 8 MucmeybKiil
oceimi», «kKOHUEeNMya/abHi 0CHO8U MemoOouKU iHMe2po8aHozo Kypcy «Mucmeymeo»» ma «Xy0oHiHbO-nedazo2ivuHi
mexHO0.1021l 8 MY3UUHIil oceimi».

Karouoei caoga: guumesib My3uHH020 MUCMeymea, imezpayiliHo-nedaz2o2iuHi yMiHHA, Mazicmpamypa,
iHmMe2pauiiiHull MiXCOUCYUNIHAPHUTL eKcnpec Kypc.

ITocTaHOBKa Npo6JeMH Ta il 3B’I30K 3 Ba)K/IU-
BHMH HaYKOBMMH Ta IPAaKTUYHHMH 3aBJaHHIMH.
Cy4dacHi focaipKeHHS B rajy3i My3sudHo-Iiefia-
TOTiYHOI OCBITH B)Ke MalOTh JOCTaTHBO IIPaIlb B IKUX
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OKpecJIEHO MEeTOIM 1 3MICT HiTOTOBKH MamnOyTHIX
yuuTe/iB My3UYHOIO MHCTEITBA B IIpolieci 37100y-
BaHHA IIeplIoro 6akKajaBpCbKOIO PIBHS CIIelliajib-
HocTi 014 CepepmHsa ocBiTa (My3H4YHe MUCTEIITBO).
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BopHouac, Ha Hally [yMKy, B yMOBaxX MaricTpaTypH
obMaJIb yacy He [03BOJIIE 300yBayaM HabyTU KOM-
IUIEKC TeOPeTHUKO-MeTO0JIOTIUHUX 3HAHb I SIKiC-
HOI peaJiisamiii y caMOCTiHHIN npodeciiHii misiib-
HOCTi. /IS CTYZEHTIB JaHOTO HaOpsMy 3AaTHICTh
Jlo ajanTariil Ta Aid y HOBIM CHUTyallil, 1110 XapaKTe-
PpH3yeThCSI HEBU3HAUEHICTI0 YMOB i BUMOT, CIIPOMOK-
HICTh THYYKO 3MiHIOBaTH II0BEIiHKOBI CcTpaTerTii A1
3abesrneyeHHs eQeKTUBHOI [iSUIBHOCTI CTAKOTh TO-
JIOBHUM OpPieHTUPOM HaBUYaHHA B MaricTpaTypi.

OHOBJIEHHS 3MIiCTy My3WYHOI OCBITH BHMarae
Bif MaOyTHHOTO0 BYMUTEJSI MY3UYHOIO MUCTEIITBA
cbOpMOBAHOIO IHTerpaliHo-IIefarOTiYHOr0 YMiH-
H, IKe TI0B’s13aHe 3 OIIaHyBaHHSIM HaBUaJIbHUX JUC-
[IUILIIH OUKJIY 3araJbHOI Ta IpodecifHol IigroToB-
KU Ha I[PHUHIUIN MDKIUCIIUILIIHAPHOL iHTerpartii.
MDKIVUCIUIUIIHAPDHUM [iAXin B My3HYHO-IIe[aro-
TivHIN OCBITI IPOAYKYye KOMILIEKCHICTH GOpMyBaH-
HS iIHTETpOBaHO-IIeJaTOTIYHUX YMiHb ManOyTHBLOTO
BUHTEJII My3UUYHOTO MUCTEIITBA.

B yMoBax AWCTaHIIiMHOI, 3MilmaHol ¢opMm Ha-
BUaHHA CJIifi IPUAUIATH yBary po3pobKu 3acaf, s
dopMyBaHHS IHTerpalliliHO-IIeaTOTIYHUX YMIHb Y
BUIJIAA] MDKIUCIUIUIIHAPHUX eKCIIpec KypCiB, 9Ki 6
3abesrevyBasy 3JIaTOKeHICTh Ta CHHXPOHHICTB I1e-
JlaTOTiYHUX Aili 3100yBauiB MariCTpaHTIB BiZITIOBIAHO
Cy4JacHUX YMOB 3/100yBaHHS PisHUX OCBIiTHIX piBHIB.

AHaJTi3 OCHOBHMX JOCJi/ KeHb i myosrnkamii.
IIpobsemMu IefaroriyHol iHTerparjii 3HaxXoZWMO B
cydacHUX poborax O. [lefiHeku (2020), €. IBaHUEHKO
(2012), A.Vpcyu (1981). IuTaHHA MiITOTOBKU ManOyT-
HIX yYUTeJNiB pi3HUX OpodigiB B yMOBax Maricrpa-
TYpH poOsIIAfarnTbed y mpangax H. boxko (2018),
JI. TpusyH (2019), P. T'ypeBuua, O. [ly6aceHrok (2019),
H. KoHoners (2016), O. MomoT (2016), B. OjieKceHKO
(2015), B. Muxarutiuenka (2015), A. CépyeBoi (2014),
0. CopoumnHCchKoi (2015), M. CymnpyH (2011), T. ®enip-
4yuK (2010). ITizroToBKa MAaMOYTHIX yYHUTeJiB My-
3UYHOTO MUCTeITBa 3HAYHO [leTaJIbHO BHCBITJIEHA
B mnpamgx T.BogpoBa (2016), O.TaBpuitok (2016),
3. Ay6oBuit (2019), M. Mopo3s (2019), H. OBuapeHKO
(2016), Ca T'aosH (2019), B. ®omin (2020) BomgHouac
nuTaHHA QOpMyBaHHS iHTerpalilfiHO-IlefaroriyHux
YMIiHb BUMTeJII My3SUYHOIO MUCTeIITBa 3HANIIIU Bi-
IobparkeHHs B riparax JK. Kapramrosoi (2015), JI. T'aB-
pinoBa (2015), K.Ka6puas (2013), H. Huukaio (2012),
0. Osexctok (2010), JI. ITactyiienko (2017), H. ¥0x3io-
HOK (2011) Ta iH.

Citip 3asHayWTH, 100 IHTerpalifiHi Ipollecu
BU3HAYAlOTh Ilepexif ImpodeciiHUX BUIUX Ha-
BUaJbHUX 3aKjIafiB Bifi BY3bKOCHeEI[iaJIi30BaHOTO
HaB4YaHH{ JI0 iHTerpamii mpodeciii, ki nepegdada-
IOTh /IBa PiBHI IiZITOTOBKHU — 6aKaiaBp i Marictp. Tax,
O. OJIeKCIOK BBa’kae, II[0 iHTerpaljiiHUN IIPUHITUAIL
B OCBITI — Iie He JivIlle 3abe3leYeHHS MiKIIpeaMeT-

© L. Bezemchuk & V. Fomin

HUX 3B’SI3KiB 3 OKpeMHUMH [JUCITUILIiHaMU. IHTerpa-
11i 3HaHb, Ha il yMKy, Iie fel1o Oijblile, «CBOEPiHEe
IepeIiaBjieHHS 3HaHb OGHOIO IIpeaMeTa B iHITHI»,
1110 /Ta€ 3MOTY BUKOPUCTOBYBATH iX y Pi3HUX CUTYya-
misix (OJekcrok, 2006, c.64). Koo mpob6iieM Itefaro-
riyHoi iHTerpamii 1, 3okpeMa popMyBaHHS iHTerpa-
LIMHO-TIeflaTOriYHUX YMiHb ManOyTHLOIO BUHTEJIS
sacKkpaBo okpecire O. /lefiHeka (2020). BifroBigHo
JI0 IILOTO IIOIIYK BUpIIIeHHS IIUTaHHA NOC/Ii/HKyBa-
HOI HaMHU IIpo6JIEMH CJiJi 3HaXOAUTH B KOHTEKCTI
PO3BUTKY iHTeTpajbHOI IIefaroriky, siKka IIPOIIOHYE
6araTu apceHasJl MDKIpeIMeTHUX 3B’SI3KiB [JI
BUPIIIeHHA TUTaHHA AKiCHOI IIiZIrT0OTOBKKA MaUOyTHIX
BUMTeJIIB pisHUX ¢axiB ([lefiHeka, 2013).

SIk 3asHauae H.Boxxko (2018), y mpomeci Mi-
JKIOVCIUIUIIHAPHOI iHTerpanii Ba)KJIMUBUM € MOTHUBO-
BaHICTh i IIpPO6JIEMHICTE HaBUYaHHS, iHTerpoBaHUU
mifxin 7o mobopy 3MiCTy HaBYaJIBLHOTO MaTepiaiy.
Ha nyMKy aBTOpa, IIpeMeTHI MeXKi 3HUKalTh, KOJIU
IeflaroT 3a0X04ye OIIaHyBaTH 3HAHHS I HABUYKU 3
KIJIBKOX IIpeIMeTHUX 06JIacTel, JOCIIHKYIOYU 3B’51-
30K MDK JUCIIUILIIHAMM, KPUTHUYHO OLiHIOIOYH, SIK
IIi YaCTUHHU B3aeMOil0Th (Bo)kko, 2018). 3 iHIIIOro
60Ky, k1acudikallis MDKIIpeIMeTHUX 3B’I3KiB (Ta-
6surr Nel) posymieTbesa $IK BijoOpaskeHHS 3aKo-
HOMIpHOCTEN PO3BUTKYy IIOHATH, II[0 PO3KPUBAIOTH
3B’I3KH MDK IIpeIMeTaMH, CIPUSIIOTH CTBOPEHHIO
HayKOBO-IIPAKTUUYHUX IIepelyMOB JJI IIUX 3B’I3KiB
(MakcumoBa,1984, c. 51).

Ha nymKy B. Makcumuyk, T. MaTBifiuyK Ta iH.
(2020) megaroriuHi BMiHHS MOYKHa PO3IJISLATH 3 II0-
3UIlii QYHKITIOHAJIBHOI CHCTeMHU IICHUXIYHUX i IIpak-
TUYHUX [iM Ta olepanid, CIpIMOBaHUX Ha yIIpaB-
JIIHHSI PO3YMOBOI0 [TisJIBHICTIO YYHIB y HpoIeci ix
HaB4YaHH, PO3BUTKY Ta BUXOBaHHA. /11 GopMyBaH-
HS IIelarOTiYHUX YMiHb BeJIMKe 3HaUeHHS MAalTh
Cy6’eKTHBHA TOTOBHICTh MaMOyTHIX ITelaTOTiB Ta IX
3[0ATHICTH peaslisyBaTH CBOI 3HAHHS, a TAK0XX Pi3HO-
MaHITHI eJleMeHTapHi BMiHHS ¥ HaBUYKH, HE0OXiTHI
JUIsI TIpOQeCivHOI TiIIbHOCTI.

TakuM 4YMHOM, aBTOpPY BH3HAuUalOTh CYTHICTHb
«iHTerparjiliHO-IIeJaTOTIYHUX YMiHb», IK CKJIa/iHe 6a-
raTOBHUMIipHe IIOHSTTS, 1[I0 XapaKTepusye 3[Mi6HICTh
YUHUTesI BUXOQUTU 3a PAMKU 3BUUYAaWHUX CUTYalIlil,
MIPOSBJISATH i TOCITTH HEOOXiMHUX pe3yJbTaTiB Ue-
pes3 cucTeMy IelaroriuyHUX Aid, 110 IPYHTYETHCI Ha
3HaHHAX, i1esX 1 MeToZax, a TAKOXK IlepeHeCeHHIM iX
B IUIOILIMHY IIPaKTUYHOI peaJbHOCTI Ha IIPUHITUIIAX
MDK/IiCIIUILTIIHAPHOI iHTerpartii B HaB4aHHi. /[y 11b0o-
ro 3a KoHIemnigiew /I. borosiBieHcbKoro, €. KabaHo-
Boi-MeJjuiep, H. MeHUMHCBKOI Tepef6aueHO OTpPU-
MyBaTUCSI TPHOX B3aEMOIIOB’SI3aHUX YMOB: 3HaHHS
IIpaBUJI, 3a SIKUM IIOTPiOHO IisiTH; IPaKTUYHOIO 3a-
CTOCYBaHHS IUX AiM Ta caMOKOHTpPOJIt0 (BorosiByien-
cbKa, KabaHoBa-Mesutep, MeHUMHCBKa,1945).
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Taoamns 1.
Kaacugikauia midxicnpedmemHux 36’°13Kie
dopmu Tunu Bumu
MDKIIpPeIMeTHUX 3B’I3KiB MXIIpeMeTHUX 3B AI3KiB MDKIIpeIMeTHHUX 3B’ I3KiB
. . 3a ¢paxTaMu, IOHATTIM 3aKOHIB, Te-
3MICTOBHI i
Opi#t, MeTOaM HayK
NV IIo ¢popMyBaHHIO HaBUUOK, YMIHb i
) OIEPAITLITHL PO3yMOBUX OIlepariii
3a sMicToM :
. 3 BUKOPHUCTaHHIM IIe[JaTOTiuHUX Me-
MeTOJUYHI s o
TOAIB 1 IpUIOMIB
e 3a ¢popmoro Ta crocoboM opraHisarii
P 0 HaBYaJIbHO-BUXOBHOTO IIPOIleCy
OJJHOCTOPOHHI ITpsimi i 3BOpPOTHI
3a HaIIPSIMKOM JIBOCTOPOHHI IIpsimi, 3BOpoTHI a60 BifibyroBaHi
6araToCTOpPOHHI
CHaKOEMHI
XPOHOJIOTiYHI CUHXPOHHI
IepCIIeKTUBHI
3a crIIocoM B3aeMofil -
JIOKaJIbHI
XPOHOMETPUYHI CepenHbO Airoun

OBrOTpUBaJIi

dopMyIIOBaHHA IIijled Ta 3aBAaHb CTATTi.
MeTor0 CTATTi € BUCBITJIEHHd YMOB (QOpMyBaHHS
IHTerpaIifiHo-IIeJaTOTIYHUX YMiHb MaWOYTHHOTO
BUMTEJSI My3UYHOIO MUCTEITBA i pO3poOKU CTPYK-
TYPHO-TEMaTUYHOI OCHOBU MDKJICIIUILIIHAPHOIO
eKCIIpec Kypcy AJ1s 3106yBadiB fpyroro (MaricTepch-
KOT0) OCBITHBOTI'O PiBHA Ha 6a3i Mpo¢iIbHOI HaBYaIb-
HOI IUCITUILTiHH.

Bukiag oCHOBHOro Marepiaiy. IIpoiiec Bupo-
6JIeHHS IIeJaTOTIYHUX YMiHb XapaKTepU3yeThC I10-
eTanHicTo. OIaHyBaHHA I1e[JaTOTIYHUMM 3HaHHSIMHU
Ta BMIHHIMH BifI6yBaeThbCs IIOETAITHO depe3 BUPi-
IIIeHHS [1elaTOTiYHUX 3aBJjaHb.

Sk BigsHauae A.Vpcya (1981), mporecu iHTe-
rparii B3araJi sUIbIIYIOTh epeKTUBHICTE 6Yb-sIKO1
NisUTbHOCTI, iHTeHCHQiKyrOTh ii. Tak, aBTOpP BHUKO-
PHUCTOBYEe TepMiH iHTerpallia AJsl XapaKTepUCTUKHA
B3a€EMO3B’SI3KY BiJOKpeMJIEHUX 3HaHb B CKOHZIEHCO-
BaHe, yIliJIbHEHe, TaKe 1110 JIETKO 3aCBOIOeThC (Vp-
¢y, 1981, c. 17). BogHouac npodeciiiHO-IIejarorivyxi
BMiHH4, Ha AyMKy JI.CriupiHa (1976) — 1ie BoJIOLiHHSI
crrocob6aMH 1 IpUHOMaMU HaBYaHHA Ta BUXOBaHHI,
3aCHOBaHe Ha CBi[OMOMY BUKOPHUCTaHHI IICHXO0JIO-
ro-meflaroTiuyHuX i MeTOOWUYHUX 3HaHb (CIHpUH,
1976). 3 Touku 30py C. ApTrox Ta O. KoBajsieHKo, yMiH-
HS € pe3yJbTaTOM OBOJIOAIHHS HOBOI JIi€0 UM HO-
BUM c1riocobom il (Aptrox, KoBasieHKo, 1997).

dopmyBaHHA IIpodeciHUX YMIHb I HaBUYOK
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MOJKJIMBE 33 YMOB IIO€TAITHOTO IIPOIlecy HaBUYaHHS.
Ha nibomy Harosonrye I. HoBinjpka (2015). Tak, Ha I10-
4aTKOBOMY eTalll Bil0yBaeThC yCBiOMJIEHHS MeTH i
TIOIIYK CII0CO0iB ii 31ificCHeHHS 3 ypaXyBaHHIM paHi-
Ille HAOYTHUX 3HaHb, yMIiHb 11 HABUYOK. XapaKTePHO0
0COOJIUBICTIO IILOTO eTally € GOpMyBaHHS CHUCTEMHU
OCHOBHUX 3HaHb, YMiHb i HABUUOK Ha TEOPETUIYHOMY
piBHi. Jlasi Bin6yBaeThbcs opMyBaHHS BMiHb 1 HaBU-
40K, SIKi I1le He € [OCKOHAJINMHU, BUCOKOPO3BHUHEHU-
MU i IOTPe6YIOTh BiflIpalitoBaHHA [0 3aCTOCYBaHHS
iX B IpakTHU4Hi# pisyibHOCTI. Ha 1iboMy erari cTy-
JEeHT IICUXO0JIOTIYHO TOTOBHUH 10 CIIPUHHATTSI HOBUX
3HAaHb Ta OBOJIOIHHSA CI0CO6aMH AisabHOCTI. Koro
TiSUTBHICTH CTAa€ CBiIOMOI0, aKTUBHOIO Ta IIiIeCIIps-
MoBaHOI0. Ha 3aBepmasbHOMY eTalli BifOyBaeThCS
dbopMyBaHHA IIpopeciMHUX YMiHb i HABUYOK, SKi €
DOCKOHa/IMMHU, BifIIpallbOBaHUMH Ta MOXKYTb GYTH
3aCTOCOBAaHI B HeCTaHJAPTHHUX, paHillle HEBiTOMUX
cutyanisax (Hosimpka, 2015) .

Ha ocHOBIi aHaJIi3y O0CBITHBO-IIpOdECiHHOI IIpo-
rpaMu IiATOTOBKU MaMOyTHIX yYUTEJIB MY3UUHO-
T0 MHCTEIITBA 3’ICOBAHO, II[0 GOPMYyBaHHSI 3HaHb,
YMiHBb 3a KBasliQikallilHUMU 3arajJbHO-IIpodeciii-
HUMM BUMOTaMH BiI0YBa€THCS 3TiHO IIOJIIIIeHTPHY-
HOTO HiAXoay Ao IpodeciiiHO-TeOPeTUYHOI Ta IIpaK-
TUYHOI IIATOTOBKU. 3 [bOro IpuBoxy M. UamaeB
(2018) IpOIIOHYE BUOKPEMUTHU LIEHTP-CTPUYKEHD, 1110
00’elHy€E B ITUTICHICTH Pi3HI KOMIIOHEHTH CUCTEMH,
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MOJKe IX pyxaTH BIAIIOBITHO OOpaHUM LM, CTH-
MYJIOBaTH AiJIbHICHI IIPOSBY, 3aJUIINUTH BiTHOCHY
CB0OO/ly KOMIIOHEHTIB CHCTeMH, 3a6€3IIeUUTH CaMo-
peryssniro cucremu (Yaraes, 2018). 3 iHIOro, BU-
KOPHUCTOBYBAaTH MDKIICITUIUTIHAPHI eKcIIpec-KypcHu
JUUIA MaricTpaHTiB pisHUX ¢axiB 3 METOK CTBOPEHHSI
METO/IOJIOTIYHUX 6a3 MDKAiCIMILIIHApPHOTO PiBHSA
3aCBOEHHA 3MICTY OCBITH IIpoItoHye O. MoMoT (2016,
c.101).

TaxkuM CBOEPIJHUM IIeHTPO-CTPHIKeHeM (KOH-
LenITyaJlbHUM SApOM) B IWKJIaX 3arajbHOI Ta
npodeciiHOl IATOTOBKHM MAaMWOyTHIX y4UTesIiB 3a
crieriasbHicTI0 014 CepenHs ocBiTa (MysUYHe MUC-
TEI[TBO) MOJKe CTaTH JUCIUILTIHA « MeTof1Ka BUKJIa-
JaHHS IHTeIPOBaHOI0 Kypcy « MHUCTeITBO». Po3pobka
MDKAICITUILIIHAPHOTO  eKCIIpec-Kypcy «IHTerpailisa
mucrenTBa B 30Il» Ha 6asi HaB4aJILHOI IIporpa-
MU BUIIle3a3HAUeHOI AUCIUIUIIHU Bifirpae poib
MiHi OpieHTHpPY A/ 300yBauiB, IKi IPUXOAITH 10
MaricTpaTypHd BKasaHOI cIeljiaiisariil, ajze MarwThb
pisHUI piBeHb MY3HUYHOI IATOTOBKH 1 HamIpsAMiB
KBastipikariiHUX yrofo6aHsb.

Taxul eKkcIpec Kypc MoKe POSKPHUTH CYTHICTB
obpaHoi 3700yBavyaMU CIIel[iaJIbHOCTI B MOOGLJIBHO-
My BHUIJIAZIL Horo o6csar Moske MaTH [0 3 KPEJMTIB i
IIPOBOJUTHUCH 3a LOIIOMOIOK TeXHOJIOTII Iefgaroriy-
HOIO0 KOY4HHrYy. SIK 3asHauae B. CupopeHko (2014),

XapaKTepUCTUKH [JAaHOI TexXHOJIOTil mepenbada-
I0Th «CHUCTEMHICTh, BEPTUKAJIbHY i TOPU30OHTAILHY
LUJIICHICTE HellepepBHOI'0 OCBITHLOIO IIPOIieCy, iHTe-
rpaitito...» (CugopeHko, 2014). V KOHTeKCTi npobsem
HAIIIOTO JIOC/TiPKeHHS IS ITHOT0 OiBII ONTHMAaJb-
HUMHU MOXXYThb OYTH IHIUBifyasbHI 3aHATTSI 4 3a-
HATTS B MaJIUX IpyIllaX, OCKUJIBKY TaKa poboTa CIpU-
ITHMe IIBUINeHHIO SIKOCTI HiATOTOBKU 37,00yBaviB
3a 00paHUMHU MOJEISIMHU — KOYU-3aHITTS, KOyd-ceccil
TOIIO.

CTpYKTypyBaHHS KypCy PO3KpHUBae€ iHTerpa-
[iMHI 3B’43KM MK AUCIUIUIIHAMU IUKJIY 3arajb-
HOI HiATOTOBKY 1 KypcaMH IIpo¢ecifHOl IiIT0OTOBKU
«MeTouKa BUKJIQlaHHA AUCLHUILIIH KBasidikarrii»
Ta «IIpakKTHKyM 3a KBasidikariiero». BogHodac 3a-
py6ixHi focaigauku (Ebony Terrell Shockley & Linda
Krakaur, 2021) akI1eHTYHOTb yBary Ha TOMY, 1110 II€B-
HUU A0CBi B 06JIaCTi iHTerparil MUCTEIITB 3HAYHO
TIOJILIIIIIY € TIPOLIeC IIPOXOKeHHS I1e/larorigyHoi IIpak-
TUKU. MDKAICIIUILIIHAPHUM eKCIIpec KypC BHCBIT-
JIIOE KOJI0 IHUTaHb, IIOB’SI3aHUX i3 CIIEeIliaJbHICTIO
«BUnTes b My3WUHOTO MUCTEITBa», «BUMTeNb iHTe-
TPOBAHOI0 KypCy MHCTeI[TBO». HaBOJMMO cXeMaTH4-
HUM BapiaHT TaKOT0 eKCIIpec-Kypcy 3 BU3HaUeHHSIM
CTPYKTYPHO-TEMaTUYHOI0 3MICTy Ta IlepesikoM
PO3AiIiB i TeM AUCHUILIIH KBatidikalii (zuB. Tabiu-
119 Ne2).

Taosuns 2.

CmpyKkmypHo-memamuiHa 3MiCmoeHa cxema iHmezpauiliHux 3e’a3sKie

Memoouka euknadaHHAa
iHmezpoeaHozo Kypcy
«Mucmeymeo»

Memoouka euknadaHHA
oucyunnin Keanigpikayii
(My3u4Ha nedazozika)

Mpakmukym 3a keanicgika-
yiero

®opmu, munu ma eudu
MixXnpedmemHux

I. CyTHicTh iHTerpariiii B
MUCTEIIbKIMN OCBITI.

MeTou BUKJIaJaHHI
MY3MYHOI'O MUCTELITBA Y
BHS.

Oc006JIMBOCTI IPaKTUKYMiB
B CHCTeMi 3MiCTOBHO Ha-
BUAJIbLHUX 3aHITh METO/U-
KO-IIPAKTUYHOTO ITUKITY

1. 3a 3MiCcTOM: BUKOPU-
CTaHHS ITeJaroTiyHUX
MeTOJ|B i IIpU-HOMIB.

2. 3a HAIIPSIMKOM:
JIBOCTOPOHHI, IIpsAMi, 3BO-
poTHI abo BinbymoBaHi

II. KoHIlenTyaJbHi oc-
HOBU METOJUKH iHTe-
TPOBaHOIO Kypcy «Muc-
TELTBO»

XapaKTepuCTUKa METOIB
BUKJIaIaHHS iIHTeTpoBa-
HOTO KYpPCY «MHCTEIITBO.

CyuyacHi HaIIpssMHu po-
3BUTKY XYZ0KHBOI IUAK-
TUKHU. KOHCTpyIrOBaHHA
eJIeMeHTIB JUJaKTUYHO-
T0 TBOPYOTO MOZYJISI B
IIKIZIBHIN Ta BY3iBCHKIN
TIPaKTHUIII.

1. 3a 3MicTOM: 3MiCTOBHI,
3a GpaKTamu, IIOHATTSIM
3aKOHIB, TeOpiii, MeTo-
JlaM HayK; ollepalifiHi:
110 OopMyBaHHIO HaBU-
YOK, YMIHb 1 pO3YMOBHUX
olepariu

2. 3a HaIIpAMKOM: 6ara-
TOCTOPOHHI

II1. Xym0>KHBO-TIe[aroriv-
Hi TeXHOJIOTIl B My3UUY-
HIM OCBITI.

Mertony HaBYaHHA MUCTELTBY
B ymoBax HYIII; metomuy-
HIII CYyIIPOBiJ] MiIFOTOBKM Ta
IIPOBefIeHH 1103aayJUTOPHOL
poboTi 3 B crucTeMi My3nd-
HO-IIeJJarOriYHOI OCBIiTH.

MopenoBaHHs 3MiCTOBHUX
OJJMHNILIb HaBYa/IbHUX IIPeJ-
MeTiB By3iBcbKoi mpodeciii-
HO-Opi€HTOBAHOI MiITOTOBKI

3a kBaiQikariiero «BuKIagaq
MY3MYHOTIO MUCTELTBA, BUNTED
iHTErpOBaHOIO KypCy «MIUC-
TELTBO».

1. 3a 3smicToM: opraHisa-
ITiMHI.

2. 3a HAIIPIMKOM:
IBOCTOPOHHI, IIpsiMi, 3BO-
POTHi abo BigbymoBaHi.

3. 3a crroco6oM B3aemMofii
(XpOHOJIOTIYHI, CHHXPOH-
Hi, TOBrOTPUBaJIi)

© L. Bezemchuk & V. Fomin
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Tak, HaMH 6yJI0 BHOKpPeMJIEHO TPHU 3MIiCTOBI
IOMIHaHTHI JIiHiI, IKi BUSHaYaIHu HalIpIMKU GopMy-
BaHH{ iHTerpanifHo-IIeflarOrivHUX YMIiHb B IIpoLieci
BUBYEHHS MDKIICIIUILUTIHAPHOTO eKCIIPEC-KYpPCy.

1. 3micToBa JiHig «CyTHICTE iHTerparmii B Muc-
TeLbKIiM 0CBITi», CIIPIMOBY€ETHCS Ha IIiI3HAaHHS Ta PO3-
KPHUTTS Pi3sHUX I'paHe¥ My3UYHOI0 MUCTEIITBA, HOTO
inTerpassHoro sMicry. Ii BipoBaykeHHs 3a6esmedye
3aCBOEHHA CTYZEeHTaMH IHTeIrpOBaHUX 3HaHb, HAKO-
IIM4YeHHs MY3UYHUX BpakeHb, VsIBJIEHB, 1110, Y CBOIO
4epry, CIIpUsE IUTICHOCTI Ta CUCTEMHOCTI, I[IHHICHO-
MY CTaBJIEHHIO /10 TBOPiB MHCTEIITBaA.

2. 3MicToBa JiHig «KOHIleNITyaJlbHi OCHOBH Me-
TOAUKU IHTErpoBaHOTro Kypcy MHCTeI[TBO» OpieHTO-
BaHa Ha PO3yMiHHS BJIaCHOI METOJAUYHOI AisIbHOCTI,
CTHUMYJIFOBaHHS [0 TBOPYOi po6OoTH, GOpMyBaHHA
CaMOCTIMHOCTI Y BUKOPHCTaHHI HabyTHX 3HaHb i
BMIiHB.

3. 3micToBa JiHIA «Xy40>KHbO-IIEeATOTiUHI TexX-
HOJIOIi] B My3WUYHIN OCBITi» 3laTHa PO3LIUPUTH YIBY
I10/I0 IIOJAJILIIIOTO PO3BUTKY iHTerpaliiffHo-Iearo-
TiYHUX YMIHB y Taly3i Cy4aCcHUX IHTepaKTUBHUX Me-
TOAUK BUK/IAJaHHS.

BifmoBigHO 4,0 BUOKpeMJIEHUX 3MiCTOBUX JIiHIN
6yJI0 BU3HauYeHO TpU eTanu GOpMyBaHHS iHTerpa-
[[IMHO-TIearoTiYyHUX yMiHb: IIi3HaBaJbHO-PO3BU-
BaJIbHUW, KOHCTPYKTUBHUHY, CAMOCTIMHO-TBOPYHH.

ITisnaeaavHo-po3eusa bHUil eman OXOILIIO-
BaB OIlaHyBaHHA I piBHA eKclpec Kypcy. CTyeHTH
3aCBOIOBAJIM TEOPETUYHI OCHOBU MHUCTeI[TBa, HAKO-
IIMYyBaJId XY[O0KHI BpakeHHS U ysABJIeHHS. OCHOB-
HHM 3aBJlaHHSIM IIbOTO0 eTaIry 0yJia 3arajbHa CIIpIMOo-
BaHICTh IITOTOBKY Ha OTPHUMaHHA (paXOBUX 3HAaHb
IX mogasbIle IpaKTUYHEe BUKOPUCTaHHA y IIpodeciii-
HIN JiIbHOCTI BUNTEJII My3SUYHOTO MUCTELITBA.

JOMIHAHTHOI0O OCHOBOK IIBOTO eTaly CTaja
3MicToBa JiHig «CyTHICTH iHTerparjii B MUCTeI[bKil
OCBITi», IKa pO3KpHBaja TeOpito ¥ MeTOAU OHaHy-
BaHHS MMCTENTBA, O3HAaNOMMJIA i3 IIPaKTHUYHHUMHU
3M00yTKaMU MY3UKaHTIB. V TIIpolieci axyMyJIsdIlii
3HaHb i Bpa)keHb CTy/leHTU HabyBaIl XyH0KHbLO-e-
CTeTUYHOI'O [OCBily, pO3BUBAaIU MY3U4HI 31i6HOCTI,
npodecitivi BMiHHA.

OcHOBHI MeToiu pPOOOTH Ha [JaHOMY eTarll
— e MeTOJ, eMOI[iIMHOI0 CTUMYJIIOBAaHHSA, TeCTOBI
(amanTUBHI, OJIIT-OIMTYBaHHS), KOHTPOJIBHI, KOM-
6iHyBaHH, BapiloBaHHS.

Opranisarnjiiini ¢opMH HaBUYaJIBHOIO IIPOIECY
— JIeKIis-OIVIsAf, IIpaKTU4YHa, CaMOCTiliHa, iHIUBiny-
aJIbHa pob0Ta CTY/[eHTIiB, KOy4-3aHATTS.

KoncmpykmueHuii eman. OcobsrBa yBara
IpUUIsaIacd 3MicToBiH JiHil «KoHITenTyalbHi 0CHO-
BU METOJVKH iHTeIrpoBaHOI0 Kypcy «MMCTEIITBO»».
Ha npoMmy etari 6ys0 akIleHTOBaHO Ha GopMyBaH-
Hi MeTOJWUYHHUX YMiHBb CTY[EeHTIB, iX CIpgIMyBaHHI
Ha CTBOPEeHHs 06pasiB Ta KOHCTPYKIIN YPOKiB MUC-
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TeI[TBa, PO3BUTKY 3[]JaTHOCTI /10 CTBOPEHHS aBTOPCh-
KUX YPOKIB, Jie JOMiHaHTHUM OYB OllepalliiHUN KOM-
OHeHT. Ile 3a0X04yBaJio CTY[EeHTIB 10 IIpodeciiiHol
TiSUTBHOCTI, OCKIIBKM MaMOyTHIN yuHUTe/Ib TI0BUHEH
OpieHTyBaTHUCI B Cy4aCHOMY CBITi Cy4YacHHUX LIKiIb-
HUX IIporpaM, SKi CyTTEBO 3MIHMJIMCSI IIPOTSTOM
OCTaHHIX POKIB (My3UKa, My3SUUHe MUCTEIITBO, MUC-
TenTBO). OCHOBHI MeTOAM PO6OTH — METO, TBOPYO-i-
I'POBOi B3aeMOJil, TBOPYOTO IIPOEKTyBaHH, CTBOPEH-
HS MUCTEIbLKUX IIPOEKTiB.

OpraHisarniiiHi popMU HaBUYaJIbHOIO IIPOIlECY —
JIEKITiS—IYCKYCisd, TBOPYO-IIPAKTUYHI 3aHATTS, Mal-
CTep KJIacH, CaMOCTilfHa po6oTa, Koy4-ceccii.

CamocmiiiHo-meopuuil eman XapaKTepU3y-
BaBCd OIIaHYBAaHHAM 3MICTOBOI JOMiHAHTHOI JIiHiI
«XyIOKHBO-TIeJaTOriyHi TeXHOJIOIl B MY3W4YHIH
OCBITi», OCKIZIBKM B HaBYaJIbHUU IIPOIleC BIIPOBAJ-
JKyBaJjacd ¢paxoBa IpaKTHKa IIearorivHoi B3aeMOZI.

OCHOBHiI MeTOil POGOTHU — METOJ aKTHUBisallil
npodecifiHol IiJIBHOCTI, caMoaHaJsi3y, CaMOKOH-
TPOJII0, MOZIeTI0BaHHS, KOHCTPYIOBaHHS 3MICTy My-
3MYHOI OCBITH, CaMOOIiHKY, HaKOIIMYeHH iHTerpa-
[IMHO-IeJATOTiYHUX yMiHb MAaMUOYTHIX y4UTesiB
MY3HYHOTO MUCTEIITBA.

OpraHisaniviHi ¢opMH HaBUaJIBHOTO IIPOIECY
— TmpobJieMHi-JIeKIIii, camocTiliHa pob6oTa Haf IIpo-
deciliHO-0pieHTOBaHUMHU CHUTyalliIMH, HayKOBO-[0-
craigHa mpakThka. Cepen KpurepiiB ¢opmyBaHHS
IHTerpamifiHo-IIeJarOTiYHUX YMiHb BUAIAIOTHCS:
CTYIIiHb TeOpeTHUYHOI 00i3HAHOCTi, CTyHiHb cop-
MOBAHOCTI MOTHBALl B MY3HYHO-IEJAroriaHoi
LIUJIBHOCTL, CTYIIIHb IIPaKTUYHOI peasiiszariii iHTe-
rpanifiHoO-IIeJarorivHuX yMiHb, CTYIIiHb OBOJIOJIH-
HA IHTerparjiiHO-IIearoriYHUMM YMIiHHIMU B IIpO-
deciiiHil pob0oTi BUMTEII My3UYHOIO MUCTEIITBA Ta
BUUTEJISI iIHTEeTpOBaHOTO KypCy «MUCTEIITBO». Pe3yJiIb-
TaT: cGOPMOBaHI iHTerpanifiHo-IIe[aroriyHi yMiHHA
MaUOyTHBOTO BUHUTESI My3SUYHOTO MUCTEIITBA.

BuCHOBKH. IHTerparjiiiHo-leZjaroriudi ymiHHA
Mai6yTHLOI0 BUMUTEJSI My3HYHOIO MHUCTelTBa Gop-
MYIOTBCS Ha OCHOBI $ax0BHUX 3HaHb, HaBUYOK (abo
CHCTeMH HaBHUYOK) 3aBJKHU Bapil0OBaHHIO YMOB Ha-
BUYaHHA 3700yBadiB Apyroro (MaricTepcbKoro) piBHg
BUIIOI OCBITH, fIKi I'PYHTYIOTHCI Ha AUAAKTUYHUX
3acaflax CTPYKTypyBaHHS IIKUIBHUX IIpeMeTiB
«My3W9YHe MHCTEI[TBO» Ta «MHCTEITBO», 110 QyHK-
[[IOHYIOTh Yy IIPaKTHUUYHIN IiIBHOCTI Cy4yacHOi 3a-
TaJIbHOOCBITHROI HMIKOJIM. BUSIBJIEHO, 1110 HaMOLIBII
epeKTUBHOIO QOPMOI0 IJI1 POGOTHU CTYLEHTIB B YMO-
BaxX MaricTpaTypy € BIIPOBa/PKEHHS MDKIIpeaMeT-
HUX eKCIIpec-KypcCiB, KOyY-3aHATb Ta KOy4Y-CECCiH.
ITepcrieKTHBAMH IOJaIBIIOr0 AOCTIPKEHHSA € ITH-
TaHHA BUBUYEHHS IIPUHIIUIIB MIKIUCIUILIIHAPHOL
iHTerpailii B KOHTeKCTI IIeJaTOTiYHOr0 KOYYHHIY AJI51
HiATOTOBKY 3/[00yBauiB BHUIOI OCBITH MHUCTEIIBKUX
daxis.
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The purpose of the article is to study the formation of integration and pedagogical skills of
future music teachers and to determine effective forms of professional training of students during
master ‘s studies.

Methods & methodology. Conventional pedagogical research methods were applied:
theoretical analysis of scientific and pedagogical literature, comparative analysis, empirical and
modeling methods. In the course of the study, the essence of integration and pedagogical skills was
theoretically substantiated in the context of solving the issues of professional training of the future
teacher of musical art on the principle of interdisciplinary integration.

Scientific novelty. The stage of formation of integration-pedagogical skills is highlighted:
late-developmental, reproductive-creative, independent-creative and structural-thematic content
scheme of integration connections of inter-disciplinary express course for masters «Integration of
art into school», which plays the role of a mini-orenter for applicants who come to the magistracy
of the specified specialization but have different levels of musical training and directions of
qualification preferences. A schematic version of the content of the topics of qualification disciplines
«Music Pedagogy» is presented.

Results. It is determined that the design of educational programs for students in the specialty
014 Secondary education (Musical art) orients applicants of both the first bachelor’s level and the
second master’s level to the formation of a special integration and pedagogical skills. It has been
proved that this type of skills is a priority for mastering the interdisciplinary express course, the
integration and pedagogical core for which there is a didactic creative module of art lessons of
integrated content. It is proposed to carry out the course structuring on the basis of integration
links between the disciplines of the general training cycle and the training courses «Methodology of
teaching qualification disciplines» and «Workshop on qualifications». The interdisciplinary express
course highlights the range of issues related to the specialty «Teacher of musical art», «Teacher of
integrated art course».

Conclusions. Summing up the results of the study, it can be noted that practical training
on the formation of integration and pedagogical skills of the future teacher of musical art should
be carried out in the plane of three content lines «The essence of integration in art educationy,
«Conceptual bases of the method of the integrated course «Art», and «Artistic and pedagogical
technologies in music education».

Key words: music art teacher, integration and pedagogical skills, magistracy, integration
interdisciplinary express course.
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Y cmammi guceim.eHi okpemi acnekmu w000 npodheciiiHoi nio2omoeKu MailbymHix epagivHux ousaii-
Hepie. [IpoaHani308aHO KamMez2opia/ibHO-NOHAMIUHUN anapam npo6aeMHO020 NOASL 00CAIONCEHHS. BU3HaueHo
Op2aHI3aUilIHO-MeMOOUUHI yMo8U npodeciiiHoi nideomoeKu MailbymHix dusaiiHepie. BKa3aHo HaA IHMe2pauiiiHi
MOACAUBOCMI 3A2ATbHO-XYO0NHCHIX Ma npo@eciiiHo 0piEHMOBAHUX 3HAHb Yy POPMYBAHHI UiiCHOI cucmemu 8MiHb
MaiibymHix epagivHux ousaiiHepis. OBTPYHMOBAHO PO1b MEOPUO-KOMNEMeHMHICHO20 nidxody & dusaliH-oceimi,
3 ll020 iHMe2pa1bHOW XapaKkmepucmuKor, Wo Cnpusie aKkmueizayii meopuocmi, 8upiueHHi meopuux 3ae0aHb, 00-
nomazae y npogecitiHiil nidcomosuyi maiilbymHix gaxieyie 3 epagiuHo2o dusatiHy. BusHaueHo, wo axoea Komne-
meHmHicmso ghopmye iHougidyanbHUll achekm 2omogHocmi mMaiibymHvo2o epagiuHozo dusaiiHepa do npogeciiiHo-
20 pO38UMKY Ma 8USHAHAEMbCA PIBHEM OMPUMAHUX PAX08UX 3HAHb, YMIHb | HABUUOK. HA8HUANbHA OiAAbHICMY,
SIKA 518/151€ CO6010 NPouec 3aC80E€HHA UUX 3HAHb, OPMYBAHHSA HABUHOK (nNputiomis) i yMiHb (cnocobie npuobaHHa i
BUKOPUCMAHHA 3HAHb) BNAUBAE HA ONPAUOBAHHSA MA NPOJYKYB8AHHS CYUACHUX MEMOOUK, K 3aCMOCcogyromuCs 00
npodgeciiinoi nidcomosku epagiuHozo ousaiiHepa. Y npoueci 00CAi0HCEHHS BUOKPEMAeHO EOHICMb MeopemuyuHol i
npakmuyuHoi 2omogHocmi 0o 30iiliCHeHH M8opuoi distAbHOCMI. BUBHaueHi npo2pamHi KomnemeHmMHocmi aKi cmy-
deHmu Habysaroms y npoueci npo@ecitiHoi nidecomogKu. 30Kpema, 3’1C08AHO, W0 bazamopigHese 3aCMOCY8AHHA
8i3yA/bHOI KOMYHIKAUIL 8i0HOCUMbCA 0 CneyiaibHol npodeciliHol ni02omoeKu, a 3a2a/bHo-XyO00iCHIl acnekm
HABUAHHA epadiuHoz20o dusaiiHepa € He0b6XiOHUM KOMNOHEHMOM UiniCHOI cucmemu tio2o npodgeciiiHol oceimu i

@popmye ocHo8y fyHOAMEHMANbHUX 3HAHb Paxisus.

Karouoei caoea: 8i3yanbHa KOMYHIKauis, epagivHuil dusaiiHep, KOMNemeHmMHIcHUll nioxid, npoekmHa

dislibHicmb, MatibymHiil axiseun

ITocTaHOBKa Ipo061eMH Ta ii 3B’I30K 3 BayKJ/IU-
BHMHU HayKOBUMH Ta IPAaKTHYHHMH 3aBJaHHIMH.

CydacHi TeHJeHII Ta OCOOGJMBOCTI PO3BHUT-
Ky BHINOI OCBITH IIOB’d3aHi 3 MaKpoIIpollecaMu
pedopmyBaHHS, AKi 06yMOBJIEHI 3 OJHOTO OOKY
BaXXJIMBUMHU IIPOTUPIUYSIMU Mi>K BUMOTaMHU BHCO-
KOTeXHOJIOTIYHOI, I1$pPOoBOI IIPOMHUCIOBOCTI [0 BU-
IIYCKHUKIB-IW3aliHepiB BUINMX 3aKJjajiB OCBITH, a 3
iHITI0TO 60KY TPajUI[iIHUMHU MeTOlaMU IIiITOTOBKU
Mamn6yTHIX ¢paxiBIiiB, y TOMY YHCIIi 3 TpadivyHOro 1U-
3aiHy. Y IefarorivyHii HayIli, aKTyaJIi3yeThbCs II0Tpe-
6a B ImepeoCMUCIeHH]I HiAX0AiB 0 MOoepHi3aIllii cu-
CTeMH IIATOTOBKM QaxiBI[iB 3 rpadivuHOrO AU3aNHY
[T IIIBUAKOTO afallTyBaHHA y Cy4acHIi IPOEKTHIN
IisLIBHOCTI.

MogepHi BUKIMKH B [HTepHeT Ta Mefiampo-
CTOpi BHMararwTb YAOCKOHAJIEHHs IIeJaroriyHUuX
YMOB y HaBUYaHHI MaWOyTHIX AuU3aliHepiB, a TaK0X
CTBOPEHHS y BUIIUX OCBITHIX 3akjafax mpodeciii-
HO-OpPieHTOBAaHOr0 iHGOPMAIliliHO-OCBITHBLOIO Cepe-
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JOBUINA M aZileKBaTHUX HOMY INeJaroridyHuX YMOB,
CIIpSIMOBaHUX Ha B/IOCKOHAJIEHHS IIPoIiecy $paxoBoi
MIiAATOTOBKHU CTY[EeHTIiB rpadiyHoro AusaiiHy, MifABU-
IIeHHd IKOCTi Ta epeKTUBHOCTI y HaOYTTI HUMHU CH-
CTeMHUX 3HaHb 3 Teopii Ta NPAKTUKHU IIPOEKTHOTO
MUCTeLTBAa, IIpodeCciiHUX HaBUYOK aHaJIITUYHO-00-
pasHOrO0 MUCJEHHS, PO3BUTKY IXHIX IIi3HaBaJlb-
HO-TIpodeciiHUX IIOTped Ta iHTepeciB, TBOPUYOTO
KpeaTHBHOTO MHUCJIEHHS, OIIaHYBaHHS MeTOHUKaMU
TIPOEKTYBaHHSA TOIIO.

IIpodeciiiHo-OpieHTOBaHI IefaroriudHi yMoBH
B VKpaiHi perj1aMeHTYIOTbCSI CUCTeMOI0 CTaHAAapPTIB
BHUII0] OCBITH, IIepefyCiM: Tep>KaBHUM Ta rajry3eBUM
CTaHJapTOM BHIIOI OCBiTH, a TakKo)X KoHIlemIliero
PO3BUTKY HallioHaJIbHOTO ausauHy. Ili craHmapTu
3abesreuyroTb pOpMyBaHHS 3MICTy AW3alH-OCBITH
3 II03UIil KOMIIETEHTHICHOTrO IIi/IXOAY, piBeHb IIpO-
deciiiHOI MATOTOBKY MaMOyTHIX fU3aliHepiB, JAOTh
3MOTY BHUIIYCKHHUKY BHIIIOT0 3aKJIaly OCBITH BUKOHY-
BaTHU IpodeciiiHi 3aBJaHHS, 1[0 BU3HAYalThCS BU-
MoraMH y chepi HayKH i KyJIbTYpH.

© Ju Dongting
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AHaJTi3 OCTaHHIX JOCTi/HKeHb i MyOJTikarfiii.
Anasi3 HayKOBUX IIpallb JOBIB, II[0 IIpobJyeMa ITif-
rOTOBKM MaWobOyTHIX ¢axiBIiB 3 rpadiuHoro pusau-
Hy B BHUIIHUX 3aKJaZaX OCBITH He Oyja IIpeiMeTOM
KOMILJIEKCHOTO HAyKOBOIO aHasidy. OKpeMo H IIO-
6DKHO TMTaHHAMH OpodecitiHol miaAroToBKU daxis-
1iB rpadiyHOro gu3aiiHy 3ariMainucsa €. AHTOHOBUY
(2009), B. bukos, B. Janunenko, B. Koci, 3. Maxkap,
B. CuzopeHKo, A. YVCTUHOB. 3arajbHi IIpobsieMu Iu-
3alH-0CBITH poO3KpHUTi B Ipangx T.IlaHbok (2016;
2020), B.IIpycak, I. PmxoBoi, 0. CpibHoi, O. dypcy,
C. XaH-MaromeoBUM.

V mocaimkenHsax H. Bibik (2004), T. Bucikaiiio,
I'. EpmoseHko (2008), JI. MacoJt (2006), A. XyTOpCbKO-
ro 3HayHa yBara IPUAUIIETHCS CTPYKTYPHUM KOM-
IIOHeHTaM IIpodecifiHOi KOMIIETEHTHOCTI ¢axiBIiiB
MUCTEIIbKUX CIelliaJbHOCTeN, KpUTepiaM (akcioJsio-
TiYHUM, KOTHITUBHUM, IPAKTUYHUM), 00CATY XYZ,07K-
HBO-TIe[JaTOTIYHUX 3HAHb 1 YMiHb, IIpoTe GOopMyBaH-
HI0O $axoBOI KOMIIETEHTHOCTI MaMOyTHIX ¢axiBIiiB
3 rpadiyHOTO AM3alHy He HaJlaHO HaJIe)KHOI yBaru.
Boguouac O.TmamyH (2019) posrisgae npodeciiiny
KOMIIeTeHTHICT, Mamn6yTHBOro ¢QaxiBIg-1u3aiiHe-
pa 3 TOYKH 30py HOI0 MOKJIMBOCTI Ilepepo06JiroBa-
TH 3HAYHUUY IIOTIK BisyasbHOI iHQopMariii y HOBUH
TBOpYM npoaykt (0. Hladun, 2019, c. 65). IliHENMHN
JUISL HAILIOTO LOCJIP)KEHHS BUSIBUJIMCE 1 HAYKOBI IIpa-
ni [I34g SoyeH (2017), y IKUX HalaHO yBary IipobJie-
MaM ys3araJIbHeHHs KOHIeNITyaJIbHUX 3acaf Ta po-
3BUTKY TBOPYOIO IIOTeHIiasly MalbyTHIX ¢axiBIiiB
3 rpadigHoro AusanHy y npodeciiiHii miATroTOBIN, a
TaKOXX 3/IiiCHEHO IXHill TeOpeTUUHHUY aHai3 (SloueH
11351, 2017, c. 125).

IIpoTe MayIOAOCTiHKeHUMH 3aHUIIAI0ThHCSI IIH-
TaHHA GOopMyBaHHA IIpodeciiiHOl MiATOTOBKU Mai-
O6yTHIX ¢axiBIiB 3 rpadidHOro qU3avHy IIif yac ix-
HBOI'0 HaBYaHHA y BHUIUX 3aKjaZlaX OCBITH, MaJo
HaJJaHO yBaruW 3aCTOCYBAaHHI0O KOMIIETEHTHICHOTO
nigxoxy. V TOM caMUii 4ac aHaJli3 HayKOBUX ITybJIiKa-
i TToKasas, 10 OLIBIMICT AOCIIKeHb HayKOBITiB
30Cepe/KeHO Ha 3arajbHIiN IAroTOBI ManbOyTHIX
¢daxiBLiB 1 He BiATIOBilae Cy4aCHUM YSIBJIEHHSAM IIPO
He0ob6XiTHU piBeHb IPodeCciiHUX KOMIIETEHTHOCTer
¢daxiBniB 3 rpadivHOro [U3aHy, 1110 3aTHI KOHKYPY-
BaTU Ha CBITOBOMY PUHKY IIparli.

dopMyIIOBaHHA Nijle Ta 3aBJaHb CTaTTi.
MeTa [OCTiPKeHHS II0JIATa€ B HayKOBOMY OOIPYH-
TyBaHHI TBOPYO-KOMIIETEHTHICHOTO IiXOAy II0ZI0
mporecy IpodecifiHOl  IIATOTOBKHM  MaMOyTHIX
¢axiBiB 3 rpadiyHOro AU3aNHy y BUIUX 3aKIafax
OCBITH. 3aBJJaHHS — 3’ICyBaTU CYTHICHI XapaKTepu-
CTUKU ITpodecifiHOl MiITOTOBKU Mali6yTHIX QpaxiBIIiB
3 rpadiyHOro AU3alHy.

Buxsay ocHOBHOro marepiamy. Ocsita XXI
CTOJIITT IIOYMHAae OiIbIlle OpieHTyBaTUCI Ha
KOMIT'IOTEPHI TeXHOJIOTi], Ha BIIPOBAaJpPKEHHS IHTeH-

© II310 [ymuH

CUBHHX i1 HOBITHIX TeXHIUHHMX 3ac006iB HaBUaHHS, Ha
dopMyBaHHA COIlia/IbHO 3HAYYIIIUX KOMIIETEHTHO-
CTeM, AKi BIifIIOBiAI0Th 3MICTy Ta AUHAMIIIi COLTiaIb-
HO-eKOHOMIYHUX IIepeTBOPEHD, 1110 BiZJ0YBalOTHCI B
yMOBax ryiobaJsisariii BCix CyCHiIbHUX IIPOIIeCiB.

KonrnenTyanbHi 3acajyd HaIIOTO [OCTiKeHHS
6a3yrThCA Ha II0JIOXKEHHI, 1110 Ha Cy4yacHOMY eTalli
npodecifiHa IMiATOTOBKA CTYAEHTIB JU3alHEPCHKUX
CIlel[ia/IbHOCTeN y BUINUX 3aKJIajfaxX OCBITH 00’€K-
THUBHO II0Tpebye OHOBJIEHHS Ii CTPYKTYpH, 3MICTYy,
dopM i MeTOAiB IIIAXOM 3abe3IledeHHS TBOPUO-aK-
THBi3yI0UOl CIIPSIMOBAHOCTI 3 060B’I3KOBUM ypaxy-
BaHHAM QyHIaMeHTaJIbHUX II0JI0’KeHb Teopil TBOP-
4ocTi, IpodeciiHOI KOMIIETEHTHOCTI MaMOyTHIX
¢daxiBiiB rpadivHOro AU3aiHy Ta OpMyBaHHS Y HUX
3HaHb, YMiHb, HABUYOK, II[0/I0 Bi3yaJbHOI KOMYyHiKa-
1ii, MoBU rpadidHOro 3HaKy, IICUXO0JIOTiI CIIPUIHAT-
TS apT-06’eKTiB. ChOrofHi 0c06IMBO 3aTpebyBaHUU
TaKHU BUJ, IIPOEKTHOI TiAIBbHOCTI, IK rpadiuHUi [U-
3aMH, IIJ0 aKTUBHO PO3BUBAETHCSI, BUKOPUCTOBYIOUN
y CBOIX TeXHOJIOTISIX OCTaHHI JOCATHEHHs 6araTbox
rajiy3el HayKHU Ta J03BOJIsIE BUPOOUTH y MaUOyTHIX
¢$axiBIiB KOMILIEKC KOMIIETeHIIiN, IIHHICHUX OpieH-
THUPIB, HEOOXITHUX I YCIINTHOI TBOPYOI caMopeaJti-
3artii.

I'padiuHuii AU3aiH 9K TePMiH 4acTO 3aCTOCOBY-
IOTH IIPU IT03HA4YeHHi SIK CaMOro IIPoIiecy IPOeKTHOL
JLISUIBHOCTI 3a JOIIOMOIOK SIKOTO CTBOPIOETHCH KO-
MYHIKallig, TaK i IIpy I03Ha4YeHHI IPOAYKIII (pe3yib-
TaTiB), gKi 6yJI OTpUMaHI Mic/s 3aKiH4YeHHS pOO60TH.
CaMe Ha pO3BHUTOK TBOPYOTO M KPeaTHUBHOTO IIOIIYKY
BUPOOGJIEHHS AU3aH-TIPOAYKITii Ta ii MpoAyKyBaHHSI
opieHTOBaHa IIpodeciiiHa MiAroToBKa rpadpivHux Iu-
3ariHepiB y B30.

BusHauyarwouu OHATTA IpadiyHOoro Au3aHepa,
3a3Ha4YMMO 110 I1e € ¢paxiBellb y ranysi IIpOeKTyBaH-
HSl IIpeIMeTHOIO CBITy, GOPMOTBOpPEHHS BUpOOIB,
HeOoOXiTHUX 11 >KUTTENISILHOCTI JIIOMWUHU, SIKHUH
036pOEHUN CyMOI0 pPisHOMAaHITHUX 3HaHb, 3TATHUN
Y KOHKPETHOMY MaTepiaJIbHOMY 06’€KTi IIOBHOLIHHO
peastidyBaTH CBOI ySIBJIEHHS IIPO COLliaJIbHI ITOTPebu
cycminbcrsa (B. IIpycak, 2006, c. 8).

P03BUTOK y Mari6yTHIX rpadiyHUX Au3aliHEPIB
3mibHOCTeN cIpHUMMaHHA IICUX0(i3i0JI0TiYHUX BiIa-
CTUBOCTeM apT-00’eKTiB (kxoiip, ¢opma, embiema-
THKa, Qikcallia yBarM Ha BisyaJIbHIM KOMYyHIKallil
TOIL0), 32 OIIOMOI'OK SKHUX GOPMYETHCH 3MaTHICTH
BILUIMBAaTU Ha CIIOKWBada € OJHI€I0 31 CKJIafOBHX
npodecifinoi miAroToBKU. IIpoTe, KpiM Bi3yaJbHOTO
obpasy, rpadiuHuM fr3aliHep IOBUHEH IIle BPaXx0oBY-
BaTHU Pi3HOMAaHITHI 3ac061 MapKETUHTOBUX Ta KyJIb-
TYPHUX KOMYHIKAaI|iN.

3aBIIKU CBOIM apT-MOKJIMBOCTSIM Ta Bi3yasb-
HIiM KoOMyHiKa1ji rpadiuyHUN AU3aliH CTa€ BCe OLIbIN
TIONYJIIPHOM0 IIpodeciero, TOXK collialbHe 3aMOBJIEH-
HA y Li¥ chepi BUMarae po3po6eHHs IIPUHIIUIIOBO
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HOBUX HayKOBO-MEeTOAWYHUX KOHIeNmii. Ile BU-
SBJIIETBCS IIepeAyciM y CIpAMyBaHHI TaKol KOMIIe-
TeHTHICTHOI IIiATOTOBKHU CTYZEHTIB sIKa [03BOJIIE iM
IHTerpyBaTHUCA L0 MDKHAPOLHOIO PUHKY IIpali, 6yTH
KOHKYPeHTHO3JJaTHUMHU.

BuknaganHg rpadiuHOro AMsadiHy y BHIIHX
3aKJaflax OCBiTH B VKpaiHi 6a3yeTbCsd Ha IIOLIYKY
YHiBepcaJbHUX IHTepIpeTaljiiHUX IapajurM, a Ta-
KO>X IHHOBAIlIMHUX ITIiIXOMIB [0 Teopil i IIpakTUKHU
KOMIIeTEHTHICHOIO IIiIXOAy B [AM3aMH-OCBITI, III0
cripusie GOpMYyBaHHIO y HHUX MOOUIBHOCTI, BUKpH-
CTaIi30By€ 3[aTHICTh YIIPABIATH IOTOKAMHU iHHO-
BaliHoOI iHpopMarii, JoIroMarae TBOPYO ¥ aKTUBHO
CITIiBITpAITIOBaTH y KOMaH/[i, HABYaTUCh YIIPOZOBXK
SKUTTSL.

KoMIieTeHTHiCTHA IIiATOTOBKA, 9K IiiIiCHE yT-
BOPEHHT B JU3aMH-0CBITi, BK/IIOYaEe 6e3Jlid KOMIIO-
HEeHTIB: IHIVBIiTyaIbHUHN acleKT (0COGUCTICHI, TBOP-
4i MO>KJIMBOCTI CTy/IeHTa), MOTHUBAIIiHUI acneKT (il
OpraHi3oBaHiCTh, aKTUBHICTS i CTIMKICTh y BUpIllIeH-
HA IIpo6jieM, 0COOUCTICHUIM CTUMYJ O 3/AiHiCHEHHS
TBOPYOI AiSVILHOCTI, 6aKaHHA JAIHATH [0 IKICHOTO pe-
3yJIbTAaTy), KOTHITUBHO-OIIepallilHUI aclekT (IIpak-
THUYHA IIATOTOBJIEHICTh 40 MaOYTHHOI IiI/IBHOCTI)
TOI[0. TAKUM UMHOM, KOMIIETEHTHICTHA ITi/IT0TOBKA
II0CTae SIK CKJIAJHUN CHHTe3 KOTHITHUBHOTO, Hao4-
HO-IIPaKTHUYHOIO i 0COBUCTICHOrO AOCBiAy CTy[eHTa
(ITiukyp, M., CoTcbKa, & [Iob6ipuyeHKO, O., 2017).

®axoBy KOMIIETEHTHICTh  cIHeljiajicta 3
rpadiyHoOro Au3aliHy MO’KHA IIOAIIUTH Ha: 3arajlb-
HOKYJBTYpHY  (UIiHHICHO-Opi€HTAIliliHi,  XyZOXK-
HBO-CBITOIVISIHI, KYJIbTYPOTBOpPYi); CHeIiaJbHY
abo Xym0KHBO-eCTETHYHY (MHCTEIIbKHUM Te3aypyec,
eCTeTUYHUU JT0CBif, XyI0KHbO-TBOPUYI 3/1i6HOCTI, Xy-
I0>KHB0-00pa3He MUCJIEHHS, eCTeTUYHE CTaBJIeHHs);
GYHKITIOHAJIBHY: IIpeIMeTHY (CKUBOIIMCHA, TpadiuHa,
IIPOEKTHA) I MKIIpeMeTHY — Taay3eBi (XyI0>KHbO-e-
CTeTHUYHI) Ta Mi>Krayy3eBi (XyZ0>KHbO-TYMaHIiTapHi).

JIJ11 pO3BUTKY TBOpUOro ¢paxy MaribyTHix dpaxis-
I[iB Ba)KJIMBOTO 3Ha4YEHHS MalOTh TaKi IPyIIk KOMIIe-
TEHIN gK:

- indpopmariifiHo-IIisHaBaJIbHI

a) 3/[aTHICTB [0 IIOIIYKY Ta OIIepyBaHHI Xy [0K-
HBOI0 iHQOpMalli€to;

6) caMoperyJydaniliHi (YMiHHS OpraHisyBaTH Ta
KOHTPOJIIOBAaTH BJIACHY XYAOXKHIO [iSJIBHICTB, 37jaT-
HICTh 10 CaMOBJO0CKOHAJIEHHS IIIIIXOM MHCTEIIBKOI
CaMOOCBITH Ta CAMOBUX0BaHHs);

— CoIliaJbHi Ta KOMYHIKaTUBHI

— a) 3[aTHICTB [0 CIIIKYBaHHA 3 IIPUBOAY MHU-
CTeIITBA, eCTETUYHHX IiIHHOCTEH);

6) coIiaJbHO-TIpAaKTHUYHI (3JaTHICTL [0 CHi-
BIIparli y cepi MuCTenTBa, KO POOGOTH B KOMAaHI)
(JI. MacouJ, 2006, c. 24-27).

€MHICTH TEOPETUYHO] I IPaKTUYHOI TOTOBHOCTI
[10 3[[iFICHEeHHS TBOPYOi [isi/IbHOCTI BUMarae BOJIOJiH-
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Hs Ha BUCOKOMY ITpodeciiiHOMY piBHI clielliaIbHUMU
TUCHIUIUIIHAMHY, TAKUMH SIK: PUCYHOK, KOJbOPO3Ha-
BCTBO, KOMIIO3UIlid, rpadiuHi TeXHOJIOTi, XyI0oKHE
IIPOEKTYBaHHs, 00’€MHe MOJIeJIOBAHHS, a TaK0oX
3MATHOCTI 0 epeKTUBHOTO BUKOPUCTAHHS KOMIT'I0-
TEpPHUX TeXHOJIOTiM Ta MepiapecypciB. Ileit miaxifn
Z03BOJIZE CHOPMYBATH IIOJIXYAOKHIO KOMIIETEHT-
HicThb ¢axiBlg 3 rpadiuHOro [U3aliHy, BU3HAYal0uU
il K npodecifiHy iHTerpaTUBHY SIKICTH OCOOUCTOCTI,
1110 BKJIKOYa€ KOMILJIEKC 3HaHb IIPO IICUXOJIOTiI0 Xy-
0’KHBOI TBOPYOCTI, B3aEMO/Ii10 06pa3soTBOPUOTO MHU-
CTeIITBA 3 iIHTerpOBaHUMH KOMIT'FOTEPHHMH IIpoTrpa-
MaMU, YMIiHHS IIepeHOCHUTH Xy/I0’KHil 06pas y iHITy
MOJAJIBHICTh, 3aCTOCYBaTH [OCBIiJ| IIPOEKTHOI TislIb-
HOCTI, sIKa IHTerpyeTbCsd 4Yepes 3icTaBIeHHS XYZ0XK-
HIX ifel, BHpakaJbHO-300pa’kyBaJIbHUX 3aC00iB y
KOTHITUBHOMY, I[IHHICHO-MOTHUBAIlilHOMY, OIlepa-
iMHO-ISUTBHICHOMY Ta 0COOHCTICHO-TBOPYOMY KOM-
noHeHTax (I. EpMmosieHKO, 2008, c. 45-51).
3asHauMMoO, 10 B CTPYKTYypy TIOTOBHOCTI
rpadiyHoro ausaiiHepa 10 IpodeciiiHOl AisTIBHOCTI
BXOJUTh: MEeTOJOJIOTIYHUHN (TYMaHICTUUHUHN, KyJIb-
TYpPOJIOTIUHUY, KpeaTUBHUI) Ta IIefarorivHuu
(KOTHITUBHUH, OepallifHO-AiIIbHICHUN, 0COOHCTIC-
HHUU) KOMIIOHEHTH, a TaKOX TBOPYO-KOMIIETEHTHIC-
HUU OigXiz 3 oro iHTerpaJbHOI XapaKTePUCTUKOIO,
1[I0 CIIPHsE II0JIIMOAAIbHOMY CIPHUHMHATTIO TBOPYOI
NisUTbHOCTI (BisyasibHA, ayziajbHa, KiHEeCTeTHYHA),
JoIIoMarae y BUpa>keHHi eMOITilHO-1[IHHICHOI'0 CTaB-
JIEHHS 10 TIOJIIXY0>KHBOI AisyIbHOCTI Ta ii peduiekcii,
[0 OBOJIOJIIHHSI METOQUKOI0 JOCTAIZHUIIBKOI po60oTH,
1110 [[03BOJISIE SIKICHO BUPIITYBAaTH TBOPYI 3aBJaHHS.
3aBAgKM KOMIIETEHTHICHOMY IIifX0ly OCOGHCTICTH
3ZaTHa 3aCTOCOBYBATH CBOI 3[i0HOCTI, HAaOyTi 3HaH-
H$, YMiHHS, HABUUKHY, [[IHHiICHe CTaBJIeHHS Ta JOCBIJ
y IpaKTUYHIN AisJIBHOCTI. BUXOQA4M 3 IIHOT0 KOMIIe-
TEHTHICTHUH IigXif y HaBYaHHI «BUBOJIUTH YHiBep-
CaJIbHUU MeTapiBeHb, 110 B iHTETPOBaHOMY BUTIJIAAL
TIpeficTaBJIsI€ OCBITHI pe3yJbTaTH, SIKi JOCATAIOTHCS
He JIMIIle 3aco0aMHU OCBITH, ajie ¥ COITiaJIbHOI B3ae-
MOJliel0 B MDKOCOOHCTICHOMY ¥ IHCTUTYIiIHHOMY
KyJbTYypHOMY KOHTeKcTi» (H. Bibik, 2004, c. 47).

To>K BiATIOBITHO 0 IPOTpaMHUX KOMIIETEHTHO-
CTel CTyJeHTHU HabyBalOTh 3[JaTHOCTI PO3B’I3yBaTU
CIIelliasi3oBaHi 3aBJaHHSA Ta HPaKTUYHI IIpPo6IeMU
y Taslysi Au3aiiHy, BUABJIATU CTPYKTYPHI ¥ QYHK-
I[i0HaJIbHI 3B’I3KU Ha OCHOBI KOMILJIEKCHOTO XYZ,0K-
HBO-TIPOEKTHOTO IIAX0AY. A came:

1. 3maTHICTE BUMTHCSI M OBOJIOZIBAaTH Cydac-
HUMU 3HAHHSIMU y Tajysi HOBUX iHQOpMaIliiHUX Ta
KOMYHIKaTHUBHHX TeXHOJIOTiH Ta 3aCTOCOBYBAaTH ixX y
npodecitiHii Tu3aH-TiITBHOCTI.

2. 3[aTHICTH [0 IIOIIYKY HOBOI iH$opMariii, il
00po6KM Ta aHaJIi3y /I CTBOPEHHS TBOPUYOIro Kpea-
THUBHOI'O IIPOAYKTY.

3. 3[aTHICTH BUKOPUCTOBYBAaTHU 6a30Bi 3HAaHHAI
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IIPO CTaH i IIpo6sieMU PO3BUTKY I'padiuHOrO0 AU3aliHy
Cy4acCHOIO CBITy ¥ YKpaiHU 30KpeMa, 3bepiraT cTa-
OLIBHICTD AisJIBHOCTI Ta CMUCJIOBUX Opi€HTAIlil.

4. 31aTHICTH pO3BUBATHU AU3alH-KYJIbTYPY B CY-
CIIILCTBI, IOT0 HaI[iOHAJIbHY CBOEPITHICTh Ta MYJIb-
TUKYJIbTYPHICTb.

5. 3maTHICTH BUXOAUTH 3a MeXKi CTePeOTHITHHUX
acormjariy Ta 3aCTOCOBYBaTH METOAUKY IIPOEKTYBaH-
HS AU3alH-00’€KTIB.

6. 3maTHICTH BOJIOLITH IIpUiioMaMu GOpPMOYT-
BOpEHH{, MaKeTyBaHHA 1 MO/le/TIOBaHHS 00’€KTIB IU-
3aMHy J151 BUPOGJIEHHS HOBOTO TBOPYOTO IIPOAYKTY

7. 3JaTHICTH OollepyBaTH HaBUYKaMM KOPUCTY-
BaHHS Cy4aCHHUX KOMIT'IOTePHUX IIporpaM JJjIsl CTBO-
peHHs 00’€KTIB JU3alHYy.

IIpy HaBuaHHI rpadiuyHOMy [U3aviHy O00’ef-
HYI0UOI0 CKJIaJioBOI0 B PO6OTi € HaraTopiBHeBe 3a-
CTOCYBaHHS Bi3yaJIbHOI KOMYHIKaIlil, 110 T03BOJISE
KOMOiIHYBaTH pisHi CUMBOJIH, 306pa’keHHS, a TaK0XK
MeTOAU PisHUX $axOBUX AUCLUILIIH (MaJIOHOK, KO-
JIbOPO3HaBCTBO, KOMIIO3HUIlid, KOMIT'I0TepHa rpadika
TOI110) 3 MeTO0 GOpMyBaHHS Bi3yasbHOI0 06pasy iu-
3allHepChKUX ifled.

P03yMiHHA Xy0>KHBO-I1€JaTOTIYHUX IIPOLIECIB ¥
JIU3aMH-0CBITi Ta X 6ipypKariis fae 3sMOTy BUSHAUUTH
CITIiBBiZTHOIIIEHHS Mi>K 06pa30TBOPYUM MHUCTEIITBOM
1 IU3aliHOM Ta MO’KJIMBOCTSIMH, 110 BiIKPHUBAKTHCSI
3aBJIIKU iIXHBOMY PO3BHUTKY Ta 3aCTOCyBaHHSM iX y
IeJjaroriuly isyIbHICTE.

IIpuponHiM Mae 6yTH PO3yMiHHSA TOIO, 110 Ma-
JIIOHOK, >KHMBOIIUC, KOMIIO3UIid SIK XyX0KHI QpopMHU,
110 IOCTiMHO B3aEMOJIIIOTh OJH 3 OJHHUM, SIBJSIOTH
co60r0 3aco6U ITisHAHHS, € BUPa3HUKaMHU IIOYYTTH i
BUKOPHUCTOBYIOThCA [JI BiZjo6pakeHHA NOBKULIA. Y
IIbOMY 3B’I3Ky MO>KHA IIiIKPECIUTH, 1110 MalOyTHIN
rpadiuyHMi nusaliHep, SKUM BHUBYae 00pas3oTBOP-
4i AUCIUIUIIHK MOKe Bifo6pasUTH HaBKOJIHUIITHIO
JTIMCHICTh y BIAIIOBiZHOCTI 3 BJIACHHUM Bi3yaJbHUM
CIPUUHATTIM 1 IepefaTH MOBOK 006pa30oTBOPUOCTI
CBOE€ PO3yMiHH{ CBiTOOY0BH, II0-CBOEMY HMOI0 iHTep-
IpeTyBaTH.

YV cydyacHHX yMOBax BHUKJIQlaHHA [U3alHYy Ha
XyIOKHBO-TpadiyHUX QaKyIbTeTax IlepeKUBae HO-
BHUU eTall IIOIIYKYy HAIIPIMKIB Ta yHiBepCaJbHUX
iHTepIpeTaifHUX napafgurM. OcoOJIHMBO IIBUIKO
PO3BHUBAETHCA XYZ0KHBO-TEXHIUHE IIPOEKTYBaHHS,
TOJIOBHUM 3aBJJaHHSM SIKOT0 € CTBOPeHHS rpadidHmx
00’€KTiB, po3pobJieHHs GipMOBOTO CTHUJIIO, JIOTOTHILY,
OpeH0YKy, nusadH-ltakyBaHHA Touo (T. IlaHBOK,
2016, c. 420).

TBopuMH acCIleKT 3TiAHO 3 SIKUM BHUKJIALAaHHSA
rpadigHOro AU3aliHy CIPSIMOBYETHCI Ha 3aCBOEHHS,
30epekeHHs, IOIIUPeHHSI MHUCTEIIbKUX TBOPIB, TO-
TOBHICTh JI0 y4acTi B iX TBOpeHHI, JUKTye HeOOXif-
HICTb BHOKpeMJIEHHS CIelIU}iKM IIiATOTOBKU Mai-
6yTHIX paxiBIiiB. BasoBuMU Kypcamy, 1110 GOPMYIOTH
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TBOpUYe MHUCJIeHH QaxiBIliB 3 rpadiuHOro AUsarigy i
BHU3HAYaIOTh IXHIO ITOIA/IBIITY CIIelfiatisartiro € «KoM-
nosumnis», «Pobora B MmaTepiasi», «PUCYHOK», «Tu-
norpadika», «Kosiopuctukar», «['padiuHi TexXHIKH»
TOIIO.

3acagy TBOPYOTO PUCYHKA, 3HAHHS aBTOPCHKUX
rpagiyHUX MaTepiajiB, 3HaHHSI OCHOB IIPOEKTHOIL
JisIBHOCTI, CIlellia/IbHi 3HaHHA B 06J1acTi rpadiuHo-
ro [U3auHy: poboTa 3i mprupTaMu Ta iXx KOMIIOHYBaH-
Hf i3 306pakeHHSIM, 3HAaHH4 IIporpaM 3D-Mofesiro-
BaHH{, BOJIOAIHHA npodecitinuMm I10: mig opceTHOI
nosirpadii — Adobe Photoshop (po6oTta 3 pacTpo-
BUMM 300pakeHHAMH), Adobe Illustrator (po6ora
3 BEKTOpPHUMH 300pakeHHsIMM), Adobe InDesign i
QuarkXPress (BepcTaHHS CTOPiHOK); /IS 30BHIITHBOL
pexsiamu i TpadapetrHoro apyky: Corel Draw i TBop-
YU KOMIIOSUIIIMHUU IONIYK Ha OCHOBI >KUTTEBUX
CIIOCTepe)KeHb CTAlOTh OCHOBHHUMH IIPHHITAIIAMH
migroToBKu ¢daxiBIjiB 3 rpadiuHOro gusauHy. /g
IIbOTO BUKOPHUCTOBYIOTHCS Pi3HOMAaHITHI METOUKH,
IeJarorivyHi migxoau (PO3BUTOK CaMOCTIMHOIO MUC-
JIEHH$, 30U/IbIIIeHHS apceHasly 3aco6iB IIi3HaBaJIbHOI
JisUTBHOCTI, iHAMBInyasisarmida i gudepeHmianisa Ha-
BUYaHHA) 3 MeTO QOpMyBaHHS PO3YMIiHHS CyTi Bi-
3yaJIbHOI KOMYHIKaIlii Ta po3BUTKY TBOPYOI yIBU Y
CTYZLEeHTIB.

Buminsgrouyn HaWOUIBII BajkIWBI IIPUHIIUIIN
BUKJIaJaHHA paxoBUX JUCIIMILIIH, a caMe: IHIUBiNy-
aJIbHUU ITXIT 10 CTYL,eHTiB, HA0YHICTh, CUCTEMHICTH
1 ITOC/TiOBHICTE y PO3B’sI3aHHI HaBYaJIbHUX 3aB/laHb,
CJIif, 3a3HAUMUTH, 1110, BOHU YTBOPIOIOTH UiTKy IIefa-
TOTiYHY CUCTeMY ITiATOTOBKU QaxiBIliB. CYyTTEBOIO I1e-
peBaroxw sKoi € opMyBaHHS OCOOUCTOCTI, 110 YCBI-
JIOMJIIOE CBOK KpeaTHUBHICTb, TBOPYi MOXKJIUBOCTI,
MIIlHI aKa/fieMidyHi 3HaHH4, 1110 OTPUMaHI 3a Iepiof
HaB4YaHHA. BaXJIMBY posib y IpodeciliHii IigroToB-
i fu3ariHepa-rpadika rpae MOTHUBAIiITHUI MOMEHT,
a came CTBOpPEHHS HOBOI Bi3yaJbHO-KOMYHIKaTUBHOL
SIKOCTI, 110 J0CATaeTbCd GOpPMyBaHHAM MOJeJsi po-
3BUTKY I'padiuHOIO JU3alHy.

BucHoBkH. OT)Ke, IINTaHHA MIATOTOBKU daxiB-
iB 3 rpadiyHOro gu3aliHy IIOTPEOYIOTH CUCTeMa-
TUYHOIO ¥ OGI'PYHTOBAHOI'O0 BUCBITJIEHHS. 3HaHHS,
gIKi Mae HabyTu MaWOyTHIN rpadivHUi qU3aliHep y
porieci ¢axoBoi MiATOTOBKY, BKIIOYAIOTh TaKi CKJIa-
JIOBI: 3aTaJIbHOTEOPETUYHY (BUBUEHHS TEOPETUYHUX
JUCHUILIIH T'YMaHITapHOTO, iCTOPUKO-KYJIbTYPHOTO,
COIiaJIbHO-IICUXO0JIOTIYHOTIO  3MiCTy); 3arajJbHO-XY-
JOXHI0O (oImaHyBaHHS MeTOJMKAaMH 1 TexXHIKaMu
300pa’keHHs, 3HaHHS aBTOPCHKUX TpadivyHUX Ma-
TepiasiB) mpodeciiiHOo-opieHTOBaHy (3HAHHS OCHOB
IIPOEKTHOI AiSI/IBHOCTI, CIlerfiabHi 3HaHHS B 06J1aCTi
rpadiyHoOro fUsauH, mporpam 3D-MofjeIl0BaHHs, pe-
aJIisallis IpoeKTIiB y MaTepiasi); opraHisamiliHo-Tex-
HiuHYy (cUcTeMaTu3allid, BUKOpPUCTaHHA iHpopMmaliii,
IIPOBeleHHS NOCTITHUITBKOI JiSIBHOCTI).
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CTpykTypa TOTOBHOCTI rpadiuHOoro ausariHepa
I0 IpodeciiiHOl AisIIBHOCTI BU3HAYa€ThCA: METOL0-
JIOTIYHUMM (TYMaHICTUYHUMN, KYJIbTYPOJIOTIUHUY,
KpeaTUBHUMN) Ta I1eJaroriyHUMHU (KOTHITUBHUY, OIle-
pauifiHO-AisIbHICHUY, 0COOUCTICHUI) KOMIIOHEHTa-
MH, a TaKOK TBOPYO-KOMIIETEHTHICHHUM IIiZIXO/IOM 3
HMOr0 iHTerpaJbHOI XapaKTepUCTHUKOI (BisyaJsbHa,
ayJiajibHa, KiHeCTeTUYHA).

BBakaeMo, 1110 TBOPYO-KOMIIETeHTHICHUH MIifI-
Xify Ta HMOro iHTerparjisi B 3arajJbHO-XyZOKHI i IIpo-
¢eciiiHO-cIIeniaTisoBaHi 3HAHHA ITiJT Yac MiT0TOBKU

MaMOyTHIX rpadiuHNX fu3aliHepiB, 3abe3nedye HOTO
CHUCTEeMOI0 QyHIaMeHTaJIbHHUX 3HaHb, POPMYE ecTe-
THUYHI CMaKHU Ta IIpodeciiiHy KOMIIETeHTHICTb.

IlepcieKTHBH NOJAJIBIINX PO3BigOK y6auae-
MO B pPO3pOOIli Ta eKCIlepUMeHTaJIbHil IepeBipIi
dbopM i MeTOniB HiATOTOBKM MaMOYTHIX YUHUTeJIB
1 BUXOBaTesiB /0 IIpodeciiiHol AisyILHOCTI B yMo-
BaxX eTHOKYJIbTYPHOTO Pi3HOMAaHITTSI Cy4acHOIO Cy-
CIILJIBCTBA, CIIPIMOBAaHUX Ha PO3BUTOK O0COGUCTIiC-
HOT0 CKJIQJIHUKA, SKUHA BBa>KaeEMO BU3HAYaJIbHUM Y
CTPYKTYPi OCTiKyBaHOI TOTOBHOCTI.
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The purpose of the article is to cover some aspects of professional training of future graphic
designers.

Methodology. The structure of the graphic designer’s readiness for professional activity
is determined by: methodological (humanistic, cultural, creative) and pedagogical (cognitive,
operational, personal) components, as well as creative and competence approach with its integral
characteristics (visual, audio, kinesthetic). Highlighting the most important principles of teaching
professional disciplines, namely: individual approach to students, clarity, system and consistency in
solving educational tasks, it should be noted that they form a clear pedagogical system of training. A
significant advantage of such a system is the formation of an individual who is aware of their creativity,
creative potential, strong academic knowledge that was acquired during the study period.

Scientific novelty. The organizational and methodological conditions of professional training
of future designers are determined. The integration possibilities of general artistic and professionally
oriented knowledge in the formation of a holistic system of skills of future graphic designers are
pointed out.

The role of the creative-competence approach in design education is substantiated along with its
integral characteristic, which promotes the activation of creativity, the solution of creative tasks, helps
in the professional training of future specialists in graphic design.

Results. It is determined that professional competence forms an individual aspect of the future
graphic designer’s readiness for professional development and is determined by the level of acquired
professional knowledge, skills and abilities. Educational activities, which compose the process of
acquiring this knowledge, the formation of skills (techniques) and abilities (methods of acquiring and
using knowledge) affect the development and production of modern techniques used in the training
of graphic designers. Understanding of artistic and pedagogical processes in design education and
its bifurcation makes it possible to determine the relationship between fine arts and design and the
opportunities that open up due to their development and their application in teaching.

In modern conditions, teaching design at art and graphic faculties is experiencing a new stage
of finding directions and universal interpretive paradigms. Artistic and technical design is developing
especially fast, the main task of which is the creation of graphic objects, development of corporate
style, logo, brand book, packaging design, etc. The creative aspect according to which the teaching of
graphic design is aimed at the assimilation, preservation, dissemination of works of art, readiness to
participate in their creation, dictates the need to highlight the specifics of training future professionals.
An important role in the professional training of a graphic designer is played by the aspect of
motivation, namely the creation of a new visual and communicative quality, which is achieved by
forming a model of graphic design development. In the process of research the unity of theoretical and
practical readiness for creative activity is singled out.
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Conclusions. The program competencies that students acquire in the process of professional
training are defined. In particular, it was found that the multilevel application of visual communication
refers to special training, and the general artistic aspect of training a graphic designer is a necessary
component of a holistic system of their professional education and it forms the basis of fundamental
knowledge of the specialist. The knowledge that the future graphic designer must acquire in the process
of professional training includes the following components: general theoretical component (study of
theoretical disciplines of humanities, historical and cultural, socio-psychological content); general art
component (mastering the methods and techniques of image, knowledge of author’s graphic materials)
professionally-oriented component (knowledge of the basics of project activities, special knowledge in
the field of graphic design, 3D-modeling programs, implementation of projects using the material);
organizational and technical component (systematization, use of information, research activities).

Key words: visual communication, graphic designer, competence approach, project activity,
future specialist
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Teopii i MeTOAUKU MUCTELILKOI OCBITH Ta BOKAJIb-
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Xapkis, Ykpaina
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Y cmammi poskpumo 3micm ma cymuicms OpMy8aHHS 80KA/NbHOI KOMNEMEHMHOCMI Yy MatiloymHix
yuumenig My3udHo20 MUcmeuymea 8 K/Aaci 3 NOCMaHoeKuU 2010cY, 9K CKAad080i haxoeoi niocomosku. BuseseHa
cneyudgika meopuoi npodpeciiiHoi disbHOCMI, KA 81006padcae AKiCMb BUKOHABCLKOT Ky AbMypuU neoazo2a-my3u-
kaHma. /JogedeHo, wo haxogy nideomoeKy No€OHyEe Memoou1Ha, HaAyKoea, 60KA1bHO-8UKOHABCLKA ma nedazoziu-
HO-Op2aHizayiliHa ditibHicmb. BCmaHoe.1eHo, Wwo npouec opMye8aHHs 80KA/IbHOI KomMnemeHmMHocmi 8 Kaaci 3
nocmMaHo8KuU 2010Cy 00CMamHbo 00820Mpusa Ul ma guMazae OOMPUMAHHS NeGHOL NOCAI008HOCMI. 3°1C08AHO,
WO HA 3aHAMMSAX 3 NOCMAHOBKU 20/10Cy Nedazo2iuHO 00Ui/IbHO 8UKOPUCMO8Y8AMU CNEeUiabHL 8npasu, meopui
3a80aHHSA, AKueHmMysamu ygazy Ha Memoouky pobomu 3 pi3HUMU Munamu 20/10Ci8, suxodadu 3 ¢izion02iuHUX
ma 8iko8ux ocobaugocmeil yuHie, 3HamMuU NPUHYUNU Op2aHi3auyii KOHYepmHux eucmynie moujo. OUuiHeHO 8N1uU8 Ha
POpMYyBAHHA 80OKANLHOI KOMNEMEHMHOCMI YHIKAAbHOI CRadWUHU YKPATHCLKUX Cnisaubkux mpaduuill, suKopu-
CMAHHA KPAwWux 80KA/AbHUX MemMOOUK 8IMUUIHAHUX Mma 3apyOijcHUX nedazozig. OXapakmepusoeaHo Hanpsamu
peanizauii ma enaug meopuo20 nioxody 00 HagUAbLHO20 NPOUECY, WO CNPUAOMb GOPMYBAHHIO BOKA/TbHOL KOM-
nemermuocmi. PO3kpumo K/r101408e 3Ha4eHHs CAMOCMILHOL pobomu 8 Kaaci «I[ocmaHo8Ka 20.10Cy», CRPAMOBAHOL
Ha 6es3nepepeHy My3UUHY CAMO0C8ImMy, po3Kpusaroiu meopui 80Ka1bHi 30i6Hocmi 3006y8aua suwioi npogeciii-
HOI oceimu. Busig/eHO 8Nn/auU8 0COOUCMICHUX SIKOocmell, cCmuao pobomu, My3uvHuUX 30i6Hocmetl, IHOU8idyabHUX i
NCUX0/021UHUX 0C06.1UB0CMELl Ma M8opPU020 IMIOHCY HA POPMYBAHHS B0KAAbHOI KOMNEMEHMHOCMI MAllOymHix

MAWBYTHIX VYWUTEJIIB MY3UYHOI'O MUC-

yqumeﬂie MY3UHHO20 MuUcmeuymea 6 K/AAaci NOCMaHoeKu 20/10Cy.
Karwuoei caoea: gHumesv, 0Ka/1bHA Ni020MoO8Ka, KOMNEMeHMHICMb, NOCMAHO8KA 20/10¢y, meopqicmb,

My3UHHE Mucmeuymsao.

ITocTaHOBKa mpo6eMH Ta ii 3B’SI30K 3BaK-
JUBMMH HayKOBHMH 4YH HPaKTHYHUMH 3aB/aH-
Hamvu. OnTuMisargiga cucreMu (paxoBOl IIiATOTOBKU
MamnOyTHIX YYUTe/JiB My3HUYHOIO MUCTEITBA Yy BU-
INUX ITealOTiYHMX HaBYAJbHUX 3aKIaJax, Iepef-
f6avae BpaxyBaHHS BHMOTI JI0 Cy4acHOTO IIejarora,
crierigiky MOT0 yCHINTHOI Pi3HOILZIAHOBOL Ta TBOP-
4ol mpodeciiiHOl AisITBHOCTL. 3a CBOEI CYTHICTIO,
XapakKTepoM Ta 3MiCTOM BOHA ITO€JHYE: MeTOLHUY-
HY, HayKOBY, BOKaJIbHO-BUKOHABCHKY Ta Ilefjarorig-
HO-OpraHi3alliiHy [misIbHICTh. Peastisarfigs sIKicHOI
¢daxoBol HiATOTOBKYU 3100yBadiB ¢paKyJIbTeTiB MUC-
TELTB II0Tpebye 06T pyHTYBaHHS, YIOCKOHAJIEHHS Ta
OpPakTUYHOI IepeBipKM KOMILIEKCY MeJaroriyHux,
opeaMeTHO-CHeliaJbHUX, OpraHisalliiHuX, IICHUXO-
JIOTIYHUX, IIPOCBITHUIILKUX 3HaHb, YMiHb, HABUYOK,
3acobiB, popM Ta MeTOAiB GOpMyBaHHSA BOKAJIbHOI
KOMIIETEHTHOCTI MaMOyTHIX YYUTeNiB My3UUYHOIO
MUCTelTBa B KJIaci «II0CTaHOBKU roJIocy». BokajibHa
KOMIIeTEHTHICTh, SIK CKJIaZioBa $axoBoi IIiITOTOBKHA
BUITYCKHUKIB (aKyJbTETIiB MUCTEITB Bimobpaskae
SKICTh BUKOHaBCHKOI KyJIbTYPH MY3HKaHTa.

28

AHajti3 0CHOBHHUX AOCIHiIKeHb i myOJikaiii
CBiguuTh, 110 Ipobiema GopMyBaHHS IIpodeciii-
HOI $ax0oBOi KOMIIETEHTHOCTI MaMOyTHIX y4UTeiB
MY3HYHOTO MHCTEIITBa [OCJHIpPKyBalacs CydacHHU-
MU HayKOBIEIMHM B pisHUX cdepax IIutaHHA Qop-
MyBaHHS IIPodecifiHOl KOMIIETeHTHOCTI MaWOyTHIX
YUYHUTesIB MY3SHYHOTO MHCTeLTBA POSIISANAIUCT Y
IparxX BiTYM3HIHUX Ta 3apyOoiKHUX HayKOBIIIB
JI. Besemuyk (2020), II. T'opkyHeHKO (2010), M. Mu-
xacbkoBa (2003), O.OBuapyk (2003), H. OcrarieHKO
(2015), T.IIamanka (2010), I ITomybosipmHa (2008),
B. ®omiH (2020), B. YepkacoB (2014). [leski aciieKTu
$bopMyBaHHS BOKaJbHOI KOMIIETEHTHOCTI B IIpOIieci
BOKaJIbHOI IiATOTOBKU BUCBIT/IIOIOTHLCSI Y HAYKOBUX
nopob6kax JI. Bacmienko (2003), C. I'mupinHa (2019),
H. OBuapenko (2014), O.IIpsaxo (2009); JI. TorbKa
(2007), YynbneH JIi (2013).

HesBa’karoud Ha 3HauHy KUIBKICTb HayKOBHUX
mpanpb, , aKTyaJbHUM 3aJIMIIAI0THCI IIUTaHHA Qop-
MyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI MaMOyTHIX
YUYHTesIiB My3SHUYHOTO MUCTEIITBA B KJIaci «IJocTaHOB-
Ka rosiocy». 3a3HavyeHe BHUIIe 3yMOBIJIO BUOIp TeMa-
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THUKU HayKOBOTO /IOCJIi/[PKeHHSI.

dopMyIIOBaHHA IiijleM Ta 3aBJaHb CTATTi.
MeToI0 CTaTTi € TEOpeTUYHE BUCBIT/IEHHA Ta IIpakK-
TUYHe 0OIPYHTYBaHHS 3MicTy pOopMyBaHHS BOKaJlb-
HOI KOMIIETEHTHOCTI Mali6yTHIX yIUTEIiB My3UUHO-
T0 MHCTEIITBA B KJIaci «[[ocTaHOBKA TOJIOCY».

Bukjiag OCHOBHOro marepianay. HeBix'eMHOIO
CKJIaZIOBOK0 Cy4aCHOl CHCTeMM BHUIIOI IIeJaroriyHoi
OCBIiTH € popMyBaHHA paxoBOI KOMIIETEHTHOCTI Mali-
OYTHIX My3WUYHO-IIelarOTiYHUX KaApiB. BUBUeHHd Ta
aHaJsi3 My3WYHO-IIe[JaTOTIYHOI Ta MeTOJUYHOI JIiTe-
paTypH CBiAYUTSH, 10 IIOHATTSA «KOMIIETEHTHICTE» B
Cy4acHIil IefaroriyHiii HayIli Ta IpPaKTULl JOCUThb
4acTO0 BHUKOPHCTOBYETHCSI Y HAYKOBHUX IOCIiKeH-
HIX, SIK CBOEpifHA ajbTepHaTHBa (axOBUM 3HaH-
H]M, YMiHHAM Ta HaBUYKaM .

IIpodecifiHy KOMIIETeHTHICTh YUUTENI MY3HUY-
HOTO MHUCTeIITBa Cy4acHi nmejaroru-MeTofucTH (L. 34-
310H, O. OBuUapykK, O. Oyekcrok, JI. Macou, I'. ITagasnka,
I. IToy6osipuHa), POSIIALAIOTE, IK OpraHiuHe IIO€f-
HaHHA He0obOXiTHUX paxOBUX 3HAaHb, YMiHb, HABUYOK
Ta BOJIOLIHHS CIeljiaJIbHUMH MeTOAMKaMHU poboTH
3 YYHIBCBKMMH MY3HYHO-IHCTPYMeHTAaJIbHUMH Ta
BOKaJIbHO-XOPOBUMHU KOJIEKTUBAMHM PI3HUX BIKO-
BHUX I'PYyIl; My3SUYHOIO BUXOBaHHS; HaBYaHHs YUYHIB
COJIBHOTO CIIiBY (aKa/leMiYHOMY, eCcTpafHOMY, HApO/I-
HOMY) TPH Ha MY3HYHUX IHCTpYMeHTaX; KyJbTyp-
HO-OCBITHBOIO Ta OpraHisaljiiiHo po60TOr B 3aKJIa-
Jlax saraJbHOI Ta cIlelliasisoBaHoi cepeiHbOI OCBITH.

®opmyBaHHA IpodeciiiHOI KOMIIETeHTHOCTI
Mamn6yTHIX yYHUTe/NiB My3SHYHOT0 MUCTEeIITBA Iepe[-
6adae BiTbHe OoIlepyBaHHS HeOOXiTHUMHU (paxXxOBUMU
3HaHHAIMU, BMiHHSIMY Ta HaBUYKaMU TEOPEeTUYHOI 1
IPaKTUYHOI HiITOTOBKY 3 JUCITUILIIH: iCTOPHUKO-TEO-
PeTHUYHOTrO, IICHX0JI0T0-1e/JaroTiYHOr0, BOKaJIbHO-X0-
POBOTO, iHCTPYMEHTaJIbHO-BUKOHABCHKOIO ITUKIIB.
3a3HaueHi ITUK/JIA BKJIKYAIOTh AUCITUILIIHU METO-
JUYHOTO, TEOPeTUYHOIO0 Ta IPAKTHYHOIO CIIPIMY-
BaHHS, 1110 BUKJIAJal0ThCS Y TPYIIOBiM, KOJIEKTUBHIMN
Ta IHAUBiAyaabHIN popMax.

BokasbHa KOMIIETEHTHICTb, SIK CTPYKTYPHHUM
KOMIIOHEHT IipodecioHaisariii, repenbavae HabyT-
TS MeTOAUYHOI, IIeZlaroriyHol Ta BOKaJIbHO-BUKOHA-
BCHKOI ITIITOTOBKHU 300yBa4iB BUINOL OCBITH. 3MICT,
dopMu Ta MeToAM QOpPMyBaHHI BOKaJIbHOI KOMIIe-
TEHTHOCTI MalOyTHHOIO BUHUTEJSI MY3WYHOIO MMC-
TeIlTBa B KJIaCi 3 IOCTAaHOBKHY I'0JIOCY 3YMOBJIIOIOTHCS
0COOJIMBICTIO CrIeIUPiKU $axoBOI ITiITOTOBKU.

Y HamoMmy AOCIiZpKeHHI MU POSIJIALAaEMO II0-
HATTS «BOKaJbHa KOMIIETEHTHICTb» MaWOyTHBHOTO
BUUTEJII MySHUYHOIO MUCTeIITBA SIK 34aTHICTH 10 ca-
MOCTIMHO-TBOPYOl, XyA0KHbO-IHTepIpeTariHoi Ta
BOKaJIbHO-TIe[aroTivHOI Jif/IbHOCTI, CIIPSIMOBAHOL Ha
Y0CKOHAJIEHHS IIPOIlecy My3UYHO-BUKOHAaBCHKOI Ta
MEeTOAUYHOI iJTOTOBKU.

CyuacHi gocmigauku (C. 'mupina, H. KociHcbKa,

© V. Kuzmichyova

H. OBuapeHnxko, B. Yepxkacos, Jli UyHsbIteH, A. [Inup-
Ka) BH3HAYalTb «BOKAaJbHY KOMIIETEHTHICTb» gK
pesyibTaT podeciiHoro HaBYaHHA MaluOyTHIX yUU-
TeJIiB My3SUYHOTO MUCTELITBA Y KJIaci ITI0CTaHOBKU T0-
JIOCY Ta 3IaTHICTH [J0 BTIIEHHS XyL0KHB0-00pa3HOro
3MICTy BOKaJIbHOTO TBOPY Ha OCHOBI OIlaHyBaHHA 1
B/IOCKOHAJIEHHSI KOMILIEKCY BOKaJIbHO-BUKOHABCh-
KHUX, BOKaJIbHO-TEXHIYHUX 3HaHb, YMiHb, HABUYOK,
Haz0aHb y rasysi BOKaJbHOI'O MHUCTEIITBA.

OcHoBHa ¢opMma ayguTopHOI poboTH Ha ¢a-
KyJbTeTaX MHUCTEITB BHIIMX IIeflarOTiYHUX Ha-
BYaJIbHUX 3aK/IafiB 3 AUCHUILIIHY «[locCTaHOBKA IO-
Jiocy» iHUBifiyasbHa. 3a TaK00 GOPMOI0 OpraHisariil
HaBYaJIbHOTO IIPOIlecy IiepegbadeHo L06ip My3uu-
HOTO pelepTyapy BiAIIOBITHO [0 PiBHA BOKaJIBLHOI
IIATOTOBKU Ta TBOPYMX MOXKJIMBOCTEH, MYSHYHHX
3Mi6HOCTeH, HaBUYaJIbHUX MOYKJIMBOCTEH BUKOHAHHS
3aBJjaHb 37j00yBaya.

Ha pyMKy cyd4acHHX IIe[jaroriB-HayKOBIIiB
(B. AHTOHIOK, H. T'pe6eHIoK, C. 'MupiHoi, JIi UyHbIIEH)
mporiec GopMyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI B
KJIaci 3 IIOCTAHOBKHU I'0JIOCY OCTaTHBO AOBIOTPHUBA-
JIMM Ta BUMAarae AOTPHUMAHHA II€BHOI MeTOJHUYHOI
TIOCJTiZIOBHOCTI.

Ha mouaTkoBoMy iH$opMaIiltHO-opraHisa-
L[IMHOMY eTalli 3aHATh KBaJiQpiKOBaHUM BUKJaLa4
CKJIafiae IUIaH po60TH 6a3yrUUCh Ha IIPUPOJAHIX [1a-
HUX CIIiBaka, folloMarae chopMyBaTH Ta OBOJIOLITH
BOKa/JIbHUMH BMiHHJIMU Ta HaBUYKaMHU: BOKaJIbHUM
JUXaHHIM, CIIoco6aMH 3BYKOBe[leHHs, 3BYKOYTBO-
peHHAM (0OMerXKeHa IiNTHKA [ialla30HY), CIIIBOYO0I0
II0CTaBOI0, OIIOPOI0 Ta aTaKOI0 3BYKY, BIpHOIO CITiBa-
IIbKa TI03UIli€}0, BOKAJIbHOK JUKITIEI0 Ta apTHKYJISA-
I1is; PO3BUHYTH IIOUYTTd CMaKy Ta apTUCTHU3M. Ha
JlaHOMY eTali 0a)kaHO HaIllIFoBaTH 3700yBadiB Ha
CTHMYJIFOBAaHHS TBOPYO-IIi3HaBaJILHOI aKTUBHOCTI B
IIpoIieci BOKaJIbHO-BUKOHABCHKOI [iIIbHOCTI.

Ha gpyromy omepamiiiHO-KOMILJIEKCHOMY eTarri
TIOCTYIIOBO POPMYETHCA HOBHOIIHHUIM TeMOpaIbHUHU
Jliaria3oH, 3aCBOIIOTHCS OCHOBHI BHUJU 3BYKOBEJ[€H-
HS Ta eJleMeHTH BOKaJIbHOI TeXHiKH, pO3BUBAETHCSI
BOKaJILHUM CJIyX, CIiBallbKa AWKII Ta apTHKYJIA-
Lis; IPOSIBJISAIOTHCA IlefaroriyHa epyzoBaHICTh Ta
aHaIITUYHI BMIiHH{, II0JI0 OBOJIOJIHHS Cy4aCHUMU
TeXHOJIOTIIMH BOKaJIbHOTO HaBYaHHS.

Ha 3aBepmajibHOMy, IPOAYKTUBHO-pedIIeK-
CUBHOMY eTalli ¢opMyBaHHSA BOKaJIbLHOI KOMIIETEHT-
HOCTI YA0CKOHAIITHLCA HAaOYTi 3HaHHS, YMIHHA Ta
HaBHUUYKH y KOMILJIEKCI 3 BUPIIIEHHAM XYZ0KHbO-e-
CTeTUYHUX Ta BUKOHABChKHUX 3aB/laHb CIIPSIMOBaHUX
Ha BUXOBAHHS TBOPYOi OCOOHMCTOCTI; IIPOSIBISAETHCI
piBeHb cPOpPMOBAHOCTI HaOYyTOI BOKaJILHO-IIEAro-
riuHOI epy/f0BaHOCTi Ta caMoperyJALii, pepIeKcus-
He OCMMCIeHHA CcIelUupiku MaWOyTHHOI BOKajb-
HO-TIeJaroTivyHO] MisIIbHOCTI.

3ax0IUIeHICTh TBOPYUM XapaKTepoM Iipodecii,
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I[iHHICHe CTaBJIEHHA [0 BOKaJIbHOTO MUCTEIITBA, OC-
MHCJIeHUH HayKOBMH IIifXif [0 IIpoliecy HaBYaHHS
3m00yBayiB fal0Th 3MOI'Y BILIMBATU Ha Iiporiec ¢op-
MyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI.

BaxsIMBOTrO 3HaueHHd y IIpolieci $opMyBaHHI
BOKaJIbHOI KOMIIETEHTHOCT] B Kz1aci «I[locTaHOBKA T0-
JIOCY» HaJIe)KUTh METOJUYHOMY 3abe3lledeHHI0 SKe
CIIPSIMOBaHe Ha IiJBUIIleHHS SKOCTI HaBUYaHHS, IIiJI-
CHJIEHHS MOTHBaLii I11ono obpaHoro ¢paxy Ta BKIO-
4ae TaKO>K BOJIOJIHHS CIIeljiaJIbHUMU MeTOQUKaMU:
MeTOo[UKa pobOTH 3 TOJI0COM YYHIB MOJIOAIIIOTO, Ce-
PeIHBOro Ta CTApIIOro IIKIJIFHOTO BiKy; METOAVKA
Ppo60TH 3 PisHUMU TUIAMU T'0JIOCIiB; METOAWKA IIi/TO-
TOBKH 10 KOHIIepPTHUX BUCTYIIIB, y4acTi y KOHKypcax
Ta pecTHUBATAX.

3a peKOMeH/Ialli€l0 IIPOBIAHUX I1eJaroTiB-MeTo-
muctiB (B. AHTOHIOK, H. KociHchkoi, H. OBUapeHKOo,
0. CtaxeBHUdY Ta iH.), B IIpolieci popMyBaHHSI BOKaIb-
HOl KOMIIETEHTHOCTI, Ha 3aHATTAX 3 IIOCTaHOBKU
TOJIOCYy IIeJJarOTiYHO [OIiTbHO BUKOPHUCTOBYBATH
HaCTyIIHi MeTOJU: OIaHyBaHHI MY3HYHO-Teope-
TUYHHUMH 3HAHHAMH, CaMOCTiHHOI po6GOTH, BIIPaB
(muxasbHi, TUKIIHAHI, apTUKYJIALINHI, po3clIiByBaH-
H$), TBOpUIi (iHCIIeHi3allisl BOKaJIbHUX TBOPiB, BUKO-
HaBCBHKOTO II0Ka3dy, JApaMaTu3allisd, iTICTpyBaHHS,
0COOHCTiCHA KpeaTUBHICTh), GoHeTHUHUM(po6OTa 3
JIiTepaTypHUM TeKCTOM), KOHIIeHTPUUYHUM, IIOpPiB-
HSJIBHOTO aHaJli3y, II0SICHIOBAJIbHO-IIFOCTPAaTUBHUM,
Ta inmi (M'mupiza, 2019, c. 77-83).

OcobyiuBYy yBary CJii 3BepHYTH Ha po6oTy 3
IHIITOMOBHHUMH BOKQJILHUMH TBOPaMH, aKTHBHO 3a-
CTOCOBYI0UHM QOHETHUYHUU METOA. BoKasbHi BIIpaBU
Ta BOKaJIi3H, K 3aci6 pO3BUTKY CIIiBaI[bKOTO T'0JIOCY,
CIIPUSIOTh IIOJAJBIIOMYy IOCATHEHHIO HeoOXimHOoTro
TEXHIYHOI'0 PiBHA Yy BUKOHAaHHI Pi3HOXKaHPOBUX BO-
KaJbHUX TBOpIB (JIi YyHbIleH, 2012, c. 17-20).

BuBUYeHHS Ta aHaJi3 PisHUX JpKepeJ CBiAYUTE,
1m0 $opMyBaHHIO BOKAJIbHOI KOMIIETEHTHOCTI 3706-
yBauiB MHCTENBKHUX GaKyJIbTeTiB B IIepIly Yepry
CIIpHsIE OIIOpa Ha YHIKaJbHY CHafIINHY YKpaiHCh-
KHUX CHIIBallbKUX Tpagumiv( 6asagy, HapoOAHI IIicHI,
KOJIIAKY, IefipiBKH, POMAaHCH), BHUKOPUCTAaHHSA
KpallluX BOKaJbHUX MeTOAMK BiTuusHAHUX (II.To-
Jay6eBa; M. Mukuia, O. Mumyra, O. MypaBioBa,
M. JloHer-Tecetiep) Ta 3apybbKHUX mefaroriB (/K.
Bappa, M. I'apcia, M. I'minka, M. Mapxkesi, ®. JlamIiep-
TH, /K. Jlaypi-Bosbii, JI. TeTpariiiuHi).

Ha ¢opmyBaHHS BOKaJIbHOI KOMIIETEHTHOCTI
0COOJIMBO BILJIMBae TBOPYHUM INiXim 3mobyBava [0
HaBYaJIbLHOTO IIPOIIECY, 1[0 peaslisyeThbCs 3a HACTYII-
HUMM HaIpsIMKaMU: CBifjoMa poboTa HaJ HeloJliKa-
MU 3BYKOYTBOPEHHSI Ta BHCOKOIO CIIiBarlbKoio ¢op-
MaHTOI0; CAaMOCTIMHe IIPOCIyXOBYBaHHS BOKAJIbHHUX
TBOpPIiB Yy BUKOHaHHI BCeCBITHHO-BiJOMUX BiTUH3HI-
HUX i 3apyODKHUX OIlepHUX Ta KAMEPHUX CIIiBaKiB;
BiZIBifyBaHHSI MiCBKHX MHUCTELILKUX 3aX0AiB (oIep-
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HUH TeaTp, TeaTp OIlepeTH, ¢pitapMOHid, KOHIlepTHI
3aX0J¥ 3a Y4YaCTIO IIPOBIHUX MaNCTPiB BOKaJIbLHOTO
MUCTeLITBa); Bimeo-Ieperssiy B internet-pecypcax,
BiIBiIyBaHHS Ta aHaJi3 MalcTep-KJIaciB IIPOBITHUX
mefaroriB MHUHYJIOTO Ta CY4YacHOCTI; CaMOCTiMHUM
Io6ip HaBYaJbHOTO BOKAaJIbHOIO pellepTyapy Ta
IiceHb IIKIJIBHOTO pelepTyapy (OBuapeHKo, 2014, c.
400).

CamocTiliHa po6oTa B Kiaci «IIoCTaHOBKHU IO-
JIOCYy» Mae€ KJH4YO0Be 3HAUeHHs, OCKIIBKH CIIPIMO-
BaHa Ha 0e3lepepBHY MY3HUYHY CaMOOCBiTy, pos-
KpWBawyYU TBOpPYi BOKaJbHI 37i6HOCTI 3mo6yBaua,
nepenbadae poboOTy 3 internet-pecypcamMy, HOTHUMU
BU/IaHHSIMH, HadaJlbHO-MEeTOJUYHOI0 JIiTepaTypolo,
BUPIIIeHHI0 TBOPYUX 3aBJaHb (iMIIpoBisaltis, Ko6ip
aKOMIIaHEMEeHTY [I0 IliCeHb IIKIJILHOTO pelepryapy
Ta BOKaJbHUX TBOPiB HaBYaJIbHOI IIPOTpaMH, CKJIA-
JaHH]I BUKOHABCHKOIO IIJIaHY; aHaJi3 BUKOHAaBChb-
KUX TPYAHOLLB); HAIIMCAHHS aHOTAL[iM, LOIIOBizewH,
TIOBiZIOMJIEHB; PO6GOTY 3 JIiTepaTypHUM Ta My3SHYHUM
TeKCTOM, 3[iMiCHEHHAM BUKOHaBCHKOTO Ta XYZ0XK-
HBO-TIe/[arOTiYHOI0 aHaIi3y BOKAJIbHOIO TBOPY.

Taka po6oTa BK/IIOYaE pisHOMaHITHI opMu Ta
BUIU ayAUTOPHOI, I103aayJUTOPHOI KOJIEKTUBHOI #
IHaUBiMTya pbHOI HaBYaJIbHO-BUXOBHOI MiSJIBHOCTI
(BUXOBHA rofjiHa, TBOPYi IIPOEKTH, KOHI[ePTHO-KOH-
KypCHa IIporpaMa, KOHIIePT-JIeKILisl, MUCTeIbKi Ta
IIPOCBITHUIILKI 3aX0/1M).

Cimipg 3asHauuTH, 10 edeKTUBHICTH GopMy-
BaHHS BOKaJbHOI KOMIIETEHTHOCTI MalOyTHIX y4u-
TeJIiB My3UYHOTO MUCTEIITBA 3HAUHO 3aJIEXKITh Bif
KOHIIEPTHO-KOHKYPCHOI [TisJIbHOCTi, OCKUIBKU TaKa
dopMa poboTu Ilepenbavae Iy6JiuHEe BUKOHAHHS
BOKaJIbHUX TBOPIB 3a BU3HaUeHOI0 IIporpamoro. Ilix
Yac BUCTYIIY 3700yBadi Mal0Tb MOKJIUBICTH CaMOB-
IOCKOHaJII0BAaTHUCh, HabyBaTU CLIEHIYHOIO [OCBILY,
JleMOHCTPYBaTU CBOI TaJaHTH, PO3BHBATH €MOITili-
HO-eCTeTHYHY Ta BOKaJIbHO-BUKOHABCHKY KYJIbTYPY,
dbopMyBaTH 3MATHICTH 0 CAMOOIIHIOBaAHHS BJIACHOIL
TBOPYOI AisibHOCTI (KocuHCcbKa, 2018, ¢.43-38).

V mneBHi Mipi Ha $opMyBaHHS BOKaJbHOL
KOMIIETeHTHOCTI BIIJIMBAalOTh OCOOMCTICHI sIKOCTi
Ta CTWJIb POO0TH MarbOyTHHOIO BUMUTENS, MYy3H4HI
3mibHOCTI (BiAUYTTA METpPO PUTMy, aroriku Ta IU-
HaMIiKM), iHIUBiAyas bHI IICUX0JIOTiYHI 0c06IMBOCTI
(eMor1iitiHicTh, 06pa3He MMCJIEHHS, TBOpYa VsIBa),
TBOpYi 31i6HOCTI (IjikaBa iHTepIIpeTallisi BOKaJlb-
HUX TBOPIB, CIIPOMOXKHICTH PO3PO6OK ITefarorivHux
Ta OpUTiHAJIBbHUX KYJAbTYPHO — OCBITHIX IIPOEKTIB),
TBOpUMH iMipK (BeseMuyk, JI., PoMiH, B., 2020).

Oco6siMBYy yBary MU 3BEpPTaeMO Ha CTBOPeHHS
TBOPYOIO IMI/DKYy SK YCIIIIHOI CKJIaZO0BOI II0AJIb-
1101 IefarorivHo-TBOPYOl Ai/IBHOCTI: II0CTaBJIeHUN
ToJIOC, BUpasHUM II0IJIA, eQeKTHI JKeCcTH Ta MiMiKa;
3l cMakoM IIifi6bpaHUI OJ4r, 3adicka Ta akKcecyapH
BIJTIOBIZIHO 0 CTBOPEHOIO ClleHiyHOro obpasy; ap-
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TUCTHYHe Ta 3MiCTOBHO-XY[I0’KHE BUKOHaHHS BO-
KaJIbHUX TBOPIB; BiIbHE OllepyBaHHs BOKaJIbHO-BU-
KOHABCbKHMMH IIpUMOMaMH; CTBOPEHHS BJIACHHUX
OpUTiHAJBPHUX IHTepHpeTalili BOKaJIbHUX TBOPiB;
podeciiHO-TBOPYa, eMOI[iliHO-TOJIepaHTHa, MeTO-
IU4YHO-iHPOopMalifiHa MaHepa CIJIKYBaHHS 3 KoJle-
ramu Ta yuHsamu (Kyssemiuosa, 2016, c. 25-31).

TaxyuM 4yvHOM, 3MICT 1 mpoitec $paxoBoi ITifro-
TOBKH Ha QpaKyJIbTeTaX MUCTEIITB B KJIacCi IIOCTaHOB-
KU T0JIOCY Opi€eHTOBaHI Ha SKiCHUU pe3yyabTaT-pop-
MYBaHHS BOKAQJIbHOI KOMIIETEHTHOCTI MY3HYHOTIO
MaMOyTHIX yUUTeJiB My3SHYHOTO MUCTEI[TBA.

BucHoBKH. TakUM UMHOM, cleriudika GpopMy-
BaHHJ BOKaJIbHOI KOMIIETEHTHOCTI MaWOyTHBLOTO
BUUTEJII MySUYHOIO0 MUCTEIITBA HEPO3PUBHO II0OB’Sd-
3aHa 3 PO3BUTKOM HoOro nmpodecioHanriaMy Ta edek-
THUBHICTI0 BOKaJIbHO-BUKOHABCHKOI IiI/IBHOCTI (TIpo-
¢eciliHe BOJIOAIHHS BJIAaCHUM CITiBaIllbKUM T0OJI0COM).
JloBefieHO, 1110 BOKaJIbHa KOMIIETEHTHICTh Bimob6pa-
’Kae SIKiCTh $axoBOl IIATOTOBKH, A€ MOJKJIUBICTH
KOMIZIEKCHO BHKOPHCTOBYBaTH HabOyTi 3HaHH,
BMIHHY Ta HaBUYKHU Yy IIOJAJIBILIIN IIeJarorTiyHii
JisUTBHOCTI: HaBYaJbHO-BUXOBHIN, HayKOBIiH, KyJIb-
TYPHO-MUCTEIbKil, METOIUUHIN.

3 MeTO0 BJJOCKOHAJIEHHS IIPOIiecy BOKaJIbHOIO
HaBYaHHSI B KJaci 3 IIOCTaHOBKHU T0JI0Cy 3706yBaui
MarTh MOKJIMBICTH yCBiIOMJIEHO 03HallOMUTHCS 3

HellepeBepIIeHNMH IlefleBpaMU CIIiBaIlbKOTO MHMC-
TeI[TBa, B3ipPIIMU BOKAaJIbHOI KYJIbTYPH, KpaIUMU
TPaJUIiIMH CBITOBOI Ta BiTUM3HIHUMH BOKaJIbHHU-
MH IIIKOJIaMH, IIO€AHYI0UN MY3SUUHY Ta XYZ0KHbO-e-
CTeTUYHY [TiIbHICTB.

O6rpyHTOBaHO, I0 cPopMOBaHA BOKaJIbHA
KOMIIETEHTHICTh, fIK iHTerpoBaHa HIpodecifiHo-0co-
OuCTiCHA SIKICTh BUSBJIIETHCS y HaOyTTi IIpefmMeT-
HO-IPAaKTUYHUX KOMIIETEHTHOCTel, a caMe: OBO-
JIORiHHS Pi3HOKaHPOBUM BOKaJIbLHUM perepTyapoM
(LreeBpM BITUM3HSHOL Ta CBITOBOI BOKaJIbHOI My-
3MKH); 3[aTHOCTI [0 XyZOKHBO-IHTepIIpeTalifiHol
TBOPYOCTi Y BOKaJbHO-BUKOHABCHKIM MisSJIBHOCTI;
IPakKTUYHOMY BUKOPHUCTOBYBaHHI IIpodecitHuxX
3HaHb 3 METO[MKH My3WYHOIO HaBYaHHS Ta BHUXO-
BaHHS; 3[IMCHEHHI eCTETUYHOTO BUXOBAHHS 31 IIIKO-
JIIpaMH PisHHUX BiKOBUX IPYII 3ac06aMU BOKAJIbHOTIO
MUCTeITBa.

IlepcneKTHBH HNOJATBIINX AOCHIIKeHb. IIpo-
BeJleHe [OCJipKeHHs, I0/I0 IIporecy popMyBaHHSI
BOKaJIbHOI KOMIIETEeHTHOCTI MAaMOyTHIX yYHTeJiB
MY3UYHOTO MHUCTEIITBA B KJIACi IIOCTAHOBKU T0JIOCY
He BUUepIIye Bcix acnekTiB. Ha Haml morsz, mena-
TOTiYHO-IOIIIBHUM OyZie IIofaJibllle BUBYEHHS Ta
aHasIi3 IIpUHIUINB $opMyBaHHS BOKAJIbHOI KOMIIe-
TEHTHOCTI B IIpoIieci aHcaM6JIeBOT0 Ta XOPOBOTO BU-
KOHaBCTBA.
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The purpose of the article is to cover and theoretically substantiate the content of formation of vocal
competence of future music teachers in the class «Voice staging».

Methods & methodology. Vocal competence as a structural component of professional training, involves
the acquisition of methodological, pedagogical and vocal-performing training of students. The content, forms and
methods of formation of vocal competence of the future teacher of musical art in a class «Voice staging» are caused
by feature of specificity of professional preparation. The formation of vocal competence is especially influenced
by the creative approach of the applicant to the educational process, which is implemented in the following areas:
conscious work on the shortcomings of sound production and high singing form; independent listening to vocal
works performed by world-famous domestic and foreign opera and chamber singers; attending city art events
(opera house, operetta theater, philharmonic hall, concert events with the participation of leading masters of
vocal art). In the process of formation of vocal competence, in voice lessons it is pedagogically expedient to use the
following methods: mastering musical-theoretical knowledge, independent work, exercises (breathing, diction,
articulation, singing), creative (performance, dramatization, illustration).

Scientific novelty. The specifics of creative professional activity are revealed, which reflects the quality of
the performing culture of a music teacher. It is proved that professional training combines methodical, scientific,
vocal-performing and pedagogical-organizational activity. It is established that the process of formation of
vocal competence is quite long and requires a certain sequence. It was found that it is pedagogically expedient
to use special exercises, creative tasks, focus on methods of working with different types of voices, based on
physiological and age characteristics of students, know the principles of organizing concert performances and
more. The influence on the formation of vocal competence of the unique heritage of Ukrainian singing traditions,
the use of the best vocal methods of domestic and foreign teachers is estimated.

Conclusions. The article proves that vocal competence reflects the quality of professional training, gives
the opportunity to comprehensively use the acquired knowledge, skills and abilities in further pedagogical
activities: educational, scientific, cultural, artistic, methodological. In order to improve the process of vocal
training in the classroom of voice production, students have the opportunity to consciously get acquainted with
unsurpassed masterpieces of singing, examples of vocal culture, the best traditions of world and domestic vocal
schools, combining musical and artistic-aesthetic activities.

Key words: teacher, vocal training, competence, voice staging, art, musical art
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© I'puzopoea Jlapuca CepziieHa PO3POBKA ABTOPCHKHX ®AKTYP TA iX BUKOPH-
KaHAWUAAT IefaroriyHuxX Hayk, [OIleH, 3aBi-

. CTAHHS V IU3AVH-IPOEKTYBAHHI CYYACHOTO
oyBau Kadeapu AH3aHy, GaKyJIbTETy MIC-

TeI[TB XapKiBChKOTO HaIliOHaJIHHOTO ITejaro- onAry
riu"oro yHiBepcureTy iMeHi I'.C. CKoBOpoAH,
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Y cmammi po32ASHYmo poib a8mMopcbKux akmyp y KoHmekcmi ou3ailH-npoeKmy8aHHs CyuacHo20 005~
2y; NPOAHAaNi308aHO Ko/1eKUii cmydeHmig kagedpu ousatiHy, gakyabmemy mucmeyms, XHITY imeHi I.C. CKo80-
podu 3 mouKu 30py iHHOBAUIUHOI po3p0oOKU GaKmypHUX NOBEPXOHD 1 iX eUKOpUcmMaHHs. Pesysiemamu nokasanu,
wo mema subopy nogepxie mamepiasny 8 ou3ailHi cy4acHozo odsiey Oyixce aKkmyaabHa i euMazae nocmiitHot iH-
HOBAULLIHOT po3pObKU 051 OMPUMAHHA HOBUX PAKMYPHUX pilleHb. 3a3HAUEHO, W0 Y CYyHacHOMY OusaiiHi Pak-
mypa aKmueHO énaueac Ha opmMoymeopeHHs, NAACTUKY, KOMNO3UYito i cutyem KOCMHOMY, aKUeHmye yeazy
Ha NegHUX OI/IAHKAX NOBEPXHI 8UPOBY, NiOCU/I0E€ NPUPOIHY BUPAZHICMb BUKOPUCMAHO20 Mamepiany, a makoic €
8AJCIUBOND 0151 BUSHAUEHHS CMuUJ/t0. II0EOHYBAHHSA PIZHUX (PAKMYPHUX Nnogepxie dae Moxcaugicms docsiemu pis-
HOMaHIMHocmi piwleHsb y nidxodi 00 cmeopeHHs KOCmoMYy ma 11020 06pobKU, a Maxkodxc nidsuulye ecmemuyHuil
cmamyc modeni. BUSHAYEHO, W0 0151 CMEOPEeHHS PaKmypHUX NOBEPXOHb MOJCHA BUKOPUCMOB8Y8AMU Pi3HI npuli-
OMU 8U20MOB/AEHHS, A came: BUKOPUCMAHHA KOHMPACMHUX | HIOGHCHUX NOEOHAHb hakmyp; 8UNAN08AHHS HA
OCHO81 BUMUHAHKU; BUKOPUCMAHHA MPAOUUIIHOT BUMUHAHKU Y NOEOHAHI 3 NEUBOPKOM; K8I/IIHS; 8UWUBKA; nep-
dopauis; cmpouku ma NPUUBHI e/leMeHMU; 3aUuUNU [ yMeOpeHHs CKAA00K; pO3MA2Y8AHHS, Mepms, MUCHEHHS;
HAHEeCeHHs 00’€EMHUX MAAOHKI8 ma fomozpamu; HACUUeHHS akmypu 06’ e MHUMU OONOBHEHHAMU (80pC, 8Y31U,
6yK./1e, KAMIHHS, Kucmi, dxczymu). AHa1i3 cnoco6i8 CMeopeHHs a8MopCbKUX hakmyp Ha 0CHO8I pobim cmydeHmie
kagedpu dusatiny XHIIY imeHi I.C. Ckog8opodu 00380/15€ 2AUbULE NePeoCMUCAUMU 8NUE PAKMYPHUX NOBEPXOHL
0.1 emizieHHA JusaliHepcukol idel, a came: gupasHocmi 06pasy, KOMNOIUULIHO20 PIlUEHHS, CIyNneHs 06’ eMHOoCmi

odsey, it macu, wistbHocmi.

Knarouoei caosa: gakmypa, ousaiiH-npoeKmy8aHHs, KOCMoM, mamepias, 0052, 0eKop.

ITocTaHOBKA MP06J1eMH Ta ii 3B’430K 3 Ba>KJIH-
BHMH HayKOBHMH Ta IPaKTUIHHMH 3aBJaHHSIMH.

Ko>keH MOJHUI Ce30H IIPUHOCUTE CBO1 paKTyp-
Hi Ta ZjleKOpaTUBHI IlepeBary. besriepepBHUMN IIOIIYK
HOBUX MarepiaiB, ¢aKTyp i MaJIOHKIB € OZHUM i3
LIUISIXiB OHOBJIEHHS, 30araueHHs GopM OJATY i akce-
cyapiB y nIpoekTyBaHHi. Ha CbOTOHINIHIN [eHb IIPU
Ppo3pobIii Mojiesieli 0Ty BeJIMKa yBara IpUALISIETh-
¢ QaKTypi TeKCTHJILHUX IIOJIOTeH. 3aBISKU BUKO-
PUCTaHHIO MaTepiayiB 3 Pi3HOI0 TEKCTYPOIO Y BHUPO-
6ax 3 0/THaKOBOI0 KOHCTPYKITi€l0, MOYKHA TOMOITHCS
HOBUX Bi3yaJbHUX e(eKTiB, 110 J03BOJIIE iCTOTHO
PO3LINPUTH aCOPTUMEHT BUpPOOiB. PisHOMaHITTS
MarepiaiB 3 iX BJIACTHUBOCTSIMH, TEXHOJIOTIA BHTIO-
TOBJIEHHS Ta JeKOPaTUBHUX TEeXHIK /11 iX 06p0o0KHu
CIIOHYKalOTh [U3alHePIB [0 IOIIYKY HOBUX PillleHb i
JaI0Th IIOIITOBX /[0 eKCIIEPUMEeHTIB 3 popMoI0.

daxTypa B KOCTIOMI He iCHye caMa II0 co0i, BoHa
€ Ba&KJIMBOIO CKJIAJ0BOI0 XYM0KHBOIO 06pasy, mo-

© l. Hryhorova

3BOJIsIE AU3aliHepy BHUCJIOBHUTH aBTOPCHKY KOHIIEII-
[iro, o6pasy i acomianii y npoekTyBaHHi. CIigyrodu
TEHJEHI[iIM Cy4acHOTO CYCIILIbCTBA, [AW3aliHepHU
BCe YacCTillle 3BePTal0Th yBary Ha eCTeTHYHeE i ITpak-
THYHe 3aCTOCyBaHHA paKTypHOI MoBepxHi. dakTypa
— II0BepXHs GOPMH, 1[0 CTBOPIOE 30BHIIITHIN BUIJIAL,
BHUpPOOYy I BU3HaAuae HOro 30poBUM o6pa3s (M. Kisil,
2017).

HoBuM IIpUMIOMOM B [W3alH-TIPOEKTYBaHHI €
TIOeJHAHHI B OZHOMY KOCTIOMi TpafHIIiIMHUX 06po-
60K 1 aBTOPCBKHX HaCHYeHUX QaKTYpHHX IIOBep-
XOHB. PO60TH 3 pO3p0oOKU aBTOPCHKUX QaKTyp Ta ix
crreridika TiTBKY IIOYUHAIOTh 3aBOMOBYBaTH yBary
HayKOBIIiB Ta $paxiBIiB rajuysi [fusaiHy ogAry.

AHaJti3 0OCHOBHMX JOCTi)KeHb i my0JriKamii. Y
Cy4dacCHil JiTepaTypi 3’sIBJIIETHCA yCe OibIile cTaTew,
ny6Jtikarliii, SKi TaKk YW iHaKIle OXOILTIOITH TeMy
CTOCOBHO 3aCTOCYBaHHA THUX YH IHININX TepMiHiB
3 rajysi TeKCTHJIbHOIO Au3aiHy. Tak, JOCIiIHUKU
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B. VBapoga, H. IIBeTKOBa, O. JIyKoBCbKa, I'. C1060451H
CTBEP/DKYIOTh, 10 Ha CHOTOJHIIIHIN [JeHb IIOHAT-
TS «TKaHWHa» Ta «TeKCTUJIb» BUXOIATH 3a PaMKH
iX TpaguIliiHOro po3yMiHHSA. V CBITOBIM IIpPaKTHII
3aMiCTh TEPMiHY «MHCTEIITBO TEKCTIJIIO» OCTaHHIM
4acoM BHUKOPHCTOBYIOTH TepMiH «fiber art» — mmc-
TerrTBO BosioKHa (Kisil, M., 2017; Ocagua, A, 2018).

AHaslisyroyu HayKoOBi [pKepesa, MOXKHa CKa-
3aTH, IO XYAOXKHIA TeKCTHIb [OCIipKyBaBCAd Y
KOHTeKCTi IIpo6seM mIpodecifiHOTO [eKOpaTUBHOIO
MucTenTBa XX CT. TAKUMH YKPalHCHBKUMH HayKOB-
mamy, gk 0. BiproasoB (2015), H. Bestiroripka (2010),
0. T'osy6ets (2002, JI. XKoroas (1996), A. JXKyk (1984),
T. Kapa-Bacuibesa (2008), I'. Kycbko (2001), C. JIymi
(2013) Ta in.

3araJibHUM [IUTaHHAM JAU3aiHy, Horo icropil i
Teopii npucBsiueHi mparti: /[. AspikaHa, O. BogHapa,
0. Boriuyka, 0. Bokka, 1. BoskoTpy6a, V. ByzacoHa,
B. I'stasuueBa, B. laHuieHKa, M. /lboMiHa, O. KareH-
Ka, B. Kostetiuyka, I'. JlaBpuka. [IuTaHHS XyT0XKHBOIO
TIPOeKTYBaHHS, KOHCTPYIOBaHHS O[Ty Ta MaTepia-
JIO3HaBCTBA Po3IJIgfiaiu B. baskeHoBa, €. KobskoBa,
T .Kosnosa, ®. I[IapmoH, M. CyxapeBa. BidyaabHUM
CIIpUMHATTAM Ta 30pPOBUMH 1MHO3iIMHU 3adiMaInca
TaKi JOCHiTHUKY 5K P. ApHxXelM, C. BeiseBa-ExzeM-
naspceKa, B. T'stesep, H. KopobrieBa, A. KucenboBa,
®. KoBaiboBa, A. MoJsa, I'. Haras, C. CosaHCHLKHH,
V. Xorapg,. Taxi gocmigauku sk T. IleukoBa (1974),
JI. )KykoBa (1996), M. YepHux (2015) BUAIIAIOTHL B
SJKOCTI TOJIOBHUX BJIACTUBOCTEeN O(QaKTyp pebed-
HICTh, MaJIFOHOK, OJIMCK, HEPIBHOCTI. 3a IX AYMKOIO
rapMoOHiliHe IIOEIHAHHS BJACTUBOCTEH QaKTyp
3abesneuyeTbCsl B 00’€KTax OU3aliHy IIPU II€BHHUX
CIIiBBiZIHOIIIEHHAX KIIbKICHUX XapaKTepPUCTUK (ak-
TYPHU BUCOTHU 1 KPOKY HepiBHOCTEeH II0BEPXHi BUPOOY
1 cTyIIeHs 6JIKCKY.

dopMyIIOBaHHA Iijled Ta 3aBJaHb CTaTTi.
MeToO10 CTaTTi € BUCBITJIEHHS IPUMOMIB i c1oco6iB
CTBOpPeHHd QaKTypHOI II0BEpPXHi OJATYy; IPOJeMOH-
CTPYBaTH aBTOPCHKi BUHAXO[U Ta IIpOaHasi3yBaTH
KOJIEKIIii MariOyTHIX AU3alHEPIB Oy 3 TOUKH 30PY
IHHOBAIITHOI PO3PO6KM GpaKTyPHUX II0BEPXOHE Ta IX
BHUKOPHUCTaQHHS.

Buksiag, OCHOBHOTO MaTepiajy J0CIiIKeHH.
V cygacHOMY Au3aliHi ogary ¢akTypa akTUBHO BILIH-
Bae Ha GOpPMOYTBOpPEHHS, IUIACTHUKY, KOMIIO3UIIIIO 1
CHJIyeT KOCTIOMY, aKIIeHTYE yBary Ha IIeBHUX JIJITH-
Kax IIOBEpXHi KOCTIOMY, Ii[ICHJIIO€E IIPUPOJHY BU-
PasHICTE BUKOPHUCTOBYBAHOIO MaTepiany. CydacHUN
XY[{O’KHIN TEeKCTUJIb OCTaHHIM 4acoM JOIIyCKAE eKC-
IepUMEHTH 3 POCJIMHHUMHU MaTepiajaMy, IIKipoXo,
XyTPOM, ILIaCTUKOM, TJIMHOIO TOI0. ToMy, IT0€fHAH-
HA piSHOMAaHITHHUX MarTepiaaiB CTBOPHE KOHTPACT
$opM i TeKCTyp, BidyaslbHY Ba*KKiCTh ab0 JIeTKiCTb.

IcHye Oessid BHU3HayeHb TepMiHY «daKTypar
(Big sat. Factura — 06po6ka, 6yzmoBa). V qusarHi cy-
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YaCHOT0 OJAry paKTypa € OJHUM i3 TOJIOBHUX 3aC06iB
XY0XKHBOI BUPAsHOCTI, sIKa HAWOIIbII SIBHO Bino-
H6parkae 0COOJIMBOCTI OyIOBU Ta 03L,00JIeHHS II0BEPX-
Hi, a8 TaKO>X CBOEPIAHICTH XYAO’KHBOI TEXHIKM BUKO-
HaHHI.

BUKOPHUCTOBYIOUM Pi3HI ¢aKTypHI IOBepXHi
y IIPOeKTyBaHHI KOCTIOMY, IIOTPi6HO BpaxOByBaTH
eCTeTUYHY, YTUWIITapHY, eKOHOMIuHYy ¢yHKIii. EcTe-
TU4Ha QYHKINA BIfIIOBiZae 3a obpas JIIOAUHU i 3a
aconiaTUBHe CIIPUMHATTSA KocTioMy. Ilix yTutitap-
HOI0 QYHKITi€}0 MA€eTHCS Ha YBa3i QyHKIIIOHAIbHICTD,
OpPaKTUYHICTD, 3pYUYHICTh i KOMOPT IIiJ] Yac HOCiH-
Hi BUpPOoOy. PaKTypHa IIOBepXHsS He IIOBUHHA O6yTHU
TLTBKH KPacUBOI0, ajie ¥ IPaKTUYHOK IIPHU eKCILIya-
Tanil. EkoHOMiuHa $YHKIIi Mae Ha yBasi IIOIIYK OII-
THUMAaJIbHOTO PillleHHs [ BTUIeHHs JU3aliHepChbKOl
imel.

TeHeHINI Cy4acHHUX Ce30HIB BILUIMBAIOTh Ha
JU3alH KOCTIOMY, 3MYINYIOTh AU3alHepiB IyKaTH
HOBe pOPMOYTBOPEHH$, KOHCTPYKTHUBHI JIiHIH, HOBI
JleKOpaTHBHI elleMeHTH 1 ¢aKTypHi ImoBepxHi. Ilep-
CIIEKTUBHUM HaIIPSIMKOM IIPH CTBOPEHHI Cy4acHOro
OJIATY € IIOIIYK aBTOPCHKUX GaKTypPHUX II0BEPXOHb.
dakTypa MaTepiasy € OJHOYACHO 3aCO060M i eeMeH-
TOM KOMIIO3UILii KOCTIOMYy. II0eHYI0UHN B OfHIN MO-
JieJii pisHi GaKTypHI IT0BEePXHi MOXKHA [OCATITH PisHO-
MaHITHOCTI pillleHb B IIJIXOJi CTBOPEHHSI KOCTIOMY
Ta Woro o6po6KH, TaKMM YHHOM IIiBUIIUTH ecTe-
TUYHHUH CTaTyC MOJEJII.

V [u3afiH-IIPOEKTYBaHHI Cy4acHOTO OJATrY,
B3YTTH, akcecyapiB BUOip GaKTypHOI ITOBEpPXHI TaKe
K Ba)KJIMBe 3aBJjaHHS, SIK i BUbip MaTepiairy. PaKTy-
pa Mae BeJIMKe 3HaUYeHHS 1 BUSHA4YeHHS CTYIIeHS
06’eMHOCTI omary, 1i macu, mIbHOCTI. [TocuieHHsS
bakTypHOl IIOBepxXHi 36i1bIlye 00’€MHICTH, IIiJIb-
HICTB, TSDKKICTB ofary. I'J1afika II0BepXHs, HaBIIaKH,
[OJTa€ OJATY JIETKICTh, Bi3yaJIbHO 3MEHIITyEe OOCHT.
KouTpacT ¢axTyp (BUKOPUCTAaHHS peIbEQPHUX II0OBEP-
XOHb Y IIOEHAHHI 3 IJTaKUMU) MOKe LIF030pHO 3Mi-
HUTHU 3HAYHUMICTB i po3Mip OKpeMHUX 4acTUH GOpMH,
617bIII aKTUBHO BHUSIBUTH KOHCTPYKTHUBHI pillleHHH,
3arOCTPHUTH 3BYYaHHS KOMIIOSUI[IMHUX IPUHOMIB
(IIOCUJINTH OCHOBHUY PUTM, MacCIITabHi XapaKTepH-
cTuKY). HerocTaTHS yBara 0 BJIaCTUBOCTeH QaKTyp
MOJKe IIPUBECTH 10 HEBJIaJI0T0 II0OEJHAHHS B OHOMY
BUpO6i pisHMX MaTepiaziB, Api6HOCTI KOMITO3HITil
i mgucrapMmoHil ¢opmu (IIpymmHckas, ['epacuMoBa,
ITepirykeBuy, 2018).

dopMyBaHHsI KOJIEKIIH OJATY BHU3HAYaE€THCSA
YMOBaMH HaBKOJIMIIHLOIO CepefloBUINA, KYyJIbTYp-
HO-iCTOPUYHUMH, COIL[iaIJbHUMU Ta BiKOBUMHU UHH-
HUKaMH. TaKMM 4YHMHOM, KOJIEKIliI MoKe OyAyBaTH-
cs Ha OCHOBI HaMpi3HOMAaHITHIINNX, 006’€JHYIOUHX
OKpeMi KOCTIOMHI aHcaM0Jli 03HaKH, HalBa’KJIUBI-
111010 3 IKUX € IJIACTHUYHI i $aKTypHO-KOJIOPHUCTUYHI
BJIACTHUBOCTI IIIBEMTHUX MaTepiaJliB.

© JI. I'puzopoea
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3aBlaHHSIM Cy4aCHOTO Ju3aiiHepa, SIKUN 3au-
MaeTbCsl CTBOPEHHSIM aBTOPCHKOI QaKTypH IIOPSA
3 ypaxyBaHH]M CIIOKHBYMX VIIOf00aHb, € 3abeslle-
YeHHSI eCTeTUYHOI JOCKOHAJIOCTI Ta BiIIOBiTHOCTI
MOJHHUM TpeHziaM. TaKoK, BaXKJIMBUM 3aJIHIIAETHCS
BpaxyBaHHS 3aKOHIB IT0OYT0BH [IeKOPY NOPST, 3 I0TO
3HAYYIIiCTIO0 y 3aTaJIbHOMY CIIPUMHSATTI BUPOOY.

V BChOMY CBITI [gU3aliHepd IIyKalThb HOBIL
IIPHUHAOMHU 06POOKU TKaHUH I CTBOPEHHS HOBUX Qak-
Typ. Tak, aHIVIACEK] AU3aliHepHU eKCIIepUMEeHTYHOTh
3 TKAHWHaMH B PisHHUX HalpIMKaX, BUKOPHCTOBYIO-
4M HOBI TeXHOJIOTII:

* TpaBJIEHHS], BUIIAIIOBAHHS 1 po3pisu IIpoMeHeM

JIasepa;

* JaMiHyBaHH i CK/IeF0BaHHA TKaHUHU 1 QOJIBIH;

* HaHeceHHs GOTOorpaMu;

* 3’¢/lHAHHS TKaHUH 6e3III0BHUM METOZOM.

OT)Xe, PO3TJITHEMO PO3POOKY aBTOPCHKUX Qak-
TYp Ha IPUKJIA/i KOJIEKIIili, po3pobJIeHUX CTy/leHTa-
MU Kadenpu gusavHy XHIIY iMmeni I'.C. CKoBoOpoau.
Ha oCHOBI iCHYIOUHNX KOHIIEMIN CTyJeHTaMU 3/Iitic-
HIOETHCS BJIACHUM aJITOPUTM IIPOEKTHOI AisIBHOCTI
Cy4acHOIO OJiATy Ha OCHOBI PO3POOKH aBTOPCHKUX
baKTyp, TpaKTOBaHOI HAMU 4K AU3alH. YV IIPOEKTy-
BaHHA KOCTIOMY edeKTH GaKTyp € 3ac060M pPO3KPUT-
TS MOro 3MicTy Ta 6eslocepefHbO BUSBISIOTH 0CO-
OMCTUU TBOPYHUI 3a[yM TOT'0 UM IiHIIIOTO AU3aliHepa.
HoBUM mOpHIlOMOM y MOJIeJI0OBaHHI OFATy € TIOEA-
HaHHA B OJHOMY BUPO06i TpaAULiHHUX 06p060K, Ma-
JIIOHKIB TKaHWH 1 aKTUBHUX HaCUUeHUX GaKTyPHUX
II0BEPXOHB.

3a cocob60oM ILIOIUMHHO-IIPOCTOPOBOI OpraHi-
3arfii AM3aliH-00’€KTU IOAIAIOTh Ha BOBUMIpHI

(2D) Ta TpuBUMIpHI (3D). PaKTypHi pillleHHI IIpU
CTBOPEHI KOJIEKIIii 07Ty MO>KHA OTPUMAaTH IIUITXOM
06Kpy4YyBaHHS, TKaHHS CKPy4eHHUMH CMY>KKaMH
TKaHUHU ab60 ITKipH, KOJaXKy, acaMOJIsDKy, ITPOKJIe-
I0BaHH$, TePMOXiMI4HOI 00P0OKH, IUIETIHHSI TaYKOM,
B’sI3aHHs], MaKpaMe, 3BaJIlOBaHH:, BUIINBKU BUKO-
pucCTaHHAIM Ta KOMOiHOBaHUX TexHIK (KoJocHiueH-
Ko, OcTrarneHko & Jlynkep, 2020, c. 170).

151 cTBOpeHHS (QAaKTypHUX II0BEPXOHb BHUKO-
PUCTOBYIOTBCS PisHI IIPUWOMU BUIOTOBJIEHHI. Of-
HUM i3 TaKUX METO/[iB € BUKOPHUCTaHHS KOHTPACTHUX
1 HI0OAHCHUX II0€AHaHb GaKTyp, B IKUX KOMIIO3HUIlid
1nobyoBaHa Ha HaWTOHIIMX IlepeXo/ax ofHiel dpak-
TYypH B iHINY. YV IIpeACTaBJIeHOMY CTYJeHTaMH [0-
CJIPKeHHI DKepeioM HaTXHeHH /I PO3POOKHU KO-
JIeKTTii «BeCTHHKU CBeTa» IOKJIaIeHO 06pa3 aHreJa.

Tak, sHauHa yBara IIpu IIpOeKTyBaHHI IIPUALII-
Jlacsl po3po6Iii KOHTPAcTHOI ¢paKTypHu Ha HIOAHCHIN
KOJIbOPOBIM raMi, fiKka 6 3Morjla Bifo6pasuTHh KOM-
TIO3ULIMHUN 3afyM pAusariHepa. CaMe CI0BO «AH-
rejI» - TPEIbKOTO0 IIOXO/KEeHHS, 1 ITepeKIalaeTbCsl IK
«I[TocsraHHUK, BiCHUK» 1 acOIfifoeThCd 3 yCiM J06puM
1 cBiTsimM. KoJsiekilis cTBOpeHa Yy POMaHTHUYHOMY
CTHTI, a )KiHOUMM 06pas IMiIKpec/II0I0Th TKAaHUHU SIKi
IIPUEMHI Ha JOTHK i BidyaZbHO IIpuBabiauBi. ToMy,
CTYZleHTH 00paJii TKaHWHU 61JI0r0 KOJIbOPY TaKi 4K,
LIOBK, IMU$OH, TPUKOTAKHe II0JIOTHO, TOOTO Ti TKa-
HYHHU 3a JOIIOMOTH SIKHX MO>KHa CTBOPUTH 06pas aH-
rejy, a caMme BiUHICTh, He3aliMaHiCTh, YHUCTOTY, Oe3-
TYpOOTHICTB.

®aKTypH sKi CTBOpEHi 3a JOIIOMOTOI0 ITUX TKa-
HUH CTBOPIOIOTh TAEMHHUYUY Ta IpHUBa6bIUBUL 06pa3
JKIHKU (IUB. puc.1).

Puc. 1. Konekuia «BecmHuku ceema» KudoHs O., Topman
Iepemooicui koukypcie «Tekcmuawb i moda» m. /JoHeubk, KARTPODIUM» m. KuweHie

© l. Hryhorova
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Tott )Ke MeTO/[; BUKOPHUCTAIM CTYAEHTH IIiJf Yac po6oTH Has Ko-
JleK1iero «besag rpusamiiby».

Koseknisi HelMMoOBipHO 6arata ¢aKTypaMu: JApallipoBKaMy,
CKJIaIKaM¥, MaTOBUMH i TBiJOBUMHU II0BEPXHIMU, Pi3HOGAKTYypHUMU
TPUKOTAXHUMH IT0JI0THAMH, BoJIaHaMH, BaJIHHAM, 3alliuiaMu. Cbo-
TOJHI Ha/laeThCs IlepeBara I0efHaHHIO IPy6HX Ta M’ IKUX QaKTyp (II1u-
¢$oH i rpyba B’s13Ka, MEPEe’KUBO i TBifI, IIOBK i 3amiiia). ToMy KOJIeKITist
MICTHTB 6araTo BOBHH, IIIOBKY, IIIM(POHY, KATOHY Y BCIX Bapialliax (ZuB.
puc 2). 3acToCcyBaHHSA B OJHIN MoJeJi MaTepiaJiB pisHUX QaKTyp fae
MOKJIUBICTB IIiAKPECTUTH 0COOJIHMBOCTI KOKHOI II0BEpXHi. BUKOpUCTO-
BYIOTBHCS KOHTPACTHI 1 HIOAHCHI ITIOeJHAHHSA QaKTyp, B IKUX KOMIIO3H-
i Mo6yf0BaHa Ha HAUTOHIIIUX IIepexo/iax OfHiel aKTypH B iHITY.
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Scientific Journal

IIpu po3po6Ili KIHOUMX NaJbTO CTYAeHTH BUKOPHU-
CTOBYBaJIM TPaJULIIHy BUTHHAHKY Y II0O€JHAH] 3 IIeYBOp-
KOM. 3a $OpMOX0 BUTHHAHKU MOXXYTh OyTH Pi3HOMAaHIT-
HUMH ¥ HarajgyBaTH KoJja, poM0H, KBajgpaTH, OBaJH,
CMY>KKH, aJjIe CTYLEHTH PO3POOIIIN CKIAHI CIO’KETHI KOM-
nosurlii (CiggapoBa, IIpuxoabko-KoHoOHeHKO & OcTareH-
KO0, 2018, c. 69).

CTBOpeHa QaKTypa CX0’Ka 3a TeXHOJIOTi€el0 BUKOHAH-
H$ 3 HOBITHIM HAIIpIMOM y MUCTEITBI Xy/I0>)KHbOTO BUPi-
3aHHS «pop-up» — CTBOPeHHH 3-D 300pakeHHI-KapTUHKU.
HipkHA 4yacTHHA TKaHMHU OyJla BUKOHaHA II€YBOPKOM,
1110 Ha/laJI0 O/IATY BUIITYKAHOCTi Ta OPUTiHAJIBHOCTI. CTHIb
IIeYBOPK BITHOCUTBLCSA [0 eKCTpaBaraHTHHUX HAaIPSIMKiB
cydacHoi Mopu. Pospo6iieHa KOJIEKITisl, BUIVIILAE OPHU-
riHaJIbHO I TPOXU HE3BUYHO, SK 1 6y[b-Ka eKCK/II03UBHA

Puc. 2. Koaekuia «beaas 2pu3saitnb» Epwosa M., F'ogpman O.

ITepemooicui koHkypcie «Tekcmuaw i moda» M. JoHeubk, «I102120 y maiioymHe» m. Kuie

Jlo aBTOPCBHKOI TeXHIKKM MO>KHa BifHeCTH po3po6Ky ¢aKTypH 3a
JOIIOMOTH TLIHMOITYBaHHA (BUIIATIOBAHHSA) HA OCHOBI BUTHHAHKHU.
JJ1d TriTbONTyBaHHA IIAX0ATE TUIBKU CHHTETUYHI TKAHWHHU, TaK K
BOHU IIpYU HarpiBaHHI He rOpsiTh, a IUIaBJIATHCS 1 CTATh KIEHKHUMU:
aTjac, KalpoH, HeMJIOH, ILIAI0oBI TKaHWHU, TKAaHUHU 3 JIFOPEKCOM,
rabapuH, IITYYHUHN II0BK, TOHKUHY 1 IIIIBHUNM TPUKOTa>K, OKCaAMUT,
naHbapxaT TOIIO. IHCTPyMeHTOM TifIbHOILIYyBaHHSA € anapar JJId BU-
[aJII0BaHHS II0 JlepeBy ab0 MasyIbHUK 3 HEBeJUKUMH AOpoOKaMu
(KoTeHKOBa, 2002). B 0CHOBY KoJIeKIlii «Mek» 6yJ10 TOKIaJeHOo HaIlio-
HaJIbHUY KUTAUCHKUU KOCTIOM. [[JIs1 OTpUMaHHsA QpaKTypHu CTyAeHTKA
po3pobria TpadapeT s BUITAJI0BaHHS, CKJIelaa MK C00010 3a 0II0-
MOTH KJIEHOBOI CITKH [IBi TKAHUHHY, a II0TIiM BUIIAJIF0BaJIa HEOOXITHUU
Bi3epyHOK Ha TKaHUHI. Po3pobka 06’€MHO-IIPOCTOPOBOI KOMIIO3HUILil
CHMBOJIi3y€e BifiXiJl Biff IJIOIIMHHOTO 306pa’keHHs B Pe3yJIbTaTi 4oro
3’gBmIacs o6’emHa ¢pakTypa. [1[o6 oTpuMaTH KOHTpPACT
3HM3y BUKOpPHUCTaHa TKaHMHA IHIIOT0 KOJbOpy. /g
BUTOTOBJIEHHS T'OJIOBHUX YOOPIB 3aCTOCOBYBAJIU IITHYP
(zus. puc. 3).

pid (muB. puc 4).

Puc. 4 «<Mazia pocaun»
An-Aitew JTinis, Boarowuna Temsana, IllymaHncoka Mapis
Midcnapoodnuii konkypc «IIEYEPCBKI KAIIITAHH»

3acrocyBaHHA 3D-TeXHOJIOTIN B JU3alHi OJATY T0-
3BOJISIE PO3POOJIATH HOBi BapiaHTH aBTOPCHKUX (QaKTyp.
MeTonuKa [H3alfH-TIpPOEKTYBaHHS BKJIIOYae B cebe Bci
KJIACWYHI eTaly: HayKOBO-OCTITHUIILKY P0o60Ty, IIOLIYK
TBOPYOTIO /KepeJsa, IOIIyK Mojesieii-aHaJIoTiB, pO3pobKy
MO/IeJIeH-IIPOII03UITiH, BHUOIp 1 oIlpaljfoBaHHA eCKi3y Mo-
JeJii, mingbip MaTepiajyiB Ta BUIOTOBJIEHHS BHUpoOy. /g
CTBOPEHHS aBTOPCHKOI QaKTypH 3a [IOIIOMOroi 3D-Tex-
HOJIOTiM He0OXiTHO BUOpaTU TBOpYE [KEpeJIo, IKe MOoXKe
IIOCTY>KUTH O0CHOBOIO ITpH poboTi (IIyrageBa, KopoTkoBa,
UepHslieBa, 2018).

TpeH/ CTBOpPeHHSI HOBUX (QaKTypHUX IIOBEPXOHb
TIOCTiMHO IIPOBOKYE CTY/AEHTIB [U3aliHepiB Ha iHHOBAIli],
1 HOBI HayKOBIi i Au3afiHepChbKi po3pobku. daKkTypa HacH-
4yeThbCsd 00’€MHUMMU JJOIIOBHEHHSIMH: BOPC, BY3JIH, OyKIIe,
KaMiHH4, KUCTI, JpKTYTH, aIlTiKallii - Bce 1je 36LIbIIye 3a-
raJbHy Macy BUpo0y. He ZUB/ISTUHUCH Ha Te, 1110 BCi TeXHIKKU
€ TPAQULIIMHUMMU i [aBHO BiIOMUMHU, ajle BUKOPUCTAaHHS
HeTpaJUIliMHUX MaTepiajiB i IPHUHAOMIB He BJIaCTUBUX
i TexHil, Hajfae BUpob6aM aBaHTapJHOIO 3BY4YaHHI.
IIpu po3pobmi koJiekiii «Crocodile Style» 3acTocoByBayncs
eBPUCTHUYHI MeTOIN: MEeTO/, acoIfialliii i MmeTof TpaHcdop-
Mallii. 3aBOAKU [TUM MeTO/iaM i 3aCTOCOBYBaHUM TeXHIKU
aruTikariig 6yJi CTBOpeHi aBTOPChKi paKTypH, 110 MaloTh
HeCKiHYeHHY BapiaTUBHICTE (IUB. pHUC 5.).

Puc. 3. Koaekuis «Meii» Cupomasn B. IlepemodicHuUus KoHkypcie «KARTPODIUM» m. KuuieHie,
«IJIIHEZZ FASHION SHOW» m. Xapkie, «/JusatiH-oceima 2017» m. Xapkie, «Start Fashion»
8 pamkax npoekmy «Kharkiv Fashion».

38
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Puc. 5. Koaekuia «Crocodile Style» Ilanexa O.
Micbkuii KOHKYpc kpeamueHux npoekmie Create Kharkiv 2020,
Miscnapoodnuii konkypc «IIEYEPCHKI KAIIITAHHU» m. Kuie
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3 ypaxyBaHHSIM pO3BUTKY CTPYKTYpPHUX eJle-
MeHTIB OyJIM OIlpaljbOBaHi JIOTiYHI psAxu i obpaHi
I’'ITh MOZeJell onAry, SIKi Ha’OiIbIIl IIOBHO Bif-
TIOBiJal0Th BUMOTaM 0 GOpMyBaHHS KOJIEKITil.

JlomaTKoBUX GaKTypHUX IIOBEPXOHbH MO’KHA
IOMOITHCS, BUKOPHCTOBYIOUM: BUIIUBKH, Imepdo-
pauii, cTpoYKy, IIPUIIUBHI eJleMeHTH, 3allUIlH, yT-
BOpPEHHSI CKJIaJIOK, PO3TATYBaHHS, TePTs, TUCHEHHS,
HaHeCeHHS 06’€MHUX MaJIIOHKIB, HaHeCeHHS (OTO-
rpamu. «JIasepHa Iepdoparliisi» 3By4uTh IK TepMiH 3
IIaCTUYHOI Xipyprii. BoHa moi6HO HAWTroCTPiIIoro
CKaJIbIIeJII0 [T03BOJIAE [AW3aiiHepaM pOOUTH Hpopi-
34 B TKaHWHI Pi3HOI TOBIIUHU 1 TEKCTYpH, a TaKOXK
[I03BOJISIE NOCIITU IIOBHOI CHUMETPUYHOCTI i BUCOKOIL
TOYHOCTI MaJsroHKa. Ilepdopariist cborogHi sacroco-
BYETHCS [JI1 BUTOTOBJIEHHS CKJIQJHUX, aBTOPCHKUX
Bi3epyHKIB, B TOMY YHCJIi Ha IIKipi (IUB. puc 6-a, 6-6).

Puc. 6-a. Koaekuis «IIodux»

Puc. 6-6. Konekuisa «IIodux». Anekoepoea JI., Mycanieea IO.
II micue «Start Fashion» 8 pamkax npoekmy «Kharkiv Fashion», m. Xapkis.
Konkypc «<ARTPODIUM» m. KuweHie

40

dakTypa, HacudeHa 06’€MHHUMH JOIIOBHEHHS-
MH: BOPCOM, BYy3JIaMH, TaCbMOI0 «OJIMCKaBKa», OyKJIe,
KUCTSAMY, 1110 CTUPYATh IIip’aM, [PKTyTaMU, 30UIbIIye
3araJbHy Macy BUpo0Oy, B TOH 4ac K IJIa/iKa II0BePX-
HS Haflae BUPOOY JIETKiCTh, IIJIACTUYHICTD, Bidyaslb-
HO 3MeHITye obcar. KpiMm Toro, ¥fe BIIpoBajpKeHHSI
IOM’ITUX, TOQPOBaHUX, IUIICHPOBaHUX 1 CKIag4a-
CTHUX IIOBEPXOHb.

Tax, IIpH CTBOPeHH] KoJIeKIIii Ha OCHOBI icIlaH-
CBKOT0 KOCTIOMY [II1 CTBOPEHHs aBTOPCHKOI QaKTy-
PH B SIKOCTIi IeKOPY BUKOPUCTAIU TaCbMy «OJIHCKaB-
Ky» (zuB. puc. 7)..

© JI. I'puzoposa
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BuCHOBKH. /[V3aliH IIPOSBJISLE cebe 3 yCixX OOKIB,
OyAy4u ONHUM i3 HaWBaK/IMBINIHUX CKJIAaJOBUX B
JKUTTI JroguHU. ChOTOHI BiH He CTOITH Ha MICITi, a
HaBIaKH, PO3BUBAETHCI BCe OIiNBIN aKTUBHIIIe 3
KOKHHUM JTHeM. BubpaHi Mofiesi-aHaJIOTH TeX He €
KiHIIeBUM pe3yJIbTaTOM. 3aCTOCOBYIOUM HOBi MeTO-
I OpMOYTBOPEHHH B AU3aliHi, HOBI MaTepiaiu abo
TEeXHOJIOTiI0 BUTOTOBJIEHHSI MO’KHA PO3BUHYTH iflero
ux GaxkTyp A0 HeBIIi3HaHHS, TOMY I1€pCIIEKTUBHUN
HampsM B JU3alHi JaHOI IPOAYKIII — Ile PO3BUTOK
$aKTypHUX pillleHb 11 MalOyTHHOTO CE30HY.

TakuM YMHOM, MOKHA CKa3aTH, III0 /I peaJli-
3aril au3alH-KOHIEMNil cy4yacHOI KOJIeKIil au3ai-
Hep MOKe po3po06JIaTH ByacHi ¢aKTypH. Po3TiIgHyTO
Cy4acHi HaIIpsAMU TeKCTHUJIbHOIO MUCTEIITBA, B IKUX

© l. Hryhorova

Puc. 7.
Koaekuis «Encanto»
dinamoea M., lasudoea y.
MidicHapoodHuil koHKypc «IleuepcvbKi KauumaHu»
M. Kuie

3acTOCOBaHO QakKTypHI epeKTU. BUSIBIIeHO pisHUM
BIUIUB (QaKTypHUX pillleHb Ha XY[0’KHLO-OOpasHe
CIIPUMHATTS KOCTIOMY. IlepesiveHO IlOIIMpeHi pi3-
HOBUJU TEXHIKU CTBOPEHHS aBTOPCHKUX ¢paKTyp. Ha
OCHOBIi IIPOBeJIEHOTO aHaJIi3y pobiT CTy[eHTiB Kade-
IpH IU3aliHy MOKHA 3pOOHTH BHCHOBOK, IO y TH-
3alH-IIPOeKTyBaHHI Cy4yacHOr'0 OJATY OCHOBHUM akK-
LIeHT 3p06JIeHO Ha PO3p0oOKY BapiaHTIB aBTOPCHKUX
$aKTypHUX II0BEPXOHE. 3 OIJIAAY Ha Iie, MM BBaXKae-
MO, 110 3a PaXyHOK OfHiel aKTypu TKaHUHHU [U3an-
Hep OTPUMYE IIPAaKTUYHO He0OMeKeHi MOKJIUBOCTI
JIJI1 TBOPYOCTI, 10 03BOJISIE JOMOTTUCS OYb-IKOTO
edeKTy, OCKIIbKHM KOJKHa TKaHKMHA Mae CBOI IlepeBa-
TH, B&)KJIMBO TIbKH 3HATH iX BJIACTHBOCTI i BMITH
HUMH IIPaBUIBHO CKOPUCTATHUCS.
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The purpose of the article is to consider the role of copyright textures in the design of modern
clothes; analyze the collections of students of the department of Design of the H.S. Skovoroda Kharkiv
National Pedagogical University from the point of view of the development of textured surface and use
in the creation of a suit.

Methods & methodology. We used such research methods as subject-analytical for studying
literary and illustrative sources; a terminological method for an unambiguous understanding of
the essential features of design; psychological method for verbal determination of the nature of the
visual sensation from the tissue surface; to reveal the dependence of expressive means when creating
textures.

Scientific novelty is determined by the need to develop new versions of copyright textures
and use them in the of modern clothing also due to the objective public need for multifunctional and
specific expressive clothing that would satisfy the utilitarian and aesthetic needs of a person.

Results. The theme of the surface of the material in the design of clothing is very relevant and
requires constant innovative development to obtain new textural solutions. In modern design, the
textures actively influences the stale of shaping the plastic, composition and the silhouette of the suit
and also focuses on certain parts of the product. The role of texture in the implementation of the
function of the suit and its influence on the person’s visual perception is considered studied techniques
and ways to create a textured surface. In one model, you can combine various textured surfaces. This
makes it possible to achieve a variety of solutions in creating a costume. To create textured surfaces,
various manufacturing techniques are used, namely: the use of contrasting and nuanced combinations
of textures; the use of traditional embroidery in combination with patchwork; quilting; embroidery;
perforation; stitches and sewing elements; tucks and formation of folds; stretching, friction, stamping;
drawing volumetric drawings and a photogram; saturation of the texture with volumetric additions
(pile, knots, boucle, stones, brushes, plaits). Much attention is paid to the analysis of the works of
students of the design department, focused on innovative development of textured surfaces and use
when creating collections.

Conclusions and practical significance. Analysis of ways to create copyright invoices based on
the work of students of the Department of Design of H.S. Skovoroda Kharkiv National Pedagogical
University allows deeper rethinking of the influence of textured surfaces for the realization of design
ideas, namely: the expressiveness of the image and compositional decision, the degree of bulkiness of
clothing and mass density.

Key words: texture, design, costume, material, clothing, decor.
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SPECIFICITY OF TEACHING CONDUCTORS
AND CHORAL DISCIPLINES IN THE TRAINING
OF FUTURE TEACHERS OF MUSIC ART

The purpose of the article is to determine the specifics of teaching conducting and choral discipline in the

process of the professional training of future music art teachers; to identify the main directions of vocal and choral
work at school choral singing as a type of collective musical activity on music lessons and ruling school choirs and
vocal ensembles in extracurricular time). The study characterizes the peculiarities of teaching such basic disciplines
of the conductor-choir cycle as Choral Conducting, Choral Arrangement, Choral Studies, Choral Class, Workshop on
«Workshop of working with a choir». The main tasks of the disciplines are outlined as follows: mastery of conducting
and choral knowledge, development of professional musical abilities, formation of teacher-choirmaster skills. The
study of the problem proved the need to focus the content of conducting and choral disciplines on the peculiarities
of the music art teacher activities. These should include learning song repertoire for children’s choirs; mastering
arranging skills for children’s singing groups of different age categories; acquiring the knowledge of the development
and protection of children’s voice, as well as methods of vocal and choral work with children in secondary education.

Key words: conducting and choral disciplines, music art teacher, choral conducting, choral class, workshop

with choir, choral studies, choral arrangement.

Problem statement and its connection
with important scientific or practical tasks. The
preparation of a higher qualification musician is
considered to be a rather complicated, multifaceted
and multi-stage process. This is especially true for
a music art teacher profession characterized by
versatility, complexity and creativeness. As experience
shows, graduates of music and pedagogical faculties
do not only teach the subjects «Musical art», «Arts»
but work as leaders of children’s school choirs and
ensembles. Besides, the new specialization «Teacher
of choral conducting disciplines» provides students,
who learn to be music art teachers, with a broader
range of professional abilities. And this will allow
delivering subjects of choral conducting cycle in
higher and secondary special educational institutions.

Analysis of basic research and publications.
The generalization of scientific works on the chosen
topic of the article allows identifying the main
directions of development of the problem of teaching

© 0. Vasilyeva & A.Sokolova

conducting and choral disciplines in the training
of future Music Art teachers. The theoretical and
methodological foundations of professional training
in the field of music pedagogy were developed by
A. Kozyr (2008), O. Oleksyuk (2013), G. Padalka (2008),
0. Rudnytska (2005), O. Shcholokova (2016).
Historical aspects of conducting and choral
pedagogy were covered by O. Vasilieva (2015).
A. Sokolova (2012), T. Smirnova (2004), L. Yaroshevska
(2017). The principles of vocal and choral training
of students of music and pedagogical faculties and
methods of teaching in the choir class were studied
by A. Bolganrsky (2008), L. Baida (1997), E. Karpenko
(2001).Works by O. Vasylieva (2019), ]J. Volodchenko
(2000), V. Doronyuk (2004), and P. Zabolotny (2007)
were devoted to the development of methods for
teaching choral conducting. Methodical issues of
vocal and choral work with children’s choir were
considered by V. Doronyuk (2008), S. Svitailo (2016),
E. Plyushchyk (2010), I. Topchieva (2013), 1. Gavran
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(2021), L. Yatlo (2008).

The article goals and objectives formulation.
The purpose of the article is to identify the specifics
of teaching conducting and choral disciplines in the
training of future Music Art teachers.

Presenting the main material. One of the main
directions of a future Musical Art teacher’s work is
the organization of vocal and choral performance of
student’s youth in establishments of comprehensive
secondary school.

The analysis of the works of A.Bulgarsky,
L.Zelenetska, A.Kozyr, L.Khlebnika proves that the
vocal-choral activity of a Music Art teacher has its
specific features caused by the purpose of general
art education. As L. Masol claims in the «Concept of
General Art Education», its main purpose is to educate
students to value the reality and art, the development
of consciousness, emotional and sensuous sphere
of personality and its spiritual formation while
perceiving and interpreting works of art and
participating in practical art activities» (Masol, 2004,
c. 3).

Students’ choral performance in secondary
schools is carried out in several directions. At music
lessons, choral singing is one of the types of group
musical activity. In extracurricular activities, it exists
as the work of school singing groups (choirs, vocal
ensembles, song studios).

These features determine the specifics of
conducting and choral training of Music Art teachers
and encourages the generalization of methods of its
teaching. Achieving the required level of competence
in this area is possible through mastering each
of the subjects of the conductor-choir cycle and
understanding their relationship.

Choral conducting is one of the most
sophisticated kinds of performance art directed to
training and educating multiskilled professionals
prepared for careers in pedagogy and performance
both theoretically and practically.

The purpose of the course «Choral conducting»
is to provide future Music Art teachers and leaders
of children’s choirs with fundamental conducting
training, raise a viable personality able to organize,
lead creatively, conduct a choir artistically convincing,
and self-develop constantly.

The course objectives are in the active
comprehension of the academic process as an
important means of enhancing personal being, self-
realization and self-organization of a personality;
acquiring choral conducting knowledge (choral
pieces texts, methods and techniques of a choral
piece conducting, ways of self-learning choral
scores etc.); development of a teacher-conductor’s
professional abilities and skills (verbal and nonverbal
communication with choral class, musical talents,
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performance reliability, artistry); nurturing flexibility
and speed of mental and emotional reactions; art
activity; ability of self-development, self-control
and self-organization; mastering methodological
fundamentals of choral work; accumulating repertoire
for further choral work.

Pedagogical principles: systemacity, self-
organization, socialization, cultural correspondence
and humanization, personal orientation,
individualization, dialogue interaction, intellectual
and creative development. Subject principles: the
principle of freedom, graphic clarity and movements
efficiency, warning, sound choral articulation, melos,
artistic expediency.

The close connection of «Choral Conducting»
with social, psycho-pedagogical, musical-theoretical,
performance disciplines and subjects of the choral
conducting cycle. Integration of «Choral Conducting»
content promotes to shape the productive thinking
of students learning to be conductors and teachers;
stimulates to develop the depth, completeness and
integrity of their competencies.

Modern teaching of choral conducting is
not possible without extensive implementation
of various teaching methods: problem methods
(problem-search tasks; determination of features
of conducting technique, performance), method of
mental intonation, method of comparison, method of
creative project, etc. The main task in the study of the
discipline «Choral Conducting» is to prepare future
Music Art teachers for practical vocal and choral
work in the classroom with schoolchildren. To ensure
this form of work, songs from the school repertoire
must be included into the very first classes on choral
conducting. Such work should involve obtaining
skills of educational and song material presentation
(creation of introductory conversations, computer
presentations), analysis of intonation, rhythmic, a
school song diction difficulties, choice of means to
overcome the latter, mastering conduction techniques
of choral singing.

In the career of the music teacher and the head
of the children’s choir, the ability to play choral scores
has a significant role. It contributes to the success of
their work and problem solutions encountered in
choral practice. The importance of reading choral
scores skills was revealed by prominent choral art
personality and teacher M. M. Danilin. He emphasized:
«As a conductor plays the score, so will the choir sing
under his direction».

However, in the practice of training Music Art
teachers, reading choral scores as a separate discipline
is not provided by the curriculum. Therefore, such
work should be done more carefully within the
framework of the discipline «Choral Conducting» and
focus on the skills of reading scores from a sheet and
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transposition. In our opinion, mastering these skills
allows the future Music Art teacher to conduct vocal
and choral work with children of different school
ages effectively and flexibly. Teaching conducting and
choral disciplines in higher pedagogical educational
institutions is undoubtedly influenced by art
faculties’ students’ educational background. Since
the specialty of Secondary Education (Music Art) is
gained by students with different levels of musical
training (graduates of secondary schools, music
and pedagogical schools), creating an individual
educational trajectory of each of them should be
based on individual semester work plans according
to curriculum, syllabus and students’ characteristics.
Besides it should be gradual, systematic, and
student-focused to ensure the multifaceted creative
personality development.

The purpose of the course «Choral arrangement»
is to provide music and pedagogical department
students of pedagogical institutes and universities
with essential knowledge and skills to make
transpositions of choral, solo, instrumental musical
pieces for different choir pieces. It is implemented
through solutions of such tasks as forming a
system of compositional knowledge; finding the
best arrangement in accordance with artistic and
figurative tasks; working out your own individual
style in arranging pieces for any choir staff; getting
acquainted with arrangements made by prominent
masters of choral art.

While studying the course «Choral Arrangement»
future Music Art teachers should learn about possible
problems when changing author’s original. Possible
transformation of an original composer’s text by the
author of the arrangement which is a transposition
of the main theme material into another compared
to the original coral score register; changes in voice
of supporting parties; a transposition of main theme
material from one choral party to another (cases of
transposition for a choir without accompaniment of
instrumental compositions with a melody of a wide
range); changing the original tone of the composition
for a more comfortable range, tessitura and
dynamics; changing the main party accompaniment
in the transposition of vocal compositions with
accompaniment for a choir or a cappella.

The teacher of choral arrangement should
introduce students to the characteristic of the choral
arrangement main varieties as a result of the choral
transposition compared to the original source:
transposition from one choir to another (for example,
from a homogeneous choir to a mixed one and vice
versa), transposition of compositions written for
a voice with accompaniment (romance, song) for
various choirs’ staff, transposition of instrumental
compositions for choral performance.

© O.Vasilyeva & A.Sokolova

Considering the field of a Music Art teacher’s
activity, the content of the course «Choral
Arrangement» should focus on mastering the skills of
creating scores for children’s choirs of different age
groups. It should include transpositions for children’s
starting choirs; choral pieces transposition for more
experienced choirs; transposition for senior students’
choirs (homogeneous, incomplete, mixed); choral
pieces transposition for complete mixed -choirs;
Instrumental pieces transposition for choirs; free
arrangements of folk songs.

One of the central disciplines of conducting and
choral training of a Music Art teacher is «Choral class»
and «Workshop of working with a choir». The choral
classis a creative laboratory where students are given
opportunities to learn conditions and features of a
choir organization and work. Acting both as a choral
singer and a conductor and observing the choral
leader’s methods of work facilitate their mastering
certain choral techniques.

The role of the choral class course as one of the
most important subjects in the professional training
of a future choral conducting teacher is in blending
theory and practice in the choral class; on the basis
of their knowledge of musical theory and vocal and
choral disciplines students master professional skills,
necessary for their future career activities.

Analysis of choral class syllabi allows setting
such course objectives as moral and artistic education
of students via the direct introduction to choral
compositions of various epochs, styles, genres;
gaining vocal and choral skills; obtaining skills of
working with a choir, accumulating choral repertoire.
Solving the outlined tasks allows a student not only to
acquire the ability to sing in a choir, but also helps to
consolidate their knowledge of a conductor’s practical
work.

The knowledge, skills and abilities acquired
in the choir class should become the basis for the
formation of the necessary skills in future Music Art
teachers to work with the educational choir in the
course «Workshop on working with the choir». The
value of the course is that in the process of studying this
subject the student applies practically their knowledge
and skills in the work and choir conducting, obtained
in conducting, choral studies, and choir class. It is in
the process of studying this subject that the student
acquires professional skills in working with the choir
and the ability to choose techniques and methods of
learning choral pieces.

The head of the course educational choir should
select the choral repertoire for the students’ practical
work, taking into account the specifics of Music Art
teachers’ activity. It is recommended to choose bright,
diverse choral works that students will be able to use
in their further choral practice. When organizing
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the educational process, planning rehearsals it is
necessary to take into account the technical skills
of the choir, the complexity of choral works and
individual abilities of students who will work with
the choir.

While preparing students for practical work
with the choir, the work of a teacher of conducting
is of great importance. They should examine the
knowledge of the parts and scores of a choral piece,
outline its main performance difficulties, guide a
student to create their own interpretation of the piece
and make a plan for learning it.

While preparing a student to work with the
students’ choir, it is necessary to attract students’
attention to the features of the main stages of work on
the choral piece. An important step in working with
a school choir on a choral song is its presentation.
It should include a talk about the piece, a song
performance (singing to your own accompaniment or
listening to a recording). It is advisable for a modern
music teacher to use computer technology while
presenting a choral piece. PowerPoint presentations
with animation and different performances of the
piece for comparison could be created.

While planning the technical stage of work on
the piece, a student learns to divide it into phrases,
sentences, periods. This allows them to comprehend
clearly its musical form and make an effective plan to
work on it. It is necessary to determine the sequence of
work with choral parts and groups, their alternation
and combination in partial and general choral sound.
At the technical stage the main elements of choral
technique such as the development of singing breath,
sound, intonation, rhythm, diction and the nature of
sound are mastered.

Mastering the choral piece continues at the
artistic stage. To achieve maximum sound quality a
variety of sound colors are searched; agogic changes,
delays, acceleration, rubato, fermatas are worked
out; a musical form of a choral piece is created
through the implementation of the climactic plan and
phrasing. It is at this time that the maximum mutual
understanding and interaction between the choir and
the conductor are achieved.

The main task of the course is to teach students
the basic methods of working on a choral piece. At the
presentation stage verbal (a talk, comments) and visual
(audio, video recording of the presentation) teaching
methods are used. During the technical mastering of
a choral piece, it is expedient to use solfeggio, singing
in syllables, transposition, singing at different tempos
and out of tempo, melody recitation. A future choir
conductor working on the piece is expected to learn
using a working conductor’s gesture, timing, showing
their own voice, playing the piano, oral explanation of
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the most difficult episodes.

«Choral studies» is one of the main subjects in
choral conducting cycle focusing on blending theory
and practice of choral performance. Considering
the specifics of future Music Art teachers training
while teaching choral studies, in our opinion, it is
necessary to emphasize the historical and theoretical
foundations of children’s choral performance and
creativity.

Revealing the importance of choral singing as an
effective method of educating the younger generation,
it should be highlighted that the involvement of
students in choral art contributes to the cultural
development of a personality and their socialization
(KocuHCBKa, 2018).

The range of choral studies topics should cover
the historical aspects of national and international
theory and practice of vocal and choral work with
children, as well as identify the main trends of
children’s choral performance and creativity.

Determining the specifics of children’s choirs
will help future Music Art teachers to organize school
choirs of different ages (preparatory, junior, middle,
senior, youth) and understand their differences in
ranges, registers, timbres.

For further vocal and choral work with children,
a teacher-leader of a school choir needs knowledge
about the structure of the child’s vocal apparatus, its
physiological differences at a certain age, as well as the
psychological characteristics of students of different
ages. The course «Choral studies» for students
majoring in Secondary Education (Music) should
include the problems of vocal and choral technique in
children’s choir. An important aspect of studying the
discipline «Choral studies» is the methodological basis
of work in a children’s choir.

Future Music Art teachers are considered
to master the methods of vocal and choral work
with children of different ages, learn to choose
the appropriate choral repertoire for a particular
age group. In practical classes on «Choral studies»
modeling a choral piece rehearsal is vital in order to
master the methods of working with singing groups
effectively.

Conclusions. Thus, based on the analysis of
modern national theory and practice of future Music
Art teachers professional training, it can be claimed
that the method of teaching conducting and choral
disciplines has specific features and is shaped by the
content of practical activities of Music Art teachers in
secondary schools.

Prospects for further research. Prospects for
further research are to identify promising approaches
and effective methods of conducting and choral
training of future Music Art teachers.
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Merta cTaTTi I10JIATae y BUABJIEHH] CllelfUQiKM BUKIaJaHHS JUPUTeHTCHKO-XOPOBUX JUCITUILIIH B IIPO-
1eci ¢axoBol IiATOTOBII MalMOyTHIX BUNUTEJIB My3UYHOI0 MUCTELITBA 3 OIVI[y HAa OCHOBHI HalpsMU BOKaJlb-
HO-XO0POBOI po60TH BUUTEJISI MY3SUYHOTO MUCTEI[TBA: XOPOBUU CIIIB SIK BUJ, KOJIEKTUBHOI My3UYHOI JiSTBHOCTI
Ha YpOKaxX My3UKH Ta KepyBaHHS IIKLILHUMHU X0paMH, BOKaJIbHUMU aHCaMOJ/IsIMU Y I103ayPOUHHUI Jac.

MeTopoJ1orist. MeTOOJIOTiUHY OCHOBY IOCJIi/[PKEHHS CTAHOBJISATh CUCTEMHO-iSIbHICHUH, KyJIbTYPOJIO-
TiYHWH, IIPaKCeoJIOTIYHUM, aKCioJIOTiUuHUM Higxoau Ta ¢pioco$ChbKUM, TepMIiHOJIOTIYHNM, KOTHITUBHUN IIPUH-
IUITH. BUKOpHUCTaHO 3araJbHOHAYKOBi (aHaJi3, CHHTe3, CUCTeMaTH3allisd, y3arajJbHeHHs, MOpPiBHIHHS, KJa-
cudikariist), eMIIipyUYHi, IPOTHOCTUYHI MeTOIH [OCTIiIKeHHS.

HaykoBa HOBH3HA. Y [OC/I/PKeHHI CXapaKTepH30BaHO OCOOJMBOCTI BUKJI3JaHHSA TaKUX OCHOBHHUX
TUCIUTLIIHY TUPUTEHTCHKO-XOPOBOT0 ITUKITY, SIK: «X0pOBe IUPUTYBaHHs», «XOpOBe apaH)KyBaHHsI», «XOpO3Ha-
BCTBO», «XOpPOBUH KyIac» Ta «[[paKTUKyM POGOTH 3 XOPOM». PO3KpPHUTO MeTy mpeAMeTy «X0pOBe AUPUTYBAHHSI»,
sIKa T0JIATae y HaZlaHHI Mali6yTHHOMY BUMTEJIEBI MySHYHOIO MHUCTEITBA SIK KePiBHUKY AUTSYOI0 IIKLJIHBHOTO
Xopy 6a30B0I AUPUTEHTCHKOI MiITOTOBKHU. OKpecIeHO OCHOBHI 3aB/laHHS QUCIIUILIIHU: OBOJIOAIHHS JUPUTEHT-
CHbKO-XOPOBHUMM 3HaHHSMH, PO3BUTOK IIpodeciiHUX 3ai6H0CTeH, OpMyBaHHI YMIHb BUUTEJII-XOpMeHcTepa.

V pesyabTaTi JOCIIKEHHS PO3KPHUTO CIIeNU(iKy 3MIiCTy Kypcy «X0poBe apaHKyBaHHS», IKUH CJIif| 30Ce-
PesuTH Ha OBOJIOLIHHI HABUYKaMHU CTBOPEHHS ITaPTUTYP IJI JUTSIUUX XOPiB Pi3HUX BiKOBUX KaTeTropil: Io4u-
HaIUMUX AUTIUYUX XOPOBUX KOJIEKTHUBIB, POSBUHYTUX XOPOBUX TUTIYNX KOJIEKTHUBIB, XOPiB CTapIIOKIACHUKIB
(ofHOPITHUX, HETIOBHUX MiImaHUX). OI[iHEHO POJIb KypCy «XOPOBHH KJIac», B IPOIIEC] STKOTO CTYZAEHTH Ha 0OC-
HOBI OTPUMAaHUX 3HaHb 3 My3UYHO-TEOPETUYHUX i BOKaJIbHO-XOPOBUX JUCITUILIIH y/IOCKOHAIIOIOTE ITpodeciii-
Hi HaBUYKH, HeOOXIiHI 11 MaribyTHHOI IIPaKTUYHOI BUUTEIA MY3HYHOT0 MUCTEITBA. [JoBe/leHa HEOOXITHICTh
BBeJIeHHs ¥ CTPYKTYPY IiATOTOBKH BUMTEJ MY3HUYHOTO MHUCTEIITBA Kypcy «IIpaKTUKYM POGOTH 3 XOPOM», Jie
3106yBayi Ha IIPaKTHUI]i 3aCBOIIOTH BMIHHS POOOTH i3 IIKIIBHUM XOpPOM. BCTaHOBJIEHO pOJIb KEPIBHUKA X0pO-
BOTO0 KJIacy Ta BUKJIaflada 3 XOPOBOT0 AUPUTYBaHHS y IIIATOTOBII 10 eGeKTUBHOI PO60OTU 3 XOPOM. PO3ryIgHyTO
KOJIO TeM 3 «XOpPO3HaBCTBa», SIKi MalOTh OXOIIFOBATH iCTOPUYHI aclleKTH BITUM3HSAHOI Ta 3apyOi>kHOI Teopil i
IPaKTUKHU BOKaJIbHO-XOPOBOI POOOTH 3 IiTHbMH, BUCBITIIOBATH OCHOBHI HalIPSIMH AUTSY0T0 XOPOBOTO BUKOHA-
BCTBa i TBOPYOCTi, 3HAHOMUTHU 3 0COOJIMBOCTSIMHU PO3BUTKY T'0OJIOCOBOTO allapaTy AiTel pisHOTO BiKy, HafaBaTH
3HAHHS 3 0XOPOHU AUTSIYOTO T'0JIOCY, BUSBJISTH cleldiKy BOKaIbHO-XOPOBOi pO60TH 3 TUTIUYUMU XOPOBUMH
KOJIEKTUBaMH.

BucHOBKH. Y X0 IOCIiPKeHHs BCTAHOBJIEHO, 1110 MeTOA VKA BUKJIAJaHHs JUPUTeHTCHKO XOPOBUX JMC-
[UIUIH Mae crerudivHi 0co6/IMBOCTI i 06yMOBIE€HA 3MICTOM IIPaKTHUYHOI [JisIbHOCTI Ilefarora-My3uKaHTa y
3araJbHOOCBITHIX 3aKJIa/laX CepeJHbOI OCBITH.

Kirro4oBi c10Ba: AUPHUTEeHTCHKO-X0POBI JUCITUTLIIHY, BYUTEIb My3UYHOTO MUCTEIITBA, XOPOBE TUPUTY-
BaHHS, XOPOBUH KJIac, IPaKTUKYM pPOO0TH 3 XOpPOM, XOPO3HABCTBO, XOPOBe apaH KyBaHHSI.
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Ipu Teopii i MeTOAWKUW MUCTEIIbKOl OCBiTH
Ta BOKAJbHO-XOPOBOI IIATOTOBKU BUYMTEJIA
XapKiBChbKOI0 HaIliOHAJbHOTO IIeJaroriayHoro
yHiBepcuTeTy iMeHi I'.C. CKOBOpoau

Xapkis, Ykpaina

email: martynenko20.01.63@gmail.com
https://orcid.org/0000-0003-4465-0833

BUBUYEHHS VKPATHCBKOI XOPOBOi MV3UKHU B
IIPOITECI ®AXOBOI IIATOTOBKU CTY/JEHTIB 3

KHP

Y cmammi po32a20aemovCsi NUMAHHS 8UBUEHHS. YKPATHCbKOI X0posoi my3uku cmydenmamu 3 KHP Ha
3aHAMMAX 3 X0p08020 AUPUSYBAHHS MA XOP0B020 KAACY. BcmaHo81eH0, W0 Cb0200HI KY/IbIMypHe cepeoosullie
WBUOKO 3MIHIOEMBCS | CMAE 8AACAUBOH YMOBOH CYUACHO20 CYCNiAbCMBA, W0 3y MO8/EHO 0CBIMHbLOI Mi2payieto.

3’aco8aHo, WO 3pocmae 83AEMO3ANEAHCHICMb MIXC YCIMA C8IMOSUMU Pe2IOHAMU, A KY/AbMYPHE PI3HOMAHIMmMs €
€KOHOMIYHUM, COUIaNbHUM Ma KYAbMypPHUM NO3UMUBOM, KUl Heobxi0HO po3susamu. Hadaemubcs OUiHKa Xo-
p08020 Mucmeuymea YKpaiHu, sike € yHIKabHUM S8UUeM C8im0o8o20 macuimady ma mae 6azamogikogy icmopiro
ma mpaduyitinicms. B cmammi 0xapakmepu3oeaHo Memy ma 3a80aHHS OUCYUNAIH «XOpoge dupuay8aHHs» ma
«X0posull KAac», po32ASTHYMO 0C06.1UB0CMI HABHANALHOL pobomu 3a YUMU OUCUUNATHAMU, KT 8i1000paiceHi 8 iH-
O0ugidyanbHill JopMi HABHAHHA MA MAOMb cnpusimu GopMy8aHHI0 AKocmell, wo 3abesneywyroms peanizayito npo-
deciiliHo-nedaz02iuHoi JiLAbLHOCMI, @ MAKOMNC CMEOPHIMb MAKCUMAALHO CNPUSAMAUBL YyMO8U 019 Nid2omosKuU
cmyodeHmig-iHo3emuyig 00 pobomu i3 XOpO8UM KO/eKMUBOM.

KiIr04o0Bi c10Ba: YyKpaiHCbKa Xopo8a My3uKa; 0la/102 Ky/1bmyp; Xopoge oupucy8aHHs; Xopoguil KAac; iHo-
3eMHUll cmydeHm; HAyioOHAAbHUL XapaKkmep; MeHmaaimem.

ITocTaHOBKa NpoG6seMH Ta Ii 3B’SI30K 3 BaK-
JIMBMMH HayKOBHMMH Ta IPAaKTHYHHMH 3aBAaHHA-
MH. 3MiITHEHHS 6araTollaHOBUX 3B’43KiB 3 Kutaem
3apas € OJHUM 3 IIPIOPUTETIB 30BHIIIHBLOI IIOJITUKU
VKpaiHu 1 HOCUTBH CTIMKHU [OBTOTPHUBAIUN Xapak-
Tep. Cepen IMX 3B’I3KIiB HaWOINbII IIUPOKHUMHU €
3B’3KHU B Tralysi ocBiTU. CbOTOHI CTyZeHTH 3 Kutai-
CHbKOI HApOZHOI pecIIy6/IiKy YU He Hall3HAYHINTY Ya-
CTHHY iHO3eMHUX CTY/[eHTiB B KpaiHi.

YCIixu MapTHePChKUX BiTHOCUH MK YKpaiHOI0
Ta KutaeM B cdepi OCBITH OUeBH[HI, IIpO 110 CBIf-
4aTh 0OOIIIBbHI IHTepecu MOJIOZI 10 icTopil, KyJIbTY-
PH, TpafuILlili, pO3BUBAETHCA CIIIBPOOITHUIITBO MK
HaBYaJIbHUMH 3aKJIaZlaMH HalllUX KpaiH, 3pOoCTae
KUIBKICTh YYaCHHKIB IIPOrpaM MOJIOI>KHOTO 0OMiHY
Tomo (IpuHbKeBHY, 2013; TapamaTa-BirbueHKO,
2018).

HuHi KyJIbTypHe CcepefoBHINEe IIBHIKO 3Mi-
HIOETHCS, BOHO CTae€ 611b11 fuBepcudikoBaHUM. Take
KyJBbTYpPHe PO3MAITT € Ba’KJIMBOX YMOBOIO Cydac-
HOTO CYCIIUIBCTBA i 3yMOBJIeHe TPAHCKOPLOHHOIO Mi-
rpariero Ta 6araTbMa iHIIUMU IPUYUHAMU. 3POCTAE
B3a€EMO3aJIe’KHICTh MK yciMa CBITOBUMU perioHaMu
Ta JOCArHeHHSAM iHdopmaril Ta 3acobaMu MacoBOi
KoMyHiKaIrii. KyJbTypHe pisHOMaHITTS € eKOHOMiu-
HHUM, COIiaJIbHUM Ta KYJbTYPHUM II0SUTUBOM, IKHUH
Heob6XiTHO PO3BUBATH.
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IIpomtecu rsobasisanii, 110 BU3HAYaKTh OYT-
TS Cy4acHOTIO CBITYy, 3SMIHIOOTH XapaKTep BilHOCHUH
MDK KpaiHaMH, KyJbTypaMH, OKPeMHMH JIIOJAbMHU.
PosmvpeHH MDKHApOJHUX KOHTaKTiB B yCix cde-
Pax CyCIIUILHOTO YKUTTS 3yMOBHJIO iHTEpec JIFACTBA
[0 mpo6JieM MiDKKYJIbTYpPHOI KOMYHIKaIltii, sika € Ha-
VKO0, IIJ0 BUBYA€E 0COOJIMBOCTI BepbasIbHOTO Ta He-
BepbaJIbHOTO CIIJIKYBAaHHS JIIOJ[eH, 1110 HasleXKaTh 0
PisHHUX HalliOHaJIBHUX i JIHTBOKYJbTYPHUX CIILJIb-
HOT (I'puHbKeBUY, 2013). KpiM TOr0, Mi>KKyJIbTypHA
KOMYHIKaIlig € caMOI0 B3aeMO/II€F0 MK IIpe/[CTaBHU-
KaMHM Pi3HUX HapOAiB Ta pi3sHUX KyJIbTyp. Came TOMy
NHATaHHA BUBYEHHd cTyfeHTaMu 3 KHP ykpaiHCcbKOI
XOPOBOi MY3HUKH Ha 3aHITTIX 3 XOPOBOTO ITUPUTYBaH-
HsI Ta XOPOBOTO KJIaCy € aKTyaJIbHUM.

AHaJi3 OCHOBHHX [JOCIIMHKeHb 1 myOsrikamii.
OCO6JIMBOCTI HaBYaHHA KUTAUCHKUX CTYJIEHTIB y
iHozeMHHX BH3 pocaimxyBanu BueHi Boxko M.,
I'punbkeBuy O., [lin Cinp, CiH Yxedy, Ma Crol, Ta-
pamata-binbuenko JI., CrogHoBa T., LI3iHb Jlyay Ta
iH. Jlo KoJsa IIpo6JIeMHUX IMHUTaHb BXOJATH IIPUCTO-
CyBaHHS /I0 HOBOTO THUITy HaBUaJIbHOTO KOJIEKTURBY,
Horo 3BuYalB 1 TpaauIlil, 3aCBOEHHS HOBUX BUJIB
ni3HaBaJIbHOI, TBOPYOI Ta HAyKOBOI AisJIBHOCTI, He3-
BUYHHUX QOpPM OIlIHKH, IPHUHOMIB CaMOCTIMHOI po-
00TH, HOBHUX THIIB MDKOCOOHCTiCHO-IIi3HaBaJIbHOI
KOMYHIKaIlii i T.iH. BueHUMU PO3TJIAAAThCI IIUTaH-
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Ha GOpMyBaHHS XYZ0>KHbO-BUKOHaBCbKOl MaMcTep-
HOCTI Man6yTHIX miaHicTiB 3 KHP (UWxaH CaHIoH, Jy
Tao), MeTOLMYHI 3acaZii BOKaJILHOIO HABYaHHA CTY-
IeHTiB 3 KHP (II3iHb HaHb), MeTOAUKU GOpPMyBaHHSI
BOKAJIbHOTO CJIYXy MaWOyTHBOTO BUHUTENI MY3HUKHU
B Vkpaini Ta Kurai (I'y II3iH), aHaJi3yI0ThCI 0CO6-
JIMBOCTi BOKaJIbHO-II€[JaroriuHol OCBITH YKpaiHu Ta
KHP (o $IMiH), TyMaHICTU4YHI OCHOBHU IIiJATOTOBKHU
ManbyTHIX crmiBakiB 3 KHP B cucteMi yKpaiHCBKOI
My3u4HOI ocBiTH (Ykay JIi), y3araJbHIOETHCS LOCBIT,
HaBYaHHS KUTANUChKUX CTyZeHTIiB B VKpaiHi (O. Ko-
BaJIbOB, €. Koirresiesa, 1. [Tak, WKy 1[31Hb 1[3e), IIpoTe,
HayKOBHX PO3BiIOK II[0/I0 IIp06IeMH BUBUYEHHS CTY-
JeHTaMH — iHO3eMIIIMH YKpaiHCBbKOI XOpOoBOi My3H-
KU Ha 3aHATTSX 3 XOPOBOTO TUPUTYBaHHA Ta XOPOBO-
ro KJIacy Hapasi He iCHYE.

Ha oCcHOBI IpoBeleHOT0 aHaJIi3y HayKOBOIi JIiTe-
paTypH, BBa)KaeMO 3a HEOOXiTHe BUCBITJIUTU TUTaH-
HS BUBUEHHS CTy/leHTaMHU-iHO3eMIIIMH GaKyIbTeTiB
MHCTeITB YKpalHChKOI XOPOBOI MY3UKH Ha 3aHATTIX
3 XOpPOBOT0 JTUPUTYBAHHS Ta XOPOBOTO KJIaCy.

dopMyIIOBaHHA Ijijle Ta 3aBJaHb CTATTi.
IIpoaHasisyBaTH HayKOBO-TIE[ATOTiYHI pKepeia
CTOCOBHO IIpO6JIeMH [OCJTi[KeHHS Ta Ha IifcTaBi
aHaJsi3y O6IpyHTYBaTH HEOOXiTHICTH BUBUEHHS CTY-
JleHTaMU — IHO3eMIIIMU TBOPiB YKpaiHCHKOI XOPOBOIL
MY3HUKH Ha 3aHATTSIX 3 XOPOBOTO JUPUTYBAaHHS Ta XO0-
POBOTO KJIacy.

Bukiag ocHOBHOro Marepiaay. CborogHi in-
TepHaIjioHai3amiga Ta Iyobasi3anii eKOHOMIKU
Ta KYJbTYPH CIPHUSIOTH 3aJy4eHHIO 10 MIKKYJIb-
TYPHUX Ta OCBITHIX KOHTAaKTiB HAMWIIHPIIOr0 KoJia
HOCIIB pisHUX eTHIYHUX KyJBbTYp. BH3 VkpaiHu Ha-
Jal0Th OCBIiTHI IIOCJIYTH CTyZeHTaM i3 6araTbox KpaiH
CBiTy, ajle HalbLIbIIa YacTKa OCBITHIX MIirpaHTiB
npumagae Ha crygeHTcTBo 3 KHP. HaBUaHHA y BH-
IIUX HaBYaJBbHUX 3aKJafiaxXx YKpaiHH Bi0yBaeThbCd
Ha OCHOBI fianory KyabTyp (Cin Ykedy, 2017).

Jliasor KyJbTyp — Ie CKJIaJHUN, CUMBOJIbHUY,
0COOUCTICHUM, TpaHCAKIIMHUN i JOCUTH YacTO He-
YCBIZJOMJIEHUU IIPOIieC, AIKUM y pasi IoTpebu € He-
TOYHHM, OCKIIBKM Ilepefibadyae piBeHb MacoBOTIO
BIpTyaJIbHOIO KOHCTPYIOBaHHSI Ha piBHI MiXKOCO-
6ucTicHOI B3aeMozii. /liajor KyJIbTyp Jja€ 3MOI'y MOro
y4aCHUKaM BHUCJIOBUTH II€BHY 30BHIIIIHIO CTOCOBHO
JI0 CaMHUX yYaCHUKIB iHpopMaIrito, BHyTPillIHiN eMo-
IIMHUU CTaH, a TAKOK COLiaJIbHI CTaTyCH 1 coIliallb-
Hi poJIi, IKi BOHY BUKOHYIOTh OAMH BiTHOCHO OJJHOTO,
1110 TaKOK MIiATBEPPKYE IX KYJIbTYPY.

OcHOBa IOHATTS «II0JIIKYJIbTyPHA OCOOUCTICTh»
Oysla 3akiazfieHa B Iipangx S.A. KOMeHCBKOro, [e
HaeThCd MPo HeoOXimHICTL GOpMyBaHHS B YUHIB
BMIHHSA KUTHU B 3JIar0fi 3 IHIIIMMU Ta II0Ba’KaTH iX.
V pycii I'yMaHICTHYHOI IIelarOriKU IIOJIIKYJIbTypa
PO3IJISAAETHCA K KYJIbTypa MI>KOCOOUCTICHOTO CIIiI-
KYBaHHs 0COOUCTOCTEH, IX [yXOBHOIO 36araueHHs Ta
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BXO/KeHHS B KyJbTYypy iHIIoro Tumy (A. bomaibos,
B. Bysbdcon, I. [lpay, H. Kpriosa, B. Kyain, O. Pyz-
HUIIbKa Ta iH).

Ba)XJIMBUM 3 IIbOTO IIOIJISAAY € Te, 110 IIOHSATTS
MIOJIIKYJIBTYPH HEPO3PUBHO IIOB’I3aHe 3 YIBJIEHHIM
IIPO HEIIOBTOPHICTH Ta YHIKaJIbHICTH [YXOBHUX 3706-
YTKIiB KO’KHOT0 Hapoy, 3 IPOSIBOM II0Bary Ta iHTepe-
CY [0 KO’KHOTI'0 HUX. MUCTEIITBO, 30KpeMa — My3HKa,
3 IILOTO IIOIJIAZLY POSIVIAAAI0THC IK BUCOKOLYXOBHA
cdepa orocepefKOBAHOTO, IIOJIKYJIbTYPHOTO CIILIKY-
BaHHS, B IKOMY BiI0yBaeThCI TBOpUA B3aEMO/IisI MiXK
aBTOPOM 1 IHTepIpeTaTOPOM, Mi>K BUKOHAaBIIMU 1
cIyxadyaMH SK TBOPIIIMH, CIIOKHMBadaMH, HOCISIMHU
KyabTypH (PebpoBa, 2015).

[IpupogHUM [jI1 MYSHYHOIO MMCTEIITBA € Te,
1110 HepiJKO YYaCHUKHU IIUX IIPOLIeCiB € IIpe/icTaBHU-
KaMU KyJbTYypPHU PisHUX XyI0KHIX Tedil, CTUILOBUX
IIPOIIApKiB, HAIliOHAJbHUX TpajgUllifi, HAaTOMIiCTb
BOHH JIETKO [J0CATal0Th II0p0o3yMiHHA (B. ApaHackes,
M. BaxriH, H. Beppses, B. bibiiep, B. MenyIiieBCbKuUiA).

V BU3HAYeHHI NUIAXIB IIOJIKYJIbTYPHOI B3ae-
MO/l BeJIMKe 3Ha4yeHHS HAJAeThCd CIIOCO0Y CITLI-
KyBaHHS, [OCATHEHHIO B3a€MOPO3YMIHHSI MDK
0COOUCTOCTIMH, a IlepefyMOBaMM IX 3iMiCHeHHS
- 3[JaTHICTH [0 [iajoTy, TOTOBHICTH Ii3HAaTH U 3po-
3yMITH ABHINA iHII0I KYJIBTYPH, 3aCTOCOBYBAaTHU HOBI
3HaHHA 19 30araueHHs CBOT0 KYJIbTYPHOTO PO3BUT-
Ky (C. Burorcbkuii, M. Karas, B. KynuH, O. JIeOHTBEB,
I1. Cimy11, O. Coxop).

HaByaJbHI IIporpamMu 3 XOpOBOIO AUPUTYBaH-
H$I Ta XOPOBOTO KJIACy 3[iMCHIOIOTHCS Ha pelepTyapi,
SIKUY HaJIe)KUTh PiSHUM My3HYHHUM KyJIbTypaMm, ajue
HaMOiIbIl 3HAYHUI MacUB TBOPIiB IIpefiCTaBJIEHO
BITUM3HSIHUM XOPOBHUM MHUCTEI[TBOM.

YKpaiHCbKa X0poBa KyJIbTypa — Iie 6e3I[iHHUN
cKap6 HallioHaJIbLHOTO 3Ha4YeHHs. BIIPOOBX CTOJIITH
XOpOBe MHCTEIITBO IIPOSIBJILIO cebe K CIIPaBXKHE
TBOPIHHS TaJaHTY YKPAIHCHKOTO HapO[y, sIKe BTLIIO-
BaJIO IIUTICHICTE i, BogHOYAcC, 6araTorpaHHICTh BHY-
TPIITHBOTO CBITY MUHYJIMX IIOKOJIIHE i 6YJI0 3 faBHIX
YaciB OpraHivHOI0 CKJIaJ0BOI0 KUTTENISIJIBHOCTI JIT0-
JUHHN.

XopoBe MUCTELTBO VYKpaiHU € yHiKaJIbHUM
MYy3HUYHHUM SBUILEM CBITOBOTO MaciITady, sKe Mae
6araToBiKOBY yKpaiHO3HaBUYy iCTOpi0 Ta TpaAHIIik-
HicTb. BOHO 36epirsocd y IpegKoBiUHUX HapOLHUX
TpajHulligax, y IIpaflaBHIX 3paskax HapOAHOIICeHHOI
KyJAbTYpH, y IJIUOUHAX IPOoQPeciiHOIO0 MY3UUHOIO
MUCTELTBA 1 € B Halll YaC OJHUM i3 HaWIIOIINpPeHi-
IIUX BHU/IB HAPOJHOIO MUCTELITBA Y MY3HUYHOMY II0-
6yTi kpaiHu. XopoBa My3HKa 3aliMae OfHe i3 UIIbHUX
MiCITb Yy MUCTELIbKOMY >KUTTI Hapoay, sika 3 JAaBHIX
yaciB 6yJla OpTaHIYHOK CKJIQOBOIO MOTO >KUTTS Ta
HaMOIIbII Ai€eBUM UMHHUKOM caMo3bepeskeHHs Ha-
I[iOHaJIbHUX MYSHUYHMX TpafuIlliii. XOpOBUH >KaHp,
SIK JKOJleH IHIITWH, 3aBISAKU CBOIM IJIMOOKHUM KOpPiH-
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HSAM, MIITHUM TPaJUIIisIM, a TAKOK AOCTYIIHICTIO HOT0
BHUPA3HUX 3ac00iB IIMPOKUM BepCTBaM HaceJeHHd,
3aBXX/IU IepebyBaB y II0Ji 30py KOMIIO3UTOPIB Ta
BHUKOHABI[iB. OCHOBHUM [KepeJIoM [JId XOPOBOTO
TBOPY 3aBXXAU OyJia yKpaiHChKa HapofHa ITiCHS, 3a-
KOXaHICTh B Ky, 3aKOPiHeHO y IJIHOMHAaX HAIIIoTo
Hapony. 3a NHeBHUX ICTOPUYHUX YMOB, MaHIPYO-
4YM CBiTaMH Y IIOIIYKY Kpallol Lol 4u pSITYIOUYUCh
BiJ| pelpeciii, yKpaiHIli 3flaBHa HeC/IH 110 JIH0O0B Y
CBOEMY ceplii, Ilepefaroyd ii cBOIM Halljagkam, II0-
nyJIgpU3your QoJILKIOPHI HajfibaHHA HapoxLy. Came
HapoJHa MiCHS cTajla 06’eKTOM XyZ0>KHBOI 06p0oOKH
npodecioHaIiB-KOMIIO3UTOPIB YCiX eIox.

IIoBHOIIHHE OBOJIOJIHHA PO3MAITTSM pellep-
Tyapy, B SKOMY BiJ6MBalOThCS CBOEPITHICTH HaIlio-
HaJIbHO-00pa3Hol, MOBJIEHHEBO-IHTOHALIHOI chepH,
TBOpYA IHAWBIAYaNbHICTh, XY[J0KHS MEHTAJbHICTh
KOMIIO3UTOpa, HoTpebye GopMyBaHHS ¥ CTYAEHTIB-i-
HO3eMIIiB TOTOBHOCTI /10 IX CIpHUHATTS, 3LaTHOCTI
TIOTPYSUTHCA B XYA0XKHIO aTMochepy, BiIMIHHY Bif
BJIACHUX eCTeTUYHUX, MUCTEIbKUX Tpamurjii. [lo-
caimpkeHHs O. Pe6poBoi [OBOJATH, 10 CTYAeHTH-i-
HO3eMI[i BiUyBalTb BeCh CIEKTP CyIepeuInBUX
BIUIMBIB: BiJ crenqudivHUX My3WYHO-MOBHUX (ce-
MaHTHUYHO-JIaIOBUX, IHTOHAIliNfHO-TeMOpaJIbHUX:
€BPOIIENCHKI JIail - IIeHTaTOHIiKa) 0 BUKOHAaBCh-
Ko-iHTepnpeTaliftHuX (CTMJILOBHUX, OOpa3HUX: XV-
LOKHBO-aHAJITUYHUX), IHTeplpeTalifiHUX (CIIOIJIL-
JaJIbHe CTaBJIEeHH 710 00pasiB Ta iX /lieBe BTiIeHHH Y
BUKOHaBCTBI) (PebpoBa, 2015, ¢.19-23).

TakuM YHWHOM, TiTbKH HabyBarOuM 3aTHOCTI
CIIpuMMaTH Cy0’eKTUBHO HOBi SIBHINA KYJIbTYPH,
Xy[I0’KHbO-00pasHUM 3MiCT TBOpIB pi3HUX THIIIB
MY3U4HOI KyJbTYpPH, OBOJIOJAIBAIOYU He3HaNOMU-
MU $popMaMH MY3WYHOTO MUCJIEHHS Ta IIaJIiTporo
MY3HYHO-BUKOHAaBCbKHX MOJK/IMUBOCTeH, CTy[eHTH
306aravyroTh CBOIO HalliOHAJIbHO-KYJIbTYPHY CAMOCBI-
IIOMICTh, YCBITOMJIIOIOTE cebe gK Cy0’eKTiB IToJIifia-
JIOTY KYJIbTYP Ta MDKKYJIBTYPHUX KOHTaKTiB. Bce 1ie
3YMOBJIIO€ Ba>KJIUBICTh IIOJIIKYJIBTYPHOIO IIiAXOAY B
Ppo60Ti i3 cTyAeHTaMU — IHO3eMIISIMU.

3aBaHHA BHUKJIaJjadya — BUABUTHU CIelUiKy
MiATOTOBKU iHO3eMHUX CTYAEHTIB, BpaxyBaTH OCO-
6/JIMBOCTL IXHBOTO CIPUHHATTS, II0 3yMOBJIEHI
CBOEPIHICTIO OCBITHBO-KYJIBTYPHOI ITiATOTOBKY, BU-
KOHATH aHaJi3 MHCTEIbKUX 3[I00YTKiB SIK yHiBep-
caJlifi 3arajJbHOCBITOBOI KyJBbTYpPH Ta HalliOHasb-
HO-KYJIbTYPHOlL CaMOOYTHOCTI CTyIeHTCTBA. B IiboMy
Ipolieci Ba)K/IMBOTO 3HaueHHs HabyBae KoMIlapa-
TUBHUH (IIOpiBHSJILHUM) aHasi3. 3aCTOCYBaHHS pe-
3yJIbTATiB TAKOTO aHAaJIi3y [[03BOJIIE BpaxXyBaTH IX y
3MicCTi Ta MeTOjax IMiITOTOBKY iHO3eMHUX CTy/IeHTiB
0 Mar6yTHHOI $axoBOi AiSLIFHOCTI i CTal0TH OCHO-
BOIO IIeBHOI B3aeMoOZii Ta B3aeMOBILIMBY (0. 'asuy,
I'. Hixoual).

Ba>xsiMBOro 3HauyeHHs B IIpolieci npodecifiHol

>4

HiATOTOBKU CTYJ€HTIB-iHO3eMI[iB HabyBae yTOUYHEH-
Hs 3MIiCTy HaBYaHH4, 1[0 CIIPsIMOBaHe Ha BpaxyBaH-
HS 0COOJIMBOCTEN XYAO’KHBOI'O MEHTAJITETy, CTaHy
¢$axoBoi 0CBITH, TOTOBHOCTI 10 CIPUMHATTS iHO3eM-
HUMHU CTyZIeHTaMH 3MiCTy HaB4YaHHS (BOHO Biobpa-
JKeHe y poboumx IIporpaMax, HaBYaJbHOMY perep-
Tyapi, OpraHizaliiHO-MeTOAUYHOMY 3abe3IleueHHi),
3baradyeHHs 3MiCTy HaBYaHH4, CIIPSIMOBAHOIO Ha Iifl-
TOTOBKY CTY/IeHTIiB 10 BHKOHaHHS BCiX QYHKITi, BJIa-
CTHUBUX Cy4aCHOMY BHKJIalady, ITOCUJIEeHHS IIpakK-
TUYHOI CIIPIMOBAHOCTI 3MicTy ¥ $OopM HaBYaJIbHOI
TSUTbHOCTI Ha 3acajiaX KOMIIETEHTHICTHOTO IIiJIXO-
Iy, 3abeslledeHHs BUCOKOIO PIiBHA CaMOCTiHHOCTI
BOJIOLIHHS (axOBUMU HaBUYKaMH, TBOPUYOI aKTUB-
HOCTI CTYZ|eHTiB, OpraHisaliito caMoCTiliHOI HaBYaJIb-
HOI JiSUTBHOCTI KUTAUCHhKUX CTYAEHTIB, CIIPIMOBaHOI
Ha 3aCBOEHHS HUMHM [J0[JaTKOBOI'0 06CATY 3HaHb, Ha-
OyTTS 3J[aTHOCTI 0 OAIbIIIOT0 CAMOBIOCKOHAIEH-
HS1. BOKJIUBI I IX Mali6yTHBHOI $axoBoi AisIBHOCTL
Ha baTtpkiBiuHi (Ky1rHip, 2019; Yxan Jly, 2016).

BuBYeHHS CTyeHTaMH — iHO3eMIsIMHU yKpaiH-
CBKOI XOpOBOi My3HKH Ha 3aHATTIX i3 XOpPOBOTO JU-
pUTyBaHHS] Ta XOPOBOI'0 KJIacy Mae 3abesrnedyBaTHCS
TIeBHUMH I1e/IarOTiYHUMHU YMOBaMH.

T'0JIOBHUMU IIPUHITAIIAMH B IIPOILECi MiJTOTOB-
KU CTYJeHTIiB-IHO3eMI[iB € IPUHIMIN XYL0KHBbOL
TOJIEPAHTHOCTI, CIPAIMOBAHOCTI 3MICTy MiZITOTOBKHU
Mamn6yTHBHOrO QpaxiBIld Ha 3aJ0BOJIEHH My3UYHO-/1y-
XOBHUX IIOTped CYCIIUIBCTBA, CTUMYJIALIL CaMOCTIiH-
HOCTI Ta TBOpYOi iHimiaTuBU QaxiBild, MIPUHIUI
[IiJeCIpsIMOBAHOTO YAOCKOHAJeHHS IHAWBITyaslb-
HO-Gax0BUX BJIaCTUBOCTEM 0COOHCTOCTI, CHCTEMHOTO
HiATIOPALKYBaHHS 3MiCTy ¢paxoBOI OCBITH ITifTOTOB-
IIi KOMIIETEHTHOIO (axiBIisl, BiAIIOBITHOCTI 3MiCTy
MiAITOTOBKU aKTyaJIbHUM 3[00yTKaM IIefaroriyHoi
HayKH I MySUYHOI0 MUCTEIITBA; — TBOPYOI B3aeMOJIl
Cy6’eKTiB My3HYHO-0CBITHBOTO IIPOIIECY.

lFosoBHMMH QaKTOpaMH, III0 MaloTh Bpaxo-
BYBaTHUCSA y IIporieci po60TH B KJaci XOpOBOIO TH-
pUryBaHHS Ta XOPOBOTrO KJacy € CTaH aKTyaJabHOL
3araJbHO-My3U4HOi, $axoBoi, CIlelfialbHOI IUPH-
TeHTChKO-XOPOBOi Ta MOBJIEHHEBOI ITiIT0TOBKH; CITELI-
udika IX HallioOHaJIBHOI, 30KpeMa — Xy0’KHbOI MeH-
TaJILHOCTI; Cy6’€eKTUBHO-0COOMCTiICHA MeTa OCBITH
Mamn6yTHIX BUIIYCKHUKIB, sIKa II0JIATA€ B IiTOTOBII
0 ManbyTHBOI IIpodeciiHOl AiAIBLHOCTI B IHINUX,
BIIMIHHUX Biff yKpalHCBKHUX, COLiaIbHO-KYJIbTYPHUX
Ta HalliOHaJIbHO-OCBITHIX yMOBaxX. BpaxyBaHHSI ITUX
daxkTopiB, a TakoX 3706YTKIB CydacHOI IleJlaroriy-
HOI HayKH ¥ IIPaKTUKU Mae BUSHAUYUTH IIPiOpUTeTHI
HayKOBIi HigXony, IIOKJIa/ieHi B OCHOBY BU3HauYeHHS
MeTOAWYHUX 3acaf, IIITOTOBKU CTYy[eHTiB-iHO3eM-
I[iB: T'YMaHICTUYHUN, OCOOHCTICHO-OPi€EHTOBaHUM,
NOJIKYJbTYPHUM, KOMIIAPAaTUBHUM, CUCTeMHUH,
KOMIIETeHTHICHHU.

Ba>xJIMBOrO 3HayeHHs IIPU BHUBYEHHI B Kiaci
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XOPOBOI0O AUPUIYBAHHA YKPalHCHKOI XOPOBOI MY3H-
KU HabyBae TaKoX IliJIeclIpgMOBaHe 3aCTOCYBaHHS
KOMILJIEKCY CyJaCHHUX TEXHIUHHUX 3aC00iB HaBUaHHA
Ta iHQpopMaIliiHO-KOMYHIKaIiMHUX 3acobiB. Cydac-
Ha MOJIOABL ITOBCSIKZEHHO KOPUCTYEThCS iIHHOBAILili-
HUMU TEeXHOJIOTIIMH, 3ajlydeHHS CTy[eHTiB [0 BU-
KOPHUCTaHHS IHTepHeTY 3 MisHaBaJIbHO-HaBUaIbHOI0
METOI0 CJIYI'ye Ba>KJIMBHM 3aCO00M [OIIOBHEHHS U
36araueHHs 3HaHb, CAMOOCBITH, CIIpIMOBAaHOI Ha 3a-
TIOBHEHHS IIPOTaJIUH y IIOIlepefHiit ¢paxoBiil mifro-
TOBIJ], IITXOM HaOJIMDKeHHS 10 IIPOIleciB, IKi Bib-
yBaITHCSI B KYJIbTYPHO-OCBITHIM cdepi, y cBiTOBOMY
MHUCTELTBI, B pifiHiNA KpaiHi To1110.

3acToCyBaHHIO HOBITHIX TeXHOJIOTIM y MY3HU-
HO-HaBYaJIbHIN Ta TBOPUIN IiSUIBHOCTI IIPUCBSIYEHO
3HAUHY KiJIbKICTh HaYKOBHUX JOCII/DKEHD 1 IPpaKTHU4-
HUX BUHAxXofiB (M. A6aypasakoB, O. CMOJISTHUHOBA,
M. IssiueHKO, . KoTsisipeBcbkui, H. KboH Ta iH.). Kpim
TOTO B JiIIBHOCTI MY3HKAaHTIB Ta aMaTopiB Bce 6isb-
II10TO TIOIITMPEeHHS HabyBae 3aCTOCYBaHHS [TUPPOBUX
TEXHOJIOTiY, HOTHO-TpadiyHMUX KOMIT'IOTEPHUX IIPO-
rpaM, Ha 3acajax SIKHUX 3LiHCHIOEThCI 00pobKa My-
3UYHOT0 3BYKY, TUpPa’KyBaHHSA My3H4YHOI iHpopMarii
ToI0. TAKKUM UHHOM, IIiJIeCIIpIMOBaHe 3aCTOCYBaH-
H{ B HaBYaJILHOMY IIpolieci cygyacHux T3H Ta iHdop-
MaliHO-KOMYHIKaIiiHux TexHosioriii (IKT), Turio-
BUX JJISI MY3WUYHOI AiSUIBHOCTI ¥ Xy[0>KHBOI OCBITH,
Mae 3abes3eyuTH GOPMyBaHHA HaBUUOK, BaXKJIMBUX
y My3U4YHO-IIi3HaBaJIbHIW, BHUKOHAaBCHKO-TBOPYiH,
OpraHisanifHo-KepiBHil gisutbHOCTI. IX mimecpsamo-
BaHe Ta pPi3HOMAaHITHe BTUIEHHS CKJIaJla€ BaXKIHUBY
YMOBY VCIIIIIHOI ITiITOTOBKU MarOyTHIX ¢paxiBIiiB 10
Man6yTHBHOI IIpodeciiiHOI MidIbHOCTI B yMOBax Cy-
yacHocTi (Mepeskko, 2017).

HaBuasipHi IIporpaMu 3 JUCIUILIIHK «XOpOBe
JUPUIYBaHHSA» Ta «XOPOBHUM KJac» MaloTh Ha MeTi
dopMyBaHHS ITpodeciiHUX i 0COOUCTICHUX SIKOCTeH
BUHUTENI MY3HUYHOTO MHCTEITBA, 34aTHOIO 3[iM-
CHIOBaTH y KOMILIEKCI TUPHUTeHTCHKO-XOPOBY Ta
AHAJITUYHY [iUIBHICTH Ta BOJIOAITH KOMIIETEHT-
HOCTIMH BuHTesd-XopMencTepa (Kudenko, I'odH,
2020).

IIporpamMoBU¥ MaTepia VX SUCLIUILIIH BKIIIO-
yae pIi3HOMAHITHI XOpOBi TBOpPU pi3HUX >KaHPiB,
CTHJIIB, eIloX. HaliBayK/IMBIIIMMHU € TBOPH YKPAlHCh-
KOI X0poBOi My3HUKH. B Kypci XOopoBOro JUPUTyBaHHS
Ta XOpOBOI0 KJIaCy BUBUAKTHCI 00POOKU YKpaiHCh-
KUX HapoOAHUX IliCeHb, OpPUriHAJbHI TBOPHU BHUIAT-
HUX YKpalHCBbKHUX KOMIIO3UTOpPIiB — M. Bepe3oBchKo-
ro, /. bBopTHAHCHKOrO, A. Begesda, M. JleoHToBHYa, M.
Jlucenka, K. Crenjenka, JI. PeByrbxoro, b. JIgTOmuH-
CBKOTO TOIIIQ.

JYCOUILUTIHY IUPUTEHTCHKO-XOPOBOTO ITHUKITY
€ BarOMHMH Y ITOTOBI]I BUUTEI My3SHUYHOIO MHC-
TellTBa. BOHU CIIpUATE GOPMYBAaHHIO SIKOCTEH, II10
3abe3reuyloTh peasidarniio mpodecifiHO-IIefaroriy-
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HOI JiSUIBHOCTI, TOTYIOTBH 0 CIIiIBOYOI JiSJIBHOCTI, a
TaKOX CTBOPIOIOTH MaKCHUMAaJbHO CIIPUATIHUBI yMO-
BU IJIS1 MiATOTOBKHU CTYE€HTIB 10 po60TH 3 XOpoM. Y
IIpoIleci BUBYEHHSI JUPUIeHTCHKO-XOPOBHUX [IUCITH-
IUTiH BUKJIaJlayaM BUIIMX HaBYaJIbHUX 3aKJIafiiB He-
00XiJTHO 36eperTy TBOPYYy CBOOOAY CTYJleHTa, yBaXK-
HO CTaBUTHCB [I0 MOT0 Cy6’eKTUBHUX PUC, PO3SBUBATH
IHAVBINyaIbHICTD.

[TobyzmoBa Ta IpOBefeHHsS 3aHITh 3 XOPOBOIO
JUPUTYBAaHHSA Ta XOPOBOTO KJIacy Ha (aKyJbTeTax
MUCTEeIITB 3a3BHUall BapiaTUBHA i 3a1eKUThH Biff 6a-
raTb0X YMHHUKIB: BiJl METOOUYHUX IIOIJISA/IiB, CMaKiB
Ta 3BUYOK BUKJIaJlaua, BiJf MO>KJIMBOCTEH CaMUX CTy-
JeHTiB-iHO3eMIIiB (piBHA IX 37[i6HOCTeH Ta IIiJrOTOB-
JIeHOCTi). Ko)KHe 3aHATTS € YeproBOI CXOAHHKOIO
B HaOyTTi IeBHUX 3HaHb, BMiHb Ta HAaBUYOK Ta He-
00XiTHOI CKJIaIOBOIO B IIporieci IpodeciiiHoro 3po-
CTaHH$, PO3B’I3aHHA IIeBHUX IIpobiieM. OpraHisarisa
3aHATH B KJIaci XOpOBOTO AUPUTYBAaHHS Ta XOPOBOTO
KJIacy Iepefibavae HaCTYIIHICTE Ta II0CIIJOBHICTS.

dopMa HaBYaHH B KJIaCi XOPOBOI'O JUPUTYBaH-
H{ — IHAVBIyaIbHa, 110 00YMOBJIIOETHCS HOTO CIIell-
nQiKo10 i fae 3MOry epeKTHBHO BUPINTYBaTH CKIaTHI
3aBlaHHA Kypcy. CaMe iHAmBifyasbHa ¢opMa Ha-
BUAHHSI MICTUTH BeJIUKI MOJKJIMBOCTI JJII PO3BUT-
Ky PiSHOMaHITHUX HaIIpIMKIB TBOPYOi AisJILHOCTI
MaMOyTHBOTO BUHUTeJsI MYy3HUYHOIO MHCTelTBa. Ha
IHAWBIyaTbHUX 3aHATTAX CTYLEHT - iHO3eMellb IIif
KepiBHUIITBOM BUKJIa/layua He TIIBKU TPEHYE BIACHY
MaHYyaJIbHO-PyX0BY MOTOPHKY, ajle ¥ 3aCBOIOE IIeBHI
3aKOHM CKJIQJHOI CHUCTeMH B3aeEMO/II KepiBHUKA-H-
pUTreHTa Ta X0py Uepe3 MO/leIF0BaHHS PisHHUX CUTya-
I[iH, 110 BUHUKAKTh IIPU POOOTi AUPUTEHTA 3 XOpO-
BHUM KOJIEKTUBOM. Ko)XHe iHAMBIfyaJbHe 3aHATTS 3
XOPOBOT0 JTUPUTYBAHHA — I1€ Pi3SHOMAaHITHICTb BUJIIB,
dopM Ta MeTOAiB TBOPUOI AiSLJIBHOCTI SIK CTY[EHTa,
TaK i BUKJIajlaya. BayKJIMBO He CTiILKY HAaBUUTH JTH-
pUTyBaTH, CKIJIbKY BUKJIUKATU 0aKaHHs 3aiMaTUCSI
BHUKOHAaBCbKO-X0POBOI AisJIbHICTIO.

HaByaHHSA AUPUTeHTCHKO-XOPOBUM [AMCIIUILII-
HaM Opi€eHTOBAHO Ha TBOPUYY [JisUIbHICTH, Ha CTBO-
PEeHHs HOBOTO XY 0>KHbO-MHUCTEIILKOI0 BiZITBOPEHHS
JTIMCHOCTI 3acobaMu IIEBHOTO BH/Yy MHUCTeITBa iH-
TepIpeTarii Xy/l0’)KHbOTO TBOPY 3acobaMK BUKOHa-
BCBbKOI KyZIbTYypH. TBopUa i BUKOHaBChbKa KyJIbTypa
CTal0Th OCHOBOIO XOPOBOI OCBITH.

Ba)xyIMBOTO 3HAUE€HHS B pOOOTi XOPOBOT0O KJIaCy
€ mpob6siemMa Binbopy pelepryapy. [0JIOBHUM IIpUH-
IIUII, IKOTO MAae€ JOTPUMYBaTHUCh KepiBHHUK X0py —
XyIOKHBO-BUXOBHA IiHHICTB. SKICTH penepTyapy
Biffirpae HaWBa’KJIWBIIlY pPOJIb y IIPOIleCi BOKaJb-
HO-XOPOBOT0 HaBYaHHS ¥ AYXOBHO-€CTETUYHOIO BU-
X0BaHH4 MoJiofi. HeobxizHo, abu TBip TopKascd iX
Jylll, HaBYaB IIPeKPacHOMY (HasgBHICTb BHUXOBHOIO
HiATEKCTY).

Jpyruii IpUHLOUI — Pi3HOMAaHITHICTE: 3a TeMa-
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THKOI0, o6pasaMy, >KaHpaMHM, eIl0oXaMU, CTHJISIMH,
HalliOHaJIbHUMH KOMIIO3UTOPCHKUMH IIIKOJIAMH, Xa-
paxTepoM ToIro. Hafibinplly IiHHICTE y peltepTyapi
XOPOBOTI'0 KOJIEKTUBY CTAHOBJISITh HAPOJHI ITiCHI.

TpeTiil pUHITUII — JOCTYIIHICTh. BasK/IHBO, 11106
o6pa3HuY psf i TeMaTHKa TBOPY OYJIM IiKaBUMH U
3posyMmimumu. KepiBHUK XOpOBOrO KOJIEKTHBY Mae
3BEpHYTH yBary Ha BiJIIOBITHICTb BOKaJIbHO-TEXHIY-
HUX 3aBJjaHb ITIAPTUTYPH BUKOHABCHKHUM MOKJIHUBO-
CTSIM CBOT'O KOJIEKTUBY ¥ TOUHO PO3paxyBaTH CUJIHU.

UeTBepTHUI IIPUHIIUII — IOCJIiIOBHICTH. XOpO-
BUH pelepTyap Mae KpPOK 3a KPOKOM YZ0CKOHAJIIO-
BaTH BOKAaJbHO-XOPOBHUI apceHasa CTYJeHTCHKOTO
KOJIEKTHUBY, III0 I03BOJUTH PO3MIMPUTH MEXi [T0-
CTYIHOI 1OMYy MY3HUKHU.

BucHoBkH. OT)Xe, IUTaHHS BUBYEHHS CTYZeH-
TaMU-iHO3eMIIIMHU yKpaiHCHKOI XOpPOBOI MY3UKH €
Ba)KJIMBUM 1 IIOTpebye 3HAYHOI yBary Bifi BUK/IaladiB
XOpPOBOTO AVPUTYBAaHHS Ta KEPIBHUKIB CTYLEeHTChb-
KHX XOPOBHUX KOJIEKTUBIB. BUBUeHHs YKpaiHCBKOI
XOpOBOi MY3WKH I'PYHTYETHCS Ha II€BHOMY IIefiaro-

TriYHOMY JIOCBiJi BUKJIaZ@4iB Ta 3acaZaxX IPOBIHUX
IefjaroriB Cy4yacHOCTi. BapiaTUBHUM XapaKTep IIpo-
BeJleHHs IHIUBilyaJIbHUX 3aHATH CIIpUse IIpodeciii-
HOMY PO3BUTKY CTY[eHTiB-iHO3eMI[iB. BHBUeHHSI
YKpaiHCHKOI XOPOBOI My3HKHU Ha 3aHATTAX 3 XOPOBO-
T0 IUPUTYBAaHHSI Ta XOPOBOTrO KJIAcCy He TiIbKH po3-
IIMPIOE MY3UYHUM CBITOIVIAL CTYZEHTIB, PO3BUBAE
IXHI cMaK¥ Ta yIIof06aHH, aje ¥ CIIpUAIOTh PO3BUT-
Ky Jiasory KyJabTyp Mk VkpaiHoro Ta KHP.

IlepcieKTHBH NOJAJBIINX JOCTiIKeHb. [
OTPHMMaHHsA II03UTUBHUX pe3yJbTaTiB HaBYaHHSA
CTyeHTiB-iHO3eMIIiB Ha (aKyJbTeTaX MUCTEITB,
HabyTTd HUMH KOMIUIeKCy IpodeCiiHHUX 3HaHb,
PO3BUTKY KOMILJIEKCY IIpodeciiHUX 3Ai6HOCTeN He-
00XifHi ITofasblli PO3BIZKU B rajaysi AUPUTEeHTCh-
KO0-XOPOBOI IiZATOTOBKH, CTBOPEHHS HOBUX HaBYaJllb-
HUX IIporpam JJid CTyJeHTiB i3 KHP, ki 6 BKIo4aaIu
TBOPH HaMOINMbII BUAATHUX KOMIIO3UTOPIB YKpaiHu
(4K MUHYJIOTO, TaK i Cy4acHOro), 6ibIIl aKTUBHE 3a-
JIy4eHHs CTy/IeHTiB 10 BAUKOHAaHHSI HUMH ITUX TBOPIB
B XOPOBUX K0JIEKTUBAaX TOIIIO.
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The purpose of the article is to article is devoted to the study of Ukrainian choral music by students from
China in classes on choral conducting and choral class.

Methodology. Important in the process of professional training of foreign students is the clarification of the
content of education, aimed at considering the peculiarities of artistic mentality, the state of professional education,
readiness for foreign students to perceive the content of education (it is reflected in work programs, curriculum,
organizational and methodological support). The content of education aimed at preparing students to perform
all the functions inherent in a modern teacher, strengthening the practical orientation of the content and forms
of educational activities on the basis of a competency-based approach, ensuring a high level of independence of
professional skills, creative activity of students, the organization of independent educational activities of Chinese
students, aimed at their acquisition of additional knowledge, the ability to further self-improvement.

The scientific novelty is that the purpose and tasks of the disciplines «choral conducting» and «choral
class» are characterized; The peculiarities of educational work in these disciplines are considered, which are
reflected in the individual form of education and should promote the formation of qualities that ensure the
implementation of professional and pedagogical activities, as well as create the most favorable conditions for
preparing foreign students to work with choirs.

Results. Strengthening multifaceted ties with China is now one of Ukraine’s foreign policy priorities and
has a lasting character. Among these connections, the most extensive are in the field of education. Today, students
from the People’s Republic of China are perhaps the most significant part of foreign students in the country.
The success of the partnership between Ukraine and China in the field of education is obvious, as evidenced by
the mutual interests of young people in history, culture, traditions, developing cooperation between educational
institutions of our countries, growing number of participantsin youth exchange programs and more. The expansion
of international contacts in all spheres of public life has led to human interest in the problems of intercultural
communication. The dialogue of cultures allows its participants to express certain external information about the
participants themselves, the internal emotional state, as well as the social statuses and social roles they play in
relation to each other, which also confirms their «culture». Training programs in choral conducting and choral
class are carried out on the repertoire, which belongs to different musical cultures, but the most significant array
of works is represented by domestic choral art. Ukrainian choral culture is an invaluable treasure of national
significance. For centuries, choral art has manifested itself as a true creation of the talent of the Ukrainian people,
which embodied the integrity and, at the same time, the diversity of the inner world of past generations and has
long been an organic part of human life.

Conclusions. The issue of studying Ukrainian choral music by foreign students is important and requires
considerable attention from teachers of choral conducting and leaders of student choirs. The study of Ukrainian
choral music is based on a certain pedagogical experience of teachers and the principles of leading teachers of
today. The variable nature of individual classes contributes to the professional development of foreign students.
The study of Ukrainian choral music in choral conducting classes and choral class not only expands the musical
worldview of students, develops their tastes and preferences, but also promotes the development of cultural
dialogue between Ukraine and China.

Key words: Ukrainian choral music, dialogue of cultures, choral conducting, choral class, foreign student,
national character, mentality
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OPTAHI3AIIA AIAJIBHOCTI KIVBHHX OB’ EAN-
HAHBb BUIIIUX ITEJATOTTYHHUX HABYAJIBHUX
3AKJIAIIB VKPAIHU (APVTA IIOJIOBHHA XX
CTOJIITTSI)

Y cmammi po3easadaemsbcsi NUMAHHA op2aHizauii ditibHOCMI KAYOHUX 06’°€0HAHb 8ULUX Neda202iuHUX
HABYAaNbHUX 3aKAadie YKpaiHu y opyeiil noaosuHi XX cmoaimmsa. Hadaemubcs oyiHKka makxoi dissavbHocmi. Oxa-
paKkmepus3oeaHo noHamms Kay6, kAy6Ha OisiabHicmb, KAY6HI 06’€0HaHHS mowo. BcmaHoseaeHo, wo npobaemy
MOA00IHCHO20 0038L1/151 8UBUAU 6A2AMO HAYKOBUI8 MUHY/A020 mMa cyuacHocmi. /[o8edeHo, wo 0038LA14 € cneuy-

UPTUHUM MA COULANbHUM 3ACO060M pezeHepauyii nomeHyiaty AH00UHU, ma 800HOUAC € 8AXHCAUBOH CHeporo po3sum-
Ky ocobucmocmi cmydeHma, wo cnpusie popMy8aHHI HAyKo8020 C8imo2asady, noAimuuHol ma MopaabHoi Kyab-
mypu, ecmemu4HoOMy no2aa0y i CMaKy, MopaabHUM ideanam i dyxo8HUX UiHHocmeil. BusHavweHo memy K/ayOoHUx

00°€0HaHb BUWUX Nedazo2iHHUX 3aK.1adi8 YKpaiHU — BUX08AHHS MA CAMOBUXO0BAHHS CMYOJeHmMIi8 Ha OCHO8I HIYia-
mueu, meopuo2o nposagy 30ibHocmell KONHCH020. 3a80AHHS CNPAMOBYBANUCH HA OP2AHI3AUIH0 CYCNIAbHO KOPUCHO-
20 003811151 M0A00I, NOWYK HO8UX (fOpM ma 3aco6i8 Ky 1bmypHO-Macoeoi pobomu 8ionogidHo 0o iHmepecie ma

nompe6 M0.100i, 3a/1y4eHHS 00 KY/1bMYPHO-MAC080i 0038111€801 JisLAbHOCMI, PO38UMOK COUIANbHO-KYAbMYPHOL

meopuocmi, 3abe3neueHH CNiAKY8aHHs M0/100i 8 pe3yibmami Cni/ibHOol ditAbHOCMI ma Ky/AbmMypHO20 8i0NO1UH-

KY.

Karouoei caoea: k1y6, KayoHe 06’e0HAHHA, Oi1/1bHICMb, 00381115, CMyJdeHmMCcbke 003811151, MOAOOIHCHULL

yeHmp.

ITocTaHOBKA IP06/I€MH Ta ii 3B'A30K 3 BaXKJIH-
BHMH HayKOBHMMH Ta IPaAaKTUYHHMH 3aBJaHHSIMH.

3axkoH Vkpainu «IIpo ocBity», KoHnenmis Ha-
[[I0HAJIbHOTO0 BUXOBAHHY, HalliOHaJbHa JOKTPHHA
PO3BUTKY 0CBiTH VKpaiHu y XXI CTOJITTI OKpecIto-
I0Th aKTyaJbHI 3aBlaHHA 11070 GOpPMyBaHHS Cy-
YaCHOT0 KyJbTYPHOTO [03BLLISA, BIiIpOMKeHHS Ta
T0/JaIbIIIOTO PO3BUTKY HAIliOHATBLHOI CUCTEMU KYJIb-
TYPHO-Z03BL/JIEBOI JiSIZIBHOCTI CTYZeHTCHKOI MOJIOA].
ITe 3yMOBJIEHO THM, 1110 B HOBUX IIOJITUYHUX, €KO-
HOMIYHMX Ta KyJbTYPHUX peasligX HayKOBI| HAIIIOl
KpalHU HayKOBO OOGIPYHTYBaJIX CHUCTEMYy OpraHisa-
[il KyJIbTYPHO-03BL/LIEBOL [iSUIBHOCTI MOJIOA], SIKa
06ifiMae BiTbHUHM Yac MOJIOII.

CydyacHOMY CTYZEHTOBi BKpail HeoOXifgHe moJe
IUId CaMOBJOCKOHAJIEHHs, caMopeaJsiisarii, 3amo-
BOJIEHHSI KYJIbTYPHO-eCTETUYHHX II0Tpe6 Ta MOXK-
JIMBICTB JIJIs1 CAMOBUpPakeHHs, CAMOPO3BUTKY.

HanpsaMmKY, gKi MOXKYTh 3aJ0BOJIBHATH Taki
noTpebU pPi3HOMAaHITHI: XyZOXKHS CaMOZiS/IbHICTD,
aMaTOpPCTBO, HAYKOBUM IIOIIYK TOIIO. [liIIbHICTH
CTY[IeHTChKUX KIy0iB, HAyKOBUX 00’€[HAaHb BILIU-
Bae Ha popMyBaHHS HalliOHAJbHOI CaMOCBIZJOMOCTI,
CIIpUsie eCTeTHUYHIN corjasisanil. BaXkjuBUM ILIs-
XOM BUPpIllIeHHs BUIIeBKa3aHUX IIPOOJIEM € OCMMUC-

60

JIEHHs 1 YCBiTOMJIEHHS 6araToro J0CBify, 3BepHeH-
H [10 HalliOHAJIbHUX JKepeJl Y BUIIUX ITeJalOTiYHUX
HaBYaJbHUX 3aKjaZiaXx YKpalHU B APYrid IOJOBUHI
XX CTOJITTS, TBOpUYe BUKOPHUCTAHHS SIKUX CIPHUSITH-
Me 3pPOCTaHHIO0 OCBiTHBOTO IIOTEHIialy HaIloro Cy-
crisibcTBa. CaMe TOMy ITUTaHHS BUBYEHHS JOCBiTy
opraHisarii AisyIbHOCTI KJIyOHUX 06’€fHaHb BUINUX
IlelarOTiYHUX HaBYaJIbHUX 3aKIaiB YKpalHU y Apy-
ri¥ 1oyIoBUHI XX CTOJITTS € aKTyaJIbHUM.

AHasti3 0CHOBHHUX JIOCTIi/HKeHb i MyOTiKkarii.

JlocmipKeHHs BUIBHOIO 4acy, LUIAXIB Ta 3a-
co6iB 1ioro opraHisariii € 06’eKTOM BUBUEHHS Pi3HUX
Hayk: ¢isocodii, KysabTypoJiorii, corjiosorii, Irefaro-
riky, IIcuxoJiorii, icropii. 3 MO3UIN KyJIbTYpPOJIOril
BUIBHUI 4ac posIysifaay HaykKoBIi 0. ApaHacheB,
A. BumiHgk, 1. 3g3r0H, M. Karay, 0. KoMapHUIIbKUN
Ta JI. KomapHunska (2020), C. ITinryH (2005), 0. Cta-
ceBChbKUM (2016) Ta iH. B rasysi megarorikv IMTaH-
Hi BUCBITVIIOIOTBCA B Ipansx O. boriko, JI. BoJio-
6yeBoi, O. lanuibueHKO (2020), A. leHuceHKo (2014),
0. IpxiHoi (2019), H. MakcuMoBcBKoi (2019), O. ITaB-
JIeHKoO (2017), C. IliyH (2005), O. Taag (2015) Ta iH.

KoHmenTyaspHI 3acagd BULIBHOTO dYacy SK
4YUHHUKA GOpMyBaHHS OCOOGHCTOCTI CTy[leHTa pO3-
rapanuca 3. Tinrepe (1998), M. I'punboBOIO (2020),

© 0. Chubukina
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H. MakcuMoBcbKo10 (2019), B. Trockoro (2019).

IcTopHKoO-TIefarorivHuM aHasi3 IIpo6JeM Bilb-
HOT0 4acy CTy/[eHTiB BUIIIB € IIpeJMeTOM HayKOBHUX
JIoCTiKeHb BUeHUX B. ['osioBeHbKO, M. I'0JI0BaTOTO,
0. KopuieBcrkoro, 0. CraceBcpkoro (2016), B. fdky-
IIIKK Ta iH., BUXOBAHHS MOJIOJI B KOHTEKCTi KyJIbTYp-
HO-OCBITHBOTO PO3BUTKY YKPaiHCHKOIO CYCIiIBCTBA
posrisarTe HaykoBI I Bismogizn, I. BimonepkiBch-
kuy, O. [ToyIonbKUHY, iZeosIorisaliito BHXOBHOIO IIPO-
Iecy y BHIIMX HaBYaJbHUX 3aKJajfaxX B YKpaiHi y
JIpyTii nosoBuHI XX CTOJITTS AOCIIDKYIOTE B. Ilpu-
aynbkui, L Ilymak. BueHa O. KosmakoBa 3pobiuia
aHaJi3 poJyii Ta MiCll IPOCBITHUIIBKUX 3aKJaliB
VKpaiHu B ifieosiorivyHii po6oTi 3 MoJoana y 70-80
pp. XX CT., yAoCKOHaIeHHS GOpM I MeTOAiB IX Aistib-
HocTi. Ky gk ¢opMy [03BiIeBOi AisIBHOCTI CTY-
JeHTCHKOI MOJIOZAL B YMOBax TOTAJITApHOI ifeoJsiorii
BUBYaIH B. Bayminrelis, A. l'anaraH, C. /lisesib.

IIpami 3. Tiorepc (1998), K. XXutHyxiHoi (2019)
IPUCBSIYEHI NHUTAaHHAM O000B’I3KOBOT0 CaMOBHXO-
BaHH{, aKTUBHOI CaMOCTIMHIN y4acTi CTYAeHTIiB y
pisHOMaHITHHUX ¢popMax XyA0KHBOI HifIbHOCTL. Mo-
Horpadisa C. MeabHUUyK «Teopisd i mpakThKa GopMy-
BaHHS eCTeTHUYHOI KyJbTYpH MaHOyTHIX y4UTesiB
(ictopuko-niefarorivHui acrekT 1860-1990 pp.)» BU-
CBITJIIOE TUTaHHSI QOPMYBaHHS €CTETUYHOI KYJIbTY-
pH¥ MaMOyTHIX BUMTeJIB y pisHi icTopuyHI mepiogu.
KpiMm Toro, MoHOrpadisa OKpecIro€e AistIbHICTh TBOP-
YMX CTY[leHTCbKUX KOJIEKTUBIB B IIe[JarOTiYHUX BU-
max Ykpainu (MeJbHUYYK, 2006).

IIeBHU iHTepec BUKJIMKaE MoHOTpadis I. Smyk
(2010) «BUXOBHHUU IIOTEHIliaJ y BUIUX Ie[aroriy-
HUX HaBYa/JIbLHUX 3aKJIaflaXx VKpalHu: 3HaXiIKH i IIpo-
6s1emu (20-80-Ti pp. XX cT.)» B sIKilt 3p06JIeHO peTpo-
CIIeKTUBHUI aHaJli3 pO3BUTKY CHUCTEMH BHUXOBaHHS]
Y BUIIUX Ile[larOTiYHUX HaBYaJIbHUX 3aKJIa/aX B pa-
JITHCBHKI YacH.

Haykosi posBigku O.BuHocimaBcekoi, O. /ly6a-
ceH10K, O. Kupuuyka, C. rosroriy, O. IKy6u gocuin-
JKYIOTh YMOBH y[JOCKOHaJIEHHS Pi3HUX HaIIpsIMIB Ta
¢$opM I103a ayJUTOPHOI BUXOBHOI pO60TH BHUIIUX 3a-
KJIaZiB OCBiTH, GOPMyBaHHS Y CTYAEHTIB KyJIbTYPHU
I03BLLIA. [IpoTe, ITICHOTO JOCTiIpKeHHS AisIBHOCTI
KJIYOHUX 00’€JHAaHb BUIIUX II1e[JarOTIiUHUX 3aKJaJiB
VKpaiHu y pyriit 11os10BUHI XX CT. Hapasi HeMae.

dopMyIIOBaHHA ITijied Ta 3aBJaHb CTATTi.

IIpoaHaJsisyBaTH HayKOBO-IIefaroriuHi pKepe-
Jia CTOCOBHO IIp0O6JIeMHU JOCJIIPKEHHS Ta Ha IIi/ICTaBi
aHaJi3y BUCBITJIMTH JiSUIBHICTE KJIYOHUX 06’€JHAHb
BUIIUX I1elaTOTIYHUX 3aKIa/iB YKpaiHU y Apyrii 110-
JI0BUHI XX CT.

BukJiiaJ, 0OCHOBHOT0 MaTepiaay. HaykoBa Jiite-
paTypa IIMPOKO BXKUBAE TEPMIHHU «KIy6», «CTyIEHT-
CBKUH KIy6», «TiSIBHICTEY, ajle y TpaKTyBaHHI ITUX
IIOHATH € IIeBHa Pi3SHOMAaHITHICTE. B Mexxax HaIoro
JIOCTiPKeHHS MU BH3HA4YaeEMO [iSIbHICTL SK CIIeIl-
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UGIUHUN CIIOCI6 CTaBJIeHHS JIIAWHU [0 HaBKOJIUIII-
HBOTO CBITy, IKMM € PYILIHAHOI CHJIOI Ta YMOBOIO
cycminbHoro mporpecy (Tamig, 2015, c.151). Came
TisUTBHICTH GOPMYE Ta 3MIiHIOE YMOBH iCHYBaHHS JIIO-
JIUHU, COIliaJbHOI Irpyny, 3abesmeuye TpaHchopMa-
11i10, 36epe’KeHHs Ta PO3BUTOK CYCIILILCTBA.

OKCOOPACEKUM CJIOBHUK Y CBOEMY IIEPIIOMY
(mecatu ToMHOMY) BuAaHHI 1884-1928 pp. IIOHAT-
T KJIy6 TpaKTye 3 PisHUX TOYOK 30Dy, aje JJI Hac
HaMOIIbII I[IKaBUMU € HACTYIIHI: Ki1yb6 — 06’eqHaH-
Hi YM CIIiJIKa TeBHOI MacH JIIoJeH; 06’eIHaHHSI
JUId CIIPUSHHSA OYy[b-SIKil crpaBi 3 MeTom ii iHTeH-
cudikariil; ToBapHUCTBO 0Cib, 1110 06’€fHAIMCA Ha OC-
HOBI B3a€MHUX CHUMIIATill UM 3araJbHUX IHTepecis,
3aXOIUIeHb, CXWJIBHOCTeH; opraHisaliisa JrofieH, IIjo
chopmyBasacd 451 06’eJHAHHS 3yCUJIb i3 IIIITPUMKH
SIKOTOCh Cy6’eKTa. OT)Ke, 3apyODKHI JOBIZHUKH IIO-
HSTTS «KIy6» PO3IVISAA0TE IIepeBakHO SIK 00’eJHaH-
H¢, 3i6paHHS, TOBApUCTBO, acolliallis, opraHisarris.
XapakTepHUMU O3HaKaMM KJIyOy €: 3a/l0BOJIEHHS
CIIUILHUX IHTepeciB, CIIiBpOOITHUIITBO, peasisariis
I1eBHOI crelfpivyHOI MeTH, CIIIJIKYBaHHA Ta pejlaKca-
i y IpUEMHIN KOMIIaHii, opraHisaris f03BULII Ta
possar.

Kny6 (Bim aHrz. club, toclub — «36uBaTH FOKY-
IIM») 3a BUSHaYeHHIM BiKille/lil € yTBOPEeHHIM 3 Kilb-
KOX JIIoZleH, 06’elTHaHUX CHUJIbLHUMU iHTepecaMu abo
MeTOoH. IcHyr0ua pisHOMaHITHICTE KIy6iB BiflioBifae
pO3MaiTTIo0 X061 JII0Iel: CIIOPTHUBHI, KIy6H HaCTiIb-
HUX irop, KJIyOH I CHiJIKyBaHHS TOLIIO.

VKpaiHCBbKi JOBITHUKU BU3HAYalOTh IIOHATTS
«KJIyb» SK TPOMafICBKy OpraHisaliifo, o 06’efHYe
JIIOZIel IIeBHOTO Ko0JIa UM IIpodecii g CIIIBHOTIO Bif-
IIOYUHKY, PO3Bar, 3aHITh CIIOPTOM.

B pagaHCBKUI Iepiof IIOHATTI «KJIyO» BH3Ha-
4asocsd SK KyJbTYPHO-IIPOCBITHHUIIBKA YCTAaHOBA,
sKa OpraHi30BYe N03Bi/IA pOOITHUKIB, CIIPHUSE BUXO-
BaHHI), CAMOBUXOBAHHIO, PO3BUTKY TBOPYHUX 3[i6-
HOCTeN. B KoJii BUEHHUX, 110 3aliMalOThCSI KIYOHOI0
TeMaTHUKOI0 Hapasi He iCHYe UiTKOT0 BU3HaYeHHS I10-
HATTS «KJIy6». Har6IbII BAaJIMM, Ha Halll IIOTJIS, €
IyMKa B. TyeBa, 1110 «KJIy6 — COLIIOKOMYHIKaTHUBHUM,
COLIiOIIelarOTiYHUM IHCTUTYT KYJbTYpPH, OpraHi3o-
BaHUI Ha iHIIMIaTUBHUX 3acajlax JJIg 3aJ0BOJIEHHS
noTpeb JIIoflelt B CaMOMISIIBHOCTI, CHIJIKyBaHHI, [0-
3BiJLII; KIIy6 — Ie iHAMBIgyaIbHO- TPYIOBE O3B/,
OpraHisarliis [03BLLIEBOL AiSIBHOCTI, 0COOJIMBUU KO-
MYHIKaTUBHUU THUII T03BULIA, IKUU Jli€ TapajeJbHO
3 JBOMa iHIIIMMHU — BUJOBUIIIHUM Ta TBOPYHUM.

Mu BBa)KaeMo, 1110 KJIy0 OIJIFHO PO3TJIAiaTh
dK 6araTodyHKIliOHaJbHe 060’€¢[HAHHS, TOJIOBHUM
3aBJIaHHSM $IKOTO € iHTerparjis, 3abesledeHHs II0-
Tpeb BiABiyBauiB y 3MiCTOBHOMY A03Bi/LII B iM’a
CIIIIBHUX ITiJIeN, iHTepeciB, JIOKAJIbHOTO CIILIKYBaH-
Hf, CaMOOCBITI Ta KyJIbTYpHO-TBOpPUiM peastisariil
0COOHCTOCTI.
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Hayxkose1is CiiecapeBa I.B. jae HacTyIiHe BU3Ha-
4eHHs KIyOy «kiayb € IHCTUTyIliaHa/Ii30BaHUM [0-
OPOBUILHUM 3TYpPTYBaHHAM, 1[0 00’e¢AHYE iHTepecu
JIIOJTe, sIKi BXOIITh B HHOT0 Ha OCHOBI 3araIbHUX ITiH-
HOCTeN, KOMYHIKaTUBHOI €JHOCTI Ta COIliaIbHOI KOM-
¢dopTHOCTI. Kity6 Mae meBHi 30BHIIIHI Ta BHYTPillTHI
03HaKu. /[0 30BHIIIHIX MU BITHOCKMO peTicTpallito
KJIyOy, 060B’I3KH WIeHIiB KIy0y TOIL0, BHYTPIIIHI —
HagBHICTB Cy0’eKTiB, 1110 BXOJATH B KJIy0, KOMyHIiKa-
THUBHaA B3aeMOJid Cy0’eKTiB, HagBHICTh IIPUBATHUX
iHTepeciB cy0’eKTiB, JI0Kai30BaHE COLIIOKYJIbTYpPHE
cepeoBuIle». TAKMM YHMHOM, CTYIEHTCHKUU KITy6 €
efarorivyHo OpraHi30BaHUM IIPOIleCOM, TOOpPOBiIb-
HUM [I03BUIEBUM 00’€HAHHSAM CTYZEHTiB, Mi’K0OCO-
OHUCTICHI CTOCYHKM SKHX OIIOCEpeIKOBaHI CYyCIIIbHO
I[IHHUM, OCOOMCTICHO-3HAUyILUM 3MIiCTOM KOJIEK-
THUBHOI [103BLLIEBO] HisnbHOCTI (IlinryH, 2005, ¢. 6-7).

Bumii mneparorivyHi 3akiagu ocBiTH VKpaiHm
HaKOIIUYIJIN 3HaYHUH JOCBIif 111010 opraHisarmii fo-
3BI/LIA CTY@eHTCHKOI MOJIOA], QYHKITIOHYBaHHA KJIy0-
HUX 00’eHaHb. 3a BU3HaueHHsIM BueHUX (T. Il{epba,
P. fIpeMKeBHUY Ta iH.) O3BLLJII MOJIOZ] € CYKYIIHICTIO
3aHATH Y BIIbHUH BiJj HABYaHHA 4ac, 3a JOIIOMOIO0
SIKUX 3aJ0BOJIBHAIOTHCS IIOTPebH y CIIIKYBaHHI, ca-
MOPO3BHUTKY, CaMOBJOCKOHAJIEHHI B Pi3HUX BUAAX
MSUTBHOCTI, SIKi MAalTh 3arajoM BiJTHOBJIHBaJbHUU
xapakTep. OCKUIbBKM [T03BULISA € crerfUbiuyHUM Ta
coIliaJiIbHUM 3acob0M pereHepariii IIOTeHIliagy JIto-
IOUHW, TO BOJAHOYAC BOHO CTa€ BaXKJIMUBOK Cheporo
PO3BUTKY OCOOHCTOCTI CTyAeHTa, 110 cIpuse ¢op-
MYBaHHI0 HayKOBOTO CBIiTOTJIANY, IIOJIITUYHOI Ta MO-
panbHOI KyJIbTYpH, €CTETUYHUX MOTJIAMIB, CMAaKiB
Ta BUPOOJILE ifeann ¥ [yX0BHI IIIHHOCTI, miATpUMYE
HOpMYy 370poB’q (CTaceBCbKUY, 2016, . 224-229).

V pafsHCBbKI yacH (Tak 3BaHUU «30JI0THUM BiK»
pafgHCBKOI ITefaroriku — 60-90 pp. XX ct.) 6ysu po-
3pobiieHi ¢opMH Ta MeTOLU OpraHisarii A03BiLIA
MOJIOJ, IKi € MalbKe HEOPYIIHUMH i B HaIll 4ac, i
€ 00’eKTOM 6araThbOX iCTOPHUKO-IIeIaTOTiYHUX PO3Bi-
TIOK.

Anautis HaykoBol JiTepaTypu (M. THaTIOK, A. [le-
HHceHKO, O. lo6puHCchKa, O. MUpPOHIOK, I. IleTpoBa,
E. CokoJioB, I. TapaceHKO) Jja€ IiicTaBU CTBEPPKYyBa-
TH, 1[0 OJHIi€0 3 HANUIIOIIHUPEHIINX y APYTiil I10JI0-
BuHI XX cT. GopM opraHisariii f03Bi/LII CTyJeHTCTBA
6yJia KIIybHa iIIbHICTD.

BueHi (M. 'HaTIOK, O. [lo6pruHCHKa, O. MUPOHIOK,
I. ITleTpoBa, E. CokoJioB, I. TapaceHK0),BUBYa0UH [IU-
HaMIKy pO3BUTKY 3asHauyeHOi $OopMHU [03BiJIJIEBOI
PpO60TH 3 MOJIOZIO, IIiIKPECIIOI0TS, 1110 B OpraHisaril
KJIyOHOI AisIJIBHOCTI JOMiHyBaB GOopMaIbHUM ITiAXIis.
HaBiTb IOHATTS «KJIyO» PO3TJISAAIOCS IIepPeBaKHO
K OYJUHOK, B IKOMY OPraHi30BYIOThCA PisSHOMAaHITHI
3axX0/H, a KIOro CHHOHIMIYHUM BU3HAaUYEeHHSIM MO>KHA
BBayKaTH IaJiall MoJIOJI (T1asraly CTyZeHTCTBA).

ComiasbHi IIpo6GJIeMU pajfgHCBKOl [epKaBU
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(ocobuBy y mpyrid TpeTuHi XX CT.) 3yMOBHJIM IIO-
BepHEHH [0 Ipo6JieMU CTBOPeHHS KJIy0iB [Ig MO-
Jopiy 50-60-Ti poKH, KOJIK KIy6U 30praHisyBasncd 3a
IPUHITUIIOM IeHTpasti3ariil (CTBOpeHHI KyJIbTyPHUX
IeHTPiB), IPUHITUIIOM CIeltiasisartii (po3mozis ycra-
HOB KYJIbTYPH 3a BULaMH Ta KOHTHHTeHTOM). [TosiBa
y 1956 p. kiy6y Mostozi IleTporpaZicbKoi CTOPOHH M.
JleHiHrpaza ta OecbKOro KJIyO6y MOJIO/I II0UaBCs aK-
THUBHUM pyX MOJIOLDKHUX KIyOiB Ha TepeHax Pansas-
cbKoro Corosy.

ITIounHaroud 3 60-Xx pp. MOXKHA cCIOCTepiraTu
PO3KBIT AisSIBHOCTI MOJIOAKHUX KIIY0OiB, SIKi po3yMi-
JIACA K KOMIUIEKCHI yHiBepcasIbHI IIeHTPH J03Bil-
JIEBOI AisIbHOCTI MoJiozi. Taki CTPYKTYpH IIHPOKO
posropHyucsa y 60-70-1i pp. XX cT., a y 80-90-Ti cTUIB
Ta MeTO/U POOOTH, He3BaKalOUU Ha HOBI COIIOKYJIb-
TYpHI YMOBU Ta 3allUTH MOJIOZi) He 3MiHIOBaJIUCH,
TOMY II0YaJIM 3’IBJIITHCS HOBI aJbTepHAaTHUBHI KIIy-
6H, e MisUIBHICTH MOJIOAL 6ysia MeHII popMali3oBa-
HOIO.

Kiy6bu y BUIUX (30KpeMa IearorivHux) Ha-
BUQJIBHUX 3aKJIaJjaX CTBOPIOBAIKCA [ 3aJ0BO-
JIEHHS PiSHOMAaHITHUX IIOTpeb CTyAeHTCTBA. Y HUX
MOJIOb MOTJIa IIIBUIMUTH CBiM KyJbTYpHUH, iH-
TeJIeKTyaJIbHUU piBeHb, 3400yBaja JOCBiL TBOPYOI
TisIJIBHOCTI TOLIIO.

JiJIBHICTB CTYIeHTChbKUX KJIybiB y BUIIUX Ha-
BUaJIbHUX 3aKJazZiaX YKpaiHu B Apyriil mosoBUHI XX
CT. Oysta 6araTo$yHKI[IOHAIbHUM KYyJIbTYPHO-OCBIT-
HIM IIpOIlecOoM, OpraHi3oBaHUM IIefATOTiYHUM KO-
JIEKTUBOM Ha OCHOBI 3arajibHOI KOHIIEIITil HaBYaJIb-
HO-BUXOBHOI pO60TH TOTO YH iHIIIOT0 HaBYAaJIbHOTO
3akJaZy. B ocHOBI JiekaB IIPUHITUIL TO06POBIIFHOCTI
y4acTi B TakKid JisJIbHOCTI Ta MaB KOJIeKTUBHUM Xa-
pakrep. IIpoTe, IiIBHICTH CTYLEHTCHKOTO KIybOy
TIOBHICTIO 3aJiekajla Bifi COIiaIbHO-KYJIbTYPHOTO Ta
IOJIITUYHOTO PO3BUTKY TOTOYACHOTO CYyCILIBCTBA,
H0T0 MOpPaJIbHO-eTUYHUX Ta JYXOBHUX I[IHHOCTEM.

V mepiog icHyBaHHA PaggHCBHKOI ZiepXaBHU II0-
CTiMHO IIOTJIN6JII0BAIHCS IIPOTUPIUYSI MK TUM, IKUX
MO>KJIMBOCTel Hajiae chepa 03B 3a YMOBHU Bpa-
XyYBaHHS NYXOBHUX Ta COLiaJIbHUX II0TPe6 Cy6’eKTiB
COIiyMy Ta I[iIHHICHUMH 00MeXeHHSIMHU J03BLILIEBOI
misutbHOCTI. HaykoBmi (H. XoMeHKO Ta iH.) 3BepTarTh
yBary Ha Te, III0 CTYZEHTCTBO OIIMHUJIOCA IIifi 3Ha4-
HUM i/1e0JIOTIYHMM THCKOM i MaJjio cBOi 0cob61mBOCTI
IIpOBefieHHs BUIBHOIO Yacy.

Bxxe y 50-60-X pp. XX CT. y BUIIJUX HaBYaJIbHUX
3aKIajax OYHKIJiOHyBaJla BeJbMH pO3Taly’KeHa
Mepexka «0QiIifHOTO» BIIIOUMHKY — XYZO0>KHS ca-
MOJSIIBHICTD, 616/1I0TEKH, CIIOPTUBHI CEKIIil TOIIO.
OnHOYacHO BOHM OyJIM IIeBHUM IHCTPYMEHTOM CH-
CTEMH Jep>KaBHOTO KOHTPOJIIO 3a >KHUTTSIM MOJIOT],
TOMY IIOIIYJIIPHUM Ha TOH 4ac 6yB «HeOoQII[iHUI»
BIJIIOUMHOK — KIiHO, TeaTp, TaHIi ToIo. Kpim Toro,
HaJIe)XHICTh BCIX CTY[EHTIB [0 OJHiel opraHisarii
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(BJIKCM) BimbuBasiaca Ha TOMY, III0 BCi «TpaguIliNi-
Hi CTYZeHTCHKI CBSITa MaJH ife0JIOTIUHUMN ITiTeKCT
1 6ysiu ofHier0 3 GOpM KOMYHICTUYHOIO BUXOBaHHS,
IIpOTe B TaKHUX 3aX0Z,aX OCHOBHA Maca CTYJeHTCTBa
3a/II06KHU OpaJjia y4acTh, ajike B ixX IIporieci BifbyBa-
JIOCS aKTUBHE CIILJIKYBaHHS, BeCesIo IIPOBOAMBCS Yac
(MakcuMoOBCEKa, 2019, c. 17).

Ha TBOpYy Ta aMaTOPCHKY AiSIIbHICTH TOTO Yacy
TaKO0XK UHMHHBCS MHOCTiMHUM BILINB, 3[iMCHIOBaBCS
KOHTPOJIb 3 60OKY Zlep>KaBH, gKa TaKUM YMHOM BUpi-
IIyBaJia BJIACHI i1e0JIOTiUHI, ITOJIITUYHI Ta MOpPaJIbHi
npobsiemu. Tak, y penepTyapi MysWUYHUX TYpPTKiB,
XOpiB Ta CTy[ii XyLo>KHLOTO CJI0Ba 060B’SI3KOBO ¢i-
TypyBaJu TBOPHU INapTiHHO-iZe0IOTIYHOTO CIIPIMY-
BaHHA («JIeHIH 3aBXIU KUBUM», «IlapTig Hall Kep-
MaHHY» TOIIO).

JlosBiieBa chepa I peryaOBaHHS Bilb-
HOTI0 4acy CTy[eHTCTBa pPO3BHUBaaci K y BHUIIMX
HaBYaJIbHUX 3aKJIa/laX, TaK 1 y TyPTOKUTKAX (CIIop-
THUBHI 3a7y, IPUMIIleHHA AJjd TIYPTKIB, TeaTpis.,
KOHIIepTIiB, BiTaJleHb Ta iH.), Ta 103a HUMU (T1aj1aliu
CTyZeHTiB). Ile CIIpUsIO YpisHOMaHITHEHHIO [[03BLJI-
JIEBOI [IiIJIBHOCTI Ta COL{iaJIbHO IIOSUTUBHOMY CIIPS-
MyBaHHIO aKTUBHOCTI CTy/IeHTiB y BIJIbHUM 4ac, aue
nepebyBaJsIo IIiJ BIUIMBOM IIPOBITHUX iIe0JIOTIYHUX
HaCTaHOB.

CTyIeHTChbKe 03B/ € HeBiJ'eMHOIO CKJIaJO0-
BOIO COIiaJIbHOT'O0 BUXOBAaHH4 ITi€l TpyIIy, siKe 6a3yBa-
Jlacsl Ha COLiOIIeHTPUYHUX [IIHHOCTSX Ta MaJIo YiTKO
BHU3HAaUYeHy CTPYKTYPY i 3MICT, 1110, 3BiCHO, HE MOTJIO
3biraTucd 3 moTpe6amMu ¥ IparHEHHIMU TaKoi Kilb-
KOCTIi pi3HOMaHITHUX TBOPYUX 0CO6GHCTOCTEN. ToMy
0COO6JTMBO BiTaJIUCS COITiaJIbHO CXBAJIIOBaHi CIIOCOOH
CTYIeHTCHKOTO 03BiIg (OymiBesbHI 3arOHH, KOM-
COMOJIbCBKI 3i6paHHS TOII[0), IKi MaJIt SIK BUPOOHU-
4o-MaTepiaJbHy, TaK U ile0JI0riYHy KOPUCTb.

Kiybu 3abesrneuyBasu HOTpeby CTYAEHTIB ¥y
3MiCTOBHOMY IIPOBeZIEHHI BUILHOTO Yacy 3a JOII0MO-
TOI0 MacoOBUX (CBSITa, pecTUBAi, KOHKYPCH, KOHIIEP-
TH, TBOPYI 3yCTpidi), Tak i KOJIEKTUBHUX (BUXOBHI 3a-
X0, KPYTJIi CTOJIH, CeMiHapH, AUCIIYTH TOI0) GopM
pob6otu.

Heo06XifHO BiZI3HaAYUTH, 1110 ifiest pOSBUTKY TaKoOl
dopMu opraHisarii BiIBHOTO Yacy MOJIO/i 6yJI0 3a110-
YaTKOBaHO Ha BITYM3HAHUX TepeHax Iie y 20-30-ti
poxu XX cT. IcHyBasIu IPOeKTH NaJalliB Ta OyAHUHKIB
KYJIbTYPH [JI1 TPYIAIIMX, 3aTyMYIOTHCI OyIUHKU
J711 I0HUX IIpoJIeTapiB, Majalidl MOJIOZI TOIo. AJle,
3Ba’Kalo4yy Ha eKOHOMIUHY 00MesKeHICTh pafgHChKOI
Jlep>KaBy, IIi IUIaHU TakK i He 6YJIM BTiJIEHI B JKUTTH.
IIpoTe, iX BiACYTHICTH KOMIIEHCYBaIM PisHOMAaHITHI
CeKIIii IpH 6yJUHKAaX KYJAbTYPH A TPYASIIUX.

Po36ymoBa cdepu [O3BILIA CTYAEHTIB, 30Kpe-
Ma GopMyBaHHS [03BLLIIEBUX IIOTPeb y BUILIOMY Ha-
BUaJILHOMY 3aKJafi, 6asyBajiocd Ha TPagULiITHUX
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BUJaX 03B IIOIIEPEIHIX eTallB (iHTeJeKTyaslb-
HOMY, IIpo¢eCilHO-CIIPIMOBaHOMY, MUCTEIILKOMY)
Ta po3raayKeHHi IIPOBiJHUX BUXOBHUX cdep y 1103a
HaBYaJIbHIN iSIIBHOCTI, TAKUX SIK: CAMOBPSAyBaHHS,
KIybHa poboTa, 06’efHAHHA 3a iHTepecaMU, BOJIOH-
TepchKa [isUIBHICTD, coIjiajJbHa poboTa, CIIOPTHUBHA
aKTHUBHICTH Ta iH. Hampuxiaz, 3a iHAycTpiaabHOL
o6y xiaybHe MO3BLIA CTYNEeHTIB CTalo ORHIEH0 3
IIPOBITHUX GOPM [T03BLLIEBOI AiSIIBHOCTI.

OCHOBHOI0 MeTOI0 KIyOHUX 00’€¢fHaHb y BU-
IIUX HaBYaJbHUX 3aK/JIaflaX CTae BUXOBAHHSI Ta ca-
MOBHUXOBaHH{ CTY[IeHTIB Ha OCHOBI iHiliaTuBY, ca-
MOJiSTBHOCTI, TBOPYOTO IIPOSIBY 3[[i6HOCTEH KOXKHOI
0CcoOHUCTOCTi. 3aBHAaHHAM TaKOTo 00’egHaHHS OyJI0
opraHisailis coIjiaJlbHO KOPUCHOTO O3B/ MOJIO],
3HAXO/KeHHs HOBUX GOPM Ta 3aCTOCYBaHHA 3aC00iB
KyJIbTYpHO-MacoBOi poOOTH BIJIIOBIZHO 10 iHTe-
peciB Ta 3aIIUTiB MOJIO/Ii, CTUMYJIIOBaHHS CYCIILILHOI
aKTHUBHOCTI 0COGHCTOCTI, 3adydeHHS A0 KYJIbTYp-
HO-MacoBOl [03BLJLIEBOI AiSUIBHOCTI, PO3BUTOK CO-
[jaJIbHO-KYJILTYPHOI TBOPYOCTi, 3a6e3leueHHs CIIiI-
KyBaHHS MOJIOZ] B pe3yJbTaTi CIIIBHOI [isIJIbHOCTI,
CIIPHUSHHA KyJIbTYPHOMY BiIlIOYMHKY Ta po3BaraMm.

Hai6inpmry nomysapHicTs y 80-90-Ti pp. XX cT.
31000yJIN KJIYyOU CTYAEHTCHKOI ITiCHI Ta KIIyd BeceJIux
Ta KMITJIMBHX, POOOTH SKHX OXOIIMJIA CTYIeHTCTBO.
A HanpukiHni XX cT. caMe TaKi MOJIOAIKHI KIyou
OTpPUMaJIX IIOIIHUpPeHHs B YKpaiHi, OCKUIBKA BOHH
He BUMarajld BeJIMKUX MaTepiaJbHUX pecypciB Ta
BIiZITIOBiZa/IX BIKOBUM, HalliOHAJIbHUM Ta perioHajb-
HUM 0c06IMBOCTSM. KpiM TOro, BOHM MaKCUMaJIbHO
BpPaxOBYBaJIU y BJIACHIN ASJIBHOCTI peaJiii pHHKOBUX
BigHOCHH. TaKMM YHMHOM, OCHOBHHUMH OCepefKaMU
KIyOHUX 00’eJHaHb CTaJIU caMe OCBITHI 3aKJIafu A5
MOJIOZI, Ha 6a3i IKUX pPO3TOPHYJIU CBOK MiSIJIbHICTH
PisHOMAaHITHI MOJIOAIKHI KITy6H.

BucHoBKkH. OT)Ke, TUTAaHHSI BUBYEHHS [isjIb-
HOCTi CTY[ZeHTCHKHUX KJIybiB y BHUIUX HaBUYAJIbHUX
3aKyaZiax YKpalHH y Apyrid ImosioBuHi XX CT. Mae
Ba’KJIMBOTO 3HaUeHHS, OCKLIbKU icHye mmoTpeba Ha-
YKOBOTO OCMHCJIEHHS peaJlbHUX IIPOIleciB coIliaib-
HO-KYJIbTYPHOI IiSUIBHOCTI MOJIOA], III0 Bif6yBasIvcs
B HeJlaJIeKOMY MUHYJIOMY Ta BUP0O6JeHHI epeKTUB-
HUX MeXaHi3MiB 3a JOIIOMOTOI0 SKUX MOXKYTb OyTH
peaJsisoBaHi yXOBHI IIOTpebH Ta iHTepecH CTyAeHT-
CHKOI MOJIOZI CbOTO/Hi.

IlepcrieKTHBH NOJAJBIIUX TOCHIAKeHb. Ilo-
JasIbIIl pOo3BiIKM y BHBUEHHI iCTOpii CTaHOBJIEHHS
CTYZeHTCbKHX KJIy0iB Yy BUIIIMX HaBYaJIbHUX 3aKJa-
Jax Ykpainu (gpyra mosoBuHa XX CT.), IX AisyIbHOCTI
MO)KyTh OYTH HaIllpaBJIeHi Ha BUABJIEHHI, aHaIi3i Ta
OCMUCJIEHHI CUCTeMH KyJIbTYPHO-Z[03B1i/IJIEBOTO JKUT-
TSI HAaBYaJIbHUX 3aKJIa/liB TOTO 4acy, B3a€EMO3B’SI3KiB
I103aHABYaJIbHOI TiIJIBHOCTI i3 HaBYaJIbHUM IIpOIie-
COM TOLIIO.
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The purpose of the article is to analyze scientific and pedagogical sources on the problem of research and
because of the analysis to cover the activities of club associations of higher pedagogical institutions of Ukraine in
the second half of the twentieth century.

Methodology. The activity of student clubs and scientific associations influences the formation of national
self-consciousness and promotes aesthetic socialization. An important way to solve the above problems is
to comprehend and realize the rich experience, appeal to national sources in higher pedagogical educational
institutions of Ukraine in the second half of the twentieth century, the creative use of which will contribute to
the growth of educational potential of our society. The study of free time, ways and means of its organization is
the object of study of various sciences: philosophy, culturology, sociology, pedagogy, psychology, history. The
scientific literature widely uses the terms «club», «student club», «activity», but there is a certain diversity in the
interpretation of these concepts. In our study, we define activity as a specific way of human attitude to the world
around us, which is the driving force and condition of social progress.

The scientific novelty is that an attempt is made to define the concept of «club» in the field of club
science. We believe that the club should be considered as a multifunctional association, the main task of which
is integration, meeting the needs of visitors in meaningful leisure in the name of common goals, interests, local
communication, self-education and cultural and creative realization of the individual. Shows the chronology of
the development of club activities in institutions of higher education.

Results scientific research proves that the second half of the twentieth century In Ukraine is characterized
by the emergence of numerous club associations of higher pedagogical institutions. Higher pedagogical institutions
of education in Ukraine have accumulated considerable experience in organizing the leisure of student youth, the
functioning of club associations. In Soviet times (the so-called «golden age» of Soviet pedagogy - 60-90 years of the
twentieth century.) Forms and methods of organizing youth leisure were developed, which are almost inviolable
in our time, and are the object of many historical and pedagogical explorations. Beginning in the 1960’s, one can
observe the flourishing of the activities of youth clubs, which were understood as complex universal centers of
leisure activities for young people. Such structures were widely developed in the 60-70’s of the twentieth century,
and in the 80-90’s style and methods of work, despite the new socio-cultural conditions and demands of young
people) did not change, so new alternative clubs began to appear, where youth activities were less formalized.
Activities of student clubs in higher educational institutions of Ukraine in the second half of the twentieth century.
was a multifunctional cultural and educational process organized by the teaching staff based on the general
concept of educational work of a particular educational institution. It was based on the principle of voluntary
participation in such activities and was collective in nature. However, the activities of the student club depended
entirely on the socio-cultural and political development of the society of that time, its moral, ethical and spiritual
values.

Conclusions. The main centers of club associations in the study period were educational institutions for
young people, based on which various youth clubs developed their activities. They did not require large material
resources and corresponded to age, national and regional characteristics. The main purpose of club associations
in higher educational institutions was the education and self-education of students based on initiative, creative
manifestation of everyone’s abilities. Tasks were aimed at organizing socially useful youth leisure, finding
new forms and means of cultural and mass work in accordance with the interests and needs of young people,
involvement in cultural and mass leisure activities, development of socio-cultural creativity, ensuring youth
communication as a result of joint activities and cultural recreation.

Key words: club, club association, activity, student leisure, youth center, culture
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Y cmammi po3kpumo 8ajcAugicms 8npoeaodiceHHs iHPopMauiliHux mexHo.102iil y nid2omogKy yHumenis
MY3UHHO020 Mucmeymea. [IpoaHanizo8aHo maki 3aKoOHU ma HopmMamueHi akmu: 3akoH «IIpo HauioHabHy npo-
epamy iHgopmamuszauii», Hakaz MOH YkpaiHu «/[esiki numaHHA op2aHizayii oucmaHyiiiHo2o Hag4aHHs», KoH-
uenuyiro po3zsumky oucmaHuitiHoi ocgimu 8 Ykpaini ma KoHuenuyito 8npogaddceHHA mediaocgimu. BusigieHo pisHi
acnekmu 3acmocy8aHHs IHPOPMauiliHUX MexHO0.1021ll 8 0c8imi YKpaiHu: 8axcAu8icms 3aCmMoCcy8aHHS y 0C8IMHbO-
My npoueci iHopMauiliHux mexHoA02iill, K pe3yabmamy 3MIiHU OCHOBHOI 0C8IMHBLOI napaduzmu: AKWO paHiue
suk.adau 6ye 20/108HUM AxcepenoM NpogeciliHol IHPopmauyii, wo 3yM08.1108a410 penpodyKMueHy MemoouKy Ha-
8UAHHA, MO menep 8iH MA€ HAGHUMU CMyOeHma OpieHmMy8amucs 8 iHGoOpMauiiiHoMy cepedoguuii, po3eUHymu
tioco meopui ma iHmesekmyaibHi 30i6Hocmi. Pe3yabmamu 00CAi0HCeHHA KUMAaliCbKUX HAYK08Ui8 8US8UAU MAKi
OCHOBHI pucu iHfopmamu3ayii 8 nio2omosyi yuume.iie My3uHH020 MUCMeYmaea: po3HUHAE KOPOOHU 3acobi8 Ma-
coeot iHopmayii ma nepcoHanisye My3uKy; OUiHIOB8AHHS MY3UKU CMAE NOUAMKOM CMUMYAHBAHHS i cCMeopeH-
HS; HA0A€ WUPOKULL CneKmp WASXI8 NOWUPEeHHS ma 06 MiHy iH@opmayiero 0191 meopHo20 6axicaHHs 8UCA08UMU
cebe y CmeopeHHI My3UHUHUX MBOPI8; Npu38oo0ums 00 mpaHc@opmayii mpaouuitiHux gopm eUKAAOAHHS MYIUKU;
NPUCKOPHOE WBUOKICMb NOWUPEHHA MY3UKU; NOPYULYE UiMmKe PO3X00HCeHHS MIHC MEOPUSMU MY3UKU [ CAyXaua-

MU, OCKIAbKU cnyxaqi MAaxKo}#C MOIACYymMsv crnasamu meopuysmu.

Knarouoei caoea: iHopmauiiiHi mexHo.102ii, nidcomogka, 84umesb, My3uiHe MUCmeymaeo, 8uUWa oceima,

doceio.

ITocTaHOBKa MPOO6JIeMH Ta ii 3B 130K 3 BaXK/IH-
BHMH HayKOBUMH YU NPaKTUYHUMH 3aBJaHHAMMH.
IlogBa i HacTyIIHa opraHisanis iHopMaIliiiHOrOo Cy-
CIIILCTBA IPHUHECJIO HOBI MOXXJIMBOCTI i IIpo6ieMu y
BUKJIJIAIIbKY MiSIbHICTh Ta MiATOTOBKY MaMOyTHIX
yuuTesiB. SIK 0ffHa 3 JIAHOK COIliaJIbHOTO PO3BUTKY,
Iejaroriyda MisJIbHICTh Mae BIJIIOBiIaTH BUMOTraM
iHQOpMaLiHOIO cepefoOBHUINA I JOCATHEHHS pe-
3yJIbTATy OCBITH Y HOBUX YMOBaX. OCHOBHUM Hallps-
MOM, Jie 3[iHCHIOETHCS B3a€EMOIIPOHUKHEHHS BUKJIA-
JaIbKol MPaKTUYHOI TiSIBHOCTI 3 iHPopMaritHuM
CYCIIILCTBOM € BIIPOBaJpKEHHs Y OCBITHIM IIpoliec
iHGopMaIiMHUX TeXHOJIOTIMH.

CTpiMKHM PpPO3BHUTOK Cy4acHOIO iHpopmarlriii-
HOTO CyCIJIbCTBA, 3MiHa OCBITHBOI IlapajiurMH
BUMAralTb BJOCKOHAJIE€HHS CHUCTeMHU IIITOTOBKU
Mamn6yTHIX ¢paxiBIiB My3SHUYHOTO MUCTEIITBA 10 3aCTO-
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CyBaHH$ IHOpMaIliTHHUX TeXHOJIOTIHN y IIpoeciiHini
TistbHOCTI. Mam6yTHI ¢axiBIi MarmTh HaBUHUTHCI
IIpUMMAaTH pillleHHd 0A0 eQpeKTUBHOIO i pe3yJbTa-
THUBHOTO 3aCTOCYBaHHAI iHQOpPMAILiMHUX TEXHOJIOTIN
y IIpoIieci HaBYaHHS, BMITH 00MpaTH Ta BIIPOBaZ-
JKyBaTH HeoOXifHI iHQopMarilfiHO-KOMYHIKaIlifHi
TeXHOJIOTIl y MauOyTHIN IpodeciiHIN AisIIbHOCTI.
OsHaueHi T0Tpe6H BUMAararTh [0CIIPKeHHS IIUIIXiB
Ta JOCBiZly BIIPOBAa/pKEHHS IHQOpMAIliHUX TEXHO-
JIOTIi! B IiATOTOBKY YYUTEJIiB My3UYHOI'0 MUCTEIITBA
PisHUX KpaiH, B TOMy YHcCJIi B VKpaiHi Ta KHP.
AHai3 OCHOBHHX [JOCHiIPKeHb i myOJika-
miii. /locaimKeHHsT TUTaHb BIPOBAaKeHHS iHOOP-
Mal[ifHUX TEeXHOJIOTIM y CepefHIN 1 BUINiN IIKOJII
npucBsdeHi mnpani B. Buxosa (2012), M. By6HOoBa
(2009), P.Binpsamca (1988), b. KomomsoxkHOro (1998),
M. Koxurep (2012), B. Jlamincskoro (2015), H. Mopse
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(2011), O.Cemenixina (2017), O. CmipiHa (2014) Ta
iH. IIcuxoJIOTO-IIefjaroriyHi acleKTH BHKOPHUCTAaH-
HS HOBUX IHQOPMALIHUX TEXHOJIOTIH B OCBITHBO-
My IIpoIleci NOCIDKYIThCI y mpargax M. Kamgaka
(2016), B. 3inuenka (2014), }0. Mamb6umga (2003) Ta
iH. HaykoBni (B. Tanyssak (2016), A. Hicimuyk (2013),
A. ITaganko (2009) Ta iH.) BBa’KarTh, 1110 IIPOLIEC iH-
dopmaTH3allii CUCTeMH OCBITH Ta BIIPOBAJ KEHHS
HOBUX iHQOpMAaIL[ifHUX TeXHOJIOTIM BIIMBAlOThL Ha
PO3BUTOK IIpodeciiHUX gKoCcTelr ocobucTocTi. dop-
MyBaHHI IpodeciliHOl KOMIIETeHTHOCTI 3acobamMu
MYJIbTUMEIIMHUX TEeXHOJIOTIM y MUCTEIbKIM OCBITI
npucBgdeHa MoHorpadis JI. TaBpinosoi (2014).

JlocmipKeHH KUTaliCbKUX HayKOBILB CIIPSIMO-
BaHi Ha: BUBUEHHs 0COOJIMBOCTEH IIiATOTOBKU BYU-
TesJiB My3HUKHU 3a HOBOX HaBYaJIbHOI IIPOTPaAMOI0
(Bam foxya (2003), JIro YaH (2017), YUeHs Xyelixyel
(2017) Ta iH.); BUSHAUEHHS iCTOPUYHUX IIE€PeSyMOB
cydyacHOi My3udHOI ocBiTH Kutar (['yaHb 1[3s1HbXya
(2013), JIi J>xm (2011), Yen Mintiur (2008) Ta iH.); BU-
sIBJIEHHSI B3a€EMO3B’I3KiB MUCTEIILKOI OCBITH Ta IHU}-
poBoro kKoHTekcTy (OysaH IOfiroans (2005), YxeH
CronigyH (2011), Bau Iigucuss (2014) Ta iH.); BUBUEH-
HS OCBITHIX TeXHOJIOTIH y MUCTeLbKIiH ocBiTi (IHE IO
(2004), JIro YaH (2017), Yens ArimiH (2015) fIH F0e &
JIi g (2011) Ta in.).

dopMy/IOBaHHS ITilell Ta 3aBJaHb CTaTTi.
MeTOr CTaTTi € aHaJli3 HaIIPSIMIB JOCJIIIPKEeHHS Ta
IOCBily BIIpOBAa/PKeHHS IHQOpMAIlilHUX TeXHOJIO-
rif y MiATOTOBKY YUUTEJIB MY3HYHOI0 MUCTEIITBA B
Vkpaini Ta KHP.

Buxiag oCHOBHOT0 MaTepiaay. B VkpaiHi Baxk-
JIUBICTH BIIPOBa/pKeHHs iHQOpPMAaIL[iMHUX TeXHOJIO-
rif OigTPpUMYyeThCI Ha Jep>KaBHOMY piBHI. V 1998
p. 6yso mpuiinaTo 3akoH «IIpo HaljioHaJbHY IIpo-
rpaMy iHpopmaTusariii» (3akoH «IIpo HarioHaabHY
nporpamy iHpopmaTusartii», 1998), ne BHU3HAUeHO
OCHOBHI TepMiHU Ta IOHATTS: «3aco06U iHpopmaTH-
3arrii», «iHQopMaTH3aIlisi», «iHpopMaIifiHa TeXHOJIO-
Iisi», «iHQOpMaLliHUM pecypc» TOIIO. 3TifHO 3aK0HY,
«iHpOopMaTH3allis» — CYKYIIHICTh B3aEMOIIOB’I3aHUX
opraHisalifHUX, IIPaBOBHUX, ITOJITUYHUX, COLiasb-
HO-eKOHOMIYHUX, HaYKOBO-TeXHIYHUX, BUPOOHUUUX
IIPOIIeCiB, 10 CIPIMOBaHI Ha CTBOPEHHS YMOB JJIT
3a[j0BOJIEHHS iHQOpMAaI[iHUX II0Tped rpoMajdH Ta
CYCIILIBCTBA HAa OCHOBI CTBOPEHHS, PO3BUTKY i BUKO-
pucTaHHg iHQOpPMAaIiIMHUX CUCTeM, MepeX, pecypciB
Ta iHQOpMaIiIMHUX TeXHOJIOTIH, sgKi IT06yA0BaHI Ha
OCHOBI 3aCTOCYBaHHs Cy4acHOI 06YMC/II0BAJIbHOI Ta
KOMYHIKaI[ilHOoI TexXHIiKM (3akoH «IIpo HarjioHaiIbHY
nporpamy iHdopmaTusariii», 1998). 3asHaueHo, II0
«iHQopMaIrifiHa TeXHOJIOTisI» — IIiecrpsIMoBaHa op-
raHisoBaHa CYKYIIHICTh iHGOpPMAIiMHUX IIPOILECIB 3
BUKOPHUCTAaHHAM 3aCc00iB 00UHC/II0BAJIbLHOI TeXHIKH,
110 3a6e3IeYy0Th BUCOKY IIBHUAKICTH 0OPOOKH [a-
HUX, IIBUAKUY IOITYK iHPOopMaliii, po3ocepeyKeHHS
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JaHUX, NOCTYII [0 [pKepes iHQopMariii Hesale)XHO
Biz MicIig iX posTamysBaHHs (3akoH «IIpo HamioHasb-
Hy IIporpamy iHpopmaTusariii», 1998).

Ilix iHQopMaIliMHUMU TEXHOJOTIIMH poO-
3yMIIOTh CYKYyIIHICTH IIpUMOMIB i MeToxiB 360py,
00po6KHU ¥ mepefadi iHpopMariii 3 BUKOPUCTaHHIM
Cy4aCHHUX 3ac006iB KOMyHIKaIlii, TeXHIYHOTO Ta IIPO-
rpamMHoro sabesneudeHHs. /[0 3ac06iB iHGopMaIiHHUX
TEXHOJIOTIM BiJHOCATBH: TIillepTeKCT, MyJbTUMeJia,
HaBYa/IbHe Ta KOHTPOJIIOIOYe IIporpamMHe 3abeslie-
4eHHs TOLII0.

HeobxigHicTh 3acTocyBaHHSA iHQOpMAaITiiHUX
TEXHOJIOTIHM B OCBIiTi IIATPUMY€ETHCA Ha Jep>KaBHOMY
PiBHi, OCKIJILKY € HaraJbHOI IIOTPebOI0 Y ITiIecIIps-
MOBaHIH MiITOTOBII 0COGHCTOCTI 0 BMijOro i 6es3-
IIeYHOI0 KOPHUCTYBaHHS HUMHM, 30KpeMa, IIiJ 4Jac
HaBYaHH{ 3a JUCTaHIOiNHOI ¢opmoro. Hakas MOH
VKpaiHu «/lesIKi MU TaHH4I OpraHisariil TUCTaHIiTHOT0
HaBuaHHs» (Hakas MOH Vkpainy, 2020) ta KoHiten-
I1ig PO3BUTKY JUCTAHIMHOL 0CBiTU B VKpaiHi (KoH-
IIeII[igd PO3BUTKY AMCTAHI[IHOI OCBITM B VKpaiHi,
2000) peryJroioTh IIpaBa Ta 000B’I3KH yYaCHUKIB Ha-
BUYAJILHOTO IIPOIleCy IIiJ yac HaBYaHHA 3a OJHIEI0 3
1eCTH MoOJiejiel MUCTAHITIMHOTO HaBUYaHHS: Ha 6asi
CaMOCTITHOTO BHBUYEHHSI MaTepiany (eKcTepHaT);
HaBYaHHSI B YHIBEPCUTETI; CIiBIIpaIld HaBYaJIbHUX
3aKJIa/liB; aBTOHOMHI OCBITHI yCTaHOBH; aBTOHOMHI
HaBYa/IbHI CHCTeMH; JUCTAHIlI{He HaBYaHHA 3 BU-
KOPHUCTaHHIM MYJIbTUMEIIMHUX IIPOTPaM.

OpHiero 3 HaMHOBIMIUX QOpM [UCTaHLIKMHO-
r0 HaBYAHHS € OHJIAMH-KYPCH, SKi CTajJW ChbOTOJHI
Iy>Ke IIOIYJIIPHUM 3aC000M Ilepejiadi Ta OTpPUMaHHSA
3HaHb. BOHU [al0Th 3MOTYy iHTepaKTHUBHOIO CIILIKY-
BaHH CTY/IEHTIB Ta BUKJIA[adiB, a TAKOXK IIPUHOMY
ICIIUTIB B peXuMi OHJIaMH.

V 2013 poni npounum nepui MOOC Ha 6asi
KuiBchKOr0o HallioOHAJIBLHOTO YHiBepcUTeTy iMeHi Ta-
paca IlleBueHka («VHiBepcHUTeT OHJIAWH»). BecHOI0
2014 poky cTapTyBaB IIPOEKT IHTepPaKTHUBHOI OH-
janH-ocBiTU EdEra, iKMW CTBOpIOE OHJIAMH-KYpPCH
Ta OCBIiTHiMf KOHTEHT IITHPOKOTO CIIeKTpa 3 BUKOPU-
craHHaM IT. MeTa IIpoeKTy 3po6UTH OCBITY B KpaiHi
JOCTYIIHOIO Ta IKiCHOXO Ha 3pa30K HaUKpallliX 3axif-
HUX OCBITHIX iHIITiaTHB.

V pycai po3bymoBu cydacHoi ocBita B 2010 p.
Habysa yuHHOCTI KoHIIenIIig BIpoBapKeHHI Meflia-
ocBiTH (2016), siKa 6a3yeThCd Ha MIPXHApOJHOMY [10-
cBizi. OcHOBHI 1Tos10’keHHS KoHIIentIii BiAIIoBigaoTh
3aBlaHHAM, COOPMyJIbOBAaHUM Y Ilapu3bBKil IIpo-
rpami-pekoMeHpanisax 3 mepniaocBitu IOHECKO (Bif
22 4gepBH4A 2007 p.) Ta pe3oJrolii €BponapjiaMeHTy
100 Me/iarpaMOTHOCTI y cBiTi mudpoBoi iHOp-
marii (Big 16 rpyzHa 2008 p.). Metoro KoHitemnii e
«CIIpUAHHA Po36ymoBi B YKpaiHi epeKTUBHOI CUCTe-
MU MeJ[lia-oCBiTH 3apajgu 3abesliedyeHHs BCe6GIUHOI
HiATOTOBKY AiTeN I MOJIOfI 10 6e3I1eyHOl Ta epeKTUB-
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HOI B3aeMOJii i3 cy4acHOI0 cucTeMOI0 Mezia, GopMy-
BaHHA y HUX MeJlia-006i13HaHOCTI, MeJjia-TpaMOTHOCTI
1 Me[lia-KOMIIETEHTHOCTI BiJIIIOBiHO 70 IXHiX BiKO-
BHX Ta iHAUBinyaspHUX ocobimBocTel» (KoHIemia
BIIPOBa/KeHHS MeZiaocBiTy, 2016). KoHIteria crips-
MOBaHa Ha IIiATOTOBKY i IpOBeieHHS BCeYKpPaiHChKO-
T0 eKCIIEpUMEeHTY 3 YIIPOBapyKeHHs MeJiaoCBiTH Ha
BCIX pIBHSX; 3aIl0YaTKyBaHHSI IIPaKTHUKHU IIKUIBHOI
Me[iaocBiTH; 3abe3lledeHHSI MeAiaOCBITH y BHIIN
IIIKOJIi, HacaMIlepen IIpHU IMiAToTOBII ¢paxiBIiB Ilefa-
TOTiYHOTO IPOQiIFo TOIIIO.

Pi3Hi acrleKTH 3acTocyBaHHs iHQOpMaIL[iMHUX
TeXHOJIOTiMi B OCBITI JOCJIPKYHTH YKpalHCHbKI Ha-
YKOBIIi. 3a3HAauUUMO, III0 IIOHATTA «iHQOpMaIliiHi
TEXHOJIOTII B OCBITi» BXKUBAETHCA Ha Pi3HUX PIBHIAX
KoHKpeTusarii. Tak, O. [IIaTpoB BBa’kae, 1[0 «Cydac-
Ha iHpopMaIriiiHa TeXHOJIOTiS B OCBITI — ITe KOMILTIEKC
HaBYaJIbHUX | HaBYaJIbHO-METOLUYHUX MaTepiasis,
TeXHIYHUX Ta IHCTpyMeHTaJbHHUX 3acobiB o64muc-
JIFOBAJIbHOI TeXHIKM HaBUaJIbHOTO IIpU3HA4YeHHS, a
TaKOXX CHCTeMa HayKOBHUX 3HaHb IIPO POJIb i Miclie
00UYMCIII0OBAZIBHOI TEXHIKY B HaBYaJIbHOMY IIPOLIEC],
npo $opMH i MeTOIU iX 3aCTOCYBaHHS AJISI BJOCKO-
HaJIeHH4 IIpalli BUKJIalaviB Ta CTyeHTiB» (IIIaTpoB,
1989, c. 4). Buxopguu i3 BusHaueHHsa M. JKangaka,
«iHdpopmaniriHa TexHoJiorid (IT) — je CyKyIIHiCTb Me-
TOLIB 1 TeXHIUYHHUX 3acobiB 30MpaHHs, OopraHisariii,
36epiraHHs, 06pOoOKH, Ilepefadi i IIpefcTaBeHHS
iHdpopMarii, 110 POo3LIMpPIOE 3HAHHA JIIOIUHU i po-
3BUBAE II MOYKJIMBOCTI 3 YIIpaBJIiHHA TEXHIYHUMU i
comiambHUMU ITporiecamu» (M. JKangak, 1997, c. 24).

VIpoBa/pKeHHs HOBHUX IHQOpMAI[ifHUX TeXHO-
JIOTi¥ y HaBYaJIbHUU IIPOIIEC IIOTPeOYe Bif| Cy0’eKTIB,
mepefyciM, yMiHHSA IIpaIfoBaTH 3 KOMIT'IOTEPOM, II0
CTaJI0 HeOOXiTHUM aTpUOYTOM IIpodeciViHOl Iisib-
HOCTI BHKJIa/laya BHIIOT0 HaBYaJIBLHOIO 3aKIafy.
Bimo6pakeHHIM i HacCIigKOM Ifiei TeHZAEHINi cTa-
Jia TIoTpeba y migroToBIi ¢axiBIliB, gKi BIILHO BO-
JIOZitoTh iHQopMaritHuMu TexHoJOTiAMU. O. A67a-
JIOBa HaroJIOIIye Ha TOMY, 1[0 BIIPOBa/KEHHSI HOBUX
TeXHOJIOTI HaBYaHHA Ta [O0CKOHAaJIe OBOJIOLIHHSA
HUMH BHUMAaraloThb I1€BHOI BHYTPIIITHBOI TOTOBHOCTL
JK BHKJIa[IaviB, TakK i 3706yBadiB BUIIOI OCBITH 10
CEepMO3HUX II€PeTBOPEeHb, IO BiAIIOBiZAIOTHL yMO-
BaM IIBUAKO3MIHHOIO iHQOPMaI[iiHOIO CYCIILILCTBA
(A6masoBa, 2014, c. 50).

3rigHo 3 gociimpkeHHAMH O. BOpoHKiHOTO, 110
03HaK iHQopmaTH3allil OCBITH BiIHOCUTHLCA IIOSBA:
HOBUX GOpM IIOfaHHA iHQopMmarii (MyJbTHUMefia)
Ta JOCTYIy [0 iHpopMaIiiHUX pecypciB BipTyasb-
HHUX 3aKJIaJliB OCBiTH, OHJIAMH-6i6/1i0TeK TOIIO; Ha-
BUYQJIBHUX 3aHATH y popMi BebGiHapIB, BifeoeKIIil,
BiZleOKOHepeHIlil, BipTyalbHUX J1abopaToOpiy TOIO
3 HeoOMe)KeHHM Y 4aci JOCTYIIOM Ta 3PpYYHHUM I
CTyZIeHTiB rpadikoM HaBYaHHS; PO3BUTOK OCBIT-
HBOTO Bifleo (TesebaueHHsd, OHJIAMH-CEPBiCH, XMap-
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Hi CXOBHIIA), KOMII'IOTEPHOTO TeCTYBaHHs JI Ile-
PeBipKU Ta KOHTPOJIIO 3HaHb, CUCTeM KepiBHUIITBA
OCBITHIM KOHTEHTOM Ta JiSIJIBHICTIO CTYAEHTIB TOI0
(BopoHkiH, 2014, c. 13).

HaBepieHi II0I0’KEHHSI aKIJeHTYIOTh yBary Ha
BaKJIMBOCTi 3aCTOCyBaHHS y OCBITHBOMY IIpolieci
iHGopMaLliiHUX TeXHOJIOTIM, K pe3yjbTaTy 3Mi-
HU OCHOBHOI OCBITHBOI IlapafiUIMH: SKIIO paHillle
BUKJIaJa4d OYB TOJIOBHUM [pKepeJoM IpodecifiHol
iHdpopMariii, 110 3yMOBJIIOBAJIO PENPOAYKTUBHY Me-
TOAWKY HaBUaHHA fK IIPOBifiHY, TO Temep QyHKIlig
BHKJIa/lada CTae iHII0X0, BiH Ma€e HaBUUTH CTy/leHTa
opieHTyBaTHCd B iHOpMaIliiHOMY CepelOBHIL, PO-
3BHHYTH MOT0 TBOPYI Ta iHTeJIeKTyasIbHi 34i6HOCTI.

3acTocyBaHHA Ta BIIPOBA/DKEHHS B OCBITHIN
IIpoIiecC MiATOTOBKY YUUTETIIB My3HYHOT0 MUCTEI[TBA
iHGOpPMAIiTHUX TEXHOJIOTiM Ta METOIB JOCTIiIHKEeHO
y npangx 0. IBopHuk (2015), JI. BorgapeHko (2019),
JI. TaBpisioBoi (2016) Ta iH.

V MoHorpadii JI. TaBpisioBOI LOCIIZPKEeHO YIIpo-
Ba/DKEHHS B OCBITHIM IIpoliec IIiITOTOBKU YYUTEJIB
MY3HUYHOTO MHCTelTBa iHQOpMaIiiHUX TEeXHOJIO-
rii. BueHa BBajKae, 0 ¢opMyBaHHA HIpodecifiHol
KOMIIETEHTHOCTI YYHUTesiB MY3MYHOTO MHMCTEIITBa
OyZle IIPOXOLUTU pe3yJAbTaTHUBHIIIE i3 3aCTOCYyBaH-
HAM 3aCc00iB MyJIbTUMELIMHUX TeXHOJIOTiH. BueHOM0
BHU3HAUEHO IIOHATTS «MyJbTUMEAiNMHI HaB4YaJbHI
3acobu», IKMMHU, Ha Ii IyMKy, € cy4acHi 3acobu Ha-
BUYAJIBHOIO IIpU3HAYeHHS, CTBOPEHI Ha OCHOBI Tex-
HOJIOTIM MyJbTHMeNia IJI1 MiABUIIEHHS epeKTHUB-
HOCTiI HaBYaJIbHO-BUXOBHOTO IIportecy (['aBpisoBa,
2014, c.124). JI.TaBpizioBOI0O BUOKpPeMJIEHO IIiCTh
rpynr MH3, BUKOPHUCTOBYBaHUX y HaBUaHHI MY3HIIi:
eJIEKTPOHHI ITIiIpyYHMau i ITI0CIOHUKY; eJIeKTPOHHUN
HaB4YaJIbHO-MeTOJUYHUIN KOMILIEKC, iHQopMarjini-
HO-JIOBiIKOBI MYJIbTUMEe[INHI BUAHHS, TpeHa)KepHu
MY3HUYHOTO CJIyXy Ta IIKOJIW I'PH Ha MY3HYHUX iH-
CTpyMeHTaX, JUTAUl irpoBi My3sH4Hi HaBYaJIbLHO-PO-
3BUBAaJIbHI BUJJaHHS, TeCTOBI IIPOTPaMH.

0. /IBOPHUK, MOZIe/IF0F0UH IIpoIiec OpMyBaHHA
TBOPYHUX IKOCTe! MalbyTHIX yUUTeJIiB My3UKHU 3aC0-
6aMu KOMITI'IOTEpPHUX TeXHOJIOTIH, IIPOIIOHYE 3acTo-
COBYBAaTH TPHU I'PYIIH METO[iB:

* METO/IH, CIPSIMOBaHI Ha HaKOIIMYeHHd i 3a-
CBOEHHS 3HaHb 3 KOMIT'IOTEPHHX TeXHOJIOTiH Ta
CTBOpeHHd aTMocepH 3aljikaBieHOCTI (iHpopma-
IiHO-TIOBiIOMHI, II0SICHIOBAJIbHO-1IIOCTPaTUBHI,
CTUMYJIFOBAaHHS MYy3UYHOI'0 HaBYaHHs, ay/Ail0BaHHA
MY3HUYHOTO MaTepiajy, MeTO, IIepCIIeKTUBH 1 peTpo-
CIIEKTHUBU);

* METOAM CTUMYJII0 BaHHS HaBHUYOK CaMOCTil-
HOI po60TH (4aCTKOBO-IIONIYKOBI, peIIPOYKTUBHUN
METO/l, METOJT MOJIeJIIOBaHHSI, TBOPYOrO HAaCJiLy-
BaHHs, MeTOJ, CTUJILOBOIO HaCJifyBaHHI Ta METOZ,
CTBOPEHHS MY3UYHUX PeIPOAYKIIiH, IIOIIYKYy CaMo-
CTIMHUX TBOPYHUX pillleHb, CTUMYJIIOBaHHS iHTepecy,
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aHaJIi3y ¥ y3araJbHeHHsI).

* MeTOAM, CIIPSIMOBaHI Ha TBOpPYY caMopeaJli-
3aljil0 CTyZeHTIiB (M eTof, aKTHUBi3allil IoIlepefHbO-
IO [OCBify, 3aJIyd4eHHs [0 TBOPYOIO IIPOEKTyBaHHS,
npobJieM Hi MeTOOY, METOAU CMHUCJIOBOTO GaueHHS.
eBPUCTHYHUN ab0 dYacTKOBO-TIOIITYKOBUM, METO[
pediiexcu camoaHalisy, CAMOKOHTPOJIK0 Ta CaMOOLTi-
HIOBaHHS, METO/]] XyA0KHbO-IIe[ar0TiYHOTO0 CIIIKY-
BaHH:) (JBOpPHUK, 2015, c. 103-104).

BoHpapeHko JI., po3p’si3yroud mpobiemy ¢op-
MyBaHHS IIi3HaBaJIbHOI CaMOCTIMHOCTI MaWOyTHIX
YUYHTesIiB MY3UKH 3 BUKOPUCTaHHSIM MYJIbTHMe[iN-
HUX TeXHOJIOTIH, IIPOIIOHYEe KOMILJIEKC BJIACHHUX Me-
TO[IiB, KO’KeH 3 SIKUX € MO ($IKOBaHUM 3arajbHOIU-
OAaKTUYHUM YU METOJOM MHUCTEI[bKOTO0 HaBUaHHS.
[IpumMipoM, Ha LyMKy A. BoHapeHKo, 3aC06U MYJIb-
THUMe/[ia LO3BOJISITh MOIUGIKYBaTH U YCIIIIITHO BU-
KOPHUCTOBYBATH y My3WYHOMY HaBYaHHS TakKi Me-
TOAW: MeTOJ| OpraHisarlii misHaBa/JIbHO-CaMOCTIiHHOI
TiSUTBHOCTI 3acobaMu MyJabTHUMeZia (MogudikoBa-
HHUU MeTOoJ OpraHisaitii camocTiviHoi po6oTH b. Cych);
MeTOJ, iHTeJIeKTyaJIbHOI'0 PO3BUTKY (38 MogUdiKoBa-
HOI0 MeTOAMKOK H. ITUIKiHOI); MEeTOA ILIaHOMIp-
HOTO PO3IIUpPeHHs 3HaHb MY3UYHUX TBOPIB (3a MO-
IudikoBaHOI MeTOAUKOI O. JIaBpeHThEBOI); METO[,
«IIoeTarTHOTO PO3KPHUTTS 3MICTy MY3HYHOIO TBOPY
3a JOIIOMOTOK rpadiyHUX CUMBOJIIB» (3a MOgUQiKo-
BaHOK MeTouKkoio T. PeiiseHKiHA); MeTOA «CIIpsMO-
BaHOrO IIOIIYKy» (3a MOAM(IKOBaHOI0 METOAUKOI0
I'. Ilaganku) Ta 6arato iHmMuxX (BoHmapeHKo, 2019,
c. 245).

Tako0’X, BIIPOBAa/[PKEHHS B IIiITOTOBKY YIUTEJIiB
MY3HYHOTO MHUCTEIITBA KOMIT'IOTEPHUX TEeXHOJIOTiM
CTaJI0 MOYKJIMBO BUKOPHCTAaHHS BipTyaJbHOI Bi3y-
astisarnil MysuKH (MarKe yci KOMITIOTEPHI IIporpaMu
Ul CJIyXaHHS MY3HKU [03BOJIAIOTH CIPUHMMATH ii
Yy CYIIpOBOJi KOJIbOPOBUX KasIeMIOCKOIIIYHUX Bi3e-
PYHKIB, AUHaMIiUHI ImapaMeTpHU SIKUX 3MIHIOITHCI
pasoM 3i 3MiHOI0 XapaKTepy MeJIOZii, TYYHOCTi, TeM-
6piB TOIIIO).

SIx cTtBepmxye JI. 'aBpisoBa, BBeZleHHs [0 IIPO-
deciliHOro pO3BUTKYy MaMOyTHIX yUUTesiB MY3UKH
3ac006iB MyJIbTUMENIMHUX TeXHOJIOTIM OHOBJIIOE Ta-
KUY TpajUIliiHUN BUJ MY3HUYHOI [TiJIBHOCTI, 4K
KOHTPOJIb 1 OI[iHIOBaHHS HAaOyTHUX CTyJeHTaMH My-
3UYHUX 3HAHb 1 yMiHb (FaBpinoBa, 2014, c. 134). Ile
II0B’A3aHO IIepeAyCiM i3 3ajJlydeHHSIM TeXHOJIOTiH
KOMIT'IOTEPHOTO TeCTyBaHHS Ha OCHOBI iCHyIOUHX
nporpaMHUX 060JI0HOK (KoHcmpykmop mecmig 3.3,
My Test X, Uni Test System, ACT-Tecm Ta iH.), 1110 [10-
3BOJIAIOTH BUKOPUCTOBYBAaTH MYJIbTUMENiMHUY KOH-
TEHT, CTBOPIOBATHU MYJIbTUMELiHI TeCTOBI 3aBLaHHI
1 IPOBOAUTH SAKICHUM TeCTOBUM KOHTPOJbL MY3HU-
HUX 3HaHb i yMiHBb.

CTUCIUH OIJIA[ 3aKOHOJAaBUMX aKTiB, HOpMa-
TUBHHUX [OKYMEHTIB Ta [OCIPKeHb YKpPaiHCBKHUX
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HayKOBIIiB /103BOJISIE 3pOOUTH BHCHOBOK IIPO CHCTe-
MaTHU4HY, IUIaHOMIpHY, 6araTOBEKTOPHY AisLJIEHICTh
3 YIOCKOHAaJIEHHS Ta PO3BUTKY iIHQOpMaIliiHUX TeX-
HOJIOTiY B OCBITi, 30KpeMa y IiITOTOBIi YIUTEJIIB My-
3UYHOTO MHUCTEIITBA.

IIlo cTOCyeThbCA 3aCTOCYBaHHA IHpOpMAITiii-
HUX TEXHOJIOTIN y IATOTOBI[l BUUTEJIB MY3UUYHOI'O
mucrenTsa B KHP, To Ije MUTaHHA II0B’13aHO 3 PO3-
po6sieHOr0 MiHicTepcTBoM ocBiTH KHP enuHOI0 CH-
CTeMOI0 KBasiQikaIlilHUX Ta OCBITHIX CTaHZApTiB
Ta HaBYaJIbHUX IJIaHIB II/ITOTOBKH BUYUTEJIB MY-
3UYHOI0 MucTtenTBa. ¥ 2006 p. MiHicTepCcTBO OCBITH
KHP onpuIrofHUII0 TaKi JOKYMeHTH: «HallioHalbHy
porpamMy 3 My3HW4YHOI IIeZjaroriku (mporpama Iiefia-
TOTiYHOlI OCBITH) I CTyHeHTIiB» (2005), «KepiBHH-
IITBO 3 BUKJIAJaHHS 000B’I3KOBUX [UCLUILIIH I
CTY/IeHTIB CTapIIUX KypCiB y rajsy3i My3sHKO3HaBCTBa
(ImemarorivHoi OCBIiTH) B 3araJIbHOOCBITHIX Ta iHIIIMX
HaIliOHaJIbHUX IIKO0JIaX», 6yJia IpuiiHaTa «IIporpaMa
HigroToBKY $axiBIliB I10 3araIbHOOCBITHIN HaBYaJIb-
HIiM IIporpaMi /Ui CTY[IeHTIiB KOJIe[DKIB 1 yHiBepcH-
TETIiB».

V HaykoBi#l posBiani I'o IlleHI39HB, OCHOBOIO
dkoi crana «HarioHasbHa IIporpaMa 3 MY3HYHOI
mefarorikv (IIporpaMa IIeflarOTigyHOI OCBITH) I
CTyZeHTIiB», OyJI0 IIpoaHaIi30BaHO AucOaIaHC MiX
npodeciiHUMM Ta IHIMIMMU IUKJIaMHU [AUCITUILIIH,
BiJJl3HaUeHO, 110 KYJbTHUBYBAaHHS OCOOMCTOCTI Mau-
6YTHBOTO BUHTeEJIA € BiZIIpaBHOI TOYKOIO OCBITH, a
MeTa HaBYaHHS € OCHOBOIO JUUI1 PO3POOKH HaBYaslb-
HUX nporpaM. Ha miiif ocHOBIi, HayKoBIleM, OyJI0 3a-
IPOIIOHOBAHO ifel 10710 moJtineHHd IpodecitiHol
HiATOTOBKY BUKJIaAauviB My3uku. ['o [IIeHI35HE IIiJI-
HB IIUTaHHA IIP0 IpodeciiHy HaBYaJIbHY IIporpamMy
Ta 3aKJIUKaB «yTOUYHUTHU I109aTKOBY TOYKY i OCHOBY
HaBYaJIbHOI IIpOrpaMH, ONTHUMI3yBaTH CTPYKTYpPY
KOMaHAY PO3POOHUKIB HpodeciiiHol HaBYaJIbHOI
Iporpamy, 30UIBITUTH YacTKy IIpodeciiHUX TUCITH-
IUIiH, TOJIMNIIATHA BUKJIaJaHHI Mysuku» ([o Illen-
11351Hb, 1996, c. 8). BaraTo peKOMeH/aIlili CTOCyBaJIOCs
MeTO/iB HaBUYaHHS MY3HUII.

V pesysbTaTi IIpOBeLEHOro TOC/IipKeHHS 6YJI0
IIPOBeleHO aHaJsi3 000B’I3KOBUX 3araJbHOOCBITHIX,
000B’I3KOBUX MY3UUHUX, perioHaJbHHUX Ta [UC-
IUILTIH 3a BUOOpPOM, II[0 IIPU3BeJIO [0 06’€JHaHHI
CIIOPiAHEHUX IUCLUILIIH, IKi paHillle BUKJIa[aInucs
SJK CaMOCTiMHI (Teopid My3HKH i coibdepkio, rap-
MOHIg, IoiQoHid 1 aHali3 My3SHYHUX QOpM; icTopid
MY3HUKHU i CJIyXaHHS MY3HWKH); THYYKOCTI Ta MOGLIb-
HOCTI CHCTeMM HaBYaHHS$, 1[0 CTaja 30pieHTOBaHa
Ha PO3BUTOK IHIWBiTyaJbHUX O0COOJIHMBOCTEH CTY-
JTIEHTIB.

3 cepenuHU 1990-x poKiB iHTerpania iHpopMa-
I[IMHUX TEXHOJIOTIM I HaBYaJbHUX IIpOrpaM craja
Iy>Ke TIOIIY/ISIPHOIO 1 BaKJIMBOK TEMOIO OCIIIKEeHb
KUTaNUChbKUX HAYKOBIiB. Y HayKOBHUX Ipangx Iy-
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aHpb II3gabxya (2013), Ji /Dxu (2011), OyaH HO¥Ito-
aHb (2005), YeHn MinutiHT (2008) Ta iH. ZOCTIIHPKYIOTH-
Cs1 ICTOpPUYHI IepelyMOBH CYy4aCHOI My3UYHOI OCBITH
Kurato, ii iHpopmaTusariii.

KoMmir'ioTepHe HaBYaHHSA CTa€ II0YaTKOBHUM
eTanioM iHTerparii iHGopMaliiHUX TeXHOJIOTIH Ta
HaBYaJILHUX IIporpaM, M IIOJIATa€ Y BUKOPHUCTaHHI
KOMIT'I0Tepa /g IIBHUAKOTO OOYMC/IEeHHS, Bije030-
Opa’keHHs, aHIMaIil Ta iHIMKUX QyHKIIHN, 9Ki J0TI0M-
ararTh BUMTEISIM BUPINTyBaTH HarajbHI KJIIOYOBI
¥ cKJIaiHI Tpo6JyieMH HaBYaHHS, 1110 [0IIOMAarae CTy-
JleHTaM pO3yMITH abCTpaKTHI KOHITeNIil i MpuHIH-
nu. YV ObOMYy HaIllpsMi iCHye JeKijbKa JOCJIi>KeHb
CIIPSIMOBAHHUX Ha OLIBINI IITUPOKe 3aCTOCYBaHHS TeX-
HOJIOTIM i MeTO/iB IITYYHOTO iHTEJIEKTY B HaBYaHHI:
i3 3acToCcyBaHHIM KOMIT'HOTepa, IIpO CIiBIparfo i
KOHKYPEeHIi}0 Y HaBYaHHI 3a JJOIIOMOI0}0 KOMIT'IOTe-
pa, KOCTiPKeHHI aBTOHOMHOTO HaBYaHHS, eQeKTHB-
HOCTi KOMIT'IOTEpHOTO HaBUYaHHSI.

JpyruM eraroM iHTerpariii iHpopmaIliiHUX
TEeXHOJIOTiIM Ta HaBYaJbHUX IIporpaM 6yJI0 KOMII'I0-
TepHe HaBuaHHA (CAL), gKe IIOIIUPHIOCH 3 1960-x
10 1990-1 poxu. V Ll IUIOIIUHI KOMIT'IOTEPHU BUKO-
PHUCTOBYBaJIMChH IK IHCTPYMEHT, II[0 JOTIOMAra€ CTy-
JeHTaM B aBTOHOMHOMY HaBYaHHI. AKIIeHT B OCBiTi
TIOCTYIIOBO 3MICTHUBCS Biff 3aCTOCYBaHHS KOMIT'IOTEP-
HHX 3ac00iB ITiT Yac BUKJIAJaHHS 10 JUCTAaHIIHOTO
HaB4YaHHS CTYJeHTIB. Y 1990-Ti poKH AOCIIipKEeHHS
y Tautysi iHpopMaIliiHUX TeXHOJIOTIN 1 HaBYaJIbHUX
IIporpaM IIBUAKO PO3BHUBAIMCA M CTAIH KIIUYOBUM
IpegMeTOM 00roBOpeHHd /id GaxiBIliB 3 pisHHUX ra-
Jy3eli 3HaHb. [JOCHDKeHHS Ifiel KOHIIENTyaJbHOL
KOHOTaLil focarau niky B Kurai, e 6ys10 6arato Ha-
YKOBUX pOOIT 3 iHTepIIpeTallii i po3yMiHHSI IIOHATTS
«iHTerparisi». Pe3ysbTaToOM JOCIiPKeHb CTaB BUCHO-
BOK IIpO Te, 110 OCHOBOIO KOHIIEIITii «IHTerpaitia iH-
dopMarliiHUX TeXHOJIOTiH Ta HaBYaJIbHUX IIpOTpamM»
€ TPU acCIIeKTH, a caMe: CTBOPeHHs iHpopMaIfiiiHoro
cepeiOBUINla HaBYaHHs, IIePeTBOPEHHS TpPagUIIili-
HUX CTPYKTYp HaBYaHHS Ta BIIPOBa/KEHHS HOBUX
MeTO/IiB HaBUYaHHS.

Tak, WxaH Xya BU3HAUUB «iHTerpaiiitro indop-
MaIlilfHUX TEXHOJIOTiM i HaBYaJIbHUX IIpOrpaM» SK:
HOBUM TUII METO/Iy HABUAHHS, SKUM OPTaHigHO O€E-
Hye iHpopMalliiiHi TexHOJIOI], iHGopMalliliHi pecyp-
cy, iHpopMallifiHi MeTOIH, JIFACHKI pecypcH i 3MicT
JUCHUILIIH B Ipolleci HaBYaHHS, /i1 BUKOHAHHS
moro 3aBgaHb (UxaH Xya, 1999, c. 38).

3aciayroBye Ha yBary MmoHorpadis Bax I3uH
«JloCIIpKeHHS BIIUBY iHQOpMaIliiHUX TeXHOJIOTiH
Ha PO3BUTOK 3Ai0HOCTEM BUHUTENIIB My3UKH» (BaH
I13uH, 2018), e mpeACTaBIeHO CTPYKTYPY MY3SUUHUX
3HaHb BYHUTeJIIB MY3HUKH, iHTerpoBaHUX iHpopMa-
MIMHUMH TEeXHOJIOTISIMH, i IT0Ka3aHO, SK HaByaTH
BUMTEJIIB My3UKHU B iHpOpMaIliiHOMY CepeJOBUILII.

V mociipKeHHI BU3Ha4eHo, 110 iHGopMaTHu3a-
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11is1 IIOBHICTIO 3MiHMWJIa TPaJULIiHYy KOHIIEIIIil0 My-
3UYHOI OCBITH: BHKJIQJJaHHS i HaBYAHHS CTaJlH He
TLIBKY B3a€EMOZISITH, a ¥ B3aeMOaHaJi3yBaTH CBOI
HeJI0JIiKY, 110 Hafla€e 3MOIy He TUIBKH KOperyBaTH
BUKJIQ[IJaHHS, ajle ¥ JOoCsaraTh MOro BHYTPILIHBOIO
IIOKpallleHHs i 30BHIITHHOTO PO3IIHPEeHHS.

HaykoBellb BU3Ha4YMB OCHOBHI PHCH BILUIUBY
iHGOpMAaLiHUX TEeXHOJIOTIN Ha Cy4acHY IIiITOTOBKY
YUHUTeJiB My3SUYHOTO MUCTeITBA. BaH [[3WH BBa)Kae,
1110 0COOJIMBICTIO IHPOPMAIIIFTHOTO CepeloBUITIA € Te,
1110 BOHO PO3YMHSIE KOPIOHU 3ac06iB MacoBoi iH)Op-
Mallil Ta peaJii3ye IepcoHaJsIi3ariiro My3uku. B iHpop-
Mal[ifHOMY CepefoBHUIII BUBYEHHS i IIPOCIYXOBY-
BaHH] MY3UKH B)Xe He IIPOCTO € NYXOBHUM CBSITOM
eJIITH, a 1 CTaE MO>KJIMBUM JIJISI BEJIMKOI KUIbKOCTI
grofed (Bau L3uH, 2018, c. 142). [lonysigpusanis Ta
PO3BUTOK iHPOpMAITiHUX TEXHOJIOTiM 3HAYHO 3Mi-
HIIM 3aC00H, 3aBASIKHU SIKUM JIIOU CIyXaloTh MY3H-
Ky. IIpoItec cTBOpeHHS MY3UKH TaK0OXK OinbIlle He €
3araZikoBUM, OCKIJIIBKH KO>Ke€H MOKe CTaTH Y4YacHHU-
KOM i TBOpIIeEM My3HUYHOI KOMIIO3UIIil. OIjiHKa My3U-
KU CTa€ II0YaTKOM CTHUMYJIIOBaHHA ii CTBOpeHHs, 6a-
raTo JIIJeH CTalTh yYaCHUKaMU MY3UYHUX TBOPIB
3a JI0IIOMOTOX0 Pi3HUX GOpPM, TAaKUX SIK MeJIOZis, TeK-
CTH IIiceHb, IIpAMi ab0 HelpsAMi KOMeHTapi .

Ha gyMKy HayKOBIIf, Ba’KJIMBOX 0COOJIUBICTIO
iHGOpPMaLiIHOTO CepefOBUIIA € Te, I1J0 BOHO 3Bilb-
Hsl€ CTYJIeHTIB Bifi IparHeHHs 6YTH «eCTeTUYHUMU»
B IIpoIieci BUBUeHHST My3UKH (BaH [13uH, 2018, c. 164).
V mporteci TpafHIIIHHOI My3WUYHOI OCBiTH BUMTeJ
HaBYaKTh TiIILKYU TOMY, SIK IIiIHYBaTH Kpacy My3UKH
1 cipuiiMaTH Kpacy My3HUKH, irHOPYIOYH IIPU I[bOMY
3IaTHICTH CTBOPIOBATH MY3UKYy. OfHAaK, y IIporieci Ha-
BYaHH{ Y KO>KHOI'O YYH € 6a’KaHHs BUCJIOBUTH cebe
y CTBOpEHHI My3WYHUX TBOpiB. HoBe Mexia-cepeo-
BHUIIle Hajla€ CTyleHTaM IIHPOKUH CIIEKTP IUIIXIiB
TIOIIMpPeHH Ta 060MiHy iHGopMalli€lo I IIHOTO
TBOPYOro 6a’kaHHS. BOHM MOXKYTh IIOIIHPIOBATH
CBOI KOMIIO3HIIiI 3a JOIIOMOI'0X0 TAKHUX iIHCTPYMEHTIB,
gk Baidu i Youku, 11106 ayAuTOpisa MOIJIa OI[iHUTH iX
(Bau II3uH, 2018, c. 173).

Tako’K, 3asHaudae BaH I[3uH, BIUIUB iHoOpMaTH-
3arii Ha TPafuI[iiHy My3U4YHY OCBITYy IIPHU3BOJUTH
o TpaHcPopMmariii TpaguIiiHUX GOpM BUKJIaLAHHI
My3HKH. [0 momysspusariii iHpopMariiHUX TeXHO-
JIOTiM, My3uKa 3bepirasacad y cTaTU4YHIN popMi HOT.
3 po3BUTKOM iHQoOpMaTH3allii, 0COOIUBO 3 IIOSIBOIO
1 POSBUTKOM IHTepHeTy, MeTOQH CTaTHYHOIO i Ma-
Tepiasi3oBaHOTO ySBJIEHHS MY3HKHU CTaJId BipTyasi-
30BaHi. /lJ1s1 TBOPILiB My3UKHU HaWb6iIbIIa IIIHHICTE iX
TBOPIiB IOJISITa€ B TOMY, 11106 3pOOUTH iX i IIIHHICTB,
SIKY BOHHU IIP€JCTaBJISAIOTh, IIPUMHATHOIO AJII IIepe-
Ba)KHOI OLIBIIOCTI yro6uTesTiB Mysuku (Bau 1[3uH,
2018, c. 185).

InpopmaTH3allia IPUCKOPUIA IIBUAKICTH IIO-
IIUpeHHSI MY3WKH, 3MiHMJIA 3ac00HM IIOINHpeHHS i
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po3IIMpHIa MOYKJIMBOCTI MY3UYHOTO PHHKY. 1106
3aBOIOBATH OIIBIINI PUHOK, TBOPLI MY3UKH I1I0YaIl
3aCTOCOBYBATHU HOBOBBEJIEHH B CBOI TBOPYi KOHIIEII-
1il, Taki 9K: JessKi My3U4YHI TBOPU BKJIIOYAIOTh B cebe
peTesbHO IIOCTaBJIeHy Xopeorpadiro, pem 4u iH. V
TOM >Ke 4yac iHpopMaTH3aIliga IOpPyIIye YiTKe po3X0[-
JKeHHS MK TBOPILIIMH MY3HKH i cilyXxadyaMH, OCKLIb-
KU CIyXadi TaK0)K MOXKYTh CTaBaTH TBOPIIIMH (BaH
I[3uH, 2018, c. 208).

Mo>xHa 3pOOUTH BHCHOBOK, 1110 Y JOCHi/KeH-
HSIX KUTAaUChKUX HayKOBI[iB BU3HAYEHO TaKi OCHOB-
Hi pucu iHpopMaTH3aIlii B MiTOTOBI YUUTEIB My-
3UYHOTO MHUCTEIITBa!

* Ha/la€ 3MOTy He TUIbKU KOpeTryBaTH BUKJIa/[aH-
Hd, ajle ¥ mocsraTH Moro BHYTPIITHBOTO ITOKpAIleH-
H{ 1 30BHIIITHBOTO PO3LIMpPEHHS;

* PO3UMHSE KOPJOHU 3acobiB MacoBoi iHpopMa-
il Ta IepCoOHATI3UPYE MY3UKY;

* OI[iHIOBaHHS MY3HUKH CTa€ II09aTKOM CTUMYJIIO-
BaHHJ II CTBOpeHHS, 6araTo JIIoel CTalTh y4acHU-
KaMM My3UUYHUX TBOPIB 3a JOIIOMOTO0I0 PisHUX pOpM;

* HaJla€ CTyJeHTaM IIMPOKUH CIIEKTp LUILXiB
TIOIIMpPeHH Ta 00MiHYy iHQOpPMAILIi€l0 A1 TBOPUOIO
H6a>kaHHSI BUCJIOBUTHU cebe y CTBOPEHHI MY3UUYHUX
TBOPIB;

* IPU3BOAUTE 10 TpaHcopMariii TpagUuIliiHUX
bopM BUKIaAaHHSI MY3UKU;

* IIPUCKOPIOE IIBU/IKICTh IIOIMTUPEHHS My3UKH;

* TIOPYIIIYE YiTKe PO3XOPKeHHs MK TBOPIIIMH

MY3HKH 1 cayXadaMi, OCKIIBKH CJIyXadi TaKoXX MO-
JKYTb CTaBaTH TBOPIIIMH.

BucHoBKH. OKpecJeHi XA BIIPOBA/KEHHS
iHGOpMaIiHUX TeXHOJIOTIH y MiAATOTOBKY BUMTEJIB
MYy3HUYHOIO MHUCTeliTBa B YKpaiHi Ta KHP cBiguaTh
IIPO IIMPOKY PO3POOKY KUTAUCBKUMM HayKOBIIMU
npobJieM iHGopMaTHU3aIlil 0CBITH MUCTELIHLKOTO CIIPS-
MYBaHHS, II[0 OXOIUIIOE IIUTAaHHS iICTOPUYHUX IIepe-
IYMOB, CTaHOBJIEHHS, PO3BUTKY Ta IIPOTHO3YBaHHS
iHTerparii iHpopMaIliiHUX TeXHOJIOTIH Y IIiATOTOBKY
BUYUTEJIIB MY3WYHOTO MHUCTeNTBA. 3 iHITIOr0 6OKY, B
HaliM KpaiHi, po6oTa cupssMoBaHa Oi/IbIlle Ha CHCTe-
MaTHU4HY, IUIaHOMIpHY, 6araTOBEKTOPHY AisJIbHICTh
3 YIOOCKOHAJIeHHS Ta PO3BUTKY IiHGOpMAaIL[iHUX
TEXHOJIOTIH y MiATOTOBII YYUTEJiB My3UYHOTO MUC-
TeITBa.

IlepcieKTHBH  NOJAIBIINX  KOCTIKEHb,
BBa)KaEMO HeOOXiTHO CIpAMyBaTH Ha TeOpeTHd-
HOMY pPiBHI — Ha TOCJIPKeHHS JOCBiy 3apy6iKHUX
KpaiH mogo 6ararcTtBa ¢opM i 3acobiB opraHisarii
HaBYaJIbHO-BUXOBHOIO IIpOIleCy i3 3asydeHHSIM
iHQOpMAIiMHUX TeXHOJIOTY, crnenudiKu KyJIbTyp-
HoO-TIpodecifiHOol mAToTOBKHY 6aKayaBpiB i MaricTpiB
y rajiysi MHCTeIlbKOl OCBIiTH, 3 METOI0 iX TBOPYOIO IIe-
peocMucIeHHs, iHTerpariii i KoHBepreHilii B yKpais-
CbKi peasii; Ha IPaKTUYHOMY piBHI - IIOAAJIBIIY
Po3pobKy Ta BIIPOBa/pKEHHI iHQOpMaIL[ilHUX Tex-
HOJIOTI¥ y IpoIlec MiITOTOBKY BUUTEIB My3UUYHOTO
MHCTeIITBa.
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The purpose of the article is to analyze the areas of research and experience in implementing information
technology in the training of music teachers in Ukraine and China.

Methodology. In Ukraine, the importance of the introduction of information technology is supported at
the state level. To analyze the introduction of information technology in the training of music teachers were
analyzed: the Law «On the National Informatization Program», the Order of the Ministry of Education and
Science of Ukraine «Some issues of distance learning», the Concept of distance education in Ukraine and the
Concept of media education. The study revealed various aspects of the use of information technology in education
in Ukraine. Ukrainian scholars emphasize the importance of using information technology in the educational
process because of changing the basic educational paradigm: if before the teacher was the main source of
professional information, which led to reproductive teaching methods, now the teacher’s function is different, he
must teach students to navigate in the information environment, to develop his creative and intellectual abilities.
The application and introduction of information technologies and methods in the educational process of teacher
training in music art has been studied in the works of Yu. Dvornyk (2015), L. Bondarenko (2019), L. Gavrilova
(2016) and others.

Scientific novelty. A comparative model of the use of information technology in the training of music
teachers in China is presented. This issue is related to the unified system of qualification and educational
standards and curricula for the training of music teachers developed by the Ministry of Education of the PRC.
In the researches of Chinese scientists the following main features of informatization in the training of music
teachers have been identified: dissolves the boundaries of the media and personalizes music; evaluation of music
becomes the beginning of stimulating its creation, many people become participants in musical works; provides
students with a wide range of ways to disseminate and exchange information for a creative desire to express
themselves in the creation of musical works; leads to the transformation of traditional forms of teaching music;
accelerates the speed of music distribution; violates a clear distinction between music creators and listeners, as
listeners can also become creators.

Conclusions. A brief review of legislation, regulations and research of Ukrainian scientists allows us
to conclude about the systematic, planned, multi-vector activities for the improvement and development of
information technology in education, in the training of music teachers. The outlined ways of introducing
information technologies in the training of music teachers in Ukraine and China testify to the widespread
development by Chinese scientists of problems of informatization of art education, covering issues of historical
preconditions, formation, development and forecasting of information technology integration in music teachers.
On the other hand, in our country, the work is focused more on systematic, planned, multi-vector activities to
improve and develop information technology in the training of music teachers.

Key words: information technology, training, teacher, music, music teacher, higher education, experience.
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