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of conventional values. However, valuing freedom above all, libertinism is based on
the acquisition and enjoyment of personal, not institutional power. The philosophy of
libertinism celebrates itsheyday in the seventeenth century drama where the
aristocracy could observe their characters and way of life satirically shown on stage.
Though Restoration drama is considered as both glory and shame of the period, wit
and satire find their way in comedies. A Restoration comedy, the genre that was
particularly popular at the end of the seventeenth century, represents a synthesis of
romance and urban themes.

John Dryden is one of the most significant figures in English Restoration
literature. His “Marriage a la Mode” (1671)is viewed as one of his best plays among
the comedies of the period. Grant, Kay & Kerrigan write that “the stercotypical
Restoration man-about-London became a witty, dandish, carousing, theatre-going
womanizer” and we find an abundance of proof in Dryden’s play “Marriage a la
Mode”. The speech of one of the charactersreflects the immorality of the epoch,
especially among the aristocratic classes (for both sexes male and female alike):

DORALICE: Were | a woman, oh how you would admire me! cry up every
word | said, and screw your face into a submissive smile; as | have seen a dull
gallant act wit, and counterfeit pleasantness, when he whispers to a great person in a
play-house; smile, and look briskly, when the other answers, as if something of
extraordinary had past betwixt them, when, heaven knows, there was nothing else
but, — What a clock does your lordship think it is? And my lord’s repartee is, — It is
almost park-time: or, at most, — Shall we out of the pit, and go behind the scenes for
an act or two — And yet such fine things as these would be wit in a mistress’s mouth.
[Scene IV Act I].

All the partners in the romantic plot share the belief that a desired love
conquest loses its attractiveness the moment it is possessed. Thus, we can see that
Restoration comedy often rejects the ideal for realism of the social moment and finds
a dynamic not in the reimposition of order but in the witty opportunism of intrigue.

MPOBJEMM BU3HAUYEHHS TA KJIACA®IKAII ®PA3EOJIOTTYHNX
OJVHUIH

Hap’s TEPAILIEHKO
HayxoBuii kepiBHUK — KaHauaaT ¢inonoriyaux Hayk F0.0. [lnak

®pazeosiorisi B LUIOMY, 1 30KpeMa, 1A10MaTU4YHI OJWHUII, HEOIHOPA30BO
cTaBajJu OO0’ €KTOM JIHTBICTUYHUX JIOCHIIKEHb, pe3yJbTaTH SAKUX 3HAWIUIM
BiloOpaxkeHHs y TopoOKy Takux Bimomux HaykoBiiB sk: L. bamm, JI. X. bapannuk,
B. B. Bunorpagos, b. O. KoBanenko, A.Makkaii, B. M. Mokienko, P.MyH,
A. ITote6Hs, O. O. Tapanenko, B. Tenis, Y. ®epuanno, M. lllancekuii, Ta 1HIII.

Ha cyyacHoMy erari JIIHTBICTUYHUX JOCHTIKEHb KUIBKICTh (DAKTUYHUX 3HAHBb
po (ppazeosorito mocTynaeThes rinoreTudHuM. [lepes HayKOBIIMU 4acTO MOCTAIOTh
mpoOJieMHl TMHWTAaHHS CTOCOBHO Kiacudikamii (pa3eosoriyHuX OJUHUIb, IX
CEMaHTUYHOI Ta €TUMOJIOTIYHOI MPUPOJU, TOMY HE yCl MOBO3HABII JIOCATAIOTH
KOHCEHCYCY pO3TJIsIatoui BUCYHYTI rimore3n. ONHIEI0 3 NPUYUH ICHYBaHHS
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CYIIEPEUHOCTEH € TOM (akT, 1Mo (Hpa3eoyoriyH1 OJUHUII BXOJATh y JIGKCUUHUH 3arac
HOCIsI MOBH Yy (popMi IMILUTIIIUTHUX 3HAHB, sIK1 BiAOOPaXarTh COILIATbHO-1CTOPUYHUIN
JOCBI[l HApOJy Y BHIJISAI MOBHUX CTPYKTYpP 3 JIOCUTH CTIMKOI BHYTPIIIHBOIO
dopmoro. Opniero 3 mnpobiieM € mnpobieMa BH3HAYEHHS Ta Kiacudikaiii
¢dpazeosnorizmiB. TepMmiHojoriss 'y cdepi ¢dpaszeosiorii TakoX BIAPIZHIETbCA: Y
BITUM3HSHIN JIHTBICTHIN BiJIalOTh MepeBary TepMiHaM «(pa3eosioriyHa OJUHUIINY,
«(ppazeonorizm» Ta «bhpaseman, a B 3apyoixkHii — «idiomy, «collocation» abo «set
phrasey.

TepMiH «igiomMa» y JIHTBICTHII MOXE BXKUBATHUCA Y IIMPOKOMY Ta BY3bKOMY
po3yMinHi. Sk 3a3Hagae P.MyH y cBoeMy nociimkenHHi «Fixed expressions and
idioms in English: a corpus-based approach : [Oxford studies in lexicography, and
lexicology» (1998) y «By3bKOMY» pO3yMiHHI ilioMa — cTaJia, CCMAaHTHYHO HEIIPO30pa
g MetadopuyHa OAMHULA a00 K, 32 TPATUIIEIO, «I3 3HAUEHHS YaCTUH SIKOI HE
BUBOAUThCS 11 3HaueHHs» Hampukian: Kick the bucket ab6o spill the beans. V
«IIAPOKOMY» PO3YMIHHI 1li0Ma — II€ 3arajJilbHuii TepMiH s OaraThOX BHUJIIB
MOJIVIEKCEMHUX OJMHUIIb, HE3QJIEKHO Bl TOr0, YU BOHU € CEMaHTUYHO
CHETIPO3OPUMI.

Orsin mpaik Ta HAYKOBHX PO3BIIOK BITUM3HSHUX Ta 3aKOPJAOHHMX JIIHTBICTIB
JIEMOHCTPY€E BIJICYTHICTh TEPMIHOJIOTIUHOI €IHOCTI MK (pazeosoramu, 110 JEIIO0
YCKJIQJHIOE JOCTIHPKEHHS BEITUKOTO KOpIycy (ppa3eosiori3aMiB ¥ 1110M aHTIIIHCHKOT
MoBH. [IpoOieMHUM NOUTaHHAM € TakoX NuUTaHHS Kiacudikamii O, Tomy 11O
MOBO3HABI[I BUKOPUCTOBYIOTh PI3HI KpHUTEpPIi JJi1 BU3HAYEHHS Ta Kjacu(ikaiii Hux
MOBHUX OJIMHHUIIb.

OTXe, BpaxOBYIOUM OINHCAHI MPOOJIEMHI MOMEHTH, MOYKEMO 3a3HAYUTH, IIO
TOCIIKEHHST  (Ppa3eosiori3MiB/ilioM/cTaiux BHpa3iB OyAb SKOi MOBH, 30KpeMa
aHTJIICHKOI, HE BTPA4ya€ CBOEI aKTyaJIbHOCTI, TOMY 110 BOHHU BIAIIPalOTh BaXKJIMBY
POJIb Y MIKKYJIBTYPHIN KOMYHIKAIIii.

A0 BUSHAYEHHS NOHATTS JHCKYPC
Y CYYACHIN HAYKOBIA ITAPAIMT'MI

Oner INKAHD
HaykoBuii kepiBHUK — KaHIUAAT GII0JOTIYHUX HAaYK, TOo1eHT B.A. bopucos

VY cyuyacHHUX HAyKOBHUIX MpaIsiX aKTUBHOTO BXKUTKY HAOyB TEPMIH OUCKYPC, 1110
VBIAIIOB J0 HAyKOBOrOo 00iry B CepeAuHl MUHYJIOTO CTOJITTS 1 CTaB
MDKIUCHUTUTIHAPHUM TOHATTAM. L{e cripusiino ToMy, 10 TEPMIH aKTUBHO B3KHUBAETHCS
B KOHTEKCTaxX pI3HUX c(ep IHTEICKTyaJIbHOI 1 COIIaIbHOI JISJIBHOCTI JIFOAWHU:
myOJMIIUCTUYHUN TUCKYPC, MOBO3HABYUM JUCKYPC, MEAMYHUN TUCKYPC, PEIriiHUMA
IUCKypc Ta 1H. o MOTpakTyBaHHS IJUCKYPCY 3BEPTAIOTHCSA K BITYM3HSHI, TaK 1
3apyOikHI BueHi, cepen sikux @. banesuu, M. benrenicrt, 3. T'eppic, T. Ban [leiik,
B. Kapacuk, 0. Kapaynos, B. Jlyk'suens, M. Makapos, K. Cepaxum, M. Cra66c,
10. Cremanos, B. YepnsBcoka, 1. [1leBueHko Ta iH.

YOponoBXk JOCHTH TPUBAJIOTO 4Yacy IMOHATTA JUCKYpPCY W TEKCTy
OTOTOXKHIOBAJIM, MPOTE 3HAUYEHHS IUCKYpCYy HE OOMEXKYETbCA MUChMOBUM 1 YCHUM
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