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Oksana Blashkiv

INTELLECTUALS IN THE FACE OF HISTORICAL TURMOIL:
THE REVENGE OF THE PRINTER BY STANISLAV ROSOVETSKY)J
AS ACADEMICFICTION

Even though the academic novel centered on the life of a universi-
ty professor [17, p. 561-562] is primarily viewed as a phenomenon of
English and American literary traditions [12; 7; 8; 15], recent studies
show its presence in other literary traditions [6], including contemporary
Ukrainian literature [1; 2]. Oksana Zabuzhko’s “Fieldwork in Ukrainian
Sex” (1996) may be treated as a pioneering text within the genre and is
the one which received the most publicity. Other novels of this kind pub-
lished in the following decades, like “The University” (2007) and “Ka-
leidoscope” (2009) by Igor Yosypiv, and “Drosophila over a Volume of
Kant” (2010) by Anatoliy Dnistrovyj, “A Quarter to Ten” (2013) by Yuri
Makarov, “The Department” (2017) by Daryna Berezina are still await-
ing discovery by readers and critics alike. Their generic characteristics
vary from the Bildungsroman, the career novel and the initiation novel
to the historical adventure and mystic novel, which suggests an ongoing
shaping of the genre in Ukrainian literature. In this respect, “The Revenge
of the Printer” (2009) by Stanislav Rosovetskyj (I), which is generically
perceived as a historical, adventure, detective, and mystic novel featur-
ing an academic as its protagonist, is a vivid example of the Ukrainian
invariant of the academic novel. Moreover, the protagonist — a history
professor — is presented in unique historic circumstances and in a pecu-
liar cultural climate which makes him an interesting character for study
within academic discourse.

Like a classic academic novel, “The Revenge of the Printer” covers
several months of a professor’s life. However, in the novel the time of
action is conditioned by two plot lines. One of them is set in the sum-
mer of 1991 and centers on Shavla Bulatovich Bukviani, the only doctor
of sciences at the Ivan Fedorov Museum in Lviv. The second plot line
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centers on the figure of the first East-European book-printer Ivan Fedorov
(also known as Iwan Fedorowicz of Mocsow), who was also directly
linked to the establishment of the printing press at the Ostrih Academy
(1576-1636), the first university on the territory of present-day Ukraine,
founded by Prince Konstantyn-Vasyl Ostrozky. This line is mainly based
on the research that went into reconstructing fragments of Fedorov’s bi-
ography. The two plot lines are connected by the mysterious waking of
Fedorov’s ghost during the unearthing of his remains from the grave at
St. Onuphrius Monastery in Lviv under the supervision of Shalva Bukvi-
ani. The novel begins with the scene of the exhumation of Fedorov’s re-
mains. When the coffin is lifted, however, the burial plate shows a differ-
ent name. This forces those present at the event to question the identity of
the remains and to collect the bones into a box to be kept under the table
in one of the Monastery’s rooms for the time being (II). Meanwhile, the
ghost of Fedorov, bound to the bones, observes his ‘descendant’ Bukviani
and his colleagues.

St. Onuphrius Monastery is the main topos of the novel. Owing to the
fact that the university as an educational institution evolved from church
schools and usually housed so-called “brethren schools” having the same
function in Ukrainian monasteries, it may be treated as a variant of the
university campus, a proper setting for an academic novel. St. Onuph-
rius Monastery is also an actual historical landmark and its history is
important for the reader since it provides a necessary historic and cultural
context. Dating back to the thirteenth century, the times of the founder of
Lviv, Leo I of Halych, in the late sixteenth century St. Onuphrius Monas-
tery opened its doors to Ivan Fedorov and his printing press. Here, a fa-
mous book entitled “The Apostle” was printed in 1574. It is highly valued
due to its etchings, the city’s and Fedorov’s coat of arms on the title page
in particular. Its Afterword is regarded as the first example of memoirist
literature in Old Ukrainian [11, p. 38]. In 1583, Ivan Fedorov was buried
in St. Onuphrius Monastery. During Soviet times (in 1975) the monastery
was turned into a museum of book-printing known as the Ivan Fedorov
Museum, where the Bukviani plot line develops.
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In the novel, Fedorov is mostly referred to as Pershodrukar (Ukr.:
“The First Book Printer”), while Bukviani is a Georgianized word de-
rived from the root of the word “bukva” (letter), which symbolically links
the two through time by their apprenticeship. However, the juxtaposi-
tion of these characters does not work to the advantage of Bukviani: he
is treated ironically, even satirically. Shalva Bulatovich Bukvianiwas a
Georgian by birth. His interest in book-printing derived not from inborn
curiosity or love of books but unwillingness to return to his native village
in the Caucasus. The academic work seemed as the most certain path to
upward social mobility for him, which is why he appreciates the fact that
he now lives in the center of Lviv, historically the district of residence
for the local Ukrainian (!) elite. However, in order to conform to the state
ideology, Bukviani has to follow the Moscow guidelines in his research
and look for Russian influences on the history of Ukrainian book-print-
ing. This leaves him with narrow possibilities of talking about books as
artifacts, comparing fonts and decorations, and leaving out the content.
Digging up Fedorov’s grave presents him with a chance to write the prob-
ably first meaningful academic article to be published in Moscow, in the
journal “Fedorovskije chtenia” (The Fedorov Readings). However, the
unidentifiable remains and the change of political order rob him of this
long-awaited chance for academic glory.

Like the protagonists of Anglo-American academic novels who strive
to obtain the position of Master of college or Dean of the school, Bukvi-
ani’s secret dream was to become a faculty member and Full Professor at
Lviv University. To reach his goal, he started as an adjunct professor su-
pervising post-graduate theses. Unlike many professor protagonists who
hid their academic impotence behind excessive love affairs, Bukviani did
not hide behind the love affair with his student Larysa: he was the true
author of a dissertation proposal, annually academic outputs, and the-
sis chapters written under her name, the reason for this being a rigorous
control Soviet academic institutions had over students’ and supervisors’
academic progress. Larysa, on the other hand, put up with him to secure
her future by obtaining a degree and possibly also by marrying him. With
the end of her post-graduate studies, her affair ended as well as her hope
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for a PhD. Now that the country had declared independence, she foresaw
the substitution of the Soviet ideology by a new nationally-oriented one,
which would bring nothing but a flood of incompetent demagogues into
the academic world. Since economic comfort could not be secured by an
academic degree anymore, she married a foreigner to leave the country.
Bukviani, however, remained blind towards the obvious tendencies at
work, interpreting them as transient and irrelevant against the background
of the gains the Independence promised.

Larysa’s predictions about future nationalist scholarship are paral-
leled by observations of Fedorov’s ghost. The institution which carries
his name and its staff do not look appealing at all: strangely under-dressed
people come every day to a small room solely to share gossip and have
tea, opening the old printed books on their tables for camouflage; when
they start an academic discussion, it often turns into ‘history mythmak-
ing’ loosely based on historical facts, in the spirit of the Soviet method
of re-writing history, or a contest of mutual accusations in incompetence.
An apogee of their academic achievement is an open letter addressed to
(still Soviet) Verkhovna Rada URSR (the highest legislative branch of
the Ukrainian Republic) with a demand “to disband the Ivan Fedorov
Museum established as an act of groveling in front of the ‘big brother’
<...> which now is a monument to Ukraine’s Russification” [14, p. 44].
Bukviani turns out to be the only one opposing the absurdity of the plea
and the only one refusing to sign the petition: he seems to be the only his-
torian who understands the true role of Fedorov in Ukrainian history and
does not waver in the face of the changing political narrative.

It is worth mentioning that juxtaposing Fedorov, a historical figure,
and Fedorov, a Soviet cultural icon, Rosovetsky plays with or puzzles the
reader, requiring from him deep rather than merely general knowledge of
sixteenth-century Ukainian history and of contemporary historical discus-
sions of it. This historical and historiographic dimension adds a touch of
academic intertextuality, something academic novels are known for. Ivan
Fedorov (1510-1583) as a historical figure, i.e. the East-European Guten-
berg (as we would refer to him today), lived in the sixteenth century and
is known for his book-printing on the territory of Muscovy (1283-1547,
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the Grand Duchy of Moscow), the state preceding the early modern Tsar-
dom of Russia, and the Grand Duchy of Lithuania (1236—1795), which in
1566—1795 was part of the Polish-Lithuanian Commonwealth. The books
Fedorov printed during his lifetime were religious books in Church Sla-
vonic: the “Apostolos” of 1563 (publ.in Moscow), “Didactic Gospel”
(1569), “Psalter” (1570), the “Apostolos” of 1574, the “Primer” (1574)
and the Ostrih Bible (1581) [5]. In Soviet historiography Fedorov was a
cultural icon associated with pioneering attempts at book-printing and
the spreading of knowledge throughout the territory of the Soviet Union,
hence his widely popularized name Pershodrukar. The Soviet people
mostly knew him as “a famous son of the Russian nation who worked for
the cause of Ukrainian culture” [16, p. 45] and a printer of the Cyrillic
Primer (Azbuka). Since the brotherhood of the three East-Slavic peoples
in the Soviet Union was one of the pillars sustaining the Soviet Union,
Ivan Fedorov, who in the sixteenth century lived and printed books on the
territory of present-day Russia, Belarus, and the Ukraine, was of para-
mount cultural importance as a symbol of the “primeval unity” of these
nations (pradavnia jednist narodiv), completely disregarding the fact that
in the sixteenth century the only identity people lived by was religious,
and for Fedorov this was Orthodox Christianity.

In the novel, unlike in the Soviet narrative, the religious does meet
with the national. That, however, involves another historic figure be-
side Fedorov, i.e. Konstantyn-Vasyl Ostrozky (1526-1608). In his fic-
tional memoirs, Fedorov appears as a highly educated person, proud of
his craft and endowed with the sense of a mission to print the whole
Bible in Church Slavonic translation in order to unite the whole Ortho-
dox world. Moreover, through the character of Fedorov, Rosovetsky links
Bible printing with Konstantyn-Vasyl Ostrozky’s visions of statehood.
Ostrozky is also known in history as a descendent of St. Volodymyr (who
christened Kyivan Rus in 988) and “the protector of Orthodoxy” [9, p.
13]. In the late sixteenth century he was the richest person in Europe (his
annual budget is estimated by historians to have equaled two annual bud-
gets of Kingdom of Poland when it was not at war). He owned almost the
entire territory of present-day Ukraine and had his own army to protect
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it from the Tatar raids and Russian invaders. To realize his state-building
ambition, a Bible in Church Slavonic was needed as a means of both
education and propaganda against Catholicism. Historians believe that
for this purpose Prince Ostrozky founded a university (Ostrih Academy)
in the 1570s, which also had a printing press and an international com-
munity of translators who finished translation of the whole Bible into
Church Slavonic and printed it in 1581. It is not accidental then that this
is the Bible used by Ukrainian presidents to take an oath on the day of
their inauguration.

In the novel, Oztrozky advocates the union of the Orthodox and
Catholic branches of Christianity proclaimed on the Council of Ferrara-
Florence (1438-1445). Fedorov’s mission given by Ostrozky was to de-
liver Church Slavonic script to Venice for Catholics to print new reli-
gious books in national languages as a means of ecumenical propaganda.
Ostrozky’s cooperation with the Pope was supposed to provide people
on his lands with a national identity and to bring about the eventual es-
tablishment of Ukraine as an independent state. The fictional Fedorov
was highly pessimistic about it: fulfilling Ostrozky’s mission, he reached
Vienna, Rome, Bologna, Venice with all their cultural and material riches,
only to realize that Orthodox Eastern Europe would never be an equal
partner of Catholic Europe; hence, decisive separation would work for
the Eastern Slavs, not a union. Fedorov’s untimely death would prevent
him from seeing the effects of his lifetime work, i.e. the Church Slavonic
Bible printed with Prince Ostrozky’s financial support.

In the novel, Ostrozky’s hypothetical statehood ambitions are paral-
leled by the proclamation of Ukraine’s Independence in August 1991.
The speech Ostrozky gives to Fedorov about Ukrainians being people
of a blurred, ever-adjusting identity, bred by decades of compromising
with the Polish to the West and Muscovites to the East [14, p. 134-136],
ironically echoes people’s wavering in the early 1990s. The Museum’s
staff — true intellectuals and representatives of local intelligentsia — are
concerned by the necessity to define everything Ukrainian in the summer
of 1991. In the name of Independent Ukraine, some of them try to look
for the roots of Ukrainian identity in pre-Christian times, others try to find
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a family member whose repressed-by-the-Soviets life story could help
them improve their own, some write anonymous defamations of their col-
leagues, while others make attempts to profit in the times of change by
promoting themselves in the academic world at somebody else’s expense.
Unlike Ostrozky, the late-twentieth century elite has no statechood ambi-
tions, but is concerned with private well-being.

As readers of academic novels would expect, in times of crisis the
academic institution turns from being a place of petty politicking into a
battle field. Having separated themselves politically from Ivan Fedorov’s
heritage, the Museum staff turn against each other in order to keep their
job despite an ongoing downsizing process. Bukviani’s academic reputa-
tion is under attack: he is accused of writing a dissertation for his wife.
Bukviani is about to lose his job with a Museum already reorganized into
a Ukrainian Institute of Book Printing, but he is given a choice — to quit
or to ghost-write two dissertations: a doctoral dissertation for Sapogov, an
old director in a new institution who wants to ensure his administrative
position, and a candidate dissertation for Irochka, Sapogov’s fiancée and
a former lover of Bukviani. As is the case with classic academic novels,
the protagonist faces a choice whether to stay with the institution or to
quit [4, p. 591]. The psychological breakdown he goes through prompts
Bukviani to go with a third option: to attempt to murder Sapogov. The
graveness of the situation is diminished by the last-minute rescue of Sa-
pogov by Fedorov’s ghost, who saves not only the man’s life, but also
the soul of Bukviani, who subsequently converts to the faith of his fore-
fathers. Bukviani’s life turns from being successful and promising into a
lost cause within three months; the only hope is spiritual. However, both
the Book-printer and Bukviani understand that a boring life with boring
love affairs is what awaits the latter in the years to come.

In his monograph “The Intellectual as Hero in 1990s Ukrainian Fic-
tion” Mark Andryczyk introduces three leading types of intellectuals rep-
resented in the Ukrainian literature of the period — the Swashbuckling
Performer, the Ambassador to the West, the Soul-Sick. If the first two are
shaped by the euphoria that overwhelms people after Independence is
proclaimed, the last one derives from the chaos settling in simultaneously.



10  Hayxosi samicku XHIIY im. I.C. CxoBopopu. Jliteparyposnasctso, 2019, Bum. 3(93)

Andryczyk defines the Soul-Sick as “a disillusioned hero who is formed
by the chaos engulfing Ukrainian cultural life in the 1990s” [1, p. 13].
Rosovetsky’s novel captures the moment of a moral, professional, and
psychological rupture brought about by the dissolution of the Soviet
Union, which affected thousands of Soviet scholars, particularly from the
field of the Humanities. In the novel, Bukviani is portrayed during the
early stages of the Soul-Sick identity formation.

In Anglo-American academic novels, since Kingsley Amis’s “Lucky
Jim” (1954), satire has remained an essential force driving the genre [8,
p. 7]. No wonder that writers’ and readers’ attention has focused on in-
stitutions and characters chosen for their potential for ridicule and for
the manner in which this is achieved [13, p. 249]. The fact that in Roso-
vetsky’s novel the Museum of Book Printing becomes the institution to
be ridiculed, on the one hand, speaks to the crisis of values symbolically
embodied in the image of the monastery, and, and on the other, to the cri-
sis of knowledge symbolically presented by the image of the book. The
opportunism of Soviet academics, guardians of cultural heritage, begs a
question about the historical narrative. Based on the example of Soviet
narrative, constructed around the figure of Ivan Fedorov to suit the needs
of state ideology, the author addresses the issue of cultural memory which
shapes the nation’s identity, especially in the times of the country’s es-
tablishing its independence. The inability of Bukviani to influence the
situation parallels the helplessness of thousands of Soviet academics who
in the turbulent 1990s could not cope with an aggravating crisis, both
cultural and political. The reformation and restructuring of the Museum
(‘the microcosm of society at large’ (D. Lodge)) eloquently illustrates the
idea as to what awaits the country and its cultural heritage in the future.

Along with the issues of national and professional identity, academic
excellence and ethics, regional history and national mythmaking, through
the figure of Ivan Fedorov and the scholar-protagonist the novel address-
es issues of cultural memory. The fact that the novel published in late
2000s treats history as its main character seems highly symptomatic: the
distance of over fifteen years from the events of 1991 allows a reassess-
ment of achievements and a redefinition of goals. The fact that in the early
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1990s Fedorov disappeared from public space and cultural discourse and
that in 2003 he was officially stripped by UNESCO of the honour of being
the First Book-printer, at the request initiated by the Russian Federation
[10, p. 5-6], testifies to random rather than thoughtful politics of cultural
memory in the Ukraine. By its own example, the novel shows that litera-
ture can and does shape cultural memory and that the emerging genres in
contemporary Ukrainian literature, such as the academic novel, may be
most productive in this process. The Ukrainian invariant of the academic
novel with a stronghold in history enriches world literature and creates a
promising field for further research.

Endnotes

()  Stanislav Rosovetsky (b. 1945) is a Professor of Old Ukrainian and Old
Russian literatures and folklore at Taras Shevchenko National University. Along
with numerous academic publications and textbooks, he authored several novels
and plays, which were nominated for awards. His novel “The Revenge of the
Printer” received a highest award during the Days of Science Fiction in Kyiv in
2010. In tune with the authors of Anglo-American academic novels, who were
university professors, Rosovetsky academic biography both speaks to readers’
expectations and highlights the novel’s generic template.

(II) The exhumation and identification process is actually a historical fact.
Fedorov’s bones were kept in boxes till 2013, when the Forensic Department
of Wroclaw University finally identified them as probably being Fedorov’s. In
December 2014, his remains were re-buried in the same grave they were taken
out of in 1991.
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AHoTauis
Oxcana bBaamkis. InTesexTyann nepes Bukaukamu icropii: «Ilomcra

Mepmoapykaps» CraniciaBa PocoBenbkoro sik yHiBepcHTeTChKH pOMaH

3 cepenunu XX CTONITTS B aHINIOMOBHOMY JIITEPaTypO3HABCTBI CKJIajiacs 1o-
TY)KHA TPAIUIlis OCMHUCIICHHS XKaHPY YHIBEPCHTETCHKOTO (aKaIeMI9HOTO) poMa-
Hy. Y aHIO-aMepUKaHCHKIN TpamuIii IeH jkaHp OMUPAETHCS Ha BiTOOpaKeHHS
KHUTTS IpodecopiB, TOMy XyAOXKHS il 9aCTO BUHOCHTHCS 32 MEXI KaMITycy i
CTOCYETBCSI, B OCHOBHOMY, X 0COOMCTOr0 XUTTs Ta 100y Ty. He MeHII BaXIIMBOIO
03HAKOIO aKa/IEMIYHHX POMaHIB € sICKpaBa caTHpUYHA JiHis, sSika BUPa3HO Ta eKc-
npecuBHO 3a0apBioe ix ¢alynu. OOpa3 yHiBepcUTETY B akaJeMiYHOMY pOMaHi
ITOCTAE K «MIKPOKOCMOC CYCITIILCTBA B LIJIOMY». X04 B CYJacHi yKpaiHCHKii
JiTeparypi el XKaHp IIe TITBKH (POPMYETHCS, YKe€ MOXKHA CTBEPIKYBAaTH IO
3pOCTal04e YUCIIO TEKCTiB, KOTPUX MOXKHA BITHECTH /10 KAHPY YHIBEPCUTETCHKO-
ro pomany. OnMparo4nch Ha OCHOBHI XapaKTEPUCTUKH JKAHPY YHIBEPCUTETCHKO-
TO aHIJIOMOBHOTO pOMaHy, aBTOpKa MpOIOHYe aHaii3 pomany «Ilomcra Ilepimo-
npykaps» CraniciaBa PocoBenbKoro sk yKpaiHChKOTO iHBapiaHTy akaJeMiyHOTO
pomany. HasiBHICTB y poMaHi TBOX YiTKO MapKOBaHHUX CIOXKCTHUX JIiHIH, IO BiJ-
OyBarotecst y 1991 pomi ta y 1580-x pokax, 00’eqranux tomocom OHy(piiB-
chKoro MoHacTHps y JIbBOBI Ta mocrtarTio ApyKaps IBana demopona, 103BOISIE
3BEPHYTHUCS JI0 TEMH POJIi IHTEJIEKTYaJiB B MEPIOJ CKIAIHUX ICTOPHYHHX 3MiH,
30KpeMa poJii pafsHCHKUX BYEHMX il 4ac 3M00yTTs YKpaiHOI HE3aJeXHOCTI
y 1991 poui. Bubip My3sero KHUTOAPYKapCTBa, 3aKPUTOTO OCEPEIKY Ha 3pa3oK
yHIBepcUTETy, 00’ €KTOM CaTHpH, a HOTr0 CTApIIOro HAYKOBOTO CIIBPOOITHHKA,
nmokropa Hayk lllamsm BykBiaHi — mpoTaroHicToM, KOTpuii cTOiTh Tiepen BUOO-
POM IIiTH Ha KOMIIPOMIC 3 CYMJIIHHAM Y{ TIOKWHYTH JIaHy 1HCTUTYIIIO, OTHIEO
3 CIOKETHUX JIIHIH poMaHy, 103BOJIsi€ PO3IIISAaTH POMaH B KOHTEKCTI YHIBEpCH-
TeTchkoro pomany. Oco0MBY yBary Takox NnpujiieHo oopasy [Bana denopona,
XynoxHs Oiorpadist KOTpOro y pomaHi MocTae siK PeKOHCTPYKIIis ajJbTepHATHB-
HO1 10 pamsHChKoro o0pasy Ilepmioapykaps 6iorpadii, o cuparoThes Ha Cy-
YacHI JIOCHIPKEHHS YKPaiHChKUX iICTOpUKiB. 3aBAAKH Iili moctari Pemoposa —
monuHu PeHecancy, 00pa3 cydacHOTO BYCHOTO MOCTAE K 00pa3 «XBOPOI AyIIi»
(M. Aunpeituuk), 3npiOHITIOT TFOAUHHE PAASHCHKOT KYJIBTYpH KiHIs XX CTOMNITTS,
HEroTOBOI 3aaHra)KyBaTHCS B TOJIITHYHY AisIIBHOCTB YH BIUTMBATH Ha 30epeKeH-
HS1 KyJBTYPHOI CIIaALIMHU B paMKaX HOBOI cycHiIbHOT (opmartii.

KurouoBi ciioBa: yHiBEpCUTETCHKUI poMaH, iHTEIEKTyalI, icTopis, [Ban De-
nopos (®enoposuu), CranicnaB Pocoenpkwii, «[TomcTa [lepmoapykapsi».
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AHHOTALMA
Oxcana baamkus. UHTe/IeKTya bl Mepe BBI30BAMH HCTOPHH:
«Mectn IlepBoneyarnuka» Cranuciaasa PocoBenkoro
KaK YHHBEPCUTETCKHIl poMaH

C cepenuapl XX BeKa B aHIIOS3BIYHOM JIUTEPATyPOBEICHHU CIOXKMIACH
MOIITHAS TPAIUINS OCMBICICHHUS KaHPA YHUBEPCUTETCKOTO (aKaJIeMHIECKOTO)
pomana. B aHmmo-ameprukaHCKOW TpaAWIIMHU ATOT JKaHP OCHOBAH HA OTPAKCHUH
YKHM3HU MPOPECCOPOB, MOITOMY XyI0KECTBEHHOE JICHCTBUE YaCTO BEIHOCHUTCS 32
npesieNbl KaMIyca M KacaeTcsi MX JMYHOM KM3HM W Obita. He MeHee BaxHOMH
4epToi akaJleMHMIECKUX POMAHOB SIBIISIETCS SIPKasi CaTUpa, OTYSTIINBO U IKCIIPEC-
CHBHO OKpaImmuBaromas ux ¢alymer. O0pa3 yHUBEpCHTETa B aKaJeMIICCKOM PO-
MaHe TPEICTaeT KaK «MHKPOKOCMOC OOIIECTBAa B IEIOM». XOTS B COBPEMEH-
HOW YKPaWHCKOH JHMTEpaType 3TO JHUIIb (HOPMHUPYIOUIHICA KaHP, yKE MOXKHO
yTBEPXKIaTh O PACTYIIEM YHCIIE TEKCTOB, KOTOPbIE MOKHO OTHECTH K J>KaHPY
YHUBEPCUTETCKOTO pomaHa. Omupasch Ha OCHOBHBIE XapaKTEPHCTHKH KaHpa
AHIVIOSI3BIYHOTO YHHUBEPCUTETCKOTO POMaHa, aBTOp aHAJIM3HUpyeT poMaH «MecTh
[TepBoneuyaranka» CraHuciaBa PocoBenkoro kak yKpamHCKHH MHBapHaHT akKa-
JIEMHYECKOTo poMaHa. Hannare B poMaHe ABYX 9€TKO MapKHPOBAaHHBIX CIOXKET-
HBIX JHHAH, pa3BuBaromuxcs B 1991 roxy u B 1580-x romax u 00beAMHEHHBIX
torocoM OnydpueBckoro MoHacThipsi Bo JIbBoBe U urypoii neyarnuka VBa-
Ha PenopoBa, Mo3BoONISIET 00PATUTHCS K TEME POJIM MHTEJIEKTYaloB B MEPHON
CJIOXHBIX HCTOPUYECKUX M3MEHeHUH. Ha jxaHpoBOM ypoBHE pOMaH MOXKHO pac-
CMaTpHUBATh KAK YHUBEPCUTETCKUH, TOCKOJIEKY TJIABHBIM ITEPCOHAKEM SBIISCTCS
ITIOKTOP HayK, CTapIINi HayYHBIN COTPYOHUK My3esi KHUTOTIedaTanus (3aKphiTas,
BBICTYyTIAOIIast 0OBEKTOM CaTUPBI HHCTUTYIS CPOJHH YHUBEPCHUTETY ), CTOSIIIIIIA
neper BIOOPOM — MOWTH Ha KOMIIPOMHCC C COBECTHIO MJIM NOKHUHYTh AaHHYIO
opranmzanuio. Ocoboe BHUMaHKE yrelieHo oOpasy MBana denoposa, OGuorpa-
¢ust KOTOpOTO, ONMpAroIasics Ha COBPEMEHHBIC HCCIICIOBAHMS YKPAWHCKHX
HCTOPUKOB, MIPEACTAET B pOMaHE KaK XyIOKECTBEHHAs PEKOHCTPYKIIHSA, AIbTep-
HATHWBHAs COBETCKOW Bepcum Omorpaduu IlepBomeuaranka. brarogaps ¢urype
®DenopoBa — genoBeka PeHeccanca, o6pa3 COBPEMEHHOTO yYEHOTO BBICTYIAeT
Kak 00pa3 «0o0abHOM aymim» (M. AHIpeHdrK), H3MEJIBYABIIEeTO YSIOBeKa COBET-
CKO#1 KyNBTYpBI KOHIIa X X BeKa, HE TOTOBOTO OTCTOSITh COXPAHEHHUE KYJIBTYPHOTO
HacJeus BO BpeMEHa 00IIeCTBEHHO-TIOJIMTHIECKUX N3MEHEHUH.

KuroueBbie cj10Ba: YHHUBEPCHTETCKHI poMaH, mpodeccop, WHTEIUIEKTYa,
uctopust, Barn @enopos (Penoposmu), CranucnaB Pocosenxwuii, «Mects Ilep-
BOTICYATHHUKAY.
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Summary
Oksana Blashkiv. Intellectuals in the Face of Historic Turmoil: “The

Revenge of the Printer” by Stanislav Rosovetskyj as Academic Fiction

Since mid-twentieth century the academic novel has been treated in English
literary criticism as a separate literary genre centered on the life of professors.
Often the action takes place on and outside of campus, revealing the professors’
private concerns. Satire is a characteristic feature of academic novels, which
usually drives the action. In these novels university appears as a “microcosm
of society at large.” Even though the academic novel is an emerging genre in
Ukrainian literature, there are texts which fall into this category. In the article
the author analyzes “The Revenge of the Printer” by Stanislav Rosovetskyj as
academic fiction. The novel has two plot lines, one of which is set in late 1580s
in the times of Ivan Fedorov, another is set in the summer of 1991. The plot lines
are joined by the setting, which is St. Onuphrius Monastery in Lviv, which in the
twentieth century was turned into the museum of book-printing. The novel has
the following features of the academic fiction: the main setting and the object
of satire is the Ivan Fedorov Museum, a cloistered institution like the univer-
sity campus; the protagonist Shalva Bukviani is an academic and a professor of
history facing the choice to leave the institution or to conform to the changing
ideology. Collectively, these characteristics allow to define the main theme as the
role of individual in the times of historical turmoil. Special attention is paid to
the image of Fedorov, whose life in the novel is portrayed as a literary biography,
based on research of contemporary Ukrainian historians alternative to the Soviet
narrative. Due to the image of Fedorov as “Renaissance man” in the novel, the
image of contemporary scholar appears as Sick Soul (M. Andryczyk), “a small
Soviet man” unable to engage in protection of cultural heritage in the time of
sociopolitical change.

Keywords: academic novel, intellectual, history, Ivan Fedorov (Fedoro-
vych), Stanislav Rosovetskyj, “The Revenge of the Printer”.

Ingpopmauia npo aemopa

Bnawkie Oxcana Bipocnasiena — noxrop ¢dinocodii (karaumar ¢imonoriy-
HUX HayK); a1 TOHKT B [HCTUTYTi MOBO3HABCTBA 1 JTiTEpPaTypO3HABCTBA, YHIBEpCH-
TeT NpupoaHndO-ryMaHicTuaanid B Cemmbiiax; Byn. Konapcbkoro 2, M. Cenbiie,
08-110, ITonbmia; e-mail: oksana.blashkiv@uph.edu.pl; https://orcid.org/0000-
0002-3607-9895



16  Hayxosi samcku XHIIY im. I.C. CxoBopopu. Jliteparyposnasctso, 2019, Bui. 3(93)

UDC 821.111
N.Yu. Bondar

THE SPECIFIC CHARACTER OF THE ARCHETYPE OF HOME
IN THE NOVEL “THE HOUSE OF DOCTOR DEE”BY P. ACKROYD

The novel “The House of Doctor Dee” by the English writer Peter
Ackroyd (1993) tells the story of the fate of the famous alchemist and
scientist of the 16" century, Doctor John Dee and modern researcher Mat-
thew Palmer. In literary circles, the novel “The House of Doctor Dee” by
P. Ackroyd was not passed over. Such researchers as O.Yu. Akhmanov
[2], A.Yu. Antoshkina [1], V.V. Strukov [11], A.Yu. Koshman [8] focused
mainly on various poetological aspects of this work. The images of ho-
munculus, Doctor Dee, London in the novel have been considered by
researchers N.R. Gumerova [5], G.G. Ishimbaeva [6], [.V. Lipchanskaia
[9]. A.M. Ramazanov and L.V. Bondarenko investigated historical inter-
textuality in the “The House of Doctor Dee” [10]. However, despite the
fact that a fairly wide circle of researchers turned to various aspects of the
novel “The House of Doctor Dee”, the specific character of the archetype
of home were not previously studied in it.

The purpose of the article is to determine the specific character of the
archetype of home in the novel “The House of Doctor Dee” by P. Ack-
royd in an individually-authored interpretation.

The classical understanding of home is a connection with the fam-
ily, generation, protection and support, shelter and spiritual comfort. In
the second half of the 20" century the archetype of home is significantly
problematic. “Home” ceases to be perceived as an exclusively “private”
locus, even if it has absorbed all the wealth of the souls of its inhabitants,
additional inclusions appear, most often of an existential universal plan.
The literature of the postmodern era with its “sensitivity” to the world
around it, i.e. with the desire to outline the problems of a wide range
(philosophical, historical and others), continues to include “home” in the
complex context of life. In this regard, P. Ackroyd’s novel “The House of

© N.Yu. Bondar, 2019
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Doctor Dee”, in which mysticism and reality are intertwined together, is
of particular interest.

The novel is narrated in the first person by two characters in turn, a
young researcher Matthew Palmer and Doctor John Dee. From the first
pages of the novel, the reader gets acquainted with the house, which was
inherited by Matthew Palmer, who works in the British Library. The
house is located in Clerkenwell area, on Cloak Lane. The name of the
street (it means a cloak, a mantle, a cover, as well as a mask, a guise) sug-
gests that the house is shrouded in some mystery, which Matthew reveals
later. From the very beginning, the heir notices “the strangeness of this
house”. From the street it seems that this is a 19%-century building, but
upon closer examination, doubts creep in about the age of the house: “The
door and fanlight seemed to be of the mid eighteenth century, but the yel-
low brickwork and robust mouldings on the third storey were definitely
Victorian; the house became younger as it grew higher, in fact, and must
have been rebuilt or restored in several different periods” [13, p. 1]. The
walls of the first floor, without brick cladding, “made of huge stones”,
were erected until the eighteenth century: “... I looked back at the house
as we left, and noticed for the first time that the eighteenth-century fa-
cade of the ground floor had been designed as a casing or shell for the
sixteenth-century interior” [13, p. 2]. After examining the documents for
the building in the British Library, Matthew finds out that this house be-
longed to the scientist and alchemist of the 16™ century Doctor John Dee,
whom many of his contemporaries considered as a specialist in black
magic. Palmer also comes to know that the house suffered a fire, hence
the modern add-ons.

Doctor Dee is busy searching for ancient London and creating an ar-
tificial man, a homunculus. The idea of creating such a “biorobot” is not
new. Thus, in Jewish mythology, a golem, a clay giant, created by Rabbi
Leo to protect the Jewish people is mentioned; Paracelsus wrote about
the homunculus in the 16" century; a golem, in fact, is the Frankenstein
monster from Mary Shelley’s novel. However, with the evolution of the
human worldview, this image is also rethought — like many archetypes. In
this novel, the homunculus is perceived not only as a tool for fulfilling the
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will of its creator, but also as a model of an ideal person who must come
to know the world and himself and, relying on this knowledge, develop in
accordance with the eternal ideals of mankind. Doctor Dee spends most
of his time in his library, which he is very proud of: “Yet there are few
things in this house, few things in this kingdom, that can compare with
my library” [13, p. 7]. There are globes made by famous masters, hour-
glass, and ancient monuments in it. But the true glory of the scientist
lies within his books: “printed or anciently written, bound or unbound...
Some are in Greek, some in Latin, some in our native tongue” [13, p. 7],
as far as “books do not perish like humankind... True books are filled
with the power of the understanding which is the inheritance of the ages”
[13, p. 7]. Doctor Dee is also proud of his chamber: “It is an excellent
room to sit in for meat, having great oaken chests and chairs curiously
carved in the old style; the walls are hung with painted cloths where sev-
eral histories, as well as herbs and beasts, are stained... There is a fine
chair in one corner, trimmed with crimson velvet and embroidered with
gold, yet it is seldom used except for high company... we lay our heads
upon pillows, and we dine off pewter where once clay was fine enough...
We have Turkey work, brass, soft linen, cupboards garnished with plate,
and the chambers of our houses are so decorated with inlaid tables and
carefully worked glass that they dazzle the eye on first entering” [13, p.
8]. This room for the scientist is proof that he achieved true prosperity
with his work, his pursuit of knowledge, his scientific research: after all,
he slept on straw mattresses in an adolescent home, and now Doctor Dee
is ready to receive even “distinguished guests” in his house.

The scientist Doctor Dee lives with his wife Katherine and the ser-
vants Philip and Audrey. John Dee calls his residence “my own sad ram-
bling house”. This characteristic is due to the fact that children’s voices
are not heard in the house: “In Crutched Friars I buried my still-born
children, two male and one female...” [13, p. 7]. The traditional model
of home is based on archetypal foundations, when protective forces and
Wise Mentors (father, mother) present. However, the reader finds out
that the father of Doctor Dee does not live with his son, he is in a char-
ity shelter, his mother died a long ago. When John Dee visits his father,
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the parent accuses him of ingratitude. Even for his father’s funeral, Dee
doesn’t spend a penny: “I had saved four shillings on the charge for the
winding-sheet, and six shillings on the charge of the burial” [13, p. 12].
After the death of his father, Doctor Dee is in a good mood, he is tempted
to go somewhere “on this day of great joy and departing” [13, p. 12]. He
cuts his hair at the barber, drives to Winchester Pier, and then goes to the
Paris Garden, where they built a theater. On the way, Doctor Dee meets
his former assistant, with whom they watch a historical tragedy about the
murder of a king-father by a son and a ghost who rises from the grave
to curse his father-killer. This play has a great influence on Dee, he even
leaves the theater in a panic fear that his own father might suddenly ap-
pear before him. But the scientist’s guilt is at a subconscious level. Even
before the death of his father, a beggar wanders into his garden, and he
speaks in some ancient dialect. Doctor Dee becomes interested and asks
him to write a few words in a language unknown to him, but after the
beggar’s departure, on sheets he distinguishes only the “all closely in-
scribed” words “house” and “father” [13, p. 9]. In archetypal conscious-
ness, as a rule, the concept of “home” is positive. As indicated above, it
concentrates ideas about protection, stability, peace of mind; in such a
house there are guiding and protective forces (mentors in the guise of the
Wise Father, Mother, or other assistant characters). Doctor Dee’s house
is deprived of protective forces, since the scientist devotes more time to
his scientific research than to his close people. Doctor Dee is shocked
by the vision of a world without love that his father reveals to him. He
sees the world without love and perfectly understands why this sight is
revealed to him by none other than his father: Doctor Dee’s love for gold
far exceeded the love for his parent, and his father’s death aroused in his
soul only disgust and fear. According to John Dee, only his wife can save
him, whose presence and love he is so used to that during her life he did
not even pay attention to them; but he still decides to try to save himself in
order to gain lost tenderness and love. Alas, the scientist begins to under-
stand clearly too late. Eduard Kelley, sent by his former assistant to learn
the secrets of the philosopher’s stone, poisons the scientist’s wife, who
suspected him of ignoble intentions. After her death, Katherine comes to



20  Hayxosi samcku XHIIY im. I.C. CxoBopopu. Jliteparyposnasctso, 2019, Bum. 3(93)

Doctor Dee in a dream and opens him a world of love. He finds himself in
the garden. And according to J. Tresidder, a garden is an image of an ideal
world, cosmic order and harmony, a lost and gained paradise [12]. John
Dee sees a variety of beautiful plants, among which red and white roses
stand out. According to Western tradition, a rose is a symbol of divine,
romantic and sensual love. In coloristic symbolism, red color symbolizes
life, love, joy, vitality and youth, white is the color of innocence, purity
and joy, but it is still associated with the image of death: «Ile ctaponaBniit
KOJip ajoOH, KOJH BISTaIH MOKIHHUKIB y Oile Ta MOKpUBAIU OLTHM
caBaHOM. Y Ol ofiexi 3’ BISIOTHCS JIFOISM IPUMapH Ta Mepii» [3, p.
133]. The symbolism of roses and their color are associated with Kather-
ine’s great love and her untimely death. Thus, the scientist after the death
of his wife learns the world of love. First, Doctor Dee believes that he
was in the Garden of Philosophers, which keeps a much greater secret in
itself, for the spirit of a new life dwells in the local dew, that is, the secret
to creating a homunculus. Then he realizes that this is the garden of the
true world, in which both rose and nettle grow, and all living nature is a
symbolic image of man. But at this time, Kelley sets a fire in the house,
and Doctor Dee must leave this house in search of a solid hearth. So, the
home loses archetypal characteristics at all levels, from the psychological
(strong family ties, attention, mutual understanding) to the physical and
social ones (protection, stability).

The other narrator Matthew Palmer notices the resemblance of the
house to a person, which, in our opinion, is one of the first levels of house
metaphorization. This idea was developed by J.E. Cirlot: «®acan 3nanust
O3HA4YaeT BHEIIHHUI OOJHMK YEJIOBEeKa: ero JIMYHOCTh WM €ro MacKy. 3Ha-
YeHHE TaXKeH ONpPEAesIeTCs BEPTUKAIBHONW U MPOCTPAHCTBEHHOH CHUM-
BOJIMKOM. Kpblllla 1 BEpXHHH 3Tak COOTBETCTBYIOT TOJIOBE U pasyMmy, a
TaK)Xe CO3HATEIbHOMY Pa3BUTHIO CAaMOKOHTPOIIs» [7, p. 39]. The kitchen,
according to his version, is a place of transmutation, and the staircase re-
flects the different levels of the soul. Thus, the house is inseparably linked
not only with the life and soul of a person — it becomes an analogue of
its body shell, but at the archetypal level it is associated with the forma-
tion of the personality and its potential life path. G.D. Gachev points to
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the relationship of interdependence between the house, the man and the
temple. In his opinion, the house for a person is a temple, as the world is
the house of God, so a person builds a house in his own image and like-
ness, as God creates the world: «Boobmie gom — 310 rojoBa.... B nome
BXOJl — POT. JIBepH — TyOBI: TA€ PacKpHITH, rae ckarel. OKHA — TiTa3ay
[4, p. 39]. Matthew notices that “the central section rose up like some
broad tower from its rambling origins. No. It resembled the torso of a
man rearing up, while his arms still lay spread upon the ground on either
side. When I walked towards the steps, it was as if | were about to enter
a human body” [13, p. 1]. The house itself in this case is associated with
the image of the homunculus.

The basement in Cirlot’s coordinate system is associated with the un-
conscious and instincts [7, p. 180]. In the basement of Doctor Dee, there
was a fortune-teller, or a chamber of demonstration, where he and his as-
sistant Edward Kelly together, using a crystal stone, tried to communicate
with the spirits to find out where the lost ancient London was. Matthew’s
father (later we learn that he is not his own father) buys this house from
Mr. Abraham Crowley in 1967, and it serves him as “the perfect cover for
his sexual activities” [13, p. 15]. In this basement, Matthew’s father con-
ducts sexual rituals with Daniel Moore. Not without reason, when Mat-
thew first visits the house, he detects “a sweet or perfumed aroma within
it; it was as if the dust of this old house had somehow been overlaid with
syrup or marzipan”, which is associated with the aroma of love experi-
ences [13, p. 1]. Going down to the basement, Matthew imagines “them
in The World Turned Upside Down, dancing together in the dim red light”
[13, p. 15]. This association is connected with the name of the bar or
nightclub, which is located in the basement on Charlotte Street, and near
which Palmer saw Daniel Moore in a woman’s dress and a wig. If in the
16" century, Doctor Dee comes to know the world without love and the
world of love, then, Matthew in the 20" century comes to know the world
turned upside down. This world frightens him; he begins to understand
due the Doctor Dee that “only love can restore life. The rest is illusion,
and trickery, and nonsense” [13, p. 15].
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Matthew Palmer finds out that he was adopted, and, analyzing his life,
he realizes that: “I had grown up in a world without love — a world of
magic, of money, of possession — and so I had none for myself or for
others. That was why I had seen ghosts rather than real people. That was
why I was haunted by voices from the past and not from my own time.
That was why I had dreamed of being imprisoned in glass, cold and apart.
The myth of the homunculus was just another aspect of my father’s love-
less existence — such an image of sterility and false innocence could have
come from no other source” [13, p. 19]. Matthew feels lonely. In fact, he
was always alone: with his father he could discuss only general or theo-
retical issues, with his mother — he could conduct banal conversations
about everyday affairs. He admits in a conversation with Daniel that he
does not remember his childhood at all. Matthew’s parenting house in
Ealing, which should correspond to the classic understanding of home
with protection, support and peace of mind, is actually not a home for the
narrator: “I could leave that terrible house in Ealing which had hampered
me and injured me for the last twenty-nine years — for the whole of my
life — and come to a place which had, for me at least, no past at all” [13, p.
1]. Thus, Matthew is deprived even of the illusory perception of his home
as a special place of protection and strength. The house in which Mat-
thew lived as a child seems empty to him. Although after talking with his
mother, when he already knows that he was adopted, Matthew changes
his mind about his childhood. The impetus is the words of his mother that
she protected him from the man who adopted him: “But I protected you.
Your mother was good for something, even then. I stopped him. I only
caught him with you once, but I threatened to take him to the police... I
defended you™ [13, p. 19]. Matthew shakes hands with his mother for the
first time, even kisses her on the cheek. He formulates his new attitude
to the past so: “This was the place of my childhood, which I had once
despised and rejected, but now I felt oddly contented and even joyful. I
saw a girl helping an old man across the road, and I could hear someone
singing in the distance. It was then, I suppose, that I began to pity my
father” [13, p. 19]. So the house in which Matthew spent his childhood
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acquires the mother-guardian and protector, but in the new house there is
emptiness.

The house of Doctor Dee seems to Matthew full of mystical phenom-
ena: either he hears voices, then, someone covers his bed or puts his fa-
ther’s documents before him. And when a young man knocks at a walled
door, the wall opens and he hears how Doctor Dee is talking to Kelly. So
the house becomes the centre, including different time layers.

Thus, the house in the novel “The House of Doctor Dee” by P. Ack-
royd loses archetypal characteristics at all levels (despite the fact that
Matthew is changing his attitude to his adoptive mother), from psycho-
logical (strong family ties, attention, understanding) to physical and so-
cial (protection, stability). All the fundamental mythological motifs of
stability, which usually characterize the archetype of home — the symbolic
constancy of the place, the important role of higher female and male crea-
tures (parents, teachers) as a kind of “good guardians” and mentors, the
presence of children as a bastion of eternal renewal — are subjected to
internal and external corrosion, and destruction, and the idea of returning
home becomes impossible. In addition, the house itself acquires the fea-
tures of the homunculus, it disintegrates and reborn, but in each century
in its own way.
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AHoTauis
H.IO. Bonnap. Cnenugika apxeruny 6y1MHKY B poMaHi
II. Akpoiina «bynunok nokropa Ji»

V crarti po3msaaeTses crienndika apxetuny OyauHKY B pomani I1. Akpoii-
na «bynuHok nmokropa [li». PomaH aHMIIHCHKOrO NMHCHMEHHHMKA PO3IOBiNA€E
Ipo JOII0 BioMoro anximika i BaeHoro X VI cromitrst moxropa dxona i i cy-
gacHOro nociiganka Metpio Ilammepa. Merta cTarTi — BUSHAUUTH CIICIUQIKY
apxerury OynuHky B pomasi I1. Akpoiina «byanHok nokropa Jli» B iHIuBiLY-
aJIbHO-aBTOPCHKOMY TpakTyBaHHI. KiacuuHe po3yMiHHSI OyAMHKY — 11€ 3B’S30K
3 POJHMHOIO, CBOIM POZOM, 3aXHCT 1 ONOpa, MPUTYJIOK 1 AymeBHUH KoMpopT. Y
IpyTii mOMoBHHI XX CTONITTS apXeTHIl OYyIUHKY ICTOTHO MPOOIeMaTH3YEThCS.
«Jlim» mepecTae cripuiiMaThcs K BUKIIOYHO IIPUBATHHUI» JOKyC, HeXall BiH
HaBiTh 1 yBIOpaB Bce OaraTcTBO AyIIi HOTO MEIIKAHIIB, 3’ SIBIISTIOTHCS TOJATKOBI
BKJIFOYEHHSI, HailuacTillle eK3UCTEeHIIalbHOTO 3aralbHOMIONCHKOTO Tuiany. Jlite-
parypa nocTMoaepHo1 1001 3 1i «4yTIIMBICTIO» 10 HaBKOJIMIIHBOTO CBITY, TOOTO
IIParHeHHSM OKPECINTH NPOOJIeMH CaMOro IIMPOKOTo Koia (¢inocodcebki, icTo-
PHUYHI Ta iHIII), MPOAOBXKYE BKIIIOYATH «OyIHHOK» B CKIIQJIHUH KOHTEKCT OyTTSI.
VY 3B’s3Ky 3 M 0coOnuBHii iHTepec mpencrapisie pomad [1. Axpoiina «byauHOK



26  Hayxosi samicku XHITY im. I.C. CxoBopopu. Jliteparyposnasctso, 2019, Bum. 3(93)

noktopa [li», B IKOMy NeperiTaThCsl MiCTHKA 1 peaJ‘ILHlCTL BynuHok nokro-
pa i TPEICTABNAEThCS MeThio MOBHUM MICTHYHUX SIBHLI 1 CTa€ LEHTPOM, IO
BKJIIOYAE Pi3Hi YacoBi m1actu. byauHok B pomaHi 1. Akpoiina « ByanHOK JOKTO-
pa i» BTpadae apXeTUIOBI XapaKTepUCTUKH Ha BCIiX PIBHSX (HE3Ba)KalOUH Ha Te,
o MeThio 3MiHIOE CBO€E CTABJICHHS J0 Ha3BaHOI MaTepi), BiJ MCHUXOIOTIYHOTO
(MiLHI ciMeiiHi y3u, yBara, B3a€MOPO3yMiHHsI) 10 (i3HYHOTO 1 COILiaabHOTO (3a-
XHCT, cTabunpHICcTh). Bel dyHaamenTanbHi MioJIoridyHi MOTHBH CTabUIBHOCTI,
K1 3a3BHYal XapaKTepPH3YIOTh apXCTHII 6yI[I/IHKy, — 3HAaKOBa CTANICTh MicIs,
Ba)KJIMBA POJIb BUIIMX KIHOYHMX 1 YOJIIOBIYMX iCTOT (OATHKiB, BUUTEIIIB) K CBOTO
pony «I100pHX OXOPOHLIBY i HACTAaBHUKIB, HAsBHICTh AiTEH K OIUIOTY BIYHOTO
OHOBJICHHS — MiAAIOThCS BHYTPIIIHIN 1 30BHIIIHIN Kopo3ii, pyHHYBaHHIO, IO
POOUTH HEMOXKIIMBOIO 1/1€10 MOBEPHEHHsS B OyauHOK. J[0 TOTO X caMm OymauHOK
HaOyBa€e puC TOMYHKYJTyca, BIH PO3NaJacThes 1 BIAPOIKYETHCS, ajle B KOOKHOMY
CTOJIITTi TIO-CBOEMY.

Kuarouosi cioBa: apxerur, OynnHOK, 00pa3, MmeTad)OpUIHUI piBEHb, MOTHB,

TOMYHKYITyC.

AHHOTANMSA
H.IO. bBonnaps. Cnennduka apxeruna AoMa B poMaHe
I1. Akpoiina «lom noxropa dn»

B crarpe paccmarpuBaercs criennguka apxetuna goma B pomane I1. Akpoii-
nma «Jlom mokropa m». PoMaH aHIIIHIICKOTO MHCATeNs IMOBECTBYET O CyabOax
M3BECTHOIO ajIXMMUKa U ydyeHoro XVI Beka nokropa JxoHa lu u coBpeMeH-
Horo uccienoparens Mateio [lanmepa. Llesnb crarby — onpeaenuTs crenupuxy
apxeruna goma B pomane II. Axpoiiga «Jlom nokxrtopa Jlu» B MHAUBHIyaIbHO-
aBTOPCKOH TpakToBKe. Kilaccuueckoe MOHMMaHUE 0OMa — 3TO CBA3b C CEMBEH,
CBOUM POJIOM, 3allIKTa U ONOpa, NPUIOT U IyHIeBHBIN KoMdopT. Bo BTopoii mo-
moBrHE XX BEKE apXEeTHII IOMa CyIIECTBEHHO IpodineMarn3upyercs. «Jlom» me-
pecTaeT BOCHPUHUMATHCS KaK MCKIIFOUUTENBHO «YacTHBIN JIOKYC, MIyCTh Jaxe
1 BoOpaBIIuMii Bce 60rarcTBo Iylin ero oouTaresei, HosBISIOTCS IONOJTHUTENb-
HBIE BKITIOYECHUS, Yallle BCEr0 AK3UCTCHIMAIBLHOTO O0IIeYeI0BeYECKOro IUIaHa.
JIuteparypa moCTMOJEPHUCTCKON AMOXU C €€ «UyBCTBUTEIIBEHOCTBIO» K OKpPYKa-
IOIIEMY MHpY, T.€. CTPEMJIICHHEM OYEpTHTH HPOOJIEMBI CaMOTO IIMPOKOTO KpY-
ra (¢pmrocodcekne, UCTOPUIECKHIE W OPYTHE), TPOJODKACT BKIIOYATh «JOM» B
CIIOXHBIA KOHTEKCT OBITHS. B 3TOM CBSA3M 0COOBIN MHTEPEC MPEACTABISET POMaH
I1. Axpotina «Jlom noktopa /[u», B KOTOPOM MUCTHKA M PETBHOCTH Teperuie-
TaroTcs BoequHo. JJoM nokropa J{u npeacransgercss MaThi0 NOTHBIM MUCTHYE-
CKHUX SIBICHHH U CTAHOBUTCS LIEHTPOM, BKIIIOUAIOLIUM pa3Hble BPEMEHHbIE ILIa-
ctel. lom B pomane [1. Akpoiiga «Jlom nokropa u» TepseT apXeTUIINYECKUE
XapaKTepUCTUKHN Ha BCEX YPOBHSX (HECMOTPS Ha TO, YTO M3TBIO MEHSET CBOE
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OTHOIIEHHE K MPUEMHON MaTepH), OT ICHXOJOTHYECKOro (Kperknue ceMerHbIe
y3bl, BHUMaHH€E, B3aHMOIIOHIUMaHKE) J10 (PU3UUECKOTO M COLMAIBHOTO (3aIlnTa,
cTabWIbHOCTB). Bee dpyHmaMeHTaTbHBIE MI(OIOTHIECKIE MOTUBEI CTAOHIHHO-
CTH, KOTOpBIE OOBIYHO XapaKTEPH3YIOT apXETUI JOMA, — 3HAKOBOE MOCTOSHCTBO
MecTa, BaKHasl POJIb BHICIINX JKCHCKHX M MYXKCKHX CyLIEeCTB (pOAMTENeH, yuu-
TeJel) Kak CBOETO pojia «IOOPBIX OXpaHUTENeH» U HaCTaBHUKOB, HAIMYKE Jie-
Teil KaK OII0Ta BEeYHOTO OOHOBIICHHS — MO/IBEPTalOTCSl BHYTPEHHEW M BHEIIHEH
KOppO3WH, pa3pylICHHUIO, YTO JEjIaeT HEOCYLIICCTBUMOM HIEI0 BO3BpAILCHUS B
oM. K Tomy xe cam oM IproOpeTaeT 4epThl TOMYHKYJIyca, OH paciagaeTcs 1
BO3POXKIACTCS, HO B KAXKIOM BEKE [10-CBOEMY.

KuaroueBble cioBa: apxerui, JoM, 00pa3, MeTadOpHIECKHH ypOBEeHb, MO-
TUB, TOMYHKYJIYC.

Summary
N.Yu. Bondar. The Specific Character of the Archetype of Home
in the Novel “House of Doctor Dee” by P. Ackroyd

The article deals with the specific character of the archetype of home in the
novel “The House of Doctor Dee” by P. Ackroyd. The novel of the English writer
tells the story of the fate of the famous alchemist and scientist of the 16™ cen-
tury, Doctor John Dee and modern researcher Matthew Palmer. The purpose of
the article is to determine the specific character of the archetype of home in the
novel “The House of Doctor Dee” by P. Ackroyd in an individually-authored
interpretation. The classical understanding of home is a connection with the fam-
ily, generation, protection and support, shelter and spiritual comfort. In the sec-
ond half of the 20th century the archetype of home is significantly problematic.
“Home” ceases to be perceived as an exclusively “private” locus, even if it has
absorbed all the wealth of the souls of its inhabitants, additional inclusions ap-
pear, most often of an existential universal plan. The literature of the postmodern
era with its “sensitivity” to the world around it, i.e. with the desire to outline
the problems of a wide range (philosophical, historical and others), continues to
include “home” in the complex context of life. In this regard, P. Ackroyd’s novel
“The House of Doctor Dee”, in which mysticism and reality are intertwined to-
gether, is of particular interest. The house of Doctor Dee seems to Matthew full
of mystical phenomena and becomes a centre, including different time layers.
The house in the novel “The House of Doctor Dee” by P. Ackroyd loses arche-
typal characteristics at all levels (despite the fact that Matthew is changing his at-
titude to his adoptive mother), from psychological (strong family ties, attention,
understanding) to physical and social (protection, stability). All the fundamental
mythological motifs of stability, which usually characterize the archetype of the
house — the symbolic constancy of the place, the important role of higher female
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and male creatures (parents, teachers) as a kind of “good guardians” and men-
tors, the presence of children as a bastion of eternal renewal — are subjected to
internal and external corrosion, destruction, and make the idea of returning home
impossible. In addition, the house itself acquires the features of the homunculus,
it disintegrates and reborn, but in each century in its own way.

Key words: archetype, home, image, metaphorical level, motif, homunculus.
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YIAK 811.161.2°373.2
.M. lememko

AHTPOMOHIMIKOH Y NOE3Ii €. MAJIAHIOKA:
CEMAHTUKO-CTUNICTUYHUN ACNEKT

Posmisip niTeparypHOro TBOpY 3 MO3HIIH OyIb-sKOi HayKH Hepeadadae
BpaxyBaHHS iaJIeKTUYHOI €IHOCTI 3MicTy U (opMH. ABTOp Mae MOMIIHU-
BICTh BTUIMTH CBOIO JIYMKY IOCEPEAHHULITBOM IIEBHMX MOBHHX 3aCO0iB.
KokHa cknmamoBa 4acTWHa TEKCTY € HOCIEM ifeifHoro 3micty. BupdeHHs
AHTPOIOHIMIKOHY Y3TOMXKYETBCS 13 CHCTEMHICTIO SIK OCHOBHOIO PHCOIO XY-
JO’KHBOTO TBOPY. Pi3HOMaHITHICTb iIMEHYBaHb 1a€ 3MOTY MMCEMEHHHKY T10-
BHO Ta BUPA3HO PO3KPUTH XyIOKHI 00pa3y Ta TOUHIIE iX OXapaKTepu3yBa-
TH, CTBOPIOE OCOOJTMBHI KOJIOPUT Ta HEITOBTOPHUI aBTOPCHKHNA CTHIIb. AH-
TPOTIOHIMH B XyIO)KHBOMY TBOPi BUKOHYIOTH iH(pOPMAaTHBHY, EKCIIPECHUBHY,
TEKCTOTBIpHY, HOMiHATHBHY, COLIIOJIOTT4HY, JIOKaTUBHY, XapaKTepH3yBab-
HY, EKCIIPECUBHO-OLIHHY (YHKIIl i OepyTh y4acTh y CTBOpEHHI 00pa3iB y
TEKCTi. Acolliallis — OJIUH i3 HANMOIIUPEHIMMX 3ac00iB (hOPMyBaHHS Ce-
MaHTHKH{ BIIACHUX HA3B Y TKAHMHI TEKCTY. AKTYaJIbHICTh JOCTIKEHHS 3Y-
MOBJIEHA BiICYTHICTIO B yKPaiHCHBKOMY MOBO3HABCTBI CHCTEMHOTO aHANI3y
AHTPOIOHIMHOI MapagurMu €. ManaHioka, TOTpeOOI0 KOMIUIEKCHOTO BH-
BUCHHS CTPYKTYpPHOI Ta CEMaHTHYHOI Crieln()iKi BUKOPHCTAHUX aBTOPOM
AHTPOTIOHIMIB.

HocmimkeHHs 3 JiTepaTypHOi OHOMAcTHKH 3Bk NPUBEPTAIH yBary
THTBicTiB. TeopeTHUHI OCHOBU Cy4acHOI JIIHTBOCTHITICTUKY MPEACTaBICH]
B mpaisix 0. O. Kaprienka, B. M. Kaninkina, B. /1. Bonnanerosa, €. C. Ori-
Ha. BUBUCHHSIM OHOMACTHKH TBOpPIB YKpaiHCBKOI JiTepaTypu 3aiiMaiucs
I". I1. Jlykam, M. P. MenbHuUK Ta iH., ajie ¥ JOHHMHI 3aJIMIIAEThCS aKTyallb-
HHUM JOCITiIKEeHHS (DYHKIIHHO-CTUIIICTUYHUX OCOOIMBOCTEH aHTPOIIOHIMIB
y xyaoxuaboMy TBopi. O. O. CemeHels 3a3Hauae, MO AepKaBHUILIBKA 1CTO-
piocodcbka KOHIIEMIis — HEMOXUTHE TBopYe Kpeno €. ManaHroka — erep-
MiHY€ caM MPHUHITUI TOOYI0BH 00Pa3HOI CUCTEMH HOTO MMOE3ii, CTAHOBUTH
OCHOBY XYyIOKHBO-OOPa3HOTO OCBO€HHS JiiicHOCTI [8, c. 67]. CyTb i€l

© I.M. lemewxo, 2019
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KOHIIENLii i pob MOETOHIMIB Yy 1 pO3KpUTTI Ta Oe3mocepenHiil peanizaii
MPOCTEKUMO Ha aHalli31 OKpeMux 301poK Ta BipIliB MoETa.

Mera crarTi — ZOCHIIUTH (YHKUIHHO-CTUIIICTUYHI OCOONMBOCTI aH-
TPOTIOHIMIB y moe3ii €. ManaHioka, onucary ix poib y BUPaKeHHI OCHO-
BHOI iz1ei. JIocsrHeHHs MocTaBIeHOI METH Mependadae po3B’I3aHHS TaAKHUX
3aBIaHb: 1) ommcary crenu@iky BUKOPUCTAHHS aHTPOIOHIMIB y moe3ii
€. ManaHroKa; yCTaHOBUTH iX KOHTEKCTYallbHy i TEKCTOTBIpHY CYTHICTB;
2) pO3KpUTH (PYHKIIHHO-CTUIIICTUYHE HABAHTA)XKEHHS aHTPOIIOHIMIB, BU-
KOPUCTaHHX y TBOpaxX Ta MpOAHaTi3yBaTH CUTYyallil BKUBaHH: MoJejel Ha
TITi €MOXH # JKaHpY; 3) ZOCIITUTH BIUTUB OHIMA Ha CIIPUHAHATTS 00pa3iB -
TayeM Ta BU3HAYUTH OCOOIMBOCTI 1Ii0JIEKTY MOEeTa Kpi3hb MPU3MY BIACHHX
iMeH; 4) 3’sicyBaT 0COONMBOCTI MOOYIOBM aHTPOIIOHIMHOTO MPOCTOPY Ta
JTepaTypHUX aHTPOIIOHIMIB Y CHCTEMI XYJOKHBOTO TEKCTY.

MarepianoM AOCTIKEHHSI CIyTryBajli aHTPONoHIMH €. ManaHioka,
ni0paHi MUISIXOM 3arajbHOi BUOIPKH 3 MOETUYHHX TBOPIB NMHCHMEHHHUKA.
MeTtonu ToCiKeHHsI 3yMOBJIEH] crienn(iKo0 OHIMHOTO MaTepiaty, KU
noTpelye KOMIUIEKCHOTO MiIX0Ay i OMHCOBOIO METOLY, IO YMOMKIIUBITIOE
aHaJi3 aHTPONOHIMHOTO MaKpOIOJIsl OETHYHKX TBOpiB €. Manantoka. J{s
BUBYEHHS CTPYKTYPH Ta 3MICTy LIMX OHIMiB BUKOPUCTAHO BiJOBITHO CIIO-
BOTBIpHMH 1 CEMAHTUYIHUI aHAII3.

AHTpONOHIMH, SIK W i1HIII TUMM BJIACHUX Ha3B y TBOpPi, POPMYIOTH i
MPENCTABISIOTH Y CYKYITHOCTI BIACHHUI MPOCTIp Yy JiTepaTypHO-XYA0KHBO-
My TBOpi. JI00ip aHTPOMOHIMIB AJIs TMCHMEHHHUKA — 1€ TIPOSB HOTO JIiTe-
paTypHOl iHAMBIAYaTBHOCTI Ta XyIOKHBOI MalCTEPHOCT] Ha TiIi peabHOL
cycriipHO-icTopudHoi aificHocTi. Ha nymky B. M. Kaninkina, kputepisiMu
BOTO JOOOPY BUCTYHAIOTH: 1) BiAMOBIAHICT BUKOPHCTAHNX aHTPOIIOHIMIB
XyIOXKHIM 3aBIAHHSM, 10 PO3B’S3YIOThCS Y TBOPI; 2) B3a€MOBIUIUB JIiTe-
paTypHOrO TEKCTY HA OHIMHM 1 HaBIAKK; 3) OHOMACTHYHA KOMIICTEHIIIS M0~
TeHLiiHoro unTaya [1, c. 168]. AHTPONOHIM y Xy[0’)KHHOMY TEKCTi BTpadae
CBOT MOTEHIIIHHI, peaibHi MOXJIMBOCTI BIIACHOI Ha3BH, SIKI pealizyBalllCh
y MOBI i MOBIIEHHI, 1 31100yBa€ SKOCTI JIITEpaTypHOTO OHIMa (TI0OETOHIMa) —
MO3HA4YaTh He peaibHi, a iCHyroui y TBOpYil CBiIOMOCTI aBTopa (TIepenani
4epe3 TEeKCT) y CBIZIOMOCTI PELHITIEHTIB 00pa3y, BUralaHuX UM PealbHUX
00’€KTiB, Ha3BaHUX OHIMOM, 30KpeMa aHTPOIIOHIMOM.
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VY Xyln0oKHBOMY TBOPI JIIFOTh CBOI 3aKOHH i 3aKOHOMIPHOCTI, MUCHMEH-
HUK He (oTorpadidHo BiATBOPIOE peaslbHICTh, a BiIOMpae Marepial Ta ec-
TETUYHO OCBOIOE HOT0, OPIEHTYIOYHNCH Ha XYAOKHIO MeTy. Mipa i cTymiHb
MpaBIONOMIOHOCTI Y TBOpax OyBalOTh Pi3HUMH, aJic BOHH HE BILTMBAIOTH Ha
iXHIO ecTeTHYHY BapTicTh. Ha Hamry ayMKy, KO>KHa OIMHUIIS XyAOXKHBOTO
TBOPY MpAIIOE HA BTiICHHS aBTOPCHKOI i7e1, TOMy TOpPEYHO BpaxoByBaTH ii
i1eiiHe HaBaHTa)KeHHsI B 3arajibHii CTPYKTYpl BUKOPUCTAHUX MUCHMEHHH-
KOM 3ac00iB.

3HauHy pojIb y CTBOPEeHHI 30ipku «CTIIICT i CTHIOC» BIrpasd aHTPoO-
noHiMH. IX MOKHA YMOBHO PO3MOIUIMTH 32 TAKUMH TEMATMYHUMHU IPyTa-
mu: 1) murini: 7. [llesuenxo, I1. Kyniw, M. Koyroburcokuti, Jlecs Yrpainka,
Toeen (xynoxuuk), 1. Crkosopooa (dinocod); 2) icropuuni misai: Masena,
Hecmop (nitortucens), bozoan, T'onma, Opnux, Conomon,; 3) midonoriani
1 610miiHI mepconaxi: Cubina (ManapiBHa ipopountst), boe, [lepyn, Mysa,
Iimis (xpuns), [lemponiti, AOonaii (iyneiicbkuii 6or), Anna (Matu Mapii);
4) miteparypHi nepcoHaxi: Jon Kixom, Ogbenis; 5) cy4acHUKH aBTOpA:
Opiii Jlapaecan, Maxcum Punscoxuil, Ilaeno Tuuuna, Hamanouxa (Jlisuyo-
Ka-Xonooua), I'anna Pedep; 6) aBTOPCHKI aHTPONIOHIMH (HOBOTBOPH): T,
Tu Oona (nepcownidikarist Ykpaiau), Manopociticokuti €pemis. YxuBaHi
AHTPOIIOHIMU JTO3BOJLIIOTH €. ManaHioky B MaKCHMAaJbHO OIIAJIHBOMY
TIPOCTOpi TIOETHYHOTO TEKCTY PO3TOPHYTH 3HAYHMIA 06°eM iHpopmarrii. Ix
BUKOPHCTaHHSI CTBOPIOE aCOLIATHBHI 3B’S13KH, IO PO3LIMPIOIOTH MPOCTIp
noesii, 10MoMararoTh MMCEMEHHHKY TTOBHIIIE BUCJIOBHUTH ce0e Ta BCTAHO-
BUTHU 3B’s130K 3 unTaueM. Y «biorpadii» €. ManaHiok BUKOPHCTOBYE Xy-
JOXHIN MpuiioM nepconidikanii TepuTtopii Ykpainu, 1m0 NposiBIsSETHCS Ha
PiBHI MOBHHX 3ac00iB — yBE/IEHHS B TEKCT 3aiiMeHHUKIB — Tu, Tu Odnua. Ile-
pexig 3aiiMEHHHKA Y BIIaCHY Ha3BY MiIKPECIIOE BaXKIMBICTh baThKiBIIMHU
B )KHTTI NIOETa, IHTUMI3y€ 3BEpTaHHsI, HaJja€ IOMy BiAITIHKY BHHSTKOBOCTI.
[oesis «I[lam’siti Kyotimmay MIiCTUTB psili aHTPOTIOHIMIB, MPOTE EKCIPECHB-
HICTIO 3ByYaHHsI BUAULIEThCS OMUHUI — Manopociticexuti Epemis. O0pa3
6i0iifHOTO MIPOpOKa, KWl OyB MpUpEYCHUH HA OyKaHHS i HEPO3yMiHHS
MPOEKTYEThCSL HAa MOJIENb YKPaiHCHKOTO KyJIBETYPHOTO i iCTOPUYHOTO Mpo-
CTOpY, Ha CaMOro aBTOpa, IKOMY JICTanach pojb PeYHHUKa TOHEBOJIEHOI Ha-
uii. Bupasno HeraruBHOTO 3HaueHHS HAOyBa€ B IIbOMY KOHTEKCTI, 5K 1y
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BCili okl TBOpYoCTi €. MajaHioka 03HaueHHS MaJIOPOC, 10 MICTUTh
y co0l IPUHIDKEHHS 1 O€3CHIIIsl YKPaiHIIiB — CYYacHUKIB MOETA.

Tpariuaum nadocoM i ITpamMaTn3MOM MO3HAYEHUH JIPHUYHUE JUNTHX
€. Manantoka «Ilam’siti Kymimay. [epmmii Bipm «Hesxe >k Hafii Bci —
npormamnii?..» Mae MpUCBITY «Majopocam», SIKOI0 JeTepMiHY€EThCS OfHA 3
HAMBaXITUBIIINX JTUITHOK TPOMAJICHKOI JTiSUTBHOCTH CHIBIIS — O0poThOa 3a
MOPATYBaHHS YKPAiHIIB BiJ] MOYYTTs] BTOPUHHOCTH, BiJl IPHCTOCYBAHCTBA,
IHEpTHOCTH ¥ BIACTYMHULTBA. 32 HU3KOK PUTOPHYHMX NMUTaHb BiIKpUBa-
I0TBCS1 OOJTICHI PO3yMH MPOCBITHHKA HAXl OJICI0 YKpaiHH, IepeTBOPEHOT
Ha IIyXy POCIHCHKY MpPOBIHILIO, 3acejieHy AEHalliOHai30BaHNM eJleMEeH-
TOM — MaJOpOCaMH, Y TO XOXJIaMH, TI030aBICHUMH ACPKABHHUIIBKOTO MHU-
CIICHHS, T1IHOCTH Ta TOpAOCTH [7, C. 4].

Anemosanns 1o imeH T, [llesuenxa, I” Crosopoou, I. Maszenu, b. Xueno-
Huywvkoeo, I1. Opruxa y TBOpax € 3aKJIMKaMH JIO KOHCOJIAAIT eHeprii Jiep-
JKaBHOCTI W aKTMBHUX il Ha ii 3axucT. Bipm «Cy4yacHuKm» BMIIIye IIe
O/IMH aBTOPCHKHH HOBOTBIP — aHTPONOHIM-KOHCTPYKIIIO Ha MO3HAYEHHS
VYipainu — «boowcesinona Ogenis nonoseyvrux cmeniey. 1le mOpiBHAHHS
MiIKPECITIOE KaTacTPOQIYHICTb, MMyCTKY HAILIOI 3eMJIi 31 BCTAHOBJICHHSM Ha
ii TepuTopii OLTBIIOBUIIBEKOT BIaan. Y Bipii « YPHBOK 3 HOEMW» NEpe Y-
TauaMH [MOCTAIOTh aHTPONOHIMU B. Xuenvnuyvkui, 1. Maszena, M. 3aniznsx,
1. I'onma. Toet nparue npoOyAUTH B YMTa4a MCUXOJIOTiI0 epeMoxist. O0-
pasu yKpaiHCBKHX TeThMaHiB y Jipuii €. ManaHioka BUCTYNAIOTh CHMBO-
JIaMHU SIK TIEPEMOT, TaK 1 OPa3oK.

VY HacTymHHX JBOX 30ipkax €. Manantoka: «[epOapiii» (1926 p. — npyk),
«3ems # 3atizo» (1930) okpeceHi TeHACHIT BUKOPUCTAaHHS aHTPOIIOHIM-
HOTO MaTepialy JIMILE MiICHIIOIThC. 3 IBISIETHCS IPOTHCTABICHHS aBTO-
pa uepe3 omno3ulito Egeen (BacHe iM’s1), iHimianbHOI hopmynu €. M. Ta
TMOETIB, 3 SIKKMH BiH HE MITl' y3TOIUTH BIACHUX CBITOIVISIIHUX ITPUHIIMITIB —
muuunu, coctopu (popmu MHOKUHM). [Tepexo0oM BIacCHUX iMEH y 3aralibHi
MUTEIb MiKPECIHB CBOE OCYUTUBE, BUKIMYHE CTABICHHS 10 KOHPOPMICT-
CBKOI, TIACUBHOI TO3UINi 3eMIISKIB. Y>KUBAIOThCs iMeHa B. Cmeganuxa,
1. Kyniwa, M. Koyrobuncwvroeo, Jleci Yrpainku, T. Illesuenxa, sIKi Takox
M1 ICHITIOIOTH CTBOPEHUI TIOETOM 11€0IOTYHUI KOHTPACT.
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Otxe, y 3a3Ha4eHHX 30ipKax aHTPONOHIMH, BUKOpHUcTaHi €. MamaHto-
KOM, CTaHOBIISITH COOOI0 3HAYYIIl HAIIOHAIBHO-KYJIBTYPHI KOMIIOHEHTH 1
BOJHOYAC BHUKOHYIOTH XYIOKHBO-OLIHIOBAIBHY (yHKLit0. EmomiiiHO-eK-
CTIPECUBHI BapiaHTH iIMEH € CBOEPIAHUM 3acO00M iMIpecii, o J03BOJISIE
nepeaaTi BHYTPILIHE Yepe3 30BHIIIHE, ICUXOJIOTIYHUIN CTaH MoeTa 4epes
AHTPOIIOHIM.

I I. MenbHUK 3a3Hauae: «MalCTEpHO JOOMPAIOYH 1 BUKOPHUCTOBYIOUH
BJIACHI Ha3BH, TIEPELyCiM aHTPOIIOHIMH, €BreH MajaHioK y cBOil 30ipiii Bi-
puriB «3emHa MamonHay (1934), sik i B iHIIMX <...>, 3aBKIH CTABUTH OHIMH
B TaKWI KOHTEKCT, 1100 BOHM MaKCUMAIILHO CIPHSUIIN afeKBaTHOCTI XyH0XK-
HBOTO TBOPY, TUM CaMUM POOJISIYM OHIMIiIO BaXKITMBUM CKJIQJIHHKOM CBOTO
imioctuioy [6, ¢. 206]. Y cBOiX MPO30BUX JOCTIPKEHHSX, 30KpeMa B CTaTTI
«MastopocifictBoy [2, ¢. 219] mMCbMEHHHUK HEOJHOPA30BO HATOJIONTYBaB Ha
MEHTaJIbHIN PHC YKPATHIIIB — MMOKOPI, IO TTOEAHYETHCS 3 MOBUaHHSIM, Oe3-
JisubHiCTIO, cTpaxoM. Tomy mopsn 3 borom y Bipmax 3’siBisieTbest 00pas
Mecii sk mepeiBiCHUKA 3MIHCHEHHSI JaBHBOI Mpii — 3100y TTs YKpaiHoto He-
3aJIOKHOCTI. Y ILOMY K PsiJii BXXUBAIOTHCS OoHiMU: Moticet, Ilempo, [lan-
menetimoH, Aueen. Yacto BBomUTh y TekcTr €. Mananiok iM’ s Mapis, sike B
pi3HMX Moe3isX HaneKuTh boxiih Martepi; rimoteTHuHild ykpaiHiji, 1o Ha-
POIUTH criacuTeNsl YKpaiHi; KOHKPETHiH KiHIIi, He3aJIeXKHO BiJ il TIOICHKUX
SIKOCTEH, siKa MPOCTO Ma€ Take iM’s [6, ¢. 210]. V nepiimx ABOX 3HAYESHHIX
nopsz 3 iM’ssM Mapis BxuBaeThest «mani boroponuusy, Madouna, iHomi 3
MaJioi JiTepH MadoHHa, o 03Hadae booica Mamip, Ta *iHKa, IO HAPOAUTD
yKpaiHcekoro Meciro; cama YkpaiHa.

VY 30ipui BXKUBAIOTHCS Taki IHIIOMOBHI aHTPOMOHIMH: Andpomaxa, be-
ampiye, Keazimooo, Megicm, Dascm, Mapeapuma, /picokonda. Ykpain-
CHKUX MEPCOHAXIB TUIbKH JiBa — Mapro [Ipoxnsmuiil (ponbkIopHuil 00pa3s)
Ta Bii. O6paszHe yTBopeHHs1 A. [lante beampiue TsKi€ A0 aneropuvaHoc-
Ti BHYTpiIHBOIO cyTHicTIO. Lle heampiue-Ykpaina «nomvosay, 3 naHamu
TMIICHUII], 8 TAKOX BUCTYIAE SIK YOCOOIEHHSI BUCOKOMOPAJIBHOCTI YKpaiH-
CBKOT JKIHKH, SIK aBTOPCHKHH MUCTEILKUI TOIIYK 00pa3y i1eanbHOT )KIHKH.
Sko BekToOp ineany ¢ropeHTiiius cnpsiMoBaHui 10 Heba, To B €. Maa-
HIOKa — JIyXOBHUH KOHTAkKT 3 YKpaiHoto. Cepen 3rajanux €. ManaHiokoMm
icTOpUYHUX 0cCi0 TepeBakaroTh Taki, ak: Kneonampa, Bemxosen, Ipie,
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P-M. Pinvke (aBctpiiicekuit noer), bamuii, Timyp, Pacmpenni, Jlykpeyisn
(maBHBOpUMCHKA TepOiHs, 3aB/ISIKH sIKil OyJI0 MOBaJICHO LIAPCTBO ETPYCKIB Y
Pumi), mapxiza oe Jlambans (haBoputka Koponesn Mapii-AHTyaHETH; TI0-
Tparuia, 5K 1 i TOCIOMUHS, Ha TUIBHOTUHY), /. Yaniurcekuti (BIIOMUN K
ocobuctuii Bopor b. XMensHHIIBKOTO).

Cepen ykpaiHCbKMX MHWTLIB, AisdiB — 7. [lleguenxo, M. bawkupye-
6a, M. Tozconw, xpunronim FO. JI. (FOpiit Jluma), 1. Maszena, C. llemmiopa,
11 Ilonybomox, boeoan (Xmenvanupkuit): «I ock — Credanuk 1 Kymim,
Ocb — Korroouncrbkuid, Jlecs — kitu CreniB cTpaxaansHoi 3emii, Hapomy
camociiiui gitu!» [5, c. 69]. €. ManaHIOK MUIIAETHCS TBOPYUMH 3100y TKa-
MU KpasH, IO € CHMBOJIaMH Hal[iOHaJBHOTO OHOBJICHHSI i1 CBITOBOI CllaBH
Vkpainu. Besnepedyno, opraHiuHa €IHICTH OCOOMCTOTO 1 HALliOHAJIBHOTO,
ICTOPUYHOTO B JIIPHII MiHOCUTH MOETAa-NaTpioTa, OOpIs, eMirpaHTa Jo
y3arajbHEeHOi MMocTaTi HalliOHaJIbHO YCBIJIOMIIEHOI TeHeparlii yKpaiHCTBa,
0 B POKU OOpOTHOM 32 BOJIIO JCPXKaBH OCMHUCIIIOBAa ICTOPUYHE OyTTS
KpaiHu. ABTOp Bejle IUISIXaMH MepeMor, Haragye oopasu Kuiscwkoi Pyci,
Ko3aipKoi Yipainu, b. Xuervnuyvroeo, I1. Opnuka, 1. Masenu («Birep ic-
Topii» (1924), «Baps3bka Oanana» (1925)).

VY ManaHIOKOBOMY MOETHYHOMY CBiTi BHKOPUCTOBYIOTHCSI HA3BH HA TI0-
3HAUCHHS MUTIB pi3HUX ernox — [omep i Eepunio, Topayiti i Ilempoil,
Hecmop i Ulexcnip, Bonemep i Crosopoda, Miykeeuy i Ihwxin, boo-
nep i Bepnen, Pembo i Pinvke... Bipmii «Cranicnas BucnsHcbkuit», «Ma-
pii bamkupuesiit», «Mukoni 3epoBy», «tOpieBi aparanosi», «Ilam’sTi
T. Ocbmaukmy, «[logedpanitiy, «BonuHcbkey, TipyuyHi npucBsiT fOnisHosi
Tysimy («Ars poeticay), Muxoni I yminbogy («Ilam’aTi moerta i BoiHay), AunHi
Axmamositi («Aatuctpoduny), Muxoni Xeurvosomy («bepesinby), «fOpiesi
Jluni («¥O. JLy»), Onexcanoposi Hapisxcrnomy («Tpu conertn»), /mumpogi
Jlonyosy («Kpuk Kcenodonrosux danasr...»), Hamani Jlisuywxiii-Xonoo-
it («3Ha10, 0 CyMHO BYUTHUCH JIATHHU...»), Yacosi Camyyxy («Bomomu-
Mepiny), Oneni Tenizi («A me 3a0yay Tebe, lepycamume...»), Okcani Jis-
mypuncokiu («KaMiHb») Ta iH. Z0moMararTh 3p03yMITH aBTopa, Horo rpo-
MaJICbKi i MUCTEIbKI OPIEHTUPH, BIAUYTH CIiB3BYUHICTH Y TOPOOKY MHCH-
MEHHHMKA HAI[IOHAJIbHUX 1 3araJIbHOMIOACKKUX Tpodiiem [7, ¢. 6]. Y eipuui
«Caeay niocratotb 0opazu Propuxa, Onveu, Oneeca — 3aunHareniB KuiBcbkoi
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Pyci. ABTOp, 3BEpTaIOUKCH 10 CIABHUX CTOPIHOK iCTOpil YKpaiHCHKOTO Ha-
pomy, TparHe BUKOPHUCTATH iX sIK i1eal Uil JOCSTHEHHS BaKIUBOI METH
JIeP’KaBOTBOPEHHSI.

306ipka «3emna Magonna» (1934) — BepirHa aBTOPCHKHX 3BEPTaHHSX
70 BIacHUX iMeH. «I penpka» i «pUMChKa» aHTPOIOHIMHI TapaJuTMH € Ha-
CKpI3HUMH y TBOPUOCTI TIOETA 1 3aCBIMUYIOTh HOTO KOHIIETIIIIO JePKABOT-
BopeHHs. CTBOPIOIOYHM CBOEPIIHI MIKPOTEKCTH, aHTPOIIOHIMH I0TIOMAararoTh
JIOKaJTi3yBaTH 300pakyBaHe B IPOCTOpi Ta 4Yaci, HaJaTH HOMy HallloHaJb-
HOro 3a0apBieHHs. TeMOyTBOpIOBaJbHA (PYHKIIisI aHTPOTIOHIMIB 3a0e3re-
4ye iHQOpMaTHBHO-TIOHSITIi{HE HAOBHEHHS TeKcTy. KpiM Toro, aHTpomno-
HIMU B MMOETHYHUX TBOpax €. MajaHIOKa BUKOHYIOTh IEBHY CTHJIICTHYHY
Ta XyIOXHIO (DYHKIIIi, XapaKTepH3yIOTh MOBY ¥ CTWIIb aBTOpa, CTAIOTh 3a-
coOOM BHpaXKeHHS aBTOPCHKOI MOAAIBHOCTI, CIIPIMOBAHOI Ha CTBOPEHHS
iTicHoi icTopioco()chKOi cUCTeMH Ta 1i pearizalii B KOHKPETHO BU3HAUeE-
HOMY Yaci — pOKH KUTTS CaMOro MOETa, a 3r0JI0M, SIK HACTAHOBH HaIlIaAKaM,
10 MOMTHOMIOIOTH XYIOKHIO BAPTICTh BIPILOBOI CIAAIIMHA THCHMEHHHUKA.
«Hazsoro 30ipku «llepcrens [Nomikparay (1939 p.) aBTop HaTskae Ha He-
BiZIBOPOTHICTB JI0Mi i1 JIPUYHOTO TEposi — YKPAIHCBKOTO IMOETa-eMirpaH-
Ta, a BOIHOYAC 1 HAa MPUPEUEHICTh WOTO BiTYM3HU. MOTUB, MOB’sA3aHUN 13
KOIITOBHUM TEPCHEM JaBHBOTPENBLKOTO THpana i3 Camocy, 1o ¢araabHO
nepeciigye [lomikpara i JOBOOUTH 10 HEIIACTS, OPraHIuHO BIUTITAETHCS B
Ooimroui po3aymu €. MaaHoka HaJl IUXONITTAM YKpaiHu. 3BUILHUTHUCH BijT
TSrapsi HEB1IBOPOTHOTO 3aHeTay i MPUPEUEHOCTI PifiHA 3eMJISI MOYKE JIUILIE
3aBISIKM HOBUM MapocTkam» [3, ¢. 35].

[Iponusye TBOpH ies Toro, IO yKpaiHCBhKa KylbTypa MpOMIa cTa-
HOBJICHHS 31 CBO€T JaBHBOI HANEXKHOCTI 0 aHTH4HOi Enmamu. Ha mymky
noeTa, YKpaiHIli YCIaAKyBald Bil AaBHIX TPeKiB LMK HaOip pHC: JIIOA-
CbKa 1HIMBIAYaJbHICTh SIK YAHHHUK CBITOINISIAY; JIariiHa MyIla; MYyApPiCTb,
iK1 (DAKTHYHO BHUKJIFOYAFOTh HASBHICTH BOMOBHMYOCTI 1 3IaTHOCTI JI0 arpe-
cii. HeomHopa3oBo y TBopax Ykpaina HoMmiHyeTbes sik CtenoBa Emmana 3
MO3UTHBHUMH M HETaTUBHUMH BIATIHKAMH y BKUBAaHHSIX. AHTPOIOHIMi-
KOH c(epH JaBHBOTPELBKOI KYJIBTYPH BKIIOYAE iMEHa 0araTbox MOJITHY-
HUX Jig4iB, dinocodis, mutwis: [lepuxn, Onexcandp Maxeooncokuii, Co-
kpam, I'epooom, ['epaxnim, [omep. [loeTHIHOMY BTUICHHIO aBTOPCHKOL
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icropiocodchKoi KOHIIENIIi CIyTyIoTh Takox MipoHiMu: [ epaxa, I[Ipome-
metl, Anonnon, Agppooima, Kaccanopa. BUKOPUCTOBYE TOET TaKOX TEpe-
ocmucIieHi o0pasu TBopiB [omepa: Odicceti, Kaninco, Hascixas, [lenenona.
«Emniacekay mapaanrMa o0pasiB y TBopdocTi €. ManaHroka npeacraBieHa
PI3HOMaHITHUMH KJIacaMH aHTPOMOHIMiB. KyIeT kpacu, MpiiiMBicTh 1 3a-
Kypa, ycraIKoBaH1 YKpaiHLIIMHI Bifl TPEKiB He CIIPHSUIH, 32 IEPEKOHAHHIMH
€. Mananroka, (hopMyBaHHIO JICPKaBHOCTI, a HaBIMaKu — 00e330pOroBaIH
HAIlil0 B TMEpioj JepKaBOTBOPEHHS. PuM ybadaBcsi MOeToM ineanom Mo-
TYTHBOI JIepKaBy ¥ HAaIliil, BIQJHOI Ta BOWOBHMYOI. «PHMChKay mapamurma
3HAYHO BY’>K4a, 00 CKOHIICHTPOBaHa Ha BTUICHHI TIPOBLIHOI i71e1 MiJTiapHOTO
yXy ¥ IepaBHOCTI. Y I[bOMY y4acTh OepyTh aHTPOIIOHIMH Ha TIO3HAYEH-
HS BUIATHUX TTOJITHYHUX JIISTIiB, IMIIEpaTopiB, MOIKOBOMIIB (L{ezap, Mapk
Asepeniti); dinocodis, yuennx, mucbMeHHUKIB (Cerneka, Apximeo, opayiii);
nereHapHUX repois (Myyiii); midonoriuaux nepcoHaxis (Mapc) [4, c. 75].
lapmoHiiiHe Mo€eTHaHHS TPELBKUX Ta PUMCBKUX PHC € aBTOPCHKUM 171€aJI0M
JUTsl YKPaiHCBKOT HAIlii.

VY HacTymHHX 30ipKax aBTOp MPOAOBXKYE MIAJIOT 3 IHIIMMH ITOETaMH Ha
CTOpPIiHKaX CBOiX TBOPIB, BUCIIOBIIIOE 3a TOTIOMOTOI0 aHTPOIIOHIMIB BJIacHE
craBneHHs 1o muctenrsa. IloBary Muxoni 3epogy (mpencTaBHUKY HEOKIa-
cryHoi ko) €. MajaHIoK B OJHOWMEHHIN Moe3ii MpOTHCTABIsE ipOHId-
HO-3HW)KEHOMY CTaBJICHHIO JI0 TBODiB QyTypucra Bazep sna Iloniwyxa,
10 3HAXOWUTh BTUICHHS Ha JIEKCHYHOMY piBHI: «...JleKpeTHHH OpyK BiKe
npunanae mioM. Kpamuuri Ha Bary naBHO ckymmiin OOropTodHuid Bep-
JOp TOMIIIyKiB. ..» [3, ¢. 214]. HeomHopazosuM € 3BepranHs €. ManaHioka
70 imeni it TBOpuocti 4. C. Maxapa — nepecriByBaya i iHTepmpeTaropa
Oararbox Oi0MiHHNX CIOKETIB.

[NomiTHa TeHAEHMIs 1 10 KUIbKICHOTO TIepeBasKaHHs y TBOPAX OCTaHHIX
POKIB TaKHX aHTPOMOHIMIB, Sk Bacumw Tiomwounux, Yaac Camuyx, Onena
Teniea, Muxona Xeunvosui, Onez Onvorcuy Ta iH. ABTOp TIparHyB BiIKPUTO-
IO Jiajory 3 MUTISIMH, CBOIMU YMTa4yaMu, JaJeKUMH iICTOPUYHUMH €110Xa-
MU ¥ pI3HUMH KyJBTYpaMu. Y TiepeBaXKHii OLTbIIOCTI mmoe3iii €. ManaHroka
BUKOPHCTOBYIOTBHCSI aHTPOTIOHIMH, TOMY CKJIIHUM 3aBIaHHSIM Oy/ie 3HaWTH
TaKWi TBIp, y KoMy O BOHHM OyJM HE MpeNCTaBlieHi. Yce e CBIIYUTD Mpo
MUJIBHY yBary rmoera Ji0 CBOTO CJIOBa M po3yMiHHS HOro icTHHHOT Bard, a
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TaKOX Mpo Oe33anepevHuii iHTeNeKTyalli3M SK OHY 3 MPUKMETHHUX PHC iH-
JIMBITyabHOTO aBTOPCHKOTO MIOUEPKY.

[ InsrxoM JTIHTBOCTHITICTUYIHOTO aHATI3Y B ITLOMY JTOCITIKEHHI OYIT0 po3-
KPHUTO OCHOBHI (DYHKIIIi JTiTepaTypHUX aHTPOIIOHIMIB, BiliIOpaHX 3 AECATH
noetnyHuX 30ipok €. Manantoka («Crmner 1 ctumnocy (1925), «I'epbapiin»
(1926), «3emus it 3amizo» (1930), «3emna Manonna» (1934), «Ilepcrenb
[omixpara» (1939), «Bmaga» (1951), «IIpomay» (1954), «OcranHs BecHa»
(1959), «Ceprienn» (1964), «Ilepcrens i mocox. Emiorm» (1972), a Takox
3 BipIIiB 1032 30ipKaMu.

Takum 4YMHOM, Ha aHTPOIIOHIMHOMY Marepiaji 0XapaKTepru30BaHO 1HIIH-
BilyaJIbHi aBTOPCHKi PHICH TBOPEHHS i1 BUKOPHCTAHHS IMEH, OIMCAHO TXHFO
POJIb y BUPa)KEHHI OCHOBHOI i7iei. AHTPOIIOHIMH PENPe3eHTYIOTh crerui-
Ky TBOPY CJIOBECHOTO MHUCTELTBA sIK cucTeMy. CHCTEMHHH aHai3 TBOPYOC-
Ti MUTIIS BUMAarae po3yMiHHSI MOBH SIK IHTETPAIbHOT HAayKH.

AHTpOTOHIME (OPMYIOTH 1 NPEACTABISIOTh Y CYKYITHOCTI BIIACHHM
aTPOITOHIMHHUH MTPOCTIP Y JTITEPATyPHO-XYA0KHBOMY TBOPI i B YCHOMY TBOP-
4oMy JOpoOKy MUTISL. JleprkaBHUIBKA icTOpiocopChKa KOHIIEIIiS BH3HA-
YKiIa Oprasizaiito TekcTiB €. ManaHioka Ha BCiX JOCHIKYBaHHX PiBHSX.
AHTPONOHIMIKOH, BUKOPHCTaHUI MUCEMEHHUKOM, OPTaHi30BY€ETHCS B TaKi
TEeMaTHU4HI TPYNU: MUTLI, ICTOPHYHI Iisyi, Midororiuni, 6i0miitHi, JiTepa-
TypHI IEPCOHAXI, Cy4aCHUKH, aBTOPCHKI aHTPOIIOHIML.

Bubunparoun aHTpOMOHIMIITHY MOIIENb iIMEHYBaHHSI, KEPYBaBCS IXHBOIO
(YHKIIHHO-CTHITICTHYHOIO TOUUTBHICTIO. J{OCIiKeHI OAMHUI CTaHOB-
JSTH COOOI0 3HAYYILIl HAIliOHAJBHO-KYJIBTYPHI KOMIIOHEHTH 1 BOAHOYAC
BUKOHYIOTh XY/IO)KHBO-OIIHIOBAJIbHY (DYHKIIIO B MEPEBaXKHiH OLIBLIOCTI
Horo TekctiB. EMomifiHO-eKCIIpecUBHI BapiaHTH iMEH — CBOEPIIHUI 3aci0
iMIIpecii, 1o J03BOJISIE TIEpeIaTh BHYTPIINTHE Yepe3 30BHIITHE, TICUXO0JI0-
TIYHWH CTaH IoeTa Yepe3 aHTPoIToHIM. JliTepaTypHi aHTPOITOHIMH Pa3oM 3
IHIIAMU 3acO0aMHU TTOPOPKYIOTh 1HTEIIEKTYalli3M, SIK OTHY 3 MPUKMETHHX
puc igioctrnro moera. CUCTEMHHH aHaNi3 MOETUKU oHiMa €. ManaHroka
i pO3yMiHHA MOBH SIK IHTETpaJIbHOI HAYKH € BHECKOM JI0 €KCTCHCHUBHHUX
npatp 3 JiTepaTypHOI OHOMACTHKH.

[NepcrieKTHBY OAATBIIIOTO JOCTIAKEHHS BOAYaEMO B TOCTIPKEHHI CTH-
JicTHYHOI MapagurMu eceictku €. Mananioka, crieru)iki BUpaKaIbHAX
3ac00iB pi3HUX MOBHHUX PiBHIB.
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AHoTanis
I. M. lememko. AHTPONOHIMIKOH y nmoe3ii €srena Mananioka:
CeMAHTUKO-CTHIICTHYHMIi ACTIEKT

VY crarti gocmimkeHo (QYHKIIHHO-CTIITICTHYHI 0COOIMBOCTI aHTpOl'IOHiMiB y
noesii €. MayaHioka, ONHMCaHO IXHIO pork y BI/Ipa>KeHH1 OCHOBHO i71e1, 30KpeMa
creruQiky BUKOPHCTAHHST aHTpOIIOHIMIB y moe3ii €. ManaHioka, yCTaHOBJIEHO
TXHIO KOHTEKCTyaJIbHY 1 (DyHKIIHHY TEKCTOTBIPHY CYTHICTb, PO3KPHTO (DyHKIIiH-
HO-CTIJIICTUYHE HABAHTA)KCHHs aHTPOIIOHIMIB, BUKOPHCTAHUX Y TBOPaxX, MpOaHa-
J30BaHO CUTYyaIlii BXUBAHHI MOZEICH Ha Tl emoXu i skaHpy. JlocimimKeHO BILTHB
OHIMa Ha CIIPUHHATTA 00pa3iB YMTadeM, BU3HAYCHO OCOOIMBOCTI ii0JIEKTy OeTa
Kpi3b PH3MY BIIaCHHX IMEH. YCTaHOBIIEHO, 1110 BUKOPUCTAHHS aHTPOIOHIMIB CTBO-
PpIO€ acowiaTHBHI 3B’SI3KH, 1[0 PO3IIMPIOIOTH MPOCTIP MOE3il, T0MOMaratoTh MHCh-
MEHHHKY TTOBHIIIIE BUCIIOBUTH ce0€ Ta BCTAHOBUTH 3B’SI30K 3 UUTAYEM.

Ha anTpOmoHIMHOMY MaTepiaii 0XapaKTepH30BaHO iHAWBITyalbHI aBTOPCHKI
pYICH TBOPEHHSA 1 BUKOPUCTAHHS IMEH, OITHCAHO TXHIO pOJb Y BUPaKEHHI OCHOBHOT
imei. AHTPOTIOHIMH, IO € CKIIAJOBUMH €JIeMEHTaMH XyIOKHBOTO TEKCTY, perpe-
3EHTYIOTh clieli(]iKy TBOPY CIOBECHOTO MHCTENTBa sk cucteMu. TBopu €. Ma-
JIaHIOKA € IIIHHUM Haa0aHHsIM YKpaiHChKOI KYJIBTYPH, Y sIKii OHIMU BUCTYHAIOTH Ti
HEBiZI’€MHUMH YaCTHHAMH.

BusiBrieHo, 110 aHTPONOHIMU (POPMYIOTH 1 IIPEACTABIAIOTH Y CYKYITHOCTI BIIaC-
HU OHIMHUH TIPOCTIp Y JIITepaTypHO-XyIOKHFOMY TBOPI 1 B YCBOMY TBOPYOMY J0-
pobOKky Mutis. JlepxaBHUIBKA iCTOPioCO(ChKA KOHIIETIISI BU3HAUMIIA OPTaHi3alliio
TekcTiB €. ManaHioka Ha BCIX IOCHIIKYBaHHUX PiBHSIX. AHTPOIOHIMIKOH, BUKOPHC-
TaHW# NMCHbMEHHUKOM, OPTaHi30BY€EThCS B TaKi TEMaTHYHI TPYIH: MUTL, ICTOpHY-
Hi Jistyi, MicororivHi ¥ 6i10MilHI epcoHaxi, JIiTepaTypHi epcoHaxi, CyJacHUKH,
aBTOPCHKI aHTPOMOHIMU. J{OCTiKEHI OMHUII CTAaHOBIATH COOOI0 3HAYYIII HaIli-
OHAJBHO-KYJIBTYPHI KOMIIOHEHTH 1 BOTHOYAC BUKOHYIOTh XYIOKHBO-OLIIHIOBAIBHY
(yHKIIO B TIepeBakHiN OiTbIocTi fioro TekctiB. JliteparypHi aHTpONIOHIMHI pa3oM
3 IHIIIMMH 3ac00aMH MOPOXKYIOTh IHTEJIEKTYai3M, SK OIIHY 3 IPUKMETHUX PHUC 1H-
JIMBITyaJIbHOTO aBTOPCHKOTO ToYepKy. CHCTEMHHI aHaii3 MoeTuKH oHiMa €. Ma-
JIaHIOKA W pO3YMIHHS MOBHU SIK IHTETPAJbHOI HAYKH € BHECKOM JIO €KCTEHCHBHHX
npap 3 JTTepaTypHOi OHOMACTHKH.
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Kirouogi ciioBa: niTeparypHa OHOMAcTHKA, TOCTHKA, aHTPOIIOHIMIKOH, 1CTOpI-
oco(chka KOHLIETILIsT, HAalliOHATEHO-KYJIBTYPHI KOMITOHEHTH.

AHHOTALIMSAA
H. H. lememko. AHTPponoHNMIKOH B n1033uu E. ManaHioka:
CEMAHTHKO-CTHJIMCTHYECKHI aCIIEeKT

B crarbe mccnenoBanbl (HYHKIIMOHATEHO-CTHIMCTHICCKAE OCOOCHHOCTH aH-
TPOIOHMMOB B 11033uH E. ManaHioka, orucana ux pojib B BBIpQYKEHUH OCHOBHOM
HJIeH, B YaCTHOCTH CIIeI(prKa UCIIOIh30BaHIUS aHTPOIIOHUMOB B 11033uH E. Ma-
JIAHIOKA, YCTAaHOBJIEHA WX KOHTEKCTyanbHas M (yHKIHMOHAJIBbHAS TEKCTOOOpa30-
BaTeJIbHAsl CYIIHOCTh, PACKPHITa (PYHKIIOHAIBHO-CTHIINCTHYECKAs Harpy3ka aH-
TpOl'IOHI/IMOB, HCIIOJIb30BAHHBIX B HpOI/ISBe)IeHI/IHX, npoaHaanpOBaHH CI/ITyaLII/II/I
yrmotpedneHus MojieNnieli Ha (poHe SMOoXH U kaHpa. VcclienoBaHo BIMSHHAE OHUMA
Ha BOCIIPHATHE 00pa30B YUTATEIIEM, ONPEIeICHBI 0COOCHHOCTH UIUONICKTA 03T
CKBO3b MPU3MY COOCTBEHHBIX HIMEH. YCTaHOBJICHO, YTO HCITOIB30BAaHIE aHTPOIIO-
HUMOB CO3/IaeT aCCOIIMATHBHBIE CBS3H, PACIIAPSIOIINE IPOCTPAHCTBO TI033HH, TIO-
MOTaeT MICATEIO TIOJTHEE BEIPA3UTh ce0sl U YCTAaHOBHUTH CBSA3b C YUTATEIIEM.

Ha anTponoHMMHOM Marepuaie 0XapakTepU30BaHbl UHIMBUYaIbHbBIE aBTOP-
CKHeE 4epThl TBOPUECTBA U UCIIOIH30BAHMS UIMEH, OMMCAHA UX POJIb B BBIPAKEHUU
OCHOBHOW HJIeH. AHTPOIIOHHUMBI, KOTOpBIE SIBIISIIOTCSI COCTaBHBIMU 3JI€MEHTaMU
XyIOKECTBEHHOTO TEKCTa, IPECTABISIOT CIICHU(HUKY MIPOU3BEICHUS CIIOBECHOTO
HCKYyCCTBa Kak cucteMbl. [Iponssenenus E. ManaHioka sIBIISIIOTCS LIEHHBIM J10CTO-
SITHUEM YKPaWHCKOH KyJIBTypHI, B KOTOPOIl OHMMBI BBICTYIAIOT €€ HEOTHEeMIIEMBIMHU
YJaCTAMMU.

BEISIBIICHO, YTO aHTPOITOHUMEI (DOPMHUPYIOT U MPEACTABIISIFOT B COBOKYITHOCTH
COOCTBEHHOE OHMMHOE TIPOCTPAHCTBO B JINTEPATYPHO-XYI0KECTBEHHOM ITPOH3BE-
JICHUU ¥ BO BCEM TBOPYECTBE XyHOKHHKA. [ 0cymapcTBeHHast HCTOpHOCco(CKast KOH-
LTINS OIpe/IelTiiIa OpraHm3auio TekcToB E. MaaHroka Ha BCEX MCCIIETyeMbIX
YPOBHSX. AHTPOIIOHUMHKOH, UCTIONI30BAHHBIH MICATENIEM, OPTaHI3yeTCs B TAKUE
TEMATUYCCKUC I‘pyHHI)IZ XyJIO)KHI/IKI/I, I/ICTOpI/I‘IeCKI/Ie JACATCIIN, MI/I(I)OJ'IOFI/I‘ICCKI/IC u
OubIelicKre TIEPCOHAXKH, JIUTEPATYPHBIC MEPCOHAXKH, COBPEMECHHHKH, aBTOPCKHE
aHTPONOHHUMBI. VIcCleJOBaHHBIC €AMHHUIIBI TIPSCTABIISIOT COOO0M 3HAYNMBIC HAIIU-
OHAJIEHO-KYJIBTYPHBIC KOMIIOHEHTHI W OJHOBPEMEHHO BBIMTOJHSIOT XYyIOXKECTBEH-
HO-OIICHOYHYIO0 (DYHKIMIO B TTOAABILIIONIEM OOJNBIIMHCTBE €r0 TEKCTOB. Jlurepa-
TypHBIE aHTPOIIOHUMEBI BMECTE C JPYTUMH CPEICTBAMH OPOXKIAIOT MHTEIUICKTya-
JIN3M KaK OI[Hy N3 OTJIMYUTCIIbHBIX lIC];)T I/IH}Z[I/IBI/II[yaJ'[BHOI‘O aBTopCKOFO n0qepKa.
CucTeMHEIN aHaIu3 MO3TUKH OHMMOB E. MajaHioka ¥ IOHUMAaHHE SI3bIKa KaK HH-
TErpajbHON HAYKH SBISCTCS BKJIAJOM B 3KCTCHCHBHBIC pabOTHI IO JINTEPATyPHOM
OHOMACTHKE.



.M. Jememko 41

KuroueBblie ciioBa: JIMTCpaTypHasi OHOMACTHKa, MMOSTHUKA, aHTPOIIOHUMHKOH,
I/ICTOpI/IOCO(bCKaH KOHIICTINUS, HAIIMOHAJIbHO-KYJIBTYPHBIC KOMIIOHCHTBI.

Summary
I. M. Demeshko. Antroponymikon in the Poetry of Ye. Malanyuk’s:
Semantic and Stylistic Aspects

Functional and stylistic peculiarities of the anthroponyms of Ye. Malaniuk’s po-
etry are investigated, their role in expressing the basic idea, in particular the speci-
ficity of anthroponyms usage in Ye. Malaniuk’s poetry is described, their contextual
and functional text-forming essence is established, and functional and stylistic fea-
tures are revealed, the situations of application of models against the background
of the era and genre are analyzed. The influence of onims on the perception of im-
ages by the reader is investigated, the peculiarities of the poet’s idiolect through the
prism of proper names are determined. The use of anthroponyms has been found
to create associative connections that extend the space of poetry, help the writer to
express himself more fully and to connect with the reader.

The anthroponymic material describes individual author’s features of name
creation and use, describing their role in expressing the main idea. Anthroponyms,
which are constituent elements of artistic text, represent the specificity of a work of
verbal art as a system. Ye. Malaniuk’s works are a valuable treasure of Ukrainian
culture in which onims are its integral parts.

It is revealed that anthroponyms form and represent in a complex their own
onim space in literary and artistic work and in all creative achievements of the art-
ist. The state historiophysical concept defined the organization of Ye. Malaniuk’s
texts at all studied levels. The anthroponymicon used by the writer is organized into
the following thematic groups: artists, historical figures, mythological and biblical
characters, literary characters, contemporaries, and the author’s anthroponyms. The
studied units represent significant national and cultural components and at the same
time fulfil an artistic and evaluative function in the vast majority of its texts. Liter-
ary anthroponyms, along with other means, generate intellectualism as one of the
specific feature of individual author’s handwriting. A systematic analysis of onim
Ye. Malanyuk’s poetics and understanding of the language as an integral science is
a contribution to extensive works on the literary onomastics.

Key words: literary onomastics, poetics, anthroponymycon, historiosophical
concept, national and cultural components.
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YK 82.09
ML.A. Jlepiit

TEMA «30J10TOI IMXOMAHKMU»
Y 3bIPUI OXXEKA TOHAOOHA «MIBHIYHI ONOBIAAHHS»

VY crpymky bon3za-Kpik y paiioni piuku Knonpaiik (Assicka) 16 cepn-
Hs 1896 poKky rpymor 3 YOTHPHOX CTAPATENIB BIIKPUTO BEIUKI MOKIATH
30J10Ta, M0 CTAJIO ITOYaTKOM SIBUINA i HA3BOIO «30J10Ta JIUXOMAaHKa,
a cnoBo «KioHmaik» cTano CHHOHIMOM JpKepeia BelIW4Ye3HHX Onar, Ha
sKi criofmiBanucs THcs4i Jironei. Hacmpani Knowpaiik (anrn. Klond-
ike abo Clondike) — perioH, mo po3sramoBanuii Ha Tepuropii FOkoH, Ha
niBHIYHOMY 3axoxi Kanamu, Ha cxin Bij KopmoHy 3 Assickoro. Kimonmaiik
MPOCTATAETHCS Y3J0BXK HEBENUKOI PiUKM 3 OJHOMMEHHOIO HA3BOIO, IO
Brajae B piuky OkoH, sika po3ramioBana Ha cxif Bijg micta Jloycon-CiTi.
Came TyT posmoyasa CBOIO iCTOPIIO «30J0Ta JTMXOMaHKay, SIKa 3aXO0IMnIIa
OUTBIIICTH KpaiH CBITY Ta MpuHecia 0araTo cTpakaaHb U COPariiuX 10
KpAIoro KUTTS Ta JIETKOTo 30aradeHHs JIIOeH.

[Nomryk He3BimaHOTO MIACTS, OE3MEKHUX TOKIAAIB 30J10Ta, a00 TPO-
CTO «30JI0Ta JINXOMAaHKa» € OAHIE€I0 3 MpoBiAHUX TeM 30ipku «IliBHiuHI
onoBimanuas» [xeka Jlonmona. «IliBHiuHi omoBiganus» Jxeka Jlonmo-
Ha — YMOBHA Ha3Ba paHHIX TBOPIB MUCbMEHHMKA, 3 SIKUMH BiH yBIHIIOB
y CBITOBY JiTeparypy. 30ipKy 00’ €IHy€e cUCTeMa MOTHBIB, ITOB’I3aHUX 13
TEMOIO «30JI0TO1 TMXOMaHKW». BiHapHi MOTHBH XHTTS 1 CMEpTi, IpyXK-
6u 1 3pagu, 60poTHOH 1 6e3CHUIIS TyXy BH3HAYAIOTH 3MiCT, KOMITO3HIIIIO 1
00pa3Hy cuCTeMy TBOPIB MHUTIISL.

Tema HeOpraHi3oBaHOTO MacoOBOTO BUA0OYBaHHS 30J10Ta Ta BIAKPUTTA
HOBHX pOJOBHUIN y Apyriid mojoBuHi XIX — Ha movatky XX CT. y pi3HHX
YaCTHUHAX CBITY QYK€ BOXKJIMBA, TOMY 1[0 CaMe TEMH «30JI0TOI JIMXOMaH-
KID» CYTTEBO MepedopMyBalli CBIT, YMOXKIMBHIN MacIiTaOHE 3acelleHHS
MyCTUX KOHTUHEHTIB, 00YMOBMJIM CTBOPEHHS HOBUX MICT, TPAaHCITIOPTHUX
1 TOProBeJIbHUX NIISAXiB, PO3BHHYIHN CBITOBY (DIHAHCOBY CUCTEMY, CIIPHS-
T 3HAYHOMY TiAcuieHHto Crionydenux lltaTiB AMepuKH, 110 TPU3BEIIO
710 BArOMHX T€ONONITUYHUX 3MiH Ta GOPMYyBaHHS KapTUHH CBITY.
© M.A. [Jepiu, 2019
https://doi.org/10.34142/2312-1076.2019.3.93.04
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V 3axigHii HayKOBil JiTepaTypi MOTHUBH «3010T0i uxomankm» (The
Gold Rush) npencrasneni qocuth MOBHO 1 pizHOIUIaHOBO: Ralph Andrist
«The Gold Rush» (2015); Keir Reeves, Lionel Frost and Charles Fahey
«Integrating the Historiography of the Nineteenth-Century Gold Rushes»
(2010); Frang ois Micheloud, «The Crime of 1873: Gold Inflation this
time» (2004); Michael North «Das Geld und seine Geschichte» (1994);
Pierre Berton «Klondike: The Last Great Gold Rush, 1896-1899, Ran-
dom House of Canada» (2001) Ta ixmi.

V niTepaTypO3HABCTBI TEMY «30JI0TOI JIMXOMaHKH» B TBOpUOCTi [ke-
ka Jlongona BuB4anu taki gocaigauku: M. Kuzmicheva «Narrative Fea-
tures of 12 Klondike Stories by Jack London. Semiodiscursive and Textu-
al Approach» [14], Y. Koptevich «The comporative characteristics of the
images in Jack London’s novel «White Fangy» [12], Kreidler, L. Michele
«Jack London’s «To build a fire» [13], CaBuenko 3.B. «IliBHiuHi» OnoBi-
nanns xexa JloHZ0HA 3 MOMISAY iHAWBIAYaJIbHOI aBTOPCHKOI MaHEPH»
[10] Ta iHmI. ABTOpH JiTepaTypHO-KPUTHYHHUX JOCHIIKEHb TOLiHOBY-
I0Th MOBHY MaiicTepHicTh J[>keka JIoHIOHA, HA3UBAIOUH cepell JOMiHAHT
1M1OCTHIIIO MCbMEHHUKA PO3KYTiCTh (hopMH, MoruOIeHy Metadopud-
HICTb, BiiJaJIeHy acOIiaTHBHICTh MOHATTS «30J0TOT TMXOMaHKI.

Merta HamIOro AOCIHIIKEHHS — CXapaKTEPU3yBaTH BUSIBH TEMH «30-
J0TOT MXoMaHkny y 30ipui «IliBHiuHi omoBimanus» [Ixeka JlongoHa.
Mera BUMarae oCTaHOBKM HACTYITHUX 3aBIaHb:

— 3’sicyBaTd OCOOJNMBOCTI BTIJICHHS TEMH «30J0TOI JIMXOMAHKH» Y
CHaJIIMHI MUCbMEHHHKA;

— TPOCTESIKUTH OCOOIMBOCTI 3MIHU XapaKTepiB y Jtoned B eKcTpe-
MaJIbHUX YMOBaX;

— 3’scyBaTtu OCHOBHI MoTHBH 30ipku «[liBHiuHI omoBigaHHs» J[xeka
JIonnona.

lonoBHe, Ha 110 MU 3BEPTAEMO yBary BHBYAIOUH TEMY «30J0TOI JH-
XOMaHKH», — 1Ie TIOETHAHHS Ta BOTHOYAC MPOTUCTOSIHHS JIFOAUHU 1 TIPH-
pPOAM y CKIIaIHUX eKCcTpeMalbHuX yMmoBax. Jlxek JIOHOOH 3 AeTaibHOIO
TOYHICTIO, SIKa B3araii Oyna mpuTamMaHHa HOro TBOPYOCTi, ONHMCAB MOOYT
30JI0TOLTYKaYiB, Aii Ta KOXKHUK KpOK. Y HOTo TBOpax JIOIUHA CHIIbHA JTy-
XOM MoOTrJia 3pOOUTH HEMOXIUBI pedi: «...BiH 3BUIBHHUB OCOOUCTICTSH i3
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TBEPIMX JIeMaT 0i0J0TYHOI 3aeKHOCTI: HABITh Y HAUTSHKIMX 00CTaBU-
Hax Trepoi “miBHI4HOI oficcei” He Oe3moMiuHl — (pi3MyHE 3HECUIICHHS Tie-
peMaraeTbcs HUIMHU 32 paXyHOK TBEPAOCTI JyXy Ta MOPAIBbHOI CTIHKOCTI»
[10, c. 3].

[Munryun ceoi «[liBHiuHi omoBiganHs», ek JIOHAOH criupaBcs Ha
CBIH MpPaKTUYHUHA JOCBiJI, Y SKOMY TMEpEMIIaiCh >KOPCTOKICTh «Oinoi
THILI», 3 OOHOTO OOKY, 1 pOMaHTHKa OOPOTHOM 3a JKUTTS, a 11e OibIIe — 3a
30eperKeHHS. MOPAJTLHOTO OOJTUYYs JTFOJMHY Ta IOOPOTH B CUTYAITisIX, KOJIH
BUCTOSITH MOTJIa JIMIIIE HACTIPAB/Ii CHIIbHA yXOM OCOOHMCTICTB, 3 1HIIOTO.

OnHiero 13 CyTTEBUX pUC, O MpOoHHU3YE Bci TBopu Jkeka Jlonmona
npo IliBHIY, € MOTHB MPHUTOIH, BiH 00 €AHYy€ JIOACH pi3HUX Mpodecii
Ta HalllOHaJTBHOCTEH, Hece Y co0i HeOe3nmeKy Ta HEeBH3HAuUEHICTh 3 OfI-
HOTro OOKYy Ta POMaHTH3M 3 iHIIOTO, aJKe B TAKHX CHTYaIlisiX JIIOIUHA €
YaCTHUHOIO MIPUPOJH 1 Ii HOUYTTS 0COOIMBO 3arocTprotoThest. Mapis Ky3b-
MuueBa y cBoili poboti «Narrative Features of 12 Klondike Stories by
Jack London. Semiodiscursive and Textual Approach» mae cxoxy AyMKy:
«There are a great number of people of different professions, characters,
ages, nationalities and religions. The content of the stories is always dif-
ferent; some of them are about human heroism, others deal with human
cruelty. They all speak about adventures, about the fight with Nature, the
passion for gold, about the will to live and faith in man» [14, c. 34-35].

Tema «30510T0i TUXOMaHKH» HOPYIIY€E BAXKIMBI MpoOIeMH BapBapCh-
KOTO po3rpalyBaHHs NPUPOIHN AJISl 3aJOBOJICHHS CIIpark Ha>KUBH. J[kek
JloHIOH BiATBOPIOE MPEKpacHi KapTHHU MPUPOAM i BOTHOYAC CTpAIIHi
HACHIAKHU AISUIBHOCTI JIFOOUHU Ha Amsci.

OnHuM i3 HalBIIOMIIIMX TBOPIB, IO YBIHIIOB 110 30ipku «IliBHiuHI
OTIOBIJITaHHSI», € KOPOTKE omnoBixanHs «Xara o xuttsa» (1905). Moxna
CMIUTMBO CTBEP/KYBATH, IO JaHE OMOBiAaHHSI MICTUTh 3HAUHY YacTH-
Hy aBTOOiOrpadiuHOCTI, aJKe IPYHTYETHCS Ha PEalbHUX TMOIisX, KOJH
MUCHMEHHHK 3100yBaB BETUKUH KUTTEBUH 1 MMCHbMEHHUIBKUN JTOCBI,
MJIaBalOYd MaTPOCOM Ha LIXyHax Ta migkoproroud [liBHIU mig gac «30-
JIOTOT JTMXOMaHKW». JKUTTA nano Homy Oe3miu SCKpaBHX BpaskeHb, AKi
BiH Bi10Opa3uB y CBOIX TBOpaX. IcCTOpWYHO-TIpaBAMBUN KOHTEKCT TBOPY
MiATBEPIKY€ETHCS TeorpadiuHo0 eTali3alielo MUsIXy HoTro repos — Bij
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Benukoro Meagexoro o3epa o rupia piuku Konmepmaii, mo Bnajgae y
ITiBHIyHMHA JIbOMOBUTHH OKEaH.

TumoBa KapTHHA «30JI0TOT TUXOMAaHKW» MPEACTaBIeHa B OMOBiJaHHI
«Kara no xxuttsa». J[Boe npys3iB, siKi TOZOPOXKYIOTH y TIOIIYKax 30J0Ta,
HE po3paxyBalli CHJIM Ha Jopory momomy. Hemae mpoBisii, Hemae ma-
TPOHIB, HEMA€ €JIEMEHTAPHUX MCUXIYHMX 1 Pi3MYHMX pecypciB — BCi mil
BifOyBalOThCA aBTOMAaTHYHO, HEMOB y TyMaHi. [epoi, mia yac nepexony
4yepe3 CTPYMOK, OCTYIAEThCS 1 OMIKOKY€E HOTY. ToBapui Ha iM’st Biyn
0e3 HallMEeHIIMX PO3AYMIB KUAA€ MOTO i1 /e, HaBiTh HE O3UPHYBLIKCH:
«Bill staggered on through the milky water. He did not look around. The
man watched him go, and though his face was expressionless as ever, his
eyes were like the eyes of a wounded deer» [12].

TonoBHOIO i1€€r0 OMOBIAAHHS € JyMKa Mpo Te, 10 60poThOa MOIUHH
3 MPUPOAOIO 3a MPABO iICHYBaHHS Hellla[Ha, HE3BAXKAIOUH HA Te, 110 JII0-
nuHa 030poeHa e i pozymomM. Jxek JIOHAOH CTBEpIIKYE, IO MPUPOAA
HE Ma€ Xallto ¥ MOOIAXKIUBOCTI 0 Oyb-KOTO. 3 TOYKU 30py MPHUPOI-
HOrO BrkuBaHH: binn BBaxkaB cebe mpaBuM, mo30aBIsIIOUUCH Bif Oana-
CTY y BUIVISII IIOPAHEHOTO NPUATENs. AJle BOTHOYAC, SIK BBA)KA€ MUTELb,
BaXJIMBIIIE 3QJIUIIATUCS JIFOJAMHOIO JIO KiHIA. Y I[LOMY OIOBi/JIaHHI BU-
saBisieThes cBiTorsin Jxeka JlongoHa, HOTo MOMIAAM HA KUTTA. [Inck-
MEHHHUK Yy CBOiX TBOpax npo [liBHi4 300pakyBaB KapTHHH IPUPOIH, TIpe-
KpacHy AJACKY, KOPiHHUX JKUTENIB, JTIOACH, 3aXOIIICHUX «30J0TOI0 JIH-
XOMaHKOIO» Ta BIIACHI BpakeHHs BiJ mobadeHnoro. [IpoTe rojgoBHa Tema
«[liBHIYHUX OMOBiJIaHBY — OOPOTHOA HE 3a 30JI0TO, & 32 JHOAUHY. 3aKOHU
npuponu y [xeka Jlonmona cyBopi, ane cnpasennusi. bina npuxoauts
TOJIi, KOJIH JIFOJIIHA BiJICTYTIa€ BiJl IIMX 3aKOHIB, CTAa€ )kaJ[i0HOI0, MparHe
nume HaxuBH. Jek JIOHZOH MpOCHaBIse CHIBHUX TYXOM, CMiIHBUX
JIIONEH, AK1 3HAIOTh, YO0 X04yTh. L{e MOXHa MPOCTEKUTH 3 TOYATKY OTO-
BiJJaHHs, aJpKe emirpad 1o TBOPY 3BYy4YHUTH SIK ioro rojioBHa iges: «This
out of all will remain. They have lived and have tossed, so much of the
game will be gain, though the gold of the dice has been lost» [12].

[TucbMeHHUK HEOIHOPa30BO 3BEPTABCS A0 TEXHIKM HaTypalizMy Ta
IMIIpECiOHI3MY, CTBOPIOIOYM MiHECEHO-POMAHTUYHI KapTUHH IEPEeMO-
' BUHATKOBOI 0coOMCTOCTI Haj cTuxiero. Komu  BUHMKaja moTpeda
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MOKa3aTH CKJIAJHICTh B3a€EMOBIIHOCHH MDXK JIIOOMHOIO 1 CEPEIOBHILEM,
Mpo3aik BUCTYNAB MEPEKOHAHHM peaslicCTOM, LIONpaBiaa, 3a CIOCTepe-
xeHHsM O. 3BepeBa, MOETHYIOYH OC30TaHHY MPaBIOMOAIOHICTh KOXK-
HOi MoApOOHI 3 MOETHYHOIO (PaHTA31€l0 1 IIPHYHUMH BiACTYHaMH, IO
nepeduBany CTpiMKE pO3TOPTaHHs iHTPUTH, HAJIAal0UHM OIOBi/I €MiYHOTO
po3maxy i dinocodcepkoi rmmbunm [6, c. 32].

HentpansHoto Temoto nukiy «lliBHidyHHX omoBiganb» Jxeka JIoH-
JIOHa cTajia TeMa BUNpoOyBaHb. [IMCBMEHHUK MOCIIIOBHO BiATBOPIOBAB
CHUTYyalii, y SIKHX 0COOMCTICTh, 3aJMIIAI0YNCh HAOAWHIN 3 HEOE3MEeKOIO,
OTpUMYBaJla MOXKJIMBICTh MEPEBIPUTH BIACHI CHIIM B TSOKKiH OOpOTHOi 3
oOcTaBHHAMH, 110 3arpoXKyIoTh ii icHyBaHHI0. Ha IliBHOUi moTeHmia, 3a-
KJIQJICHUN B IHIUBII PUPOIOI0, BUSBIISBCS Ha0araTo MOBHIIlE, i, BIEp-
1€ MO-CIPaBKHHOMY OCATAIOYH 3MICT IaBHO BiJJOMHX, 3BUYHUX HOHSTD,
JIOAMHA HEHaye 3aHOBO BiJKpWBaia Juisd cebe mepuioMarepiro OyTT,
BIJJKM/IAI0UM BCE IUTYYHE U ApyropsaHe. Y MiACYMKY JI0 HEl MPUXOIHUIIO
PO3YMiHHSI BUCOKOTO 3MIiCTy TaKHX €TUYHUX KaTeropii, SK BiIMOBigallb-
HIiCTb, OpaTepcTBO, MY>KHICTb, BOJIS, YECTh, — PO3YMiHHS HE aOCTpaKTHE,
a TpomylleHe Kpi3b BIacHUK xutTeBui nocsig [10, c. 310]. 3anexno
BiJ] 0cOONMMBOCTEH ONPHUABIICHHS HAPATOPOM THX YH 1HIIHMX MOAIH, MOXKHA
TOBOPHUTH MPO OIHAPHICTH TEMH «30JI0TOI JTUXOMAaHKW» y TBopax Jlxeka
Jlonnona. 3 ogHOro OGOKY, MOTHUB «30JIOTOI JIMXOMAaHKH» Ma€ HETaTHB-
HUH XapakTep, € CHHOHIMOM >kaJ00H, JKOPCTOKOCTI, HETIOACHKIX YMOB
ICHyBaHHsI, HE3aKOHHOTO 30aradueHHs TomIo. 3 iHIIOro OOKY, Lieif MOTUB
MOYKHA PO3TIISAATH MO3UTUBHO, aJKE B CAMOMY TE€PMiHi PUCYTHE CIOBO
«30JI0TOY», IO MOXKE O3HAYATH IIUISAX O KPALIOTo »KHTTS, KU LIyKaiu
30JI0TOLTYKaui.

3ocepemKyoun yBary JMIle Ha TOJIOBHOMY MOYYTTi, IO Y XBHJIUHH
CMepTeNbHOI HeOe3MeKn poOUTh HenoTpiOHuM yce inme, Ixek Jlonaon
1HOA1 BIAKHIAB TOHKHH IICHUXOJIOrI3M, 0araTcTBO BIATIHKIB 1 IIBTOHIB,
3BEPTAIOUUCh JIO CTPIMKOI pealliCTUYHOI OMOBiAl, AEAKI KapTHHU HOTO
TBOpIB MiJ9ac BpayKaJld BiIBEPTICTIO HAaTypaJicTH4HOTO cTUiO: «In the
late afternoon he came upon scattered bones where the wolves had made
a kill. The bones had been a caribou calf an hour before, squawking and
running and very much alive. He contemplated the bones, clean-picked
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and polished, pink with the cell-life in them which had not yet died. Could
it possibly be that he might be that ere the day was done! Such was life,
e¢h? But he did not moralize long. He was squatting in the moss, a bone
in his mouth, sucking at the shreds of life that still dyed it faintly pink.
The sweet meaty taste, thin and elusive almost as a memory, maddened
him. He closed his jaws on the bones and crunched. Sometimes it was the
bone that broke, sometimes his teeth. Then he crushed the bones between
rocks, pounded them to a pulp, and swallowed them. He pounded his
fingers, too, in his haste, and yet found a moment in which to feel sur-
prise at the fact that his fingers did not hurt much when caught under the
descending rock» [12].

OnHak NMCHMEHHUK aHi Ha MUTH He 3a0yBaB MPO BEINY PO3NALIUBOT
OWTBH JIFOMUHY 3a MPABO HA KHUTTS, OCIIBYBaB BHCOKI MOpaJbHI MPHH-
UMK ¥ MYKHICT 3aJIMIIATHCS OCOOMCTICTIO HABITh y XBHJIMHU ITOBHOI
0e3BUXOJIi, IO BBOAWJIO OIMOBIAHHS «IIIBHIYHOTOY» ITMKJIY B KOHTECKCT
HEOPOMaHTHYHOI €CTETHKH.

BinTBoproroun peaiii MOBCSKICHHOTO KUTTS 30JI0TONIyKadiB, Jkek
JloHnoH, 3BHYAMHO X, HE MIT YHHUKHYTH HaTypaJiCTHYHOI JeTasi3arii.
AJie 3anporoHOBaHe MUCHBMEHHUKOM TIyMaueHHS JIFONWHH pillyde Mmpo-
TUCTOSIJIO TIPOBIAHUM KOHIEMIISIM HaTypaslicTiB. 30KpeMa, BiH 3BiIbHUB
o0pa3u MepCOHAXKIB BiJl 0iOJOTIYHOT 3aJICKHOCTI: HABITh y HAWTSKIUX
o0cTaBHHaX Tepoi «IiBHIYHOI oficcei» He Oe3MoMivHI — Qi3udHe 3HECH-
JICHHSI BOHU JIONIAIOTH 32 PaxyHOK TBEPAOI MO3MIi Ta MOPaJbHOI CTiHKO-
cti. [Tepconaxi, sixkum J[xek JIOHIOH BiIBEPTO CHMIIATHU3YE, YTLTIOKOTH
POMaHTUYHUH iean aBTopa: BOHH — CHIIbHI 0COOMCTOCTI, IO CHOBIiIY-
I0Th 3aKOHU OparepcTsa i cpaseauBocti [10, ¢. 310].

ExcrpemanbHi yMOBM HalKpalle BHSBISIFOTH XapaKTepu MepcoHa-
xiB. OnHi, 5K Tepoi OaraThox omoBimaHb Jxeka JloHmoHA, HapHUKIIA,
Menwmror Kizx, He3BaXkarouu Hi Ha 110, 3aTHIIAIOTHCS JTIOABMHU, BOHU 3a-
BXKIM TOTOBI JONIOMOITH ONMKHBOMY, CTapaHHO HABUYAIOTHCS PO3IMi3Ha-
BaTW iCTUHHE W (aNbIIUBE, 1 PeaTi30BYIOTHCS K OCOOMCTOCTI Y TSDKKIH
1 HamoJeIUBIN Tpalli, SKa paHO YW Mi3HO Ja€ Tuioau. BomHowac i
MIEPCOHAXI JKUBYTh YIMiBCHIIH, JTIHYIOTHCS, HAMAralounch BUKHUTH 3a pa-
XYHOK IHIIIHMX, TAKUX JIFONeH sxopcToka [liBHIY HEepiako mepeTBOproBaia
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Ha 3BipOMOAIOHUX HEIIOIB, JaJHUX MEPETPU3TH OJHE OTHOMY rOpIIo 3a
I'pyAOUKYy LIYKpY.

Otxe, TeMa «30J10TO1 TMXOMAHKI, SIKY OPYIIYeE B cBOeMY LUK «[TiB-
HiuHi onoBiganHs» J[kek JIoHIOH, Ayke BaK/IMBa, TOMY IIO CaMme «30JI0Ti
JIMXOMaHKW» CYTTEBO TMepeopMyBalil CBIT, CHPUUMHWIN MaclITabHe 3a-
CCJIEHHS MYCTHX KOHTHHEHTIB, OOYMOBHWIIM CTBOPCHHS HOBHX MICT, Bij-
KPHUTTS TPAHCIIOPTHUX 1 TOPrOBENbHUX LUISAXiB. BogHowac 3BepHEHHS 110
TEMH «30JI0TO1 JINXOMaHKI» JOTIOMOIVIO BHSIBUTH COLIajibHI H MOpasbHI
npobieMu cycrinbeTBa. LleHTpanbHO0 TeMoro «IliBHIYHMX OMNOBITaHE
Jlxeka JlonmoHa crajga Tema BUMPOOYBaHb: MHCBMEHHHK IOCIIIOBHO
CTBOPIOBaB CHUTYaIlil, Y SKHX OCOOMCTICTb, 3aJIMIIAI0YNCh HAOJMHII 3 HE-
0e3MeKo0, OTpUMyBaJla MOXKIIMBICTh MEPEBIPUTH BIIACHI CHUJIM B TSDKKIH
60poTh0i 3 00CTaBHHAMH, L0 3arPOXKYIOTH CAMOMY ii iICHYBaHHIO.

Binbmocri «[liBHIYHUX OMOBIaHbY MPUTAMaHHA TPUTOAHUIIEKA CKIIa-
70Ba, 1110 MpuBadmoBano untadiB. TBopu [xeka JIoHaOHA PO «30JI0TY
JIMXOMAaHKY» JIaJI{ MOIITOBX 10 PO3LYMiB JJIsl HACTYITHHX MUCHMEHHHKIB.
Jxek Jlongon — GararorpaHHui Ta I[iKaBUH MTUCBMEHHUK, JIOCIiKEH-
HSIM HOTO TBOPUOCTI 3aiMarOThcsl 0araTo HayKOBIIiB, KPUTHKIB, TMCbMEH-
HUKIB B YKpaiHi Ta cBiTi. Takuii HanmpsiM JOCTiKEHHsI TBopUuocTi J{eka
JlonnoHa BBa)XKa€eThCsl MEPCIEKTUBHUM, ajKe J0TOMarae Kpaiie mi3HaTH
peaJtii MUHYJIOTO Ta OTPUMATH YSIBJIEHHS IIPO TOTOYacHY KapTHHY CBITY.
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AHoTanis
M.A. Jlepiii. Tema «30J10T0i TUXOMaHKkW» y 30ipui dxxeka Jlonaona
«IliBHiuHi omoBiZaHHI»

«IliBHiuHi omoBimanHa» [[)keka JIoHTOHA — yMOBHA Ha3Ba paHHIX TBOPIB
MMMChbMEHHUKA, 3 IKHMH BiH YBIHIIIOB Y CBITOBY JiTeparypy. 30ipKy 00’ €JHy€E CH-
CTeMa MOTHBIB, [TOB’SI3aHUX 13 TEMOIO «30JI0TOT TMXOMaHKW». TeMa «30J10TOT JIH-
XOMaHKW» MOPYIIYE BaXXKIUBI IPOOIEMH BapBapChKOTO po3rpadyBaHHS IPHPOAN
JUTS 32I0BOJICHHS cripary Haxxusy. Jlxek JIOHIOH BIATBOPUB NPEKPACHI KAPTHHH
MIPUPOAX 1 BOXHOYAC KAXIJIMBI HACTIAKY TisUTEHOCTI JIIOAWHHU Ha AJISCII.

LentpansHoto Temoro nukiy «IliBHiyANX onoBinane» Jxeka Jlonnona cTa-
Ja TeMa BUNpoOyBaHb. [TMCbMEHHUK MTOCIIIOBHO BiATBOPIOBAB CUTYallil, y SIKHUX
0COOHUCTICTD, 3aJIMIIAIOYNCH HAOMUHIII 3 HEOE3EKOI0, OTPUMYBaJIa MOXKIIUBICTh
NIepEeBIPUTH BIIACHI CHJIM B TSDKKil O0pOTHO1 3 00CTaBHHAMMU, IO 3arpOXKyIOTh ii
icHyBaHHI0. BinTBOprOrOYM peatil MOBCAKICHHOTO XKUTTS 30J0TOLIyKauiB, J[xek
JlonmoH, 3BU9aifHO X, HE Mil YHUKHYTH HAaTYpaliCTHYHOI IeTami3amii. Aie 3a-
IPOIIOHOBAaHE MMCBMEHHUKOM TIIyMa4eHHs JIOAUHU Pilllyde IPOTUCTOSIIO MPO-
BIJITHUM KOHIICTII[IsIM HATypaJlicTiB. 30KpeMa, BiH 3BIJIbHUB 00pa3u MepcoHaXIB
BiJ] 010JIOTIUHOT 3aJIE)KHOCTI: HaBITh Y HAUTSHKYMX 0OCTaBUHAX Tepoi «ITiBHIYHOT
oxiccei» He Oe3moMiuHi — (Pi3MYHE 3HECHUIICHHS BOHU J0JIAIOTh 38 PAXyHOK TBEp-
Iroi mo3uIIii Ta MopansHOI cTikocTi. [Tepconaxi, sskum J[xex JIoHIOH BigBepTO
CHUMIIaTU3Y€E, YTUTIOIOTh POMAaHTHYHIH i/1ea aBTopa: BOHH — CHJIBHI 0COOHCTO-
CTi, IO CTIOBIAYIOTH 3aKOHH OpaTepcTBa i CIIpaBeIIUBOCTI.

OmHOIO 3 TOIOBHUX PHUC, 110 MPpoHu3ye Bci TBopu Ixeka Jlonnona mpo ITis-
HiY, € MOTUB IIPUTOJIH, BiH 00’ €THY€ JrofeH pi3HuX npodeciit Ta HalioHaIBHOC-
Teil, Hece B co0i HeOe3MeKy Ta HEBU3HAYEHICTh 3 OJHOrO OOKY Ta POMaHTH3M
3 iamoro. [Munryun cBoi «IliBHiuHI onoBimauHs», [Ixek JIOHIOH crimipaBcs Ha
CBilf IPaKTHYHUIA JAOCBiJ, B SKUX MEPEMIIIAINCEH KOPCTOKICTh «OLT01 THTIIIY, 3
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OITHOTO OOKY, 1 pOMaHTHKa OOPOTHOU 3a KHTTS, a e OUTBIIE — 32 30ePEIKCHHS
MOPaJIbHOTO OOJNYYSI JIFOMUHU Ta JOOPOTH B CHUTYAIlisIX, KOJIM BUCTOSTH MOIJIA
JIUIIIE HACTIPABi CHIIbHA JTyXOM OCOOHUCTICTB, 3 1HIIIOTO.

Kurouosi ciioBa: J[xek JIoHIOH, «30710Ta TMXOMaHKay, 00pa3, CHMBOJ, MOTHB.

AHHOTANMSA
M.A Jlepuii. Tema «30510T0i1 Inxopaakm» B coopunke /[xexa Jlonaona
«CeBepHbIe paccKkasbh)

«CesepHble pacckasbl» [xeka JIoHIOHa — yCIOBHOE Ha3BaHWE PAaHHUX IPO-
W3BEICHNUH THCaTeNsd, ¢ KOTOPBIMH OH BOIIEN B MHPOBYIO JuTeparypy. Coop-
HUK OOBEAMHSIET CUCTEMa MOTHBOB, CBA3aHHBIX C TEMOH «30JIOTOH JIMXOpai-
km». TeMa «30JI0TOM JIMXOpaIKW» MOJHUMAET BaXKHbIE MPOOJIEMbI BAPBAPCKOTO
pas3rpabieHust IPUPOBI Ul YAOBICTBOPEHHUS JKaXKAbl HaxKuBHI. J[xek JlonmoHn
BOCCO3/]aJ]l IPEKPaCHbIE KAPTUHBI IPUPOABI U OIHOBPEMEHHO Y)KaCHBbIE IOCIE]-
CTBHS ICATEIBHOCTH YeJIOBEKa Ha AJISCKE.

LentpanpHoii Temolt mukina «CeBepHBIX paccka3oB» J[xeka JloHmoHa cTa-
Ja TeMa ucnelTaHuil. Ilucarens mocienoBaTeNbHO BOCIPOU3BOAWI CHUTYaLUH,
B KOTOPBIX JMYHOCTh, OCTABAsICh HaeJUHE C ONACHOCTHIO, MOIydaia BO3MOXK-
HOCTb IIPOBEPUTH COOCTBEHHBIE CHJIBI B TSDKEJIOW OOphOE ¢ 00CTOATENLCTBAMH,
KOTOpBIE YIPOXKAaIOT €€ CyIeCTBOBaHUI0. Bocpon3Boas peanuu NOBCEAHEBHON
JKU3HHM 30510TOMCKaTenel, Jkek JIOHIOH, KOHEUHO e, He MOT' M30eXXaTh HaTy-
panucTHUecKor netanm3anun. Ho mpeayokeHHOe mucaresieM TOJIKOBAHHUE de-
JIOBEKa PELINTENFHO IPOTHBOCTOSIIO BEAYIIUM KOHIICTIIUAM HaTypanucTos. B
YaCTHOCTHU, OH OCBOOOMMII 00pa3bl MEPCOHAKENW OT OMOJOrHYECKON 3aBUCHMO-
CTH: JTaKE B CaMbIX TSDKEJIBIX 0OCTOSTEIbCTBAX T€POH «CEBEPHOM OMCCEn» HE
6ecrioMOIIHBI — (PU3NUECKOE U3HEMOKEHHE OHH IIPEOI0JIEBAIOT 3a CUET TBEPIOH
[O3ULMHU U MOpaibHOH cToiikocTu. [lepconaxku, koropbiM [Ixek JIOHAOH OTKpO-
BEHHO CHMITAaTU3HPYET, BOIUIOMIAIOT POMaHTHUECKUH H/Ieall aBTOpa: OHU — CHIIb-
HBI€ IMYHOCTH, UCTIOBEAYIOIINX 3aKOHbI OpaTcTBa M CIPaBEIJIUBOCTH.

OpHOM U3 IaBHBIX YepT, IPOHU3BIBAIOIINX Bce IpousBeneHus [xexa Jlon-
noHa o CeBepe, SIBIISICTCS MOTHB MPUKITIOYEHHS, OH OOBEIMHSCT JIIOAEH pa3HBIX
npodeccuii 1 HalMOHAJILHOCTEH, HECET B ceOe OIacHOCTh M HEOPEIICHHOCTh
C OHOW CTOPOHBI M poMaHTU3M ¢ apyroi. [lxek Jlonnon nucan ceou «Cesep-
HBIE PaccKa3bl» OMHUPAACh HA CBOM MPAKTUYECKHUI OTBIT, B KOTOPBIX MEpeMeIIa-
JIUCH J)KECTOKOCTh «OEJION TUIIMHEI, C OTHOW CTOPOHBI, U POMaHTHKa OOpHOBI 32
JKH3Hb, a eII[e OOJIbIIEC — 32 COXPAaHEHHE MOPATIBHOTO O0JIMKA YeJIOBeKa U 100po-
ThI B CUTYaIUsIX, KOI/1a BEICTOATH MOIVIa TOJIBKO Ha CAMOM JIeJie CHJIbHAsSI TyXOM
JINYHOCTbD, C IPYTOH.

KaroueBnie cioBa: /[xex JIoHIOH, «3070Tast mxopaaka», o0pa3, CHMBOII,
MOTHB.
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Summary
M.A. Deri. The Gold Rush Theme in Jack London’s Northern Stories

Jack London’s «Northern Stories» is the conventional name of the early writ-
er’s works, with which he entered the world literature. The collection is com-
posed of a system of motifs related to the theme of «gold rush». The theme
of «gold rush» raises serious problems for barbaric looting of nature to satisfy
greed. Jack London reproduced beautiful pictures of nature and at the same time
the terrible consequences of human activity in Alaska.

The testing theme was the central theme in Jack London’s «Northern Sto-
ries». The writer consistently reproduced situations in which a person, remaining
alone with danger, was given the opportunity to test their own forces in a dif-
ficult struggle against circumstances threatening its existence. Reproducing the
realities of everyday life of goldsmiths, Jack London, of course, could not escape
the naturalistic detail. But the writer’s proposed interpretation of man strongly
opposed the leading concepts of naturalists. In particular, he freed characters
from biological dependence: even under the worst circumstances, the heroes of
the «Northern Stories» are not helpless — they overcome physical deterioration
due to solid positions and moral stability. Characters that Jack London frankly
sympathizes with embody the romantic ideal of the author: they are strong per-
sonalities who adhere to the laws of brotherhood and justice.

One of the main features that permeates all Jack London’s writings about the
North is the adventure motif, it unites people of different professions and na-
tionalities, includs the danger, uncertainty and romanticism. Jack London wrote
his «Northern Stories» based on his practical experience, in which the cruelty
of «white silence», on the one hand, and the romance of the struggle for life, on
the other hand, and, moreover, the preservation of the moral person’s face and
kindness in situations where could stand only a person who has a strong spirit.

Key words: Jack London, «golden rushy», image, symbol, motif.
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VIIK 81°42=111
C.M. Jlonen

3Ar0JIOBOK KAK 3JIEMEHT CUJIbHOM NO3ULUMU
B PACCKA3AX C. MOODMA

Llenbro HACTOSAIICH CTaThU SBJISACTCSA aHAIU3 OCOOCHHOCTEH DJICMCH-
TOB CHJIbHOW TO3UIIMH, B YACTHOCTU 3arojOBKa, B aHIJIOA3BIYHOM XY/IO-
JKECTBEHHOM TEKCTE KaHpa KOPOTKOTro pacckas3a. B kauecTBe marepuana
MccieqioBaHusl ObUIM BRIOpaHbI paccka3el Comepcera Mo3ma, mpu3HaH-
HOT'O MacTepa 3TOT0 )KaHpa. YBIEKaTeJIbHOCTb U OCTPOCIOKETHOCTD, TICH-
XOJIOTH3M U HEOKHJIAHHBIC Pa3BA3KU JNETAIOT €ro MPOU3BEICHUS UHTE-
PECHBIM OOBEKTOM HCCIICAOBAHUS, TIO3BOJISIFOT YOSAUTEIHHO MPOUILITIO-
CTPUPOBATH POJIb CUIIBHOU MO3UIIUU B KOMITO3UIITMOHHO-CTHIUCTHYECKOM
OpraHU3alNH XyJI0’)KECTBEHHOTO TEKCTA.

Kommno3uius Tekcra Kak MOIIHOE CPEACTBO BO3ACUCTBUS HA UMTaTE-
Js — mpo0aeMa, UMeroIas OYeHb JONTYK UCTOpH0. Bo Bcex puropu-
Kax OrpOMHOE 3HAYCHHE MPHUIaBATIOCh HE TOJIILKO «U300PETCHHUIO», HO U
«pacnonoxenuto» meiciet. Eme M.B. JlomonocoB B Tpakrare «Kpatkoe
PYKOBOJICTBO K KPAaCHOPEUYHUIO» COBETOBAJI PACIONAraTh JOBOIBI TaKUM
00pa3oM, «4TOOBI CHJIBHBIC OBUIM Hamepelnu, KOTOphIe Mociadee, Te B
CpeluHe, a caMble CHJIbHBIC Ha KOHIE» [uuT. mo 1, c. 213]. Jlurepaty-
pOBEIaMH HAKOTLIEH OOJIBIIION MaTeprall OTHOCUTEIHHO BIIMSIHUS HA3Ba-
HUH TPOU3BEJICHU, )KaHPOBBIX I10/13ar0JI0BKOB, AMHUrPadoB, MepBOU U
MOCJICAHUX (pa3 Ha CTPATETUU JCKOTUPOBAHMUSI, UX POJIU B PACKPBITUH
OCHOBHOM TEMBI U B HEPAPXUU BHIPAKCHHBIX B XyHOKECTBEHHOM MPOU3-
BeicHUH 00pa3oB U UACH.

TepMUH «CUIIbHAS TO3UIIMSD UCIOIB3YETCS MIPHU aHAIU3€ KOMIIO3H-
LMY TEKCTa U CBA3aH C PAa3BUTHEM JIMHTBUCTUKH TeKCTa. B nmureparypo-
BeJICHUU OH TosiBWiICS B 70-X rojax mpouuioro Beka omaronaps U.B. Ap-
HOJIBJI, U3y4aBIlei 3JIEMEHTHI CUIBHOM MO3UIIMU KaK OJUH U3 MPUEMOB
BBIJIBMKCHUSI WM aKTyaJdu3alldd B paMKaX CTHJIMCTUKH JEKOJUPOBa-
Hud. Mnes akTyanmu3aluu, BBIIBWXKEHUS OTACIBHBIX DJIEMEHTOB TEKCTa
(TpUHLIUT «OCTPaHEHUS») HE HOBA U PacCMaTpPUBAIach YYCHBIMU CaMbIX
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pas3HbIx mwkon u Harpasienui (JI. Jonexen, P. SIko6con, B. LknoBckui,
JI.B. Ulepba, B.A. Kyxapenxo, 11.B. ApHonbz). Cam TepMHH «BBIIBHKE-
HUE» SBISETCA TEOPETHUECKON 0a30i Al MHTepIpeTanuy TekcTa. B py-
clle CTWJIMCTHKH JiekoaupoBanus W.B. ApHonba onpenensieT BbIIBHXKe-
HHUE KaK «CHOoco0bl (OpPMaNbHON OpraHU3aluy TEKCTa, (POKYCHUpYIOLIHe
BHUMAaHHWE YUTATeNs] Ha ONMpPEAETICHHBIX dJIEMEHTaX COOOIICHUS U ycTa-
HaBJIMBAIOIIME CEMAaHTUUECKH PEJIEBAaHTHBIE OTHOLLIEHUS MEX/1y JIeMEH-
TaM{ OJJHOTO WJIM Yallle pa3HbIX ypoBHeEW» [2, c¢. 210]. 3Hast ocHOBHbBIE
MPUHLIMIIEI OpTraHU3alMH XyJ0KECTBEHHOTO TEKCTa, YUTATENNb HAXOUT B
HEM CBSI3M M OTHOUIEHMS 3JIEMEHTOB U CJIOKHOTO I1€JI0T0, YTO IOMOTaeT
€My MOHATh U OCMBICITUTH POU3BE/ICHHE.

BriiBrkeHUIO B pa3HOM CTENEHHW MU MOMOIIM Pa3IMYHBIX CPEICTB
MOJIBEPTaloTCsl BCe TEKCTOBbIE Kareropu. OAHM U3 HUX CTaHOBSTCA Ode-
BUIHBIMH Cpasy, IpyTrHre TpeOyroT 0cO00T0 BHUMAHHS YUTATEIS U PACKPHI-
BAIOTCSI PETPOCIEKTUBHO, HO B KJKIOM CIIy4ae OHU UMEIOT MaTepHaIbHOE
BbIpa)K€HHE B KOMITO3ULIMOHHO-PEUEBON CTPYKTYPE MPOU3BEACHHUS.

K 0CHOBHBIM THIIaM BBIABM)KEHUS] OTHOCATCS CIIETIJICHHE, KOHBEPIeH-
s, 0OMaHyTOE OKHUJIAaHUE M CHIIbHBIE TIO3UIIMN TEKCTa.

[lonsTre «cuiIbHAS MO3ULMSD MOXKET CIYKUTh YHUBEPCAJIBHBIM HH-
CTPYMEHTOM aHaJu3a JII000Tr0 MPOU3BEACHHUS KaK [eTOCTHOTO BBICKA3bI-
BaHMS, KaK TEKCTa, UMEIOIIETO HAauano M KoHell (T. €. Kak Obl 3aKIII0ueH-
HOTO B «pamy»). [loa cuipHON moO3uIMel TOHMMAETCs 3aBEPILICHHOCTD
Xy/0’KECTBEHHOTO TEKCTa B 3ar0JIOBKE, 3MUTpade, Hauane u KOHIIe, opra-
HU3YIOIIAsl CTPATEruio AEKOAUPOBAHMS U CIIOCOOCTBYIONIAs OKOHYATEIIb-
HOMY BBISIBICHUIO UAeU NpousBeaeHHs. CHUIbHBIE MO3UIUN TEKCTa Kak
MO3UIINY BBIABIKEHUS CBSI3aHBI C yCTAHOBJIEHUEM HEpapXUH CMBICIIOB,
(okycupoBaHHEM BHHMAaHHsS HAa CAMOM Ba)KHOM, YCHJICHHEM 3MOILHO-
HAJILHOCTH M 3CTeTHYecKoro 3Qdekra, yCTaHOBICHUEM 3HAYaliX CBS-
3ei MKy 2IeMEHTaMHU CMEKHBIMH M AMCTAHTHBIMH, TPUHAIJIEKAITUMHI
OJJHOMY W pa3HBIM YpPOBHSM, 00€CIICUCHUEM CBSI3HOCTH TEKCTa M €ro 3a-
MMOMHUHAaEeMOCTH» [2, c. 235].

B coBpeMeHHOM JIHTEpaTYypOBEACHUN HCIOJNB3YETCS TaKKe TEPMHH
«paMOYHBIN KOMILJIEKC» TeKcTa WM «pamay (¢p. cadre, anmi. frame,
HeMm. Rahmen, ucn. marco). Tak, B.A. Kyxapenko npeamnonoxuna, 4to



56  Hayxosi samcku XHIIY im. I.C. CxoBopopu. Jliteparyposnasctso, 2019, Bum. 3(93)

3ariiaBue ¥ KOHEIl IPOU3BEACHUS B COBOKYITHOCTH COCTABIISIOT €TO paM-
KY, T. €. 0€3 HIX TEKCT HE MOXET OBITh CTUHBIM I1ebiM [4, c. 17]. Pamou-
Has KOMITO3UIIUS NPUIACT TEKCTY XapaKTep 3aBePUICHHOCTH, YCUIUBACT
€ro BHyTpEHHEE eIMHCTBO, OTHOBPEMEHHO MOTYEPKUBAS €TO JIBYCTOPOH-
HIOK0 HAIPaBIEHHOCTh. XyJA0XKECTBEHHBIA TEKCT, ()YHKIIMOHHUPYS U KaK
000Cc00JIEHHOE TIPOU3BE/ICHNE U KaK YacTh JIMTEPATypPhl, BCTYMACT B JTU-
aJOTMYEeCKHe OTHOLICHUSI HE TOJIBKO C apecaToM TEKCTa, T. €. YhTare-
JieM, HO U C IPYTUMU NpOU3BeNeHUsIMHU. Tak, >KaHPOBBIC MO3aroJI0BKU
1 3nurpadbl MOTYSPKUBAIOT COOTHECCHHOCTh TEKCTA C MIPOU3BEICHUSIMHU
JIPYTUX aBTOPOB Pa3HBIX IMOX.

dokycoM HCCIeNOBaHMs B TAHHOW CTaThe SIBISIFOTCS OCOOCHHOCTH
(YHKIIMOHMPOBAHHUS 3ariiaBUsl KAK OCHOBHOTO PaMOYHOTO KOMIIOHEHTA.
3armaBue — ATO MEPBBIN 3HAK TEKCTA, MAIOIIMA YUTATEIIO LETBIH KOM-
IJICKC MpeNCcTaBieHuii 0 kaure. Ero ocoboe BO3IEHCTBUE HA YUTATEIS
00YyCIIOBJICHO CBOWCTBAMH YEJIOBEUECKOW TICMXUKHU, BOCIPUHHMAIOIICH
HA4YajIo ¥ KOHEI[ TEKCTa KaK caMble 3allOMHUHAIOIIMECS M BBIICIISIOIIN-
ecs anemenThl. W.P. anbnepuH, kacasch mpoONIeMbl aHaJIM3a 3arojioB-
KOB XYIO’)KECTBEHHOTO TEKCTa, MUIIET, YTO HA3BAHUE «ITO KOMIIPECCHU-
POBaHHOE, HEPACKPBITOE COMEPIKAHUE TEKCTa, KOTOPOEC MOXKHO MeTado-
pUYECKH M300pa3uTh B BHJE 3aKPYUCHHOW MPYKUHBI, PaCKPBIBAIOIICH
CBOM BO3MOXHOCTH B TpoIiecce pa3BepThiBaHuA» [3, c. 133]. PackpeiTue
3TON MH(OpPMAIMK HAYMHAETCS C (DOPMUPOBAHUS YCTAHOBKU HA YTECHHUE
JAHHOTO TPOU3BENCHUS — MEePUO/ia, KOTOPBIH MOXXHO YCIOBHO Ha3BaTh
MPEATEKCTOBBIM. VIMEHHO 3aroioBok Oosiee Bcero popMupyeT y uurare-
JIs IPENOHUMAHKE TEKCTa, CTAHOBUTCS MEPBBIM IIIarOM K €r0 MHTEpIIpe-
Tanuu. [1oJMHBIA CMBICT 3arojioBKa (POPMUPYETCS MOCTEIICHHO M MOXKET
OBITH OCO3HAH BO BCEM 00BEME HCKIIIOUUTEILHO HA BHIXOAE M3 TEKCTA.
Uutarens MOBTOPSIET 32 aBTOPOM 3TOT MYTh COTBOPEHHUS XYIOXKECTBEH-
HOUM NEWCTBUTENHLHOCTU U MPOUCXOSIIETO MPU 3TOM CEMaHTHUECKOTO
oboraImeHus sS3bIKOBOM MaTepUH, a 3arojIOBOK CIIY)KUT CHTHAJIOM eIle
HEU3BECTHOM cucTeMbl. B COBpeMeHHOM uTeparype, rie OJHUM U3 IaB-
HBIX JIOCTOMHCTB IIPOU3BEICHUS CUUTACTCS IMOTCHIIMANbHAs BO3MOXK-
HOCTh MHOXKECTBEHHOCTH €T0 HHTEPIIpPETAIlNii, 3ar0JIOBOK HE CTOJIBKO
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OpUEHTHUPYET YUTATENs Ha MOCTUKEHHUE aBTOPCKOM KOHIENIINHU, CKOJIBKO
MpUITIAIIAET eT0 K TBOPUECKOMY BOCCO3/IaHUIO CMBICIA TEKCTA.

B coneprkarensHON CTPYKType MPOU3BEACHUS 3arOlOBKY MpUHAJIe-
HUT CyIECTBEHHAasI POJib: OH IepelnaeT B KOHIEHTPHUPOBAHHOH (opme
OCHOBHYIO TEMY WJIHM WJIEI0 MPOU3BEACHMSI, BBHIIOIHIS HOMHUHATUBHYIO,
WHPOPMATUBHYI0, KOMMYHHKATHBHYIO, 3KCIPECCHBHO-ANMEISITHBHYIO,
pa3nenuTeNnbHyI0, CHMBOJIM3HPYIOIIYIO, OIICHOYHYIO (PYHKIINH.

CemanTtuueckas cnenuuka 3ariaBus COCTOUT B TOM, YTO B HEM OJI-
HOBPEMEHHO OCYIIECTBISIETCA U KOHKPETU3allMs, U TeHepaiu3anys 3Ha-
yeHus. [lepBoe MpPOMCXOOUT 3a CUET NMPUBI3BIBAHUA K ONpENeIeHHOMN
CUTyalluM, TpEeACTaBIeHHON B TekcTe. I eHepanuzanus, cieayromas 3a
KOHKpETH3aIel, CBsA3aHa ¢ BKIIOYEHHEM B pacIIU(PPOBKY 3ariiaBus pas-
JIMYHBIX 3JIEMEHTOB XyJ0KECTBEHHOTO TEKCTA, UTO U MTO3BOJISAET 3ar0I0B-
Ky CTaTh 3HAKOM THIIMYHOTO, 0000IIArONIET0, 3HAKOM KOHIIETITA.

B opranuzainuu TekcTa B €MHOE KOMIIO3UI[MOHHOE IIeJI0€ PUHUMA-
10T HEMOCPENCTBEHHOE yYacTHe U APYTrue KOMIIOHEHTHI CHIIBHOM IMO3H-
UK — 3nurpad, Havyaao U KOHel XyJOKECTBEHHOTO TEKCTa, BBIMOIHSS
MPU 3TOM sl cliequpUIECcKUX, HO BaXKHBIX ISl OPraHU3aluu TEKCTa U
€ro MHTEpIpeTalnuy (QyHKIHUK: BBIACIUTENBHYIO, pa3rpaHUUUTENBHYIO,
00bEAMHUTEBHYI0, QYHKIHIO «IEPEKITIOYCHUS NEHCTBUS, JIUMHUTUPY-
IOIIY10, AETUMHUTHPYIOIIYI0, OMCAaHUsA U oBOpoTa Aeiicteus. Ho B pam-
Kax JIaHHOW CcTaTbU MBI OTPAHUYMMCS aHAJIU30M CTPYKTYpPHO-CEMaHTH-
YeCKUX CBOWCTB 3aryIaBUi, MPOSBIIAIONINXCS B OTHOILIEHUH K O3aIvIaBlIeH-
HOMY XyHAO)KECTBEHHOMY TeKcTy (Ha mpumepe 60 mpoaHamTu3npOBaHHBIX
pacckazos C. Mosma).

3arojoBKH paccka3zoB MosMma NpenenbHO JJAKOHWYHBI, OTpaXasl 3BO-
JIIOLIMIO 3ar0JI0BKOB B IPOU3BEICHUSIX MUPOBOI JINTEPATYPHI K CBEPTHIBA-
HUIO U KOMITpecCUH HH(OpMaInu (Cp. 3aroJIOBKH HOBEJIT «JlekamepoHay
Boxkayuo wmu [l. dedo). Ha mepBoe MecTo B 3arojioBKe BHIIBUTACTCS
HOMHUHATHBHAs U SKCIIPECCUBHO-aNMNENATUBHAS QyHKIHA. COBPEMEHHBIH
3aroJIOBOK HAMEPEHHO HE JaeT YUTATENI0 OJHO3HAYHOH MH(POPMAIH O
COZIEp’KaHMU CJICAYIOIIETO 3a HUM TEKCTa M 4acTo MpoBoLUpYeT 3dekT
obManyToro oxunanus. Kak monckaszan uccienayemsiii matepuan, 40%
3araBuil pacckazoB C. Mosma OTBeYaloT Ha BOMPOC «KTO?» (cremys
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W3BECTHON KJIACCU(HKALUKN CONEPIKAHUS 3aroJIOBKOB IO THUILY: KMO?,
ede?, ko20a?, umo deraem?, umo u3 3mo2o ciedyem?). IT0 CaMblil IPO-
CTOH THN CBSI3U C MPOM3BEACHUEM, KOT/Ia 3ar0JIOBOK HA3bIBAET UMS Iep-
COHaXKka, TEM CaMbIM IpHUBJIEKas BHHUMaHHWE K OCHOBHOMY o0Opasy. [Ipu
9TOM JIMLIb OKOJIO 8% Ha3BaHHMH PacCKa30B SBISIOTCS HMEHAMHU cOOCT-
BeHHBIMH («Janey, «Mackintosh»). CBsI3b ¢ copepkaHHEM OKa3bIBaCTCS
MHOTO CJIOJKHEE, €CJIM OTBET Ha BOIIPOC KTO?» CONEPKHUT XapaKTePHCTH-
Ky nepcoHaxa («Mr. Know-All», «The Romantic Young Lady»), yka-
3pIBaeT Ha ero cynap0y («The Unconquered»), BBOAUT TeMy OTHOIICHHH
Mexy nepconaxamu («The Colonel’s Lady», «The Happy Couple»).

[IpeacraBnsercst menaecooOpa3HbIM pPa3gelUTh BCE HOMHHATHBHBIC
Ha3BaHMS Ha JBE TPYMIIBL: HE HKCIPECCUBHBIE (COmEpKaTeIbHO-(PaKTy-
aNbHbIE) U IKCIPECCUBHBIE (COEpIKaTeNbHO-KOHLIENITYalbHbIe). K mep-
BBIM OTHOCSITCS MMEHa COOCTBEHHBIE, a TaKkKe HOMUHALWU IO POJACT-
BeHHOH («The Mother»), npodeccuonanshoii («Gigolo and Gigolettey,
«The Poet», «The Bumy», «The Consul», «The Verger»), reorpaduye-
CKOH MJIHM STHUYECKOW MpuHaIexHOCTH («A man from Glasgow», «The
Three Fat Women of Antiles»), BHemHOcTH («The Man with the Scar»,
«The Hairless Mexican»). Ko BTopoil rpymnme OTHOCSATCS SKCIPECCHB-
HbIe 00pa3HbIC 3ariaBusi, 4acTo crokeTHbie MeTadopsl («The Vessel of
Wrath», «The Alien Corny, «The Treasure»). DKCIpeCcCUBHOCTD 3ariia-
BUSI MOXKET ONUPAThCsl HA KOHBepreHuio nprueMoB. Tak, «The Vessel of
Wrath» comepxut B cebe ayutro3uto Ha OubIeickuil crokeT, Mmetadopy u
uponuto), «The Alien Corn» Takxke oTHOCHT yuTaTens kK bubmuu, coue-
Tas Metadopy, METOHUMHUIO ¥ UPOHHIO.

Crenyer OTMETHTbH, YTO B Ha3BaHMHM MHPOBO33PEHUECKAs MO3ULIHS
aBropa ¢opmynupyetca nudo HernocpenctBeHHo («The Unconquered»,
«The Fall of Edward Barnard»), 4acto BeIpax<ast HpOHHYHOE OTHOILLICHHE
aBTopa Kk cBoemy repoto («The Happy Couple», «Mr. Know-All»), mu6o
OIIOCPENOBaHHO, MPHOOpETast ONpeelICHHYI0 (PyHKIHIO Yepe3 colepka-
Hus npousBeaeHus («The Treasurey, «Rainy, «The Vessel of Wrath»). 1
Jlake B TeX CITy4asx, KOTrja 3ariaBue He COOTHOCHTCS B HAIlleM CO3HAHUH
¢ kakuM-u6o cormanbHbiM (cp. «The Social Sense», «The Poet»), mo-
mutnaeckuM («The Consul», «The Judgement Seat») nnu mo0bIM HHBIM
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spnenneM xu3Hu («The Closed Shop», «Rainy) — npumepom Takux Ha-
3BaHUI MOTYT CIIy>KHUTh HIMEHa COOCTBEHHBIE («Jane») — OHO JIETKO MPHO-
OpeTaeT OMOTHUTENLHBIE CMBICTBI, MeTaQopU3npyeTcs, MepcoOHnUIIH-
pyeTcs, CTaHOBUTCS 000OLIAIONIM CUMBOJIOM, CKBO3HOW TEMOW MPOU3-
BezieHUs. YacTo 3ariaBus MpeACTaBIAIOT cOOOH aullo3uK Ha KpbUIaThie
BelpakeHus («The Alien Corn», «The Ant and the Grasshopper», «Mr
Know-All», «A Friend in Need»), bubnuto («The Vessel of Wrathy), mpe-
obpa3oBannbie ¢pazeonoru3mbl («The Round Dozeny). Tak, Ha3zBaHue
pomana C. Moama «The Painted Veil» MoxXHO NekoaHpOBaTh, JIHIIE T1C-
peocmbicnuBas ammosnto Ha «Coner» Llemmu: «Lift not the painted veil
which those who live call life». Anneropust 1 cMMBOJIN3M MOJJOOHBIX 3a-
rnaBuii («The Ant and the Grasshopper», «The Lion’s Skin», «The Voice
of the Turtle») Kak BBIpaKCHHE OTBIICUEHHOTO, A0CTPAKTHOTO MOHSITHS
(onpeneneHHbIC YEIOBEUECKHE [ICHHOCTH) Yepe3 KOHKPETHOE MpenMeT-
HO-00pa3HOe TpejcTaBiIcHue (IIpeacTaBuTeNei (ayHbl, HAIPUMEpP) CO-
3[aF0T TOATEKCT, TOPOH HPOHUYECKH KOHTPACTHPYIOT C CIO’KETOM.

VYTBepkaas, 4TO 3aIyiaBUe JaeT KIIOY K MOHUMAaHHUIO XYyIOXECTBEH-
HOTO MPOU3BEIEHHS B LIEJIOM, MBI UMEEM B BHUJY CIEAYIOLINE THUITBI OT-
HOLICHUH: 3armaBue MOXKET JM00 Ha3bIBaTh MPOOJIEMY, PEHICeHHE KOTO-
pol maercsl B TEKCTe, BBIIENATH TaBHYI0 TeMy («Escape», «The Facts
of Life»), nnbo mpemyarath CBOEro poaa Kol K MOHWMAaHHIO BCETO pac-
ckaza. Crenys tunosioruu Hazanuit M.P. anpneprna, MOXHO BBIIEIUTD
CIIeIyIOIIME THUIBI 3arojoBKOB paccka3zoB C. Mosma: Ha3BaHHE-CHM-
Bon («Rainy), Haspanue-te3uc («The Facts of Life», «Appearance and
Reality»), nazBanue-nurara («A Friend in Need»), HazBaHue-cooOIeHme
(«Mr. Harrington’s Washingy, «The Fall of Edward Bernard»), nazBanue-
Hamek («The Alien Corny), Ha3BaHHE-TIOBECTBOBaHUE (HAIIpUMep, Ha3Ba-
HUE [V1aB B aHIIMHCKUX poMaHax 18 B.).

[MponnmmocTpupyeM Bce BBHIIECKa3aHHOE Ha MpUMEpPE pacckasza
C. Moama «Rain». CroxeToo0pa3yromuM KOH(QIUKTOM pacckasa sBIIs-
eTcs He CTONBKO «BHEIIHHID» KOH(IUKT — CTOJKHOBEHHE MHCCHOHEpa
HeBupacona ¢ rpemauteit Cann ToMIICOH, CKOMBKO KOH(IIUKT «BHYTpEH-
HUI1», BRITEKAIOIUI U3 BHYTPEHHUX MPOTUBOpeUnii camoro J3Buacona
Y MIPUBEJILIUH ero B 00BATHA Naauiei skeHIuHbl. OH CTAHOBHUTCSI CBOETO
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poza KepTBOI TOH MPOMKUCHONH MOPaJI U JOTMaTHYECKMX YCTaHOBOK, KO-
TOpBIE caM e M mpomoBenyeT. Hadano pacckasa kak 3JI€MEHT CHIBHOM
MO3HLINH, TIOArOTAaBINBAIOIINN YATATENs K IEPUIICTHSM CIOKETa, HUKAK
HE CBsI3aH C 3arfiaBHeM. JTO MOBECTBOBATEbHBIM BBOAHBIN ab3all, rae
npeacTaBieHsl Hekotopble yuacTHukH (Dr. Macphail, the Davidsons),
narorcst okatuBHBIA (Apia, Pago-Pago) u TemmopanbHBIi OpHEHTHPHI
(two years at the front, twelve months at Apia). JItoOOTIBITHO OTMETHTB,
YTO Ha OCTPOBE LIAPHUT YTHETAOILIasl Xapa; NepBoe YIIOMUHAHUE O MPO-
JUBHOM JOKJE, T.€. EPBBIi MHANKATOP H3MEHUBILIEIHCS OTOIbI BBOAMT-
csl B pacckasze MmapajuleNbHO (B OJHOM ad3ale) ¢ o0pa3oM MHCCHOHEpa
J3BUCOHA, €ro MOPTPETHON U XapaKTePOIOTHIECKON XapaKTePUCTHKOM.
MokeT MmoKa3aTbCes, UYTO JA0KAD SBISCTCS UL (GOHOM, Ha KOTOPOM pas3-
BEPTHIBAIOTCSI OCHOBHBIE COOBITHS. B HauanbHOW IIETIM YUTATENBCKOTO
MPOTHO3UPOBAHMSA 3ariiaBue «Rainy peannsyeT JIuiIb CBOE MPSIMOE JCHO-
TaTMBHOE 3HAYEHUE OTPEIEIEHHOTO MPUPOIHOTO SABJICHUS C BO3MOKHBIM
MIPUBBIYHBIM UMIUIMKAIIMOHAIIOM «IUIOX0€ HacTpoeHue» [6, c. 23]. 3ame-
THUM, YTO B aHIVIOSI3BIYHOM JIUTEpaType AOKAb HEPEAKO aCCOLUUHPYETCS
C HeCYacTheM, OMACHOCTHIO, IUIOXUM HACTPOCHUEM, OE€3HAJEKHOCTHIO
(kak HampuMmep, NOXIb B poMaHe D. XaMuHTY?s «IIpomiaii, opyxue»).
VYka3zaHHbIC 3HaUCHHS B CHITy UX YacTOW MOBTOPSIEMOCTH 00pa3yloT 30HY
MPUBBIYHOTO UMIUTHKALMOHAA JaHHOTO CJIOBA. XyAOKECTBEHHAs CHIIA H
CHUMBOJIMYHOCTh JAHHOTO 3aIJIaBUsl TIO3HAETCS PETPOCHEKTUBHO, POXKAa-
eTcs MOCTETNIeHHO, MPE0I0JIeBas BUANMYIO OJHO3HAYHOCTH ITPOCTOTO HO-
MHUHATHBHOTO 3arojoBKa. {0’ /1b, HEMpPECTaHHO CONPOBOKIAsL COOBITHS C
MOMEHTAa 3aBsI3KU KOH(IHMKTa (MOsBIEHUE MUCCHOHEpa J[9BUICOHA) U 10
€ro pas3Bs3Kku (CaMOyOMHCTBO MHCCHOHEpA), CTAHOBUTCS JIGHTMOTHBOM
Bcero pacckasa. [lo Mepe pa3zBepThIBaHHS CIOKETa, AOXKAb U3 (OHA CO-
ObITHI NIpeBpalIaeTcsl B HE3pUMOe JCHCTBYIOIIEE JTUIIO0, B MOITYAIUBOTO
CBHIETETS pa3bIrpeiBaeMoit Tpareaun. O0pa3 Toxks MOCTENIEHHO BO3BO-
JUTCS B CHMBOJI, HECYIIMI OOJIBIION 3apsill BEIpa3uTeIbHOCTH. CKBO3HOM
HOBTOP KJIFOYEBOTO CJIOBA «rainy (a Takxke APYTHX «IOXKIIHUBBIX» CIIOB,
BXO[SIIMX B JaHHOE TEMaTHYECKOE MOJe), BBIHECEHHE €r0 B CHIIbHYIO
MO3ULIMIO-3arIaBie — PaclIUpseT 3HAYCHUE CIIOBa 10 3HAYCHUS CHUM-
BOJIa, cO3/aeT 0Opa3HyIO MEPCIEeKTHBY MPOU3BeAeHHs. Takol CKadok B
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00pa3 craHoBuTCs 00Jiee MOATOTOBICHHBIM, a IJIsl YUTaTeNs Oojiee MOTH-
BHUPOBAaHHBIM, OJarofaps MCKyCHO BBICTPOCHHOW KOMITO3HLMH (YacThble
napajienbHble OMUCaHus AOKAS U MUCCHOHEpA, yTHeTalolee AeicTBIe
000MX Ha OKPY)KaIOIINX, CXOACTBO AMUTETOB MPH WX onucanuun). Harxe-
TaHUE HalpsDKeHUsl B pacckase, Co3JaHue 3ioBeuieid arMocdepsl ocy-
HIECTBIIACTCS MapajlIeJbHO C MPOLIECCOM CEMaHTHUECKOTO MPHUpaIleHHS
3HAUCHHS CJI0Ba «rainy. YnuTarenb 4yBCTBYET, PETPOCHEKTHBHO yOexkaa-
SCh B BEPHOCTH CBOETO MPEITOJIOKECHHUS, YTO «CHIIOBOE TOJIE» MMILIU-
KaloHalla JaHHOTO CYHIECTBUTEIHLHOTO HAYWHAET MPUTSATUBATh CEMY
OJYUIEBJICHHOCTH. DTO MOATBEPKAACTCS B pacckase SMOIMOHAIBEHO-011e-
HOYHBIMHU 3MUTETaMH, CXOAHBIMU TIPH OMHCAaHUH JOXKIS U MHUCCHOHEpa
(unmerciful, cruel, pitiless, human, fierce, terrible, maddening), cemanTu-
Kol TmaronioB (to rattle), oOpazHsiMu cpaBHeHUsIMHE («a fury of its owny,
«fierce malignity that was all too humany», «maddening iteration»).
OcymecTBisist GYHKIHUIO ICUXOIOTHYECKON Mapalies MeXIy <OKe-
CTOKOI HaCTOMYMBOCTBIO» OIS U MOpadoIaroeii, MoAaBsIomei pe-
nuruei J[9BuaCOHa, 3araBUe MPOXOIUT Yepe3 3Tal KOHKPETH3aLUH CO
3HAUCHHEM «IUI0Xasl MOTofa, YTHETEHHOE HACTPOCHHE» WU MpuoOpeTraeTt
00001maromuii XapakTep, CTAHOBUTCS 3HAKOM THITUYHOTO, T.€. CHMBOJIOM
JKE€CTOKOM, THETYIIEW CUJIbl, CMyTHUKOM HECUYacCTbhs. SBISSACH TEMOMN IS
IIEJIOr0 pacckasa, 3arjiaBue BJICYET 3a COOOW CKBO3HOW TEMAaTUYECKUI
MOBTOP KJIIOYEBOTO CJIOBA «rainy». IMEHHO MOBTOPSIEMOCTb, TOCTOSTHHOE
napajienbHOe ONMCaHue AeSITeIbHOCTH MUCCHOHEPA B XapaKTepa JOKAS
CO3JIaeT M YIPOUYUBACT CIYy4aiHyI0, Ka3ajaoch Obl, CBA3b: cp. «lt rattled
on the roof of corrugated iron with a steady persistance, that was mad-
dening» (o moxzae) u «It went on with a monotonous earnest insistence»
(o ronoce MuccroHepa); U Jajiee, HaKoHell, MPSMON HaMEK Ha 3Ty CBSI3b!
«The missionary’s prayer had a savage eloquence. He was extraordio-
narily moved, and as he spoke the tears ran down his cheeks. Outside,
the pitiless rain fell, fell steadily, with a fierce malignity that was all too
humany [7, c. 28, 30, 31]. AHAIOTMYHOCTh PSJla CUTYallui 3aKPEIUIsSeT
3a JIETalbl0 POJIb MOCTOSHHOTO pelpe3eHTaHTa SBICHUS, BBIABUTas Ha
nepeaHuil TiaH GOPMUPYIOIIYIOCS CEMY ONYIIEBICHHOCTH, yIOao0ie-
HUS «KECTOKOW HACTOWYMBOCTH» JOXAS HEMPUMHPHMOH IoOpoaeTenn
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MuccHOHepa. J{oK/Ib MOCTENCHHO MpeBpamacTcs u3 GpoHa COOBITHI B UX
MOJTYAIMBOTO yyacTHUKA. M, HaKoHell, B KOHIIE paccKasa JOXKIb BBICTY-
MaeT MOJTHOMOYHBIM CHMBOJIOM YTHETAFOIIEH, TOBJICIOIICH, TopadoIaro-
el cuiiel, HecyacThs. Hauano u koHel pacckasa, Kak JIEMEHTHI CHITb-
HOU MO3UIIKH, TOAIEPKUBAIOT YKa3aHHYIO Hapajuienb. [lepBrie mpu3Ha-
KU M3MEHMBIICHCS MOTOBI JAIOTCS aBTOPOM B paccKasze MapajuiedbHoO C
HaIlIUM 3HaKOMCTBOM C MHCCHOHEpPOM [[PBHICOHOM, a KOHEIl pacckasa,
KaK paMoO4YHas MO3UIIMSI, UHTEPECEH TEM, UYTO BMECTE C MCUE3HOBEHU-
eM J[9BHIICOHA MpeKpaniaeTcs AOXKIb C €r0 YITHETAIOMMUM JJIs KUTEIeH
0CTpOBa JCHCTBUEM.

Takum 00pa3oM, pacCMOTPEHHE 3JICMEHTOB CHIIbHOW TO3HMIUU WT-
pacT CyIIECTBCHHYIO POJIb B MOCTHKCHHH TOTO TITyOWHHOTO 3HAYCHUS,
KOTOPOE 3aKOIMPOBAHO B HA3BaHWUU, B TOHUMAHUU CTPYKTYPHOH IIEI0CT-
HOCTH M 3aBEpIIEHHOCTH BCETO NMPOMU3BEACHHA. 3aJaHHOE B 3arojlIOBKe
CJIOBO «IIPOHU3BIBAETY» BECh TEKCT, CBS3BIBaET ero. Ilpu »ToM ¢ camum
CJIOBOM TIPOMCXOJISAT CEMaHTUYCCKIE U3MEHEHHS, BEAyIIUE K 00pa3oBa-
HUIO UHJIUBUTyaJIbHO-XYI0KECTBEHHOTO 3HAYCHUSI, 0CO3HAHHUE KOTOPOTO
MIPOUCXOAUT PETPOCIICKTUBHO.
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AHoTaNis
C.M. JloHenb. 3aroJjIoBoOK sIK eJ1eMeHT CHJIbHOI MO3HIIii
y onoBiganusx C. Moema

Jana crarTs mpucBS4YeHA po3nIAAy (YHKIIOHYBAHHS OKPEMHX CJICMEHTIB
CHIIBHOT MO3H1lii, a came, 3aroJioBKy B AHTTIOMOBHOMY XYTOKHBOMY TEKCTI JKaH-
Py KOpOTKOTO OIOBiJaHHS. MarepianoM Juist ocCipKeHHs ctanu 60 onoBigaHb
BIZIOMOTO aHDIilchKoro nmuchMeHHuka C. Moema. Ilin cuibpHOIO mo3uIieto po-
3yMIETHCS 3aBEPILNEHICTh XYI0)KHBOIO TEKCTY B 3arojI0BKY, emirpadi, B KiHIli Ta
Ha IOYAaTKy, CTparerisi, 0 OPraHi30BYy€, JICKOAMPYE Ta CIPHSIE OCTATOUHOMY
BHSBJICHHIO i7Iei TBOpyY. Po3mismaroTecs pi3HI MiIXOOH 10 MPOOIEMATHKH CHITh-
HOT 03Ul (SIK TUIy BUCYBaHHS UM aKTyallizalil y CTHIIICTHUII AEKOAYBaHHsI, SIK
PaMKOBOTO €JIEMEHTY B JIITEPaTypO3HABCTBi). 3po0iicHa cripoba THIOJOTi3allil
3ariaB OINOBIaHb aBTOPA, BUILICHI Ha3Ba-CUMBOJI, Ha3Ba-TE3HUC, HA3BA-I[UTATA,
Ha3Ba-MOBIIOMJICHHSI, Ha3Ba-HATSK, Ha3Ba-PO3IOBI/Ib.

VY xomi OimpII AeTanbHOTO aHamizy omoBimaHHS «Rain» Oymo BHSBIEHO,
IO EJIEMEHTH BHCYBaHHS MAalOTh CHUMBOJIIYHHUI XapakTep, BCTAHOBJIIOIOTH
B332€MO3B’SI30K MIXK TEKCTOBUMH (hparMeHTaMU Ta 3a0e3NedyIoTh LUIICHY YsBY
PO Xy/TOXHIN TEKCT.

VY omoBimgaHHi «Rainy» 3arojoBOK-CHMBOJ SBIIIE COOOK KITIOYOBHE 00pa3s
TBOpY. Hackpi3He MOBTOPEHHsI 3ar0JIOBKY KIFOUOBOTO CJIOBA «rain» 3 MOCTYIIO-
BUM DO3IIUPEHHSM TEMAaTUYHOTO OIS, BIAHECCHHSM HOro 0 CHUJIBHOI MO3H-
i1 — 3arOJIOBKY — PO3IIUPIOE 3HAYCHHSI CJIOBA J0 3HAYCHHS] CUMBOJIY, YTBOPIOE
00pa3Hy MepcreKTHBY TBOPY. [IpH 11bOMY 3 CAMHM CIIOBOM BiZ0YBalOThHCS CEMaH-
THUYHI 3MiHH, [0 BEAYTh JIO0 YTBOPCHHS 1HIUBIAYaIbHO-XYJT0KHBOTO 3HAYCHHS,
YCBIJIOMJICHHS SIKOTO Bi/I0yBa€THCS PETPOCIIEKTHUBHO.

AHaii3 ocobnuBocTel (hyHKIIOHYBaHHS OKPEMHUX EJIEMEHTIB CHIIBHOI IT0-
3WIii TO3BOJISE 3pOOUTH BHCHOBOK IIPO T€, IO OAHIEI0 3 OCHOBHHUX (YHKIIIH,
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1[0 BUKOHYKOThCS 3a3HAYCHUMH 3acobamu, € q)yHKms{ BU/IIJICHHSI BaXITUBOT JIJIsI
YHUTAYiB lH(I)OpMaIlll VY 3micToBHIl CprKTyp1 TBOPEHHSI 3aroJIOBKY HaJIC)KUTh
3HaYHa POJIb, BiH Nepeaae y KOHIIEHTPOBaHii popMi OCHOBHY TeMy Ta ilIef0 TBO-
Py, BHKOHYIOUH HOMiHaTI/IBHy, ichopMaTHBHy, KOMYHIKaTHBHY, EKCIPECHBHO-
alleJIATHBHY, posnomnmy, CHMBOJIiUHY, OLliHIO0UY QyHKIIT. Po3rian enemenTiB
CUIJIBHOT MO3MILIT 1, MepII 32 BCe, 3aroJIoBKa CIIPHUSE PO3YMIHHIO CTPYKTYPHIiH
LUTICHOCTI Ta 3aBEPLICHOCTI BCHOTO TBOPY, OCATHEHHIO TOTO TIMOMHHOTO 3Ha-
YEHHsI, 1110 3aKO/I0BaHE y Ha3Bi TBODY.

KurouoBi ciioBa: cuibHa o3uiis, PaMKOBA CTPYKTYpa, 3ar0/I0BOK, BUCYBaH-
Hsl, CHMBOJI, KJTFOUOBE CJIOBO, 3aBEPILCHICTB.

AHHOTANMSA
C.M. /loHen. 3arojioBoK Kak 3JIeMeHT CHJILHOI MO3UIIUHN
B paccka3dax C. Mosma

Hacrosimast cTarbst HOCBSIIEHAa pACCMOTPEHUIO (PyHKIIMOHUPOBAHMUS OTAEIb-
HBIX DJIEMEHTOB CHJIbHOW MO3UINH, B YACTHOCTH, 3aIJIaBHs B aHIJIOA3BITHOM Xy-
JI0>KECTBEHHOM TEKCTE JKaHpa KOPOTKOIO pacckasa. Marepuanom Ajisi UCCIIeno-
BaHU MoCIyXmn 60 paccka3oB M3BECTHOTO aHIIHIicKkoro nucatens C. Moawma.
[Mox cunbHOI NO3UIKEH TOHUMAETCs 3aBEPILICHHOCTD XyA0KECTBEHHOTO TEKCTa
B 3aroJIoBKe, snurpade, Hayase ¥ KOHIIE, OpraHU3YIoIasi CTPATEruio IEKOIUpPO-
BaHMS M CIIOCOOCTBYIOIIAs BBISIBIICHUIO HEH Npou3BeeHus. PaccmarpuBatores
pas3IuYHBIC TOAXOABI K MpoOJieMe CHIIBHON MO3WIHMH (KaK THITYy BBIABHKCHHS
WIN aKTyalu3aliy B CTHIIMCTUKE JEKOIUPOBAaHMs, KAK PAMOYHOMY JJIEMEHTY B
nuTeparypoBeneHun). IlpeanpuHara MONBITKAa TUIIOIOTH3AMK 3aIiaBUil pac-
CKa30B aBTOPa, BHIJIEJICHNE HAa3BaHUI-CUMBOJIA, HA3BaHUSI-TE€3HCa, Ha3BaHHS-1H-
TaTbl, Ha3BaHH-COOOIICHNS, HA3BaHUI-HaMeKa, Ha3BaHU-110BECTBOBAHUSI.

B xoze Gonee neranbHOTrO aHanM3a pacckasa «Rainy ObLIO BEISABIEHO, YTO
9NIEMEHTHI BBIABMKCHHUS HMMEIOT CHMBOJMYCCKHH XapakTep, yCTaHaBINBAIOT
B3aUMOCBSI3b MEXKAY TEKCTOBBIMH ()parMEHTaMU U OOECIIEUMBAIOT LIEIIOCTHOE
NIPE/ICTaBJICHUE O XYIO)KECTBEHHOM TekcTe. B pacckaze «Rain» 3ariaBue-cum-
BOJI MPE/CTaBIsIeT co00i KiroueBoll oOpa3 mpomnsBenenus. CKBO3HOI MOBTOp
KJIFOYEBOTO CJIOBA «rain» ¢ MOCTENCHHBIM paclIipEeHHEeM TEMaTHYeCcKOro MO,
BBIHECCHHE €T0 B CHJIbHYIO HO3UIMIO-3aIIaBHe paclIupseT 3Ha4eHUe CJI0Ba 10
3HAUECHUsS] CHMBOJIA, CO3aeT 00pa3HyIo MEPCIEKTUBY pousBeacHus. [1pn aTom
C CaMHM CJIOBOM IPOMCXOIAT CEMAaHTHIECKUE N3MEHEHHUs, BEeAylne K 00pa3o-
BaHWIO MHAWBUAYaJIbHO-XYI0KXCCTBEHHOI'O 3HAYCHMA, OCO3HAHUE KOTOPOI'O ITPO-
UCXOIHT PETPOCIIEKTUBHO.

Ananmu3 ocoOeHHOCTEH (YHKIMOHUPOBAHHS OTACIBHBIX 3JIEMEHTOB CHIIb-
HOM IO3WIINH TTO3BOJISIET CIEJIATh BBIBOX O TOM, YTO OAHOW M3 OCHOBHBIX (pyH-
KLU, BBITONHACMBIX YKa3aHHBIMHU CPEACTBAMU, SBISIETCS (DYHKIUSI BBIICICHAS
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Ba)KHOM Ju1s1 yutarens uHpopManuu. B coneprkareibHOM CTPYKType Mpou3Bee-
HUS 3arOJIOBKY IPUHAJUIEKHUT CYILECTBEHHAs POJb: OH MEPENacT B KOHLEHTPU-
pOBaHHOM (hopMe OCHOBHYIO TEMY HIIH HIEIO ITPOU3BEACHSI, BBIIIOIHSS HOMHHA-
TUBHYIO, HTH()OPMATHBHYI0, KOMMYHHKAaTHBHYIO, SKCTIPECCHBHO-AMIIEIATHBHYO,
Ppa3lenUTeNbHYI0, CHMBOIM3UPYIONLYI0, OLeHOUHYI0 (pyHKImu. PaccMorpeHue
9JIEMEHTOB CHIIBHOM IO3MILUM U, MPEXJE BCEro, 3ariaBusi CriocoOCTBYET IO-
HUMAaHHIO CTPYKTYpHOH IEIOCTHOCTU U 3aBEPLICHHOCTH BCEro MPOU3BEACHUS,
MOCTIDKEHHUIO TOTO ITyOMHHOTO 3HAYEHHsI, KOTOPOE 3aKOANPOBAHO B HA3BaHHH.

KnioueBble cjoBa: CuibHas MO3WIMS, PaMOYHAsl CTPYKTYpa, 3arojoBOK,
BBIJIBIDKEHNE, CHMBOJ, KITIOYEBOE CIIOBO, 3aBEPIICHHOCTb.

Summary
S.M. Donets. The Title as an Element of Strong Position in Short
Stories by Somerset Maugham

The paper deals with functioning of strong position elements, particularly,
the title in short stories of the English fiction. The analysis is based on 60 short
stories of a famous English writer S. Maugham. Strong position is understood
as completeness of a fictional text in the title, epigraph, beginning and the end-
ing, organizing the decoding strategy and facilitating the perception of the main
idea of the text. Different approaches to the issue of strong position (as a type of
foregrounding or actualization in the decoding stylistics or as a frame element
in literature studies) are considered. An attempt is made to classify the titles of
the author’s short stories as the title-symbol, the title-thesis, the title-citation, the
title-message, the title-narration.

A more detailed analysis of the short story «Rain» revealed that the fore-
grounding elements have a symbolic character, determine the interrelations be-
tween the text fragments and provide for a holistic concept of the text. The title-
symbol «Rain» becomes the key image of the work. Constant repetition of the
key word «rainy, its strong position as a title extends the meaning of the word
to the symbolic meaning, creates the imagery perspective of the story. The word
itself undergoes semantic changes resulting in a new individual artistic meaning
which is realized retrospectively.

The analysis of peculiarities of strong position elements proved that one of
their main functions is foregrounding the most important information. The title
has a decisive position in the content structure: it performs nominative, infor-
mative, communicative, expressive-appealing, delimiting, symbolic, evaluative
functions. Consideration of the elements of strong position and, primarily, the
title enhances the decoding of structural integrity and completeness of the text,
understanding of its deep level meaning encoded in the title.

Key words: strong position, frame structure, title, foregrounding, symbol,
key word, completeness.
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OBLLECTBEHHO-NMOJIMTUYECKUE B3rN4Abl
b. CALOBCKOTO:
OT YEPHOCOTEHCTBA A0 BOJIbLUEBU3MA

Bnavane 1910-x romoB BCIENCTBHE PEBONIOIMOHHBIX BOCCTAaHUM U
M3MEHEHM BO BHELIHEH U BHYTPEHHEW MOJIUTHKE TOCYIapcTBa BOIIPOC O
LEJIOCTHOCTU CTPaHBI M TOCYIaPCTBEHHOM CTPOE CTal 0OBEKTOM MHOTO-
YHCIEHHBIX JUCKYCCHI B INTEpaTypHBIX Kpyrax. B aToT neprnon HaunHa-
eTCsl pacIBET JUTEPATYPHOM NEATENbHOCTH MOJIOJOTO MO3Ta, MHUCATENs
u nureparypnoro kputuka b. Camosckoro (1881-1952), ube ums ObuI1O
HE3aCITy’KeHHO 3a0BITO, M TONBKO OJaronaps yCHJIHMAM HCCIeNoBaTeleH
(C.B. lllymunxuna, T.B. Anuyrosoii, }0.A. U3ympynoBa u np.) Hacie-
e b. CaoBCKOTO BXOTUT B Hay4HbIH 000poT. llenbio Harmiel craTthbu
SBJISICTCSL M3yUEHHE OOIECTBEHHO-TIONUTHYECKUX B3MNIAI0B JINTEpaTropa
B JIOPEBOIIONMOHHBIN mepron. Oco0eHHOEe BHUMAaHKE YIIeJIeHO Mpooie-
M€ YEpHOCOTEHCTBA, MPUYACTHOCTh K KOTOPOMY CUMTalach HEMpHeMJIe-
MO B KpYT'y MHTCIUIMTEHLIMH U, B CIydae pa3o0iadeHusi U TOATBEPXKIe-
HUS1, MOIVIa HETATUBHO MOBIUATH Ha JIUTEPATypHYIO IEATETHOCTh aBTOPa,
HaBcerJa JIMIIMB MHcaTels] BO3MOKHOCTH MEYaTaTbCs B «yBaKaeMbIX»
XypHaiax. B HareM McciieoBaHUU BIIEPBbIE MPEANPUHUMAETCS MOMBIT-
Ka pacCMOTPETh JIMUTEPATypHYIO esTenbHOCTh b. CamoBcKkoro noj Takum
yrioM. B coBpeMeHHOM nuTepaTypoBeieHHH (B CTaThsIX U MOHOTpa(usIxX
B. Bapxanersn, B. Koxunosa, E. bens u nip.), mumes oTyacT yrnomMuHa-
eTcsa 0 BO3MOYKHOM ydacTHu b. CajoBCKOTo B 4epHOCOTEHHOM JIBH)KEHHH.

HecMmotps Ha T0, uTo b. CanoBcKoii He COCTOSIT B KAKOW-JIHOO TTOJTH-
TUYECKON MapTHUH, COBPEMEHHHMKH 3HAJIM O €r0 MOHAPXHUYECKHX BO33pe-
Husx. Tak, Hanpumep, 19 urons 1912 1. on nmucan A. bioky: «mmpu3Haroch
BaMm oTKpOoBeHHO: 32 MO€ KOPOTKO€ MPeOBbIBAaHUE B BEICOKOIMOEPaIHHOM
“CoBpeMeHHHUKE”, B caMoil Tymie “O0pLOB M cTpaxkeil” cBOOOABI, s HE
MOT He TONPaBeTh B CAMOM ONPEAEIeHHOM cMBIcie <...>. B o0miem xe
YyBCTBYIO ce0sl 3aHECIINM HOTY Ha KAKOW-TO HEBUMMBIH 1 HEM3BECTHBIH

© A.Il. Enuceenxo, 2019
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oeper» [6, c. 311]. B mae 1913 roma Bn. Xonmacesud, BraiiHe cooOras
B. CanoBckomy o cBoeM HamepeHHHU mucath 00 umneparope [lasne, oT-
Medai: «3aTesu sl HEYTO: OHO MOXKET MHE IIPUHECTH: 1. yTOBOIBCTBHE pa-
0O0TBbI, 2. MOHETHI U 3. MIEYAJIbHYIO CJIaBy Y€PHOCOTEHIIa, BpoJe Bameii»
[1, c. 235].

MHorue coBpeMEHHUKH Mojo3peBain o cBA3ix b. Camgosckoro c
yepHocoTeHIlaMyd. Kak oTmeudaeT coBpeMmeHHBIH uctopuk B. KoxunHos
B KHHTre «UepHOCOTEHIIbI U PEBOJIOLUAY, HACOIOTUS “UepHOCOTEHCT-
Ba” BCEIeJI0 OCHOBBIBANIACH Ha OE3yCIOBHOM, TaK CKa3aTb, BPOXKICHHOM
paBocCiaBHOU Bepe, ele coxpanssiieics k Hadary XX Beka B JyIlIax
MWUTHOHOB PYCCKHUX JIIONIEH; MOATMHHBIA MOHAPXU3M H HEMBICTHM 0e3
Bepsl, 160 MOHapX J0MKEH MpeACTaBaTh Kak “‘lomMa3aHHUK boxuii”, Ha-
XOJIIUica Ha TpoHe 1o Briciieii (a He yenoBedeckoit) Bone» [5, c. 14].
[Momo6HbIe MbIcTH BhIcKa3biBal U b. CamoBckoii: «3aBTpa — CBSAIICHHBII
nens TesonmennrcrBa Ero MMmneparopckoro Benndectsa ['ocynaps Mm-
neparopa Hukonas Il Anexcanaposuua. S Topkych TeM, YTO HaX0XyCh
IOJ] BJIACTHIO CaMOJIEPXKIa, a HE MAaPIIMBOTO KOPOJIHIIKH, KOTOPBIH CIIOBA
HE MOXET MUKHYTH 0€3 corachsi CBOETO peiixcrara i napiaMeHTa, na-
IOLIETO €My CPEACTBA Ha JKU3Hb; HE MOJ] BIACTHIO B30AJIMOIIHON peciry-
Onmuky, Tiryneiimero rocyaapcTsa B mupe, a CAMOJIEPXIIA, nomazan-
HuKa boxkns, oTubI, AeAB! U MpajieAbl KOTOPOTO BIACTBOBAIM TAKXKE HaJ
HalIUMU Opeakamm» [8, c. 174].

Kak cnipaBenuBo yrBepkaaeT B. KoxxuHoB, B unciie 4epHOCOTEHLIEB
OBUTH MHOTHE BBIJAIOIIUECS ACATENN [IEPKBHU, TOCYAapCTBA U KYJIBTYPHI.
MHorue U3 HUX He SABJSUTUCH OQUIINATBHO WiEHAMH Y€PHOCOTEHHBIX Op-
raHu3alMi, 4acTo J1a)ke OTMEKEBBIBAINCH OT HUX, OJHAKO «ECHIH “TIpH-
MEpSTh” B3IVISABI U HACTPOEHUS 3THX JIIOAEH K HMEBIIMMCS B TO BpeMs
HaJIMIIO NapTUSM U MOJIUTUYECKUM JABMXKEHUSIM, CTAHOBUTCS COBEpILICH-
HO SICHO, YTO €IMHCTBEHHO OJM3KUM MM OBLIO UMEHHO U TOJBKO “depHO-
COTEHCTBO”’, M UX POTUBHHUKH BIIOJHE 0OOCHOBAHHO HE pa3 3asBIISLIN 00
aTom» [5, ¢. 35-36]. Tak, MHOTOYUCIIEHHBIE BhICKa3bIBaHUS b. CamoBcKo-
TO B €T0 MPOM3BEACHUAX SIBIISIOTCS KOCBEHHBIM MOJATBEPXkACHUEM NpH-
HaJJIS)KHOCTH MHCATENs K YepHOCOTEHCTBY.
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B. CanoBckoii Ol ONM3KO 3HAKOM ¢ 4ieHOM [1aBHOTO coBeta «Co-
1032 PYCCKOTO Hapona», «Pycckoro coOpaHus», ¢ OAHUM U3 BUAHEHIINX
YepHOCOTeHHBIX fesTencit Hauana XX Beka b.B. Hukonbckum. C.B. Illy-
MUXMH, cchlasch Ha nepenucky b. Camockoro n A.A. KonnpatseBa, yT-
BEpIK/aj, YTO OHU MO3HAKOMHUIUCH Onarogapsi A.A. Konapareesy, KoTo-
peiii B 1912 rogy cimyXui cekperapeM B KaHLenspuu [ocynapcTBeHHOM
nymsl [11, c. 341].

Chayvana mucareneii comkan uHTepec K TBopuecTBy A. dera, Hacne-
Ziie KOTOPOTO, 10 UX MHEHUIO, OBIJIO HEOCTaTOYHO U3YyUYEHO M OL[CHEHO
coBpeMeHHMKaMH. Bckope nocne 3HakomcTBa b. CatoBckoil nucan oty
B Huxnuit Hosropox: «bbut y 3Hamenuroro bopuca Hukonbsckoro — o
noBony Peta — 1 OH 0OeMIaT MHE TTOJTHOE COACHCTBIE; B CPAaBHEHUH C €TO
KoJUTeKIuel peTOBCKUX PyKOMHCEH, YepHOTyOOBCKas rpolia He CTOUT. Y
Hukonsckoro — orpoMHasi KBapTHpa, Ha CTOJIE TOPTPETHI BENUKUX KHsI3€H
C MOANHCSAMH, BU3UTHBIC KAPTOUKH MUHHUCTPOB, OnbmuoTeka B 25000 To-
MOB (4eTbIpe KOMHaTHI). <...> [lomapui MHe CBOM H3aHHS — €CTh OYECHb
moboneiTHEIe» [11, . 344]. B atom nuceme b. CaoBckoll yrmoMuHaeT
H.H. YepnoryOoBa, xpauuresnst TpeTbSIKOBCKOM ranepen, KOTOPbIi MHOTO
JeT cobupain u xpaHui pykonucu A. Dera.

Oco3zHaBast 0011eCTBEHHO-TIOTUTHYECKYI0 TTo3uiuio b. Hukonsckoro,
B. CanoBckoil cTpeMHIICS COXPaHUTD WX JIMYHOE OOLICHUE U TIEPETHCKY
B TaiiHe. OHaKo 00 MX CBS3M CTaJI0 U3BECTHO BCIECICTBHE OAHOTO HHITHU-
JIeHTa, CBsI3aHHOTO ¢ A. THHAKOBBIM (TiceBIOHMM OIMHOKHIA), KOTOPBIH
BHavasie 1910 rogoB Haxonuics moa nokpoButenascTBoM b. CagoBckoro
1 OBIJT COTPYAHMKOM MHOTHX JKypHasioB U razeT («Beck», «Anoimony,
«3omnoroe pyno» u ap.). Kak nucan I'. Banos B «IletepOyprckux 3u-
Max», npu b. CagoBckoM A. THHAKOB OBbLT «HE TO KaMEpAMHEPOM, HE TO
aabloTaHTOMY [4, c. 345], BRIOMHSAS pa3IudHbIe ero nopyueHus. A. Tu-
HSIKOB BeJl pas3TyJIbHBIN 00pa3 )KU3HH, 4acTO yCTpauBaj Apakd B 0OIIECT-
BEHHBIX MECTaX, HaXOACh MOJ] BO3AeHCTBUEM ankoroisi. OH MOCTOSHHO
ObLI B 3aTPYIHUTENEHOM (PHAHCOBOM MOJIOKEHNH, OaJDKUBAN IEHBTH U
BEIIN Y CBOUX 3HAKOMBIX.

3Has o pagukanbHbIX B3sAax A. Tunskosa, b. Cagosckoit B 1913 1.
no3Hakomms1 ero ¢ b. HuxonbckuM. Ilog pasHbIMH TiceBIOHUMaMH
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(Kynukosckuii, UepHoxne6oB u ap.) A. THHAKOB cOTpygHHYA C Tase-
TOM «3eMIIuHay, IJe MoMellad aHTUCEMUTCKHE CTaThH, YTO, B ClIydae
pazobnadeHusi, HEMUHYEMO TPHUBEIIO OBl K OCY)KICHHUIO B JIUTEPATypPHBIX
kpyrax. b. CagoBckoii mucan A. TuHskoBy: «Bbl X0Th ObI HaIMCANH MHE
4YTO 1M O Bamux HOBOCTAX U O 4YellyXxe JUTEpaTypHOU, Joporoil EBpeo
MepexkoBuu. Kak y Bac B yupexnenun, Bce nu OmaromnonyuHo? Kak
noxwuBaeT Anekc. UB. KynukoBckuii u MB. An. YepHoxne6oB? BooOre
XOTEJIOCh OBl y3HaTh HOBOCTUY [3, ¢. 27]. [lonroToBNeHHBIC CTaTHU IS
«3emmuHbly untanu U b. CagoBckoi, u b. Hukonbckuii. B nuceme k
b. CagoBckomy ot 26 centadps 1913 1. on mucan: «MHOTOyBaskaeMbIit
Bopuc AnexcannpoBuu, mpuiararo cTaTblo THHSIKOBA, CMENYI0 U CHUM-
NTOMaTHYHYIO, C JBYMsI MOMMH 3aMedaHusiMH KapaHzaamoM. O0a mecta
JIeTKO nepezenars. Bo Bcem ocTanbHOM 3asBUTh HUYETO He Mer0. OueHb
Oyny pax Buaeth y cebs TuHsKOBa. 3aXBaTUTE €T0 KaK-HHOYIb ¢ CO0OIO.
MoeT OBITh, BMECTE C HUM TIOyMaeTe O HAIllEeM pa3roBOpe KacaTelbHO
enuHeHus nmpaBeix» [11, c. 348].

A. TuHSIKOB yXe BHauaje JMTepaTypHOH Kapbepbl OTaHuancs oOec-
MPUHLIMIHOCTHIO. [1o71 pa3sHBIMHU NCEBIOHMMAaMHU OH MOT COTPYIHHYATh
Kak ¢ TuOepaJbHBIMHU, TaK U C IPAaBO-paIuKabHBIMU U3IaHUSIMHU, KaK C
KaJeTcKol «Peubtoy», Tak ¥ ¢ YepHOCOTEHHOMN «3eMIIuHON». OTCyTCTBHE
YEeTKOM MOJUTHYECKON MO3ULIMU CTAJI0 MPUYMHON OTKa3a MHOTHX H3]1a-
TENBCTB OT MyOJMKAalLMii ero crareil u 3ameTok. J[Be cTaTbH, MOMEIIeH-
HBIE B «3eMIInHe», Kacanuch «Jlena beinnca» u ObuM OMyOIMKOBAaHBI
A. TunsikoBbiM 4 u 26 okTs0ps 1913 1. mon ncepnonnMom A. Kynukos-
ckuif. Peup mia o ToM, 4TO ABEHAALATUICTHUN PyCCKUM MaTbuuK AHJI-
peii FOmuHCckuii IKOOBI cTan KepTBOH PUTYalIbHOTO YOUHCTBA, KOTOpOE
COBEPILIUIN €BpeH, B yacTHOCTH, Menaens belnuc. Bropast crares nog
Ha3BanueM «Jleno beinncay takxke Oblla MpoNKUTaHA AaHTUCEMUTCKUMH
HacCTPOEHUSIMH.

B 1915 1. o corpynandectBe A. TuHSAKOBaA C «3EMILMHOI» CTAN0 HU3-
BECTHO, YTO MpuBeno K kKoH(mukTy Mexny b. CamoBckum u A. Tuns-
KoBBIM. [IpuunHOi cTana HeraruBHas peueH3usd A. TUHAKOBa HA KHUTY
crareit b. Camosckoro «O3umby» (1915). b. CanoBckoid, B cBOIO ouepenp,
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pacckazan o corpyaauuecTBe A. THHSIKOBA B «3€MILUHE», CKPBIB, OHA-
KO, TIOJIJIEPKKY, KOTOPYIO OH OKa3bIBall.

CrycTsi HECKOJIBKO MECSIICB BHINLIA B CBET HEOMOOPUTENbHAS PELICH-
3us A. TuHsikOBa Ha cOOpHUK paccka3oB b. CamoBckoro «Aamupantei-
ckas urna». b. CaoBckoi, MO-BUIUMOMY, JKellasi OTIUIATUTh EMY TEM XKe,
nof icesgoHuMoM b. boprcos momectun B Mapte 1916 1. B oguHHAAIIaATOM
HoMepe «KypHauia KypHaJIOB» CTUXOTBOPHBIN (enbeToH Ha A. TuHsIKOBa
nof Ha3BaHueM «JIuteparypHeie TUIIBL. MICTOpHUS OMMHOKOTO YEIIOBEKA:

OH B rofibl FOHOCTH JaJIeKOM

bbu1 oquHOKUM, OTUHOKHI.
ACKETOM KU B YeAUHCHBU

W counHsn CTUXOTBOPEHDSI.

[ToToM B nuTepaTypy BBITEK

U cran MmHOrOOOpa3HBIN KPUTHUK.
CotpyaHuyai Be3J€ U BCIOAY,

Hmest iceBIOHUMOB TPYIY.

brin To KynbkoBckoit, To UnHapos,
To Benoxne6oB, To Marapos.

ITucan B “Ileun” 06 uneane,

A B “Hemmune” o putyarine,

3neck ObLI 3a betinuca ropoto,

Tam Yebepsruky 3Bajl CECTPOIO.

Ho “sBHBIM Oynet Bce, 4TO TaiiHO” —
OTKphLUIaCh UCTHUHA CITyYaitHO.
[Tommnu HaMeku, CIyXu, peuH,

WU xputuk Beuieren u3 “Ileun”.
[Ipunwiock u ¢ “Hemmmuoil” paccrarsest
U B Ge3paboTHBIE BIIUCATHCS.
Temneps OH cHOBa OIMHOKHIA.

O, pon monckoit! O, pox xxecrokuit! [3, c. 28].

Uurarenu cMomM Jnoranarhesi, uto noj «lleusto» mompazymeBaeTcs
«Peuby, a moxg «Hemmmuo#» — «3eMiuHay, U, TaKUM 00pa3oM, aBTOP
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AHTHCEMHUTCKUX CTaTeH, KOTOPhIC MyOIIMKOBAUCH MO TCEBIOHUMAMH
KynukoBckwuii, Hemakapos, UepHoxneOoB, Ob11 pazo0iiaueH.

Bcekope A. TunskoB momectun B «XKypnane sxypHanoB» (Nel3,
1916 r.) cratbio o Ha3BaHueM «lIcoBeb aHTUCEMUTAY, B KOTOPOU 00-
Bunmi b. Cagosckoro v b. HUKOIIECKOTO B TOM, YTO SIKOOBI OHU YTOBOPH-
JIM €r0 OTAATh CTaTbio 00 youiictBe AHapes FOMmUHCKOTO B «3eMIINHY ».
A. TuHSKOB yTBepKIai, 4To (enbeTOH Mo rnceBaoHuMoM b. Bopucor
npuHamiexan, beccriopHo, b. CanoBckoMy, v, yUUTBIBas €r0 COACHCTBHE
Y TIOCJENICTBUSA «U3THAHUS» B JIMTEPATYPHBIX Kpyrax, mpejarai 3amu-
carbCs UM BMeCTe B «Oe3paborHbie» [3, ¢. 30], Tak kak U paboTasu OHU
0TYaCTH BMECTE.

B. CanoBckoii ObUT KpaiiHe 00ECIIOKOCH TE€M, UTO €r0 UM CBS3aJU C
«3emuruHo». OH mUCa OTILy O HEMPaBAUBOM cTaThe B «XKypHale xKyp-
HAJOB» M OTMEUaJI, 4YTO ATa KJIeBeTa yke oOHapyxkeHa. 17 mapra 1916 1.
oH naxxe nmomectui B «bupkeBrix BegomocTsax» «[IucbMo B peakiuoy,
B KoTopoMm mucan: «lIpomry yBaxaemyio penakiuio “bupxkeBbix Bemo-
MOCTE” He OTKa3aTh MHE B TIOMELICHUU clieAyromiero nmuckMa: B Nel3
“Kypnana xypHanoB” HaxoauTcs 3amerka I. A. TunsxoBa “Mcnosenp
aHTHCEMHUTA”, B KO TOBOPUTCS, UTO s UMEJNl KaKOE-TO KacaTeJIbCTBO K
ctartbe I. TuHskoBa, HaneuaTaHHoi B “3emmuue” B 1913 1. Ilo sTomy
MOBOJIy CUUTAI0 HY>KHBIM 3asIBUTH, YTO S HUKOTJIA HUKAKOTO OTHOIICHUS
k “3emmuHe” He uMmeln. Uto kacaercs “npaBoro” mpogdeccopa N., yrmo-
MSHYTOTO B 3aME€TKE, TO S, IEHCTBUTEIHHO, 3HAKOM C OJHUM “TIpaBBIM’
npogeccopoM, HO C HUM CONHM3HIICS UCKIIIOUNTENHLHO Ha MOYBE JOJITOB-
PEMEHHOT0 U3Y4YEeHHS M103TA-KIIACCHKa, PYKOTIUCAMHU KOTOPOTO 3TOT MPO-
¢eccop Bmageer» [3, c. 31].

Coxpanunocs nuceMo B. Xonacesuua k b. CagoBckomy ot 22 ampe-
751 1916 1., B KOTOpOM pedb HIeT 0 KoHGIUKTe Mexkay A. THHAKOBBIM U
b. CagoBckuM. M3 muchmMa CTaHOBUTCS OUEBUIHBIM, HACKOJIBKO CEphE3-
HBIMH MOTJIM OKa3aThCs MOCIIEACTBUS KOH(IUKTA JIJIsl 000WX MUcaTesnei,
u kak BakHo g b. CagoBckoro ObIJIO ompaBaaThCs Mepes COBpeMEH-
Hukamu. B. XogaceBuu nucan: «Ecinu Bam, kak 3akiro4aro mo nucbMy
Bamremy, He 6e3pa3nuyHo MOe MHEHHE O THHSKOBCKOH UCTOPHUH, TO BOT
OHO B KOPOTKHX CJIOBaX. THHIKOB — Mapa3uT, HE B OpaHHOM, a B TOYHOM
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CMBICJIE CJI0Ba. bBIBalOT Takue napasuTHBIE paCTEHUS, HE TOJIBKO )KUBOT-
uele. Ha Moem Beky oH oOBuBaiicsi Bokpyr Huner IletpoBckoii, bproco-
Ba, Conory0a, Yankoil, Mepe:KKOBCKUX M, BEPOSTHO, €IIe PA3HBIX JIHII.
[TpuGaBum crona n Hac ¢ Bamu. OH ObLT 3¢3pOM, KOT/IA I C HUM TTO3Ha-
komuiicsi, B Hadane 1905 r. morom Obul mpaBeiM 1o BpiocoBy, motom
YEepHOCOTEHIIEM, MOTOM OJaropoJHBIM IMPOTPECCUCTOM, MOTOM OISIThH
yepHocoTeHeM, (yxon u3 CeBepHBIX 3alrCcoK), MoToM KajeTtoM (Peub).
Kro sxe on? Jla uuxto. OH Hynb. OH NPUHUMAET OKPACKY OKpY>Karolei
cpensl. <...> Teneps o Bac. “Ucnosens” st Bugan. Bamero Bo3paxeHus
He BUJIET, HO CIIBILIAN O HEM Kak pa3 oT [ epiieH3oHa, KoTopomy 5 Ha oc-
HOBAaHMHU “MCHOBEIN” BBICKa3all MPEANOIOKEHNE, YT0 Bbl nelCcTBUTEND-
HO Boaunu TunskoBa k bopucy Hukonsckomy. I'<epuieH30H> 1 ¢ MOUM
MPEANOI0KEHNEM COITIACHIICS U CKa3ajl, YTO OHO MOATBEPXKIAaeTCs U Ba-
LIMM ONpOBepkKeHHeM B “bupx.”, TeM MecToM, rae ropopurcs o dere.
Hymato, ¢ Bamreli cropoHsl He Xopoio ObiI0 1) MOOIIPSTH TPYCIUBOE,
TaifHOe YepHOCOTEHCTBO T-Ba M 2) Tak MM WHa4Ye CIIOCOOCTBOBATH CHAO-
KCHHIO “3eMIUHBI” KAKMM OBbI TO HM OBUIO MaTepUaIOM. DTO HEXOPOIIIO,
13 TIECHHU CJIOB He BBIKMHeMb. OmnpasasiBan s Bac tem, uto MHOTrOE, 1MO-
MoeMmy, BhI enaere “rak cebe”, a MOXKET OBITh U C OCIUIETPUCTUICCKUM
U SJTIOBUTBIM KeJIaHUEM TIOTVISIIETh, “dTo OyleT”’, MOHAOI0IaTh TOTO ke
TunsikOBa, paay HAOMIOICHUS MATYIIECHCS TyIy yenoBedeckoit. [Ipapna,
3TO HEMHOXKKO MTPOBOKAIHSI, HO TIOYEMY-TO HE X04eTcs (a He Hellb3s) Cy-
itk Bac ctporoy [10, c. 355-356]. B. Xogaceuu, Takum 00pa3oM, mpe-
KpacHo noHs1 no3uiuio b. CagoBckoro, CTpeMUBIIETOCS CKPBIBATh CBOU
HU3MEHHBIE MPEJCTAaBIEHUSI U HETOJOBABILIETO0 OT TOTO, YTO OHM CTaJH
W3BECTHBI.

CB0eoOpa3HBIM «MapKepOM» MOTUTHYECCKUX B3MISAIO0B SBJSUTUCH Ta-
3€Thl M KYpHAJbl, B KOTOPBIX M3/1aBaji CBOM NPOMU3BENCHUS MUCATEIH
1 mo3Tel. OnMyOJIMKOBaB MX B KpailHEe MPaBbIX, PEaKIMOHHBIX M3JaHUAX,
MOXHO OBLIO MOTEPATH MECTO BO MHOTHX JPYTUX JTHUOEpaIbHBIX )KypHa-
JlaX U ra3eTrax M, TeM CaMbIM, UCIIOPTUTH PEMyTalMIO B JUTEPATypPHBIX
kpyrax. B saBape 1913 roga Bn. XomaceBuu oOpaimancst 3a COBETOM K
B. CagoBckomy, B CBSI3M C BO3MOXKHOCTBHIO (DMHAHCOBO YAYHYILIHTH CBOE
MOJIOKEHHEe, OIMyONMKOBAaB paccKa3bl B OOILICCTBEHHO-TIOMUTHYECCKOM
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razete «lomoc MockBel», KOTOpas MOAJIEPKUBAIA APCKYIO TOJIUTHKY,
BBICTyIaJIa MPOTUB PEBOJIOIMOHEPOB M MPHU3bIBATAa K BCTYIUIEHUIO B
ITepByro MupoByro BoliHy. M31aB B Hel cBou npousseneHus, Bi. Xona-
CEBUY MOT UCIIOPTUTH OTHOIIEHHA ¢ «Pycckoif MOBOIl», BIpaXkaromen
Ujien IPOrpeccrucToB U MpasbiX kaaeToB. B 1912 rogy b. Canosckoii 3a-
BE€JI0BaJ TUTEPATYPHBIM OTIENIOM B «Pycckoi MOJIBBI».

Bcekope b. CaoBckoii Ob11 BEIHYKAECH IOKUHYTH 9TOT XKypHall. B aHeB-
Huke A. brioka 3a saBaps 1913 roga ects cnenyronas 3anuch: «CagoBCKo-
TO BhITHAIU U3 “Pycckoii MOJIBBI”, HO OH OTHOCHTCS K ATOMY JOOPOIyIII-
HO — ecTb YankuHa —u3narens «CeBepHBIX 3alUCOK», B KOTOPOM MPOAOII-
xaeT myonukoBarecst b. CamoBckoil. CItycTs HECKOJIBKO JTHEH B THEBHUKE
A. brnoka nosiBisiercs cneayromas 3anuchk: «Xopomo, 4ro CaloBcKoro
BBITHAJIM, — OH HE YMEET, MHOTOTO He MOHUMaeT» [2, ¢. 206-207].

HecMotps Ha 3HaumtensHBIE MUTEparypHble ycnexu, b. CagoBckoit
MOCTENECHHO MPHUXOIUT K YOEkKACHUIO, YTO UM ObLI BBIOpAaH HEBEPHBIH
MyTh U OBUIM paccTaBIEHBI JIOXKHBIE MpHOpUTeThl. B 1912 rony oH numer
B THeBHUKe: «Hago, Hao MHE yUHTBCS, YIUThCA U YUUThCS. S KpyIbIil
HEeBeXJa, €CNIM JIeNI0 TaK MOWJIET M Janbllle, MHE MPUJIETCs Urparh Ha-
3a7 <...>. TonbKo OBl OTCTOSITHCS, HAKOMTUTD 37I0POBBSI, HATUTHCSI MEAOM
KHM3HHU M BEPHYTHCS K TEM HUCTOKAaM, OT KOTOPBIX s ylIen Ooiee IecsTH
neT "Hazamy [7, ¢. 11]. B 3TOT mepuol 3HaYUTETHHO YXYIIIA€TCS COCTO-
ssHAEe 3710poBbs b. CanoBckoro, jeueHne CIMHHOM CyXOTKH HE NMPUHO-
CUT O)KMJAEMBIX pe3ynasTaTtoB. Haxoqsach B TakoM CIOKHOM JTyIIEBHOM
u ¢usndeckoM coctosiHnd, b. CagoBckoil npennpuHIMaeT MOMBITKY Te-
PEOCMBICIIUTE CBOE OTHOIIEHHE K PYCCKOW JUTeparype, B YaCTHOCTH K
TBOpuecTBYy B. bprocosa.

B 1915 roay B pasrap [lepBoit MupoBoii BoitHEI OH ITyOIUKyeT cOop-
HUK cTarelt «O3uMb». VI3 IepBBIX CTPOK KHUTH OYEBHUIHBI MATPUOTU3M U
ITyOOKasl IpeJaHHOCTh MUCATENs IO OTHOIIEHUIO K MOHApPXY:

«BoliHa enle He KOHYMJIAch; OHa IIyMUT U yrpoxaetr Poccuu. Ho sB-
HBII B3/10X oONerdyeHus nmpoHeccs Hajx Hamu B WnbuH neHs 1914 rona; ¢
YEpPHBIX, Y’)KaCOM BBIOIINX KPBUILEB CMEPTH MPOIMIUCH Ha POAHYIO 3€M-
710 O6NarofeTeNnsHO-BO3POKIAIOIINE CIIE3bl. 3aps CBETIIEET HaleXK 00 U
TOpJBIM BOCTOProM MelIaeT cepaue» [9, c. 7]. b. CamoBckoil ymoMuHaeT
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Manngect Hukomas II ot 20 urons (1 aBrycra) 1914 roga, B koTopom
OBLTO O0BSBICHO O BCTYIUIGHUU Poccuiickoit uMriepun B BoiiHy ¢ ['epma-
Huell u ee coro3HukaMm. C 0coObIM maTpuoTHyeckuM BocToprom b. Ca-
JIOBCKOM ccbnaeTca Ha ctuxorBopenue M.51. [lonoHnckoro, otMevast oco-
OyI0 poJib TTUCaTeIs, CIIOCOOHOIO OTPa3UTh MPOUCXOJIAIICE B TOCYAAPCT-
BE U MUPE Ha CTPaHULAX CBOMX IIPOU3BEICHUN:

«ITucarenp, eciiv TOJIBKO OH

Bonna, a okean Poccusi,

He Moxer ObITH HE BO3MYIIIEH,

Korma Bo3mytena cruxusi.

Ho y mucarens eAMHCTBEHHBINH MeY — TIEpO, a MoJie OUTBBI ero — Oy-
Mara. COOBITHS )KU3HU MPEIOMIISIOTCS B €T0 IJ1a3aX 4pe3 JIUTePaTypHYIo
npu3my. [ToaToMy, rOBOpst O COBPEMEHHOCTH, OH TOBOPUT HEU30EIKHO O
muteparype» [9, c. 7].

Hakanyne peBomtoruu b. CanoBckoit Haxonuics B KpaitHe CIIOKHOM
(hU3UYECKOM U TyIIEBHOM cocTossHUM. B. XomaceBud BCIOMUHAI O HEM:
«Bnpebesru OONBHOM, €Ba TIEpEABUTAIONINIA HOTH, 00YThIC B BaJICHKH
(OamMakoB y» HE MOT HOCHUTH), IOMUHYTHO OCTYTAOUIUICS, Maaaro-
i, CaioBCKOM yBEJ MEHS B €/1Ba OCBEILICHHBIH YTOJI IMyCTOM CTOJIOBOM,
ceJN 3a JJIMHHBIN, JyOOBBIM, HUYEM HE MOKPBITBIA CTOJM — W TOJ 3BYKH
Kako#-To “KaTeHbKH”, TOHOCSIIEHCS U3 3pUTEIHHOTO 3aJ1a, — 3aTOBOPHIL.
C Ooiblo, C OTYAsTHHEM TOBOPHII O BOWHE, CO 37I00HOW HEHABHUCTBHIO — O
Huxonae II. 1 3amnakan, a miauymmii CamoBCKOM — HE JIETKOE U HE 4a-
ctoe 3penutie. [ToToM yTep ciie3bl, MOmIs/IeN Ha MEHS U CKa3all C yibIO-
Koii: — JTo Bce BBl Poccuto cryOowmiu, npokisteie mbepansl. Hy, ma yx
Bbor c Bamm» [10, c. 328].

Kax u b. Hukonbsckuii, co BpemeneM b. CamoBckoii mpennpuHIMacT
MOMBITKY OLIEHWUTH MPOU3OLIEAIIEE B TOCYIapCTBE U MUpe. B nHEBHUKE
1931 rona on nucan: «Ceiyac TOJBKO JIIOAM MOETO BO3pacTa U CTapIie
MOTYT KakK cJleAyeT MOHUMarh ctapyro Poccuro. S mepexun ucropuye-
CKHI1 mepenoM HeObIBajoi, HEeBOOOPa3UMOW MUPOTHI U CHIIBL. S e3xan
B YMYUKOBCKOW OpUYKE, OCTAHABJIHMBAJICSA B TE€X KE TOCTUHMIIAX, HA TE€X
e CTaHIMSX, 9YTO U [0roib, enan Te xe OIona, BUIEH T¢ e BHIBECKH,
caplmai Te xe pedn. Koner 1-ro Toma “MepTBbIX aymr” 11t MEHs XKUBasd,
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Onm3kas coBpeMeHHOCTh. U 4 ke 3actato asporuiansl. [lepBeie aBToMO-
Oum, kuHEeMaTorpagbl — BCe 3TO TOSMBISUIOCH OJHO 33 IPYTUM Ha MOHMX
ra3ax. MeuTaTh O3TOMY O BO3pOXkAeHHMH Poccum Tak *e IIymno, Kak
HaJesThCA Ha BOCCTaHOBIIEHUE ApeBHe ['peunu. Jlronu teneps u3 npy-
Toro TecTa, ¢ Ipyroi aymoil. M He jkaiaKko JoMaTh HallM CBATHIHH, T.K.
KOJIOKOJIBHBIN 3BOH JJI1 HUX HUYETO HE TOBOPUT, a [orois ckyueH. [letu
CHpaIMBAIOT CTApIIMX: YTO 3HAUUT “Xpucroc Bockpec” — He mo-dpan-
y3cku Ju 31o?» [8, ¢. 175].

Kak u ero Onm3kuii Apyr, oH IPUMHUPHICS C OOJBIIEBUCTCKAM pe-
XKUMOM, O 4YeM CBUACTEIbCTBYIOT CIEYIOLIUE THEBHUKOBBIE 3aIMCH:
«UYectp 1 xBana OompiieBrkaM. Kak Bciomuuins smnoxy 1905-1914 rr. —
BCIO OPIOCOBCKO-MHUITIOKOBCKYIO, COJIOTYOOBCKO-aBEPUYEHKOBCKYIO THUIIb
W MOLIOCTD, CIUIOIIHOM “0000K”, KypHaJbl U ra3eThl Bpoae ‘‘Pycckoro
OorarctBa” M ‘“Peun”, HMHMU3M CBEPXy M XaMCTBO BHH3Y, BHIPOXKICHHE
W OIOJUICHHE — XOYETCs CKa3aTh C MOKJIOHOM: cracubo, Muible Jonu!
[IpaBma, BBl MOCTYNHJIM IO MOCIOBHIE: OCEpPHAsSCH Ha BIICH, IIyOy B
neyb — HO 4epT ¢ Hell M ¢ 1Iy0oil, KoJib ee Bce paBHO HEJb3sl OBLIO HO-
cuthb» [8, c. 177]; «KonuuecTBo 371a B MUpE BCET/Ia OIMHAKOBO U CKa3bl-
BaeTcs Tak WM MHade. He crano kpenocTHOro nmpasa — sBUJIOCh 1 MapTa
(1 mapra 1881 roga yout naponosonsuamu Anekcannp Il — A.E.). Eme
BOIIPOC, KOTOPOE M3 JIBYX 301 ykacHee. Hamm nubepanbl Buaenu 310 B
caMmoJlepXKaBHH, TENePb OHU BHIAT €ro B OONbLIEBU3ME. A B CYIIHOCTH
onpezaeneHue “3na” TyT HeyMecTHO. [Ipu BCAKOM MONUTHYECKOM CTpOE,
HE3aBHCHMO OT HET0, KOJINYECTBO MUPOBOTO 371a, BEYHO OAHO M TO XK€,
JOJDKHO BBICKa3aThCs, U OHO BBICKAa3bIBAcTCS B TOM WM MHOH (hopme.
Cnaga bory, uto koHUMI0CH 60NBIIEBU3MOM, a He Kepenckum. Iloanee u
rake 3TOTO THIIa, THyCHee ero 31moxH (¢peBp.-oKT. 17) He OBUIO B PyCCKOM
ucropum» [8, c. 180].

Takum 06pa3zom, o01eCTBEHHO-NIONUTHYeCKUE B3Il b. CamoBcko-
ro MpeTepreBaJd U3MEHEHHs BCIEJCTBHE M3MEHEHUN B TOCYyJapCTBEH-
HOM YCTpPOMCTBE CTpaHbl. By yul MOHapXHUCTOM B JIOPEBOJIOLMOHHBIH
nepuoxa, b. CagoBckoii cTpemusics MpeaynpeanTh COBPEMEHHHUKOB 00
OTMMAacHOCTH CTOJIb KapAWHAIBHBIX TpeoOpa3zoBanuil. Bo33penus mucare-
7151 ObUTH ONM3KM UAESIM YepHOCOTeHcTBa. HecMOTps Ha TO, YTO TPSMBIX



A.Tl. Ennceenko 77

JIOKa3aTeJIbCTB €r0 CBA3M C YEPHOCOTEHHBIMH OpPraHU3alUsMHU HET, U3-
BECTHO O TeCHOI Apyxk0e b. CaoBCKOTO ¢ OJHUM U3 BUIAHCUIIINX YESPHO-
coTeHHBIX Aesiteneit — b. HukonsckuMm. JlokasaHo coneiicTBUE mucaresns
B myOnukammu cratei A. TunskoBa B «Peun» u «3emmuHe». Henpumu-
PHUMOE OTHOLIEHUE K HOBEHIINM JINTEPATYPHBIM TEUEHUSIM, B YACTHOCTH,
K QyTypusmy, ObLJIO paclieHEHO COBPEMEHHUKAMH KaK ITOTIBITKA OTMEXe-
BaTbCs OT UJIEW U BO33PEHUI CUMBOIUCTOB.
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AHoTanis
A.IlL. €aiceenxo. CycninbHo-noaitu4yni norisigu b. CanoBebkoro:
BiJl 4OPHOCOTEHCTBA /10 0iNBIIOBU3MY

VY nepui aecaTiTtss XX CTONITTS BHACHIIZOK PEBOJIOLIMHUX IMOBCTaHb 1
3MiH y 30BHIIIHIN 1 BHYTPIIIHIH MOJITUI AepXKaBH MUTAHHSI PO LITICHICT Kpa-
HU 1 gepkaBHUI yCTpiil cTano 06’€KTOM YMCIICHHUX JHUCKYCIH B JIiTEpaTypHUX
KoJax. Y IeH mepiof MOYNHAETHCS PO3KBIT JITEpaTypHOI AISITBHOCTI MOJIOHOTO
moera, MIChMEHHUKA 1 mitepatypHoro kputnka b. Camocrkoro (1881-1952),
gre iM’g Oya0 He3acoyXeHO 3a0yTe 1 TUIBKH 3aBISIKH 3yCHIUIAM CY9acHUX HO-
CJIITHUKIB HOT0 CIaAIMHA BXOIUTh B HAYKOBHIA OOIT.

CycninpHo-moiTiyHi monisigun b. CagoBCEKOrO 3MIHIOBAIUCH BHACHIIOK
3MiH B JIep>)KaBHOMY yCTpoOi KpaiHH. Byaydnm mMoHapxicToM B JOpeBOIIOLIHHHUN
nepion, b. CasoBchKol MparHyB MONEPEUTH CYYaCHHKIB PO HEOE3IMEKY TaKUX
KapIMHAJIBHUX ITepeTBOPEHb. MEeTO0 HAIIOi CTATTi € BUBYEHHS CYCITIITHHO-ITON-
TUYHHX MOTIISAIB JIiTeparopa B JOpeBOMOLiHHNHA nepion. OcolnuBy yBary npu-
JIJIEHO pOoOJIeMi YOPHOCOTEHCTBA, IPUYETHICTH 10 SKOT BBXKAJIACS HENPUITHST-
HOIO B KOJI iHTEJIreHuil i, B pa3i BUKPUTT 1 MiATBEPIXKSHHS, MOIJIa HETaTUBHO
BIUIMHYTH Ha JITEpaTypHy IiSUIbHICTh aBTOpa, Ha3aBXKAW IO30aBUBIIM ITHCH-
MEHHHKA MOXJIMBOCTI JPYKYBAaTHCS B «IIOBXHHUX» KypHanax. [lormsimu muce-
MEHHHKa Oyir OJIHM3bKi 1/1esM 9opHOCOTeHCTBa. He3Baxkaroun Ha Te, 10 TIpsSIMHUX
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JIOKa3iB HOT0 3B’SI3KY 3 YOPHOCOTEHHHMH OpraHi3allisiMi HEMae, AOCIHiTHUKAM
BiZIOMO TIpO TicHY npyxO0y b. CamoBChKOro 3 OMHUM 3 HaBU3HAYHIMINX YOPHO-
coteHHUX JisiuiB — b. Hikonbebknm. Takoxk JOBENEHO CHIPHUSHHS MAChbMEHHHUKA
B mmyOmikariii crareit A. TurskoBa B «Pedi» 1 «3emmuHi». Henpumupenue cras-
JICHHS JI0 HOBITHIX JITEpaTypHHUX Tedill, 30Kkpema, 10 d)yTypmMy, 6yno TaKOX
p03u1HeHo Cy4acHHKaMH sIK CIIpo0a BlI[MC)KyBaTI/ICH BiJ iJiei 1 MOMIsI/IIB CUMBO-
jictiB. HanpukiHIi cBOET iTepaTypHOi Kap’€py BiH BU3HAB, L0 PEXKHUM OLIIBIIIO-
BU3MY OyB TakuM, KU 3aCIIyroByBaja HOro kpaiHa. 31e01IbIIoro Iie BiiMiueHO
y LIOICHHUKAX Ta JIMCTaX 10 JPY3iB.

Kurouosi ciioBa: CagoBChKOi, 9OpHOCOTEHCTBO, HiKOMBCHKHNA, CHMBOII3M,
TuHAKOB.

AHHOTaIHUS
A.IlL Enuceenxo. O6mecTBeHHo-noauTH4Yeckne B3nsabl b. Cagosckoro:
OT YepPHOCOTEHCTBA 10 00JIblLIEeBU3MA

B nepsbie necaruneruss XX BeKa BCIEICTBUE PEBOIIOLUOHHBIX BOCCTAHUN
1 U3MEHEHMH BO BHEIIHEW U BHYTPEHHEH MOJIUTUKE FOCYyAapcTBa BOIIPOC O Lie-
JIOCTHOCTHU CTPAHBI U TOCYIAPCTBEHHOM CTPOE CTa 00bEKTOM MHOTOYUCIICHHBIX
JIMCKYCCH B INTEPAaTypHBIX Kpyrax. B 9TOT mepuoa HauMHaeTCs paciBeT JInuTe-
paTypHOH AesITeIbHOCTH MOJOAOIO M03Ta, MUCATENS U JIUTEPATyPHOTO KPUTHKA
b. Canoscroro (1881-1952), ube uMst ObUTO HE3aCTY)KEHHO 3a0BITO W TOJIBKO
Omaromapsi YCHITHSIM COBPEMEHHBIX MCCIIEIOBATEINEH ero Haclene BXOAUT B Ha-
YYHBI 000pOT.

OO011eCTBeHHO-TTOMUTHYCCKUE B3DIA(6I b. CaqoBCKOro mpereprieBain u3mMe-
HEHUS BCJIEJCTBUE U3MEHEHUH B TOCYIapCTBEHHOM YCTPONCTBE CTpaHbl. bymyun
MOHApXHUCTOM B JOPEBOIIOLUOHHBIN nepuoa, b. CanoBckolt crpeMuiics mpeny-
MIPEIUTH COBPEMEHHHUKOB 00 OITACHOCTH CTOJb KapAHHAIBHEIX IPEOOpa30OBaHUI.
Lenpro HaIIeW CTAaTbU ABISACTCSA W3yUEHHE OOIECTBCHHO-TTOTUTUIECCKIX B3TIIS-
JIOB JINTEpaTopa B JOPEBOIOUUOHHBIN nepno. OcoOeHHOE BHUMAHUE YIEIEHO
pobsIeMe YePHOCOTEHCTBA, PUYACTHOCTH K KOTOPOM CUNTAIACH HETPHEMIIEMO
B KPYI'y UHTCJUTUTCHIIMY U, B CIy4ae pa300iaueHus W MOJATBEPIKICHHUS, MOIJIa
HETaTUBHO MOBJIHATH HA JUTEPATYPHYIO AESITEIbHOCTh aBTOPA, HABCET 1A JIUILIUB
nucaresis BO3MOXXHOCTH I€YaTarbcs B «yBaXkKaeMbIX» >KypHajax. Bosz3penus
mucarens ObITH ONH3KH HIIesIM 9epHOCOTeHCTBA. HecMOoTpst Ha TO, 9TO MPSIMBIX
JI0Ka3aTeNIbCTB €0 CBSA3HM C YEPHOCOTEHHBIMM OpraHM3alUs MU HET, HCCIIEN0Ba-
TEJISIM U3BECTHO O TecHOH npyx0e b. CasoBCckoro ¢ 0IHUM M3 BUAHEHIINX Yep-
HOCOTEHHBIX Aesteneit — b. Hukonbckum. Takske nokazaHo copeiicTBue mucare-
s B myOnukanuu crareil A. TunaskoBa B «Peun» u «3eMmiuaey. Hempumupumoe
OTHOIICHHE K HOBSHIITNM JIUTEPATYPHBIM TCUCHUSIM, B YaCTHOCTH, K QYTYPH3MY,
OBLTO TaK)KEe PACIICHEHO COBPEMEHHHUKAMH KaK TTOTIBITKA OTMEXEBATHCSI OT UACH
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Y BO33pPEHHM CUMBOJUCTOB. B KOHIIE CBOEH TUTEepaTypHOil Kaphephbl OH MIPHU3HA,
YTO PEKUM OONBIICBU3MA OBUT TaKMM, KOTOPBIA 3acily)KHUBalla €ro cTpaHa. B
OCHOBHOM 3TO OTMEUEHO B JIHEBHUKAX U IMUCHMAX K JIPY3bSIM.

KuroueBbie ciioBa: CaoBCKOI, 9epHOCOTEHCTBO, HUKOIBCKII, CHMBOJIH3M,
TunasAKOB.

Summary
A.P. Ieliseienko. Social and Political Views of B. Sadovskoy:
from the Black Hundreds to Bolshevism

In the first decades of the 20th century, as a result of revolutionary uprisings
and changes in the foreign and domestic policy of the state, the question of the
integrity of the country and the state system became the subject of numerous
discussions in literary circles. During this period the literary activity of the young
poet, writer and literary critic B. Sadovskoy (1881-1952) began to flourish. His
name was undeservedly forgotten and only thanks to the efforts of modern schol-
ars it is included in the scientific work again.

Social and political views of B. Sadovskoy changed radically during the time
when Russia underwent historical changes. Being a monarchist in the pre-revolu-
tionary period, B. Sadovskoy attempted to warn contemporaries concerning the
danger of cardinal transformations. The aim of our article is to study the social
and political views of the writer in the pre-revolutionary period. Particular at-
tention is paid to the problem of the Black Hundreds, involvement in which was
considered unacceptable among the intelligentsia and, if exposed and confirmed,
could negatively affect the author’s literary activity depriving the writer of the
opportunity to publish in “respected” journals.

The views of B. Sadovskoy were close to the ideas of the Black Hundreds.
Despite the fact that there is no direct evidence of his connection with the Black
Hundred organizations, researchers are aware of his close friendship with one
of the most prominent Black-Hundred representative — B. Nikolsky. The writ-
er’s assistance in publishing articles by A. Tinyakov in the journals “Rech” and
“Zemshchina” was also proved. An irreconcilable attitude to the latest literary
movements, in particular, to futurism was also considered by contemporaries as
an attempt to dissociate himself from the ideas and views of the Symbolists. At
the end of his literary career he acknowledged that bolshevism regime was the
one that his country deserved. Mostly he wrote about that in his diaries and in
letters to his friends.

Key words: Sadovsky, Black Hundreds, Nikolsky, Symbolism, Tinyakov.
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UDK 821.111-3
0. Kozii

THE IMAGE OF ATREE AS THE EMBODIMENT OF
PHILOSOPHICAL CONCEPTS IN J.R. R. TOLKIEN’S OEUVRE

English linguist J. R. R. Tolkien is world-famous as the creator of the
fantasy genre and the author of the epic novel «The Lord of the Rings»
which has overgrown the measures of a novel having become a cultural
phenomena. The researcher V. Zavadskaya emphasizes Tolkien’s role as
«the demiurge, the ruler of cosmogonic power, the creator of the uni-
verse» [7, p. 52]. Professor once confessed to his biographer and close
friend H. Carpenter that, creating «The Silmarillion», he believed that he
was not just inventing the plot. Those stories, he said, «arose in his con-
sciousness as something certain. <...> All the time, he felt that he wrote
something “existing” and not fictitious» [1, p. 147]. And as a result an
extremely real world was created. It cannot be called artistic, as its real-
ity extends beyond the limits of a particular work. The achievement of
Tolkien is creating his personal mythology; he was a man who, according
to his contemporary, K. Lewis, «visited the inner world of the language»
[1, p. 208], for several decades of life he was creating an epochal thing
of mythology. It was «The Silmarillion», and not the «Lord of the Rings»
which the writer himself considered the work of own life. The Middle
Earth is perceived by the reader as a real world as it is created by divine
entities, experiencing the times of its birth and destruction. The look at
Arda by the eyes of the demiurge is new, but not unusual. H. Carpen-
ter admitted: «Tolkien made up his mythology in this way, because he
wanted it to be unusual and, at the same time, not false. He wanted myths
and legends to reflect his own moral ideas about the universe» [1, p. 145].
The latter resonates with the modern definitions of the genre of fantasy as
a special model of the world, which laws «in terms of determinism seem
absolute lawlessness, an adherent artistic model of the world» [3, p. 109].
At the same time, the fantasy world is a certain artefact characterized
by the eternal existence of the Universe, living according to the writer’s
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creation laws that are real for this world, and therefore is perceived as a
parallel one» [2, p. 191]. A. Gusarova considers the creation of a demi-
urge as «linguistic, mythological, geographic and other detailed pictures
of the imaginary world. <...> Due to it the first, the alogical world be-
comes deterministic and logical» [2, p. 192].

Being fond of Welsh and Finnish, Scandinavian and Celtic mythology,
Tolkien used the elements of the latter to build a model of his own artistic
world. But, according to H. Carpenter, «being a Christian, he could not
implement his ideas into the Universe without a god <...>. God is present
in the work of Tolkien, though remains invisible» [1, p.145]. The artistic
world of many works is built around a tree, which is not only a biblical
image, but also a part of the social subconscious, archetype. The tree is
one of the universal symbols of the spiritual culture of mankind is the
central world axis that unites Heaven and Earth, man and his way to spir-
itual heights, the cycles of life, the universe and its processes of eternal
and constant renewal, wisdom and mysterious laws of being.

Tolkien chooses the first source of light for his world as a man-made
one: Aul€ (one of the valar, the patron of the blacksmith’s craft) takes
two bright lights at the request of Yavanna (the protector of all living
creatures). Therefore, the demiurge turns a tree into a symbol of the so-
lar energy. In the world of Tolkien, it is not only an embodiment of the
living energy of nature, but also shrouded by humanistic pathos, as the
golden and silver trees — Telplion and Laurelin — grew by the blessing
of Yavanna, who «blessed the seeds and for a long time had been sitting
on the green grass singing the Song of Behest in which all the thoughts
of everything that grew upon the earth were invested» [5, p. 1101]. And
Nienna (the female deity, imbued with eternal grief and pity for all liv-
ing., in fact, was a personalization of humanistic ideals) at this time, ap-
parently, knowing about the sad lot of the trees, at that time being «silent
and washed the mound with her tears» [5, p. 1101]. The demiurge-writer
describes the appearance of the Two Valinor Trees as «the most beautiful
creatures of Yavannay, anticipatingly pointing out that «all the legends of
the Ancient Epoch will be associated with them» [5, p. 1101].
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Multidimensionality of the collective image of the Great Trees of
Valinor has a spontaneously evolutionary character. The Scripture, de-
scribing the process of creating the world, emphasizes the spatial strati-
fication of the sky and earth, water and land. Tolkien, in the universe of
which, as already noted, God is present, is trying to synthesize the energy
of light and water: «The light dew of Telperion and the rain of Laure-
lin Varda collected in large bowls <...>, which became the valar for the
whole earth sources of water and light» [5, p. 1101]. The invisible pres-
ence of the creator and the mentioned synthesis of verses determines the
pantheistic laws of the existence of the Middle Earth world.

The Melkor, the rebel, was filled with hatred towards trees and with
the help of the Ungoliant, the repository of chaos and darkness, who ex-
isted within the shape of a giant spider, destroyed the Trees, poisoned dew
in the bowls and stole Sylmarils. In the idyll of Valinor the tree becomes a
world-centered essence. The killing of the Two Trees is comparable to the
Big Bang, the original combination of Thanatos and Eros, as this event
becomes the source for the world creation via internal destruction.

The writer determines various aspects of the image of the Great Tree,
since «on the top of the hill <...> Varda created for them (the first elves) a
tree similar to Telperion <...>. It was called Galathion. Then it was plant-
ed in the garden <...>, and was the first to begin with many such trees»
[5, p- 1117].

From Celeborne-tree, the writer traces the genealogy of the White
Tree of Gondor via the Numenor Nimlot, the organizing center of the
given island. Sauron, having reached the island and received some pow-
er, poisoning the thoughts of the rulers, prohibits approaching the Tree.
That’s why Isildur secretly crawls up to it at night and steals the fruit, and
then escapes from Numenor. The king follows the order of Sauron and
destroys the tree, burning it, the smoke of which is winding for seven, as
if giving a signal to Valinor.

The destruction of the tree begins the death of the island. The White
Tree of Gondor is a symbol of royal power, the embodiment of its fate.
Isildur (the one who cut Sauron’s finger with the One Ring) planted
the seed in the land of Minas Ithil, in order to fix the affinity with the
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Numenorians with the help of the tree, and via them with the elves and the
valar themselves. Having captured this fort, Sauron first burns a tree, con-
firming by the act of destruction the power of this symbol in accumulating
moral and state power. The hope of revival is embodied by the writer in a
germ, which gives life to the White Gondor Tree instead. The latter is the
reflection, the embodiment of the destiny of the state, since it perishes,
in order to be reborn in the seedlings found by the new king: «Aragorn
turned and noticed a green spot over a stony slope. He quickly jumped up
and saw a young tree <...>. The long, tiny leaves on it were dismounted,
dark and silver skylights on the top, the tree was crowned with a bundle of
flowers with white <...> petals» [5, p. 1029]. Gandalf speaks of the fateful
function of a fragile plant: «Such a seed ripens rarely, but the power of
life can drown in it for centuries, no one can predict the time of awaken-
ing. <..> When the seed ripens, the tree must be planted so that the race
is not interrupted» [5, p. 1029].

The writer determines the function of the tree as a source of light, giving
the ability to revive. After the destruction of the Tree, «Nienna’s tears could
not heal wounds, but Yavanna for a long time sang in the dark». At that
moment, when hope was almost abandoned, Telperion gave a huge silver
flower, and Laurelin produced the only golden fruit» [5, p.1147], which
then became the sun and the moon. Thus, Tolkien defines the ways of a
multi-dimensional development, of evolution, of such a Big Bang in his
world, and at the same time allows it some authenticity, truthfulness, cor-
relation with the real, since the professor noted that his Middle Earth is our
Earth in ancient times, when the continents were different in shape» [1].

The interpretation of the «living tree» as both friendly and angry with
the human race can be found in the first part of «The Lord of the Rings».
Having left Hobbiton the four friends could die because of the insidious
Old Willow Man as «the trees here (in the Enchanted Forest) are more
alive than at home» [5, p. 287].

In Tolkien’s mythology tree pastors awake awhile with other immor-
tal elves, because their destiny was inextricably linked with the fate of
Arda-Earth, and they were entrusted with the mission of protecting natu-
ral riches and experiencing all pain. This affinity is noted by Fangorn,
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meeting with the hobbits: «The ents are somehow like elves: we do not
take so much care of ourselves as people, and penetrate deeper into the
essence of things. On the other hand, we are similar to people: we change
faster than elves, adapt rather than change. Apparently, ents surpass both»
[5, p. 604].

Ents embody the living soul and the wisdom of nature, are the guard-
ians of goodness. The depth of Fangorn’s image of, his semantic load is
traced through a portrait. Hobbits at the meeting were mostly struck by
his eyes: «Dark brown, near-located, in the bottomless depth of which
there sparkled greenish lights» [5, p. 599]. The writer via Hobbit Pippin
compares those eyes with the deepest wells in the world, in which there
was «the memory of ages and endless wisdom» [5, p. 599]. Ents embody
the archetypal synthesis of the world tree and the wise elder one, standing
at the head of the genus, at its origins.

The writer himself noted that hobbits, as a collective image, have their
own traits: «I’m a hobbit in fact», Professor once admitted, « a hobbit in
everything except height. I love trees, gardens, smoke the pipe, prefer
easy food» [1, p. 273]. Tolkien embodies his love for languages and trust
in the power of a word within Fangorn: «My name is real and long, — he
says to his guests. — It grew with me, and I live long, and so it is a whole
story. <...> And our language is history» [5, p. 601].

Tolkien is also the author of a number of philosophical tales. These
are «Roverandom» — a story of a dog written for Tolkien’s son, who was
upset by a lost toy; «Smith of Wootton Major» in which the writer touches
upon the problem of talent and spiritual potential; the story which is real
Professor‘s confession — «Leaf by Niggle». The image of the tree is found
in the last two works.

The mysterious star of the cake, having fallen into the mouth of the
guy («Smith of Wootton Major»), strangely appears on his forhead, to ac-
company him until the time when he has to find successor of his, because
«such things are received only for a certain time» [6, p. 139].

The image of the so-called Royal Tree, which Smith comes across
in the Magic Land, is similar to the above-described descriptions of
the World Tree from the legends of many cultures: «It seemed as if the
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branches were reaching the heavens, a dazzling light like as a light of
the midday sun was coming from it; the leaves were rustling on the tree,
flowers were blossoming, and fruit were ripening at the same time» [6, p.
129]. Tolkien does not ignore the exclusiveness of his hero, who has in-
nate observation, and therefore «every leaf, every flower, and every fruit»
the Smith accepts «not like others» [6, p. 129].

Once in the morning, Tolkien woke up with a ready-made fairy tale
and immediately wrote it. That was the «Leaf by Niggle», in which the
writer «expressed his worst fears concerned with his mythological Tree.
He felt that he, like his hero, would be torn from work long before it had
to be completed» [1, p. 308].

The depth of the perception of the artist («The Leaf by Niggle») the
writer transforms into world creation. Niggle works much on details, but
dreams of drawing the whole tree. The artist is inspired by a picture of a
living tree, the embodiment of the mythological universe. Niggle himself
becomes a creator, a demiurge: «At first he saw a leaf taken up by the
wind. Then the leaf turned into a tree, it grew, spread forth many branches
and penetrated with incredible roots to the earth’s interior. A strange bird
flew to it and sat down on the branch <..>. Then around the Tree and
behind it, in the gaps between the leaves and the branches, the outskirts
outlined» [6, p. 228].

The relationship between the creator and creation is a reflection of the
ancient beliefs of a man and a tree as unity, that the tree could become
a friend, a «twin brother» of a man, the incarnation of his soul. The tree
becomes the creating centre of the main character’s own universe, the
logical conclusion of the artist’s life search. Therefore, when Niggle sees
«the tree, his tree, finally finished», he calls it a gift, «referring to art in
general and the result in particular» [6, p. 241]. Not only mastery, but the
power of the artist’s imagination is in the focus of the writer’s attention.
When Niggle finds himself in front of his Tree, he sees all the leaves in
their places, even, «not as he portrayed them, but how he saw them in his
mind» [6, p. 241].

The writer gradually opens the world of paintings to the readers. First-
ly, he determines the place of the Tree in the Woods: «Later, Niggle turns
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to the Forest. Not because the Tree bored him, on the contrary, it seemed
to be stamped in his memory» [6, p. 244]. When the mountains, which
were not the part of the picture, appear, although they «connected it with
something else» [6, p. 245], the artist himself becomes the personification
of the creative process. This process does not end with the transition to
another world, and the hero is a link that combines two worlds — real and
created by himself. The other world is out of time. Therefore, among the
trees formed by the imagination, or only by Niggle’s subconsciousness,
«something was seen far away — it was the next stage, the next picture»
[6, p. 245].

The image of the tree has a double semantic sense: firstly, it is the result
of the painstaking work of the master, and secondly — the embodiment of the
belief in the resettlement of the soul.

So, symbolizing the synthesis of heaven, earth and water, the dynamics
of life, combining the worlds, the tree in the creation of Tolkien is a complex
archetypal derivative that accumulates feminine as a source of life, male as a
defender of the genus. The Trees of Valinor, lone tree-pastors, the creations
of Niggle are characterized by the synthesis of cosmogonic and solar aspects.
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AHoTauis

O.Bb. Ko3iii. O6pa3 nepeBa sik BrijieHHs1 (pij1ocoPcbKUX KOHUENTIB Y TBOP-

vocTi I3k, Tonkiena

JlepeBo € OHMM 3 YHIBepCaJbHUX CHMBOJIB JyXOBHOI KYJIBTYPH JIIO/ICTBA.
VY crBopenomy Jx. TonkieHOM CBiTi, 1epeBO € 00pa30M MiCTKHM i1 HEOJHO3HAY-
HUM; IIe He TIeli3a)KHa 1eTallb, a TOBHOIIIHHNH 00pa3-CHMBOI, IO TSDKIE 10 0Opa-
3y-TIEPCOHAXY; BOHO — TMHAMIYHIHA 06araroaclieKTHUH CHHTE3 KOCMOTOHIYHOTO
Ta COJISIPHOTO aCIEKTIB.

Bynyun 3amobneHnM y BaliiicbKy Ta (DiIHCBKY MOBH, Y CKaHAWHAaBCHKY Ta
KeJIBTChKY Miosorito, k. TonkieH BUKOPHCTOBYE X eleMEHTH yisi 100yo-
BU MOJIEJ BJIACHOTO XyIOXXHBOIO CBiTY. Byly4n XpUCTUSIHUHOM, BiH HE MIr I10-
MICTHTH CBOi ysBIeHHA y BcecBit, ne Hemae Oora. bor mpucyTHiit y TBOpiHHI
Jx. Tonkiena, xod i mumraeTbes He3puMuM. Ilpu mboMy aepeBo Tak Y iHAKIIIE €
BTUICHHSIM O0)KECTBEHHOTO.

CrapoznaBHi BipyBaHHS B Te, IIO JEPEBO BiJirpaBalio poiib «MOCTY», IOCe-
penHuKa Mix OoramH i TFOIBMH, JIFOAUHOK Ta ii npeakamu Jx. TonkieH Brioe
4epe3 IpuidoM 3ycTpidi Xyaoxkauka Hirra i3 Taemanaumu [onocamu, cyausamu
3 moToiOiwus. ['eHiif oTpuMye maHC MPOJOBKYBATH TIPAIIOBATH, a00, CaM CTaB-
M TBOPIIEM, MIEPEMIIIY€EThCS 13 BUMIpY (Hi3MYHOTO iCHYBaHHS y BIIaCHHM CBIT.
O06pa3 [lepeBa npu 1[bOMY Ma€ IMOJABIHHE CMUCIIOBE HABAHTAKEHHS: MO-TIEpLIe,
1Ie pe3ysIbTaT KPOHiTKoi poOOTH MaicTpa, a Mo-apyre — BTUICHHS BIpH NPO Tiepe-
CeJICHHS JTyIIi.

OTOX, CHMBOIII3YIOUH CHHTE3 HeOa, 3eMIi i BOAM, AUHAMIKY KHTTS, TOE-
HYIOYH CBIiTH, AepeBo y TBopiHHI [Ix. TonmkieHa € CKIIaIHUM apXCTUIIOBHM II0-
XiTHUM, 10 aKyMYITIO€ JKiHOYE K DKEPETIO JKUTTS, YOJIOBIUe — 3aXUCHUKA POJY.
JepeBa BaniHopy, caMOTHI JiepeBomnacTupi, TBOpiHHA XynokHuKa Hirria xapak-
TEPU3YIOTHCSI CHHTE30M KOCMOTOHIYHOTO Ta COJISIPHOTO ACTIEKTIB.

KoaiodoBi cyioBa: 1epeBo, KOCMOTOHIYHUI 1 CONApHUIT acieKTH, nepcoHidi-
Karis, nerepminism, Jx. TonkieH.

AHHOTALMA
O.B. Ko3uii. O0pa3 nepeBa kak BoIUIoIeHHe (pri10coPCKUX KOHLIENTOB B
TBOpuecTBe /K. TosiknHa.

JlepeBo sBISETCS OJHUM U3 YHUBEPCAIBHBIX CUMBOJIOB JYXOBHOM Ky/lbTy-
pHl uenoBeuecTBa. B co3nannom . TonmknHOM Mupe, AepeBo sBiIsETCS 0Opa-
30M €MKHM M HEOJHO3HAYHBIM; 3TO HE TOJIBKO I€ii3a)XKHas AETanb, a BIIOJIHE
MOJTHOLICHHBIH 00pa3-CHUMBOJI, TSATOTEIOMUHI K HAIIOJIHEHHOCTH 00pa3a-nepco-
HaXxa, 9TO I[HHaMPI'—IHBIﬁ MHOT'0ACIIEKTHBIM CHHTE3 KOCMOTOHHUUYECKOIO M CO-
JIIPHOTO acIeKTOB.
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JIx. TOJKMH MCIONB3YeT JIEMEHTHl CKaHANHABCKOM M KeJIBTCKOM MHUQOIOo-
TMU JJIs1 TIOCTPOEHHS MOJEIH COOCTBEHHOTO XY/OKECTBEHHOTro Mupa. Bymyun
XPUCTHAHUHOM, OH HE MOT TIOMECTHTh CBOH TIpeJICTaBlIeHNs BO Beenennyto, rie
Het 6ora. [Toatomy bor npucyrcteyer B TBOpennu . TonkuHa, XOTS ¥ OCTaET-
cs1 He3puMbIM. 1IpH 3TOM cam MUp KOHLIEHTPUPYETCsI BOKPYT AepeBa. OCHOBHBIE
HUCTOPUYECCKHUE OITOXU B OTOM MUPEC TaK WJIM MHAYC CBA3AaHBI C ICPEBOM.

JlpeBHHE BepoBaHUs B TO, YTO JIEPEBO MIPA0 POJIb «MOCTa», MOCPEAHUKA
MEXay 0oramMH M JIFOIBMH, YeJIOBEKOM M ero npenkamu /x. TonknH Boruronia-
eT IpH TOMOIIM IpréMa BCTpeur XyaokHuka Hurrmia ¢ TanncrBeHHbMu [oro-
CaMH, CyIbsIMH M3 MOTYCTOPOHHETO MHpa. [ €HMil MoTydaeT maHe MPpOof0IKaTh
paborars. CTaB TBOPIIOM, OH MEPEXOANUT U3 MHPa (PU3HIECKOTO CYIIECTBOBAHIS
B coOctBeHHbId Mup. O0pa3 JlepeBa mpu 3TOM HMMEET IBOWHYIO CMBICIOBYIO
HarpysKy: BO-IIEpPBBIX, 3TO Pe3yJIbTaT KPOIIOTIMBOI paboThl MacTepa, a BO-BTO-
PBIX — BOIUIOILIEHHE BEPHI B IEpeCEICHUE AyIIU.

Takum 00pa3oM, CHMBOJIM3HMPYsSI CHHTE3 HeOa, 3eMJIM M BOJIBI, TUHAMHUKY
JKU3HU, COSIUHSSI MUpPBL, AepeBO B TBOpuecTBe [[k. TonKMHA ABASETCS CIOMKHON
apXeTUIIMYECKOI IPON3BOAHOM, AKKYMYJIUPYIOIIEH )KEHCKOE Hayallo, KaK HCTO4-
HUK XU3HH, U MY>XCKO€ — KaK 3aIllUTHHKa pona. /Ipea Bammnopa, oguHoKue
JIPEBOMACTBIPH, TBOPEHUE Xy0XKHUKAa HUrrmia xapakrepusyoTcst CHHTE30M KOcC-
MOTOHUYECKOTO U COISIPHOTO acIEKTOB.

KnroueBble cji0Ba: 1epeBO, KOCMOTOHUYECKHUH U COSIPHBIM acIleKThl, Tep-
conn(ukanys, gerepMuamM, Jx. TomkuH.

Summary
O. Kozii. The Image of a Tree as the Embodiment of Philosophical Con-
cepts in J. R. R. Tolkien’s Oeuvre

English linguist Tolkien is world-famous as the creator of the fantasy genre and
the author of the epic novel «The Lord of the Rings» which has overgrown the
measures of a novel having become a cultural phenomena. The tree is one of
the universal symbols of the spiritual culture. It unites the Earth with the heav-
en, defines the human’s way to oneself, to spiritual summits. In the works of
J. R. R. Tolkien the tree isn’t just a detail but also a character, the symbol of the
eternal life circulation. Symbolizing the synthesis of heaven, earth and water,
the dynamics of life, combining the worlds, the tree in the creation of Tolkien is
a complex archetypal derivative that accumulates feminine as a source of life,
male as a defender of the genus.

Being fond of Welsh and Finnish, Scandinavian and Celtic mythology, Tolk-
ien used the elements of the latter to build a model of his own artistic world. But
being a Christian, he could not implement his ideas into the Universe without a
god. God is present in the work of Tolkien, though remains invisible. The artistic
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world of many works is built around a tree, which is not only a biblical image,
but also a part of the social subconscious, archetype.

The close relationship between the creator and creation is a reflection of the
ancient beliefs about man and the tree as indivisible unity, that the tree could
become a friend, a «twin brother» of a man, the incarnation of his soul.

The tree becomes the creating centre of the main character’s own universe,
the logical conclusion of the artist’s life search. Not only mastery, but the power
of the author’s imagination is in the focus of the writer’s attention.

Key words: tree, personification, cosmological and solar aspects, determin-
ism, J.R.R. Tolkien.
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YK 82.0:083.5
0.B. Ko3zopor, JI.B. KonctanTunona

«MPUKNIOYEHNA NTUHOKKWNO» KAPJIO KOJ1J10AU U
NTANbAHCKAA KOMEOWUA OEJNIb APTE.
B MOMOLLUDb YYUTENIO HAYAJIbHbIX KJIACCOB

Kuura Kapno Komnonu o npukimtodenusix [IMHOKKHO MPOYHO BOILIA B
KPYT JIUTEpaTypHOTO YTeHHUS IS IeTei U Ha MPOTSHKEHUH MHOTHUX JIET SIB-
JISIETCSl IOUCTUHE 30JI0THIM (DOHAOM JIETCKOM TUTepartypbl. B To jke Bpems,
clielyeT OTMETHTB, YTO BOTIPOC BIUSTHUS UTATBIHCKON KOMEANH AeTb apTe
Ha npousBeneHre Komnonu ocraeTcst B COBpeMEHHOM HaydHOU JIUTEpaTy-
pe HEOCTATOYHO OCBEUICHHBIM. VccenoBaHns YYeHBIX COCPEI0TOUEHbI
Ha usydyenun ouorpaduu Komromu (3.M. Iloramnosa), Oubneiickux amio-
3uax (M.H. Coxonos, A. IlonoBa-boHgapeHko), TUTEpaTypHBIX 3aUMCTBO-
BaumsIx (3.M. [Toranosa, .H. Ap3amacriera, C.A. Hukonacgea).

AKTyaJlbHBIM MPEICTABISIETCS MPOAHAM3UPOBATh OCHOBHBIE MOTHBEI,
CBSI3aHHBIE C KYJIBTYPOBETYECKUMH U JUTEPATypHBIMA OCOOCHHOCTSIMU
MIPOU3BENIEHHH O JEPEBIHHOM YEJIOBEUKE.

Lens naHHOW CTaThbW — MPOCJIEANTH BIMSHUE UTAJBSHCKON KOMETNH
JeTb apTe Ha CIOKET M XyIOXKEeCTBEHHBIE 0COOEHHOCTH cKazku «I[TMHOK-
kuo» Kapno Kommoau.

Kuura uranesackoro xypranucta u nucareist Kapino Komnoan «Ilpu-
kimroyenust [Tunoxkuo. Uctopust nepeBsHHOM Kykibl («Le avventure di
Pinocchio: storia di un burattino») nepBoHauanpao (1881) mybnukoBa-
Jlachk Ha CTPaHHUIIAX PHMCKOTO JETCKOro KypHana «[asera mis gerein»
(«Giornale dei Bambini»). ABrop nmoBectu Kapno Komnoau (nacrosmiee
umst — Kapro JlopeHuHN), onupasich Ha TPaJului HAPOTHOTO UTANbSH-
CKOTO «TeaTpa JieNb apTe», ONMcall MPHUKIIOYEHUS! BHE3AITHO OXXHBLICH
JEPEBSIHHON KYKJIBI-MapHUOHETKH — HEMOCTYIIHOTO MajbuuIIKy [TMHOK-
kuo. Cryctsa nBa roxa, B 1883 roxy, «[lpukmroueHus [TMHOKKHO» ObLIH
BBINTYIIICHBI OTAENbHOM KHUTOM. CKaszka Kosoan nmena orpoMHBIH ycrex
U BBIZIEp>Kajia OTPOMHOE KOJIMUYECTBO Nepensaanuii B Mtanuu, a uepes He-
KoTopoe Bpems uctopust o JepeBsHaom YenoBeuke Obula epeBecHa Ha

© O.B. Kosopoe, JI.B. Koncmanmunosa, 2019
https://doi.org/10.34142/2312-1076.2019.3.93.08
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MHOTHE eBponelckre s3blki. B croxkere nerckoil ckaszku Komnonu rmas-
HBIMHU JIEUCTBYIOIIMMHU MEPCOHAXKaMHU BBICTYTIAIH KyKJIbI-MapHOHETKH U3
Tearpa Macok, win commedia dell’arte, momyYuBIIEro MMUPOKOE PaCIIPo-
cTpanenue B Mtanuu B anioxy Peneccanca. [lpocneanm Bnusiaue komeauu
JIeNb apTe Ha CroKeT M komno3uuto kHuru Kommoau «IIpuximtouenus [u-
HOKKHO». «KoMenus nenb apre — kKoMeus MacokK, BUJ UTAIbSHCKOTO Tea-
Tpa, CIIEKTaKJI{ KOTOPOT0 CO3JaBaIUCh METOJIOM UMIIPOBHU3ALINH, HA OCHO-
BE CLIEHApHsI, CONEPHKAILETO KPATKYIO CIOXKETHYIO CXEMY INPEACTaBICHUS.
[epconaxkamn KOMeUU AEIb apTe ObUTH TUTIOBBIE «MACKH», IEPEXOIUB-
LIMe U3 OJHOIO CIEKTaKis B Apyroil. Bo3HukHyB B cepenune XVI Beka,
KOMeNUs JIeNb apTe yHAcIe0Bala peaaucTUUIeCKue TPpaaullui HapOJHOTO
¢apca, macku u OydoHany kapHaBaNBHBIX neicTBU» [2, ¢. 321]. Brioi-
He JIOTUYHO, YTO HTaNbIHEL] 10 POoHCcXoXkAeHuI0, Kooau B cBoeil aure-
parypHo#i cka3ke o [IMHOKKHMO onMpalics Ha TPaAULIUHI U IPUEMBI KYKOJIb-
HOTO MapHOHETOYHOIO Tearpa UTAJIbSHCKOM KOMEIWH NIENb apTe, O YeM
BriepBele ynomsHyna 3.M. Iloramosa [7, c. 74]. A. IlonoBa-bonaapenko
B CTaThe «3JTa B3pocias JeTcKas JINTeparypa: KyJbTypHBIE KOIBI CKa3KH
K. Komnomu «IIpukiiodenus [Tunokkuo» [8, ¢. 337] yka3bIBaeT Ha CBS3b
kHUrH «IIpuximouenns [TMHOKKNO» ¢ TPaAULIUSAMU UTATTBTHCKON KOMETUH
«JIeNIb apTe» U pacCMaTpPHUBAET KyJIBTYPHBIIN KO/ CKa3KH B CBETE «UTAJIbSH-
CKOT'O MaCOYHOT'0 KOJia IITyTOBCKUX TpeacTaBieHuit» [8, c. 340]. Jonansyg
X3cC B cTaThe, MOCBAIIEHHON HCTOPUU UTANIBSIHCKOM JIUTEPaTYPHOI CKa3ke
[11], yxa3biBaeT Ha cBs3b «IIpuximtouenuii [IMHOKKHO» ¢ TpaAULIUAMU UTa-
nestHCKOTO (hormbkiiopa [11, c. 505]. [Ipocneaum moapoOHEe CBSI3b CKa3KH
Konnoau ¢ TpaauisiMu HapoJHOTO UTAJIBSIHCKOTO TeaTpa «JIejb apTe».

Tearp mapuoneTok, Bo3HukIMA B XV—XVI Beke, ObL1 THOOMMBIM
pasBiedeHueM HTalbsHIEB. COBO «burattino» B WUTaJbSIHCKOM SI3BIKE
03HauaeT KyKOJbHYIO (QHTYpy, CACTaHHYIO W3 JiepeBa W MPUBOAUMYIO B
JIBIDKEHME MTPU MTOMOIIM HUTEH akTepoM-KykinoBogoM. Anekcell ToncTol,
HancaBIMi B 1936 roxy o motuBam «IIMHOKKHO» MTOBECTh-CKa3Ky «30-
JIOTOM KJTFOUHMK, WU NpUKITtodeHus Byparuno» [10], He TOIBKO B3sJT Kasib-
Ky C UTaJIbSHCKOTO SI3bIKa B KauecTBe (DaMHJIMY IIaBHOTO TepOs I CBOCH
KHUTH, HO ¥ MacTepCKH OOBITpaj 3Ha4eHHE STOTO MTAIBSHCKOTO CIIOBA B
CIOXKETE CBOCY KHMIU.
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Hapsany c¢ nepeBsanubiM [InHOKKHO B kHure Kommogu ymoMuHaercs
LIEJBIN KYKOJBHBIN TeaTp TaKuX ke AEPEBIHHBIX MAPHUOHETOK, KaK U IJIaB-
HBIH Tepoil mpousBeaeHus. TakuM 00pa3oM, MEPCOHaKK KOMEAWUH JAEib
apTe ABJIOTCA OAHOM M3 IIEHTPAJbHBIX COCTABISIONIUX MPOU3BENCHUS
WUTAIBAHCKOTO nucareis. B mmpoko u3BectHor kHure Muxauna baxtu-
Ha, TTOCBSIIEHHON XapaKTepUCTHKE HApOAHOM cMexoBo# KynbsTypsl Cpen-
HEBEKOBbs U 3noxu Bospoxaenus [1, c. 18], mepeyucnsroTcs 0CHOBHEBIE
NpPU3HAKH KapHaBaJILHON KynbeTypbl. [IpuMeTamMu OajaraHHOTO Tearpa,
MPUHAAJIEKAIIETO K CMEXOBOW KYJBTYpe, ABJSIOTCA CLIEHBI Apak, Tele-
CHOe OOHakeHHe, 003bIBaHUE [VIABHOTO Teposi ((kaHp OanaraHHOM XyJbl B
KOMEJIMH JIeNb apTe), OpocaHue APYT B APYTa pa3ndHbIX MPEAMETOB, 00-
JIMBaHUE ITIaBHOTO MIEPCOHaXKa BOIOM MJIM HEYNCTOTaMH, IIPOKOPIIUBOCTS,
OCMEsTHHE W YHW)KEHHE TIIaBHOTO Ieposi, TPOTECKHOCTh 00pa30B, alorHy-
HBIE TIOCTYIKH MEPCOHaXEH, a Takxke Apyrue IprueMbl HApOAHOTO (apca.
MHorue u3 npuMeT HapoAHO-CMEXOBOM KyIBTYpHl BeTpedarorcs B «Ilu-
HOKKHO». Tak, B Hauaje BTOpOH TNIaBbl, AepyTcs mactep BumHsa u cto-
nsip xenerto: «OHH TOPSIYUIUCE Bee OOJIBIIE, 3aTEM OT CJIOB TIEPELLTH K
JIeTy, CXBaTHIINCh, CTaJIU KyCaTbCsl U LapamnaTrhCsl.

Korna 60i1 okoHumics, kEnThIii mapuk IxenmeTTo ObUT B pyKax MacTe-
pa AHTOHHO, a CelIoi MapuK CToJsipa — B 3y0ax y J[xenmnerro.

— Otpaaii MHe Mol mapuk! — 3akpu4ai MacTep AHTOHHO.

— A TbI OTHAlt MHE MOH, U MBI 3aKJIFOUYUM MHDP» [6, C. 4].

[ocne Toro kak cTapuyKd OOMEHSUTHCH MApUKaMU, OHHU TIOXKaJI APYT
JPYTY PYKHU U TOKJISUTUCH OBITH TOOPBIMU JPY3bsIMH Ha BCIO YKH3HBY [0, C.
7]. Ho He mpoXomuT u AByX MUHYT, KaK CEHbOPHI, 3a0BIB CBOE OOEIIaHMe,
CHOBA MOJPAJINCh. 3aTeM BHOBB CIEAyeT ClieHa NpUMHUpeHHs. B Kykomb-
HOM Tearpe Manpxkadoko MaprHoOHETKH ApiiekuH U [lyipunHena exece-
KyHIJHO CCOPSITCS M OpaHATCA, TPO3ACh OTIYCTUTH «IPYT APYTY HMapouKy
OIJIeyX WJIM TMOPLHUI0 TyMakoB» [6, c. 27]. B xoMeauu nenp apre yaie
BCETO JiepeTcsi ApJIeKnuH, MACTEPCKHU UCTIONB3YA B IpaKax CBOIO TyOHHKY —
6aroyuno. Komnoau Takke Ha MPOTSHKEHUH CIOKETa MHOTOKPATHO OIHCHI-
BaeT Apaku: [IMHOKKHO JiepeTcs ¢ rpabuTensIMu; MAaTBIUIIKH-0e31eIbHU-
Kd, cOeXaB W3 ILIKOJBI, 3aTEBAIOT JIpaKy APYT ¢ Ipyrom. Paccep:KeHHBIH
IIMHOKKMO MIBBIpSET MOJIOTOK, KOTOPBIM MomnaaaeT B rogoBy CBEpuKky U
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4yTh He yOUBaeT nmocyieanero. B omHom u3 anm3on0B kauru Kommoau omnu-
CBhIBACT OONBINYIO JpaKy Mexay [IMHOKKHO M ero ToBapHIaMH, B KOTO-
pOii ceMb IpauyyHOB 3aBiajieiu paniieM [ [HHOKKHO U cTalli MeTaTh B HETO
IIKOJIbHBIE YYCOHUKH: «XO0Ts [IMHOKKMO OBLT B OJIMHOYECTBE, OH 3allld-
masncs, kak jeB. OH Tak XOpoIIo padoTall CBOMMH HOTaMH, CIICIIAHHBIMHU
Y3 Jy4lIero TBEPJOro JAepeBa, YTO €ro BparaM MpUIILIOCH JAEPKAThCS OT
HEro Ha MOYTUTEILHOM PACCTOSHUHU. A TomaB B 1enb, HOTU [IMHOKKHO
OCTaBJISUTM 3aMETHBIC CIebl — OONbBIINE CUHSIKU» [6, c. 94]. B omun u3
OCTPBIX MOMCHTOB ITOTACOBKH, JIpadyHbI OpocatoT B [IMHOKKHO TSXKETYIO
apu(METHKY, HO BMECTO HEro, IMOIaJal0T B CBOCTO TOBAPHINA, KOTOPHIH
«1mo0eieN, Kak CBeKECBBICTUPAHHOE TOJIOTEHIIC ... M CBAJMJICS HA ITECOK»
[6, c. 97]. UcnyraBimmch, ApadyHbl MTHOBEHHO yOeraroT. B miecToii rase,
pa30yKSHHBII 3101 CTapyK, y KOToporo [ITMHOKKHO MPOCHT KyCOK XJieOa,
00pyIIMBaeT Ha HETO MOTOK BOJKI, M JlepeBsHHBIN YeIOBEeYeK CTAaHOBUTCSI
MOKDBIi, «CIIOBHO €0 TOJBKO YTO BHITAIIMIN U3 BOJAOCTOUHON TPYOBD» [6,
c. 18]. OmHoit U3 XxapakTepHBIX YepT OanaraHHOTO Tearpa, Kak OTMeYaeT
M. BaxtuH [1, c. 48], siBNsieTcs IPOKOPIUBOCTD TIIABHOTO repost. B 60ib-
MUHCTBE maB kHurk Komtomu, mo Hadmonenuto A. [lonosa-bonmapenko
[8, c. 338], onuchiBaeTCs MO0 YYBCTBO BOIYBETO TOJIOAA, MO0 MPOIece
MIPUTOTOBIICHUSI €]TbI, JTMOO «IIOXKUPAHUE MUIIN» (B JOCIOBHOM IMEPEBOJIC
¢ uTanbsHCKOro — «divorare il ciboy).

Kax ormeuanoch BrIlIe, B 5KaHPE KOMEIUU JETh apTe OY€Hb YacTO HC-
MOJIB3YETCSI PUEM HE3aCITyKSHHOTO YHUKEHUS HITH OOMTHOTO OCMESTHUYSI
repos. B aTolt cBsi3u cienyeT ynoMsHYTh OJUH U3 SMU30/10B KHUTH, KOTa
cynbsd, «orpomuas [opmina moureHHOro Bo3pacta» [0, c. 84] B 301010
ompage 0e3 CTEéKoJ, cakaeT [IMHOKKHO B TIOPbMY 32 TO, YTO Y TOTO YKPAITH
YEThIPE 30JI0THIX MOHETHI. M 4TOOBI OBITH BBITYIIICHHBIM U3 TIOPHMBIL, [11-
HOKKHO MPU3HACTCS TIOPEMIIUKY, YTO OH MPECTyMHUK. B npyrom snuzone
JIuca u Kot Bemaror JlepeBsinHoro YenoBeuka BBEpX HOraMu Ha JIEpEBeE.
B tpertbeii tiaBe kaury, korga [TuHokkuo yoeraeT u3 gomy ot Jxenmer-
TO, €ro HacTuraeT nonuueickuid. OTHAKO BOTPEKU BCEM 3aKOHAM JIOTHUKH,
CTpaXk MOPsAKA OTIIPABISCT B TIOPbMY HE COCKABILIET0 MAJIBYUIIIKY, & €0
0TIIa, KOTOPKIH C OOJIBIIIMM TPY/IOM JIOTHAJ Ha YJTHIIE CBOETO [lepeBIHHOTO
Uenoseuka. CMeHa «BepXxay U «HHU3a», IO baxTuHy, OJUH U3 HEU3MEHHBIX
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arpuOyTOB HApOMHOH cMexoBOM KynbTyphl: «[ladocom cMeH u 0OHOBIIE-
HUl, CO3HaHUEM BeCEeJON OTHOCHUTEIBHOCTH T'OCIHOACTBYIOUIMX MpPaBa U
BJIaCTe MPOHUKHYTHI Bce (POPMBI M CHMBOJIBI KAPHABAIILHOTO sI3bIKa. J{iis
HETO OYeHb XapaKTepHa CBOeoOpa3Hasi JIoruka «ooparHocTh» (4 ’envers),
«HA000POT», «KHAU3HAHKY», JIOTUKA HEMPECTaHHBIX MepEeMEICHNH Bepxa
1 HHU3a («Kosecoy), unia u 3aaa» [1, ¢. 67]. Takum 0Opa3om, MHOTHE 31T~
30161 KHUTH Konoan MMeroT cBoel 0CHOBOM HapOJHYIO KapHABAJIBHYIO
KYJBTYpY, KOTOpasi «CTPOMUTCS B M3BECTHOM Mepe Kak MapoAus Ha oObIY-
HYI0, TO €CTh BHEKapHABAJIbHYIO XKHU3Hb, KAK «MUpP Hau3HaHKy» [1, c. 74].
K mupy kapHaBanbHOW CMEXOBOHM KyNIbTypbl OTHOCHUTCA U «PUHOJIOTHS
(tepmun B.B. Bunorpanosa [2]) Komnomu. Jnmunasit HOC [lnHOKKHO
CITy’KHT CBO€0Opa3HOH JTaKMYCOBOM OyMaroii ero HpaBCTBEHHOTO TTOBeIe-
HUS: OH YJUIMHSETCS BCSKHMM pa3, korga [lnHokkno HaunHaet Bpath. (Cp.
C IpeAyNpexICHUEM UTATBIHCKNM JeTsM: «He Bpu, a To HOC BBIpacTeT»).
OTO MPOUCXOIUT B IPOU3BEACHNUN ABAXKABI. B ogHOM M3 31M30/10B, Koraa
[IMHOKKMO JIKET, HOC y HEero BBIpAacTaeT TaKoM JUIMHBI, 4TO OH HE B CO-
CTOSIHMU TIPONIE3Th B ABEpb. U TOMBKO ThIcAYa ASTIOB, KOTOPHIX MO3Baja
Kpacugas JleBouka ¢ J1a3ypHBIMU BOJIOCAMH U3 JKaJOCTH K JlepeBsiHHOMY
YenoBeuky, cMOIIIM 00TOYNUTH HOC [IMHOKKHO 10 HOpMAaJIbHBIX pPa3MEpOB.
(Onm3on, xorna B ceabMoit mase [IMHOKKMO ciTydaifHO CKUTAeT B KaMUHE
CBOU JIEpEBSIHHBIE HOTH, OTCBHIJIAET K MTAJBSHCKOW MOCIIOBHIE, KOTOPas
TOKE MMEET LENbI0 «penoctepeub» [InHoKkno oT mku: «Le bugie hanno
le gambe cortey, 4To B IepeBoze 03Ha4aeT: «Y JKU KOPOTKHE HOTH»).
Jmansiii Hoe [TnHOKKHO BeAeT cBoe mpoucxoxaeHue o Medico della
Peste («ayMHOrO IOKTOpa»), Macka KOTOPOTO MPUCYTCTBYET B KOMEIUH
nens apre. «Hocaras» dymHas macka, 1o cBOeMy BUAY HallOMHHAOLIAs
OTUYMH KIIIOB, NMOSBUIACHE B EBporne Bo Bpems snujaeMuu 4ymsl B XVII
Beke. JIokTopa, mocemaBme YyMHbIX OONBHBIX, CTalld HOCUTH CHEHaIb-
HBIA YyMHOW KOCTIOM, KOTOPBI, 110 UX MHEHUIO, TPEAOXPAHSIT OT 3apake-
HUs 9yMoit. «3-3a cienuduieckoro BHETHETo BUIA, a TAKXKE MPHIaBac-
MOTO UM MHCTHYECKOTO Opeoia, YyMHBIE TOKTOpa OKa3alH 3aMETHOE BIIU-
SIHHE Ha €BPONENCKYIO KyJIbTypY, BBIpa3UBIIEECs, B YaCTHOCTH, B MOSBIIE-
HUH COOTBETCTBYIOIIETO MEPCOHAXKA B UTANBSIHCKON KOMEIHS Jeb apTe U
3HaMEHUTON BEeHELIMaHCKOW MaCK{, HAallOMHUHAIOIIEH MacKy JokTopay» [12,
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c. 28]. B kykonsHOM Tearpe Manmkadoko, Kyaa yoeraet [lepesuubrii Ue-
JIOBEYEK BMECTO IIKOJIBI, BCTPEUAETCS U APYTOM NMEpCOHAX KOMEIUH JeNTh
apTe, KOTOpPbIM MMeeT AIMHHBIA Hoc. DTO KyKia-MapuoHeTka [Tynpunnen-
na. Komnonu Hecnmy4ailHO MOTYEPKHBAET MX OOLIYIO «POAOCIOBHYIO»:
AprnekuH, BEICTYNAIOMKN Ha ogHOM ciieHe ¢ [Tynpunnenoi, 3aBunes [1u-
HOKKHO BO BpeMs TeaTpajbHOTO MpeAcTaBieHus, oOpamaercs K [TnHOK-
KHO, KaK pOAHOMY Opary KyKOJI-MapHOHETOK: «— [IMHOKKHO, TOMHUMHUCH
KO MHe! — KpHuuT ApiekuH. — nu crona u magu B 0OBSITHS K CBOUM Jie-
peBsHHBIM Opatbsim!» [6, c. 27]. Ha metadopudeckom yposre [InHOKKHO
4acTO «CyeT HOC HE B CBOE JIEJIO», €r0 «BOAAT 32 HOC» aBaHTIOPUCTHI KoT
u JIuca, OH 4acTo «0CTaeTcsi C HOCOM», U HUKAaK He MOXKET «3apyOuTh cede
Ha HOCY», 4TO HEOOXOMMO CITYIIaTh CTAPIINX, TOCEUIATh KOy U He 00-
MaHBIBaTh CBOMX POJIUTEIEH.

T'oBops 0 BIMAHUM KOMETUH AEb apTe Ha cka3ky Kommoau, oTMeTnM
Y 3HAUYMTENbHBIA KapHaBaIbHBIH MOMEHT B OpraHuM3anuu croxera «Ilu-
HOKKHO». CIOKETHast JINHUS MTPOM3BEIEHHS BEICTPAUBAETCS aBTOPOM KaK
CIIOKHOE KapHaBaJIbHOE JACHCTBUE CO BCEMU €r0 BHEIIHUMH aTpUOyTamu
U ABJISIETCS OCHOBOM €ro MUPOOIIYIIEHNS, TATOTEIOIEro K HapoIHOH cMe-
XOBOM KYJIBTYpE.

Ilonsenem Hexoropslie utoru. B ckaszke K. Kommogu «Ilpukmrouenus
[IMHOKKMO» UCTIONB3YIOTCA pa3iNyHbIE MEPCOHAXKH HTAIBSIHCKON Ha-
POAHOM KOMennu Nienb apre: Kykibl-mMapruoHeTkH (IInHokkno, ApnekuH,
[Tynsuunenna, Po3aypa). B croxere cBoero mpousBeieHHs aBTOP HEPEAKO
UCTIONB3YeT MpUeMbl OanaraHHOro Tearpa, Haubojee YacThIMU W3 KOTO-
PBIX SBIAIOTCSI CLEHBI JIpakK, )kKaHp OajaraHHOM XyJbl, 3aIyCKaHWE APYT
B Ipyra pa3IUYHBIMU MPEIMETAMH, MIPOKOPIUBOCTh, YHWKEHHE Tepos U
IPOTECKHAs 320CTPEHHOCTh 00Pa30B.
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AHoTanis
0.B. Ko3zopor, JI.B. KoncranrinoBa. «IIpuroau ITinokkio»
Kapuio Kosutoni Ta iTajiiicbka komenis g1eab apre. Ha jonomMory BunTesiro
MOYaTKOBHX KJIACiB

VY crarTi JOCHiIKY€ETBCS BCECBITHBO BIZIOMUI TBIp iITaTiCHKOrO MMCEMEHHHKA
Kapmna Komnoni «IIpuromu ITiHokkio». He3Baxkarouu Ha Te, mio kaura Kapmo Kon-
JIOAi aJpecoBaHa TUTSAYOI aynuTOpii, B Hilf MPUCYTHI PUCH CATHPH HA iTaJCEKy
niticHictb. Kaura «IIpuroan ITinokkio» Kapmo Kommoai cBoiM KOpiHHIM csirae
JI0 HApOJHO-CMIXOBOI KyinbTypH (TepMiH M. baxTiHa), sika HEpO3pUBHO MOB’3aHa
3 TpaaULissMH iTaniichkoi KoMenii nenp apre. Came B Hill yepnae Komoni cro-
XKET JUIsl CBOTO TBOpY. Y KHHM3I mpo npuroan [liHokkio B3araii Oararo Bin Kap-
HaBaJIbHOI CMIXOBOi KYIBTYpH 1 BiJf OajmaraHHoTro Tearpy 30kpema. /1o Hel Haire-
KaTh CIeHN OIHOK, TiJIECHE OTOJNEHHS, JkKaHp OararaHHOl XYM, METaHHS Pi3HUX
MIPEAMETIB JiTepaTypHIMH TePOSMH OJMH B OJHOTO, OOTMBAaHHS TOJIOBHOTO TE€POsT
BOZIOI0 200 HEYHCTOTaMH, HeOaueHa HEHaKEPIIUBICTh IEPCOHAXKIB Ka3KH, OCMIsIH-
HS 1 IPUHIDKEHHS T'eposi, IPOTECKHA 3arOCTPEHICTh 00pa3iB, a TAKOXK 1HII MPUii-
oMH HapoaHoro ¢apcy. Jlo cBiTy KapHaBaIbHOI CMiXOBOi KyJIBTYpPH BiJHOCHTHCS
i «puHONOTHSD) (TepMiH B.B. Bunorpamosa) Kommozi. Macka Medico della Peste
(«IyMHOTO OKTOPa») 3 BEJIMKAM MTAIIMHAM I35000M 3aiiMae OJHE 3 TOMIOBHUX
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MICIIb B iTaNHCEKIA KOMeNii JeTb apTe. A iTalificbke MpUCITIB’s «XTo Opere, y
TOTO HIC pOCTE» JESIKHM YHHOM MOSICHIOE YapiBHI €Ii30[1 «pUHOIOTHI» [TiHOK-
Kio, TIOB’s13aHi 31 30UTBIICHHSIM HOTO HOCA JI0 BETMUE3HUX PO3MIPIB Y Ti MOMEHTH,
KOJIM TOJIOBHHI Tepoi Ka3KH IMounHae ooManroBaT. KHura mpo aepeB’ssHoro 4o-
JIOBIYKa OTPHMAJIa IUPOKY MOMYJSIPHICTE 1 BU3HAHHS B JTITEpaTypHHUX KOJax, a ii
ronoBHuH repoii [TiHokkio cra npoodpazom Byparino Onekcist Toncroro.

KurouoBi ciioBa: qutsiua Jliteparypa, «KOMeis nenb apte», Kapmo Kommosi,
[MinoKKiO.

AHHOTaNUSA
0.B. Ko3zopor, JI.B. KoncrantunoBa. «I[Ipuxiaodernusi [InHOKKH0»
KapJuio Kosutonn u utanabsiHckasi KoMeaus aejb apTe. B moMomb yunTesiro
HAYAJbHBIX KJIACCOB

B crarbe uccnenyercs BCeMUpPHO U3BECTHOE IPOU3BEACHUE UTAIBSHCKOTO M-
carenst Kapno Komnonu «IIpukintouenue [unokkuo». HecMoTps Ha 10, 4TO KHUTA
Kapna Komnonu agpecoBana AeTCKOW ayIUTOPHUM, B HEM IPUCYTCTBYIOT YEPTHI
caThpbl Ha UTANBSHCKYIO AencTBuTenbHOCTh. Kuura «Ipukmouenus IIuHOk-
kno» Kapno Komonu cBOMME KOpHSIMH YXOAWUT B HAPOJHO-CMEXOBYIO KYNBTYpY
(Tepmun M. baxTiHa), KOTOpast HEPA3PBIBHO CBsI3aHA C TPAIUITUSIMU UTATBTHCKOU
KoMeAuHU Jeiib apre. iMenHo B Helt ueprnaeT Koutoau CroxkeT Jiist CBOero mpous-
BeieHMs. B kauTe 0 mpukimoueHsX [IMHOKKIO BOOOIIE MHOTO OT KapHaBaIbHOU
CMEXOBOH KYJIBTYpHl U OT OanaraHHoro Tearpa, B 9acTHocTH. Cioma OTHOCSTCA
CIICHBI JIpaK, TeJIecHOe OOHaKeHME, JKaHp OararaHHOW XyJbl, METAaHHUE Pa3JIid-
HBIX [TPEJIMETOB JIMTEPATYPHBIMU FEPOSIMH JIPYT B JpyTra, OOIMBaHUE IJIABHOT'O re-
POS BOIIOM MJIM HEUYHMCTOTaMH, HEBUIaHHAS TIPOXKOPIUBOCTD MEPCOHAKEN CKa3KH,
OCMESIHUE ¥ YHI)KCHHE Teposi, TPOTECKHAS 3a0CTPEHHOCTh 00pa3oB, a TAKKE JAPY-
THe MPHEeMBI HapomHoro ¢apca. K Mupy kapHaBanbHOW CMEXOBOU KYIBTYpPHI OT-
HOCHTCS M «puHOJNOoTHs (TepmuH B.B. Bunorpanosa) Komtomu. Macka Medico
della Peste («ayMHOTO JOKTOPa») ¢ OONBIIMM NTHYBHM KIIFOBOM 3aHHMAET OJHO
M3 IJIABHBIX MECT B MTAJILIHCKOMN KOMCIU O€JIb apTe. A WTaIbsHCKas IIOCIOBH-
1a «Kto BpeT, y TOro HOC pacTeT» HEKOTOPBIM 00pa3oM OOBSICHSCT BONIICOHBIC
AMU30/bl «PUHONIOTUNY [IMHOKKHO, CBA3aHHBIE C YBEJIUYEHHEM €ro Hoca J0 Or-
POMHBIX pPa3MEpOB B T€ MOMEHTHI, KOT/Ia TIaBHBIN Tepoil CKa3KW HaYWHAET 00-
MaHbIBaTh. KHUTA O AEPEBIHHOM YeNIOBEUKE IONTyUIJIa IIHPOKYIO H3BECTHOCTh U
[IPU3HAHUE B JIUTEPATypPHBIX KPyrax, a €e aBHbIi repoil IIMHOKKKMO cTai mpoo-
6paszom Byparuno Anekces Toscroro.

KiroueBbie cioBa: nerckas qureparypa, komeaus aenb apre, Kapno Komno-
1, [TnHOKKHO.
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Summary
0.V. Kozorog, L.V. Konstantinova. The Adventures of Pinocchio
by Carlo Collodi and the Italian Commedia dell’Arte.
To Help Primary School Teacher

The article explores the world-famous work of the Italian writer Carlo Collodi
The Adventure of Pinocchio. Despite the fact that the book of Carlo Collodi is
addressed to a children’s audience, it contains features of satire on Italian reality.
The book The Adventures of Pinocchio by Carlo Collodi throws us back to folk
laughter culture (term of M. Bakhtin), which is inseparably linked with the tradi-
tions of the Italian comedy dell’arte. Just in it Collodi draws the plot for his work.
In the book about the adventures of Pinocchio, there is a lot from the carnival
laughter culture and from the farce theater in particular. This includes scenes of
fights, denudation, buffoonery, throwing various objects by literary characters into
each other, dousing the main character with water or sewage, the unprecedented
gluttony of the fairy tale characters, their ridicule and humiliation, grotesque exag-
geration of appearance, as well as other methods of folk farce. Collodi’s “rhinol-
ogy” (term of V. Vinogradov) belongs to the world of carnival laugh culture. Mask
Medico della Peste (“plague doctor”) with a large bird’s beak is one of the main
places in the Italian comedia dell’arte. And the Italian proverb “Who he lies, his
nose grows” in some way explains the magical episodes of Pinocchio’s “rhinol-
ogy” related to the expansion of his nose to huge sizes at those moments when the
main character of the fairy tale begins to lie. The book about the wooden man was
widely known and recognized in literary circles, and its main character Pinocchio
became the prototype of Burattino by Alexei Tolstoy.

Key words: children’s literature, comedia dell” arte, Carlo Collodi, Pinocchio.
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VIIK 82.09:159.955
0.S. Kuznetsova

COGNITIVE NARRATOLOGY:
METHODS AND PROSPECTS OF RESEARCH

The cognitive trend in literary criticism is comparatively young. Its
development began in the early 90s of the 20% century, due to the general
tendency in modern literary criticism to appeal specifically to the char-
acter’s inner world, his thoughts and worldview. Cognitive narratologists
are engaged in the study, on the one hand, of the character’s mind as the
motive basis of his actions, and on the other hand, of the correlation be-
tween narrative and mind. The British scientist Alan Palmer, known as
one of the founders of the cognitive trend in literary criticism, explains
the difference and the novelty of the approach that distinguishes cognitive
narratology from the classical structuralist one, which prominent repre-
sentatives are R. Barthes, G. Genette, A.J. Greimas and Tz. Todorov. He
points to the cognitive science object of study, which is called «fictional
minds»: «I suggest that the topic of fictional minds is an area of study that
would benefit from a postclassical perspective, because classical narratol-
ogy has neglected the whole minds of fictional characters in action» [9,
p- 28]. The British narratologist David Herman believes that the specific
feature of cognitive literary studies is to study the interaction between
cognitive processes and narrative: «Approaches to narrative study that
fall under the heading of cognitive narratology share a focus on the men-
tal states, capacities, and dispositions that provide grounds for — or, con-
versely, are grounded in — narrative experiences» [8]. Thus, according to
Herman, the cognitive narratology explores the mind of both the charac-
ter and the person who perceives the content of the work, i.e. the reader.
As the scientist notes, in the second case, the task of the narratologist is
to determine the psychic mechanisms that provide an understanding of
the narrative.

The study of particular issues about the connection of mind and fic-
tional text appeared in literary science before the emergence of a cognitive
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trend. Edward Morgan Forster describes the connection between charac-
ters in literary works and reality in his essay Aspects of the Novel. The au-
thor notes that he limits the scope of his scientific searches to the consid-
eration of human characters, since he does not consider writers’ attempts
to portray animals as heroes of a literary text as successful: «for we know
too little so far about their psychology» [7, p. 69]. The researcher estab-
lishes a correspondence between five main categories, such as birth, food,
sleep, love and death, which affect the individual’s life perception of a real
person and the life image of a fictional character. As a result, E.M. Forster
concludes that the openness of the characters’ secret life to readers is a
leading feature that, firstly, distinguishes a fictional character from a real
person, and secondly, determines the specific structure of a fictional nar-
rative. E.M. Forster analyzes the expressions of the protagonist’s inner
world in the novel Moll Flanders by Daniel Defoe. The scientist’s work
laid the foundation for the development of modern cognitive researches.

In the context of cognitive narratology, the term «mind» is regularly
used in English-language scientific literature. This term includes a wide
range of meanings; it characterizes the spiritual sphere of a person in
many of its expressions. It does not have a unique analogue in the East
Slavic languages. In this regard, in domestic scientific literature terms
«consciousness» (cBigoMicTh) and «inner world» (BHyTpilHi# cBiT) co-
exist, complementing each other. German narratologist Wolf Schmid lists
the components of mind: «This concept covers all internal states and ac-
tions: speech, thoughts, perception, desires, emotions, in a word, the entire
inner world» [6]. V. Khaliziev and S. Martianova, analyzing the trends in
the study of the character’s mind and self-consciousness, operate on two
concepts, «inner world» and «consciousness». They also expand their
content by adding to the list of their components the subconscious: «And
the inner world of the individual, which includes intentions, thoughts,
feelings, as well as the area of the unconscious, is reflected in the works
in different ways» [5, p. 195]. A. Palmer thinks that the characterization
of the hidden states of characters, such as beliefs and inclinations, which
are not expressed through their inner speech, should also be taken into ac-
count when analyzing as an essential component of the character’s inner
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world: «Characterization and consciousness should be brought together
under the wider heading of “mind”» [9, p. 31]. Studying the influence of
narrative and reader’s consciousness, D. Herman, along with the concept
of “mind”, uses the term “intelligence” as a necessary characteristic of a
real recipient for his understanding of narrative [8]. Thus, the content of
the central term of cognitive narratology depends on the aim and objec-
tives that are set for specific scientific research.

The views of cognitive narratologists on the character’s mind, in par-
ticular on the degree of its openness to external studying, differ from the
traditional consideration of this issue in literary criticism. The opinion
about a fictional narrative as about a guarantee of free access to the char-
acter’s mind is generally accepted. Therefore, E.M. Forster assumes the
possibility of the full disclosure of the character’s inner world: «But peo-
ple in a novel can be understood completely by the reader, if the novelist
wishes; their inner as well as their outer life can be exposed» [7, p. 74].
V. Khaliziev and S. Martianova maintain the idea about the possibility of
an unhindered reading of the character’s mind. They indicate that in some
cases the reader’s comprehension of the depths of the character’s subcon-
scious mind becomes possible by providing for «the image of dreams and
hallucinations that express the unconscious in a person, his subconscious,
which is hidden in the depths of the psyche and is unknown to him-
self» [5, p. 199]. A large number of scientists consider fictional narrative
as the only genre in which a complete reconstruction of consciousness is
possible. Among them are such researchers as K. Hamburger, F. Stanzel,
and D. Cohn. However, cognitive scientists criticize the thesis of the ex-
clusivity of fictional narrative. Regarding this issue, A. Palmer outlined
his position in his work The Construction of Fictional Minds, which re-
ceived wide resonance among narrative experts. The researcher observes
that fiction narrative is not a guarantee of direct access to the character’s
mind. The scientist claims that the reader knows the artistic characters as
much as real people: «Just as, in real life, the individual constructs the
minds of other from their behavior and speech, so the reader infers the
workings of fictional minds, and sees these minds in action, from obser-
vation of character’s behavior and speech» [9, p. 30]. W. Schmid also
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doubts the thesis about the reconstruction of the character’s inner world
as a fictional narrative’s feature. He states that portraying mind is par-
tially possible in factual texts, «But in such cases, it is always completely
about assumptions and conclusions, the presumptive and contextual na-
ture of which is clearly indicated or apparent from the context: “Napoleon
obviously thought... From the statements of Napoleon we can conclude
that he thought...”» [6]. The scientist notes that the fictional narrative has
a creative nature, and unlike the factual image does not represent vera-
cious knowledge: «The introspection into the soul of fictional characters,
proposed by the authors of fictional literature, is based not on conjec-
ture, but on fiction» [6]. E.M. Forster gives a similar example of the con-
sciousness’ image potency in a non-artistic narrative. He describes the
reading of information about the internal state of Queen Victoria by her
neighbours at the table from the language of her body: «She might have
frowned, so that they would have deducted her state from that — looks
and gestures are also historical evidence» [7, p. 72]. The researcher notes
that the historian, unlike the novelist, knows only those facts of the inner
world of the object of his description that he displays verbally or with the
help of body language.

Some scientists are exploring ways to express the character’s mind,
basing on verbal and artistic ways of demonstration his internal state.
I. Nesterov considers verbal devices of mind’s expression. The scientist
takes as a basis the M. Bakhtin’s the concepts of dialogism and monolo-
gism, and divides literary characters on heroes with dialogical and mono-
logical minds. The researcher refers to the first group those characters
who express openness to communication, for example, Tetiana Larina or
Prince Lev Myshkin. The researcher believes that dialogical mind seeks
to know the thoughts and feelings of other people: «Dialogical mind is
associated with a certain kind of behaviour, which is expressed in the
person’s desire for good participation in the fate of another person» [2, p.
377]. 1. Nesterov defines those characters who tend to the expression of
their mind in the form of internal speech, including Pechorin and Raskol-
nykov, to the second group.
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V. Khaliziev and S. Martianova divide the verbal devices of mind ex-
pression into traditional and expanded. They mean traditional devices as
«summing designations of what the hero is experiencing (thinks, feels,
wants)» [5, p. 199]. The expanded devices is defined as «the author’s ana-
lytical characteristics of what is happening in the character’s soul, and free
indirect speech, in which the hero’s and the narrator’s voices are merged
together, and internal monologues, and character’s intimate conversations
(in oral communication or in correspondence)» [5, p. 199]. A. Palmer of-
fers a classification of verbal devices, which consists of three categories:
«direct thought, thought report, and free indirect thought» [9, p. 30]. He
thinks that the most efficient device is the thought report, which repre-
sents the character’s inner world from an external position.

The theory of A. Palmer, called narrative discourse analysis, has
gained wide popularity among cognitive scientists. The problem of fic-
tional minds is rethought in this theory, and a new approach is introduced,
which consists in a comprehensive study of the inner world of characters.
Unlike traditional narratological approaches, A. Palmer’s concept does
not focus on verbal devices of expressing an internal state. The researcher
claims that methods based on only verbal ways of expressing emotions
and feelings, which the author calls «the speech category approachy, are
not sufficient for a complete analysis of the character’s inner world. Since
other important indicators of the fictional minds’ functioning remain out-
side the scope of researchers: «Put another way, several of the devices
that are used in the constructions of fictional minds by narrators and read-
ers, such as the role of thought report in describing emotions and the role
of behaviour descriptions in conveying motivation and intention, have yet
to be defamiliarized» [9, p. 28]. Arguing this thesis, A. Palmer refers to
the example of the study of consciousness in terms of philosophy: «In the
paradigm of the mind that emerges from the discourse of the philosophy
of mind, thought is seen primarily as a mode of action in which mental
language is not privilege» [9, p. 36]. According to the theory of A. Palmer,
the researcher should take into account motives, intentions and motiva-
tions, which serve as a representation of mental phenomena. The scientist
emphasizes in the fictional mind such characteristics as activity and social
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orientation. That is, the inner world is considered by the researcher in in-
teraction with the social environment. A. Palmer illustrated his alternative
approach to narrative research on the example of the novel Emma by Jane
Austen. The cognitive activity of the reader himself plays an important
role in A. Palmer’s method, providing the process, «by means of a series
of provisional conjectures and hypotheses about the embedded narratives
of characters» [9, p. 42]. The advantage of the discourse analysis lies in
a detailed, accurate approach to the structure of social mind in action as
a whole.

In his theory, A. Palmer is based on the concept of embedded narra-
tive, which was described by Marie-Laure Ryan in the article Embed-
ded Narratives and Tellability. Ryan characterizes the narrative worlds as
multilevel constructions, which consist of the sphere of physical objects
and actual events and the sphere of intelligent creatures, «who produce
a variety of mental representations, such as beliefs, wishes, projections,
intents, obligations, dreams, and fantasies» [10, p. 320]. According to the
scientist, since the laws of cause and effect apply in both of these areas,
the cognitive sphere forms the same structure as the actual story, being
part of this story at the same time. Such mental structures are called «em-
bedded narratives». The researcher discovered ten basic types of causal
structures between mental activity and physical state, which a narrative
consists of, the so-called «macro-units of the system» [10, p. 321]. Ryan
explains embedded narrative theory using the narrative structure of the
Aesop’s fable The Fox and the Crow. The author of the concept claims
that active embedded narratives that describe a certain number of sets of
possible events characterize high-quality narratives. However, in flat and
unpromising narratives, cognitive events are limited to a direct reflection
of real facts.

D. Herman formulated the theory of narrative worldmaking, which
consists in reconstructing the fictional world of a text by identifying and
recognizing specific textual hints and answers to questions when, what,
where, who, how and why [8]. The focus of this approach is the interac-
tion of the interpreter’s mind and narrative. The scientist offers a series of
six questions that the researcher must first answer in order to identify the
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nature of the storyworld of the text at a particular time in the study. The
questions are not permanent, and can be adapted according to the pur-
pose of the study and the characteristics of the narrative. The questions
cover the main aspects of narrative’s storyworld and their interaction. As
a result of processing these questions, an answer system is created that
«accounts for the structure as well as the functions and overall impact of
the storyworld at issue» [8]. According to D. Herman, such a system of
analysis allows researchers to present the text at the level of discourse and
determine its place among other narratives.

Opponents of the cognitive approach doubt about the forming of its
methodology: «scholars who remained skeptical about cognitive ap-
proaches to literature and culture in general, and about research on nar-
rative and mind specifically, questioned the degree to which work of this
kind represents true cross-disciplinary or rather “transdisciplinary” con-
vergence — as opposed to the selective and sometimes haphazard bor-
rowing of ideas and methods tailored to problem domains in other areas
of study» [8]. Working on the problem of the interaction between cogni-
tive sciences and narratology, D. Herman suggests «a “transdisciplinary”
approach to studying stories vis-a-vis the cognitive sciences» [8]. Ac-
cording to the researcher, the relationship of mind and narrative cannot
be considered within the framework of separate sciences. The scientist
emphasizes the need to create dialogue and exchange between disciplines
that will serve to analyze psychic phenomena that ensure the emergence
of narrative experience.

Ukrainian researchers also contributed to the development of the cog-
nitive direction in narratology. Therefore, R. Savchuk explores ways of
expression the author’s mind in narrative. Researcher studies the concept
of narrative identity of a writer, which is created «through the establish-
ment and disclosure of the main trends, forms and principles of narrative
tectonics of his prosaic works, that is, the selection of author’s narrative
strategies in the construction and formatting of his narrative reality» [3, p.
118]. R. Savchuk explores the phenomenon of author’s mind in the literary
heritage of the French writer André Breton. Her work, Narrative Identity
of a Writer in the Context of Modernist Text Formation: A Phenomenon
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of Authors Consciousness is devoted to the study of surreal narrative real-
ity, which is «characterized by great symbolism and imagery» [4, p. 208],
and, in addition, saturated with images of pictures and photographs. As a
result of the study, the author revealed that the peculiarity of the modern-
ist narrative is the method of narrative montage. The researcher states that
in this type of storytelling, both traditional verbal expression and a large
number of visualizations express the author’s mind.

Ukrainian researcher considers verbal ways of expressing the mind
of characters in a literary text, namely internal speech. The author points
to the narrative tools, defining the methodological basis of her research,
«since it is the narrative constructs order the semantic aspect of nov-
els» [1, p. 23]. Ye. Dehtiarova analyzes the narrative structure of works
by French authors F. Bon, J. Echenoz, C. Gailly, C. Oster, and J.-P. Tous-
saint. Her analysis is based on the G. Genette’s classification of the types
of narrators, and she uses the concept of focalization. The researcher
characterizes the influence of the narratological strategy chosen by the
author of the literary work on the way of expressing the internal speech
of characters and narrators, among which the author calls the internal
monologue, internal dialogue, stream of consciousness, etc.

The field of cognitive narratology research includes literature for chil-
dren. Therefore, the Dutch researcher Vera N Veldhuizen studies the truth
and untruth narratives included in the composition of works written for
children. She notes that in some works the child character is in an envi-
ronment that hides the truth from him, telling him false stories for dif-
ferent reasons. V. Veldhuizen analyzes narratives competing for the title
of a true story on the example of the novel for children and youth Bog
Child by Siobhan Dowd. The researcher analyzes the narrative structure
of the children’s work, in which several competing truth narratives co-
exist with the child character. The author determines the cognitive paths
along which the character-child and reader follow in search of the truth-
story, using the clues found in the narratives. According to V. Veldhuizen,
in contrast to detective stories for adults, which also use a similar prin-
ciple of competing truth narratives, stories for children are designed for
children’s perceptions of reality. For this reason, often the character and
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the reader find a story that actually tells the truth, at the same time: «It is
therefore unlikely that the implied reader, who is supposed to adopt Fer-
gus’ trust in the narratives presented by Joe and Uncle Tally, would arrive
to this vision of the truth much before Fergus does» [11]. The researcher
offers further application of the analysis of competing truth narratives in
the socio-political texts.

Cognitive researchers set relevant questions that characterize the
prospect of future research in this direction in their works. Therefore,
A. Palmer believes that studies of such a method as the thoughts report
are insufficient: «A good deal of brilliant, imaginative, and subtle work
has been done on free indirect thought and interior monologue but very
little has been done on thought reporty» [9, p. 30]. The scientist consid-
ers the development of the theory of embedded narratives proposed by
M.-L. Ryan another promising area of cognitive science: «However, it is
possible that further research on the extension of the notion of embedded
narratives to the discourse level could show that there is a way of bring-
ing together the story and the discourse sides of the discipline» [9, p. 43].
W. Schmid encourages young researches to develop theories of Soviet sci-
entists, which are becoming relevant in the light of the cognitive approach:
«Whether it would be their task, in spite of all the enthusiasm for “all the
rage” of Western post-isms, to engage in the domestic scientific tradition,
introducing to the humanitarian world the concepts of Russian theorists
of the 1920s and 30s, which are generally little known in the West, and
explaining their relevance to today’s theoretical thought?» [6]. In particu-
lar, W. Schmid notes the concepts of M. Bakhtin, L. Vyhotskyi, and V. Vo-
loshynov. D. Herman calls the topic of the relationship between the study
of the narrative as a system and the interpretation of particular stories one
of the tasks for further scientific searches of cognitive scientists.

Therefore, despite the relatively short period of existence, today the
cognitive narratology is a developed scientific direction. The methodo-
logical base of cognitive science has a high potential for studying a wide
range of literary issues. From the beginning of its foundation, cognitive
science has tended to cooperate with other fields of science. This trend
can be traced at the level of methodology, the sphere of scientific interests
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and the subject of scientific research. The study of the connection be-
tween mind and narrative, which were carried out before the emergence
of cognitive science, laid the foundation for its development. These stud-
ies are updated in the light of modern narratology. Cognitive research
focuses on three vectors that are determined by the object of analysis:
devices of reconstructing the characters’ mind (M.-L. Ryan, A. Palmer,
Ye. Dehtiarova), the author’s mind (R. Savchuk), the recipient’s mind
(A. Palmer, D. Herman). The main approaches to the study of the char-
acters’ and author’s inner world are an analysis of the verbal devices of
mind expression and a complex analysis, which combines the study of
verbal devices with alternative ways of expressing the internal state. Re-
search on cognitive narratology was mainly based on the material of fic-
tion in Western European countries.

In our opinion, complex approaches to the study of mind’s recon-
struction in a narrative, such as A. Palmer’s discourse analysis or R. Sav-
chuk’s, which includes an analysis of external visual indicators of the
expression of author’s mind, is perspective for further scientific research.
Since these methods include, in addition to verbal, also other important
indicators of the internal state of the characters or consciousness of the
author. M.-L. Ryan’s concept of embedded narratives also covers a wide
range of mental representations of the characters’ inner world. We think
that the concept is perspective for further studies on children’s literature
of East Slavic authors in the context of cognitive narratology with the aim
of analyzing the artistic devices expressing children’s and adult minds.
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AHoTanis
O.C. Ky3neunona. KorniruBHa HaparoJioris:
MeTOIH Ta MepPCHeKTHBHU J0CTiKeHHS

CraTTs npucBsiueHa Mpo0IieMi CydyaCHUX KOTHITUBHUX JTOCIIIDKEHb B 00J1aCTI
HaparoJorii. ¥ crarti OyJ0 pO3IISHYTO KIIOYOBI aclieKTH, SKi BU3HAYaIOTh CIIe-
UKy JiTepaTypo3HaBYMX MOCIIIKEHb KOTHITUBHOTO CHpsSMYyBaHHS. MeToro
CTaTTi € BU3HAYCHHS TA XapaKTEPUCTHKA MPOBITHUX TEHICHLIH Y KOTHITUBHUX
OCTIIKEeHHAX. By cxapakTepn3oBaHi akTyalbHI Ha CHOTOAHIIIHIA JeHb Ha-
paToJIOTiuHI AOCHIHKEHHS MOCTCTPYKTYPATICTCHKOTO TMepiony. BusBieHo TicHi
3B’SI3KM KOTHITUBHOI HAparoliorii 3 iHIIUMHU Tay3ssMU HayKH, SKi HPOCTEXY-
I0ThCSl Ha PiBHI METO/IIB, 00 €KTY 1 METH JTOCIiKEHb. 3pO0JICHO BUCHOBOK PO
ToaJIblIe 3MIIIHEHHS 3B 3KiB TAKOTO POy LUISIXOM METOJOJIOTIHHOTO B3aEMO-
0oOMiHy Ta cmiBnpari. [IpoananizoBaHO apryMEHTH MPOTUBHUKIB KOTHITHBHOTO
T IXO/TY, a TAKOXK BU3HAYCHO HEIOTIKH METOMOIIOT 11 KOTHITUBICTHKH. PO3TIIsIHy TO
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HayKOBi Ipalli JiTepaTypo3HaBIiB-TIONIEPEAHUKIB, SIKI CKJIAIW OCHOBY JUISl IO-
JTAJIBIIOT0 BUHUKHEHHS 1 PO3BUTKY KOTHITHBHOI HapaTosorii. Po3rmistHyTO mors-
1 Ha KOTHITHBHI JOCTIKCHHS B OOJIACTI JIITepaTypO3HABCTBA TAKUX BUCHHX,
sk A. IMamemep, 1. Xepman, B. Ilmig, M.-JI. Paitan ta in. [IpocTesxeHo BKiIazg
Cy4YacHHX YKpaiHCHKUX IOCIITHUKIB IO KOTHITHBHOI Hayku. OKpeMy yBary npu-
JIJICHO JOCIIHKEHHIO 3MICTY LEHTPATbHOTO MOHSTTSA KOTHITHBICTHKH «mindy
Ta foro 6aFaT03Ha‘IHOMy nepeKay CXiJTHOCJIOB’ THCBKHIMU MOBaMH. HpoaHani—
30BaHO IOIVISIM KOTHITHBICTIB Ha r[p06neMy CTyTICHIO BIJIKPUTOCTI CBIIOMOCTI
XYIOKHBOIO IIEPCOHAKY JUIst YHTa4iB Ta TOCTITHUKIB. Bu3HayeHO criocobu Bia-
TBOPEHHS CBIZIOMOCTEH repoiB XyIOKHBOTO TBOPY. Y pe3yibTaTi J0CIiKSHHS
OyJ10 BUSBIICHO MIBHAKWI TEMI PO3BUTKY KOTHITHBHOI HapaToJIOTii Ta 3pocTa-
104y yBary AOCIHIJHHUKIB 10 IIUPOKUX MOXKIMBOCTEH 11 MeTomonorii. O3HaueHo
MepPCIIeKTHBH Maii0y THHOTO JIOCIII/PKEHHS B Taly31 KOTHITHBHOI HapaToJIoTii, ke
HoJIATa€e y BUBYEHHI CIIOCO0IB MPOSIBY AUTAYOI Ta JOPOCIIO] CBIIOMOCTI Y XYZIOXK-
HBOMY HapaTHBi TUTAYNX TBOPIB CXiTHOCIIOB’ THCHKUX aBTOPIB.

KurouoBi cjioBa: HapaTosorisi, KOTHITHBHA HAPATOJNOTis, TOCTKIIACHYHA Ha-
parooris, Anan Ilanemep, OnoBiab, CBITOMICTh, BHYTPIIIHIH CBIT.

AHHOTaNNUS
E.C. Ky3nenosa. KornutnBHasi HApparoJiorus:
METO/bI M NePCNeKTUBBI UCCIIeI0BAHNS

Crarbsl OCBSIIEHA TPOOIEME COBPEMEHHBIX KOTHUTHBHBIX HCCIICIOBAaHHUN
B oOnacTu Happarojoruu. B crarbe GbUIM PacCMOTPEHBI KIIFOUEBBIE ACHEKTHI,
KOTOPBIE ONPEJIEISIOT ClIel(DUKY JIUTEPATypOBEIUECKUX UCCIIEI0BaHMI KOTHH-
THUBHOTO HarpasieHUs. LlebIo CTaThH SIBISETCS ONpENeNeHUe U XapaKTepHCTH-
Ka BEIyIIMX TEHJCHLIMN B KOTHUTHBHBIX UccllefoBaHUsAX. OXapaKTepHU30BaHBbI
aKTyaJIbHbIE HA CETONHSIIHWN JIeHb HappaToJOrM4ecKHe HCCIIEA0BAHUS ITOCT-
CTPYKTYPAJIHCTCKOTO NeproAia. BEIABICHBI TECHBIC CBSI3M KOTHUTHBHOW Happa-
TOJIOTUH C APYTUMH OTPACIISIMH HayKH, KOTOPBIE NMPOCIIEKUBAIOTCSI HA YPOBHE
METOJIOB, 00BEKTa U 1M uccienoBanuii. Clesiad BBIBOJ O JAJIbHEUIIEM YKpe-
TUIEHUU CBSI3€H TaKoro poja IyTeM METONOJOTHYEeCKOro B3amMooOMeHa M Co-
TpyaHuuecTBa. IIpoaHanu3upoBaHbl apryMeHThl INPOTUBHUKOB KOTHUTHBHOIO
MOAXO0/a, & TAKXKE OMPENENICHbl HEeJOCTaTKH METOJOJOTHH KOTHHUTHUBHCTHKH.
PaccMoTpeHs! Hay4HBIE TPYIBI JINTEPATYPOBEAOB-IIPEAIIECTBEHHIKOB, KOTOPBIE
COCTaBHJIM OCHOBY JUTS JaJIbHEHIIIEr0 BOSHUKHOBEHHUS U Pa3BUTHUSI KOTHUTHBHOMN
Happarojoruy. IIpoaHanu3npoBaHbl B3MIAAR HA KOTHUTHUBHBIE HCCIEIOBAHUS
B 00JIaCTH JIUTEpaTypOBEICHUS TakuX ydeHbIX, kak A. [lamemep, /. Xepman,
B. IlImupn, M.-JI. Paitan u np. IIpocnexeHn BKIaJ COBPEMEHHBIX YKPAUHCKUX
uccienoBareliel B KOTHUTHBHYIO HayKy. Oco0oe BHMMaHHE Y/IEJIEHO Huccie-
JIOBAaHHIO COJCP)KaHMS LEHTPAIBHOTO IOHATHA KOTHHTHUBHCTHKH «mind» u
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€ro MHOTO3HaYHOMY IEepeBOJYy Ha BOCTOYHOCIABSHCKUE S3BIKH. PaccMOTpeHBI
B3IVl KOTHUTHBHCTOB Ha MPOOJIEeMYy CTENCHH OTKPBITOCTH CO3HAHUS XYIO-
JKECTBEHHOTO TIEPCOHAXKA JUIS YATATeNe u uccienoBareneii. OnpeneneHsl cro-
coOBI BOCTIPOM3BEICHNUS CO3HAHMIN TepOEB XYIOKECTBEHHOTO MPON3BeAcHUA. B
pe3ynbTaTe NCCIIeOBaHNS ObII BEISIBIICH OBICTPBINA TEMI Pa3BUTHS KOTHUTHBHOM
HappaToJOTHX U pacTyllee BHUMaHUE HCCIe0BaTeNeH K IIMPOKUM BO3MOXKHO-
CTAM ee MeTo070rni. OTMEeueHbI EPCIIEKTHBEI OyIyIIEero HCCIIeIOBaHUS B 00-
JIACTU KOTHUTUBHOW HappaToJOruu, KOTOPhIE 3aKII0YAIOTCS B U3yUEHHUH CHOCO-
0OB ITPOSBIICHUS IETCKOTO ¥ B3POCIIOTO CO3HAHUS B Xy 0)KECTBCHHOM HAPPATHBE
JETCKUX TPOU3BEICHUN BOCTOYHOCIIABIHCKHAX aBTOPOB.

KiroueBble ci10Ba: HappaToONOTHs, KOTHUTHBHAS HAPPATOJIOTHS, MOCTKIIAC-
cudeckas Happatonorusi, Anas Ilanemep, pacckas, CO3HaHUE, BHYTPEHHUN MUP.

Summary
0O.S. Kuznetsova. Cognitive Narratology:
Methods and Prospects of Research

The article is devoted to modern cognitive research in the field of narratology.
The key aspects that determine the specifics of literary studies of the cognitive
areas were considered in the article. The purpose of the article is to identify and
characterize leading trends in cognitive research. Current narratological studies
of the post-structuralism period have been characterized. Close links of cogni-
tive narratology with other branches of science, which can be traced at the level
of methods, object and purpose of research, have been identified. It is concluded
that this kind of links will be further strengthened through methodological ex-
change and cooperation. The arguments of opponents of the cognitive approach
were analyzed, and the shortcomings of the cognitive science methodology were
identified. The scientific works of literary predecessors, which formed the ba-
sis for the further emergence and development of cognitive narratology, were
considered. Views on cognitive research in the field of literary criticism of such
scientists as A. Palmer, D. Herman, W. Schmid, M.-L. Ryan et al. were reviewed.
The contribution of modern Ukrainian researchers to cognitive science has been
traced. Particular attention is paid to the study of the content of the central con-
cept of cognitive science «mind» as well as its meaningful translation into East
Slavic languages. The views of cognitive scientists on the problem of the degree
of openness of the mind of a fictional character for readers and researchers have
been examined. Ways of reproducing the mind of the heroes of a work of art have
been identified. As a result of the study, the fast pace of development of cogni-
tive narratology and the growing attention of researchers to the wide possibilities
of its methodology were revealed. The prospects of future research in the areas
of cognitive narratology, which consist in studying the ways of expression of
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children’s and adult mind in the fictional narrative of children’s works of East
Slavic authors, are noted.

Keywords: narratology, cognitive narratology, postclassical narratology,
Alan Palmer, story, mind, inner world.
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YIK 830-3(091)
C.JL. Jlo630Ba

TPAHC®OPMALUNA POMAHTUYECKNUX MOTUBOB
B POMAHE NMATPUKA 3I0OCKUHAA «MNAP®IOMEP»

K xonity XX Beka, koryia Obut Hanmcan poman 1. 3rockunna «Ilapdro-
Mep» (1985), B KynbType 0QOpMHUIICS Psii MOTUBOB, BRICOKAS YaCTOTHOCTb
KOTOPBIX 3aCTaBJISIET JIUTEPATYPOBEIIOB C JIOBOJILHO OOJIBIIION TEPHOMYHO-
CTBIO OOparmarbes K ux aHanu3y. C OJHOM CTOPOHEI, 3TO OOBACHSIETCS TEM,
YTO BIUSHHE, KOTOPOE OKa3all pOMAaHTH3M Ha BCE MOCIEIYIOIINE HaIpaB-
JICHUSI ¥ TEUEHUsI, HACTOJIBKO 3HAYUTENBHO, YTO POMAHTHUECKAsl CTECTUKA
TaK WU WHAue, B TUTaHE CIICJ0BAaHUS €€ OCHOBHBIM KOHIIETITAM WJIH B TUIaHE
HX KaTeTOPUUYECKOTO OTPHUIAHUs, OKa3aja Cepbe3HOE BO3/CHCTBUE HA BCE
3HAYUMBIC KyIBTypHbIE eHOMeHBI. C APYroi CTOPOHBI, TPEEMCTBEHHOCTh
MEXIy POMAHTU3MOM U TOCTMOJCPHU3MOM SIBIISICTCSI HACTOJIBKO SIBHOM,
YTO BPSJ] JIM KTO-TO IOMBITAETCS 3TOT (DaKT OCIOpUTh. BONBIIMHCTBO TIO-
CTMOJICPHUCTCKHX MAarvCTPalibHBIX MOTHBOB C(HOPMHPOBAINCH UMEHHO B
He/Ipax POMaHTU3MA, POAUHON KOTOPOTo, HATIOMHUM, 1O MIPaBy CUUTACTCS
['epmanus, mOSTOMY UMEHHO MPOU3BEACHUS HEMELIKUX THCaTeNeii nMeeT
CMBICI B TIEPBYIO OUepelb aHAIM3UPOBATH C TOYKU 3PECHUS pealn3alid B
HUX MarucTpaJIbHbIX MOTHUBOB, cJIOKHBIIMXCA B KoHIEe X VIII Beka.

B HeMenKos3bIMHON KPUTHKE pOMaHy 3FOCKUHIIA TIOCBSIIEHBI pabOThI
TaKUX U3BECTHBIX Hccaenopareneil, kak B. ['amner, B. Kaopp, b. Mankos-
ckuti, Y. ITokepn, A. Paab, O. ®panke, B. lltorte u ap. Cpenu ocHOB-
HBIX MPOOJIEM UX BHHMaHHE, MPEKIC BCETO, MPHUBICKAT BOIPOC O MECTE
pomana «Ilapdromep» B COBPEeMEHHOM JHUTEPATypHOM MPOIIECCE, €ro HH-
TEPTEKCTYaJIbHBIC CBS3U C TPEMIICCTBYIOIIMME TEKCTaMH, 00pa3 IIaBHO-
TO Teposl, )kaHpoBas crenuduka u T.70. Cpeau padoT POCCHUICKUX YICHBIX
BHUMaHUs 3aciyxuBatoT auccepranuu H.B. [manununa, paccMoTpeBIiero
pOMaH B paMKax ro()MaHOBCKUX TPAJUIIUHI B JINTEPATYPE U OTMETHUBIIIETO,
410 «”’Tlapdromep” 1o rmpaBy cunuTaeTcs 00pa3OBBIM MOCTMOIECPHUCTCKUM
“I'UIepPTEKCTOM”’, COCTABICHHBIM U3 MapOIUIHO MEPEOCMBICICHHBIX TEM,
MOTHBOB, 00Pa30B M CKPBITHIX IIUTAT M3 MHOTOYMCIICHHBIX MPOU3BEICHUI
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MHUpOBOI1 suTepatypsl» [2], B.A. TlectepeBa, mpuIeAiero K BEIBOAY, YTO
Benymiell (opMoOil TBOpYECTBA B pOMaHE SIBIISIETCS «MHTEIUICKTYaJIbHO-
nodtrueckas Meradopuzanus» [9], F0.C. Paiineke, onpenenuBiiei xaHp
«[lapdromepa» kak ncropuorpaduueckuii pomat [10]. [Iponomxkuna 3anu-
Marbcsl U3ydeHHeM ocoOeHHOCTeH skaHpa pomana M.B. Hukurtuna, cripa-
BE/JIMBO yKazaBIllasd HAa CUHTETUYECKYIO MPHUPOAY KaHpa MPOU3BEINCHUS,
COUETAIOIIETO B cede MPUMETH KPUMHHAIIBHOTO, BOCIIUTATEIBHOTO poMa-
HOB U pPOMaHa O XyJIOXHHKE [7].

OnHol U3 3HAKOBBIX KOHCTAHT HEMELKOH JHMTEepaTyphl cTall o0pas re-
HHS, K OCMBICTICHHIO KOTOPOTO HEOJHOKPATHO 00paIaiich Kak Guiocodsl
(manpumep, I'epaep, Xainerrep, lllonenraysp, Hurie u ap.), Tak u nuca-
Tenu (HaunHas ¢ [opmana u 3akanumBas [I. KenrpmaHoMm) Ha mpoTsoKeHUH
JIBYX TTOCIIETYOIINX CTOJIETHH.

[pocBeruTenbekas KOHIENINS TEHAATBHOCTH OblJIa MOTHOCTBIO TIepe-
OCMBICIICHa POMaHTUKaMH, YOSKIECHHBIMH B TOM, YTO T€HUH OT MPUPOBI
o0nagaeT TaKUMH CHOCOOHOCTSIMH, KOTOpPbIE OOBIYHOMY YENIOBEKY HEZO-
ctynHbl. Hanenus renust pyHKUMSAME TOHTH (UK — MeHaTopa MEXIy TOp-
HUM W JTONGHUM MHUPaMH, — POMAHTUKH TTOAYEPKUBAIN, YTO UMEHHO OIna-
rofaps eMy YCTaHaBIMBACTCS CBSA3b MEXKAY MPO(aHHBIM U HOyMEHAIIBHBIM
(TepmuHonorust M. Kanta), uenoBeueckuM 1 00’KeCTBEHHBIM, O0BIICHHBIM
U cakpaJbHBIM HadanaMu. | eHrMeM HEBO3MOKHO CTaTh B pe3y/bTare BOCIIHU-
TaHWs, OH OPUTHHAJIEH U HETIOBTOPUM, T.€. yHuKayeH. [lo MueHunto Kanra,
«TEeHUI — 3TO TaNaHT (Jap MPUPOJBI), KOTOPBIN JaeT UCKYCCTBY MpaBHiIa.
[NockonmbKy TanaHT Kak MPUPOKIACHHAS MPOAYKTUBHAS CIIOCOOHOCTH XY-
JOKHUKA caM MPUHAUICKUT MPHUPOJIE, TO MOYKHO BBIPA3UTh 3Ty MBICID U
TaKUM 00pa3oM: TeHHI — 3TO BPOXKIIEHHAs CIOCOOHOCTH AyIIH (ingenium),
MOCPENCTBOM KOTOPOH MPHPOAa TAaeT UCKYCCTBY MpaBuiay [6, c. 180]. O1o
Xy/I0’KHUK, T.€. YEJIOBEK C BEICOKOPA3BUTON MHTYHUIMEH, UPPALMOHAIBHBIM
MyTeM IMOCTUTAIOIHi cyTh Betiel. B Teuenne Bcero XIX Beka durypa re-
HUS MUOIOTH3UPYETCsl, BO3BOISCH B AOCOIIOT.

B pomane II. 3rockunna «Ilapdromep» meHTpanbHOH (Urypoit siB-
JISieTCsl TIEPCOHaXK, KOTOPOTO MPHUpOJa Oapwiia CBEPXBO3MOKHOCTIMH,
TEHHM, OTIIMYAIOLIMICA OT APYTUX JIIOAEW, HU HAa KOTO HE TIOXOXKUU, IpHU-
YeM 3TO CTaHOBUTCS SICHO C CaMOTO pOXJeHHUs repos. biaaromaps ceoemy
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HeoObIKHOBEeHHOMY 00oHsAHMIO JKan-Batuct [penyit Moxer paznudarhb
TOHYANIINE OTTEHKH apOMaroB, YTO COEAMHAETCS C MOJHBIM OTCYTCTBHEM
3amaxa y HeTo caMoro. JTO 3aMeJaeT yXe KOPMHIIIUIIA, HA 3TOM OCHOBAHUU
OTKa3aBIIasics 3a00TUTHCS O MIIAJICHIIE, TTOKE Ha 3TO 00paIaroT BHIMA-
HUE JETH, BMECTE C KOTOPHIMH BOCITUTHIBAJICS T€POi, a CO BPEMEHEM 3TO
CTAHOBHUTCSI SICHO M JUIA Hero camoro. C 3TOro MOMEHTa Mepes YuTaTeseM
pa3BOpaUMBAETCS CIOXKET O HEMIPU3HAHHOM I'€HUH, OTBEPIHYTOM TOJIOMN, HO
MIPY 3TOM JKaKAYIIUM He TOJBKO MOKJIOHEHHUS TOW caMOW TOJIIBI, HO JKeJa-
IOIIUM HEBO3MOXKHOTO — YTOOBI OKPY»KAIOIINE JIFOOH CMOIIIU OLCHUTH €ro
CBEPXCHOCOOHOCTH, TIOTOMY YTO OH XOTEJI 00pECTH Haj APYTUMH 0e3yCII0B-
HYIO BJIACTh, KOTOPYO, IO MHEHHIO TepOsi, CIOCOOHA J]aTh TOJIBKO JTI00OBb,
TaK Kak ee BIacTh «OblUla CUIIbHEE BIACTH JICHET, WJIH BIACTH TEPPOpa, UIH
BJIACTH CMEPTH: HEOTpa3uMasi BIACTh BHYILIAT JIFOISAM JIF000BBY [5, c. 356].

HaOntomaercsi Takke CXOACTBO MEXIy TPOHM3BENCHUEM 3IOCKHH-
Ja ¥ TOMYJSIPHBIM B 3M0Xy [IpocBemieHns: poMaHOM BOCIUTAaHUS (HEM.
Bildungsroman) — «9munem» XK.-XX. Pycco, «Kannunom» Bonsrepa, «Io-
namu ydenus: Bunbsrensma Meiictepayn U.-B. Tere nmm «XKectsiHpiM Oapa-
6anom» I ['pacca, — koTopsrii crai, o mHeHuto B. H. [lammropesa, «ma-
TUCTpabHON JIMHKEHN Pa3BUTHs HEMEIKOA3bIYHON POMAHUCTUKH Ha MPOTS-
YKEHUH HECKOJIBKHX CTONETHI» [8, ¢. 1], X0T4 3T0i1 TeMe cretyeT MOCBITUTD
oTAenbHOE HccnenoBanue. Kak m MHOrue npyrue repou mogoOHBIX poMa-
HOB, [ peHyii MPOXOIUT TEPHUCTHIN MyTh CTAHOBJIEHHUS, OH COBEPILICHCTBY-
eT CBOM jap, Omaromapsi KOTOPOMY HAJIEEeTCsl M3MEHUTh MUp, MOAYHHHUTH
cebe mpyrux mroaeil. B cBomx meurtax repoit mpeacTaBisil, Kak OH «3acTa-
BUT UX NOMOOUTH cebsi. OKazaBIIUCh B cepe BO3ACUCTBUS €ro apoMara,
OHH OyIyT BBIHYXJICHBI HE TOJIBKO TPHHATH €ro Kak cede mogoOHOro, HO
MOJTFOOUTH ero 10 Oe3ymus, 10 caM03a0BEHHS, OH 3aCTaBHUT UX JPOXKATh
OT BOCTOpra, KpU4aTh, PhlaaTh OT ONaKEHCTBA; €/1Ba MOUYsB €ro, [ peHys,
OHH OyIyT OITyCKaThCs HA KOJIEHH, KaK O]l XOJOIHBIM JagaHoM boral» [5,
c. 224)]. Oanako eMy yaaeTcsl JHIIb MPOOYAUTh HU3MEHHbIE HHCTHHKTHI Y
0e310MHBIX OPOJST, YTO MPUBOAUT K TPArndecKoMy (QHHAITY.

I'epoii 3rockuHaa MPOXOAMT MYyTh YeJIOBEKa, BOZOMHHUBIIETO cedst bo-
TOM, IIO3TOMY POMaH HACBHIIIEH NMapOJUHHBIMU €BAaHTEITLCKUMH aJUTIO3HS-
mu. Tak, matb [penys Oblia TOProBKOM PHIOOH, KOTOpasi poxuia ero cpeau
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Ky4H PHIObHX TIOTPOXOB. Kak 1M3BeCTHO, MOTHB PHIOBI B XPUCTUAHCTBE CBSI-
3aH ¢ nMeHeM Mucyca Xpucra, T.K. B Hadaje MepBOTo ThICSUYeTIeTHsI ObUIO
NPUHATO 0003HA4YaTh €r0 aKPOHUMOM VIXTHC, YTO MepeBOmUTCS C JIPeB-
HETPEYECKOTo KaK «pbl0ay, a MOJTHOCTHIO YATACTCS CIACAYIOLMM 00pa3oM:
‘Incodg Xpiotdg, Oeod Yioeg, Tomp (Mucyc Xpucroc boxwuit Coin Cra-
cutenb). OHAKO HUYETO UyAECHOTO B pOXIeHUH [ peHys He ObL1o, KpoMe
TOTO, YTO OH BBDKUJI COBEPILICHHO CIYYaifHO, B OTIIMYME OT CBOMX CTApPIINX
OpaTbeB U cecTep, OTIPABICHHBIX MaTePbI0 BMECTE C PHIOBMMH NOTpOXa-
MU Ha cBaJiKy. [laponueit Ha copokaiHEBHOE ynaieHue XpucTa B ITyCTHIHIO
WIM Ha JXH3Hb MOHAXa-OTIIEJIbHUKA SIBIISIETCSI CEMUJICTHEe NpeObIBaHUE
I'penys B otnanenHoit neuiepe. OH MPOBOIUT HECKOIBKO JIET BAAIH OT JIFO-
JIel, B TIOJIHOM OIMHOYECTBE, YTOJISAS TOJIO BMECTO aKpHJl M TUKOTO MeJa,
cnyxuBiuero numeit Moanny Kpecturento, AHTOHHIO M IPYTHM acKeTam-
MYCTHIHHHUKAM, SIIEPUIIAMH, JETYYUMU MBIIIAMH, MXOM H JIa’Ke MEPTBBIM
BOpPOHOM. [peHyi, TOqOOHO POMaHTUUECKOMY TePOI0, HE MPUEMIIET MHpPa
JOJTBHETO, JII0ObIE TeJIeCHbIE HEB3TO/BI — TOJIOA, XOJIOA, JIUIICHUE IEeMEH-
TapHBIX YIOOCTB — OH MEPEHOCHT JIETKO, HE 3a00TACH 00 yI00CTBax U KOM-
¢opre. Bonpiyto yacTe CBOEro BpeMEHH OH MPOBOIUT B BOOOpakaeMOM
W7eaIbHOM MHpE, HATOMHHAIOIIEM BOCTOUHYIO CKa3Ky, OKpYXEHHBIN He-
BUJIMMBIMH CITyTaMH, 0€CIPEKOCIOBHO BBIMOIHSIOMIMMY €ro xexanus. Of-
HaKO OHH JIOBOJILHO MIPUMUTHBHBI M CBEACHBI, TIO CYTH, K OJHOMY — Haclia-
XKJIeHHIO 3amaxamMu. B yenunennn y ['peHys BbI3peBaeT pelleHue co3AaTh
TaKOH apoMart, KOTOPBI 3aCTaBUII OBl BCEX OKPYKAIOIIUX JIFOACH MUCIIBITATh
0 OTHOIICHHIO K TePOI0 UyBCTBO OE30TOBOPOYHOH JFOOBH, T.€. BO3IOOUTD
ero OomblIe caMoro cedsl, 4To SBJSIETCS OTCHUIKOH K ITepBOi 3armoBean XpH-
cra: «Bo3mobu [ocoga bora TBoero BceM cepiueM TBOMM, U BCEIO JIy-
ICIO TBOCIO, 1 BCEM Pa3yMEHHEM TBOMM, U BCEIO KPEMOCTHIO TBOEI0» (MK.
12:29-31). OT BO3BEMTMUMBAHUS POMAHTHKAMHU HEMPU3HAHHOTO T€HUS IMH-
careb-TIOCTMOIEPHHUCT PUXOAUT K €r0 pa3BeHYMBAHUIO M BBICMEUBAHHIO:
MHHMBII KOpOJIb TpeBpallaeTcsl B IIyTa, He CIy4aifHO aBTOp CpaBHUBACT
['penys ¢ OTBpaTUTENBHBIM KIIEIOM, CIIOCOOHBIM BBIKMBATh TOJBKO MHUTA-
SICh KPOBBIO APYTHX CYILIECTB.

B pomane 3rockMHAa ¢ TEHUEM IMPOUCXOIUT Ta YK€ UCTOPHSL, YTO U CO
3HAMEHHTBIM LapeM DuroM. U XoTs B Ipor3BeIeHUH HEMELKOTO MUCaTes
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HET HUKAKOTr'0 POKOBOTO IPOPOYECTBA, OMHAKO YUTATEND, Tpoelupys «Ilap-
(hroMepa» Ha CIIOKHMBIIMECS B UCTOPUU JIUTEPATYPhI CHIKETHI, TIOHIUMAET,
YTO MHOTO (prHAJA, KPOME TPArm4eckoro ObITh He MOXKET. YeM Oobliie re-
POIi BO3BETIMYUBACTCS, TEM TOPIIIE €My TIOTOM OCO3HATh, YTO LIEJIH CBOCH OH
HE TOJIBKO HE JOCTHUT, HO B PE3YJIbTATE BCEX CBOMX MPUKIIOYCHUN, OKa3bl-
BasICh HECKOJIBKO pa3 Ha TPaHU MEXKAY KHU3HBIO U CMEPTHIO M KAXKIBINA pa3
3TOM CMEPTH, N0 KAKON-TO CUACTIIMBOW CITy4ailHOCTH, U30erasi, OH JIMIIb
MpUOIKAT MOMEHT ITOJTHOTO KpaXa CBOCH MJUTFO30PHON MEUTHI, KOTOPBIH
HAaCTYIWJI Cpa3y k€ MOCJe OCYIIECTBICHHS 3aBETHOIO KETaHUS Tepost:
«a, on Obu1 Benukuii ['penyii! MiMenHo ceityac 3to ctano sicho. OH ObuT
MM, KaK KOTJIa-TO B CBOUX CAMOBITIOOJICHHBIX (DaHTa3MsX, TaK U TEIEPh — B
JEeHCTBUTENFHOCTH. B 3TOT MUT OH TIepeXnIl BeTMuaiiiii TpuyM¢ cBoei
KU3HW [5, c. 343].

C MOTHBOM HEIMPU3HAHHOTO T'€HHUS CBA3aHA CIE OJHAa BaKHAS KaK JUIs
POMaHTHKOB, TaK U JJIsl CHIMBOJICTOB TeMa — Ooro0opueckasi [ 1, ¢. 215]. Te-
PO TIOCTOSIHHO CpaBHHBaET cebsi ¢ BoroM u kaxibiii pa3 yoexkaaeTces, uTo
OH IMPEB30IIIEN MOCNienHeTo. Tak, ele He 00J1a/1asi CBOUM HCKITFOUUTELHBIM,
BOJIIIICOHBIM aPOMATOM, OH Y€ YOSIKICH, UTO JaXe Tereph €r0 MacTePCTBO
napgromMepa CIyKUT JI0Ka3aTeIbCTBOM €ro MpeBocxoacTsa. CHis B IICPKBH,
OITyCTERIIIEH MOcye CBacOHOM IIEPEMOHHH | BIIbIXAsl 3arax JiajaHa, OH ca-
MOJIOBOJIEHO yMaeT: «Kakoit Bce-Taku »ankuii apomar y storo bora! Ka-
KOW CMEXOTBOPHO JypHOii 3arax OH pacrpocTpanseT. To, 4To KITyOrIocs B
KaJWIBHUIIAX, — TAJKE M HE HACTOSIIMH JiafaH. DTo ObLT TUIOXOH Cypporar,
C MPUMECHIO JIMTIOBOTO YIS, ¥ KOPUIBI, U CeNUTphl. bor BoHsu1. bor Obut
MaJICHLKOM sKalIko¥ BoHIOUKOM. Ero ooMansiBamu, storo bora, unmu cam Oun
OBbLUT 0OMAHIIIMKOM, TOYHO TaK ke Kak [ peHy#l, — TOTbKO HAMHOTO XY/IITHM!»
[5, c. 225]. B omtnume OT pOMaHTHYECKOTO T'eposi, OCHOBHOH (yHKLIMEH KO-
TOPOTO SIBJSUIACH TPAHCISIMS OOKECTBEHHOH BOJM, [ peHyl caMuM CBOUM
CYIICCTBOBAaHMEM M 3aJIOKCHHBIM B HEM OT IPUPOMALI F€HUATBHOM Jape
orpoBepraet ucTuHy AOcomora. KymbMHUHAIMS B Pa3BUTHH STOTO MOTH-
Ba COBIIAJACT C KyJAbMHHAIUEH cioxkera. [epoil 3rocKkuHIa npe3puTeabHO
orOpackiBaeT TBOpIIA, Tak Kak OH YOEXKIICH, UTO CO3MaJl ce0st cam, Oe3 ubei
OBl TO HU OBLTO TIOMOIIY, ¥ 3TUM Topautcs: «OH coepiu [Ipomerees mo-
JIBUT. BOXXKECTBEHHYIO HCKPY, KOTOpasi C KOJIBIOSIN JTACTCS JFOISIM HH 32 YTO
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HH TIPO YTO ¥ KOTOPOW OH, IMHCTBEHHBIN B MUpE, OBUT JIUILIEH, 3Ty HCKPY
OH 100BLT OECKOHEUHBIM M30LIPEHHBIM ynopcTBoM. bombme toro! OH, B
CYIITHOCTH, BBICEK €€ caM, B CBoeM «s1». OH Obu1 Oornee Benuk, yeM [Ipo-
Meteil. OH co3nan cede aypy, TaKylo CHSIOIIYIO M HEOTPa3uMYIo, Kakoi He
o0rnaan 10 Hero H| OJJMH YesioBeK. 11 oH He 00513aH €10 HUKOMY — HUKAKOMY
OTILY, HUKaKOH MaTept U MEHEe BCET0 KakoMy-To MUIocepaHoMy bory, — HO
HCKITIOYUTENIBEHO caMoMy ceOe. OH B caMoM Jielie ObIT CBOMM COOCTBEHHBIM
6orom, 1 6oroMm OoJee BEIMKOJETHBIM, YeM TOT, BOHSIOLIHH JlafanoM bor,
KOTOPBIN FOTWIICS B LiepkBax» [5, c. 342-343]. Kak Bunum, 31€Ch aBTOPOM
HE TOJILKO JIEKOHCTPYHpPYETCS pPOMaHTHUYecKas purypa Hempru3HaHHOTO Te-
HHS, HO U pa3BeHunBaercs cpopmuponasimiics cHadana B CLLIA koxment
«self-made man» (TiepBBIM OBLT IpencTaBiieH B kadecTe «undoubtedly the
original self-made man» [12] u Bennuaiimero oopaszunka «self-made many
[11] benmxamun OpaHKINH), KOTOPHIA BILIOTH IO CETOAHSIIHETO JHS HE
TepseT CBOEH aKkTyaJIbHOCTH Kak B AMepuKe, Tak U B EBporie.

B «Ilapdromepe» 310CKHHA MEPEOCMBICIIUBACT TaKXKe TPAAUIMOHHBIH
TUI POMAHTHUUYECKOTO T'eposi — «HCKITIOYHUTENTBHOTO YeJOBeKa B MCKIIIOUH-
TENBHBIX 00CTOATENHCTBAXY», HAJIEICHHOTO OTPOMHBIM TYXOBHBIM IOTEH-
L[1aJIOM, HO BHELIHE COBEPILIEHHO HEMPUMEYATEIbHOTO, KaK MPaBUiIo, My-
3bIKaHTa WM CTyAeHTa (BcoMHUM rogmanoBckoro Kpeiiciepa wnu AH-
cenbMa). XOTs OOIbIle CXOJCTBA HAOMIONACTCSI, MOXKaTyid, MexKay [ penyem
1 reposMu (paHIly3CKUX Mmucareneii, Hanpumep, ¢ Keasumono u3 «Cobopa
[Mapmxckoit boromarepn» B. T'toro. CpaBHMM, Kak OITHMCaHa UX BHEIIHOCTb.
I'epoii ['foro BI3BIBaET B OKPY KarOIIUX JIMIIL OTBPAILEHHUE, JTFOU CUUTAIOT
€ro «JIbSIBOJIBCKUMY OTPOJBEM, YTO HEYAUBUTEIHHO, TaK KaK BBIVIAIUT OH
JEWCTBUTENBHO Y)KACHO: «YEThIPEXTPaHHBIA HOC, TIOIKOBOOOPA3HBIN POT,
KPOXOTHBIH JIEBBIH TJ1a3, IOUTH 3aKPBITHIN MIETHHUCTON phDKEH OpOBBIO, B
TO BpeMsI KaK MPaBblii COBEPILICHHO Hcue3all O]l TPOMaIHOI OOPOIaBKOM. . .
I'pomazgHas royoBa... OrpoOMHBII ropd MEXITy JIOTIATOK, U APYTOH, YpaBHO-
BEIIMBAIOIIUK €r0, — Ha TPyad...» [3, c. 108], HO mox Bo3zelicTBUeM Ona-
TOPOIHOTO YyBCTBa JIOOBH, KOTOpas, Kak cka3ai JlaHTe, «IBHKET CONHIIE
U cBeTwiay [4, ¢. 464], HacTynaeT BHyTpeHHee mpeodpaxkenue repos. Ero
00pa3, KaK IPHHATO Y POMaHTHUKOB, CTPOUTCSI HA KOHTpacTe MEK/Ay BHEII-
HUM TeJleCHBIM 0e300pa3ueM M BHYTPEHHEH TyXOBHOH Kpacotoil. ['epoii
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3I0CKMH[A — 3TO YENOBEK, «POXKIICHHBII Oe3 3amaxa B 3JI0BOHHEHILIEM Me-
CTe MHPAa, BBIIEIIINI U3 OTOPOCOB, TPSI3U U THIJIH, BBIPOCHINI O€3 TI00BH,
BBDKHBIINI O€3 AyIIEBHON YEIOBEUECKON TEIUIOTH U3 OJHOTO YIPSIMCTBA
W B CHJIy OTBpAILICHHUS, MaJICHbKHIA, TOPOAThIid, XpPOMOH, YPOIIUBBIH, OT-
PHUHYTHIH, (PU3MYECKUil 1 HPaBCTBEHHBIN Kajieka» [5, c. 342]. Kak Buaum,
HEJOCTaTKH [ peHysl yTpupyroTcs mucareieM, AOBOIATCS 10 adcypna, Ha-
MOMHHAsl TAaKXKe OTBPATUTENBHBIX NepcoHaxkel ¢ kapTuH bocxa. Ho ras-
HO€ €r0 OTINYHE OT POMAaHTHUECKUX TUTAHOB JyXa — 3TO TO, YTO HUYTO B
3TOM MHpE, HU KpacoTa, HH Jaxe JII0O0Bb, HEe CIIOCOOHO MPOOYIUTh B HEM
XOTh KaIljTio 4eJIOBEYHOCTH, XOTS K 9TOMY CTPEMUTBCS OH CaM U — TEPITUT
cokpymmTensHoe puacko. C ogHON CTOPOHBI, MOKHO CKa3aTh, YTO B TOH
peanIbHOCTH, T/Ie OOUTAIOT TepOM HEMELKOTO MHCaTeNs, HeT HUYEro, YTo
MOTJIO OBl MOOETUTH 3110, MPEOOPa3UTh KOCHYIO MPHPOAY ITOTO MHUPA, C
JpYTroil CTOPOHBI, 3710 OKa3bIBAETCsl TYOUTEIBHBIM U CaMoro ceds, To-
9ToMy (MHANbHas CIieHa pOMaHa COBEPIICHHO JIOTWMYHO MOATBEP)KAACT
KOHLICIIUIO aBTOPA.

Hewmenkuii nuicarens oOpamaercs K yCTOWYHBOM pPOMaHTHUECKOM MOJIe-
JI1, MHOXKECTBO Pa3 PEAIM30BAHHON B JINTEPAType U UCKYCCTBE, II0-CBOEMY
paccTaBIisisl aKLIEHTBI, JOBOJSL, Ka3aJ0Ch Obl, pa3 M HaBCerIa CIOKUBIIYIOCS
CTPYKTYpY ZI0 CBOEro mpesnena. MOoKHO cKa3aTh, 4TO B pa3BUTHH POMaHTH-
YeCcKoW MOJIENIM HAcTyTNaeT BTOPOM 3Tall, COIVIACHO IerefieBCKON TpHaje —
OTpUIIaHKE OTPULIAHMS, KOT/IA KaKOe-JTH0O sIBJIEHHE TPEBPAIIAeTCsl B CBOIO
MIPOTUBOIIOIOKHOCTG. JlanmbHEHIIINE MepCeKTUBbl UCCIEI0BAaHUS MBI BHU-
JIIM B M3y4YEHUHU pOMaHa B KOHTEKCTE TBOpPUYECTBA 3FOCKMH/IA M COBPEMEH-
HOM HEMELIKOSI3BIYHOM JINTEPaTyphl C TOYKU 3pEHHS TPaHCPOPMUPOBAHHS B
MOCTMO/IEPHUCTCKOM TEKCTE POMAaHTHYECKON TpaIULIHK.
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AHoTalisg
C.JL. Jlo030Ba. Tpancdopmanisi pPOMAaHTHYHHX MOTHUBIB
y pomani Ilarpika 3rockinna «Ilappymep»

VY crarTi 3po6ieHo cripoOy BHIITUTH OCHOBHI POMAaHTHYHI MOTHBH, JIO SIKMX
3BEpTAEThCS CydacHUi HiMenbkuii mucbMeHHUK [larpik 3rocking B pomani «Ilap-
¢dbymepy. J{o HUX BigHECEH] 3HAKOBI TSl CYYaCHOTO KyJIBTYPHOTO KOHTEKCTY 00pa3-
HO-CMHCJIOBI KOHCTaHTH (T€HIaJIbHICTh, CAMOTHICTh, MMOKHHYTICTh, OOr000PCTBO
TOII0). BU3HavaroThest MIISIXHM 1 CIIOCOOU NEpEOCMHCIICHHS! POMaHTHYHUX MOTHBIB
Yy Cy4acHOMY pOMaHi, aHaJli3yeThcs crierudika iXHpol TpaHc(opmallii B mocTMo-
JIEpHICTCHKOMY TeKcTi. Bin3HadaroTbes pucH momiOHOCTI MK TBOPOM 3IOCKIHAA i
HOMYJIAPHUM B enoxy IIpocBiTHHIITBA pOMaHOM BHXOBaHHS: TepOH Cy4acHOTO Hi-
MELIBKOTr0 MMCbMEHHUKA ITPOXOIUTH TEPHUCTHUI IUISIX CTAHOBJICHHSI, BiH YJJOCKOHA-
JIFO€ CBIiM J1ap, 3aB/ISIKK SIKOMY CHOJIBAETHCSI 3MIHUTH CBIT, TIJKOPUTH COOI 1HIIMX
mrozeit. [TpoanaizoBaHO MapofiiiHiI €BaHTENbCHKI ato3ii, SKi CIIPUSIIOTH JIeKOH-
CTPYKIIT pOMaHTHYHOI (irypr HEBU3HAHOTO TeHis. [TMCEMEHHHUK-TIOCTMOACPHICT
MIPUXOAUTH IO PO3BIHYAHHS 1 BUCMIIOBAHHS Te€POs, TIEPETBOPIOIOYN LITFO30PHOTO
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Kopostst B OnasHsi. Ha BimMiHY Bifi pOMaHTHYHOTO TepOsl, OCHOBHOO (DYHKII€IO SIKO-
ro Oyna TpaHCIsLis 60XKecTBEHHOI BOii, [ peHyi camMnM CBOIM iCHYBaHHSM 1 3a-
KJIaJICHOIO B HHOTO BiJl IPHPOIH T€HIaIbHOI 00IapOBaHICTIO CIIPOCTOBYE iCTHHY
AGcomoTy.

VY crarti poOUThCS BUCHOBOK, IO 3IOCKIiHJ 3BEPTAETHCS IO CTIMKOI pOMaH-
TUYHOI MOfelTi, 0e3/1iu pa3iB peasTi3oBaHOl B JIiTEpPaTypi i MHUCTEITBI, IIO-CBOEMY
PO3CTaBJISIIOYM aKIIEHTH, JOBOISIYM, 37aBajiocst O, pa3 1 HazaBxau copMoBaHy
CTPYKTYpY A0 CBO€i Mexi. PomMaHTHUHA MOJEIb MPOXOAUTH APYTHH €Tarl y CBO-
€My PO3BHTKY, 3TiJHO TE€TeTiBChKIA Tpiadi, a caMe — 3allepeucHHs 3allepeucHHs,
KoMK OyIb-sIKE SBUIIE MEPETBOPIOETHCSA B CBOIO MPOTIIICKHICTh. CIPOCTOBYIOUH
BiZIOME IyIIKiHChKE TBEPPKEHHS, 110 «TeHiH 1 TMXOAIHCTBO — Bl pedi HeCyMiCHI»,
MMCBbMEHHUK B TO# )K€ 4ac IMPUXOAUTH JIO NIEPEKOHaHHSI, 1110 3710, HABITh HE 3yCTpi-
YalO4HM TiTHOTO CYITPOTHBHHKA, BUSBIISETHCS 3ryOHUM 171 camoro cebe. [Toganbii
NIepPCHEKTHBY JOCIIPKEHHSI MU Oa4MMO B BUBUCHHI POMaHy B KOHTEKCTI TBOPYOCTI
3r0CKiH/A i cy4acHO! HIMELIbKOMOBHOI JIITEPaTypH 3 TOYKU 30py TpaHC(HOPMyBaH-
HS B IOCTMOZEPHICTCEKOMY TEKCTi POMAaHTHYHOI TPAIHILII.

Kiro4oBi c1oBa: cygacHa HiMelbKa JIiTeparypa, pPOMaHTH3M, IIOCTMOACPHI3M,
60robOpCTBO, CAMOTHICTb, TeHiaNbHICTB, [TaTpik 3tockinn, «Ilapdymep, ado icto-
Ppist OZTHOTO BOMBITIY.

AHHOTALMSA
C.JL. Jlo630Ba. Tpancdopmanusi pOMAHTHYECKHX MOTHBOB
B pomane IlaTpuxka 3rockunaa «Ilapdromep»

B crarbe MpeanpuHATa ONbITKA BbIACIATh OCHOBHBIC POMAHTUYCCKHUE MOTHU-
BbI, K KOTOPBIM 00paIlaeTcsi COBPEMEHHBIN HeMelkui nucarens [lartpuk 3rockuun
B pomane «Ilapgromep». K HIM oTHECEHBI 3HAKOBBIE ISl COBPEMEHHOTO KYJIBTYp-
HOTO KOHTEKCTa 0Opa3HO-CMBICIIOBBIE KOHCTaHTHI (T€HHAJIbHOCTh, OJANHOYECTBO,
OTBEP)KEHHOCTB, OOT000pUeCTBO U T.1.). ONpenensoTcs MyTH U CIIOCO0HI Iepeoc-
MBICIICHHS] POMAHTHYECKHX MOTHBOB B COBPEMEHHOM POMAHE, aHAIIM3UPYETCsI CIie-
muduka ux TpaHcopMaluKu B MOCTMOIEPHUCTCKOM TekcTe. OTMeUaroTes: YepThl
CXOJICTBA MEX/Iy MPOU3BEICHNEM 3I0CKUHIA ¥ TOMYy/sIpHBIM B 3moxy IIpocserte-
HUsI POMAHOM BOCIHUTAHHMS: T€pOi COBPEMEHHOIO HEMELKOIO MUCATeNs IIPOXOIUT
TEPHUCTHIH MyTh CTAaHOBJICHHS, OH COBEPILIEHCTBYET CBOM Aap, Oiaromapsi KOTOpo-
MY HaJeeTcsl UI3MEHUTh MHP, OIYMHUTE ceOe NpyTux monei. [Ipoanamn3upoBaHs
MIApOUIHbIC €BAHIEIBCKUE AJUTFO3HH, KOTOPBIE CIIOCOOCTBYIOT JIEKOHCTPYKIIHU
pOMaHTHYECKOH (PUryphbl HENpU3HAHHOTO TeHus. [IucarTesb-noCTMOAEPHHUCT MIPH-
XOIUT K pa3sBEeHUYMBAHUIO U BBICMEMBAHUIO I'epos, MpeBpaliasi MHUMOIO KOpOJs B
nryta. B ommume or poMaHTHYeCKOro repost, OCHOBHOW (PyHKIMEH KOTOpOTO SIBIIS-
Jach TPAHCISINS OOKECTBEHHON BONHM, [ peHyl caMMM CBOMM CYyILECTBOBaHHEM
1 3aJI0KCHHBIM B HEM OT TIPUPOABI TEHHAIBHOM JIape OINPOBEPraeT HCTUHY AOCO-
JIFOTA.
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B crarbe nmenmaercs BBIBOM, 4TO 3FOCKHH]] 00paIiacTcss K YCTOHYUBOM poMaH-
TUYECKOM MOJENH, MHOXKECTBO pa3 PEalM30BaHHOW B JIUTEpaType U HCKYCCTBE,
II0-CBOEMY PACCTABIIASI aKIICHTHI, TOBOAS, Ka3aJloch OBI, pa3 M HaBCETa CIIOKUB-
IIYIOCS CTPYKTYPY A0 CBOETO Ipenena. PomaHTHYIeCKass MOIEb IPOXOAUT BTOPOH
9Tal B CBOEM Pa3BUTHH, COITIACHO TeTeNICBCKOM TpHaje, a UMEHHO — OTPHUIIaHHE OT-
pHLIAHKSA, KOT/Ia KaKoe-JIH00 SIBJICHUE IPEBPAIIIAETCs B CBOIO IIPOTUBOIIOIOKHOCTb.
OnpoBeprasi U3BECTHOE ITYIIKUHCKOE YTBEPXKICHUE, UTO «T€HUH U 310JEHCTBO —
JIBE BEIIM HECOBMECTHBIE, TINCATEINb B TO JKE€ BPEMsI IIPUXOUT K YOSXKICHHIO, YTO
3710, Ta’Ke HE BCTpedas TOCTOMHOTO IPOTHBHIKA, OKa3bIBACTCS TYOUTEIBHBIM JUIS
camoro ce0s1. J{ampHeHIe nepCrieKTUBEI UCCIIeNOBAHNS MBI BUAUM B W3y4eHUH
poMaHa B KOHTEKCTE TBOPYECTBA 3IOCKHHIA W COBPEMEHHOM HEMEIKOS3BIYHOM
JIUTEPATYPBI C TOYKH 3PEHHsI TPAHC(HOPMUPOBAHHS B TOCTMOJIEPHUCTCKOM TEKCTE
POMaHTUYECKOH TpaauIMN.

KirodeBrble cj10Ba: coBpeMeHHasi HeMellKasi IUTeparypa, pPOMaHTH3M, HOCTMO-
JIEpHU3M, OOT00OPIECTBO, OAMHOYECTBO, TCHHATBHOCTS, [laTpuk 3tockunz, «Ilap-
(romep, I UCTOPHS OJHOTO YOMMITBD).

Summary
S.L. Lobzova. Romantic Motifs Transformation
in Patrick Suskind’s Novel Perfume: The Story of a Murderer

The article attempts to highlight the main romantic motifs that the modern Ger-
man writer Patrick Siiskind used in his novel Perfume: The Story of a Murderer.
Symbolic for the contemporary cultural context figurative semantic constants (ge-
nius, loneliness, rejection, godlessness, etc.) are assigned to such motifs. The ways
and means of rethinking romantic motifs in a modern novel are determined, the
specifics of their transformation in a postmodern text is analyzed. The similarities
between the work of Siiskind and popular upbringing novels in the Enlightenment
are noted: the main character of the modern German writer goes through the thorny
path of formation, he improves his gift, thanks to which he hopes to change the
world, subjugate other people to himself. The parody evangelical allusions that
contribute to the deconstruction of the romantic figure of an unrecognized genius
are analyzed. The postmodernist writer debunks and ridicules the hero, turning the
imaginary king into a jester. Unlike the romantic hero, whose main function was to
broadcast the divine will, Jean-Baptiste Grenouille refutes the truth of the Absolute
by his existence and the ingenious gift inherent in him by nature.

The article concludes that Siiskind refers to a stable romantic model, imple-
mented many times in literature and art, setting his own accents in his own way,
bringing the romantic structure to its limit. This model goes through the second
stage in its development, according to the Hegel’s triad, namely, the negation of
negation, when any phenomenon turns into its opposite. Refuting the well-known
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Pushkin’s claim that “genius and villainy are two incompatible things”, the writer
at the same time comes to the conclusion that evil, even without meeting a worthy
opponent, is destructive to himself. We see further research prospects in the study
of the novel in the context of the work of Siiskind and modern German-language
literature from the point of view of transforming the romantic tradition in the post-
modern text.

Key words: modern German literature, romanticism, postmodernism, godless-
ness, loneliness, genius, Patrick Siiskind, Perfume: The Story of a Murderer.
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YIK 821.161.2 — 311 3arpebensauit
H.II. HecTrepenko

TOMOCHI XAPAKTEPUCTUKM MOLENEN XPOHOTONY B
ICTOPUHYHOMY POMAHI M. 3ATPEBEJ/IbHOTO «POKCOJIAHA»

Teopua cnannuna [1. 3arpedbensHOro, 30KpeMa Horo icTopuyHa poma-
HICTHKa, 3100yJacs Ha IOCTaTHHO MUJIBHY yBary 3 OOKy JiTepaTypo3HaB-
uiB 1 kputuku (B. Bprorrena, B. Jonunka, M. Xynuacekoro, H. 36opos-
cwkoi, C. Hectepyk, B. Cikopcebkoi, M. Cnabommmuiipkoro, H. Cynikesuy,
B. ®amenka, B. Yymaka). OnHUM i3 aKTyalbHUX aCIEKTiB AOCHTIKEHHS
ICTOPMYHUX TBOPIB MHUTLS CTaJI0 BUBYEHHS IXHBOI XpPOHOTOIHOI OpraHi-
3allii, IO MOSICHIOETHCS OPHUTIHANBHICTIO 0araTh0X TBOPIB MUCHMEHHHKA
B IUIaH1 IXHiX YacOMpOCTOPOBUX BUMIpiB. Pa3zom i3 TuM miaxix, skuii 3a-
CTOCOBYBaJIM HAyKOBIIi-TIOTIEPEIHUKH 10 aHATi3y ICTOPUYHUX TBOPIB Y
BU3HAYCHIN MEPCIIEKTHBI, He MO’KHA BBKATH 3a/I0BUTBHUM, OCKIIBKH 3a-
CTOCOBYBaHa HHMH aHAJNITUYHA METOAMKA, IO CIUpajacs Ha TPaaullii-
HY, 3alIPOIIOHOBaHy i anpoboBany mie B 30-x pp. XX ct. M. baxTinum mix
Yac aHajli3y KOHKPETHHX TEKCTiB IEBHUX MUCbMEHHHUKIB [ 1], He 3a0e3me-
Yuja MiTiICHOTO MOy Ha XPOHOTOIHY OpraHi3amilo iCTOpUYHUX TBO-
piB I1. 3arpe6enbHoro sk BHpa3HO i30MOopHUI (EHOMEH, 3yMOBJICHUI
€JTHICTIO aBTOPCHKHUX 1HTEHIIIH, CBOEPIAHICTIO iICTOPIOCOPCHKOI KOHIIETI-
1ii MUTLS, SIKI COPUSUIM aKTyallizalii B POMaHHHMX IUIOLIMHAX THUIIOBUX
XPOHOTOIIIB, IXHLOMY BapilOBaHHIO i BHJO3MiHi.

[HTepnperaniss XpoHOTOITy Yepe3 KaTeropito Mojii yMOKJIMBUIA BBE-
JCHHSI TIOHSTTSI «MOZAEJb XPOHOTOITY», Mill SKOIO PO3YMIETHCS «IICBHA
TUTIOBA MOJisl, SIKa 3MANbOBYETHCS B TUIOLIMHI OHOTO TBOPY KijlbKa pa-
31B Y CTOCYHKY JIO Pi3HUX IepoiB a00 TOTO CaMOro repost ad0 B IUIOUIHHI
pizHuX TBOpiB. st 300paxkeHHs 1i€i moAii aBTop Moxe oOupaTH pi3Hi
TOIIOCHI ¥ XpOHOCHI NapameTpH, 30epirarodu Npu LBOMY iHBapiaHTHY
cyTHicTh momii» [10, c. 14].

Mera cTarTi — BUAUIMTH ¥ OXapaKTepu3yBaTH B iCTOPHYHOMY pO-
Mmani [I. 3arpeGenpHoro «PokcomaHa» KIIOYOBI TOIMOCH, SIKi uepes
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KOHIETTyaNi3amil0 CUMBOJIYHOTO 3MICTy IOMOMAraloTh TMPOCTEKUTH
B3a€MO3B’I3KH MK 30BHIIIHIM 1 BHYTPILIHIM IPOCTOPOM T'epOiB.

Poman «Pokconana» € omgHMM i3 BHpPa3HO TPaIWIIOHATICTCHKHX Y
KOHTEKCTI icropuyHoi pomanictuku 1. 3arpebenbpHoro 80-90-x pp.
XX ct1. 30Kkpema, Ha TJIi IHIIMX POMaHiB TakuX, 5K «5, borgan (Crosigb
y cnaBi)», « TucsuonitHiit MuKonaii», e TekcT Moxe OyTH cXapakTepH-
30BaHUH K MPOMIKHUHI Mi>K MOMIEPEAHIMHU iICTOPUIHUMH TEKCTaMHU MUCH-
MEHHHUKA, AJIS IKAX OYyJIM XapaKTepHi BUPa3HO XPOHOJOTIYHUH MOPSIOK
PO3BHUTKY CIOKETY M JOBOJII MpO30pa TOMOCHA OopraHi3allis (Hanpukiaz,
«Empakcish», «CmepTh y Kuei», yactkoBo «/IuBo»), 1 HACTyMHUMH, SIKi
MO3HAYEH] SIBHUMHU O3HAKaMH €KCIIEPUMEHTAIILHOTO IMiIXOAY 0 TBOPEH-
HSl 4aCOMPOCTOPOBUX MapaMeTpiB AificHOCTI TekcTy. PasoM i3 TuM y 1po-
My pOMaHi BX€ BHPa3HO MPOCTEKYETHCS TEHACHIIS A0 BUKOPHCTAHHS
MUCHMEHHUKOM THUTIOBUX XPOHOTOIIB JUI CTBOPEHHS 00pasy JIOAWHU B
icTopii [10].

Cepenl KpUTHKIB TBOPUOCTI NMUCbMEHHHMKA IEpPEeBa)ka€ IOyMKa, IO
«Poxconana» I1. 3arpebensHOTO — 1€ 3aKOHOMIpHE PO3MIUPEHHS BXKE 3a-
SBJICHOT MMCHbMEHHUKOM C(epH TBOPUUX IHTEPECiB, JIOTIYHUI PO3BUTOK
HOro POMaHICTHKH, «OIHA 3 HACKPI3HUX JIHIA SIKOI — iCTOpUYHA OIS,
eTanu po3BUTKY YKpaiHH, yKpaiHCBKOTo Hapoxy» [2, c. 132].

LleHTpansHUME B POMaHi MOCTAFOTh TaKi MOZIEIi XPOHOTOIIIB, K XPO-
HOTON OOPOTHOM, CIOKYTH, MEPEMOTH, MOpa3Ku, BTeUi, Mpo3piHHA [9].
3aBIsIKM BUKOPHCTAHUM MOJENSM aBTOPY BAAETHCS CTBOPHUTH penbedHi
ncuxodorivni oopasu oaen X VI cromittsi. CxapakTepru3oBaHi XpOHOTO-
MU TIepCcoHaxiB peanizytoTbes [1. 3arpedenbHuM y Tomocax: MOps, PiKH,
n3epKaja, KOJOAs3s; CTOBIA, KOJIOHH, NpabuHu, OpaMu; 0CTpOBa, TapeMy,
xamamy, Tomkanu, pyiH; KaMeHs, KoJa.

VYhepiue TOmocu B acHeKTi JiTepaTypHOro (yHKI[IOHYBaHHS PO3IJIs-
HyB E. P. Kypuiyc y npani «EBporneiicbka niTeparypa i JaTHHCBKE ce-
PEIHBOBIYUS SIK MEBHI «aM’SITHI» TEMH, SKi BUKOPHCTOBYBAINCH IS
PO3TOpTaHHS Ta BUAO3MIHM B IPOMOBaxX 3aJIeKHO Bifl ynompobaHb opaTo-
pa. Taki TOYKH Ha3uBaIH tOPOS, IO «y Hal3araJbHIIIOMY BUTIIAI O3HA-
Yae HaroJIOUICHHS! HECITPOMOXKHOCTI HaJIeKHO JOTPUMYBATHCS MaTepia-
ay» [7, c. 81]. I3 3anenagom putopuku B ['penii Ta Pumi 1ie Muctentso
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BTPaTHJIO CBOE TIEPBiCHE MPU3HAYCHHS, aJle IPOHUKJIO B yCi JiTepaTypHi
xaHpH: «MaiicTepHO ompalboBaHa CHCTEMa PETOPUKHU CTAE CHIIBHUM
3HaiMEHHUKOM, T€Opi€ro (POPMH Ta MIpHIIOM OIPaIIOBaHHS BCi€i JiTepa-
TypH 3arajgom» [7, c. 82]. BogHouac Tonocu 3MiHWIN CBO€E (PYHKIIOHAIb-
HE MPU3HAYEHHS: BOHU CTaJIM MITAMIIaMH, KJIIIIE, SKi MOYKHA BUKOPUCTO-
BYBaTH B OyIb-sIKiii JIiTepaTypHiit popMi, HUIMHU [TOYaTH HOCIYTOBYBaTHCh
y THX cdepax KUTTS, SKi JiTeparypa Morjia OXOIUTH 1 GopMyBaTH.

Konnenryanizamiss CHMBOJIIYHOTO 3MIiCTy KIFOYOBHX TOMOCIB pOMaHy
«Pokconana» mormONeHa y3aradbHEHOI0, OCHOBOIIOJIOXKHOIO XYIOX-
HBOIO pealtizalliero aBTopchbkoi koHuenii 1. 3arpedenpHOro — «4ac sk
BIYHICTBY.

3a HApOJIHMMHU YSIBICHHSMH CJIOB’SIH, BoAa Oyia KOPJOHOM «MiX LM
CBITOM» 1 «TUM CBITOM», MiclieM MepeOyBaHHAM Ay micis cMmepri [11,
c. 174]. lllnax Pokconanu B HeBOMO MpoJsiraB yepe3 YopHe mope, «00
YOpHAa 107181, 1 YOpHi Iyl HAa HbOMY, i1 J1ija Tex YopHi» [6, c. 5].

JKutteBmii msix [6parima, gosnst Sxoro TicHO MoB’s13aHa 3 Pokconanu-
Hoto, I1. 3arpeOenbHuii 300paxkye yepe3 TOMOC BOJM, 1[0 3HAWIIOB Bij-
ouTTs B TOmoci A3epkaia: «J[3epkana Oymu sik Boza. [Tomuck rmuOuHENR
1 3arajgxoBuil. Bin mo0OuB n3epkana i CBoe BiIOUTTS B HUX. SIK i B TUTHH-
ctBi. Toni quBHMBCS y Boay» [6, c. 10].

Y pomani «PokcoiaHa» TOMOC BOAW O3HAYa€e IHIMIAINI, JYXOBHY
CMepTh, aJle pa3oM i3 TUM 1 NepepoHKEHHsI TOJIOBHOI repoiHi 3 HacTi B
Pokconany: «BocraHHe dyna cBO€ iM’s TyT, HaJ MOpeM, 0O MajJo BOHO
BTOHYTH B MOP1 Ha3aBkau, HaBikuy» [6, c. 10]. CMepTh iMeHi i iepco-
Ha)ka MMCbMEHHUK TOKa3ye sIK IEPETBOPEHHS Ha paOUHIO, HATOKHHIIIO 3
rapemy. OkpiM ycCiX IMX 3HAYCHb CJIOB’SIHCHKOI Mi(oJorii, BOia BUCTY-
nae B IaBHIX BIpyBaHHsIX 0araThbOX HApOiB AK «IIPOTHWIEKHICTH OlTOMY
cBiTOBI» [8, c. 57] ¥ 03HaKa xaocy. Tshkka Oypsi, «II0 3APUTHYIIOCS MOPE
JI0 OTr0 HANUTIIMOIINX TIIMOWH, IMiTHSIO TUOKKM CBOI BOIM, 3apeByo i 3a-
rpumino» [6, c. 8], 3acrana HacTro 3 11 3ropboBaHMMH TOBApHUILIKAMH i1
Yac MoJOPOKi, aJe KHUTTS IEPEMOIIIO CMEPTh 1 HUIIEHHSI, X04 1 OyJI0 BOHO
«ripke 11 OpaHok» [6, c. 9].

Bonu 3a mepBicHUMHU YSIBICHHSIMU CJIOB’STH MOJINISIOTHCS Ha YOJO-
Biul Ta iHoul: «YoJIOBIYUl — L€ JOILIOBI # CHIrOBi, «HeOEeCHI» BOAH, a
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KIHOYI — «3€MHI», BOJIU KPUHHMIIb, KOJIOA3iB, kepem» [4, ¢. 83]. [lanu-
max Cyneiiman y pomani I1. 3arpeGensHoro «Pokconana» mig yac mo-
X0y Ha cepOiB «CIiTKHYBCs» depe3 piuky CaBy: «BoHa nexana nepen
HUM, SIK He3aliMaHa KiHKa, K 3eMJIsl, IK Oe3MEeXHUH TEeKy4YHi MpOCTip,
IO MOIVIMHAE yCEe Ha CBITi, YAPMIIIOE 1 YB’SI3HIOE HaBiTh yacy [0, c. 93].
VY TBOpi MUCBMEHHHK 3MAJILOBYE SIK CYJITaH, MPUOOPKABIIM Yac, MaB Ha
METi MiAKOPUTH TPOCTip, MOAONIATH, MPUTHOOUTH Horo. Pika HaramyBa-
Ja oMy CJIOB’SHCBKY AiBuMHYy Hactacio-Xyppem: BoHaA mpHTATYBasa i
BiJIITOBXyBajia ioro BopHovac. €aunuM OaxxkanHsM [loBenmurens Biky
OyJ10 MeperTH vepes3 10 BOAY, YIPMUTH, 00C3BIAHUTH, 3HEBAXKUTH i,
ase Ha TpeTiil AeHb MoOyHOBU MocTy uepe3 CaBy modaBcsl JOMI, KUK
TpHBaB THXACHb. Po30ypxaHi Boiu piuKH BilipBajH OMOpY BiJ OeperiB i
MOXOBAaJIM THCSYI JTIofiei Ha cBoeMy aHI. HempubopkaHicTs, CBaBUIBHICTD
BOJHOI cTuXii Tekna 4yepe3 Tino i aymy Cyneiimana. «HebecHi Boan»,
3a YKpaiHCbKUMH BipyBaHHIMH, «3MHUBAIOTh, TOIUISITH HAMACTI, 3IUX Y-
xiB» [5, c. 106]. Tonoc «HeOecHux Boay I1. 3arpedenbpHuli BUKOPUCTAB
IUIsL TOTO, 11100 MOKa3aTH HEMiIBIaJHICTh IPOCTOPY (CTUXiH) MaauIaxo-
Bi, OCKIUIbKH oMy He Baanocs migkoputu Casy, 00 «III0 JHOIUHA TIEpe]
CBiTOM 1 cTuxissmu» [6, c. 101].

VY cII0B’SH MOKIJIOHIHHS BOAI TiCHO MOB’S3aHE 3 KYJITaMH SI3UYHUIb-
koi Moxomi, xpuctustacbkoi [lapackeBu [1’ataumi. [Ipenku Bipuiu, mo
BOJIHA CTHXisl Ma€ BIACHUH XapakTep 1 MO)Ke IIOMCTUTHCS 3a 00pasy, Ha-
CIlaBIIM XBOPOOy, 1 ToMy ili mpuHOCHIM kepTBU: «llle moHenaBHa icHy-
Baja Bipa B Te, IO pidyKa, PO3JIHMBIINCH HABECHI, HE CMaje JTOTH, TOKH
He npuiime odipy (kepTBy)» [4, c. 84]. Y pomani «Pokcomana» Takoi
nomctH 3a3Hae Caxib Kipan — Bonomap Biky, TiHb 6ora Ha 3emui, 060 3a
CBOO KaJi0HICTh JIO BIIaJJaPIOBAHHS Ta HEIFOJICHKY YKOPCTOKICTh BiH ITO-
TJIATUBCS] CMEPTEO CBOIX JIITEH.

OTxe, Tonoc BoAu B icTopuuHoMy pomadi I1. 3arpedensroro «Pok-
COJIaHa» Mae€ TOABiHHE 3HauUeHHA: 1) BOJHA CTUXif BHCTYIAE CUMBOJIOM
TYXOBHOI CMEPTi 1 MepepoKeHHs; 2) BOAHA CTHXis BUCTYNA€E CHIIOI0,
sKa 37aTHa IOKapaTH 3a TPiXu.

CBo€ MPOAOBKEHHSI CUMBOJIIKa 00pa3y BOAM 3HAWILIA B HAa3Bl OAHO-
ro 3 po3nimiB pomany «Pokcomana» — Konomssp. OcHOBOIO KHTTSI, Ha
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TBEpJie IEpEKOHAaHHS TOJIOBHOI IrepoiHi TBOpyY, Mae Oytu BiTumsHa, cBo-
Oona, micHs. Y XyppeM ke 3aJuiuiacs TiTbKH MaTepUHChbKa MiCHSI, IS
TOTO MO0 YTBEPIUTHCS B KOPCTOKOMY MYCYJIBMaHCBKOMY CBITI Ta 370-
naru #oro. [lepectopororo mist kuttsi Pokconanu cepea BoporiB Oyiu
CJIOBa MaTepHHOI micHi: «OH rrOOKU KOIo/Is1310, 00I0CH, OO HE BIaja.
[Nonrobuna HeBipHOTO — Temep s mponana ...» [6, c. 135]. Tomoc kono-
T51310 BUKOPUCTOBYETHCSI TUCbMEHHUKOM JUISI TOTO, 00 MOKa3aTu OAHO-
YacHO 1 MIMOMHY MagiHHA TepoiHi, 1 HIepeMOTH HaJl CYJITaHOM, OCKiIbKH
came B I[bOMY pO3[Iili 300pakeHO yTBepmxkeHHs Pokconanu B mymn i
cepui Cyneiimana.

[epexin i3 0AHOTO CBITY B iHIIMM, i3 OMHOTO CTaHy JO IHIIOTO Tic-
HO TOB’sI3aHUM 13 ceMaHTHKOIO cii3: «TuM "acoM Hacrama mopa Ui
criz» [6, c. 130]. Capo3u sk B ySBIEHHAX YKpaiHIIB, Tak i B HalaaB-
HimMX Midax pi3HHX HAPOAIB BHUCTYMAIOTh MPOMDKHOIO JIAHKOIO MiX
BOJIOI0 Ta KPOB’I0 i MAarOTh BENWKY OUMILYBajbHY, LUTIOMY cHiy [4,
c. 487]. Pokcomnana omakaia cBOr0 cMepTh K Hacraci Ta HEeMOXKIIHBICTh
MOBEPHYTHCS B TUTHHCTBO.

VY MucTeuTBi KooHa abo cToBH — aTpuOyT aneropuuHux Qiryp Ilo-
criiiHocti # Criiikocti. ¥ TekcTi TBopy «Pokcomana» Tomocy croBma
I1. 3arpeOenbHuil Hagae AOAATKOBOT MACIITaAOHOCTI. 3 OMHOTO OOKY, BiH
CHIBBIIHOCHUTBCS 31 CJIOBOM «CBSITWI», a 3 1HIIOrO OOKY — i3 BipHHUMH
monsMu. Tak, Ui CXiJHOTO CBITY HalWBa)KIMBILIMM CTOBIIOM € Mydrii,
KOTpHUH CBATO Oepeke 3aKOHU MIapiaTy W CTEXKHTh 3a IXHIM BUKOHAHHIM
[8]. OTxe, cToBI HaOyBae TOTO K 3HAYCHHS, IO W «CBATHI». B iHIIIOMY
3HauCHHI BXKUBAETHCS TOMOC croBma [1. 3arpebenbHuM B OMTHOHMEHHOMY
po3nini: «bymiBii TPUMAIOThCS Ha CTOBIAX, I[APCTBA HA BIPHUX JHOISIX)
[6, c. 375]. OcMmaHCBKa iMIepist TpUManacsl Ha JIIONAX, KOTPl HIKOJIH He
3HAJH, SKa A0Js IM cyamiacs, sike IXHE MPU3HAYCHHS: «... BI3HUpH OynH
MiAHATI JWIIEe HaJ MPOCTHM HapoAOM, a He HaJ CyJITaHOM, OyJid CTOB-
MaMHu, Ha SIKUX TPUMaBcs 30J0THI TPOH MajuIlaxa, MEpTBUM JEPEBOM i
MEPTBHUM KaMeHeM, Ta i1 yce» [6, ¢. 378]. Okpim Toro, y pomani 1. 3arpe-
OenpHOTO «POKCONaHa)» CTOBM MpeACTaBICHUI KOJOHO. 3 OTHOTO OOKY,
KOJIOHA — 1€ CBSITUHSI, Ky HE MOKHA PyXaTH, a 3 1HIIOTO — KOKeH HOBHH
MpaBUTENb MparHe MOBAJHUTH ii, OO0 TUM CaMUM YTBEPAWUTH H YKPITUTH
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cBoto Brany. CyneiiMaH, MOMIiTUBIIH TOp¢ipoBy KonoHy Kuzrar noomm-
3y meueti @arixa, OyB BpakeHHUH ii CAaMOTHICTIO Ta KPHUBAaBOIO 0apBOIO.
Bona crana mis cyarana, MOB KaM ' sITHUH 3aIIOBIT MPEAKiB, KU 3aKIMKaB
70 pyHHarii, CITyCTOIIEHHS, 3aBOIOBaHH: «YB’sI3HEHA KOJIOHA CXUTHYJa-
csl 1, 3aTOYYI04YM MOTOPOLIHE BEJMUYe3HE MIBKOJIO, CTaa MafgaTH IpsMo Ha
monei. | konn Brapumnacs 06 3eMir0, To MOBOM CTOTiH MPOJYHaB y MPO-
CTOpi, CTOTiH 3eMJIi UM KaMEHIO — XTO 3K TO po30epe, KOJIH MOTPSCEThCS
3eMJIsl TIOTPSICIHHAMY [6, c. 88].

He6o0 i 3emits moeAHYIOTBCS Ta PO3’ €JHYIOTHCS CBITOBUM JAEPEBOM 200
nepeBoM kUTTA [4], [5], [11]. 3a ykpalHCBKUMU BipyBaHHSIMH, «IIeH Tie-
pexina Ha iHmui piBeHb cionydyenHs 3emii 3 HeOoM B 000x HampsaMKax:
CXOJPKEHHSI JIFOJIMHU Ta CITyCK OokecTBa» [4, ¢. 166] cumBoIi3ye npadbu-
Ha. B icnamcekiit Tpagunii npopok Myxamen crioctepiras 3a JpaOHHOIO,
KO0 TiTHIMaKcs mpaBoBipHi 10 Asaxa [8]. s xpuctusH noaiGHi
CXOZIW ICHYBAaJIM SIK CUMBOJI 3B’SI3Ky MiXXK HEOOM 1 3eMJICIO Ta MOXKJIMBICTh
BO3HECTHCS Ha HeOo [4, c. 166-167]. lna «Pokconann» BO3HECIHHSI CUM-
BOJII3y€ TOMOC APAaOWHU B OJJHOWMEHHOMY PO3Jifi, 32 TOTIOMOTOI0 SKOT
BOHA MiHIMAETHCS 10 BIAAU NEPETBOPIOIOYNCEH Ha XyppeM, CYATaHCHKY
KOHY, Oal-KaIuHy.

3a HApOJHHUMHU YSBICHHAMH YKPaiHIiB BOPOTa — LI «MiCIIe Yepe3 siKe
npoxoasaTh CoHIle, BECHA, MACTS, paaicTey [4, ¢. 96]. [Ipenku cTBopuiIM
00pa3 HeOecHUX BOPIT, Uepe3 SKi MPUXOIATH i3 BUPiI0 HOBOHAPOMKEHI
Iyuni i BimxoAsaTe aymri momepnux [4]. JKinka B [1. 3arpebenbHoro — 11e
«Opama, TpH BXOAI W MpH BUXOXI 3 IBOTo CBiTY» [6, c. 307], ane s
Pokconanu 111 6pama — 11e BTiICHHSI HEBOJI, «X04 OW SIK BUCOKO Oyna TH
Bo3HeceHay [6, c. 307]. Ynm BuIe repoiHs migHIManacs, THM HECTepI-
HilmmuM Oysio0 HaragyBaHHS Mpo 3aii3Hi Opamu bab-yc-caane sk 3HaK
YB’SI3HEHHSI B IOKOSIX TapeMy.

OTxe, TONOCH CTOBIIB, KOJIOHH, JpaOUHU, OpaMH B iCTOPHYHOMY PO-
MmaHi [1. 3arpebensHoro «Pokconanay noB’s3aHi 3 cuMBoJIoM CBITOBOTO
JiepeBa, KU XapaKTepHUH I CBITOOAYeHHS 0ararboX HAPOJIB i CHiB-
BiTHOCHUTBHCS 31 CBITOBOIO BiCCIO, BUCTYTIAIOUN OJHHUM 13 BapiaHTIB MOALTY
Ha Hebo i 3emiro.
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[TpoTnnexHicTIO 40 CHMBOJIIKM BOAM BUCTYIA€ TOMOC OCTPOBA, SIKHH
Ha/iHO yOe3meuye Bifi MOpsS XaocCy. 3a HapOJHHMH TOBIp’SIMH yKpaiH-
1iB, MO0 JOCATTH HEOECHOTO LApPCTBA, SIKE 3 YCiX CTOPIH OTOYEHE IITH-
OOKMMH BOaMH, MOTPiOHO OyII0 MeperyIMBTH MOBITPSHI BOAU LapCTBa
Conust, Micsis i 3ipok [4]. Y pomani «Pokconanay I1. 3arpebenbanit
3a3Hauae, M0 «KOKHUH YOJIOBIK MparHe OyTH OCTPOBOM, i BOJIOAapi, Ma-
OyTh, BUPA3HO BiJUyBarOTh 1€ i Hi 3a SKy IiHy HE XOYYTh JO3BOJIUTH
JIOISIM TAKOi HEMPUCTYIHOCTI i He3anexkHoCT» [6, c. 148].

Hns [6parima 3amax cynTaHa Ha OCTpiB pUIApiB cBATOro loanHa —
1€ HUILIEHHS 3aJUIIKIB 0cOOMCTOi cBOOOMH, SIKi repoii 30epiras y gy,
3rajlyfo4d TUTHHCTBO, sike BiH MpoBiB Ha Poxoci. [epoii OyB pabom mmx
CHHIB CyXOJ0Jy ¥ BOAHOYAC «BHBHIIYBABCS» 3aBASKH OCTPIBHOMY IO-
xomkeHHI0. CyneiiMaH po3ayMye B pOMaHi Ipo Te, YU CTaB BiH OCTPOBOM
Oesnexu s XyppeMm. CronisiganHs MapMypOBUX KOJIOH, O€3KiHEUHUX
CXOJiB: 3aNUIIKIB akponoJst JIiHgoc, HABOAMIIO MaJuIIaxa Ha JyMKH IIPO
HEBIOKOPEHICTh MPOCTOPY 1 >KiHKU: «3aBOHOBY€EI KaMeHi, a He MPOCTIp
1 He qymi IoackKi» [6, ¢. 155].

Tomocu kameHsl, CKeJi, TOpH BUCTYNAIOTh Y POMaHi CHMBOJIaMH BJIa TH.
[TucbMeHHHK Yepe3 TOMOC KAMEHIO YTBEPKY€E TyMKY MPO Te, IO BEJIUKI
iMIepii cBO€I0 KaM’SHOI BJIaJ0I0 MPUAYIIYIOTh OPUBAHHS JIOACHKI K
MEPEeKPHUBAIOTh IUIAXH 10 cBoOoau. B icropumunomy pomani «Pokcomna-
Hi» [1. 3arpebenbuuii Bnagy Cyneiimana nmopiBHIOE 3 kKameHeM. KaMiHHs,
CKeJli, TOPH — YCI I1i TOTIOCH B3a€MOTIOB’si3aHi. Y CBSIIIEHHUX MICIIX Ka-
MiHHSI CUMBOITI3yBaio BiunicTh. [010BHOIO MyCyIbMaHCHKOIO CBITHHEIO
€ KaMiHb AJb-XaJKap aib-acBajl, 10 3HAXOAUThHCS B xpami Kaaba [8].
Basusin, cun XyppeM, TibKH epe]] CMEPTIO 3p03yMiB IIBUAKOIUTHHHICTD
xuTTs: «Moske i BiH, basusz, )KuB oTak, HOCAYH ¥ IEPEHOCSIYN KaMiHb,
HE 3HAIOYH, SIK 1OT0 pO30UTH, JIe TIOKJIACTH, 1 TUTBKH 3MIiHMAaB I[iJ1i XMapH
mumroru? [Iunn BasKeThCs, 1 CTaHe BHIHO, IO HIYOrO Ha I[iM CBITI HE
3pobuB» [6, c. 589].

[Ticnsa cmepTi Pokconanm cynrtaH 3BeliB moOyayBaTy Hal ii MOTHIIOIO
KaM’siHy TpoOHHMIO: « TiTbKK pocH Ta IO 3HAXOAUTUMYTH JOPOTY 10
3aXOBaHOI MiJ 1CIAMCBKMM KaMeHeM Ii€l TMBHOI, TSKKO CaMOTHBLOI I
M0 CMEPTi KiHKH, sIKa He 3aryOuiacsi HaBiTh y BiK THTaHiB» [6, c. 594].
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Tomoc kameH1o sk 00pasy BiuHoi Baau 3peanizoBanuii [1. 3arpebensHuM
y TOIOCI KaM’sTHOT TpOOHHUII].

VY MihonoriuHNX cucTeMaXx Pi3HUX HAPOAIB KOJIO MOB’s3aHe 3 IUKIIiY-
HUM YacoMm [3], [8], BHCTymae CUMBOJIOM €IHOCTI, IIUTICHOCTI, Oe3KiHey-
HOCTI, 3aBepiueHocTi. Pokconana «Oyna 3aMKHEHa B KOJIi CBOTO HalBH-
1Ioro B imMmepii (a Moxe, i y BCbOMY CBiTi?) CTAaHOBHILA, CAMOTHS, TIOKH-
HYTa, 1 He TaK 4epe3 JIOICHKY JKOPCTOKICTh 1 0aliyKiCTh, SIK Uepe3 CBOIO
HETMPUCTYTHICTHY [6, . 462].

Yac BiYHOCTI yocOOJIOBaBCS B MYCYJIbMaHCBKOMY CBITI uepe3 KoJo,
SKe MUCbMEHHHK, 3MalboByIOuM 00pa3 Pokcomanu, BTiINHMB y CHMBOII
6e3omHi. CHMBOJ KOJla CYTPOBOKYBAB TOJIOBHY TEPOTHIO BCIONHU: Ky Xa-
MaMmax i MeueTax, Ha BIKHAaX rapeMy i CyITaHCHKHX TOKOiB, Ha CBITHJIIb-
HUKaXx 1 JJOIIEYKax 3 CypaMu KOpaHy, Ha IepeB’ IHUX PELIITKax 1 KAMIHHUX
IIMTax, Ha 6apBUCTHX HACTIHHUX MAHHO 1 pydykax ABepeid» [6, c. 461].

[ukmiyHicTs TOMOCY KOJia J03BOJISIE POMaHICTOBI MOKa3aTH Tpare-
niro XyppeM, 1o ToJisiraja B HeMOXKIMBOCTI 3aBOIOBaHHS yacy. JKurrese
ko010 Pokconanu 3amMKHynocs, yac 06epHyBcs IPOTH T'epoiHi, 11 mepeMo-
ra HajJ MyCYJIbMaHCHKUM MNpaBUTEJIeM, a BiATaK HaJl CBITOM IpaBOBip-
HUX, 0OepHynacs Ha mopasky: «JuBHa pid, mo OiiblIe NOMIMPIOBATOCS
KoJIO0 11 00OB’S3KiB, TO TiCHIIIE CTHCKYBAJIOCS KOJIO iHIIE — OE3BUXO/I,
SIKOICh 3aHen0aHoCTi, 3a0yTocTi. CBIT 3HaB ii Jenani OukIe i Oiibine, a
IUIsL TO1 3eMJTi, 3 SIKOi BUpBaHO PokcomaHy Maike TPUALATH POKIB TOMY,
cTaBaja HEBIJOMIIIOW ¥ HEBIOOMIIIOK, <...>, 1 HE MOMOXKE HIXTO i
HIIIO ...» [6, c. 465].

JKutTeBe KONO TepoiHi TICHO MOB’s3aHE 3 TOMOCOM 30JI0TOI KITITKH:
«...Tl HIXTO HE BHUITyCTUTH 3 BEJIETECHCHKOI 30JI0TOI KIIITKH, 3BAHOI JKHUT-
TSIM, CyJITaHIIi, MaTepi CyATaHCHKUX CHHIB, 1 Ma€ BOHA JI0 CMEPTi cTe-
perTH TYyT paif, ane He a1 ceden [6, c. 463]. Pokconana B oOMexeHOMY
TOIOCI 30JI0TOT KIIITKK MaJia CTEPErTH pail JJis maauiaxa, 00 BijJ KHUTTS
W MHJIOCTI cynTaHa 3ajiekano MailOyTHe i cHHiB.

st icropuuHoro pomany [1. 3arpebensaoro «Pokconana» xapaxkrep-
HUHM 3aMKHEHUH 30BHILIHIA MPOCTIp TepoiHi, SKUK yoCOOIIOBaB TOMOC
rapemy, xamamy, nanany Tonkamnu: «Llinmii cBit! 3amnytanuii, 6e3koHeY-
HUH po31iJeHni1, MOHOTOHHHH i CTpalIHui y cBoil Oe3Buxomi» [6, c. 71].
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XpoHOTONM TepcoHaxiB icTopuyHoro pomany II. 3arpeGensHOro
«Poxconana» MOXYTh peani3oByBaTHCsl B TaKHX TOIMOCAX: MOPs, PiKH,
CIli3, J3epKajia, KOJOJs3s; CTOBMA, KOJNOHHW, ApabuHH, OpaMu; OCTpo-
Ba, TapeMy, XxaMamy, nanamy Tomkamu, 30J0TOi KIIITKH; KaMEHIO; KoJja.
Oco0nMBy poib y TEKCTOBIH CTPYKTYpi BiAirparoTh oOpa3u 3aMKHEHUX
MPOCTOPiB (TOMOCH TapeMy, Xxamamy, TONKaI), OCKIIbKU 3a0e3MeuyIoTh
opranizanito ocobuctoro npoctopy Pokconmanm — iHKH, sSIKiil ygamocs
BUHTH 3a MEXIi, YCTaHOBJICHI J10JI€t0, 1 BBIHTH y BiuHicTh. KoHuenTya-
Ji3alliss CUMBOJIIYHOTO 3MICTy KJIFOYOBHX TOTOCIB POMaHy MOIIHOJICHA
OCHOBOMOJIOXKHOIO XYJ0XKHBOIO PEaTi3alli€l0 aBTOPChKOI KOHIICTINIT «4ac
SK BIYHICTBY.

[lepcrieKTHBHUM 0aYHMTHCS JOCIIPKEHHS CIeU(iKK TOMOCIB Y BChO-
My Kopmyci ictopuyHoi pomanicTuku 1. 3arpebenpHOro, M0 BMOXKITH-
BUTH (pOpMYBaHHS LITICHOTO MOTIISAY Ha IIeH TIacT TBOPYOCTI MUTIS SIK
Ha penpe3eHTAalli0 AWHAMIYHOI KOHIENTYya bHOI aBTOPCHKOI Bi3ii JI0IH-
HU B iCTOpIii.
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AHoTauis
H.II. Hectepenko. TonocHi xapakTepucTHKU Mojeeil XpOHOTOIMY
B icropuuHomy pomadi II. 3arpedenbHoro «Pokconanay

CrarTst npucBsiueHa NpoOJieMi BU3HAYEHHsI TOITIOCHUX XapaKTEPHCTHK MOJIe-
nei XpoHotory icropuaHoro pomany I1. 3arpedensHoro «Pokconanay.

Merta cTarTi — BUIUIATH H OXapaKkTepu3yBaTH B icTopuaHoMy pomaHi 1. 3a-
rpebenpHOTO «POKCOTaHa) KITFOYOBI TOTIOCH, SIKi Uepe3 KOHIIETITYali3alio CHuM-
BOJIIYHOT'O 3MICTY JOIIOMAraroTh IPOCTEKUTH B3aEMO3B SI3KM MiXK 30BHILIHIM Ta
BHYTPILIIHIM POCTOPOM I'epOiB.

OmHUM 13 aKTyalTbHUX ACIEKTIB IOCIIPKECHHSI ICTOPUYHUX TBOPIiB MHTIIS CTa-
JIO BUBYEHHS IXHBOT XPOHOTOITHOI OpraHi3aiii, 110 MOsSCHIOETHCSI OPHUTiHAIbHIC-
Ti0 OaraTbOX pOMaHiB MMCFMEHHUKA B IJIaHI iXHIX YaCOMPOCTOPOBUX BUMIpIB.

[HTepnperanis XpoHOTOITy 4Yepe3 KaTeropito MoAii yMOXKIHWBHIA yBEICHHS
MOHSTTS «MOJIENIb XPOHOTOITY», IiJI SIKUM PO3YMI€ThCS TIEBHA TUIIOBA MOJis, SKa
3MaJIbOBYETHCS B TUIOMIMHI OJJHOTO TBOPY KiJIbKa pa3iB y CTOCYHKY JIO Pi3HUX Ie-
poiB abo Toro camoro reposi abo B INIOMIMHI Pi3HUX TBOPIB. [1J1s 300paskeHHs i€l
OJIi1 aBTOp MOXKe OOMpATH Pi3HI TONOCHI H XPOHOCHI MapaMeTpH, 30epirarodn
IIpH [IFOMY iHBapiaHTHY CyTHicTh noaii. KoHmenryasizarisi cCHMBOJII9HOTO 3Mic-
Ty KIIOYOBHUX TONOCIB POMaHy MOIIMOJEHA y3araJbHEHOI0, OCHOBOIOJIOKHOIO
Xy/I0XKHBOIO Peati3alli€ro aBTOPCHKOI KOHLEMIIT «4ac SIK BIYHICThY.

Moyiesni XpOHOTOIIIB TOJIOBHUX IIEPCOHAXIB: OOPOTHOM, CIIOKYTH, IIEPEMOTH,
TIOpa3KH, BTedi, MPO3piHHs peanizoByroThest I1. 3arpedensHuM y pomani «Pokco-
JIaHa» B TAKHX TOMOCAX: MOPS, PiKH, I3€pKaJIa, KOJIO/3s; CTOBIA, KOJIOHH, Jpa-
OnHH, OpaMu; OCTPOBa, TapeMy, XaMaMy, anamy Tomkanu, pyiH; KaMeHI0, KoJa.

Tomoc Bonu B ictopumuHOoMy pomaHi I1. 3arpedensHoro «Pokconana» mae mo-
JBiiiHE 3Ha4YeHHs: 1) BOIHA CTUXisl BUCTYNAE CHMBOJIOM JYXOBHOI CMepTi i me-
pepoKeHHsT; 2) BOIHA CTHXIS BUCTYIIAE CHIIOKO, SIKa 3/1aTHA MOKapaTy 3a Ipixu.

Tomocu croBmiB, KOJIOHH, NpabuHK, Opamu B icropunuHoMy pomadi I1. 3arpe-
6enpHOTO «POKCONMaHa» OB’ s13aHi 3 cMMBOJIOM CBITOBOTO I€peBa, 10 XapaKTep-
HUH U1 cBiTOOaYeHHS 0araTb0X HAPOIB i CIIBBITHOCUTHCA 31 CBITOBOIO BiCCIO,
BHCTYIIAIOYH OJTHUM i3 BapiaHTiB noaixy Ha Hebo i 3emitio.

Tomocu rapemy, xamamy, najaiy Torkarnu HOB’si3aHi 3 OpraHi3aii€ro 0co-
6ucroro npoctopy Pokconanu, 1o Bifi3HAYa€THCS 3aMKHEHOIO CTPYKTYPOIO.

KaiouoBi ciioBa: XpoHOTOIT, MOZIENi XPOHOTOITY, ICTOPUYHUI pOMaH, TOIO-
CH, aBTOPCHKA KOHIIETIIS Yacy.
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AHHOTALMA
H.II. Hectepenko. TonocHble XapaKTepUCTHKU MOJeJIeil XpPOHOTOIA B
ucropuieckom pomane I1. 3arpedenbnoro «Pokcosanay

Crarbs OCBsIIEHa POOIEME ONPEAETIEHNUs TOIIOCHBIX XapaKTEPUCTUK MO-
Jienei XxpoHoTora B ucropuueckoM pomane I1. 3arpedensHoro «Pokconanay.

Llens cratbn — BBIAETUTH M OXapaKTEPH30BAaTh B MCTOPUYECKOM pPOMaHE
I1. 3arpebenbHoro «PokconaHa» KIIFOUEBBIE TOMOCHI, KOTOPBIE Yepe3 KOHLENTY-
aJM3alKI0 CUMBOIMYECKOTO COMAEPIKAHUS MOMOTAIOT MPOCIEAUTh B3aUMOCBA3b
MEXy BHEIIHHM M BHYTPEHHUM ITPOCTPAHCTBOM I'€POEB.

OnHUM W3 aKTyaJlbHBIX AaclleKTOB MCCJICOBAaHUS HCTOPHUYECKUX IIPO-
W3BEIICHUH aBTOpa CTAJI0 W3Y4YEeHHE HX XPOHOTOITHON OpraHW3aluH, YTO
OOBSICHSIETCSI OPUTHHATBHOCTHI0 MHOTHX NPOM3BEIACHUH MICATENs B IUIAHE MX
IIPOCTPAHCTBEHHBIX U3MEPEHHH.

WHTepriperanus XpoHOTOIIA Yepe3 KaTeropHIo COOBITHS Clieliana BO3MOXKHBIM
BBE/ICHHE TIOHATHUS «MOJENb XPOHOTONA», MO/ KOTOPHIM ITOHUMAETCS OIpea-
€JIEHHOE TUIMYHOE COOBITHE, KOTOPOE M300pakaeTcsi B OAHOM IPOU3BEICHUU
HECKOJIbKO pa3 0 OTHOIICHHWIO K Pa3IMYHBIM I'€POEM MM TOTO K€ Ieposi Win
B Pa3NIUYHBIX NMPOU3BEACHUX. 11 M300paKeHHsI 3TOr0 COOBITHSI aBTOP MOXKET
BBIOMpATh Pa3INYHbIC TOMOCHBIE U XPOHOCHBIE IIAPAMETPHI, COXPAHSS IPH 3TOM
WHBAPUAHTHYIO CYIIHOCTh COOBbITHs. KoHIenTyanu3anus CHMBOJIMYECKOTO CO-
JIepXKaHUS KIFOYCBBIX TOMMOCOB pOMaHa yriiyOlieHHass 0000IIeHHOH, 0CHOBOIIO-
Jlararomel XynoXeCTBeHHON pealin3alyeil aBTOpPCKOil KOHLETIUHN «BpeMsl Kak
BEYHOCTDHY.

Mopnenu XpOHOTOIIOB TJIABHBIX ITEPCOHAXKEH: OOPHOBI, MCKYTUICHUS, TOOESIBL,
mopakeHus, mobera, mpo3peHust peanusytorscs I1. 3arpeOenbHBIM B poMaHe
«Poxconana» B CIEAYIOIIMX TOIOCAX: MOPs, PEKH, 3epKajia, KOJOALa; CTono0a,
KOJIOHHBI, JIECTHHIIBI, BOPOT; OCTPOBA, rapema, xamama, fiBopiia Tonkarisl, pyuH;
KaMHs, Kpyra.

Tomoc Bogs! B ncroprueckoM pomane 1. 3arpedensroro «Pokconanay nmeer
IBOWHOE 3Ha4dcHUe: |) BOMHAsI CTUXHSA BBICTYIIA€T CHMBOJIOM TyXOBHOW CMEPTH
U TIepepOoXIeHHs; 2) BOAHAS CTUXHUS BBICTYHAET CHJION, KOTOpast criocoOHa Ha-
Ka3aTh 3a IPEXH.

Tomockl cTONOOB, KOJNIOHHBI, JECTHHIBI, BOPOT B HCTOPHYECKOM pOMaHe
I1. 3arpebenbHoro «Pokconanay cBS3aHHbBIE C CHMBOJIOM MHPOBOTO /iepeBa, 4To
XapaKTepHO /TSI MUPOBO33PEHHUsI MHOTHX HApOJOB M COOTHOCUTCS C MHPOBOH
OCBI0, BBICTYIIAsl OHUM M3 BapHaHTOB pasnencHus Ha Hebo u 3emitio.

Tomock!l rapema, xamama, ABopia Tomnkarbl CBSI3aHbl C OpraHu3aluei JIud-
HOTO NIPOCTPaHCTBa POKCOIaHbl, KOTOPBIM OTMEYAETCS 3aMKHYTOM CTPYKTYPOH.

KoaioueBble ci10Ba: XpOHOTON, MOZIEIM XPOHOTONA, HCTOPUYECKUI pOMaH,
TOIIOC, aBTOPCKas KOHIICTIIMS BPEMEHH.
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Summary
N.P. Nesterenko. Topological Characteristics of Chronotope Models in
P. Zagrebelny’s Historical Novel «Roxolana»

The article is devoted to the problem of determining the topological
characteristics of models of the chronotope of a historical novel by P. Zagrebelny
«Roxolanay.

The purpose of the article is to highlight and characterize in the historical novel
by P. Zagrebelny «Roxolana» the key topos, which, through conceptualizing
symbolic content, help to trace the relationship between the outer and inner
spaces of the characters.

One of the topical aspects of the study of the artist’s historical works was the
study of their chronotope organization, which is explained by the true originality
of many writer’s works in terms of their spatial dimensions.

The interpretation of chronotope through the category of event made it
possible to introduce the concept of «chronotope model», which refers to a typical
event, which is depicted in the plane of one work several times in relation to
different heroes or the same hero or in the plane of different works. To represent
this event, the author can choose different topographic and chronic parameters,
while maintaining the invariant nature of the event. The conceptualisation of the
symbolic content of key novel topos is deepened by the generalized, fundamental
artistic realization of the author’s concept of «time as eternity».

Models of chronotopes of the main characters: fights, atonement, victories,
defeats, escapes, insights are realized by P. Zagrebelny in the novel «Roksolana
in the following topos: seas, rivers, rivers, mirrors, wells; pillar, columns, ladders,
gates; islands, harem, hamam, palace Topkapi, ruin; stone, circle.

The water topos in P. Zagrebelny’s historical novel «Roxolana» has a double
meaning: 1) the water element acts as a symbol of spiritual death and rebirth; 2)
the water element acts as a power that can punish for sins.

Topos of pillars, columns, ladders, gates in P. Zagrebelny’s historical
novel, «Roxolanay, are associated with the symbol of the World Tree, which is
characteristic of many peoples’ worldview, and correlates with the world axis,
acting as one of the variants of division into Heaven and Earth.

Topos of harem, hanum, palace Topkapi are connected with the organization
of the personal space of Roksolana, which is marked by a closed structure.

Key words: chronotope, chronotopical models, historical novel, topos,
author’s concept of time.
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YIK 821. 091
N.B. Pazymenko

EBPOMEMNCKAS LEENb IMTEPATYPHOM
MPEEMCTBEHHOCTMU - XK. CAHA, N.C. TYPTEHEB, 3. 30114

B3aumocsa3u pycckoil nureparypsl, u npexae Bcero, M.C. Typrene-
Ba (1818—1883) c eBpomeiickoid, B 4aCTHOCTH, C (PpaHILy3CKOH JUTEpaTy-
poii, ¢ BeIJaroUMucCs nucarensiMu @pannuu 2-oi nmonoBunbl XIX Beka
K. Canp, I1. Mepume, I. dnobdepom, I. ne Monaccanom, XK. u 3. ToH-
Kypamu, J. 3051 — OUH U3 BaXKHBIX aCMEKTOB U3yYEHUs MUPOBBIX JIH-
TepaTypHBIX B3auMoneicTBuil. DpaHIly3CKUE MUCATEIN-COBPEMEHHUKU
BbICOKO IIeHnau MactepcTBo M.C. TypreHeBa, IIyOOKO U BCECTOPOHHE
M300pakaBIEr0 XU3Hb PA3HBIX CJIOCB OOIIECTBA, a TAKKE YUHIUCH Y
HETO KaK y BBIIAIONIETOCS MacTepa IMCUXOIOTUYECKOTO POMaHa.

B n3BeCTHBIX KHUTAX U CTaThsIX, BO MHOKECTBE HAyYHBIX ITyOIHKAIIHI
M.II. Anekceesa [1], M. Knemana [5], JI.B. Ilymnsanckoro [13], C. Peii-
cepa [14] u np. npocnexuBaercs 3HauuTenabHast pospb M.C. Typrenesa B
Mporarasjic pyccKoi iureparypsl Ha 3amaje U (paHIly3CKO JINTepaTy-
pol B Poccuu. Muorue npousseaenus: U.C. Typrenepa nepeBeficHbl Ha
BCE €BPOIMEHCKUE SI3BIKU, BEICOKOE TOCTOMHCTBO UX MPU3HAHO TYULTUMU
€BPOIECUCKUMU KPUTHUKAMHU.

B cBeTe ceromHANTHUX HAYYHBIX MIEPCIEKTUB, Oa3upyrommxcs Ha 00-
Jiee TITyOOKOM M BCECTOPOHHEM HCCIICAOBAHUM B3aUMOCBSI3eH MUPOBOI
JUTEpPATyphbl, CBOOOIHON OT BYJIBrapHO-COIMOJIOIMYSCKUX HACIIOCHUH,
KOTOpBIX HE m30exkaln HekoTopbie ucciemoBarenmu — M.II. Ajekcees
[1], H.C. Hukutuna [9], JI.B. [Tymnsuckwuii [13], ['A. Tume [19] u np.,
JABIIUX OOJICTYCHHYIO U 3aHWKCHHYIO OIICHKY «KYJIBType Oyp>Kya3HOTO
yIaaKay, HEKOTOPhIE MOIXOAbl K TBOPYECTBY BBLAAIOIIETOCS KIACCHKA
PYCCKOM JIUTEPATYPhI TPEOYIOT MEPECMOTPA UM YTOUHEHHI.

AKTyallbHOCTh CTaThbU BBI3BaHA HEOOXOIUMOCTBIO PACCMOTPEHUS
JUTEPATyPHON MPEEMCTBEHHOCTH PYCCKUX M (PPAHITy3CKUX THCATEICH,
xapakrtepHoil g XIX Bexka. MHOrue TeMbl, NMOAHATHIE B TO BpEMH,
OCTAIOTCS aKTyaJbHBIMU U cerofns. Hampumep, mpucymuii TBROpuecTBy
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Typrenesa, HECMOTps Ha CBOMCTBEHHBIN €My CKENITUIN3M, OTKa3 OT MaK-
CHMaJlu3Ma M HaCWIHA B WHAMBHIYaJbHONW HEMOBTOPUMOCTH MPEXOAS-
IIMX UCTOPUUYECKUX SABJICHUH, 0COO0T0 UyBCTBA BPEMEHH, €0 HEyMOIH-
MOTO U CTPEMUTENBHOTO JBM)KEHUS, B KOHIIE KOHIIOB, B €T0 BEpE B F'yMa-
HU3ALUI0 YEJI0BEUYECKOTO CYLIECTBOBAHUS.

HecMmotps Ha TO, uTo TBOpuecTBy U.C. TypreHeBa mocCBsIIEHO He-
MaJI0 COBPEMEHHBIX padoT, ogHako ux aBropel — H.H. MocroBckas u
H.C. Hukutuna [8] u ap. — aHamM3UpyOT B OCHOBHOM Hamboiee Io-
MyJIsIpHBIE, U3BECTHBIE, TPOrpaMMHBIE IPOU3BEACHU Mucarens. Takxke
coBpemeHHbIMU uccnenoBatensmu b.W. Ecunsim [2], 3.M. IloTamoBoro
[11], A. [ly3ukoBbIM [12] akaeMUYecKH paccMaTpuBaeTcs u (hpaHiry3-
ckuit mucarens 3. 3omd. OAHAKO TeMa JUTepaTypHOH MPeeMCTBEHHOCTH
MEXIY pycCKUMH B Ppanmy3ckumu ucareasimu — K. Cann, U.C. Typre-
HEBBIM, . 301151 — He ObllIa MPEIMETOM OTIEILHOTO HCCIICIOBAHUSI.

Lens cTaTbu COCTOUT B TOM, YTOOBI CXOACTBO THCAaTelel B JIUTepa-
TypHOW THPEEMCTBEHHOCTH PAcCMOTPETh KaK BBITEKAIOIIEEe U3 OOIINMX
0COOEHHOCTEH EBPOMEHCKO COUMANBHON U KYJIBTYpHOH KU3HH BTOPOH
nosoBuHbI XIX Beka.

Mgl monaraem, 4to B OypHbIE HCTOPHUECKUE SMOXHU, MOJOOHbIE TOH,
KaKyIo EPEXUBAIOT €€ COBPEMEHHHUKH, Kbl OTAEIbHBIA YETOBEK HE
MOJKET OCTaBaThCsa B CTOPOHE OT *KU3HH BCETO YEIOBEUECTBA, U TOITOMY
ero cyap0a, HCTOpHS ero JIOOBU WM HEHaBHCTH, MPHOOPETAET BaXKHBIN
0O0IIeCTBEHHBIH CMBICI. B mocTynarensHOM IBM)KEHHHM HUCTOPHUYECKUX
coObITHil KoHIa XIX—XX Beka TauTcsi OrpOMHBIN TOKYMEHTAIBHBIA Ma-
Tepuas, KOTOPbIM, HapAay ¢ MHCTUHKTAMH pa3pylleHus U HACUIIHA, CO-
XpaHWI CBOIO MPUTATaTeIbHYIO CHUITY ATl COUIAHMs, 1JIs UCCIIEAOBAaHUS
TBOpuecTBa JKopx Cann, 3oms, Typrenesa. M cerogHst npopomkaeTcs
W3y4YeHNE TUTIONOTUYECKHUX MPOOIeM: CX0JACTBO 00pa30B TeX MM WHBIX
repoes, Haluue ONM3KUX WM POACTBEHHBIX CUTYalluil M CBS3EH, repon
MPOU3BEICHUI HE3pUMO MPHUCYTCTBYIOT U YYacTBYET B Halleld 00IIecT-
BEHHO-TIOJUTHYECKON U KyJIbTypHOU k13HU B Hadajue XXI Beka.

Cnenyer otmetuth, uto Mexay 1860 m 1890 rogamm Typrenes
ObUT OHUM W3 HauOoyee MOMYJSPHBIX MUcaTeNlel, MOTyYHUBIINM BCe-
obmiee mpu3Hanue. TONBKO TMOCIE TOTO, KaKk EBPOINEHCKHE YHTaTeIH
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TPUOXOTUIIMCH» K PYCCKOMY BKYCY, «€BpoIleickas mpo3a» TypreHesa
CTaJla BOCIPUHUMATbHCA KaK «4uepecdyp eBpoIneickas, HeA0CTaTOuHO K-
30THYECKas», OTMEUaeT LMIBeHIApCKui MccienoBarens, npodeccop Ile-
Tep bpanr. OH ycmarpuBaeT npu4MHy NonyasipHOCTH TypreHeBa Ha 3a-
Majie MPEUMYIIECTBEHHO B €70 «KOCMOMOIMTUYECKOM MHUPOOIIYILICHUN
U B €T0 «CKENITUYCCKOM JTuOepanu3mey [22].

EcrectBeHHO, 4TO He Tak, kKak B XIX cTOneTHH, HO BCE K€ U TEHEPb
XKopxx Cann, 30514, TypreHes, B CBO€ BpeMs IPOBO3IIIACUBIIINE BETUKHE
LIEJIH, TT0-CBOEMY MCTOJIKOBAB MPUTATaTeIbHYIO0 CUITy HCTOPUYECKUX CO-
OBITHH M WILTIO30PHYIO MTPaBAY, CTaX HEBOJIBHBIMU YYaCTHHKaMH 0011e-
CTBEHHBIX TpeoOpa3oBaHmii. BocTop:keHHO BCTpeTuB peBomonuio 1848
rona, Xopxx Cann, mogoOHO MHOTHM CBOMM COBPEMEHHHUKAM, TSKEIIO
[IepeHeca €€ MOPAKEHNUE.

OTtnomenue k TBopuecTBy JKoprk Cann (1804—1876) B Poccun Hocuio
0COO0BIi XapakTep, MHOTHE THcaTend, B ToM 4yucie 1 cam WU.C. Typrenes,
.M. locToeBckwii, muTeparypHbie KpuTHkd A. ['puropres, A. Ckadu-
yeBckuii, M. LleOpukosa, I. BiarocBemioB u 1Ip. 3asBJsUTH O MPU3HAHUH
€€ TaJlaHTa ¥ MPEKJIOHEHUH niepes HUM. 1 CBOMX COBPEMEHHHKOB OHA
CTaJla COBECTBIO 3TIOXH, U B rofl ee cMepTH TypreHes, BbIpaxasi UyBCTBa
HECKOJIbKUX €BPONEHCKMX MOKOJIEHHUH, BRICOKO OLIEHUI TIO3THKY HPOH3-
Benenuit XKopxx Canz, Ha3BaB €€ «OAHOW M3 BEIMKUX (UTYP COBpEMEH-
HoM muteparyps» [10, c. 37-38].

WnTepec ucciaenonareneil BEI3BIBAIOT U B3aUMOOTHOIIEHUS TypreHe-
Ba ¢ OmuiieM 30515, YbM POMaHbl HAa POAMHE HE NMPHUBIEKIN BHUMaHUS
B3bICKaTeNbHON myOnuku. B 1872 romy mMonomoit 3011 mo3HaKOMUIICS ©
TypreneBbiM. TypreHeB HOCTOSSHHO CTPEMHIICS K TOMY, YTOOBI KaK MOX-
HO HIMpE 03HAKOMUTH 3011 ¢ TOCTHKEHUSIMH PYCCKOM KYJIBTYypbl — Tea-
Tpa, My3bIKH, XKHUBOIIHCH.

B pycckoii kputnke nms 305151 YIIOMHUHAIOCh PEKO, XOTSI OH U HalH-
caJl K 3ToMy Bpemenu «Manneny ®epay, « Tepesy Paken» u paboran Han
nukioM «Pyron-Makkapel». OHH He TIOTYYHIIH IOJIKHOTO Hay4yHOTO UC-
CJIEZIOBAaHUS B INTEPaTypPOBEACHNH TOTO NMEPHO/AA, TaJaHT 30JA-HcaTeNs
HE MPHU3HABAJICA AaXe MOocie OmyOIMKOBaHHS JIydInX pOMaHoB «Pyron-
MakkapoB», Takux, kak «Upeso [Tapuxay, « Kepmunaney, «Pasrpomy».
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Typrenes oTnan AOIKHOE CMEIOMY 3aMBICITy CO3/aHUS IIUKIOB «Py-
roH-MakkapoB», CIIOCOOCTBOBaJN, MO Mepe BO3MOXKHOCTH, 3HAKOMCTBY
yuTaTreJeld ¢ ero poMaHaMH, MPH 3TOM HEYCTaHHO MPOSBISLI 3a00Ty O
BOCIUTaHUH MOJIOJIOTO MOKOJIEHHUs, KOTOPOTO, B CBOIO OY€pe/lb, MHTEpe-
coBajia COBpeMeHHas *u3Hb DpaHIUM: 3apUCOBKH HPaBOB M OOBIYACB
(paHIy3cKOH MOJIOAEKH, €€ OTHOIIEHHE K OpakaM, ee BKYCHI U IPUCTpa-
CTHsI, TeaTpajbHbIE MPEMbEPHl U MapHKCKas MOJa, BXOAUBIINE B MOIY
Mopckue Kynanud u T.. Ho raBHoe — TypreHneB HeycTaHHO MpOCBeIal
Y 3HAKOMUJI OOILECTBO C HOBSHIIMMH SIBIICHUSMH BO (PpaHIly3CKOM IHTe-
parype.

Henp3s cunrars, uto B3mIsAbl TypreneBa u 3078 BO BCEX OTHOIIeE-
HUSX COBMAJaid. JTOMY HE COACHCTBOBAJIM HH BO3pacT, HU 0Opa3oBa-
HUE, HU NTOJIMTHYECKHE BO33PEHUs, KaK yTBepxkaaeT B.OBunHHMKOB [10,
c. 44]. Ux cBs3u u Apyx0a onpenensiinch He TOIBKO TMYHOCTHBIMH B3a-
WMOOTHOLICHUSIMH YYHUTEINS M Y4eHHKa (0COOCHHO Ha MEPBBIX MOpax), HO
1 0COOEHHOCTSIMU OOIIECTBEHHO-TIOJIUTHYECKOH 00CTaHOBKH B Poccum
n ®panunu. B cBOMX Mpon3BeAEHUAX OHU MOKA3bIBAJIM BOZHUKHOBEHHE
PEBONIOLIMOHHBIX HACTPOSHHH, Hameyaau o0pas3bl COLMaNbHBIX OyHTa-
peii (Hexxnanos B «HoBm» Typrenesa u CyBapun B «XKepmunane» 3o:s),
OJTHaKO THIIbI PEBOJIOLMOHHBIX A€ATENEeH Y HUX pa3INyHbL.

3aciyxuBaeT BHUMaHus padora M. Knemana, yTBep>kaaBuiero, 4ro
00pa3 CyBaprHa BO3HHK B Pe3yJbTare HEMOCPEACTBEHHBIX KOHTAKTOB
3ons ¢ TypreneBbim. «I[Ipu pabote Hax «Kepmunanem» 3omsa AencT-
BUTENBHO IIMPOKO BOCIOJIB30BAJICS CBEACHUSAMH, MOJyYEHHBIMU B pas-
roBopax ¢ TypreHeBbIM, OOJBIIE TOTO — OCHOBHBIC JINHUH TOCTPOCHHS
pomana ObIITM HaBesiHBI OeceaMu ¢ aBTopoM «HoBm», oTMeuan uccieno-
Batelnsb [5, c. 170]. B cBoe BpeMst 17151 aHIIIMIICKOTO TUCATENsI-POMaHUCTa
JLx. Toncyopen «/IpiM» OBLT pOMaHOM, «OTPENENUBIINM BCE €r0 TBOP-
4eCTBO», K TakoMy BbiBoAy npuxoaut JI.B. ITymnsauckuii [13, c. 20]. B
CBETE CETOHSAIIHIX OLICHOK (hpa3a 3Ta ¥ TOUHA, U HETOYHA OAHOBPEMEH-
HO, HO MBICIIb 00 0co0oM 3HaueHuH «JlpiMa» s [oncyopen siBisieTcs
CIIPABENIIUBOM.

besycnoBHO, B meperIOMHBIE MOMEHTHI JIMTEPAaTypPHOTO Ppa3BUTHA
YCUJIUBAETCSI POJIb TPATUIMH: «KaKJ0€ JUTEpaTypHOE HalpaBiIeHUE B
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M3BECTHBIM NEPHUOJ UIIET CBOUX OMOPHBIX MYHKTOB B MPEAIIECTBYIOIINX
CUCTEMAaX, — TO, YTO MOXKHO HA3BaTh «TPaaullnOHHOCTBION [20, c. 281].

«3anucku oxoTHUKa» TypreHeBa, BO3MOXKHO, TOJKHBI ObLITH OBI ITOKa-
3arecs JKopx CaHz CO3BYYHBIMM IO HJIE€ U COEPIKAHUIO €€ «IepEeBEH-
CKUM ToBecTsIM» —«YepToBo Oomnotoy», «Manenbkas Danerra», poMaHy
«CrtpaHcTByIOIMIA moaMacTepbe». Kak m3BecTHO, IuTepaTypa O Kpe-
cThsHaX B cepequne XIX Beka Oblla HampaBieHa B 3aIUTy LEHHOCTEH
JIEPEBEHCKON JKU3HM B MPOTHBOBEC OTUYXACHHUIO YEJIOBEKA B PaHHEUH-
OyCTpHAILHOM OOIIECTBE: HUACATU3UPOBAHHBIA KPECThSIHUH — YENIOBEK,
HE MCMIOPYCHHBIA UBHIIM3aNKEH, TTyOO0KO YyBCTBYIOMINH, 00Iaaat0omii
BpOX/I€HHBIMHA HPaBCTBEHHBIMU MHCTHHKTaMHU.

IIeep Ttorenen — mnonoxurtensbHbIM Trepoi pomana Kopx Cann
«CrpanctBytomnii monmacrepbe» (1840) — He dhabpuuHblil pabounii, a
CTOJISIP-PEMECIICHHHUK, (UTYpa [ TOTO BpeMEHH OoJiee TUMNYHAS U Tpa-
IUIMOHHAs (B PYCCKOM TEpeBOJe poMaH BIEpBBIE BhILIeN B 1865 roxay).
370 OBLT YMHBIH, KPAaCHUBBIH FOHOIIIA, C MPUBIEKATEIILHONH BHEIIHOCTHIO:
«OnmaroposiHeie, MPaBWIBHBIE YEPTHl €r0 JIMIA Ka3aduch H3BasHHBIMU
CKYJIBIITOPOM. BBIT OH BBICOK, MPEBOCXOJHO CIOXKEH, KPETIOK M MYCKY-
JIMCT, HO TOJIOBY UMEJ HEOOIBIIYIO, HOTH U PYKH MaJeHbKHE — cOoYeTa-
HHUE, BCTPEYaIolIeecs] B POJOBUTHIX CEMbSIX, HO Ul MPOCTONIONNHA HE
coBceM o0brgHOEY [18, c. 13]. OOpa3sl uaeaIn3npPOBaHHBIX KPECThSH U
paboumx, BBIMICANINX U3 HAPOJHOH Cpelbl, HX YBaKUTEIHbHOE OTHOIIE-
HUE K TPYAY, UX YYBCTBO COOCTBEHHOTO JOCTOMHCTBA BBHI3BIBAIN CHM-
MaTUH €BPOTNENHCKOr0 JEMOKPAaTHYECKOr0 YHTAaTeNs, B3BOJHOBAHHOTO
HEOOBIYaifHBIM N300paKEHHEM HOBOTO UYENIOBEKA-TPYKECHUKA, CTABILETO
MIpPEICTaBUTENIEM BCEX HEUMYILUX KJIACCOB.

TypreneB Takke n300pa’kacT MPUBIEKATEIbHBIX, HEOOBIYHBIX H TO-
TOMY HE TUITUYHBIX KPECThIH-KPEMOCTHBIX «Xopb U Kanuueuy, «Epmo-
nail 1 MenpbHUYNXa», TO3TU3UPYET CBOUX repoeB. TypreHeB He MPUHHU-
MaJl YIPOIIEHHOCTH XyJ0KECTBEHHOTO 3bIKa 30J1s1, HE IPUHAJ OH U €r0
poMaHa «3eMJiIs», TAe MOKa3aHo, KaK TAXKEJble YCIOBHS KPECThSIHCKOTO
ObITa MPOOYNMIN B KpeCThbsiHAX HU3MEHHBIE UyBCTBA: )KaJHOCTb, XKECTO-
KOCTb, CKapeTHOCTb, CKOMUAOMCTBO U Ap. Hemano paznuunii y Typrenesa
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1 307151 B U300paKEHUHU TePOEB, UX XapaKTEPOB, BIUSIHUSI 0OCTOSTEIHCTB
Ha WX pa3BHUTHE.

[MonHOTa M Pa3HOCTOPOHHOCTH TYPTEHEBCKON XapaKTEPUCTHKH Te-
poeB, mepenada TOHYANIINX IBMKEHHH WX AYIIM OTCYTCTBYET y 307,
B MPOM3BEACHUSAX KOTOPOTO XapakTep GpopMHUpYETCsl B 3aBUCUMOCTH OT
COLMANIBHBIX 00CTOATENbCTB. be3dycnoBHO, 4TO Janeko He paBHOLICHHA B
TBOpuecTBe Typrenena u 304 Mepeaada ICUXOJIOTHH TepPOeB, JIEMEHTEHI
BHYTPEHHEH JKU3HU TepcOHa)kel 30151 mepejanbl He B TUAJICKTHKE JTBH-
KEHUS], HE SIBJISETCS] OPraHMYECKOH YacThbi0 TBOPUECKON MaHephl 307151 U
DIyOOKHIA ICHXOJIOTH3M, XapakTepHbIi 1 TypreHesa.

Kak n3BecTHO, MHTEHCHBHOE MPOMBIIUIEHHOE pa3BuTHE KoHma XIX
BEKa MPHBEJIO K OBICTPHIM M3MEHEHHSM COLMATIbHON CTPYKTYpHI 001IIe-
crBa. B 3amamHoeBporneiickoll auTepaType Ha MEpBBIH IUIaH BBIXOAMT
n300pakeHue mposerapuara, psasl KOTOPOro MOCTOSHHO MOIMOMHSIINCH
peMecICHHUKaMH M KPECThsHAMH, aKIEHTUPOBAJOCh BHUMAaHHUE HA UX
OecIpOoCBETHON HYX/I€, HUILICHCKH OIIaYiBAaeMOM TPYAE U T.A.

TypreneB Obu1 aOCONIOTHO TpaB, Mojaras, 4To OT oOmeHus JKopxk
Canp u D. 3015 ¢ pyCCKMMHU YUTaTeNIsIMU Oy[eT B3auMHas Monb3a. EB-
poreiickre uHTepechl ObLIIH BIIOJHE MOHSATHBI B O0IEM IJIaHE MHUPOBO3-
3pEHHs TOH ATOXH, 3a7a41 SMIOXH B TOH WIM HHOH (hopMe ObLIH B LICHTPE
BHHUMaHUs npoussenenuil XKopxx Cang, U.C. Typrenesa u 3. 3o5sl.

Braronaps KpuTHYECKUM CTaThsM 110 BOIPOCAM JINTEPATYPHI B LIMKIIE
«[apmxckue mucema» (1875) O. 3omsa momydnn GONBLIYIO YHTATENb-
CKYIO ayJUTOPHIO, PACIIMPHI KPYT JINTEPaTypHBIX SBICHUH, C KOTOPHI-
MU CONpHKacajcs COBPEMEHHBIN YUTATENhb, MO3HAKOMHUII €T0 C HOBBIMH
HampaBJIeHUSIMHU B JUTEpaType. BAyMUUBBI uMTaTeNbh CTAHOBUIICSA CO-
MPUYACTHBIM B TOJIEMHUKE U B PSJIE CIOPOB O CTAaThsIX 30751 — «yUCHHKa
0 BENHMKHX yuuTensax» — bamb3ake u ®nobepe, kak-to: «Dnobep u ero
counHeHus»» u «Pnobep Kak mHcaredb M YENIOBEK», 3HAKOMHI C TBOP-
yeckumH noprperamu bans3aka, Mrocce, ['toro, Xopx Cann, A.[lroma-
ceIHa [6, c. 12].

MmuoronetHsist 1pyx0a ces3piBana Typrenesa ¢ Xopx Cana. Typre-
HEB C TPYCTHIO BOCIIPUHSUI BECTh O €€ CMEPTH, M IIOCOBETOBAI 307151 HAITH-
carh 0 ee IMYHOCTH U TBOpYeCTBE. « BBl MOIIM OBl HANMCATh MPEKPACHYIO
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CTaThio O HeM» [6, c. 38]. 30 BOCHOIB30BAICS COBETOM, M BCKOpPE B
xypHase «BectHuk EBpombny Oblia onmyOnukoBaHa ero ctaths o JKopxk
Cann [3, c. 383-415]. XKopx Canp, monaran 3011, TPUHAITICKUT K YUCITY
«POMaHUCTOB-UJICATHCTOBY, H300paXaroluX XKU3Hb TAKOW, KAKOH OHH
XOTAT ee BuAeTh. «Kopxk Cann nmpeoOpakana Jiro0yro pealbHOCTb, K KO-
TOpO¥ OHa mpukacaiack. OHa co3/1aa HEKHii BOOOpaKaeMbIi MUp, MHUD,
KyJa OoJiee CIpaBeTUBBIA, HEXKEIHN TOT, B KOTOPOM MBI )KHBEM, MUD, IO
KOTOPOMY HaJI0 UJTHU C 3aKPBITHIMU IJIa3aMH U KOTOPBII CTAHOBUTCS TOT-
Jla MIJIBIM B TPOTATeIbHBIM, TIOJ00HO BUACHUIO, TPUTPE3UBIIEMYCS J10-
Opoii nymie» [4, c. 714]. B 3ToM NpOTUBOMOCTABICHUU HE OBLIIO HUYETO
CKOJIBKO-HUOY/Tb MTPUHIIKAIOIIETO MHCATEIILHUILY, HO HECIIPABEINB BhI-
Bo: «Kopxk CaHZ MOXKHO OTHECTH K «IIPOIIEIIIEMY BEKY», TOCKOIbKY
€€ TBOPUYECTBO NPEACTABISET COOOW «OTKUBIIYIO (POPMYITY», «IIPOTUB
Hee HayKa, IPOTUB HEee BECh IyX COBPEMEHHOCTH, U OT 3TOT0 CONIEPHHUYE-
CTBa €€ IMPOU3BENCHUS MOTYT MOTYCKHETH», — K TAKOMY BBIBOAY HPUXO-
aut 3oms [4, c. 748].

B cratee 0 XKopxxk Cann 30511 NPOTUBOMOCTABISCT BYX XyHOXKHH-
KoB — banbp3aka kak xygoxHuka-peanvcra u XKopx Canm — Kak poMaHU-
cTa-uaeanucra. [loneMUyHOCTh CTaThy MpHUBENA K CIIOPY BOKPYT TBOP-
yecta JKopxk CaHJ, CO MHOTUMU TOJOXXECHUSIMHU CTaThU HE COTJIACHUIICS
u Typrenes. JlemokpaTudeckass KpUTHKA TaKKe 3asiBUJIa O HECOTJIACHU
¢ yTBepxkIeHussMU 30i1st 0 ToM, uTo JKopxk CaHg MpUHAAIEKHUT K YUCITY
«POMaHUCTOB-UJICATMCTOBY, W300paKkaBIINX XU3Hb TaKOW, KaKOH OHHU
XOTAT €€ BUJETh, a €€ TBOPYECCTBO NPEACTABISACT COOON «OTKUBIIYIO
bopmyny» [4, c. 714].

UyTkuil k0 BceMy HOBOMY U COBPEMEHHOMY, TypreHeB HUKOTIA HE
MpOMaraHAupoBaj UACHHO UyXKABIX eMy mnucareneil. OH fenan 3To 1o
OTHOIICHHIO JIUIIIb K TEM, C KEM €TO CBSI3bIBAJIM HE TOJLKO JIMYHBIC CUM-
MaTHH, HO ¥ POACTBEHHOCTh 3CTETUYCCKUX U OOINECTBEHHBIX MMO3UITUI.
Cama OBICTpPOTa B CMEHE HOBBIX OOINECTBEHHBIX HACTPOCHHN BHOCHIIA
B TBOopuecTBO JKopk Cann u TypreHeBa 0coOBIif OTTEHOK JipamMaTu3Ma,
MPUCYILIUI X TBOPYECTBY, HO OTIMYAIOIIMIACS, Kak Yy TypreHesa, ctpe-
MUTEJIBHOM 3aBA3KON M HEOKUJAHHOW Pa3BsA3KOW U, KaK IPaBUJIO, Tparu-
YECKUMU (PUHAJIAMH B €T0O TPOU3BEACHUSAX.
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Komrmo3uriiu ux npou3BeIcHUH COCTOST U3 COOBITHI, pa3BOPAYHBAIO-
IIUXCS HE B OJTHOW MPUYHHHO-BPEMEHHOH MIOCKOCTH, & MPOUCXOJSIINAX
B Pa3HBIX 00JIACTAX CYOBEKTHOTO BOCTIPUATHS. TOJIBKO HA TIEPECCUCHUSIX
3THX cdep, B UX B3aHMOJCHCTBUM 00pa3yeTcss IUHCTBO MOBECTBOBA-
TEJIBHON TKaHW. DTOT MapauIeIu3M OBECTBOBATEIBHBIX PSAJIOB, CBA3aH-
HBIX MEXIY COOO CIKETHO, HO COOTBETCTBYIOIUX PAa3HBIM OTpPe3Kam
MOBECTBOBATEILHOTO BPEMEHH U Pa3HbIM cepaM CO3HAHUS TepoeB, CO-
3/1a€T CEMaHTHYECKYI0 MHOTOCIOWHOCTh MPOU3BEIACHUA. B HUX Jerko
OIIyTHTh Pa3HOOOpA3Me JIFOJACH B MPOTUBOPEUMBOM CIUHCTBE JAHHOTO
obmecTBa. B 3THX mpOM3BEACHUSAX 3aTparvBarOTCs MPoOIeMbl Hecmpa-
BEJIMBBIX 3aKOHOB Oypikya3HOro Opaka, CBOOOIBI JIMYHOCTH, COO3a
MEXJTy TPEICTAaBUTEIIIMU Pa3HBIX KJIACCOB KaK CPEJICTBO YHUUTOKEHUS
COCIIOBHBIX TIEPErOPOJIOK, OYHT MPOTUB OOIECTBA U CTPEMIICHUE HANTH
HOBBIC TIYTH K JIFOJISIM U K MUDY.

N3o0paxkeHne «TauHCTBA AYIIN» Y CBPOTCHCKIX MHCATENICH HEOT Ie-
JIUMO OT YTBEPK/ICHHUS HEOOBICHUMOCTH YeJIOBEUECKOM mpupoabl. OT™e-
THUM TIOCTOSHHBIN U TipucTanbHbIi uaTepec U XKopx Canp, u Typrenera
K TIapajIOKCaIbHBIM SIBICHUSIM MICUXUKH, K CTPAHHBIM MTOCTYTIKaM, 00CTO-
STEJIHCTBAM, KOTOPBIC HE BCET/Ia BCECHIIBLHBI U HE BCEBJIACTHBI, KOTOPBIC,
OJTHAKO, IITYO0OKO M3HYTPH MOTUBUpPOBaHbL. B pomane XKopx Canp «Jle-
one Jleonm» (1835), omHOM M3 NMyYIIUX €€ POMAHOB «POMAHMUUECKOU
¢anmasuuy (Beimeneno Hamu. — W.P.), mmcarenbHuIa BOEpBBIE CTpe-
MUTCSI COEIMHUTh 0COOEHHOCTH TICHXOJIOTHYECKOTO POMaHa ¢ POMaHOM
CIOKETHBIM, W300MIYIONUM HEOXHJIAHHBIMU CUTYAIUSIMH, MPOUCIIC-
CTBUSIMH, PE3KHMHU MOBOPOTaMHU JISHCTBUsI, 3araJiIkaMi U TallHaAMH. DTO
COYETAaHUE CTAHET XapaKTePHBIM JIJIs TBOpUYecKoi Maneps! JXKopx Cann.

Kak wm3BectHO, ®.M. JlocTOEBCKHI HA3BIBAJI CBOW peaiu3M «(haH-
macmuieckumy MOTOMY, YTO OMUPAJICS HA CIOKHBIC (PaKThI «TyIICBHOMN
*u3HU yenoBekay («[Ipectymenue u Hakazanuey, «Mmauory, «Urpoky,
«bpares Kapamazoss» u ap.). MaTepec k TBopueckoMy Hacnenuio Jo-
ctoeBckoro, Toncroro, TypreneBa Bo ®paHimu — SIBICHUE JTOCTATOYHO
cTaOuiIbHOE.

Be3ycnoBHO, mucaTenu BOCHPOU3BOIAT CIIOKHEHUITUE 3MOITUOHAb-
HO-TICUXOJIOTUYECKHE HIOAHCHI COCTOSIHUSI CBOMX T'€POEB, BHYTPECHHIOKO



1.B. Pasymenko 151

CIIOXHOCTH M O0TaTCTBO YeNIOBEUECKOW HATYpHhl, X IICUXOJIOTU3MY IIPH-
Cylla TaKk Ha3bIBaeMas «MMIIPOBU3ALIMOHHOCTE.

Hauunas ¢ 1830-x rozmoB, B pyccKoi mpo3e TeMbl NMPUBENEHUH, Ty-
XOB, TPeACKa3aHUii ¥ raJaHuii ObLTH OJHOM M3 CaMbIX paclpoCTpaHeH-
HBIX; TeMa UIPbl C CyAbOOH 3a7aeTcsl C TOYKU 3pEHUs a3apTHOM HIpHL,
YTO HE MPOTHBOPEUMIIO JUTEPATypHBIM TpaauuusaM smnoxu («IInkosas
nama» A.C. [lymkuna, «®aramuct»y M.IO. Jlepmontora u ap.). [lary6-
Has CTPacTh KaJleunjia MHOTHX JIFOfIeH TOro BpeMEHH, B KapThl IIPOUTPHI-
BaJIMCh HE TOJIBKO LIE€JIbIE COCTOSHUSA, HO U JIFONH.

B «pomantnueckoii pantazuu» pomana «Jleone Jleonm» n3obpaxe-
Ha TaWHCTBEHHAs, HENpEeoJOoNHMas CHJIa YEeJOBEUECKHX CTpacTel, Bo-
TUIOIIEHHOH B 00pa3e BeHeuuanua Jleone JIeoHu, 3as1/110T0 KapTEKHOTO
UTPOKa, C €ro MPecTYIHBIMHU J0X0aMH, U JI000BHAs CTPACTh IOHOH J10-
BEPUYMBOM NIEBYIIKH U3 OOraTtod cembH toBeimpa, JKIombeTThl, 0OMaHy-
Toli u obecuemeHHoi Jleone Jleonn. OH UUHUYEH B CBOMX MOCTYIKAaX,
XHTEp, TOTOB pajy TOCTHXKEHUSI LeNI MMOWTH Ha JII000i 00MaH: «UTPOK
32 HECKOJIBKO YacOB U3 MOCIEAHUX CIIOEB O0IIECTBa TOIHUMAETCS B TIEp-
BbIE; 32 HECKOJBKO YacOB OH CITyCKaeTcCs Ty[a, OTKyAa OH MpUIIeN, He
MEHSA NPH 3TOM HU T03bl, HU BBIPAKEHUS JIUIIA, TO KOPOJb, TO HUILUI,
MPUHI WK Pad»; «TI0 CUIIE, IO MY>KECTBY, 110 IPEIAHHOCTH, 110 YIIOPCTBY
J0O00BHHK, B CPAaBHEHUHU C UTPOKOM, JIUIIL OECIIOMOITHOE AUTS...» [17,
c. 464].

B pomane mpeobnamaer cyObeKTHBHO-MCIOBEAATIBHBIH aHAIHU3 Y-
LIEBHOM KU3HU Ieposi, CAeNaHHBIA OT ero nuua: «Mrpa — 3To cTpacTs,
noXxanyH, eme Oojee CUIbHAs, YeM JIIOOOBEY», — paccy>KAaeT OH U Mpo-
JIOJDKAeT: «HUKOTA KEHIIMHBI HE MOTYT BHYIIUTh TakoW cTpacTu. 30-
70TO 00najgaer OOJbIIEH MPUTATATEIFHONW CHIION, HEXEIH OHH, UTPOK
KE €KEJHEBHO JKEPTBYET CBOECH YECTBIO — M, TEM HE MEHEE, IIPOJOJIKAET
XUTh. ITPOK cTpacTeH M CTOEK; OH XJIaJHOKPOBHO TOPKECTBYET M XJIaI-
HOKPOBHO TEpNHUT nopaxkeHue» [17, c. 463].

becnpenenshslii arousMm Jleone Jleonu, xkaxna MOKOPUTH BCEX, C KEM
Obl OH HU COMNpUKAcaJCsi, HECET CMEPTh M paspylleHue. ['epon npous-
Be/IcHUs ObLTM apecTOBaHBI KakK MPECTYNMHUKH, JKIONbeTTa Tparndecku
norubaet, BEIOpOCHBIIMCE W3 OkHAa. OT peduiekcuu, HampaBJIeHHOW Ha
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aHaJM3 JTUYHBIX epexxuBanuii repos, Kopx Cang uaert K riyOokum ¢u-
socockuM 00OOIICHUSIM: «CYIIECTBYET HEKasl TaifHasl BOJIS, HEKash Ma-
THYECKasl CUjia, KOTOPOH MBI MOABIACTHED [17, c. 463].

Crenyer oTMETHTh, YTO MapaJUIeTIbHO C UCTIBITAHUEM JIIOOOBBIO JKEH-
ckhe o0pa3bl B pOMaHax MPOXOAWIH TPYIHOE HCIBITAHHE «30JI0THIM
TeNbLOM», Kak HanpuMmep, B pomanax .H. Mamuna-Cubupsika «[Ipu-
BAJIOBCKHE MWJUTHOHBD), «JlMKoe cuacTbe», B KOTOPBIX H300pakaeTcs
Tparudeckuil pacnaj, pa3jIoKeHUE CEMbHU IO/ BIUSHUEM 30J10Ta, CEMBH,
WCKYIIEHHON <GKEJITBIM JIbSIBOJIOMY.

OTcrona HaYMHAETCS U MYTh K TIOJTHOMY Pa3fIoXKEeHHIO, KOTJla CaMu ce-
MEHHBIE YCTOM YXe paciiaTaHbl U HECOCTOSTENbHBI, U JJake MPUBOAAT K
BO3MOXKHOCTH IIPECTyIUIeHUs. B cBoeM pozie 3To CypoBBIii COCO0 MCTIBI-
TaHUS CEMEMHBIX OCHOB Ha YCTOWYHBOCTB U LIETBHOCTD 30JI0TOM HapsILy
C «HUCIIBITAaHNEM YeoBeKa cMepThio» (kak y JI.H.Tonctoro).

K xoHIy Beka B pyCCKOM M €BpPOINEHCKOM OOIECTBE B apHCTOKPATH-
YECKHX W JBOPSHCKUX CajlOHaX MPONOJDKAIM HAOMpaTh MOMYISIPHOCTH
Y CTaHOBWJINCh MOJHBIMHU UTPBI B MOKEP, KAPTOUHBIE UTPbI, CIUPUTH3M,
Bepa B MpeJICKa3aHusl, MPOPOUECTBa, (TOSIBJICHNE SKCTPACCHCOB), OTKPHI-
BaJIMCh UTOPHBIE JIOMa.

Hebe3ocHoBarenbHO yTBEpXkKAEHHE, YTO HEpa3phIBHAS CBS3b JIOO0B-
HOU TEMBI C TEMO MOTUTHYECKOH — XapaKTepHasi 0COOCHHOCTD 3araaHo-
eBporeickux pomanoB XIX Beka. Tema Tr00BU-CTpacTH MPOXOAUT Yepe3
Bce TBopuectBo U.C. Typrenena, XK. Cann, 2. 3ons. XK. Cann nonuuma-
J1a MHOXKECTBO aKTyaJbHBIX MPo0OJieM coBpeMeHHOU et @panunu. Tema
J0OBH, TPaKTyeMOH KaK CTpacTb, KaKk CBOOOJHOE YEOBEYECKOE UyB-
CTBO, pByLIEECs U3 OKOB Oyp:Kya3sHOro Opaka-CIIeNKH B ONpeAeIeHHON
Mepe oco3HaeTcss TypreHeBbIM Kak JIMYHas TeMa, C HeJeTKOH cyan0oii
YeJioBeKa, AEP3HYBLICTO MOMIOOUTH 3aMYKHIOIO KEHIIWHY, U3BECTHYIO
nesunty [lonuny Buapno. B 1831 rony manaroii nemyraros Bo @paHiuu
OBLTO BOCCTAHOBJICHO MPaBO Ha pa3Boj, uto nomoro XKopxk Canp, xeHe
HaroJIcOHOBCKOTo ounepa Jronesana, pa3opBarb HEyJaqHbIi Opak, me-
peexats B [lapwxk, BmoOutscs B toHoro nucarens JKrons Cango. B on-
HOM W3 CBOMX POMAaHOB OHa THcaja, YTO «eCIH OBl OCIEIUICHHBII cTpa-
CTBIO 4eJIOBEK OBbLI XOTh HEMHOTO (HI0CO(POM, TO BCIKHN CHACTIMBBIN
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JOO0BHHUK OTHOCHIICS OBl C HEOOBIKHOBEHHOH YUYTHBOCTBIO M BEJIMKO-
JyHIMeM K JI0OOBHHUKY OpOILIEHHOMY; OIHAKO CTPACTh MELIAET 3TOMY, H
YeJIOBEKY XOUETCsl BIaJIeTh BCEM: He TOIBKO HACTOSIINM, HO B OyIyIINM,
u npomuasiM» [15, . 183-184].

XKopx Canpn morpykaercss B HCCIEAOBAHUE CIOKHOTO JTyXOBHOTO
MHUpa YeJOBeKa, Ybsl MBICIb BEYHO OOAPCTBYET B CTPEMJICHHH MO3HATH
WCTHHY M JOCTUYb coBepuieHcTsa [17, c. 463]. «O ucruna, nctuna! Uro-
OBl OTBICKaTh TeOs, 51 CIIyCKalach B MPOMACTH, OT OJHOTO BHA KOTOPBIX
y caMbIX XpaOpbIX Jitofelt KpyXujach rojosa. <...> | craHOBHIAch Ha
KOJICHU TIepe/l BCeMHU BUCEITUIIAMHU, MEHS COKUTaJId Ha BCEX KOCTpax, 5 Ma-
nana HHIL iepes BceMu antapsmu. 1 TpeboBaia OT M00BH ee pagocTei,
OT BephI — €€ TAMHCTB, OT CTPaJaHUs — €T0 BO3BBIMIAIONIECH CHIIBL. .. » [17,
c. 399-400]. «Mctuna, uctuna! Tel He OoTKpbUIach. JlecsATh ThICAY JET
unry s 7e0s u 1o cux nop He Hanwialy [17, c. 704-705].

Ha nam B3m1s111, 3TO CTpEMIICHHE K HJIeaTy ¥ BBICIIEMY COBEPIICHCTBY
MPpY OCO3HAHWW HECOBEPLICHCTBA MUPA U YEJIOBEKa, IPU OCO3HAHHUHU He-
JOCTIKUMOCTH 3TOTO Healia U BhICIIeH TapMOHUH Ha 3eMiie O0beInHS-
eT mucarelieil IeMOKpaTHIeCKOro HamnpaBiieHus B uteparype XIX Beka.
TypreHeB ocTaicsi BepeH HOHUMaHHIO JTIOOBH KaK «JIIOOSIIEH Ty1u, 9To
HE MOXKET OCYLIECTBUTHCS B TpeJiesiaX 3eMHOTO MPUPOTHOTO Kpyray U B
pomanax («JIBopstHCKkoe THe310», «OTIBI U JETH»), H B MOBECTSIX PaH-
Hero u mo3aHero nepuoza («IlepBas mo00BEY, «Acs», «BelHue Boabh»,
«Knapa Munnuy, «IlecHs Top>kecTBylomei mo0Bm». B mocneannx apyx
npousBeNeHusAX Typrenena J000Bb ASHCTBUTENHLHO MPOOYKIACT K KH3-
HU HUppalOHAIBHBIE, MUCTUYECKHE CHITBI, KOTOPBIE TOJIBKO OILIYIIATIHCh
MOACITYHO B TeUEHHE TIOBCEIHEBHOH KHU3HH, H300PaKEHHOH B IMTOBECTSX
Typrenesa [21, c. 35].

O6mmMm B MupoBo33pennu Kopx Cang u TypreHesa ObUI0 ocTpoe
BocTpusiTie Mupa. U 4ueM TpeBoXXHEe U TparniHee CTaHOBUJIACH UX JIFO-
0O0BB K )KHM3HH, K €€ MUMOJICTHOH KpacoTe, TEM OCTpee OHH BOCIIPUHUMA-
T 3TOT Mup. VX TBOpUECTBY CBOWCTBEHHO 0c000€ UyBCTBO BPEMEHH M
BOCTIpHSITHE Bcero okpyxkaromiero. JKopx Canp Obua yoexneHa B opra-
HUYHOU CBSI3M MEXIy CTpaJaHueM U JII000BBIO: « 1 cTpagaro — 3HAYHUT,
000 U cymecTByo» [15, c. 213].
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JpamMaTHaHOCTH CIOKETa, OCTPOTa HPaBCTBEHHOU MPOOIeMaTHKH Ha-
nboee MOJHO BOIUIOUICHH B poMaHe «Jlykpenust ®nopuanm» (1847) —
WCTOPHS HECHACTIMBOH JIIOOBH apUCTOKpaTa MO MPOUCXOKACHHIO, KHA3S
PocBanbna u OwbBHICH akTpuchkl OnopuaHu — go4yepu peidaka MeHamna-
4e, OJJapEHHON YUCTHIM, BO3BBIIIEHHBIM U OJJHOBPEMEHHO Tparu4eckum
TajxanToM. HepoBHS Mo MpOMCXOXKIEHHUIO PBIOauKa, HMEIOIIasi YeThIpeX
BHEOpa4yHbIX JeTel, «HacMeluInBas W ropias Iuiebeiika», decTHas B
J0OBH M B JKU3HH — OHA BBIIIE MPEAPACCYAKOB MOXH — MCHXOJIOTHYE-
CKHUI pOMaH 0 Tparn4deckoii II0OBH; CTOIKHOBEHHE XapaKTepOB B POMaHe
00BAcHsIeTCS Yepe3 KOH(IUKT MEPOBOCTIPHUSITHSI.

CroxkeT poMaHa CBSI3bIBalOT ¢ McTopueil otHomenuid XKopx Cann n
onena. Hexotoprle 0CHOBaHUsI Il TaKOM TPAKTOBKH OBUIH, HO BaX-
Hee Jpyroe — 000 MepcoHax ee MpOU3BEICHUll, Mpexe BCero, 3To
XyZJ0’KeCTBEHHBIN 00pa3, BOOpaBILMiA B ceOsl TUITHUECKUE YEPTHl MHOTUX
Joziel ee MOKoJIeHus. [ TaBHbIe Tepor TPOU3BEACHNUN MOJBEPTatoTCs UC-
MBITAHUEM JIFOOOBBIO, POBEPKOIA Ha 00LIECTBEHHBIE YOSKICHNUS, TParu-
YeCcKoi pa3Bsi3kol, najgeHneM. JIto00Bb, Kak M cHacThe, «ObIBACT Pa3HbIM,
B KaXJIOM Bo3pacte — cBoex» [15, c. 214].

YKopx Canp BeIpocia B «KyJIBTYPHOM apUCTOKPAaTHUYHOM THE3JE, C
JIeTCTBA TOCTHUIYIA €T0 JIUIIEMEPHYIO )KU3Hb, HEPABEHCTBO cpelibl: 0ady-
Ka-apHCcTOKpaTka, MaTh-1iebeiika. Ho KyabsTypHYyIo cpeny mucarespHHUIa
BUANUT CBOOOTHO. DTO «HE TOIBKO OBIT, CeMbsi, 00pa3 KMU3HH U HABBIKH
JTAHHOT'O COLMAJIBHOTO CJI05, HE TOJBKO BINEYATICHUS JINYHOMN )KU3HH, HO
W HMJEOJIOTUYECKUE JIBIMXKEHHS DIIOXH, OTpeelisieMble COCTOSHHEM 00-
LIeCTBa M TpolieccaMy, B HeM npoucxoasmumu. Hu Opaca, Hu XKaka,
Hu Jlenuu, repoeB OMHOMMEHHBIX POMAaHOB, HH KOTO ObI TO HU OBUIO U3
JIONeH, HACENSMIONINX €€ MPOHM3BEACHHMS, HENb3s ObUTo Obl MOHSATH BHE
OONBIIMHCTBA 3aKOHOMEPHOCTEH, BRIXOAAIINX JTAJICKO 32 Mpeeibl ObITO-
BOT0, COI[MAJIBHOTO WJIN KYJIBTYPHOT'O THE3/1a, B KOTOPOM OHH 3aKJIFOUEHBI
W 13 KOTOPOTO BEIPBAINCH», 0TMedaeT b. Pensos [16, c. 27]. YToOwI pazo-
Oparbcs B 3T0# 6e30pekHOCTH, HEOOXOANMO BKITIOUHUTH YeJIOBEKA B OKPY-
’KaIOIIYI0 €ro MPUPOIHYIO U OOLIECTBEHHYIO cpeny. «HemoBek — 3To Le-
TBIA MUp, 0€30peXKHBIM OKeaH MPOTHBOPEUUH M MPOTHUBOIIOJIOKHOCTEH,
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yOoKecTBa M BENUYHS, JIOTMKH W HEJNEMOCTH», — TakoB BHIBOA JKopik
Canpg [16, c. 27].

Mpicin 0 HEyMONIHMO OerylieM BpeMEHH, O MPUPOIJHON CTHUXUH,
mo0BH HanboJjee MOJHO BOIUIOTHIIMCH B TMOBECTSAX W pomaHax JKopik
Canpg, Typrenesa, 30i1.

[Mostuky TypreneBa-xyqoKHUKA XapaKTEpU3yeT MU BOCIPOH3BEIE-
HUe OBITOBOW TOBCEIHEBHOCTH, M oOpalieHue K (paHTacTUKE, CUMBOITY.
Ero mpousBeneHus NpuBIEKAIA U IPaMaTHYHOCTBIO CIOKETa, U OCTPO-
TOW HPaBCTBEHHOU MPOOIEMATHKH, U COBEPLICHCTBOM XYI0KECTBEHHOM
¢dopmel. «/IBopsiHCKOE THE30» — caMblil TUPUUHBINA poMaH TypreHesa, B
KOTOPOM OH MPOIIAJICS ¢ O33UEH «IBOPSHCKHUX THe31». HamoMHuM, uTo
A.H. Toacromy (1883—1945) u3BeCTHOCTb NPUHECIH MMOBECTH 00 yraca-
IOLIMX JBOPSHCKUX THe3nax («Uymaku», « XpomMoii 6apun» u ap.).

TypreHeB HE TONBKO JIETOMHCEL PYCCKOM WHTEJUIMTEHIIMU M TEBEIl
«IBOPSIHCKHX THE3/», B €T0 MPOMU3BEICHUAX MOKHO HAWTH U CKEIICHC, U
MEeCCUMU3M, U TIIyOOKyH0 (hrocodckyro peduiekcuto. B comocraBneHun
C HEMOCTHKUMOHN KPacoTOH M paBHOIYIINEM NMPHPOAbI repou Typrenesa
u XKopxx CaHJl 0CO3HAIOT CBOIO «3MOLMOHAIBHOCTEY. TONBKO BHYTpEH-
He Ooratasi IMYHOCTb OflapeHa CHOCOOHOCTBIO MO3HATH MPOTUBOPEUHS
WA COOTBETCTBHS MEXY MPUPOIOH U YeToBeueckoi aymoid. Kaxercs,
YTO TPUPOJA B UX MPOU3BEACHUIX BBICTYMAET KaK HEKasl POKOBasl CHJa,
KOTOpasi TAMHCTBEHHBIM 00pa3oM BMEIIMBAETCS B JKM3HB repoeB. Opra-
HUYECKOE CIUIETCHUE, CITUSHUE COLUANBHON U IMPUYECKON TEM COCTaB-
JSIIOT COAEpIKAaTeNbHYI0 U CTPYKTYPHYIO OCHOBY TYpPI€HEBCKHX pOMa-
HOB, noBectell XKopk Canp. B ux packpbITHH «OCOOCHHO IJIOAOTBOPHO
CKa3bIBANIOCh BOJIBHOE JBIXaHUE «(PAHIYy3CKUX U PYCCKHX CKBO3HIKOB)
(JIx. Toncyopen).

Takum 00pa3oM, MbI IPUIIUTK K BBIBOAY, YTO MPOYHBIE M MHOTOTPaH-
HBIE JIMYHBIC U TBOPUECKUE CBA3HM TypreHeBa M KpYMHEHIINX McaTesei
Opanrun XKopx Cang u O. 30715 BIUCAIH SIPKHE CTPAHUIIBI B HICTOPHUIO
TPaJUIIMOHHBIX PYCCKO-(PPaHIy3CKUX JUTEpaTypHBIX OTHOLICHWH, WX
eBpoIIeiCcKasl LeNb JIUTEPaTypHOH NPEeMCTBEHHOCTH HECOMHEHHA.

[epcriekTrBBI AaNbHEWIINX HMCCIIENOBAaHUNA MOTYT OBITH CBS3aHBI C
AHAJIM30M TOTCHLUHUAJBHBIX JUTEPATYPHBIX CBS3€H B OMUCAHHON HaMu
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esporneiickoit nenu XK. Canag, U.C. Typrenes, 3. 3oms. Henp3s cuurarh
M3yYSHHE ITOTO BOMPOCA MOTHOCTHIO 3aBEPIIICHHBIM, ITOCKOJIBKY BBISBIIS-
FOTCS] HOBBIC U HOBBIC (DaKThI UX JINYHBIX KOHTAKTOB, YTOUHSIFOTCS MOTHBBI
OOIIIHOCTHY WJTM HECOBIAICHUS UX B3IVISIOB MO TOMY I HHOMY BOITPOCY.

10.

11.

12.

13.

Jluteparypa
AnexceeB ML.II. TypreHes — npomaranaucT pycckol JTUTeparypsl Ha 3arma-
nie. Tpyasl oTena HOBOM pycckoit muteparypsl MHCcTHTYTA TuTeparypsl AH
CCCP. M.—J1.: U3n-Bo AH CCCP, 1948. Bpin.1. C.37—80.
Ecun B.M. INapumxckue mucsma O. 301 B xkypHane «BectHux EBpomnsi».
Bectnuk Mockosckoro ynusepcutera. Cep. 10. XKypnamuctuka. URL:
https://vestnik.journ.msu.ru/books/2014/6/parizhskie-pisma-e-zolya-v-
zhurnale-vestnik-evropy/
3onsa 3. Kopx Cann u ee npousBeneHus. Becrauuk EBpombl, 1876. Ku.7.
C. 383—415.
3onst 3. Cobpanue counHenuit B 26 T. T.25. M.: XynokecTBeHHas IuTEepa-
Typa. 1966, 714 c.
Kneman M. Dmuns 3ois. JI.: Tocanmusaar, 1934. 304 c.
Ky4bopckas E.II. Omune 3omsa — aurepatypHbiid kputuk. M.: MI'Y, 1978,
312 c.
Marepuansl MexnyHaponnoii konpepenuun «/.C. TypreneB u MupoBas
sureparypa», 17-19 oxradps 2018 ., UMJIM PAH. M.: UT10 «Y Huknt-
ckux Bopor», 2018. 116 c. URL: http://imli.ru/images/pdf/turgenev-i-
mirovaya-lit.pdf
Mocrosckas H.H., Hukutura H.C. U.C. Typrenes. Bonpocs 6norpadun u
tBOpuecTBa. Jlenunrpan: «Hayka». 1990. 296 c. URL: http://1ib2.pushkin-
skijdom.ru/Media/Default/PDF/Turgenev/Turgenev%20Voprosy%201990.
pdf
Huxuruna H.C. HoBoe ¢panmysckoe usnanue «IlepBoit mo6sm». Typrenes
u ero coBpemennuku. JI.: Hayka. 1977. C. 230—231.
OpunaHNKOB B.A. U.C. Typrenes u 3. 3oms1. K mpobieme TUYHBIX B TBOP-
YECKUX CBsI3ed. TUIIOJIOrMYECKUE CXOKIEHUS U B3aUMOCBSI3U B PYCCKOM U
3apyOexxnol nureparype XIX—XX BB. KpacHosipck, 1987. 120 c.
IToranosa 3.M. Hatypanusm. @paHiy3ckas IuTepaTypa BTOPO MOIOBUHBI
XIX B.: Omuns 3om1s1. Uctopus BcemupHoU nuteparypsl: B 8 TT. M.: Hayka,
1983-1994. URL: http://feb-web.ru/feb/ivl/vl17/v17-2882.htm
[Ty3uxoB A. Omunb 3oma. URL: http://www.lib.ru/INPROZ/ZOLYA/zola0
1.txt_with-big-pictures.html
Mymnsackuit JI.B. «Ipimy. Uctopuko-nureparypusiii ouepk. U.C. Typre-
HeB: Counnenus. M.—JL.: Tocusnar. T. IX. C. 5—20.
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16.
17.
18.
19.
20.
21.

22.

Peiicep C. Typrenes u 3anan. Hosslit mup, 1943. Ne 10-11. C. 172—178.
Canp XK. Jlykpeuus ®@nopuanu. Mon-Pesew. JI.: Xygox. nut., 1976. 528 c.
Cang XK. Cobpanune counnenunii: B 9-tu TT. [lox o6m, pex, U. Jlnmeesoi,
b. Pemsosa, A. lllampuna. T 1. JI.: Xygox. mmT., 1971. 550 c.

Canpn XK. Cobp. cou.: B 9-tu TT. Ilog obmieit penakumeii U. Jlnneesoii, b. Pe-
n3oBa, A. [Hagpuna. T 2. JI.: Xynox. aut., 1971. 718 c.

Cang XK. Cobp cou.: B 9-tu TT. [Ton o6mieit penakiueii 1. Jluneeoii, b. Pe-
n3oBa, A. [llagpuna. T 4. JI.: Xynox. aut., 1972. 936 c.

Tume I'A. Paboter Hemenkux cinaBuctoB o M.C. Typrenese. Pycckas nute-
parypa. JI., 1979. Ne 2. C.187—188.

TemstroB FO.H. Tlostka. Uctopus mureparypsl. Kuno. M.: Hayka, 1977.
576 c.

Ortosa O.B. Ucropus pycckoit nuteparypsl X—XX Bekos. JL.: CI'Y, 2005.
150 c.

Brang P.I. S. Turgenev «Vater und Sohne». Der russische Roman. Dussel-
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AHoTauis
I.B. Pazymenko. €Bpomneiicbka HU3KA JiTepaTypHOI CIaJKOEMHOCTI —
K. Canp, I.C. Typrenes, E. 3ous

Bzaemoss’s30k 1.C. Typrenesa 3 ¢paniy3skoro Jiteparyporo, 3 JK. Cann,
I1. Mepime, I. @nobepom, I'. ne Monaccanom, XK. i E. Toukypamu, E. 3oms —
OIVH 3 BaXJIMBUX ACTICKTIB BUBYCHHS CBITOBHX JIITEPAaTypHUX B3a€MOBILIHBIB.
Merta cTaTTi mossrae B TOMy, 00 CXOXKiCTh MICHBMEHHUKIB B JIiTepaTypHiil ca-
KOEMHOCTI PO3IVISIHYTH SIK TaKy, 110 BUILJIMBAE 13 3arajibHUX 0COOJIMBOCTEH €BPO-
MEHCHKOTO COIIaIbHOTO T KYJIBTYPHOTO XKUTTS Ipyrol nmoixoBrHU XIX cTOMITTS.
V crarTi aHadi3yeThCs TEMa JITepaTypHOl CIIaKOEMHOCTI MK POCIiCBKUMU Ta
¢panmysskruMu ucbMeHHnkamu — JK. Cang, 1.C. Typrenesuwm, E. 3oms.

Crasnenns no TBopuocTi JKopxk Cann y Pocii Hocuio ocobimBuii xapakrep,
I.C. TypreneB 3agBisB PO BU3HAHHSA ii TalaHTy i oro BmomoOaHHs. [HTEpecC
BUKIIUKAIOTh 1 B3aemunu TypreHesa 3 E. 3o, uni pomaHu Ha OaThbKiBIIUHI HE
NIPUBEPHYJIH yBary BUMOIIIMBOI (paHIry3bKoi myomiku. TypreHeB OyB abcomoT-
HO NpaBHi, BBa)Karo4H, 1o Bij crinkysaHHs JKopx Cann i E. 301 3 pociiicbku-
MU YUTa4aMH OyZe B3a€MHA KOPUCTh. €BpoIeiichKi iHTepecH Oy IiTKOM 3po-
3YMUTIMH B 3araJlbHOMY IUTaHI CBITOITIALY Ti€l €MOXH, 3aBAaHHS €TIOXH B Til UM
iHmi# Gopmi Oynu B meHTpi yBaru TBopiB JKopx Cann, I.C. Typrenesa, E. 3oms.

Hepo3puBHuii 38’30k JIIOOOBHOT TEMH 3 TEMOIO MOJITUYHOI0, — XapaKTepHa
0coOnuBicTh 3axigHOeBponeichkux pomaHiB XIX cromitrs. Pi3HOOIUHI acmek-
TH TEMH KOXaHHs MpoXonsiTh 4yepe3 ycto TBopuicTh 1.C. Typrenesa, XK. Cang,
E. 3ons. Temaruka HeBOJIaraHHO CTPIMKOTO 4acy, CTUXIMHUX CHII IPUPOJIH, JIIO-
OOBi-IpUCTpACTi 3HAWIIA CBOE BTUIEHHS B MOBIcTAX 1 pomaHax JKopxk Cang,
Typrenesa, 3oms. Y 3icTaBleHHi 3 HE30arHEHHOIO Kpacoro i GaiIyxicTio Tpu-
poau repoi Typrenesa i XKopx Canj yCBIIOMITIOIOTh CBOIO «eMOLIHHICTEY. Op-
TaHIYHE CIUIETIHHS, 3JUTTS COLIANBHOI 1 JIIPHYHOI TEM CTaHOBJISITH 3MICTOBY 1
CTPYKTYpHY OocHOBY sik pomaniB I.C. TypreHnesa, Tax i nosicteii JKopx Canp.

VY poboti Mu JifIITH BUCHOBKY, 1110 MillHI i OaraTtorpanHi ocoOucCTi i TBOpUi
3B’s13kM TypreHesa i TanmaHoBUTHX MUchbMeHHUKIB @pantiii XKopx Cann i E. 3oms
BITHCAJIX SICKPaBi CTOPIHKHU B 1CTOPIIO TPaAUIiITHUX POCIHCHKO-(PPaHITy3bKHX JTi-
TepaTypHHUX B3a€MHUH.

KoarouoBi cnoBa: mireparypHa Hactynnicts, K. Cann, 1.C. Typrenes,
E. 3oms, pociiiceko-paHiry3bKi JliTepaTypHi BiJIHOCHHH.

AHHOTAUMA
N.B. Pazymenko. EBponeiickasi nenb JUTEePaATYPHOH NPeeMCTBEHHO-
ctu — %K. Canpn, U.C. Typrenes, J. 3oas
Bsaumocsszu U.C. Typrenesa ¢ ¢paniry3ckoit aureparypoii, ¢ XK. Cann,
IT. Mepume, I. ®iiobepom, I'. ne Monaccanom, XK. n 3. Tonkypamu, 3. 305151 — oauH
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U3 BaKHBIX aCIEKTOB M3yYEHUS MHPOBBIX JINTEPATYPHBIX B3aWMOJCHCTBUI.
Lens cTaTbu COCTOMT B TOM, YTOOBI CXOJICTBO IHCATEIICH B IUTEpaTypHOIl mpe-
€MCTBEHHOCTH PACCMOTPETh KaK BBITEKAIOIIEe U3 0OIIMX 0COOCHHOCTEH eBpo-
MENUCKOW COLMAIBHOM M KYJABTYPHOHM >KHM3HM BTOpOil monoBuHbl XIX Beka. B
CTaThe aHATU3UPYETCs TEMA JINTEPATypPHOI IPEEMCTBEHHOCTH PYCCKHUX U (paH-
ny3ckux nucareneit — XK. Cann, U.C. Typrenes, 3. 3oi4.

OtHomenue k TBopuecTBy JKopx Canz B Poccnu Hocnino ocoObIii xapakrep,
WN.C. Typrenes 3asiBisu1 0 IPU3HAHWYU €€ TalaHTa U MPEKIOHEHUH Iepe]] HUM.
WHTepec BBI3BIBAIOT M B3aUMOOTHOLIEHUS Typrenesa ¢ O. 307151, YbH POMaHBI HA
pOIVHE HE TMPUBIICKIN BHUMAHUS B3bICKaTeNBHON (paHIry3cKoit mybmmku. Typ-
reHeB ObLT a0CONIIOTHO MpaB, mosarasi, 4to ot oomenus XKopx Cang u O. 30511 ¢
PYCCKHMMH YUTATEISIMUA OyJeT B3aMMHAas 110JIb3a. EBporeiickie HHTepeChl ObLIH
BITIOJIHE TIOHSITHBI B OOIIEM IUIaHE MUPOBO33PEHHUSI TOW JIOXH, 33/1a4Ml AIIOXH B
TOW WM MHOM QopMe ObUTM B LieHTpe BHUMaHMs npousBeneHuid JKopxk Canp,
N.C. Typrenesa, 3. 3ois.

HepaspriBHas CB3b JIOOOBHOI TEMBI ¢ TEMOM MOIUTHYECKON — XapaKTep-
Hasi 0COOEHHOCTH 3amaJHOeBpoIelcknx poMaHoB XIX Beka. PazHOCTOpOHHUE
acmeKThl J1I00BH mpoxomsaT depe3 Bce TBopuectBo U.C. Typrenena, XK. Cang,
3. 3ons. Temaruka HEYMOJIMMO OETyIIEr0 BPEMEHHU, CTUXUITHBIX CHJI TIPHPOJIBI,
JI0OBU-CTPACTH HAIILIA CBOE ITOJIHOE BOILIOIICHHUE B ITOBECTSX U pomMaHax JKopik
Canp, Typrenesa, 3oms. B conocraBieHnH ¢ HENOCTHXKUMOM KPacoToil U pas-
HOAyIIHeM Ipupoasl repou Typrenesa u XKopxx CaHl 0CO3HAIOT CBOIO «3MOIH-
OHAIBHOCTH». OPraHUUECKOE CIUIETEHHE, CIUSHAE COLUATBHON U JIUPUIECKON
TEM COCTABIISIIOT COZIEPKATEIbHYIO U CTPYKTYPHYIO OCHOBY KaK TYPreHEBCKHX
poMaHoB, Tak u noBecteit XKopx Canp.

B paGore MBI IpUIILTH K BBIBOJY, YTO MPOYHBIE U MHOTOI'PaHHBIC JINYHBIEC U
TBOpUeckHe CBs13u Typrenesa u kpynHedmux nucareneit @pannuu XKopx Cang
u . 30114 BIHCAIH SIPKHAE CTPAHUIIBI B HCTOPHIO TPAIUIIOHHBIX PyCCKO-(ppaH-
I[y3CKHX JINTEPATYPHBIX OTHOIIECHUH.

KuroueBble cioBa: qureparypHas npeeMcTBeHHOCTS, JK. Cann, 1.C. Typre-
HeB, J. 301151, pyccKo-(ppaHIly3CKHe JTUTepaTypHbIe OTHOIICHHSI.

Summary
L.V. Razumenko. European Chain of Literary Continuity of G. Sand,
LS. Turgeneyv, E. Zola
The relationship of 1.S. Turgenev with the French literature, with G. Sand,
P. Merime, G. Flobert, G.de Maupassant, J. and E. Goncourts, E. Zola is one of
the important aspects of studying world literary interactions. The purpose of the
article is to consider the writers’ similarity in literary continuity arising from the
general features of European social and cultural life of the second half of the XIX
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century. The article analyzes the theme of the literary continuity of Russian and
French writers of G. Sand, I.S. Turgenev, E. Zola.

The attitude to the work of George Sand in Russia was of a special character,
L.S. Turgenev declared the recognition of her talent and its admiration. It’s inter-
esting also the relationship between works by Turgenev with E. Zola. E. Zola’s
novels in his homeland did not attract the attention of the discerning French
public. Turgenev was absolutely right believing that George Sand and E. Zola
would communicate mutual benefits with Russian readers. The European inter-
ests were quite clear in the general plan of the worldview of that era. The tasks of
the era in any form were in the center of attention of the works by George Sand,
L.S. Turgenev, E. Zola.

The inseparable connection between the love theme and the political theme
is a characteristic feature of the 19th century for west European novels. Ver-
satile love aspects go through the works by I.S. Turgenev, G. Sand, E. Zola.
The themes of running time inexorably, elemental nature forces, love as passion
found the full embodiment in the stories and novels by George Sand, Turgenev,
Zola. In comparison with the incomprehensible beauty and nature indifference,
the characters of Turgenev and George Sand are aware of their “emotionality”.
The organic plexus, the fusion of social and lyrical themes constitute the sub-
stantial and structural basis of both Turgenev’s novels and George Sand’s stories.

In our work we came to the conclusion that the strong and many-sided per-
sonal and creative connections of Turgenev and the greatest French writers as
George Sand and E. Zola inscribed bright pages to the history of traditional Rus-
sian-French literary relations.

Keywords: literary continuity, G. Sand, 1.S. Turgenev, E. Zola, Russian-
French literary relations.
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YIK 821. 091
T. PasymeHKko

MCNAHCKASY TEMA B PACCKA3AX 3. XEMUHTY 34
«MOBEAWNTEJIb HE MOJTYYAET HUYEIO»

Opaect XeMHHTY?i — 3HaKoBas GUrypa B muTeparype XX CTOJICTHS,
€ro UMsI ¥ TBOPUYECTBO HABCET/Ia BOLIIM B HCTOPUIO MUPOBOM JIUTEPATY-
pel. Co3aaHne Xyn0)KeCTBEHHOTO MUpPa B €70 IIPOU3BEICHUAX HEPA3PHIB-
HO CBA3aHO HE TOJIBKO C OTpak€HHWEM B HEM JEHCTBUTEIBLHOCTH B pa3-
JUYHBIX €€ PaKypcax: UCTOPUUECKOM IMOXHU, COOBITHH, SIBICHUH BHEI-
HEro MHMpa M T.11., HO ¥ C CO3[JaHUEM HaJIeIE€HHbIX JIMYHOCTHBIM Ha4aJIOM
W MHIUBUAYaAJIbHBIMU YepTaMu 00pa3oB, B MEPBYIO odepeas, 00pa3oB-
nepcoHaxeil. «Uepe3 HHANBUAYATbHBIE YEPTHI T€POSI aBTOP CTPEMUTCS
BBISIBUTH M YEpPTHI, CBOMCTBEHHBIE OMNpPEIEICHHON COLMAIbHON cpere,
npodeccun, KaTeropuy HaceleHus W T. M.», yTBepxkaaeT JI. Bomkosa
[1, c. 95]. MBI ucxonuMm U3 MOHUMaHUs, yTo . XEMUHTY3H HE BCET-
Jla IPSIMO OTIMCHIBAET YEPThl BHEIIHETO 00NMKA, OHH BBOISATCS B TEKCT
OMOCPENOBAaHHO — Yepe3 BIeuaTIeHHue, KOTOpoe repoi MpOonu3BOAUT HA
OKPY>KaIOILIHX, YePE3 €ro MOCTYNKH U MOBEJEHNE, AUATIOTH U MOHOJIOTH.

AKTyanbHOCTh CTaTbH BBI3BaHA HEOOXOJMMOCTBIO PaCCMOTPEHUS
4yepe3 BHEIIHHUE MTPOSBICHUS CO3/1aHNs BHYTPEHHETO Hauajaa XeMUHTy)d-
€BCKMX MEepPCOHaXKEH, UX OpPTpeTa U UX BHYTPEHHETO COCTOSIHUS B €TO
pacckazax, KOTopoe OblIO XapaKTepHO IS epruoja BOHHBI B Mcranuu.
Tema XU3HU BO BpeMsl BOWHBI, OOBIACHHOH pealbHOCTH, KpYyLICHHE
W7ealoB, HeAOBEpHE K MadOCHBIM CIIOBaM MIPOHU3BIBAET €TI0 PACCKA3HI.
OTH TEeMbI NEPEKINKAIOTCA CO MHOTUMH XU3HEHHBIMHU CUTYalUsIMU U
CEerofiH4.

TBopuecTBy D. XeMHHIY3s IOCBSIIEHO HEMalo paboT, OJHAKO OHH
aHANIM3UPYIOT B OCHOBHOM €r0 NMONYJISIPHbIE, U3BECTHBIE, IPOTpaMMHBIE
npousBeAeHus. JInp HeKOTOphIe HeJaBHIE paboThl KacaroTcs mpooie-
MaTHKH €T0 paccka3oB: b. [MIeHCOH B IMKJIE OYEPKOB O HOOENEBCKUX
JaypeaTrax aHaJIW3UpPyeT >KU3HEHHBIM MyTh MHCATENs], NPOLIEANIEro
MSTh BOWH, TOBOPUT 00 aBTOOMOTpadUIHOCTH €ro mpousBeneHHH [2].

© T Pasymenxo, 2019
https://doi.org/10.34142/2312-1076.2019.3.93.13
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H. KneBanuna comocraBiisgeT TBOPUECTBO U TPaKJAHCKYIO MO3MIIHIO
3. Xemunryas [3]. Tem He MeHee, TeMa pacKpbITUsS BHYTPEHHETO MUpPa
repoeB MCMAaHCKOI BOMHBI, B3aUMOIEHCTBHE BHYTPEHHETO SMOIHOHATb-
HOTO COCTOSIHUS M €T0 BHEUTHETO MPOsBIEHUS [4] B paccka3zax nmucarens
He OblJIa MPEIMETOM CTIEUANTBHOTO UCCIICAOBAHMS.

Lenbto Hamiel CTaThH SIBISETCS XapaKTEPUCTHKA cIlocoba pacKpbl-
THS BHYTPEHHETO MHpa M SMOLMOHAIBHOIO COCTOSIHUS IepoeB, MCUXO0-
JIOTU3M «IOTEPSITHHOTO MOKOJIEHHS» BO B3aUMOJCHCTBUU BHEIIHETO U
BHYTPEHHETO €T0 MPOSBICHUS Yepe3 TpaxIaHCKyIo BOiHY B Mcranum.

Kak npuznaetcs cam D. XeMuHTy’# (B IpeAUCIOBUN K mbece «lls-
Tas KOJIOHHA»), B KHUre «[loGenuTens He modydaeT HUYETO» OH OTHa-
BaJl MIpeANouTeHue pacckazaM: «Tam, Iie 4ucTo, CBETIIO», paccKas Moj
Ha3BaHMEeM «CBET MHpa», KOTOPBIH, KpOME MEHs, HUKOTJIa HUKOMY He
HpaBuics», «Kakumu Bbl He Oynete», «Henonroe cuactee ®paHcuca
Maxombepa», «Craera Kunumanmkapo», «B dyxoi crpane», «benbie
cnous» [7, ¢. 23].

UccnenoBarens b. 'mieHcOH B mociecnoBHM K COOPHUKY HPO3BI
3. Xemunryas (1993) nucan: «Kak TBopueckas HHAMBUAYAIbHOCTh, OH
cpoauu baiipony, lxxexy Jlonnony, [>xony Puny, Cent-Ok3tonepu, 3a
HUM IIpOYHO yTBepaunock: baiipon XX Beka. IIpexnae Bcero, 310 Xy-
JOKHUK-TYMaHHUCT, aHTUMUJIMTAPUCT U aHTU(AIINCT, TPOTUBHUK BCEX
¢dopM ToTanmuTapusMa, 3TO YEIOBEK NPUHIUIIOB, BHYTPEHHE HE3aBH-
cuMbIif. OH HUKOMY HE YrOXJajl M He JIbCTUJI, HEe THAJICA 3a JELIEBbIM
yCIIEXOM, CMEINIO BhICKa3bIBaM Jt0OBIe cBoM MbIcIH. Eme k ncxony 20-x
TO/I0B IIPOIIJIOTO BeKa OH OKOHYATEIBbHO ONPEAEIHIICS C ITIaBHOM TeMoil
CBOETO TBOPYECTBA: YEJIOBEK B SKCTPEMANBHBIX 00CTOSATENbCTBAX, Cpe-
nu notpsicenuit XX Bekay [2].

I'paxxnanckas BoiHa B McnaHuu ocTaBuia HEW3INIaJAMMOE MECTO B
TBOpuecTBe O. XeMuHryas. Tema «KpacHOTO NeCATUIIETHs» OKa3zajlach
«MOMEHTOM HCTHHBI», OH MATH pa3 mnpueskai B Mcmnanuto, u, Mo MHe-
HUI0 b. ['MII€HCOH, «MTOHS TPOUCXOsIIee MHOTO JIydlle OOJbIINHCTBA
cBoux koyuter» [2]. «cmanus Obl1a MECTOM JeCTBUS IEPBOTO pOMaHa
3. Xemunryas — “@uecrta’y, numeT H. Knesanuna [3].
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OTpe3BeBIINii OT MEPBBIX TSHKENBIX paHeHHH (0€CCOHHMIIA U HOUHBIE
CTPaxu Mociie BOCHHBIX ICUXUYECKUX MOTPACEHUH), . XeMHUHTy3H 1o-
HSUI, 9TO BOWHA — MCIBITAaHUE HE Ui ClaOOHEpBHBIX. «lpakgaHckas
BoliHa B Vcranuu oka3anach NEpeIOMHBIM MOMEHTOM B €T0 MOJIUTHYE-
CKOM MBIIICHUH U B TBOPYECKUX PEIICHUSIXY, TUIIET B KOMMEHTApUHU U
npumedanusix b. ['pubanos [9, c. 10].

Temaruka, uznen, TBOpUECKUE MOUCKH O. XeMHUHTY3sI CBA3aHBI C MPO-
0JeMOll «IOTEPSTHHOTO MOKOJICHHS» — YYAaCTHUKOB OOEBBIX CPaKCHUH
1914-1918 ronoB. «KpoBaBslif OTCBET MEPBOM MUPOBOI BOIHEI, Uepes
KOTOpOE€ TPOIIJIO 3TO TOKOJIEHHE, OKpY’Karolas AeHCTBUTEIbHOCTD
BOCIPMHUMAJIACh MHCATEIEM MO3aMKOH OONBIIMX M MalleHbKUX Yello-
BEUECKHX TpareAui, B KOTOPBIX BOIJIOUIANACh OSCIUIOAHAS TIOTOHS Ye-
JIOBEKa 3a CYACTheM, OIMHOYECTBO CPEIH JIIOACH, Oe3HaIeKHBIN MOUCK
HPaBCTBEHHOTO Uicaiay, noguepkusaet b. ['pudanos [9, c. 8].

B pomane «IIpomaii, opyxue» 3amedariieHa IepBasi MUPOBas BOM-
Ha, B KOTOPOH cpakaroTcs JEUTEHAHT UTAIbsIHCKUX BONWCK, aMepHUKaHel]
I'enpu n anruuanka Katpun, 1, Kak NECUMHKH, yHECEHHBIE BETPOM, 3a-
XBa4CHHBIE KPOBAaBBIM CMEPUYEM BOWHBI, TOTHOAIOT B 3TOM CMEPTEIbHOM
BOZIOBOpOTE. FIMEHHO B pOMaHe BOCIIPOU3BEIEH caM IIPOLECC POKIACHHS
«moTepsHHoro» yenoneka. Openepuk [ eHpU TOBOPUT O TOM, YTO «KOTAA
JIIOITU CTOJIBKO MYECTBa MPUHOCST B 3TOT MUP, MUP AOJKEH yOUTH HX,
9TOOBI CIIOMUTH, ¥ TIOATOMY OH HX U yOMBaeT. MUp JloMaeT KaKAoro, u
MHOTHE MTOTOM TOJIBKO Kpemde Ha uznome. Ho Tex, kTo He xoueT clio-
MUTBCS, OH youBaeT. OH yOuBaeT caMbIX JOOPBIX, U CAMBIX HEKHBIX, H
caMbIX XpaOpbIx O0e3 pazdopa. A eciu Thl HH TO, HU JAPYTO€, HU TPETHE,
MOJKeEIIb ObITh YBEPEH, UTO U TEOsI YOBIOT, TOJIBKO 0€3 0CO0O0M CITEIITKNY
(5, c. 708].

OT BOEHHOI TpaBMBI camMoro J. XeMHUHTy3s U TepoeB ero Mpou3Be-
JeHuii OepeT Hayasio 000CTPEHHOE HACIaXICHUE )KU3HBIO, BHHOM U JIFO-
OOBBIO, IPOCTHIM YEIOBEUECKUM CUYACTHEM, TOKOEM H PalOCThIO OBITHS
(bpoHTOBUKA, IIEpE]] TEM, KaK €My BEPHYTHCSI B OKOIIBI, ITOJ] 00CTPEIbI, B
OroHb BOWHBEIL. UTO Takoe BOWHA B MOHMMAaHUHU OOJBIIMHCTBA MPOCTHIX
monei? «BoitHay — 3T0 pa3beIUHEHUE JTIONCH, X BPaXK/Ia, TPAarnuecKoe
MPOTHBOCTOSHUE, ONHAKO 3TO M HEOOXOJMMOCTB, KOTAa pedb HIET O
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3aluTe CBOEH 3eMJIH, oTeuecTBa. Mup HeyCcTOMUNB, HEMPOUYEH, UCIION-
HEH TPEBOTH, JIFOAU BOCTIPUHUMAIOT BOIHY ITO-pa3HOMY, €CITH OHA HE Ka-
caeTcs UX JUYHO. HamoMHMM auanor riaBHOW reporHH nbechl «I[lstas
kosloHHa» Jlopotu bpujxec u ropHudHoil orenst «Pnopuna» Ilerpst,
MaJeHbKOW CTapyLIKH JIET HIECTUAECATH. MHOTOE B BOCIPHUSITHH HC-
MAHCKOM KU3HU MOYKET HE CXOAUTHCS C TEM CaMOOIIYIIEHHEM, KOTOpOe
€CTh Y CaMHX HCIIaHIIEB, BOSBAaBIINX 3a cBOOOIY cBoeil PecmyOnukn.

CHoXHBIE UyBCTBa OCTABIAIOT B Hael ayme nuanor Joporu u [let-
PBI, €0 HECXOXECTb B pealbHOW MHPHOW XHU3HEHHOH CUTyallMd, TH
OaHaJbHBIE BOMPOCH! U OAHOCIOXKHBIE OTBETHI: «Jlopotu. fAum Her, [1et-
pa? Ilerpa. Hert, cenroputa. Bl yxe 3aBrpakanu, [lerpa? Hert, cenbo-
pura. [Ipunecute cebe yamky u BeileliTe co MHOW Kode. Hy, ckopeii.
41 BeImBIO TOCKE Bac, ceHbopuTa. OueHb OBUIO 371€Ch CTPAIIHO BUEpa
BO Bpems oocTpena? Buepa? Buepa O0bi10 uynecHo. CEHbOpHTA, YTO BEI
rosopute? Hy, npaBo xe, [lerpa, 6bu10 uynecuo. [lerpa. Ha ynune Ipo-
rpecco, Tam, TAe S KHUBY, B OOHON KBapTHpe yOWIIO MIECTEpPHIX. YTPOM
WX BBIHOCWIH. U BO Bceil ynulle He 0CTanoch HU OHOTO LIETIOTO CTEeKIIa.
Temepsb Tak U 3MMOBaTh, 0e3 CTEKON. A 3/eCh Y Hac HUKOTO He yOuimo»
[7,c.41].

B couetannn nzoOpaskeHus! BHEIIHETO 0OJIMKa U BHYTPEHHETO, MCH-
XOJIOTHYECKOTO CBOE0Opa3usl YelloBeKa BO3HUKAET OombLIasi A0Sl MOA-
YEepKHYTOH SMOLMOHAJIHLHONH KOHTpPACTHOCTH: «Dumunm — pemoprep,
ra3eT4yuK... BEJET JKU3Hb MAJIPUICKOTO IIajomnas, OH MHOTO IbeT» [7,
c. 43]; y MECTHOTO YOUTOTO KHTENSI «HOCKHU... OBLIN TaKUEe TPSI3HBIC, H
OamIMaky CTOITaHBI A0 IBIp, H pyOalKku coBceM He Obuto» [7, c. 44].
31eck HeT IPSIMOTO aBTOPCKOTO BHICKAa3bIBAHMSI, HO 00 OTHOIICHUH TH-
careisl K MPOUCXOASALINM COOBITHAM CBHUJIETEILCTBYET YeTKas paccra-
HOBKA COIMAJIbHBIX ACTIEKTOB.

UzBectHwiii nuteparyposen 0. JloTmMaH akIeHTUpYeT BHUMaHHE
Ha TOM, YTO TPOSBISIOMIMECS YEpPTHl JIOACH ONPENCICHHOW SIOXH,
TICUXOJOTHYECKUE OTIMYMUS KEHCKOTO M MY>KCKOTO MOBEICHHS, COLH-
aNbHBIE TpareJuH, Pa3lu4HbIC BapUaHTHl BOIUIOMICHUS CAMOTO MOHS-
THSl «9ETIOBEK» IOMOTAl0T PACKPBITh BHYTPEHHEE COCTOSIHHE TIEpCOHA-
kel [10]. B pacckaze «Tam, rje 4ucTO, CBETIIO» MOSBISICTCS YyBCTBO
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0e3HaIC)KHOCTH KU3HU. B pacckasze, Ha Hall B3MIAJ, MPOXOIAT JIBE
TEMBI: OJIHA, BBIPAXKCHHAS MPEUMYIICCTBCHHO B BOCIIOMHUHAHUSIX, JIU-
ajorax, BTOpasi — B OTHOIIICHUM K HUM OKpykaromux. [1aBHbId Tepoii
pacckasa — mpocto Crapuk (6e3 umenn): «O6a odunmanra B kade 3Ha-
JIY, 9TO CTApUK MOJBBITIUII, U XOTh OH U XOPOIIIHiA TOCTh, HO OHU 3HAJH,
YTO €CJIM OH CJIMIIKOM MHOTO BBHITIBET, TO YHJIET, HE 3aILIaTHB; TIOTOMY
OHH U CIICAVIIN 32 HUM», a CTAPUKY MIPOCTO «HPABUIIOCH CHJIETh B Kade
JIOTI03/THA, TTIOTOMY YTO OH OBLI TIIyX, a IO HOYaM OBLJIO THXO, U OH 3TO
SICHO YyBCTBOBa» [5, c. 280].

Craperoriuii, 001bHON YETOBEK, «EMY, JOJDKHO OBITh, JIET BOCEMbJIC-
CAT», CKOPEE BCETO OH YYACTHHUK IMEPBOH MUPOBOI BOWHBI, OTJIOXIITHH OT
paHEeHUs, MOXKET OBITh KOHTY)KCHBI, MHOTOE MCIIBITABIINI, BO MHOIOM
pa304apoBaBIIUICS, OH OJUHOK CPEIU JIFOICH, KOKIYI0 HOUb OH TIbSH,
Y KaX]yI0 HOYb €r0 MOXET 3a0parh narpyib. «[IpOTHBHBIE 3TH CTapH-
Ky, «Jlyunie Obl OH TIOMEp Ha MPONUION HEAeNe», — IIUHUYHO 3BydYaT
3TH CJIOBA 1O OTHOIICHUIO K OOJBHOMY YEIIOBEKY, HO MOJIOION O(UIH-
aHT CTPEMUTCS IMOCKOpEe YUTH ¢ pabOThI, y HETO €CTh ONPaBIaHUe, TaK
KaK JIOMa «KeHa B TIOCTEIH JKJICT», OH HE XO4YeT padoTarh JOIMO3THA
M3-32 OJTHOTO 3aCUCBIICTOCS oceTUTeNs. OH COXaIeeT O TaK HEKCTATH
BBIPBABIIMXCS yOUHCTBEHHBIX CIIOBAX, «...HE XOTEJ OBITh HECITPABEIJIHU-
BbIM. [IpocTo oH oueHsb ciemmm» [5, c. 282-283].

W Crapuk, 1 HeMoJIO10# O(UIIMAHT — OJJUHOKHE JIFOIH, UM TIPOCTO
HEKy/a, 1a ¥ He3a4eM CIICIINTh, UX HUKTO HE XKJeT. B oTiudue ot HUX, y
MOJIOJIOTO CETOIHS BCE €CTh. «Y TeOs U MOJIOAOCTh, U JIOBEpHUE, U pado-
Ta €CTh, — CKa3aJl OUIMAHT rmocTrapine. — UTo erie yenoBeky Haao» [5,
c. 283]. be3 00uapl, 6€3 3aBUCTH K MOJIOJJOMY IIOKOJICHHUIO, HO C TOPEYbI0
MPOU3HECEHHBIC CJIOBA KaK HENb3s JIyYIlle TOJATBEPKIAIOT OE3BICXOI-
HOCTh TIOUCKOB HEMOJIOBIX JIFOJICH CBOEr0 MECTa B )KH3HHU.

3. XemuHrys# He omuchiBaeT cToikocTh Crapuka. Ho repousm
YYaCTHUKOB MHUPOBOW BOWHBI MPOSIBIISJICS B TOM, YTO OHU CTApaJIKCh
BBITIONHSATE CBOH A0iT. «CTapuk ObLI OYSHB CTap, IS HEYBEPSHHO, HO
¢ TOCTOMHCTBOMY [5, c. 282].

Buemnsis yepra, MaHepa XOAUTh, HEMHOTOCJIIOBHOCTD CITYXAaT BBISIB-
JICHUIO XapaKTepa reposi, MOTaeHHbBIX CBOWCTB ero aymmm. OH ycTana oT
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KHU3HH, OT OMUHOYECTBA, OT OKPYKAIOIIETO MUPA, KOTOPBIHA OH CTPEMUT-
Csl IOKHHYTh:

— 3auem emy ObLIO Ha ceOsl pyKH HAKJIaIbIBaTh?

— OTKyna s 3Halo.

— A xak oH 3710 cnenan?

— [ToBecuicst Ha BepeBKe.

— K10 % ero u3 netnu BeIHYA?

— [Mnemsannuna. [5, c. 281]

dalyna pacckaza xapakTepHO XeMUHTYy’eBckas. Crapuk Oopoics
OPOTHB HEOIArOMPHUATHBIX OOCTOSATENBCTB, OOPOJICS MYXKECTBEHHO,
npeooseBas 00Ib U yCTanoCTh, OOPOJICS OTYASTHHO, IO KOHIIA, HO MU
JIOMaeT KaXJoro, <...> TeX, KTO He XOUeT CIIOMUTHCS, OH yOuBaeT» |5,
c. 281]. MsI oco3HaeM, 4TO BOWHA yke ycrnena uckaieuuts Ctapuka He
TOJIBKO (pU3NYECKH (OH TIIyX), HO OAHOBPEMEHHO U TyXOBHO.

BesvicxogHOCTh, 00JIE3HEHHOE COCTOSIHUE AYIIN BCETO «MOTEPSTHHO-
TO MOKOJICHUS» COYETACTCs C BEPOU B «HOPMAJIbHYIO» KH3Hb 0€3 BOii-
Hbl. CBET ¥ JOCTOMHCTBO — BOT INIABHBIE COCTABIISIFOIINE MUPHOM )KU3HH
YeNoBeKa, HCIIOBEIb YeIOBEKa, KOTOPBIN BEIOpacs U3 Oe3IHbI U yIeNen
BO BpeMs BOHHBI, HO TMOTEPSUT CMBICT ’KM3HH B MHUPHOE BPEMS — Xapak-
TepHas 4YepTa MHOTHX YYaCTHUKOB BOCHHBIX KOH(QUINKTOB XX Beka (ad-
TaHCKHUH U Y€UEHCKUI KOH(INKTHI).

Paccka3 o3arnasien «Tawm, Tae yucto, cBetiion. OnpeaeauM 3To Io-
HSTHE, «YUCTO» 3HAUUT «OMpsATHO». [epon pacckaza, CTapuk U HEMO-
nopoi opunuaHT Kade, M0 MHEHHIO OKPY)KAIOIIMX — HEHOPMaJbHEIE
monu. OQUH X0Te MOBECUThCA, APYTOH — )KUTh 0€3 CBeTa M YUCTOTEHI
HE MOXET. YIOTpeOlieHHe MOHATHS «YUCTOTa» B MHOM 3HAYCHHU — Ka-
4ecTBO, cocTosiHue. CMeeM yTBEepKIaTh, YTO «YHCTOTA» JUIsI OMHOTO U3
repoeB, — 3TO MYUYUTEIbHBIN NOUCK UCTUHBI OONBIIMHCTBA JIOACH, TeX,
KTO OCTaJcs B )KMBBIX, CMBIC] HX YEJIOBEUECKOTO cyliecTBoBaHus. «He
KpacoTa, a YHCTOTa CIaceT MUP», YTBEP)KIAeT Halll COBPEMEHHHUK, TH-
carenb @. AbpamoB. «Pa3Hble MBI JIOOH, — CKa3al O(QUIIMAHT HOCTap-
ure. — Jleso BoBce HE TOIBKO B MOJIOAOCTH U IOBEPUH, XOTSA U TO U Y-
roe 4ylecHoO... He Xo4eTcs 3aKphlBaTh Kage MOTOMY, YTO KOMY-HUOYAb
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OHO OUYCHb HYXKHO... 3/IeCh YUCTO, ONPATHO... CBeT Apkuii. CBeT — 31O
OobIoe geno... S u3 Tex, KoMy HOYBIO HYXKEH CBeT» [5, c. 283].

B pacckase He ynoMuHaeTCs HapsIMyO BOiHa, HO 00a repost paccka-
3a HE HaXOHAT CBOETO MECTa B MUPE, B KU3HU, MEUTAIOT O TOM, YTOOKI
HOYBIO BCET/Ia ¥ BCEM OBLIO CBETIIO, ¥ MBI IOHUMAEM, YTO CBET — 3TO MUP,
TaM, IJIe YUCTO, CBETIIO — 3TO COCTOSTHUE 0€3 BOWHBI, «I'PSI3b) — HE 3aKIIe-
CHHBIC KPECT-HAKPECT OKHA, HE MPOBEPKA MAaTPYJIbHBIMU JOKYMEHTOB,
«HE TPSA3b, HE KPOBBY. «...pyYHbIC IPaHAThl, KACKH, BAHTOBKH — KOE-TJIC
MPHUKJIaZ0M BBEPX, a IITHIK BOTKHYT B IpsA3b» [5, c. 303], — Takum yBu-
nen Mup nocie ataku Hukonac Anamc, repoii pacckasza «Kakumu Bbl He
OyneTe».

Hemomomoit oduiant He BOeBai, HO KaK MOAPOCTOK XOPOIIIO MOM-
HUJI BCE, YTO B JICTCTBE Y HETO OBUIO CBS3aHO ¢ BOWHOH. Onupasich Ha
COOCTBEHHBIC HAOIONCHUS U TOJ BIUSHUEM CYXJCHUH O BOIHE, HE-
MOJIONIOH O(UIIMAHT TepseT BEpy HE TOJIBKO B YeloBeka, HO U B bora.
PaBHOomymme k OTIly BCEBBIIIHEMY, €T0 OTPUIIAHUE: «J1a MPUICT HUYTO
TBOE» — 3TO CBOETO Pojia OOTOXYIBCTBO, MBI OBbI TOJTYEPKHYJIIH, UTO JTAXKE
Bepa JUIs HErO — 3TO «CyeTa CyeT U Besiueckasl cyera». Bee B aToM Mupe
«auaro» [5, c. 303]. «Huuto — u oHO emy Tak 3HaKoMO. Bce — HUUTO,
Jla ¥ caM YeJIOBEeK — HUYTO. BOT B 4em niesio, u HU4ero, KpoMe CBETa, He
HaJI0, JIa ellle YUCTOTHI U Mopska. HeKkoTopbie )UBYT U HUKOT/IA 3TOTO
HE YYBCTBYIOT, a OH-TO 3HAET, 4TO Bce 3TO: nada y pues nada y nada y
pues nada. OT4e HUYTO, 1a CBATUTCS HUYTO TBOE, Jla MPHHIET HUYTO
TBOE, Aa OyJeT HUYTO TBOE, KO B HUYTO U B HUUTO. Nada y pues nadax»
[5, c. 303]. (HuuTo ¥ TONBKO HUYTO, HUYTO W TOJNLKO HUYTO — T.P.).
OH 0CO3HaJ, YTO KHU3Hb YEJIOBEKAa HMUETO HE CTOWT, YSIIOBEK-1TOOCIH-
Telb HE MoNy4yaeT Hu4ero. Bce — HUYTO — TakoB O€3HACKHBIN BBIBO/I,
K KOTOPOMY OH NpuXoauT repoii. OH BaJaeT B OTYASTHUE, «HAPYIIACT
MOPAJTLHBIN KOJIEKC: Pa3 YK YEJIOBEK B ATOW KM3HU OOpEUYCH Ha THopa-
KCHHE, Ha CMEPTh, TO SAMHCTBEHHOE, YTO €My OCTaeTCs, YTOOBI COXpa-
HUTh CBOE YEJIOBEYECKOE JIOCTOMHCTBO, 3TO OBITh MY>KECTBCHHBIM, HE
MOJIIABaThCSI OOCTOSATENBCTBAM, KAKUMU OBl CTPAIIHBIMU OHU HU OBLIH,
coOronaTh, Kak B CIIOPTE, MpaBUiIa «4€CTHOU Urphi» [9, c. 8].
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O06pa3sl pacckaza XyI0)KECTBEHHO COBEPIICHHBI, MbI Kak Obl BUAUM
repoeB, CIOBIIIMM X ronoca: «OH... ocTaHOBHJICS BO3ie Oapa c One-
CTAIIMM TUTaHOM aJs Kode. [ng Bac? — cnpocun 6apmen. Nada Otro
loco mas (Eme onuH nonoymHsIi. — nepeBoa ¢ uct. 7.P.) «CBeT sipkui,
NPHUATHBIN, a BOT CTOIKa HE HAYMIICHa», — CKa3zaj opHuIHaHT. «Bpems
W TPOCTPAHCTBO XYJOKECTBEHHOTO TMPOU3BEIACHHS COACpKAT B cede
OTIpeNeIeHHbIe «KOABD), paciin(poBKa KOTOPHIX PacKpbIBACT HAM aB-
TOpPCKOE BUJIEHNE MHpPa U MECTa YeJIOBeKa B HEM, a TAKKE MECTO JaHHO-
T'0 TEKCTa B UCTOPUKO-TUTEPATYPHOM Tporieccey, mumer T. Jiutsun [11,
c. 109]. «Komg» cBeTa, 4MCTOTHI, MUPA TIOBCEMECTHO BBOJUTCS BO BCE
Mpou3BeneHus nucarens. B xapakrepe stux AByx mronei, Crapuka u
HEMOJIOOTO OPHUIHAaHTa, €CTh MHOTO 00IIEeT0, 00bEAMHSIONMIETO UX MIPH
BCEX Pa3NUUUAX OOJIMKa U )KU3HEHHOTO MyTH — U MPEXe BCero — 6e3-
BICXOHOCTh U pa3oyapoBaHKe, paBHOAYIIHNE K KU3HH BOOOIIE, U caMoe
CTpPAILIHOE — UX OJIMHOYECTBO.

B pacckaze «Ha con rpaaymuii» reporo pacckasa, «Korjia MEHs OTITy-
LIMJIO B3PBIBOM U s TOYYBCTBOBAJI, KAaK MOsI TyIlla BEIPBAJIACh U yleTena
OT MEHsI, a IIOTOM BEPHYIACh» |5, ¢. 268], OBUIO CTpAIIHO OCTABATHCS B
ogMHOYECTBE. «3a CTeHaMH JoMa HOYb Oblia MOJHA OOBIYHBIX HIYMOB
npudpoHTOBOI MOJOCH, HO B TEMHOH KOMHare OblTH cocenu... Ecim
MOYHO OBIJIO CIIaTh CO CBETOM, 51 HE 0OsICS YCHYTh, TaK Kak 3Haj, 4TO
TOJIBKO B TEMHOTE MOsI yIlla MOKET BBIPBATHCS U3 TEJNA. ..CO3HATEIBHO 5
HUKOTJa He pemmnics Obl 3aCHYTh B TeMHOTe» [5, c. 268]. To ecTh cTpax
OT MEPEKUTOrO Ha (PPOHTE UIU B MPUPPOHTOBOH Monoce, 00SA3Hb CraTh
0e3 cBera OyneT mpeciiegoBaTh repoeB Mpou3BeAeHNH O. XOMHUHTY?s Ha
MPOTSKEHUH BCEH X JKU3HMU.

Heo0xonnMo ykaszaTe Ha 0oOLIyI0 4YepTy, MPHCYIIYIO NEepCOHa)XaMm
pacckazoB, — 3TO AMCTAPMOHUS, OJUHOYECTBO B 3TOM MHPE, «...MBI
yOenunuch, 4To OAHON M3 TIaBHBIX ero (O. Xemunryssi. — 7.P) MbI-
CIIe! ABISETCA MBICIIb O HAXOXACHUH YEJIOBEYECKOT0 JOCTOMHCTBa [9,
c. 5]. «Y croiiku O6apa ¢ JOCTOMHCTBOM HE IIOCTOUIIIb, & B TAKOE BPEMS
Oosble OWTH HEKyAa», — MPOU3HOCUT HEMONonoi oduunant. MoHO-
JIOT WJIM AMAJIOT, SBJAIOLIUICS OJHUM U3 BaXKHEHWIINX CpPEACTB CO3/a-
HUSl oOpasza-iepcoHaka, JaeT HaM BO3MOXKHOCTHh HMPOHHKHYTH B €rO
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BHYTpEHHHI MHUp, IIyOke MOHATH CoAepXaHHE pacckasza. [Ipu aTom
nucareib JOJKeH ObITh, PeXk/ie BCET0, BHUMATENbHBIM HAOI0AaTeIeM
KHU3HH. «Jlaxke eclim BBl YOUTBHI TOpEM, CTOSI Y MOCTEIH YMHUPAIOLIETO
0TI, BBI IOJKHBI 3aM€YaTh BCE, A0 MOCIEAHENH MEJIOUH, TyCTh Jake 3TO
MPUYMHAET BaM CTpaJlaHus».

3HaMEHUTHIN XeMUHTYIEBCKUI IPUHIMI aiicoepra poXkaascs U3 Ha-
Omronenus 3a getajlsMu. [epou paccykaaroT o BHHE B pacckaze «Por
ObIka», 0 IMBe B pacckasze « Buno Baiiomunray, o Bogke B pacckase (ary-
apJHeHTe — HCIL.), U TOJIBKO OJHO METKOE CIIOBO, KECT, F0J0C yKa3blBa-
10T Ha TPareiuio.

3. X3MHUHTY3H Bepui, YTO «TOJIBKO MPaBJOH MOXKHO IOMOYb YEJIO-
BEKY», IMcaTelb JOJKEH MHcarh MpaBay, Uckarh ee: «Ilucars npasay o
BOIHE OUEHb OINACHO, U OYEHb OMACHO JOMCKUBAThCs Mpasabl... Korma
YeNoBeK eIeT Ha (JPOHT MCKATh MPaBAy, OH MOKET BMECTO Hee HalTH
cMepTh» [5, c. 7]. He ocTapnsan mucarenb MOUCKU MPaBIbl O BOWHE B
1918, 1938, 1944 romax. B 1948 rogy 3. XeMHHTy3l IPUXOANUT K BBI-
BOJy: «4eM ONIMKe K TlepeIoBOi, TeM OoJiee 3aMeyarebHbIX JIIoAeH TaM
BCTpeUaellb; 3aT0 Te, KTO 3aTEBAET, pa3KUraeT U BeJIeT BONHY, — CBUHbBH,
OyMaroliye TOJIBKO 00 YKOHOMHUYECKOW KOHKYPEHLMH H O TOM, YTO Ha
3TOM MOKHO HAQXKUTBCH... BCE, KTO Ha)XKMBAaeTCs Ha BOWHE, U KTO CIIO-
COOCTBYET €€ pPa3KUTaHUIO, TOJDKHBI OBITh PacCTpeIsiHBI B TIEPBBIN ke
JICHb BOEHHBIX JEHCTBUI OBEPEHHBIMHU MPEACTABUTENSIMH YECTHBIX
rpakaaH CBOEH CTpaHbl, KOTOPBIX OHM MOCBLIAIOT CpaskaThes» [6, c. 10].

B pacckase «CBeT Mupa», B 0XKHIaHNN MTO€3/1a IPOUCXOAUT BCTpeda
repoeB coOBITHH (repost 63 UMEHH U €0 COITPOBOXKAAIOIIETO MO0 UMEHH
ToMMM) Ha CTaHLIMU KEJIE3HOJOPOKHOTO BOK3aja, BCTpeda C MPOCTH-
TyTKaMH, «Ha CTAHIIUHU CUJEIH MATh ITI0X, OHU Ka3aliCh OIPOMHBIMH,
OJIHA U3 HUX — MYAOB IECATHY, IIecTepo OCNbIX MYKUHH U TPU HUHJEHIIA
[5, c. 290]. B Hauane pacckasa >KEHIIMHBI HE BBI3BIBAIOT Y Ieposi HUKa-
KHX TOJIO)KUTETBHBIX SMOLMM, OH C HEIOYMEHHUEM paccMaTpUBAEeT UX
BBI3BIBAIOLIE SPKUE MJIAThs, BUAUT B HUX JIUIIb «CIOHOBBIE TYLIN», 3a-
MeuaeT «IepTuApoIbHYI0» OMOHIUHKY, U BCE OHU JJISl HET0, 6€3 UCKITIO-
YEeHUs, — IITIOXH.
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JKeHIMHBI BCTIOMUHAIOT MHUPHOE BpeMs, HACATU3MPYIOT €ro Kak
«CBET MUPa», B OCHOBE KOTOPOTO JIEKHUT UX TOCKA U Tpareausi HEBOCTpe-
O0oBaHHOH NIO0BH, BCHIOMHHAIOT ONHOTO M3 OokcepoB, CtuBa Keruena
n3 Kagunbsaka. «OH ObUT camblii CHIIBHBIN, CaMBIi JIYYIIUA M CaMbIi
KpacuBBIil My)KYMHa Ha CBETE», — TOBOPUT OJ[HA U3 HUX, XOTS U HE 3HAIA
ero omm3ko. «OH OBLT Kak 00T, ueCTHOE CI0BO. TakoM OembIil, U YMCTHIH,
W TJIaJKUH, U KPacHUBBIH, U JTOBKUH, H OBICTPBII, KaK TUTP MK KaK MOJ-
HUS», — MPOAOIDKAET CO cie3aMH Apyras, OJdu3Kas eMy >KeHIIHMHA [5,
c. 290]. VY XeHUIUH U3 MpeKHEH, TOBOCHHOM KU3HU, «OCTATUCH BOCIIO-
MUHaHUs, MOU YyAHbIE, )KUBbIE BOCIIOMUHAHUA», U OHHU, KaK U MHOTHE
JpyTHUe, B 3TOH KU3HU KUBYT BOCIIOMHHAHUSAMH. «OHa ynbIOHYyIaCh, H
MHE IT0Ka3aJIoCh, YTO 5 HUKOT/A HE BCTpeYalsl KEHIIWHBI KpacuBee. Y
Hee OBUIO OYEHb KPacHBOE JIMIO, W MPHUATHAS IJajKas KoXa, U TeBY-
YMid roJ0C, y Hee ObUT YAMBUTEIHHO KpacHBBIK romoc» [5, c. 288], u
«oHa Obl1a OueHb ClIaBHAs U mpuBeTHBas. Ho, rocmonu, 10 4ero ke oHa
ObL1a ToJICcTaY 5, ¢. 292].

3. XsmuHrys# nucan: «Benukue nucarenn o0nagaroT AapoM BeJH-
KoJIemHO# KpaTtkocTh». A.Il. UexoB BbIpa3ui MbICIbL 0Oojiee JTaKOHWY-
HO — «KpaTKOCTh — cecTpa TajnaHTa». OTCIona — JaKOHU3M fA3bIKa J. Xo-
MUHTY?3$, IepeaoMUics KpaCHOPEUUBEIM MOATEKCTOM, YMEHHE Yepe3
JieTay MoKa3aTh IMaBHOE. «['epon yMamuuBaroT O CBOMX TPYAHOCTSX, U
MOPOIO KAKETCS, YTO YeM TsDKeJlee Y HUX Ha Jylle, TeEM HEMPUHYKIEH-
Hee TedeT 0e33a00THBIN AUAJIOT, — TAKOBBI «IPABUIIA UTPBD», — «OJAHAKO
paBHOBECHE TEKCTa M MOATEKCTa HUIAE HE HapyLIaeTcsi, U ICHXOJO-
THYECcKasi XapaKTepUCTHKA T€POeB OCTaeTcsl yOeauTenbHONY, — Mmucanl
A. Crapies B nocneciaoBuu «Mononoit XeMUHTy3H U «TTOTepSIHHOE T0-
Koienue» [5, c. 711].

Bces rpynma mroneit Ha Bok3alie — 3TO MPOCTHIE JItoAU, 0e3pa0oTHEIE,
TpaBMUPOBaHHbIE BOWHOM, HIyII[€ CBOE MECTO B TOCIEBOCHHOM MHpE
(moBap, necopy0, WHACHIIBI, KESHIIUHEI U Jp.). BBICTOATH 1 HaliTH cBOE
MECTO B >KM3HH MM IOMOTAIOT HEHCCSKAaeMBI IOMOp, CMEX, MPOHUS,
LIyTKa, a IOPOH U TOPbKUN CMEX.

WnrepecHa mnepexnanuka ¢ pacckazoM JI. AnzapeeBa «KpacHslii
CMeX», KOTOPBI OMHMCHIBAECT COOBITHS PyCCKO-MOHCKOW BOHHBI. CioBa
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«Oe3yMue U yKacy 3BydaT B €ero mpou3BeaeHnH. «be3ymHsblIil yxac Boii-
HBI C €€ HAaCWJINEM HaJl YyBCTBaMH U pa3yMOM JItoiei BoTuIomeH AHpe-
€BBIM HE C ITOMOIUIbI0 KOHKPETHBIX CIIEH CPaKEHUI, CMEPTH COJIAT, HO
C MOMOIIBIO MpeaeNbHO 0000IEHHOT0, CUMBOIMYeckoro oopasa Kpa-
cHoro (KpoBaBoro) cmexa. «JTo KpacHbIi cMex. Korna 3emis cxomur ¢
yMa, OHa HAUMHAET Tak cMesThes» [12, c. 58]. «IIpoezxkas mo gopore Ha
BEJIOCUIIENIE U BpEMEHAMHU COCKaKMBasi, KOTAa IMOJIOTHO OBUIO CIUIIKOM
n3peiTo, Hukonac Axamc MOHAJ, YTO MPOUCXOIUIIO 3/1€Ch IO TOMY, KaKk
nexanu Tpynsl. OHHU JIeXanu HOOJAWHOUKE U BIIOBAJIKY, B BHICOKOH TpaBe
JIyra ¥ BJIOJIb JIOPOTH, HAaJl HUMHU BWJIMCh MYXH, KAPMaHBl Y HUX OBLIH
BBIBEPHYTHI, U BOKPYT KaXXJIOTO TEJIa WU TPYIIIBI TEl ObLTH PACKHIaHbI
Oymarm», — Tak HauMHAeTCs MPaBAMBOE OMHCAHKE TIOCJE aTakh B pac-
ckaze «Kakumu BEI He OyneTe», YBUIACHHOIO TIa3aMy IJIaBHOTO y4acT-
HHKa coObIThii Hukomaca Anamca [5, ¢ 203].

JluteparypHasi KpUTHKA TOJOXKHUTEIBHO TpUHsIa cOOpHHK . Xe-
MUHTY?4 «B Hame BpeMs» (1925). DTo nnKiI HOBEII, «CBA3aHHBIX CKBO3-
HO, BO MHOTOM aBToOnorpaduyHoit purypoii toHoro Huka Anamca, Ha-
YUHAIOIIETO MHCcaTeNsl, BCTYNAIOIIEro B CYPOBBIA U TParudeckKuit MUp»
[3]. Huk Anamc ObUT TIEpPBBIM «TE€pPOEM KOJICKCA» B XEMHHTY3EBCKOM
psny. Uepes rox 3ToT 00pa3 MOSBISIETCS BHOBb, TOJIBKO TEIEPh B JIUIIE
Jxetika bapuca u3 pomana «U Bocxoaut conuie. @uecra» (1926). «Ho
aBTOOMOTpadu3M 3aKIIFOYAETCs HE B COBIIAJACHUY JIeTaleH, a B CXO/ACTBE
JyXOBHOTO MyTH aBTOpa U O4YEHb BHeuaTiutenbHoro Hukomaca Anam-
ca, CKIIOHHOTO K CaMOaHaJIM3y M BMECTE C TeM yMEIOILIero HabiroaaTh
XKHU3Hb U Jtofel ... O mpoOoBai 3aIOMHUTH BCE JI0 TIOCTETHEH YepTod-
KW | JIep’KaTh BCE B CTPOTOM IOPSIIKE...HO BAPYT, 0€30 BCIKOH MpHUYH-
HBI, BCE CIYTHIBAIOCHY [5, c. 310], m Huk Bmanman B cmacuTeiabHOE 3a-
ObIThe. CTpax OBITH YOUTHIM WU PAHEHBIM, BBIHYK/IATH TPUHUMATh €TO
«CTO TpaMMOB» Ha (hpoHTe: «S HaKauMBaJICs Nepes Kaxaoi atakoi. .. 5
ATOTO HU KaIUIM HE CTBDKYCh Sl HUKOTNAa HE BHUJEIN BacC MbSHBIM. A B Ty
HOYb, KOTZla MBI exanu u3 Mectpe B Iloprorpanne, u 4 ynercs cnarb, 1
YKPBIJICS] BEIOCUIIEIOM BMECTO OJIesia, U BCe CTapalics HaTAHYTh €ro JI0
camoro nogbopoaka?» [5, c. 307]. Casl Hukonaca Anamca cTaHoBATCS
CpeACTBOM mpeoposieHus Mupa: «Tak re ke OH ObIBaeT KaXKIYyI0 HOUb,
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U B YeM OIIACHOCTb, U MOYEMY OH KaKJIBIH pa3 MpOCHINaeTcs BECh B
MOTY, UCITyTaHHBIN 0OJIbIIe, YeM Mo Jr00bIM o0cTpesoM...» [5, ¢. 307].

Ero mpecneayer con — HaBaxkJeHHE, TAEC «HET JOMOB, HO W TOpofa
HET, OH My4aeTcsl BOIIPOCOM, a OBLJT JIW BOOOIIE JOM, HU3Kasi KOHIOLIHS
u xanan? @poHTOBOE €ro He Myrajo, U OH HUKOTAA OOJbIIEe HE BHIEN
¢dponTay. [5, c. 310]. CnacurenbHbIe CHBI T€POsi OTCTPAHSUIIHA €r0 OT I1e-
PEKUTOTO, 3aCTaBISLIN 3a0BITh YKac J000ro o0CTpena, OT CTyICHHS
u mpeyBenuueHus ¢axToB rubenu toBapumei. «Ero B3Box 1899 roma
POXIEHUS, TOJIBKO YTO MPHUOBIBIIKI Ha (POHT, 3aIICUXOBAJ BO BpeMsI
apTWIICpUICKOl MoAroToBKH...Ecniu B3BOI HE TNOAHWMETCS B ara-
Ky, pacKBachkTe HOC M TOMY COIUISIKY M BBITOJNKalTEe €ro KOJIEHKOW MO
3agauny. Kak Bbl qymaere, mogHumyTtes onu? Ecnm Het, mpuctpenure
nBoux-tpoux» [5, c. 308]. beccMmbicnuIbl BOMHBI, KOTJla «C HEMOApa-
KaeMbIM OeccTpacTHeM M 3aKOHOONIOCTUTENCKUM PBEHUEM JIOJCH,
pacmopsKaroInXCsl Ty>KOH KHU3HBIO, B TO BpeMsI KaK MX COOCTBEHHOM
HUYTO HE yrpoxaer» [6, c. 658].

CoueTanne n300pakeHHs BHEIIHETO OOJMKa U BHYTPEHHETO, IICUX0-
JIOTHYECKOTO CBOe0Opa3usl 4eJI0OBEKa B MOJTHON Mepe pacKphITO B 00pase
Huka. EMy 0onbHO TOBOpHUTH O CBOMX PaHEHUSIX: «ECIH Bac MHTEpe-
CYIOT LIpaMbl, I MOTY TMIOKa3aTh BaM OY€Hb WHTEPECHBIE, HO 5 IPEJIO-
YUTal0 MOTOBOPHUTH O Ky3HEUMKaxX. TO €CThb O TOM, YTO MBI Ha3bIBacM
Ky3HEUHKaMHU, a Ha caMoM JieJie 3To capaHda» [5, c. 312]. U nanee ouens
noapobHo Huk xapakTepusyeT aMepuKaHCKUN BHJI CApaHYH: «MbI Ha3bl-
BaJIM KOPHYHEBAsl CPESAHSSL, OHA MEHBIIIE BCEX Pa3MOKaeT B BOJE, U pblOa
Jy4llle BCETO WAET Ha Hee...KOPUYHEBBIE CPEIHUE — 3TO IUIOTHBIE, KHUP-
HBIC, BOCXUTUTEIBHBIE Ky3HEIHL...» [5, ¢. 312]. Paccka3zom o capanue
OH CJIOBHO CTPEMMUJICS 3AIIUTUTH CBOIO PaHEHYIO Oymy. D. XeMUHTY3MH
MOTPYKAETCS B UCCICAOBAHUE CIOKHOTO AYXOBHOTO MHpa YellOBEeKa B
panHeM pacckaze «Ha bur-Pusep» (B xHure paccka3oB «B Hare Bpe-
MsD»), KOTJ]a ero OMHOMMEHHBIH repoii Huk He yBuaen ropona CeHei,
«BeCh OH OBLI CTEPT C JUIA 3eMJIM, HUYETo He OBLIO, KPOME PEIbCcOoB U
oOropenoli 3eMiH, HO peka Obl1a Ha MecTe» [5, c. 124].

U cHoBa Halle BHUMaHKE aBTOP KaK Obl YBOJHT B CTOPOHY OT Ipo0JIe-
MBI, HO aKIIEHTBI PACCTaBJICHBI — TOPOAA HET,  KY3HEUUK OCTAJICS: «ITO
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ObUIM Ky3HEYHKH, YEpHBIE, KaK CaXka, OTTOTO, YTO JKWJIM Ha OOyTIIEHHON
3emiie. OH OCTOPOKHO MPOTSAHYJ PyKy U MOMMal Ky3HEUHKa 3a KpbUIbs,
3aTeM MoAOpOCKi Ky3HEUHKa B BO3AYX M MIPOBOJMII €TO B3IVISLIOM, KOT/Ia
TOT TIOJIETEN Yepe3 AOPOry K oOyrieHHOMY HHIO» [5, ¢. 125]. V repos
HET NPUMHUPEHHOCTH C JKHU3HBIO, HO €CTh KaKas-TO My4YHUTelbHas TOCKa
110 TapMOHUH, 0 ueay. [IoBbIIEHHBIN HHTEPEC K BHYTPEHHEMY MHUPY
YeJIoBeKa 3aKOHOMEpHO NMpuBed J. XeMHUHTY3sI K NOJUIMHHOMY IICHXO-
JIOTU3MY.

CXoXecTh aBTOpa M €ro repoeB Jana BO3MOXKHOCTh IHCATENIo pac-
KpBITh HEe (PU3MUYECKHE, a TCHUXOJOTHUYECKHE CTpajaHHs YelloBeKa Ha
BoitHe. BricTosTh HUKY MOMoOraeT «mpupoaa, BeICTynast HeIUTEIbHULEH
IYIIEBHBIX paH, BEYHBIM HCTOYHUKOM paJocTH...Peka Oypiuiia BOKpyr
JIEPEBSHHBIX CBail ()Opesin HEMOABIKHO BUCEIH B TIOTOKE» H T.JI. KTOPOJ
Cemneii cropein, ¥ CKJIOHBI KPyroM OOTOpENH U CTajlll COBCEM JIPYTHMHU,
HO 3T0 HHYero. Bc€ He Moo e cropets. Huk ObuT B 3TOM yBepen» |5,
c. 126]. «Bcé He MOrIIo ke CropeThy, 3bI0KOCTh XKU3HU 3ByUUT B paccKa-
3ax O. Xemunryas. [Ipupona «BedHa, kak repoi». [mazamu Huxomnaca
Anamca mucarenb caM CMOTPUT Ha MHp, 0e3 IpeapaccynkoB. B moBectn
«CTapuk u Mope» TIaBHBIH TOpOi TOBOPHUT: «UYENOBEK HE JJIsl TOTO CO-
3[aH, YTOOBI TEPIETh MOpakeHusl. .. YeloBeKa MOKHO YHUUTOKHUTD, HO
€ro Helb3s modemuthy [9, c. 12].

Taxum 06pa3oM, MBI IPUILIH K BBIBOIY, YTO MEPCOHAKU HOBEJIT UC-
MAHCKOHM TeMaTHKH BOCHHBIX T0J0B «TaM, T1e uncro, ceetio» (00 oau-
HoYecTBe cTapuka), «Kaknumu Bl He OyaeTe» (0 BOGHHBIX COOBITHSX),
«CBet Mupa» (paccka3 0 IPOCTUTYTKaX, HPOHUYHO U I'PYCTHO BCIIOMHU-
HAIOMIMX TPOILUIOE) B IEJIOM OTBEPTHYTHI yCHEMHbIM MUPOM. OObek-
TUBHOCTH BOCTIPHSITHSA M U300paKEHHS PEaTbHOCTH (Uepe3 ee MmpesioM-
JICHWE B CO3HAHWU OCHOBHBIX JICHCTBYIOIINX JIUII), COCPETOTOYCHHOCTD
Ha OTTEHKax MX YyBCTB U HACTPOEHUH, COKpAIIEHUE TUCTAHIIUU MEXKTY
aBTOPCKHUM CO3HAHMEM M JYXOBHBIM HAacTpPOEM IJIaBHBIX I'epoeB, Mpe-
JieJIbHAst OTKPOBEHHOCTh M HEMOAAEIbHOCTh IBUKEHHUH Ay, COETUHE-
HUE HPaBOB, HCTOPUU, TPUPOJIBI C XPOHUKON OTHOM YEJIOBEUECKOH Cy/Ib-
OBl — UCKJIIOYUTEIBHO SIpKas TBOpYECKas WHAMBHAYyaJbHOCTH J. Xe-
MUHTY3$, OMMCHIBAIOILIETO XOJI UCTOPUHU U JUTepaTyphl. [lepcreKTHUBEI
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JATBHEHUIIIUX UCCICIOBAaHUI MOTYT OBITh CBSI3aHBI HE TOJIBKO C WCIIAH-
CKOW TEMOU B TBOPUECTBE MUCATENA, HO U C MHOW TEMaTUKOM €ro pac-
CKa30B.
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AHoTanis
T. Pazymenko. Icnancbka Tema B onoBiganusx E. Xeminryes
«Ilepemokenn He 0€PKY€E HITOT0»

Epnect Xewminryei — 3HakoBa ¢irypa B JiTeparypi XX CTONITTA, Horo iM’s
1 TBOPYICTh HA3aBX/IW YBIWIIUTA B iCTOPIiIO CBITOBOI JiTepaTypu. MeToro cTat-
Ti € XapaKTepPHCTHUKa CIIOCO0y PO3KPHUTTS BHYTPIIIHHOTO CBITYy i €eMOIIHHOTO
CTaHy TepOiB, IICUXOJIOTi3M «BTPAYEHOT0 MMOKOIIHHS» ¥ B3a€EMO/Iii 30BHIITHBOTO
1 BHYTpIIIHBOTO HOro MposiBY 4epe3 IpoMajsHChbKy BiiiHy B Icmanii. ¥ crar-
Ti aHANMI3YIOThCs Po3moBii «Tam, e yncto, CBITIO», «SIKUMU BU He OyaeTe»,
«CBITIIO XXUTT».

BorusiHa armocdepa «KpHBaBOTO JECATHIITTS» BHECHIA HOBI TEMHU B TBOP-
4iCTh MHChbMEHHHMKA, ICraHisa crana I HbOr0 «MOMEHTOM ICTHMHM)», BIH Bif-
YyBa€ HEBiIBOPOTHICTh MaiOyTHROI cBiTOBOi BittHHM. B Icmawnii E. Xewminryeit
B IIOBHI Mipi MpOsBUB cele 1 K XyAOKHUK, 1 sIK rpoMansHiH. Bei repoi ioro
OTIOBIJIaHb — II¢ TPOCTI JIFOIM, YOJIOBIKH 1 KIHKH, 0¢3p0O0ITHI, TpaBMOBaHI Bili-
HOIO, sIKi ITYKaIOTh CBOE MICIIE B IICIIIBOEHHOMY CBITi (KyXap, Jlicopy0, iHiaH-
101, TOBIi Ta iH.). BUCTOATH i 3HAHTH CBOE MICIIe B )KHUTTI IM JOMIOMAararTh HEBU-
YepITHUHN TyMOp, CMiX, CAMOIPOHIsI, XKapT, & YaCOM 1 TipKHH CMiX.
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«Kom» cBiTia, YUCTOTH, MUPY YCIONU BKJIIOYA€THCS B TBOPU MHCHMEHHHKA.
B xapakrepi #oro nepcoHaxiB € 06arato CIIBHOTO, IO 00’€Hye X MpH BCiX
BiIMIHHOCTSX 30BHIITHOCTI i JKUTTEBOTO MUISAXY — 1 IepII 3a Bce, — OE3BUXIAb i
po3dapyBaHH:, OalayXKIiCTh 10 )KUTTS B3araii, i HalicTpamHile — iXHsI caMOT-
HicTh. I'paHnYHA BiABEPTICTH 1 CIIPAaBXKHICTH PyXiB Ay, 3’€XHAHHSI MOpai,
icTOPIi, MPUPOAN 3 XPOHIKOIO OJHI€T JIFOCHKOT 1011, — BUKJIFOUHO SICKpaBa TBOP-
ya iHIUBIAyadbHICTh E. XeMiHryes, IKUll OMUCY€e CBOIX TePOiB.

VY po06oTi MM AIMIUIM BUCHOBKY, 110 IIEPCOHaKI HOBEJ NP0 BOEHHI POKH B
Icnanii «Tawm, ne 9ucTo, CBITIIOM (TIPO CAMOTHBOTO CTAPOr0), «SIKuMU BH He OY-
netey (Tpo BiiHY ), « CBITIO XKUTTS» (CyMHO-ipOHIYHA PO3IOBIIb PO MOBIH, AKi
3rafjajii MUHYJE) TaK YM iHAKIIEe BiITOPTHYTI OJArOMOIyYHUM CYCIITHCTBOM.
be3Buxinp, 00MiCHUI CTaH oyl BChOTO «BTPau€HOT0 TIOKOJIIHHSD TOEJHYETHCS
3 BIpOIO B KHOpMaJIbHE» XKHUTTS Oe3 BIHHU NepcoHaxiB Horo onosigank. CBIiTIIO
i TIHICT — OCh TOJIOBHI CKJIAJIOBI MUPHOTO JKUTTSI JIFOAWHU, CIIOBIIb JIFOIUHM,
sika BUOpamacs 3i 0€30/1Hi ¥ BILTiNIA IMiJT Yac BifHHU, aje BTPATHIIa CEHC JKUTTS
B MHPHHH Yac, — XapakTepHa puca 0ararbox Imocrarei BiiChKOBHX KOH(QUTIKTIB.

Kurouosi caoBa: icmanceka tema, E. Xeminryeit, «llepemoxens HE onmep-
KY€ HIYOTr0», «BTpAYCHE TTOKOJIIHHS, KKO/I» CBITIA.

AHHOTAIHSA
T. Pazymenko. Ucnanckas TeMa B pacckasax 3. XeMHHIYIs
«IToGeauTe b HE MOJIYYAET HHYETO0»

Opnect XeMUHTY?H — 3HaKoBas ¢urypa B nureparype XX CTOJETHSA, €ro
HMS U TBOPYECTBO HABCET/A BOIIIN B UCTOPHUIO MUPOBOH nuTepaTypsl. Llensio
CTaThU SIBISAETCS XapaKTEPUCTHKa CIoco0a pacKpbITHs BHYTPEHHETO MHUpa U
SMOLIMOHAIILHOTO COCTOSIHUS T€POEB, IICUXOJIOTU3M «IOTEPSIHHOTO MOKOJICHUS
BO B3aMMOJEICTBHM BHEIIHETO M BHYTPEHHEIO €ro MpOSBICHUS 4Yepe3 Ipa-
JKIaHCKy1o BoiHy B Mcnanuu. B crarbe aHanusupyroTcs pacckasbl «Tawm, rie
9HCTO, CBeTIIO», «Kakumu Bbl He Oynere», «CBeT Mupay.

Hakanennast armocdepa «KpOBaBOrO ACCATHIICTHSY BHEC/IA HOBBIC TEMBI B
TBOPYECTBO Nucarens, Mcnanus crana st Hero «KMOMEHTOM UCTHHBD), OH UyB-
CTBYET HEOTBPAaTUMOCTb IpsiAyliel MupoBoil BoitHbl. B Mcnanuu 3. XeMuHry-
51 B MOJHOM Mepe BBIpa3mil ce0st U Kak XyIOXKHHK, U Kak rpaxaaHuH. Bee re-
pOH €ro paccka3oB — ITO MPOCTHIE JIFON, MY KIHHBI M )KCHIIIHBI, 0€3paboTHEIE,
TpaBMUPOBAHHBIC BOMHOM, UIYII[HE CBOE MECTO B IOCIEBOEHHOM MHpE (I10Bap,
necopy0O, MHAEHIIBI, TPOCTUTYTKH U Ap.). BBICTOST U HATH CBOE MECTO B KH3-
HU MM ITIOMOT'al0T HEUCCSIKaeMbIi IOMOp, CMEX, CAMOUPOHUS, IITyTKa, a IIOPOH U
TOPBKUI cMeX.

«Kon» cBera, 4UNCTOTBI, MHpa MOBCEMECTHO BBOAUTCS BO BCE IPOU3BENACHUS
nucarens. B xapakrepe ero nepcoHaxei ecTb MHOTO 00IIETO, 00BEIHHSAIONIETO
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WX MIPU BCEX Pa3IMYMsIX 00JIHMKA U )KU3HEHHOTO MYTH — M ITPEXJIe BCero, — 0e3-
BICXOJJHOCTbH M pa30yapoBaHUe, paBHOLYIIHE K XXH3HH BOOOIIE, U CaMOe CTpalll-
HO€ — MX OJMHOYeCTBO. [IpenenbHas OTKPOBEHHOCTh M HETIOAIEIBHOCTD JABH-
JKEHUH AYIIU, COEIMHEHNE HPABOB, HCTOPHUHU, IPUPOABI C XPOHUKON OJHOI ue-
JIOBEYECKOH CyIbOBI, — HCKIIFOUUTEIBHO SIPKasi TBOPUECKask HHIUBHYalIbHOCTb
3. XeMHHTy351, ONTUCHIBAIOLIETO CBOMX I'€POEB.

B paboTe MBI IPUILTH K BBIBOAY, YTO MIEPCOHAXKH HOBEJII O BOGHHBIX roJjax
B Mcnanun «Tawm, rae uncro, cBetio» (00 onnHOKOM cTapuke), «Kakumu BbI He
Oynere» (o BoliHe), «CBeT MHpa» (TpyCTHO-UPOHUYHBIA pacckas O MPOCTUTYT-
KaXx, BCIOMHHBIINX ITPOIILIOE) TAK MIIM HHAYE OTTOPTHYTHI OJIaronoIyIHBIM 00-
IeCTBOM. be3bpIcX0nHOCTh, O0NE3HEHHOE COCTOSHUE JYIIH BCETO KIIOTEPSIHHO-
r'O MOKOJICHUS» COYETAETCS C BEPOil B «HOPMAIIbHYIO» JKU3Hb 0€3 BOWHBI Iep-
coHaXkell ero paccka3zoB. CBET U JTOCTOMHCTBO — BOT IVIABHBIE COCTABIISIONINE
MHUPHOH XKM3HU YeJI0BEKa, NCIIOBE/Ab YEJIOBEKa, KOTOPBIH BRIOpascs U3 Oe3IHbI
U yuenea BO BpeMs BOIHBI, HO TIOTEPSUT CMBICII KHU3HH B MUPHOE BpEMs, — Xa-
pakTepHas 4epTa MHOTUX MEPCOHAKEH BOCHHBIX KOH(INKTOB.

KuaroueBble c1oBa: ucmanckas tema, J. XeMuHrysi, «llobeautens He mo-
Jy4aeT HUYETO», KIOTEPSIHHOE IIOKOJICHHE», KO CBETA.

Summary
T. Razumenko. Spanish Theme in E. Hemingway’s Stories
‘The Winner Gets Nothing’

Ernest Hemingway is a symbolic figure in the literature of the 20th cen-
tury. His name and works entered the history of world literature forever. The
purpose of the article is to characterize the way of opening the inner world and
the emotional state of the characters, the psychology of the ‘lost generation’ in
the interaction of its external and internal manifestations through the civil war
in Spain. The article analyzes the stories ‘A clean, well-lighted place’, ‘A way
you’ll never be’, ‘The light of the world’.

The heated atmosphere of the ‘bloody decade’ introduced new themes into
the writer’s work. Spain became a ‘moment of truth’ for E. Hemingway. He
feels the inevitability of the coming world war. E. Hemingway expressed him-
self in Spain completely as an artist, and as a citizen. All the characters of his
stories are simple people, men and women, unemployed, traumatized by war,
looking for their place in the post-war world (a cook, a lumberjack, Indians,
prostitutes etc.). Endless humor, laughter, self-irony, joke, and sometimes bitter
laughter help them to stand and find their place in life.

The ‘code’ of light, purity, and peace are universally introduced into all
writer’s works. In the personality of his characters there is much in common,
unifying them with all the differences in appearance and life path, and above all,
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hopelessness and disappointment, indifference to life in general, and the most
terrible is their loneliness. The utmost frankness and genuineness of soul move-
ments, the combination of morals, history, nature with the chronicle of only hu-
man destiny, are exceptionally bright creative personalities of E. Hemingway,
who describes his characters.

In our work we came to the conclusion that the characters of the stories
about the war years in Spain ‘A clean, well-lighted place’ (about a lonely old
man), ‘A way you’ll never be’ (about the war), ‘The light of the world’ (the
sad and ironic story about prostitutes who remembered the past) anyway are
rejected by a prosperous society. Hopelessness, dark state of the soul of ‘lost
generation’ are combined with the belief in the ‘ordinary’ life without the war
for the characters of E. Hemingway’s stories. Light and dignity are the main
components of a person’s peaceful life, the confession of a person who got out
of the abyss and survived during the war, but who lost the sense of life in peace-
time, they are distinguishing features of many characters in military conflicts.

Keywords: Spanish theme, E. Hemingway, ‘The Winner Gets Nothing’,
‘lost generation’, ‘code’ of light.
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VK 82/821.0
A.C. Cunaes, M.H. Kypenko

HAYYHbIE WKOJ1bl KAGEAPbl MUPOBOW JIUTEPATYPbI
XHNY UM.T.C. CKOBOPOADbI: UCTOPUA U COBPEMEHHOCTb

HUcrtopus xadenpsl MUpOBOI TMTEpaTyphl BeneT cBoe Hadao oT 1805
rofia, Co JHsI OTKPBITHS MEIarorMyeckoro MHCTUTYTa B CTPYKType Xaphb-
KOBCKOTO YHHBepcuTeTa. OHa cymiecTBoBaa Oonee cTa JieT B COCTaBe MH-
CTUTYyTa KaK «Kadeapa pycckoil cinoBecHocTu». [locne pesomormu 1917
rofia, Koraa Obl1 co3aH XapbKOBCKUI HHCTUTYT HAPOAHOTO 00pa30BaHUs,
¢ 1924 o 1934 rox xadenpy BO3MaBsuT BELAAIOIINICS yYCHBIH-TUTEPATY-
poBen Toraa npodeccop, a BHOCISACTBIN akaJeMUK Anexcanap MBaHoBn
benenkuii.

AN. benenxuii — aBTOp MHOTOUYKMCIIEHHBIX HCCIIEA0BAHUN IO HCTOPUU
YKPauHCKOM JIMTEpaTypsl OT APEBHOCTU JIO COBPEMEHHOCTH; B KpPYyT €ro
Hay4yHBIX MHTepecoB Bxoauian «CioBo o monky Mropese», TBOpUECTBO
I'p. CxoBoponsl, Y. Kotspesckoro, I'p. Keutku-OcHoBbsineHko, T. LleB-
yeHko, Mapko Bosuok, 1. Heuyii-JleBunikoro, I1. Mupsoro, Jlecu Ykpaun-
ku, [1. ['pabosckoro, U. ®panko, 1. Teruunsl, b. I'punyenko, M. Boponoro,
M. Pruisckoro, 11. ITanua 1 MH. 1p. Briepeble B OTEUECTBEHHONW HAYKE OH
MOCTaBHJI BOIIPOC O MHUPOBOM 3HAUE€HUH YKPAWHCKOH JUTepaTypHOH Kiac-
cukd. O0 3TOM KpaCHOPEUHNBO CBUICTENLCTBYIOT ero padotsl «l1leBueHko n
MupoBas aureparypa» (1939), «Muposoe 3HaueHne TBopuectBa llleBueH-
ko» (1951), «MupoBoe 3Hauenne Mpana ®panko» (1956), «Ykpaunckas
JUTeparypa cpeau Ipyrux gureparyp mupay» (1958). Llensrit psg padot
YUEHOTO MOCBAIIEHB! BOIIPOCAM JIMTEPATypHOTIo MpoIiecca U pa3BUTHSA JIU-
TepaTypoBe/ieHHs B YKpauHe: «3agaua yKpanHckoi mpo3b» (1946), «3ana-
Y1 W TePCHEKTHBBI Pa3BUTHS YKPaWHCKOTO JUTepaTypoBeaeHus» (1957),
«YKpanHCKO€ JIUTepaTypoBeAeHHe 3a cOpok Jiet» (1957) u ap.

AN. beneuxomy npHHaIIekKaT OCHOBATENbHBIE CTaThM O TBOPYECT-
B€ KaK PyCCKMX mHcarenei-kinaccukoB oT Ilymxkuna no I'opekoro, Tak u
0 MHOTHX 3apyOe)KHBIX MHCATeNsIX-KJIacCcukax. BakHoe MecTo B HayYHOM
HACJIEIMM YYCHOTO 3aHMMAJM TaKKe MPOOJIEMBI JIMTEPATYPHBIX CTHIICH,

© A.C. Cunaes, M.H. )Kypenko, 2019
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[ICUXOJOTHU XYJOKECTBEHHOIO TBOPYECTBA, YUTATENBCKOIO BOCIPUSATUS
JUTEpaTypHBIX MPOU3BEACHHUH, MO3TUKU JpaMbl, MEPUOAN3AIMU JIUTEpa-
TypHoro mnpouecca. Ocoboe MecTo cpean OOIMIMPHOTro HaCHenusl yYEHOTO
3aHUMAIOT TPY/BI MO TEOPUU U METOAOJIOTHH JuTeparypsl. B 1920-e roxsr
B XapekoBe A.U. Benenkuii ObUT aKTUBHEBIM JISATEIEM B cepe TeaTpalib-
HOI'O HCKyccTBa. B raserax M >KypHaJlaX OH BBICTYIAJ] C PELCH3USAMH Ha
TeaTpalibHbIe TIPEACTAaBICHHU M KHUTH 10 UCTOPHHU Tearpa, ObLT aBTOPOM
MoHorpadun «CrapunHblii Tearp B Poccum» (1923), penakropom «Ilon-
PY4YHOH KHUTH TI0 UCTOPUHU BceMUpHOTO Teatpa» (1929) n MHOTHX Apyrux
uccnenoBanuid. B msatutomMmHOM coOpanuu counnenuii AWM. Benernkoro,
n3nanHoM B Kuese B 1965-1966 rr., Oubnuorpadus neyaTHbIx padoT yue-
HOro HacuuthiBaeT okonio 400 HammenoBaHui. «Ero paboTel, HE pasy He
CTaB BOJICK JIUTEPATYPOBEAUECKOM MOJbI HAYYHON CEHCALMEH, — IUILIET
W3BECTHBIM poccuiickuid nureparyposen A.b. EcuH, — comepkar B cebe
HEMAaJIO TOTO, YTO, 0E3yCIIOBHO, MOXKET OBITh TMOJIE3HO U MOYYUTENBHO IS
CETOIHSIIHETO TEOPETHKa U MCTOpHKa JuTepatypsl, noo A.U. Benenxwuii
KaK CaMOOBITHBII yUeHBIH MPOKIAABIBAN B HAyKe CBOIO TPOILY; HE OyayuH,
KOHEYHO, COBEPIIICHHO CBOOO/ICH OT «BESHHH STOXM», OH SIBHO HE YKemal
«3aCTyHaTh B CTApbIi clie» MPOTOPEHHBIX A0 HETo Aopor» [2, c. 6-7].

Kak nenaror u HactaBHuk A.M. benernxuii unTtan JeKuu 1Mo UCTOPUU
YKPAUHCKOM, POCCUICKOH U 3al1aIHOEBPOIEUCKUX JIUTEPATYP, IPENOgaBall
TEOPUIO JIUTEPATYPbl U METOLOJIOTUIO JINTEPATyPOBEIUECKUX UCCIIEN0BA-
HUI, a TaKKe Bel OOJNBIIYIO TPYIIY aclHpaHTOB, KOTOPHIC CHEHAaIn3HU-
POBAJICh Ha 3alaJHOEBPOIEUCKON, PYCCKOM M YKPAaUHCKOM JIMTEPaTypax.
Wmenno B roapl ero 3aBenoBanus kadeapoii moa pykoBoactBoM A.U. be-
JietKoro c(hopMUpoBaack HOBasI IIKOJIA JINTEPATYPOBEAOB, ONPEACTHBILA
pa3BUTHE HAYKHU O IUTEPAType Ha MHOTHE TO/IbI U AECATHIIETHS BIiepes. DTy
LIKOJTY MPOIIUTN TaKWe W3BECTHBIE yUEHbIE NIEPBOTO TIOKOJIeHHs, Kak EBfo-
kust 'aBpunoBHa BepOunkas, Maprapura OpecroBHa ['abenb, 3unanaa
CepreeBna Edumona, VBan MBanosuu [Tnneryx, Muxaun Ilerpouu Ca-
MapuH, bopuc Muxaitnosuy CuBoBosoB, CemeH MuxaiinoBud YTeBcKui,
Muxaun EBceeBud @uHKeNb U p. Bce OHU B TEUEHHE MHOTUX JIET BEJIU CE-
PbE3HYI0 Hay4YHO-HCCIEA0BaTeNbCKYI0 padoty (Tak, C.M. YTeBckuii, B co-
BEPILIEHCTBE BIJIAACBIINI HEMELKUM SI3bIKOM, Uccaenosan «Daycra» Tere,
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3.C. Edumona — noasuto [Napmxckoit Kommynsl, 5.M. CuBoBonoB — moa-
tnaeckoe Hacneaue B.S. Bprocoa). Ongnako, kK O0OIBIIOMY COKAICHUIO,
MOCTOSTHHBIE HJICOJIOTMUECKHE MPUTECHEHUs JIeNalid HMX JOKTOPCKHE
JyccepTaluy HeBocTpeOoBaHHBIME. B 1enom ke mkony akan. A.U. be-
JIIIKOTO MPOIUIH AECITKH MOJIOJBIX YUEHBIX, KOTOPBIE CTATN BETyILIUMHU
YUEHBIMH B BBICIINX Y4EOHBIX 3aBeicHUsIX YKpauHbl B 30-40-50-e romsr
MIPOIIJIOTO BEKa.

B 1960-70-x romax Ha cMeHy cTaplieMy MOKOJEHHIO Ha Kadeapy
pycckoil U 3apyOeKHOW TUTEpaTyphbl NPUILIO CIenylollee MOKOJIECHUE
TaJIAHTJIMBBIX YUEHBIX, KOTOPBIE MPOIOJIKUIN JTyUlINe Hay4YHO-TIe1aro-
THYeCcKUe TPAIUINN CBOMX MpeaiecTBeHHUKOB: Muxaun degoceeBud
l'etmanen, ['anuna OnexkcanaposHa BacunbeBa, Banentuna Cumgopos-
Ha Jlosronon, Urops MBanoBuu Jouenko, Enena BragumupoBHa Bo-
poObeBa, Amna JleonnnosHa Ceetnnynasi, Jleonun [enpuxoBuy Opus-
MaH u ap. [lo ypoBHIO HaydyHOW KBamM(pHUKAIMH MPEnoJaBaTeIbCKUX
KaJpoB M pe3yabTaTaM Hay4YHO-TIEJaroru4eckoil JesTenbHOCTH Kade-
JIpa 3aHUMaJia BeIyllee MecTo B YKpauHe u Ooyiee 15 jeT ocymiecTs-
JsiTa METOAMYECKOE PYKOBOACTBO BCEMH POJCTBECHHBIMH Kadeapamu
BBICIIMX IEJarOrM4ecKuX 3aBeleHni YkpauHbl. O HayqHO-UCCIIEI0Ba-
TEJIBCKOM aBTOpUTETE KaeAphl CBUACTEIBCTBYET TOT (haKT, 4To B 1978
rozy mociie ATUTEIHHOTO MepephiBa Npu Kadeape Obljia BOCCTAaHOBJICHA
JesITeNFHOCTD ACHUPaHTYPHI (BIEpBbIe OHa OblIa OTKpHITa B 1936 1).

KauecTBeHHBIC M3MEHEHHUS B Hay4yHO-TIENAarorndyeckoil pabore, B
KaJpoBOM cocTaBe Kadeapsl npousonuid U B 1980-e roasl, ocobeHHO
KOT/Ia B CTpaHe Hayajach Tak Ha3blBaeMas «IEepecTpOiikay U CBsI3aHHbIE
C Hel Impolieccsl JeMoKpaTH3alui U rmacHocTd. Ha nuteparyposenye-
cKkue Kadenpsl Hallero By3a MPHUIIIO HOBOE MOKOJIEHHE MpernoaBare-
Jie# 1 y4eHBIX, Oarogaps KOTOpOMy UMEHHO B 3TO BpeMsi chopMupoBa-
JIUCh OCHOBHBIE HAaIpPaBJICHUs COBPEMEHHBIX HAyUHBIX HUCCIEIOBAaHUH,
MOSIBUJINCH HOBBIE JIUAEPHI M HOBBIE HAyuyHbIE IIKOJBI. MIMEHHO B 3TH
ronbl B uHCTHTYTE (C 1994 T. — YyHUBEpcHUTETe) OBUIH CO31aHBI MaKCH-
MaJIbHO OJaronpHsTHBIE YCIOBUS IS IPOBEACHUS HAyYHO-HCCIIeI0Ba-
TEJIBCKOM paboTHI: TIONOTBOPHO padOTaIM acUpaHTypa W JOKTOpaH-
Typa, cTaOWIbHO (YHKIHOHHPOBAN B TEUEHUE TPEX ACCATUICTHH — C
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1989 nmo 2019 roga — cneruaIu3UPOBAHHBIA YUCHBIA COBET IO 3aIIUTE
KaHJIUJATCKUX U JOKTOPCKUX JIuccepTaluil. 3a 3T0 BpeMs B aclyipaH-
Type W AOKTOpaHType NpH Kadeape ObUIO MOATOTOBICHO U 3alUIICHO
okoio 100 kaumuaarckux u 14 mokropckux muccepraiuii. CTabuIbHO-
CTH M MHTEHCHUBHOCTH PaOOThl HAYYHBIX IIKOJ CIOCOOCTBYET M HM3/a-
Hue Ha Oase kadenpsl, HaunHas ¢ 1997 1., «Hayunsix 3anucox XHITY
uM. C. CxoBopogsl. Cepus nureparypoBeneHue». K Hactosmemy Bpe-
MeHH u3naHo 6osaee 90 TomoB «HaydHBIX 3aIMCOKY.

Kparko oxapakrepusyem Tenepb OCHOBHBIC Hay4YHBIE IIKOJBI Kade-
JIPBl MUPOBOH JINTEPATYPHI.

LlIkona 0.¢h.n., npogp. M. ®. I'emmanya. I'emmaney Muxaun @edocee-
suy (1923 2.p.) — eemepan Benuxoti OmeuecmeeHHOU 8OUHbI, GbINYCKHUK
Qungarxa Xapvroscrkoeo ynusepcumema. C 1953 1. B reuenue 60-tu et
O6eccmenHo paboran B XapbKOBCKOM IEAAarorHYecKOM HHCTUTYTE, TIe
MOJTHOCTBIO PacKpbUICA €ro TajaHT Mefarora, opranusaropa, yueHoro. O
MECTE M POJIU B KOJIJIEKTHBE MEJarorudeckoro NHCTUTyTa KPacHOPEUNBO
CBUJETEIBCTBYET MOCITYXHOM cnucok Muxamna degoceeBnya: ¢ 1955
o 1985 rox — 3aBenyrommii kKadenpoll pycckoi U 3apyOeHOU TuTepa-
Typsl, ¢ 1956 o 1965 — nexan ¢unonornveckoro ¢axynsrera, ¢ 1966
o 1970 rox — pekrop uHctutyTa, ¢ 1990 o 2015 rom — npodeccop ka-
¢enpsl pycckoit u MupoBoii nureparypsl. Korga B 1989 rogy B Hamem
WHCTUTYTE OBUT OTKPBIT ITOCIIE JOJITOTO TIepephIBa CIICUATH3UPOBAHHBIH
COBET MO 3alUTe KaHAWJIATCKUX AMCCEpPTAlUi JUTEpaTypOBEAUYECKOTO
npoduis, M.D. cran ero nepBbIM NpeaceaaTeIeM.

B 1980 rony Muxaun degoceeBnd 3aluTHI JOKTOPCKYIO JUCCEpTa-
uto Ha TeMy: «A.C. MakapeHKo U KOHIIEMIINs HOBOTO YeJIOBEKa B CO-
BeTckoil nmureparype 1920-30-x romoB». C 3TOro BpeMEHHU €ro HaydHas
JesITeNbHOCTh CTala OCOOCHHO ILIOJAOTBOpHOW. HayuHble mMHTEpecH
Y4E€HOTO Ype3BbIYalHO IIMPOKH, HO MPHUOPUTETHHIE HAIPABICHUS €T0
HAy4YHOH pabOTBI COCPENOTOYECHBI BOKPYT TPEX OCHOBHBIX MpOOIIEeM:
BBIJAIOIIET0Cs MaMATHUKA IpeBHEPYCCKOM nuTeparypsl «CinoBa o mod-
Ky Hropesey»; nuteparypHo-nenarorudeckoro Hacimeaus A.C. Maka-
pEeHKO, U, HaKOHEIl, JINTepaTypHoro kpaeseneHus. lllupoxkas apyaunus,
UCCcleIoBaTeNbCKass I100pOCOBECTHOCTh, YYTh€ HOBOTO, CMEIOCTh B
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MOCTAHOBKE U PEILICHUH HAYYHBIX POOJIEM — BOT XapaKTepHbIE YePThI €ro
NeATENIbHOCTH KaK Y4E€HOTO-TUTepaTypoBe/a.

O6wmenpusnannsl 3acmyrn M.®. ['etmanna kak uccnenosarens «Cinosa
o nonky Hropese», KOTOpOMy OH NMOCBATHI 5 KHUT U cBbie 30 crareil.
upokuii otknuk B medarn ObiBiiero CoBerckoro Coro3a Mmoiyduiia ero
kuura «TaitHa pexu Kasuepy (1982), koTopast BeIepKaia ¢ Tex IMOp TpH
n3naHus. B kaure OBUTH OTpaskeHBl Pe3yNbTaThl YHUKAIBHOTO UCCIIEN0Ba-
HUs UcTOpHH noxofa KHs3st Uropst CeaTocnaBuya, B KOTOPOM T€OpETHYE-
CKO€ M3y4eHHe MpoOieMbl ObLIO COSTMHEHO C KPOTOTIMBBEIMHA MECTHBIMU
n3pIcKaHUAMHU. EMy yaanock MpHuBECTH HEONPOBEPKUMBIE apryMEHTHI B
JIOKa3aTeNIbCTBO CYIIECTBOBAaHMS peanbHON peku Kasuiel Ha TeppuTopuu
CnassiHcKoTO paiioHa JoHenkoil oOnacTu. BriepBble B HCTOpUU M3ydeHHUS
«CrnoBa» UM OBUT OpraHM30BaH KOHHBIM MEPEXOX MO MPEAroNaracMoMy
MyTH Bolicka Mropsi, MO3BOIMBIINI C/IENIaTh HEKOTOPBIE BaKHBIE OTKPBITHS
W BHECTH CYIICCTBEHHBIC YTOUHEHHs B OOIIEH3BECTHBIC (akThl. Psim ero
paboT mocsmeH npodieme aBTopcTBa «CIOBay», €ro MO3THKE, METOAMKE
n3yyenus «CinoBa» B IIKOJIBHOM Kypce JIMTepaTypbl, a TakXKe MECTY U 3Ha-
YEHUIO MaMITHUKA B UCTOPHH PYCCKO-YKpaUHCKOM KynbTyphl. Kak uccre-
nosarens «Crnosay M.®. ['eTMaHell MOMyYMIT MOJOKUTENBHYIO OIIEHKY B
«QHuuknoneanu “Crnosa o nonky Mropese”», Beimenueit B Cankr-Iletep-
Oypre B 1995 rony, u B psiie ApYTruX akageMHIeCKUX H3IaHHH.

B cBonx MHOTOUMCIEHHBIX Tpyaax 00 A.C. MakapeHKO OH TaKkkKe CyMen
CKa3aTh CBOE€ HOBOE, OPUTMHAJIBHOE U HAyYHO MEpCHeKTHBHOE coBO. OH
OTBEpPT OBITOBABIIYIO B HAyKEe KOHIICHIIMIO TBOPYECTBA MHCATEIs-TIe]arora,
MIPEAONPENEeNICHHYI0 UCKIFOUUTENFHO €ro NMearornueckiuMy UaesIMH, pac-
KPBUT cBOeoOpa3re MakapeHKO KaK XyJIOoKHHKa CJIOBa, TIOKa3al 0COOCHHO-
ctu noatuku «llemarormueckoit mosmel». B 2011 romy B coaBTOpCTBE CO
cBoeii BHyukoi Mpunoit OneroBHo# oH OmyOIMKOBaJI HAYYHYIO MOHOTpa-
¢uro « — nucarens MakapeHKO» — IEPBBIN B TOCTCOBETCKOE BPEMS TPYI,
MOCBAIIEHHBIN MakapeHko-nucarento. Kaura crana miogomM MHOTOJIETHE-
TO COTPYIHHUYECTBA aBTOPOB C MakapeHkoBenamu l'epmanuu, Poccun, V-
pauHbl, B pe3yjbTaTe KOTOpOro ObLT coOpaH OONBIION JOKYMEHTAIbHBIH
Marepuall, TO3BOJIUBIINN MO-HOBOMY OCBETUTH JIMYHOCTh MakapeHKo U
ero JuTeparypHoe TBopyecTBo. CiemayeT OTMETUTh, YTO 0c000€ BHUMaHHE
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yZEJICHO B MOHOTpa(puul HayuoHaibHou nee B MUPOBO33pEeHUN MakapeH-
KO, HAYUOHAIbHLIM KOPHSAM €T0 TBOpYECTBA. YUEHBIH MpHIIEN K IpUHIIU-
MUATbHO BA)KHOMY BBIBOALY O TOM, UTO HJieall YeJIOBeKa M MUpa, BOTIOIIEH-
Hbll B «lleqarorndeckoit mosmMe», yCrenHo BelAep:kKail F'yMaHUCTHYECKYTO
9KCTIEPTU3Y BPEMEHH U B IJIABHBIX CBOMX aCTIEKTaX COOTBETCTBYET OOIIIeye-
JIOBEUECKUM, XPUCTHAHCKUM HPaBCTBEHHBIM IIEHHOCTSIM.

C mpucymieil y4eHOMY IMOCIEI0BaTEIbHOCTBIO U IIEJIE€yCTPEMIIEHHO-
CTBIO OH HCCIIEAYET U JIUTEePaTypHO-KpaeBeAIECKyI0 MpodieMy — JuTepa-
TypHBII IIpouecc Ha XapbKOBIIMHE C APEBHUX BPEMEH [0 HAIIMX AHEU. B
Havane 1990-x IT. eMy ynanoch OpraHM30BaTh OONBIION aBTOPCKHH KOJI-
JICKTHB W M3aTh TPH BBIITycKa crpaBoyHuKa «JliTeparypHa XapKiBiuHay,
BKJIOUatorero 6onee 500 MMeH nmcareneld, KPUTUKOB, YYCHBIX U APYTHX
nesrTeneil KyasTypbl, IPUYacTHBIX K JIMTEPaTyPHON HU3HU Kpasi, OCTaBUB-
IIMX 3aMETHBIN CJIEJ B JYXOBHOM MCTOpUM YKpauHbl. Belennme KHUTH
BBI3BAIM OOJIBLION MHTEPEC YUTATENEH U yxKe CTalau OnOInorpaduiecKkoi
PEIKOCTBIO.

M.®. T'ermaneln, KOTOpBIM COBCEM HEMABHO OTMETHI cBoe 96-ierue,
BHEC 3HAUUTEJbHBIN BKJIaJ B TIOATOTOBKY YUUTEIEH-CIOBECHUKOB, a TAKKE
MOJIOZIBIX HAyYHBIX KaJpOB — KaHIUATOB 1 JTOKTOPOB HayK. 3a MOCJIEAHUE
30 et u3 ero Hay4YHO! IIKOJKI BBIILUIO 16 KaHAMIATOB U 6 JOKTOPOB (hU-
JIONOrMYeckux Hayk. MM co3nana Hay4Has IIKoja, MOTyYMBIIAs HIMPOKOE
MIpHU3HAaHKE HE TOJIBKO B YKpauHe, HO U Ha BCEM IMIOCTCOBETCKOM MPOCTpaH-
cTBe. «C yBa)kKEHHEM OTHOCACH K HOBBIM, HITYILIIVM C 3arajia TeopHsM, — OT-
MEYaloT aBTOPBI IPEAMCIIOBHUS K I0OMIEHHOMY COOPHUKY TPYAOB YUCHHKOB
Hay4yHOU mkonsl M.®. I'eTMaHna, — OH NMpUAEPKUBACTCA TPAIULMNA aKa-
JIEMUYECKOT0 JINTEpaTypOBEIEHHS, ISl KOTOPOTO JINTepaTypa — UCKYCCTBO
OTpa)kKeHHUS peajlbHON EeHCTBUTEIBHOCTH, a HE CKOMUILE BEYHBIX MH(OB
WM a0CTPAKTHBIX TEKCTOB. DTy METOIOJIIOTHIO UCTIOBEYIOT €0 MHOTOYH-
CJICHHBIC YYCHUKHU U nocnenoBarenny [11, c. 7]. Cpenu y4eHUKOB, IPOAOII-
JKaTesel TMIaBHOTO JIeNa YKU3HH YYE€HOT0 — IOKTOpa (GHUIIONOTHYECKUX HayK,
npodeccopa U.C. Macnos, A.C. Cunaes, O.H. Huxonenko, A.B. Ke0a,
B.M. Mananypa, E.I'. TkaueHko.

Llxona 0.¢p.n., npogh. JI.I. @pusmana. Opusman Jleonun [eHpuxo-
Bud (1935-2018) oxonumn Qumonornueckuii (akymsreT XapbKOBCKOTO
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MeJarorMYeckoro MHCTUTYTA, a 3aTéM — OTJAEJICHHE POMaHO-TepPMAHCKOM
¢unonornn XapberkoBckoro yHusepcutera. C 1968 no 2014 rr. paboran B
XapbKOBCKOM MEIarorndeckoM MHCTUTYTE, B TeUeHHE 15 JeT BO3MIaBIAI
Kadeapy pyccKoil 1 MUPOBOH JIUTEPATyPHI.

OcHOBHbIE HampaBlieHUs Hay4yHBIX HccienoBaHuid Jleonnaa ['enpuxo-
BUYA — 3TO UCTOPHUS PYCCKOW TO33HMHM, KPUTHKH U JIUTEPaTypHO-O0LIECT-
BeHHOW MbIcian. OH sIBIsSeTCs aBTOpOM MoHorpadmii: « TBopueckuid myTb
Baparemckoroy» (1966), «XKu3ubs nupuueckoro skanpa. Pycckas snerus ot
CymapoxoBa 10 HekpacoBay (1974), «JlekaOpuCThI 1 pyccKas TUTepaTypar
(1988), «C uem pudmyercs cioBo «uctuHay. O mossun A.['ammgay (1992),
«bopuc Ununbadun. XKuznp u no33us» (B coaBropctie, 1999), «Tpebosa-
TenbHas 000Bb. A.T.TBapaOBCKHll — IUTEpaTypHBIA KPUTHK (B COABTOP-
cte, 2006) u MH. 1p. B cepusix «JIureparypHble maMsSTHUKWY, «bubmmo-
TeKa 1mo3Ta», «McTopus 3cTETUKI» OH MOATOTOBHI K M3JaHUI0 COOPHUKH
npousBeneHuil baparsiackoro, Peineesa, Karenuna, antonoruu kputude-
CKuX Marepuanos nepsoi Tpetu XIX B. [IIupokoe nmpu3HaHUE B HAYYHOM
MHpe MOoNy4YHia ero HaygyHo-MeToandeckas padbota «Cemunapuii o [Tym-
KHHY», Beliemas B 1995 . u nmpuHeciiasi yueHOMy 3BaHHE M MECTO «TIep-
BOTO MYIIKMHUCTA YKpauHbD. 3HAYUTEILHOE KOMMUECTBO MCCIEAO0BAHUI
®pusmana, onyONMKOBaHHBIX B HayYHBIX XKypHajax, B 2005 romy BbIILITH
oTAeNbHON KHUTOH nox Ha3BaHueM «llpeaBaputensHble uTorm». Kak BbI-
Jlaro1Ierocs: yuyeHoro-nureparyposena JI.I. @prusMana HEOQHOKPATHO IIPU-
IAllaIy JUIs YTeHUs JeKIuid yHuBepcureTsl Poceun, I'epmanun, Mramuu,
®panuuy, U3pans.

«KauectBo, mopaxasiiee MeHs B Jleonnae ['eHprxoBruue u ero pado-
TaX, — BCHOMUHAET ero y4eHHK 1.¢.H., npod. V.B. YepHsiii, — 3T0 cTpacTh
BO BCEM JIOWTH IO CaMOil CyTH, CTpeMJICHHE K MEPBOOTKPHIBATEIHCTBY.
®pusman cran nmoucture KomymO0oM MHOTHX T€M B PYCCKOM JIUTEpaTypo-
BezieHnH. OH MepBBIM Harucall AUCCEpPTalM O TBOpuecTBe bapaTbIHcKoro
M 3BOJIIOLMM PYCCKOM 3JI€TMH, NEPBBIM CTajl M3ydaTb 3alpelieHHBIX 10
nopsl 10 Bpemenu ['anmua n Ununbabuna. OnHUM M3 TEPBBIX BHICTYINI
B 3aIIUTY PYCCKOTO SI3bIKa U JIUTEpaTypsl B YKpauHe... Y HUKOra HU4ero
HE IPOCHJT Y BIACTh UIMYILUX, HHBIE U3 KOTOPBIX, BEPOSITHO, MHOTOE OTIAITN
OBl 32 TO, YTOOBI BUJICTh €0 B PsZlax CBOUX NPUONMKEHHBIX» [1, c. §].
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A BOT crioBa enie ofHOH ero ydeHuLs! J.A. OOyX0oBOH, )KUBYIIEH HbIHE
B Kanane: «OH u3BECTHBI UCTOPUK JUTEPATYPhl, YUEHBIH C MHPOBBIM
nMeHeM. Ho ecTb u pyras cropoHa €ro JesiTENIbHOCTH — €70 HOJIUTHYEC-
KHE 3CCe, KOTOPBIE MPECTABIIAIOTCS MHE 00pa3aMy rpaxIaHCTBCHHOCTH.
[MosiBnsisiCh B YKpAaMHCKUX M3NAHUSIX, OHU PETYISIPHO MEPEneyaThIBAIOTCS
PYCCKOSI3BIYHBIMU Ta3eTaMu, BeIXOmsuMu B Bankysepe u Toponro, u 3a-
BOCBAJIM 37ICCh HEMaJIbI aBTOPUTET: K HUM HPHUCITYIIUBAIOTCS, UX JKIYT.
Ecmu Ob1 OoH m3naranm ux ¢ TpUOYHBI, TPENCTABISIO, HACKOIBKO CHIBHOC
BIIEYATIICHUE OCTaBaJIOCh OBl y ero ciymarenei» [1, c. 10-11].

Ocoboe mecTo B TBOpUeckoii onorpadun JI.I. dpusmana 3aHs1a €ro Mo-
Horpadus «Takas cyan0a. EBpetickas TeMa B pycckoii mureparypey (2015).
Kaxk ornenbHast HayyHas ipoOJiemMa 3Ta TeMa Oblia 3asiBIICHA BIICPBBIC M HA
OIPOMHOM, MHOTOOOpa3HOM Marepuayie 0oJiee YeM IMOIyTOpa BEKOB — OT
OrteuecTBeHHOM BoMHBI 1812 roma 10 KpyueHus coBeTckor BinacTy. M3nan-
Hasl [P MOJIEPIKKE HhIO-HOPKCKOTO POH1a EBPENCKOM KYJIBTYPBL, 3Ta KHU-
ra B MEPBBIC € MECALBI IMOCJIE CBOTO TMOSBICHUS BBI3BAJIA OKUBICHHBIN
WHTEpeC BO MHOTUX CTPaHAaX: COCTOSIIACh €¢ mpe3eHTarms B ['amOypre, Oe-
cella ¢ aBTOPOM TPO3ByYalia M0 U3PAUILCKOMY Pajiio, OBUTH Halle4aTaHbl
peuen3un Ha kHury B [lonbiue, Janun, M3paune u, KOHEYHO, B YKpauHE.
VkpanHcKkasi perenseHTka «Takoit cyap0by TatbsHa IlleBayk, mpodrs ee,
BOCKJIMKHYJIA: «JTO HE KHUra, 370 60M0a!». CTOUT 1M YIUBIATHCS TaKOH
orenke? Benp emie B camoM Havane ero HayuHoro mytu cam A.T. TBapmos-
CKHI, TNIaBHBIM PENAKTOP BEAYLIETO COBETCKOIO >KypHasia «HoBBIN Mup»,
CKazas eMy 3HaMeHaTenbHbIe cioBa: «Ilucars Bel MoxkeTe!».

B mnocnegnue rompl xu3zHu JLIT @pusmaH mOposBUI AJII MHOTHX
HEOXHUJIAaHHBIN, HO BHYTPEHHE BIIOJIHE JJOTMYHBIN HHTEPEC K UCTOPUU YKPA-
UHCKOU TATEPaTypbl, HamcaB u u3nae B 2017 1. pyHIaMeHTaIbHYIO KHU-
ry-uccinenoanue «VBan @paHko: B3N Ha IUTeparypy». Hanvcannas Ha
PYCCKOM SI3bIKE, KHUTa HMeJIa HE TOJIbKO COOCTBEHHO HAy4YHYI0, HO U 00IIIe-
TYMaHUTAPHYIO 1eJh — MPUOIM3UTh TBOPYECTBO YKPAMHCKOTO IMMHCATEIIs-
KJIACCHKa K IIMPOKOM ayIUTOPUHU PYCCKOSI3bIUHOTO unTarens. Ho uarepec
YYEHOI'0 K YKPAUHCKOM KIIACCUKE HE OIPaHUYMIICA KHUTOM, TIOCBSILIEHHON
®panko. CoBceM HETaBHO Ha TUTEpaTypOBeIIeCKUE Kaeaphl yHUBEPCHTE-
Ta TOCTYIHJIM Cpa3y JIBe HOBBIC, y)Ke MOCMEPTHBIC, MOHOTrpaduu Jleonnna
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I'enpuxoBHYa, MOCBAIIEHHBIE TBOPYECTBY HAILIETO BEIUKOTO 3eMJIsIKa IHCa-
tens I'p. KButkn-OcHOBBSHEHKO, B KOTOPBIX BIEPBHIE MPOAHATM3UPOBAHO
HE TOJIBKO €T0 XyA0KECTBEHHOE HacJe1e, HO M €r0 MHOTOUHCIICHHBIE TPY-
IbI TI0 UCTOpUH XapbkoBa M YKpauHbl. OfiHa U3 KHUT HasbiBaeTcs «I puro-
puit Keutka-OcHoBbsiHeHKO. Manopoccuiickas npo3a» (Xapeko: donuo,
2019. 591 c.); BTOpAas o3ariaBieHa Ha3BaHUEM, KOTOPOE «IOACKA3aD) MHCa-
temto B.I'benuuckui, — «OcTpoyMHblii OCHOBbSIHEHKO» (XapbkoB: Ponno,
2019. 188 c.).

JL.I. ®pusmaH He MPOCTO TUIOJOTBOPHO PYKOBOIMI B TEUEHHE MHOTHX
JIET acHMPaHTYypOl M JOKTOPaHTYpo Ha Kadenpe, OH, MOKHO CKa3arh,
MOCTaBUJI CBOGOOPA3HBIN PEKOP B 3TOM YPE3BBIYANHO CIIOXKHOU, KPOIIOT-
JIUBOM M OTBETCTBEHHOW paboTe, MoAroToBHB Oonee S0 KaHAMIATOB U 5
JOKTOpOB (usonorndecknx Hayk. Vim Oblia co3nana HaydHas IKOa, T0-
Jy4MBIIas IIUPOKOE NMPHU3HAHKUE HE TONBKO B YKpauHe, HO U JIAJIEKO 3a €€
npenenaMu. Cpeay ero y4eHHKOB — IOKTOpa (PHIIONIOTHYECKUX HayK, TPo-
¢eccopa E.A. Auapymenxo, 1.51. Jlocuesckuii, U.B. Uepnsrii, T.M. Map-
yenko, C.A. Komapos.

Llxona 0.¢.n., npogp. E.A. Anopywenro. Aunpymenko Emena Anaro-
nbeBHa (1966 rp.) — yuenuna npod. JL.I. ®dpusmana. Oxonuwia (uiionoru-
Yeckuil akynsreT XapbKOBCKOTO MEIarornueckoro HHCTuTyTa. B 1991 .
3allMTIIA KaHAUAATCKYI0 nuccepraunto Ha teMy: «Tearp .M. @onBusu-
Ha B KyJbTypHOU >ku3HM Poccun nepsoii nonoBuHs! XIX Beka», a B 1998
L. — pokTopeckyto auccepranuio «Tearp I.C. MepeKKOBCKOTO B KOHTEKCTE
HUIEHHO-XyA0KECTBEHHBIX NCKaHUM KOHIIa XIX — Hauana XX BB.».

C20101. E.A. AHapy1ieHKko — 3aBeyrolias kad)epoi pyCCKOi U MUPO-
BOM uteparypsl, ¢ 2013 1. — mpopekTop Mo HayKe, HEPBBII MPOPEKTOP YHU-
Bepcureta. C 2009 10 2018 1. Bo3masmsuia Crienain3upoBaHHbIN yUeHbIH
coset /] 64.053.03 o 3amuTe JOKTOPCKUX U KaHAWAATCKUX JAUCCEPTALH
o creransHOCTsIM 10.01.01 — yxpaunckas aureparypa u 10.01.02 — pyc-
CKasl JIMTepaTypa MpH HallleM YHMBEPCUTETE, a TAKKe SBIISANACh WICHOM
CrienManu3upoBaHHOTO YYEHOTO COBETA MO 3alllUTe JOKTOPCKHUX AUCCEp-
Tanuii B J{HEpOBCKOM HallMOHAJILHOM yHHBepcuteTe uM. Onecs [onuapa.
Ona — crunenuar Kabunera munnctpoB Yipaussl (1996 — 1998), mobe-
IWTENh KOHKypca «Buima ocBita XapkiBumHu — kparii imeHa» (2000 . — B
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HoMuHaImu «Monmoauit HaykoBersy», 2008 1. — B HoMuHamu «Bukiagay
TYMaHiTapHUX AUCLUUTLTIH).

E.A. Anzapymenko — aBrop Oonee 100 HayuHBIX paboT, myOnuKyeTcs B
VYkpaune, [Tonsie, [IBeitapuu, CnoBennu, Poccun. OcHOBHBIC Hampas-
JICHUsI €€ HayYHBIX MHTEPECOB — PEIMTHO3HO-QUI0CcO(CKOE ABIKEHHUE H
KyJIBTYypHBIH KOHTEKCT KoHIa XIX — mayana XX B.; apamaryprus Cepe-
OpstHOTO Beka; >ku3Hb u TBopuecTBO [I.C. MepexkoBckoro. Cpenu ee oc-
HOBHBIX pa0boT MoHorpaduu: «AMutpuii MepexxkoBckuil. Jpamarypris»,
«MepeKKOBCKUI HEN3BECTHBIN»; «’BnacTeanH 4y)Xoro”: TEKCTOJIOTHS H
npo6nemsl moatuku J.C. MepekkoBckoroy, «MepesxkoBckuit, JI. TomcToit
u JlocroeBckuin», «Mepexkosckull. Talina Tpex. Eruner — BaBunon» u ap.

Ha npotrsoxennn MHorux et E.A. AHIpYIIIEHKO pyKOBOAMIIA HAYYHOU
MOATOTOBKOM acIMpaHTOB M JOKTOpaHTOB. Ilox ee pykoBOICTBOM IMOATO-
TOBJIEHO 35 KaHAWAATCKUX U 3 MOKTOPCKUX AuccepTaiuu. [IpuBeneHHbII
EneHoli AHaTtonbpeBHOM K BBICIICH HAYyYHOW KBATA(UKAIMU TOKTOP (HIIO-
JIOTUYECKHX HaykK Tapapak A.B. paboraer HbIHE B HAIllEeM YHUBEPCUTETE
caM SIBJISIETCS HAyYHBIM PYKOBOIUTEJIEM aClIMPAHTOB, @ 3HAYUT U 3a4HHaTe-
JIEM HOBOU HAYYHOH LIKOJBL.

Llxona 0.¢p.n., npogh. A.C. Cunaeceéa. CunaeB Anekcanmp Cepree-
Bu4 (1952 rp.) — yuenuk HayuHoi mkonsl M.®. I'ermannia. OH roBopHT:
«MHe ToBe3JI0 B KM3HH C YUUTEISIMH, 33 4TO sI Oe3MepHO OnarogapeH u
CBOHMM YYHUTEISIM, U CBOeH cyapOe. Ho caMbIM IIaBHBIM M, MOYKHO CKa3aTb,
CYAbOOHOCHBIM YYHTEIEM M HACTABHUKOM B MOEH >KU3HH CTaj, KOHEYHO
xe, M.D. ['etmManen, y4eHHKOM KOTOPOTO MHE MOCYACTIMBHUIOCH OBITH
TPWXKIBI — B OBITHOCTB CTYAEHTOM, ACIIUPAHTOM U, HAKOHEII, JOKTOPAHTOM).

[Ton pyxoBoactBom Muxauna ®enoceeBnya A.C. Cunaes 3alllUTHII B
1989 r. kanmumarckyro, a B 1996 . mokropckyro nuccepraimto «bopsda 3a
cBoOomy TBOpYECTBa B TIeproA (HOPMUPOBAHUS SCTETHKU TOTAIUTapU3Ma
(Ha Marepuane pycckoil mureparypsl 1920-x ronoB)», B KOTOpOi Ha HpH-
Mepe TBopuecTBa nucareneid B. Bepecaesa, E. 3amstuna, 1. Dpenlypra,
K. ®enmuna, U. badens, b. JlaBpeneBa, M. BynrakoBa u ap. OOHUM H3
MEPBBIX B MOCTCOBETCKOM JINTEPATYpPOBEACHHN MOCTaBUI BONPOC 00 aK-
TUBHOM COIPOTUBIIEHUH HPABCTBEHHO M TBOPYECKHU 3/I0POBOM 4YacTH pyc-
CKOM JUTepaTypbl TOTAINTAPHBIM TEHACHIMAM MOCIEPEBOIIOLMOHHON
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snoxu. OH aBrop MoHorpaduu «VcKyccTBO M BiacTh: “BevHas” TeMa B
yureparype 1920-x romo» (1995), yuebnoro mocobust «JIureparypHsrii
npouecc 1920-x TomoB: hopMUpOBaHUE SCTETUKU ToTanuTapusmay (1993)
W MHOTOUYMCIICHHBIX CTaTel M0 WCTOPHU PYCCKOW iuTeparypbl XX Beka.
C 2003 no 2009 r. Bozmiamsn Crenuaau3upOBaHHBIA YYEHBIN COBET
K 64.053.03 mo 3ammrte KaHIUIATCKUX AMCCEpTanuii (QUI0IOrHYeCcKOro
npodus.

3a roapl paboThI Ha Kadenpe pyccKo 1 MUPOBOH JIMTEPATYpPhI TIOA PY-
koBozicTBOM A.C. Curaea ObLITO MOATOTOBIEHO 6 KAaHIUIATCKUX JUCCEPTa-
LM, CPE/IN KOTOPBIX M IIEPBasi B YHUBEPCUTETE JUCCEPTAIIS, BBITIOITHEHHAS
acriupanToM-uHocTpaHueM lo Hlnuanom, rpaxaannHom Kutaiickoil Ha-
ponHoit pecyonuku (2002).

K coxanenuto, Bpemst OBICTPOTEYHO W HEOCTAHOBUMO. YIIIET U3 )KU3HH
JLI. ®pusmaHn, yxe He paboratoT Ha kadenpe M.®D. I'etmanen, E.A. Aun-
py1ieHko, K.¢.H., noiu. U.W. [{ouenko, k.¢d.H., mou. JL.I. AnnpoHoBa, k.¢.H.,
nou. WL.II. [Tobopuas. Cerogus B mrare kaeapsl BOCEMb IpernogaBare-
JICH, U3 HUX TPH JIOKTOpa Hayk — 1.¢.H., mpod. A.C. Cunaes, 1.¢.H., 01
JL.B. l'apmam u n.¢.H., gou. C.K. KpuBopyuxo. Bee onn, a Takxke k.¢.H.,
npod. N.B. Pazymenko, k.d.H., gom. A.I. Kosnosa, k.¢.H., norr. M.H. XKy-
peHko U K.¢.H., mou. O.J1. MnprHULKas aKTUBHO U LieNIey CTPEMIICHHO PYKO-
BOAAT pabOTOH aCMPaHTOB U, TAKUM 00pa3oM, MPOJOIDKAIOT IIOA0TBOP-
HBIE HAYYHO-HCCIIEOBATEIbCKUE TPAIULIUH Kaderphl.
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AHoTanis
0.C. Cunaes, M.M. ’Kypenko. Haykosi mkosu kadenpu
ceiToBoi iTeparypn XHITY im. I.C. CxoBoponu:
icTopis Ta cyyacHicTb

Icropist kadenpu cBitoBoi miteparypn XHITY im. I'C. CxoBopomu Bene cBiit
movatok 3 1805 poky — 3 AHS 3acCHYBaHHS NEIArOTiYHOTO IHCTHTYTY B CTPYKTYpi
XapKiBCBKOTO yHiBepcUTeTy. BoHa icHyBana moHaj CTO POKIB y CKIIaAi IHCTUTYTY
sIK «kadenpa pociiichkoi cioBecHOCT». Tlicis pesomtorii 1917 poky, komau 0yino
CTBOPEHO XapKiBChbKUIT IHCTUTYT HaporHoi ocBiTH, 3 1924 no 1934 pik xadenpy
OYO0JIMB BUIATHUN BYCHHH-NTITEpaTypO3HaBelb TOAl Ipodecop, a 3r0A0M aKaJIeMiK
Onexcannp IBaHoBH4 bimenpkuil. ABTOpM CTarTi NPUALIIOTE OCOOIMBY yBary
miomi akanx. O.. Bimempkoro, SKuWi 3aKiaB CBOEIO 0araTOpigHOIO HAayKOBO-
MIeaTOTIYHOI0 isUTBHICTIO MIlTHUH (yHAaMEHT Y PO3BUTOK HAyKH PO JIITEPATyPy
B YKpaiHi Ha 6araro JIeCSTHIITh BIIEpe/.

Hogwii, cyuacHuii, etan y HayKOBO-JOCIIHIH poOoTi kKadenpy, B isIbHOCTI
KadenpaNbHUX HAYKOBUX ILIKUI aBTOPH MOB’S3YIOTH 3 modarkoM 1990-x pokis,
KOJIM B KpaiHi modajiacsi Tak 3BaHa «1epeOynoBa» i IOB’sI3aHI 3 HEIO IpoLecH
JIEMOKpaTH3aIlii Ta IIaCHOCTI 1 KOJIM B YHIBepCUTETi Oyl CTBOpEHI MaKCHMAaJIbHO
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CTPHATIMBI YMOBH IS TIPOBEACHHST HAyKOBO-JOCIIqHUIIEKOT poboTn. Came Toxi
Ha Kadepy NPUHAIILIO HOBE MOKOJIIHHS BYEHHX 1 TI€/1aroriB, 3 IBUIINCS HOBI JiJepH
1 HOB1 HayKkoBi mKony. L{eit HOBHiT eTar B icTopii Kadeapu OB’ I3aHMIA 3 TUTiTHOO
HayKOBO-TIEAArOTiTHOI0 Ta HAyKOBO-IOCIHITHUIBKOIO isUTGHICTIO TaKMX BYCHHX
1 IX HayKoBHX MIKiN, K 1.¢.H., mpod. JL.I. @pisman (1935-2018), n.¢.H., mpod.
M.®. T'etmanerib (1923 p.H.), 1.¢.H., npod. O.A. Auapymesko (1968 p.u.) i 1.¢.H.,
npo¢. O.C. Cunaes (1952 p.H.).

3a poku cTabinpHOI podoTH nTpH Kadepi, nounHatoun 3 1978 poxy, acrnpaHTypn
Ta JOKTOPAHTYPH, KEPIBHUKAMH BUIIIE3raIaHIX HAYKOBHX IIKLI, a TAKOXK 1HIITAMH
BUKIagadamMn Kadenpu Oyno mimrorormeHo monan 100 xamammarcekux i 14
JOKTOPCBKHX aucepramiid. CBO€r0 0araTopiuHOO IUTIMHOIO AiSUIBHICTIO HAyKOBi
mikosu kadenpu cBitoroi gireparypu XHITY im. I.C. CkoBopoay BHECITH 3HAYHUI
BHECOK Y PO3BUTOK YKPATHCHKOI JTITEpaTy pHOT PyCHCTHKH, B ITiATOTOBKY BUKJIa1a4iB-
CJIOBECHHIKIB, a TAKOXK MOJIOINX HAYKOBHX KaJIPiB — KAHAWUIATIB 1 JOKTOPIB HayK.

Krouosi cjaoBa: Kadenpa CBITOBOI JiTeparypu XHITY
im. I.C. CroBopomm, HayKoBa IIIKOJIA, HayKa MO JITepaTypy.

AHHOTALUSA
A.C. Cuinaes, ML.H. Kypenko. Hayunsbie mxoJinl kageapsl
muposoii aureparypsl XHITY um. I.C. CkoBopoasi:
HCTOPHS M COBPEMEHHOCTH

Uctopus xadenpsr muposoit mureparypsl XHITY um. I.C. CkoBopoms! Be-
net cBoe Hadano ¢ 1805 roga — co THS OCHOBAHUS IEIarOrM4eCcKoro HHCTHTYTA B
cTpyKType XapbKoBcKoro yHuepcurera. OHa cyliecTBoBaiia Oolee cra JieT B Co-
CTaBe MHCTHUTYTA KaK «Kadeapa pycckoit cinoBecHocTmy. [locie peBomronuu 1917
rozia, Korna ObuI1 co3aaH XapbKOBCKUI HHCTUTYT HapoAHOTO 00paszoBanus, ¢ 1924
mo 1934 ron xadeapy BO3IIABMI BBINAIONIMICS YUCHBIA-TUTEPATYpPOBE TOLAA
mpodeccop, a BIIOCIEACTBAN akaieMuK Anekcanp ViBanosnu benenkuii. ABTOpBI
CTaThH YIEISIIOT 0coboe BHUMaHKe mmikone akan. A.M. benerkoro, 3am0xuBIIero
CBOCH MHOTOJICTHEH HAy4HO-TIEAarorMYecKoi JesTeIbHOCThIO MPOYHBIA (yHa-
MEHT B Pa3BUTHE HayKHU O JIUTEepaType B YKpauHe Ha MHOTHE JICCSITUIICTUS BIIEpe/.

HoBblif, COBpeMeHHBIH, 3Talm B Hay4YHO-HMCCIIENOBAaTeIbCKOW pabore Kade-
JIPBI, B JIEATEIBHOCTH KadenpaabHBIX Hay4YHBIX IIKOJI aBTOPBI CBS3BIBAIOT C HA-
ganoMm 1990-x romoB, Korga B CTpaHEe Havalach TaK Ha3bIBaeMas «IIEPECTPOIKa
U CBSI3aHHBIE C HEW MPOLECCH JEMOKPATH3aMU U [IACHOCTU U KOTZA B YHUBEp-
cureTe OBUIM CO3/1aHBI MAKCHUMAJIBHO ONArONpHUSTHBIC YCIOBUS JJISI MPOBEICHU
Hay4HO-HCCIIE/IOBATENbCKON padoThl. ViMeHHO Torna Ha Kadeapy NpHIIIIO HOBOE
TIOKOJICHHE YYEHBIX W TEJaroros, MOSBHINCH HOBBIE JIMAEPHl M HOBBIC HAy4YHbIC
IIKOJIBI. DTOT HOBBIM 3Tall B HCTOPHUH Kaepsl CBsI3aH C IUIOJOTBOPHOM Hay4HO-
MIEJarOTMIECKON 1 HAYYHO-HCCIIEIOBATENBCKON JEATEIPHOCTHIO TAKUX YUECHBIX U
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MX Hay4HBIX IIKON, KaK 1.¢.H., mpod. JL.I. ®pmman (1935-2018), n.¢.H., mpod.
M.®. l'ermanen (1923 Tp.), o.¢.1H., mpod. E.A. Anapymenko (1968 rp.) u 1.¢.H.,
npo¢. A.C. Cunaes (1952 rp.). 3a rompl cTabmwiIbHON paboTsl Tpu Kadenpe,
HaumHAs ¢ 1978 roma, aciMpaHTyphl M AOKTOPAHTYPHI, PYyKOBOAWTEIISIMU BBIIIIE-
Ha3BaHHBIX HAYYHBIX LIKOJI, a TAKXKE APYTMMH IPENogaBaTesiMu Kadeaps! ObII10
moaroroiieHo 0osiee 100 kaHmumarckux u 14 mokTopckux muccepranuit. CBoeit
MHOTOJIETHEH III0JIOTBOPHO# IeSITETIbHOCTHIO HayYHBIE IKOJIBI KaheApbl MUPOBOM
smreparypsl XHITY um. I.C.CxoBopozabl BHECIH CYLIECTBEHHBII BKIaa B Pa3BU-
THE YKPAaHHCKOH JIMTEPaTypHOH PYyCHCTHKH, B IIOATOTOBKY IIpEIoaBaTeneii-cio-
BECHHKOB, & TAK)KE MOJIOJIBIX HAYYHBIX Ka/IPOB — KaHIUIATOB M IOKTOPOB HayK.

KiroueBble ciioBa: xapenpa muporoii ureparypsl XHITY mm. I.C. CxoBopo-
b1, Hay4Hasl [IKOJIa, HAyKa O JINTeparype.

Summary
A.S. Sylayev, M.N. Zhurenko. Scientific Schools of the Department of
World Literature of H.S. Skovoroda Kharkiv National Pedagogical Univer-
sity: History and Modernity

History of the Department of World Literature of H.S. Skovoroda Kharkiv Na-
tional Pedagogical University dates back to 1805 — from the day the Pedagogical In-
stitute was founded in the structure of Kharkov University. It existed for more than
a hundred years as part of the institute as a department of Russian literature. After
the revolution of 1917, when the Kharkov Institute of Public Education was created,
from 1924 to 1934 the department was headed by an outstanding scientist and liter-
ary critic then professor, and later academician Alexander Ivanovich Beletsky. The
authors of the article pay special attention to the school of acad. A L. Beletsky, who,
with his many years of scientific and pedagogical activity, laid a solid foundation in
the development of the science of literature in Ukraine for many decades to come.

The authors connect the new, modern, stage in the research work of the de-
partment, in the activities of cathedral scientific schools with the beginning of the
1990s, when the so-called “perestroika” and the processes of democratization and
publicity associated with it began, and when the university was created as much as
possible favorable conditions for research work. It was then that a new generation
of scientists and teachers came to the department, new leaders and new scientific
schools appeared. This new stage in the history of the department is associated with
the fruitful scientific, pedagogical and research activities of such scientists and their
scientific schools, as Doctor of Philosophy, prof. L.G. Frezman (1935 - 2018), Doc-
tor of Philosophy, prof. M.F. Getmanets (b. in 1923), Doctor of Philosophy, prof.
E.A. Andrushenko (b.1968) and Doctor of Philosophy, prof. A.S. Sylayev (b. 1952).

Over the years of stable work at the department, since 1978, graduate school and
doctoral studies, the heads of the above scientific schools, as well as other teachers
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of the department have prepared more than 100 candidate and 14 doctoral disserta-
tions. With its many years of fruitful activity, scientific schools of the Department
of World Literature of H.S. Skovoroda Kharkiv National Pedagogical University
made a significant contribution to the development of Ukrainian literary Russian
studies, to the training of language teachers, as well as young scientific personnel —
candidates and doctors of sciences.

Key words: Department of World Literature of H.S. Skovoroda Kharkiv Na-
tional Pedagogical University, scientific school, science of literature.
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Ulonin Ilasno — gokrop dinocodii, HayKoBHiA CHiBPOOITHUK QOHIY
Onexkcanapa ¢on I'ymbonbara B [HCTHTYTI CIIOB’SIHCBKUX Ta YTOPCHKHX
cryniii bepaincekoro yniBepcutery imeHi ['ymGonpara (Himewunna,
M. Beprin).
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