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ECTETUYHHUM IIEAJI «EIIOXH BIPTYO3IB»

Kanamnuk M. I1., I'enkin A. O. Ecrernunuii izean «emoxu
BipTY03iB». ¥ CTaTTi pO3MIAAAI0TECS 0COOINBOCTI EBPOIEHCHKOTO
mianizMy ki X VIII — nepmroi monosuan XIX cr., sIKi iCTOPHYIHO
30iratoThCsi 3 TPUBAIUM IEPIOIOM HAPOPKEHHS T CTAHOBJICHHS
miaHi3My K T'pH Ha HOBOMY IHCTPYMEHTI Ta BiJOKpeMIIeHHS (Gop-
TeIiaHHO-BUKOHABCHKOI MPAKTUKH SIK CAMOAOCTATHBOTO 3ac00y
MY3HYHOTO BUCJIOBIIIOBAHHS. 3a3HAYEHNUH IIPoLiec 00YMOBHB aKTy-
anizaniro HeoOXiAHOCTI crienmdikalii naxi3My yepe3 BUpoOIeHHS
HOro BIIACHOT «MOBH», @ TAKOXK KOMILIEKCY BiIIOBITHUX IPHHOMIB
MOTOPHKH i 3ByKOyTBOpEHHs. Ha mopsiiky 1eHHOMY BUHHKIIO -
TaHH PO BOJIOAIHHS IHCTPYMEHTOM — ITiJi BOJIOJ[IHHSAM PO3yMiB-
Csl HacaMIepe/l BUCOKUI eCTeTHYHUIT piBeHb (popTeniaHHol rpu.
IIpononyerses nepiogu3anist po3BUTKY miaHi3My kiHmst X VI —
nepiuoi nonoBunu XIX cronitrs. [lepimii nepion — Bij, yMOBHO,
TBOPUOI MIPAKTHKH «baTbKa miaHi3My» Mytio Kiemenri, To0To 3
1780-x no 1800-x pokiB, KOJIM 3aKITATATUCSA OCHOBHI KaTeropii Ta
ssuma miaxismy. lpyruit nepiox — 1810-1820-1i poku, To6TO
panHbopoMaHTH4HU. Tpertiit nepiog — 1830-1840-Bi poku —
JOBEJCHHS IMiaHI3My 10 «TBEPHOI CTPYKTYpu». Y CYKyIHOCTI
Ha3BaHI MEPioJIM YTBOPUIIN «EHOXY BipTYO3iB».

Ku1o4oBi ciioBa: miaHi3Mm, «emnoxa BipTyo3iBy, opTernianua rpa,
MiaHicT-BipTYO03, (hopTeniaHo, ecTeTuka GopreniaHHol rpy.
Kanamuuk M. II., Fenknn A. A. DcTeTHYecKUil naeas
«3MOXH BUPTY030B». B cTathe paccMaTpuBaroTCs 0COOCHHOCTH
eBponeiickoro nuanusMa konna XVIII — nepBoif monoBuHbL
XIX B., KOTOpbIE HCTOPHUYECKH COBIIANAIOT C JUTUTEIBHBIM IIEPH-
OZIOM POXKIEHHUS ¥ CTAHOBJICHUS MMHAHU3Ma KaK UIPHI HA HOBOM
HHCTPYMEHTE U OTJe]eHHs (POPTENHaHHO-UCIIOTHNTEIbCKOM
MPaKTHKH B KAYECTBE CAMOJOCTaTOYHOTO CPEICTBA My3bIKAIBHOTO
BbICKa3bIBaHHs1. OTMEUCHHBII Ipo1iecc 00y CIIOBUII AKTyaIIU3ALUIO
HEOOXOANMOCTH CIIeNU(UKAIIN THAaHI3Ma Yepe3 BEIPaOOTKY ero
COOCTBEHHOTO «I3bIKa», a TAK/KE KOMILIEKCA COOTBETCTBYIOIINX
NIPUEMOB MOTOPHKH U 3ByKooOpa3oBaHusi. Ha moBecTke mHS
OKas3aJicsi BOIPOC O BJIAJICHUH MHCTPYMEHTOM — MO BIa/ICHUEM
MIOHUMAJICSL B HIEPBYIO O4Yepe/b BBICOKHI JCTETUYHBINH YPOBEHb
(doprenuannoit urpsl. Ilpeanaraercs nepuogu3anus pa3BUTHSL
nuanu3ma konua X VIII — nepoii nonosunsl XIX Beka. [lepssiit
MEPUOJ] OT, YCIOBHO, TBOPYECKOH MPAKTHKU «OTIA MHAHH3Ma»
Myuuo Knementy, to ecth ¢ 1780-x 1o 1800-x romos, xorna
3aKJIaJbIBANCh OCHOBHbBIC KAaTETOPUH U SIBICHHS ITHAHM3MA.
Bropoit nepuox — 1810-1820-¢ roasl, TO €CTh paHHE-POMAH-
tuueckuid. Tperuit nepuon — 1830—-1840-e roxel — noBeneHne
MHaHU3Ma 10 «TBEPOH CTPYKTyphD. B COBOKyITHOCTH Ha3BaHHEIE
TIEPUO/IBI 00PA30BAIIH «3IOXY BUPTYO30B).

KitioueBble €/10Ba: MHAHM3M, «III0Xa BUPTY030B», (hOpTENHaHHAS
Hrpa, MHaHUCT-BUPTYO03, (POPTENUAHO, SCTETUKA (DOPTENTMAHHOM UTPBI.
Kalashnik M., Genkin A. Aesthetic Ideal of the “Era of Virtuosos”.
Background. The peculiarities of European pianism at the end
of the 18" — the first half of the 19™ century are discussed in the
article, which historically coincide with the long-term period of
the birth and formation of pianism as playing a new instrument
and the separation of piano-performing practice as a self-sufficient
means of musical expression.

Objectives. The above process determined the actualization for
the necessity of specifying pianism through the development of its
own “language”, as well as a set of the appropriate techniques of
motor skills and sound formation. On the agenda was the question
of skills of playing the instrument, which was first of all understood
as the high aesthetic level of playing piano. The division into peri-
ods for the pianism development in the late 18" — the first half of
the 19™ century is suggested. The first period starts roughly from
the creative practice of the “father of pianism” Muzio Clementi,
that is, from the 1780s to the 1800s, when the main categories and
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phenomena of pianism were laid. The second period falls between
the years 1810 — 1820, that is, the early-romantic. The third period
is from 1830 to 1840, bringing pianism to a “solid structure”. Taken
together, these periods formed the “era of virtuosos”.

Methods. As follows from the scientific sources of O. Bilobrova,
N. Usenko, G. Muradian, O. Alekseyev, 1. Boreiko, there were
four interrelated processes: the improvement of the instrument,
the self-determination of piano performance, the search for piano
means of play actions — from adaptation to specific sound, the
formation of a subject of a new kind of instrumental-performing
activity — a pianist, endowed with a special type of talent, the
virtuoso artist. Thus, the piano set of techniques for motor skills,
“fundamental formulas”, a special kind of texture were “formed”,
and a phenomenon of peculiarly piano sounding was interpreted,
which in aggregate ensured the creation of the “language” of this
creativity, its rhetoric and poetics, which formed a solid struc-
ture — the pianism.

Results. The transition from a clavier to piano dates back to the
1760—1780s, partly coinciding with the “Century of Enlighten-
ment” and such artistic phenomena as sentimentalism and Vien-
nese classical school. The homophonic-harmonious thinking and
clear delineation of textural planes prevail; the subject of the
performance is not entirely separate; in pedagogy, universalism is
preserved; the piano design is not stabilized; harmonious figures are
arranged in the close positioning; the right pedal is used as an ad-
ditional means of expressiveness. Developing for about sixty years,
the “pure” pianism retained its positions, taking various shapes
during its formation and evolution. In the most general terms,
there is an intra-piano (immanent) shape that carries the semantic
“radiation” of piano-performing art, and extra-piano (universal and
non-musical). In the first of these, the dominant is aiming for per-
fection and harmony marking the image of beauty, and the clarity
and evenness of playing in motor skills (mostly manual) coexists
with the “illusory” sound that is achieved with the help of textural
and pedal means. In the future, there is a fascination with octave
technique, while preserving the main condition — the purity and
clear articulation of the performance “language”. The second form
of manifestation of the pianism aesthetic ideal in the “era of vir-
tuosos”, while preserving its “purity”, aims to attract pianist means
into a wider range of spiritual-meaningful and stylistic phenomena.
Piano motor skills and cantilena (“singing”) are interpreted as a
significant expression of two main figurative-semantic spheres of
romantic world perception: playing and lyricism, which serve as
different facets of personal expression. In this way, the “piano”
manner, which is the basis of the aesthetic ideal of the “pure”
pianism, on the one hand, is a sound emblem of Romanticism, and
on the other hand, the conductor of the general (specific) music
ideas of a certain historical time. The second period of this era
falls on the 1810-1820s, that is, the time of early Romanticism,
the emergence of romantic composers, who take up the achieve-
ments of the “pure” pianism and adapt them to their own creative
tasks. Carl von Weber, never losing taste to virtuosity as such,
reveals in it such emotional-figurative opportunities as admiration
with movement, immersion in the flow of events, swinging life,
carnival excitement. Franz Schubert becomes closer to the image
of the “singing” piano, also created by John Field. It is revealing
that the miniatures of the “Londoner” were called “romances” in
Russia; and the Austrian romantic linked the piano “singing” with
the song nature of the intonational-instrumental language. Bringing
the pianism to a “solid structure”, “ready” quality, determines its
development in the 1830—1840s. The coexistence of the perform-
ers who cultivate the “pearl” and “octave” playing leads to their
synthesis in a single space of the performance and composition
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text—a trend that is clearly seen in the creative practice of the young
Franz Liszt. This is a path to the future, before the crystallization
of Liszt’s reformist undertakings outside the “era of virtuosos”.
Conclusions. The aesthetic ideal of the “era of virtuosos” is the
“piano” manner of performance, realized with the help of pianism;
the main bearer of this ideal is a pianist, capable of acting within
the boundaries of the “piano” manner with a higher degree of
skills, creating a peculiar, aesthetically perfect world of motion-
motor and sound plastics. However, as it was mentioned, along
with this ideal and its bearer, the virtuoso pianist, another ideal,
was gradually sprouting, related to the interpretive tasks and, more
broadly, understanding of piano performance in the aspect of its
cognitive abilities, capable of delivering the most extensive, even
all-embracing content. The coexistence of diverse artistic prefer-
ences in a single historical plane allows us to comprehend the
“era of virtuosos” under the sign of “polyphony” at asynchronous
actualization of its different tendencies. The virtuoso pianist was
still a “hero” of this era, if viewed from the inside, giving way to
the interpreter pianist only in the second half of the 19" century.
Keywords: pianism, the “era of virtuosos”, playing piano, virtuoso
pianist, piano, aesthetics of playing piano.

IocTranoBka mpo6aemu. 3 kxinnsg XVIII —
niepioi mostoBrHM XIX cTomiTTs y €Bpori HapouBCs
i1ean «9ucToro» MiaHi3My, TOOTO TOCKOHAJIOCTI,
npodeciitnoi, ¢axosoi maiicrepHocri. Lle cnpusiio
PO3BUTKY BIpTYO3HOCTI, ii abcomroTH3alii Ta mosBi
1 HOCig — TiaHicTa-BipTy03a, IO A€ MOXKIUBICT
OXapakTepH3yBaTH MePioJ] CTAHOBIICHHS MTiaHi3My 3a
JIOTIOMOT' 010 BUpa3y «eroxa BipTyo3iB».

AHaJii3 ocTaHHIX J0caiTKeHb i myOikamiii.
[ToHsATTS «BIPTYO3» Ta «BIPTYO3HICTH» LIMPOKO
BHUCBITIIOIOTHCS B CydacHid Haymi. JlocimigHuku
CXONATHCS Ha JYMIIi, 3TiTHO 3 SKOIO IIi MOHSATTS
MIIHO 30epiraroThbesi B COIIOKYJIBTYPHOMY BXKHTKY
OCSDKHOTO ICTOPHYHOTO 4acoIpOCTOpY, @ O3HAYEHI
HUMH SIBUIIA — Y TBOPYiH MPAKTHUII T CTIOKUBIOMY
cepenoBuiili. OCKIIBKH BIPTYO3HICTh 3aBXKIU aCO-
LIIOETHCS 3 MAMCTEPHICTIO Ta — B aKCIOJOTTYHOMY
aCIeKTI — 3 IIHHICTIO B AKOCTI «HE3aIlIKaBJIEHO
nisutbHOCTI, O. benoOpoBa pakTHYHO OTOTOXKHIOE Ti
3 KaTeropier eCTeTUYHOro, BOAUarouu B Hill «eTa-
JIOH TOCKOHaNoCTi» [2]. My3uKko3HaBelb TaKOX HE
obmexye chepy DYHKIIOHYBaHHS BIPTYO3HOCTI BH-
KOHABCTBOM, IOMIMPIOIOYH ii, 110 CyTi, Ha BCI BHIH
MUCTETBA sIK H0T0 HeBiA eMHY 4acTuHY. OCKITBbKH,
TaKUM YHHOM, BIPTYO3HICTh ITOCTAE OJHIEIO 3 Biac-
THUBOCTEH XyJJO’)KHBOT TBOPUOCTi, BOHA Ha0yBa€ 3Ha-
YeHHs yHiBepcalii, BUSBISIOUH CBOIO IPUCYTHICThH
y PI3HOMaHITHUX MY3WYHHX — IHJIUBIIyaJbHUX 1
HallOHAJIPHUX — CTHJISIX 1 BUCTYIIAIOYH, YpEIITi-
peIT, KPUCTANIYHAM BIZOUTKOM €CTETHKH «IHTpa-
MY3UYHOT0 3BYKOCIOIVISIIaHHA eroxm» [2, ¢. 45-46].

HesMmiHHO cTablIbHE TOIOKEHHS BIPTYO3HICTh
1 11 HOCIif BipTyo03 3aiiMalOTh Y BHKOHABCEKOMY MUC-
teurBi. H. Ycenko Bene ixHe icropuune OyTTs Bif
nepiroi nososuHN X VIII cromiTTs, 1mos’si3yroun 3
(opMyBaHHIM My3ndHOTO MucTenTBa HoBoro gacy
Ta HOro HaWBaKJIMBIIINM «IIPOBITHUKOM)» — iH-
CTpyMEHTaNi3MOM. Y Il mepiof, 3a3Ha4ae My3H-
KO3HABEIlb, CKJIABCSI THIT KOHLEPTYIOUOTO BipTyo03a,
NpeCTaBICHUN PI3HOMaHITHUMH IHCTpyMEHTaJTicTa-
MU. JIeMOHCTPYIOYH CBOi BMIHHS Tepell IyOITiKOt0,
BipTYyO3W BHHAXOAWJIM YCUTSKI irpOBi MPUHOMH, IO
crpusuid (HOPMYBaHHIO 30BHIIIHBOIO OOKY My3U4-
HOT'O MHCTEIITBA, HOTO «Tijay. KympMiHaIi€e mboro
npouecy, Ha aymMky H. Ycenko, crae 3mam XVIII-
XIX cromnite [7]. Buokpemienuii apropom mepion

CIIBIAIa€ 3 MOSBOIO TEPIINX BipTyO3iB-IiaHICTIB,
MY3MKaHTIB, KOTPI OITAHOBYBAJIM HOBUl IHCTPYMEHT
K 3 00Ky MEXaHIKH Ta MOTOPHKH, TaK 1 B IUIaHI 3BY-
KOYTBOPEHHS, INPIIIe — HOBUI IHCTPyMEHTaIbHUH
3ByKk000pa3. H. YceHko 3BepTace yBary Ha iepapXxidHy
HEBHPI3HEHICTh IMIaHICTIB 3-ITOMDK 3araJbHOI MacH
KOHIIEPTYIOUHNX IHCTPYMEHTAIICTIB Ta iXHIO KiJb-
KICHY HEYMCIICHHICTh. Ta BKe 3a TPH JIECSITUIITTS
«PO3CTAaHOBKA CHID) CEpel TacTpoJepiB JTIOKOPIHHO
3MIHWJIACS: BU3HAUEHHS «BIPTYO03» IOB’S3yBasloCs
TErep came 3 IMiaHiCTaMHu, «KOHKYPEHTaMH SIKUX
Mory OyTH TUTBKH cKpranaii» [7].

OTxe, BUXOJSYM 3 OTPUMAHO{ HAYKOBOi iH-
dopmaii, i y XVIII, i 8 XIX cTomiTrsix Bipryo3 —
[[e KOHIEPTYIOUYH MY3MKaHT-IHCTPYMEHTAIICT,
SKUH MEMOHCTpPY€E MyONili «BIacHY IEPCOHY», a
He aBTOpa My3ukH [7]. MiHO 0OIamTyBaBIIUCH Y
3alHSTIH HUM COLIOKYJBTYPHIN Hillli, BIpTyO3 He-
3MIHHO KOPHCTYBABCs BEJIMKUM MOIIMTOM B ayJJUTOPII.
H. YceHko Bkasye Ha Te, 110 B POMAaHTUUYHY €IIOXY
HaWBUIATHIIII TiaHicTH, TounHaioun 3 JI. berxoBeHa,
3okpema I. ¢on bronos, Bu3HaBanmu mpaso BipTyo-
31B MIANOPSAKOBYBaTH aBTOPCHKUH HOTHHH TEKCT
BJIACHUM 3aBHaHHAM. Takuil cTaH pedeil Jae 3MOry
nociigaum BBaxkaTh Bce XIX CTOMITTS «CTOMITTAM
BipTy03iB» [7]. YTOUHMMO, 11O TOHSTTS «BIPTYO3»
y el ICTOpUYHUH 1epio] 03Hayae, K BHIHO 3 Ha-
BEJICHUX BHIIE BiJIOMOCTEH, «BipTyO3-IiaHICT», Ha
BIZIMIHY BiJl BAKOPUCTAHHSI IIbOTO TEPMiHa CTOCOBHO
BCIX CHELIaJIbHOCTE My3UKaHTiB-IHCTPyMEHTAJIICTIB
B €MOXY 0apOKO.

@opmyaOBaHHA wijeil crarrti. SIx BH-
TUIMBA€E 3 HAYKOBUX JUKEPEN, BiOyBajHCs YOTHPH
B3a€MOTIOB’A3aH] MPOIECH: YAOCKOHAJNCHHS 1H-
CTPpyMEHTa, CAaMOBU3HAYeHHs (OPTENiaHHOTO BH-
KOHABCTBA, MOUIYKH MaHICTUYHHUX 3aC00iB iIrpOBHX
Il — Bix amanTaniiHuX 10 crnennu(ivHo 3BYKOBUX,
CTaHOBJICHHSI CY0 €KTa HOBOTO PI3HOBUY 1HCTpY-
MEHTaIbHO-BUKOHABCHLKOI MisTIbHOCTI — ITaHICTa,
Ha/IJIGHOTO OCOOJIMBUM THIIOM TaJaHTY: apTHCTa-
BipTyo3a. TuM caMuM BiJOyBasoCs «CKIIaJaHHs»
(hopTeniaHHOTO KOMILJIEKCY MPUHOMIB MOTOPHKH,
«pyHIAMEHTATBHUX (POPMYI», 0COOIUBOTO POAY
(dakTypu, ocMuciOBaBCcs peHOMEH crerudivHo
(hopremniaHHOTO 3BY4aHHSI, 1110 B CYKYITHOCTI 3a0e3r1e-
YHIIO0 CTBOPEHHS «MOBIY ITi€1 TBOPUYOCTI, i pUTOPHKH
Ta MOETHKHU, KOTP1 YTBOPWIIN MIIIHY CTPYKTYpY, IiJ|
SKOIO B JIaHili pOOOTI po3yMieThCs MiaHi3M.

Buxkiax ocHOBHOTo MaTepiaty 10C/TizKeHHS.
Po3misiHeMO MopyIieHi HaMK TUTAHHS TOKJIAIHIIIE,
[lepmre 3 HUX CTOCYETBCS TEpPiOAM3aALIl «EIOXHU
BipTy03iB» Ta ii XpoHomorivHNX Mex. A. Moda
BIZIHOCHTB JI0 HET Yac iCTOPUYHOro OYyTTS Mepiioi —
JIOHIOHCHKOT — ITIaHICTUYHOI IKOJIH, 1110 JisSUTBHICTh
il mpexcTaBHUKIB oxorrroe 1777 pik Ta mepimi aBa
necatunitrs XIX cromitrrs. BeranosinroBadi 10-
CJIITHULICI0 MEXI JISUTBHOCTI JIOH/IOHCHKOT IIKOJIH
MOTHUBYIOTBCS, 3 OJHOTO OOKYy, ImyOmikariero B JIoH-
noHi 1779 poky conatu op. 2 Ne 2 M. Kiemenri,
110 CTaJia IEKJIapalliclo i BOAHOYAC TOYKOO BiJUIIKY
(hopMyBaHHS IIIKOJIH, 3 IPYTOTO — KPUCTATI3AI€I0 B
1820-Ti poKH €MHOTO 3ByKOBOTO ijicairy (opTermiaHo,
BHACJIIJIOK YOTO «IHCTPYMEHT aHIIIICHKOTO 3pa3Ka
BTPATUB CBOIO aKTyaJIbHICTEY [6]. OTxKe, ecTeTHIHHI



iZieas caMoro IiaHi3My TaK 9H iHaKIIe OB’ A3aHuH 3
TEXHIYHUMH I aKyCTUYHUMU BJIaCTUBOCTAMH hopre-
MiaHO TIEBHOT KOHCTPYKIIi.

IHmuit mpuHIMN nepiomu3anii GpopremniaHHO-
BUKOHABCHKOT0 MHcTelTBa nponoHye I. bopeiiko.
JlocniqHUIs BUXOAMTD 13 3arajlbHOMY3HYHOTO i
eNOXaJIbHOCTHIILOBOTO KPUTEPIiB 1 po3misigae Ha
1[Il OCHOBI QJITOPUTM ICTOPUYHOTO PYXy IMiaHI3MY.
XpOHOJIOTTYHI MEXi IaHOT epioAn3arii CIIiBIIaIal0Th
3 XVIII — 3mamom XIX—XX cTOITh, OXOILIIOIOYH,
TaKKM YMHOM, Maiike BCIO My3UUHY KYJBTYpY KJIacH-
KO-poMaHTH4YHOT 106u. [leprnii, knaBipHuii nepion
CHIBIIA/IA€ 3 €TIOXO0I0 0apOKO, ane HOro BKITIOYEHHS
B niporiec (hopMyBaHHs GopTeriaHHO-BUKOHABCHKOTO
MUCTEIITBA, HeXail 1 Ha MpaBax Horo mepeaicTopii, €
BUIIpaBJaHuii, Ha 1ymMKy 1. Bopeiiko, penepryapHic-
10 TBOpiB . C. Baxa, I. ®. T'enzens, @. Kynepena,
XK.-®. Pamo, JI. Ckapnarti B Cy4acHiid KOHIEPTHII
Ta akafgeMiuHiil mpaktumi. CTHIBOBI pricy 6apodHoi
KJIaBIpHOT My3UKH — MOTI(hOHIYHHI CKIIAJ, KEAHICTH
adeKTy», «TepaconoioHa» TuHaMiKa; i1 cy0’ eKT —
yHIBepcaIbHHUI My3UKaHT. AJle HAHTOJOBHIIIE Te,
10 y KJIaBIpHUI TEepioj] «IepeBa)kae TCHACHIIS 10
IHCTpyMeHTaIbHOI HeHTpasbHOCTI» [3, ¢. 12]. 1. Bo-
PEHKo BUCTABIISIE MEXKi TPETHOTO repiomay: 1782—1812
POKH. YTiM, JOCHIHULS CXUIISIETHCS 710 OB y3a-
ranpHeHol xpoHouorii: 3mam XVII-XIX cTomiTs.
Haiitumosima — «dirypa BUKOHaBIA-KOMITO3UTOPA,
y TBOPYOCTI SIKOTO TIepeBaka€ BAKOHABChKA CKJIaJ10-
Ba» (aBrop HazuBae M. Kuementi i S1. JI. [lycuka)
[3, c. 12]. ¥ menarorimi mporo mepioxy moMiTHa
CIPSIMOBAHICTb Ha (HOPMYBAHHS TEXHIYHUX HABUYOK,
y 3B’5I3Ky 3 UMM PO3BHBAETHCS )KaHP IHCTPYKTHBHOTO
eTIONY, IePeBAXKAIOTh MaHyaJIbHA TEXHIKa, aKkTypa
HaOyBae puc KoHueprHocTi [3, ¢. 12—13].

[lepion pomanTuuHOro (opremiaHo, 3a I. bo-
pEeiiKo, OXOIUTIOE «IpakTHIHO Bce XIX CTOmTTSA i
XapaKTePU3YEThCS IOTYKHUM PO3KBITOM (hopTertiaH-
HOTO BUKOHaBCTBay [3, . 13]. OckiibKY BOHA HE BU-
IIUIsI€ BHYTPIIIHI BiXU (YOpPTEiaHHO-BUKOHABCHKOTO
MPOLIECY B €MI0XY POMaHTH3MY, BHHUKAE CyMapHa Kap-
THHA CTaHy I1iaHi3My, B pe3yJIbTaTi 40ro BKa3yIOThCs
Taki XapakTepHi PUCH POMAHTHIHOTO BUKOHABCTBA,
K «HACKPI3HUI» HOTO Cy0’€KT — MOCTaTh TacTPo-
JIFOFOYOTO BIpTy03a — IOPSI[ i3 MaHicTOM-iHTepIIpe-
TaToOpoM, TOOTO 3 Ti€ro iryporo, Ky O. Anekcees,
HarazaemMo, 3HaxoauTh Juiie y 1830—1840-Bi poku.
3aBepinye nepioam3aiito 1. bopeiiko 3mam XIX-XX
CTOJIITh, KJIFOYOBUM PO3Mi3HABATBHUM 3HAKOM SIKOT
JIOCIITHUIISE BBAXKAE IITIOPAII3M XY0KHbO-ECTe-
THUYHUX TEHICHIIIH, (OopTerniaHHO-BUKOHABCHKIX
CTHIIIB, TPAKTYBaHb IHCTpyMeHTa. He MeHII cyTTe-
BOI0, 32 11 CIIOCTEPEKEHHSIM, € I10sIBa 3BYKO3aIIMCHUX
npuctpoiB [3, c. 13]. Takum 4uHOM, KpHUTEPisIMH
BiAMiHHOCTEH icTopmunmx mepioxiB I. Bopeiiko
o0upae 3araJibHOCTHIIBOBY CIPSIMOBAHICTh BEIMKOT
MY3WYHOI €MOXH, TUI IHCTpyMeHTa i foro crpuii-
HATTS, Cy0’ €KTa My3WYHO-BHKOHABCHKOI TiSITBHOCTI.
[Ipu Bciii Mi3HABAJIBHOCTI TAKOTO MiZXOAY BiH HE
Jlac BIAIOBIAI Ha JBa 3allMTAHHS: YX CIIIBIAJAIOThH
XPOHOJIOTIYHI MeXi cTabii3allii HOBOEBPONEHCHKOL
3BYKOBOI CHCTeMH Ta (hOPTEIiaHHOTO BUKOHABCTBA, &
TAKOXX YU CHHXPOHI30BaHHH IPOIIEC PO3BUTKY LILOTO
pi3HOBUAY MHUCTENTBa 3cepequHu. OTHOYACHICTIO
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KOMITO3UTOPCHKUX 1 BUKOHABCHKUX HaMipiB Oyimu
MMO3HaYeHI YnciIeHH] Bapiariii momogoro K. M. Be-
Oepa, CTBOpIOBaHI HUM JJISl BIACHUX KOHIIEPTHUX
BUCTYIIIB K apTucra-Bipryosa. H. Kamkamzamosa
OJTHO3HAuHO 3apaxoBye Bebepa-mianicta 1o tumy
BipTy03a, 3a3HaYarour B I[bOMY 3B 513Ky HOTO jyKe
BEIIMKY, CIIPUTHY, 100pe MPUCTOCOBaHy IO KiaBia-
TYPH PYKY, OJTCKYUy TEXHIKY — SIK MaHyaJbHY, TaK
1 akOpIIOBY, OC3MOTaHHICTh Y BUKOHAHHI ITOJIBIHHIX
HOT, He3BHYAWHY JIETKICTh Y BUKOHAHHI CTPUOKIB
[5, c. 100]. Y »xanpi Bapiamiii K. M. Bebep pyxascs,
noioHo 10 JI. BeTxoBeHa, BiJ 3aXOIICHHS BIPTY03-
HUM TPaKTYBaHHSM JKaHPY, «JIe CIIOCiO BapiroBaHHS
OyB TiJIKa3aHUI CIIPUTHUM PYXOM PYKH Ha KiaBia-
TYypi», 10 PO3yMiHHS BapialifHOCTI SIK «3MiCTOBHHX
Ta 00pa3HUX MEPETBOPEHb TeM». TakoX y napajeib
31 CBOIM CTapIIMM Cy4aCHHUKOM HiMEIbKHN paHHIiN
POMaHTHK 3BEpPTaBCS JI0 )KaHPOBOTO BapilOBAaHHS,
NIEPETBOPIOFOYH LIMKJI Bapialliil Ha CFOITHHUI, a KOXKHY
3 HUX — Ha MiHiatiopy [5, ¢. 101]. Onnak K. M. Be-
Oep HIKOJIM HE BiIMOBIISIBCS BiJl MOKIIMBOCTI OJTUC-
HYTH MaCTEPHICTIO, €(peKTHOCTI o4l My3UIHOTO
Marepiaiy, apTUCTHYHOI MaHEPH BUCIIOBIIOBAHHS
Ha iHCcTpyMeHTi. HaBiTh y BHCOKOMY >KaHpPi COHATH
K. M. Bebep He BiAMOBISETHCS Bil MOXKIHUBOCTI
MIPOJIEMOHCTPYBATH CBOI BIPTYO3HI SIKOCTI.
Hecstumitrst TBOpyoi 3pisiocti ®. Menzaensco-
Ha, KOJIF CTBOPIOBAJIMCS HOTO HAMOLITBIIT iHHOBAITIHHI
TBOPH st hopTertiaHo, 301rTucs 3 TsLTbHICTIO IPOJIO-
BKYBa4iB JIOHIOHCHKOI Ta BIJICHCHKOI IIIKIJI,  TAKOK
Mapu3bKOi, 10 3asBHIJIA MPO cede Nemo Mi3Hime.
Konnieprua npaktuka ®@. KanskOpennepa it A. ['epia,
C. Tanpbepra it I. Momeneca 3akpinuia aBTOPUTET
BipPTY03iB-KOMITO3UTOPIB 1 aKTYaJIbHICTh COIiIaJIBHOTO
3aMOBJICHHSI Ha X BUCTYIIH, 1110 IEPEKOHYE B LIIHHOCTI
1 CaMOJIOCTATHOCTI MTiaHiI3My SIK 0COOIMBOTO CIIOCO0y
CaMOPO3KPHUTTS OCOOUCTOCTI B IOPIBHAHHI 3 KOMITO3H-
1I€10, a I1e, y CBOIO YePrYy, CBIIYUTH PO INTHOOKE YKO-
PIHEHHS B My3WYHIH KyJIBTypi HOBOTO, HAPOJHKEHOTO
«ETIOXOI0 BIPTYO3iB» Pi3HOBHIY MUCTEIITBA.
bararoBeKTOpHICTh MPOIECY CTAHOBICHHS
miaHi3My K «IMEHHOI», cHenudizyouoi 0CHOBH
(opTeniaHHOr0 BUKOHABCTBA IPOBOKY€E BUHUKHCHHS
3aMuTaHHs PO ICHYBaHHS €IUHOTO €CTETUYHOTO
iZieaTy IbOTO SBUINA B PO3IIISAYBAHUH 1CTOPUYHUH
yac. BigmoBimaroun, ciig MaTu Ha yBasi Oararo-
PIBHEBICTh €CTETHYHOTO ifcaiy, MOAiOHO 10 TOTO,
SK y HayKOBOMY 3HaHHI MpEICTaBICHUN XyIOXKHIN
cTib. HeoOXiqHO pO3pPI3HATH €CTeTUIHHH imean
MEPCOHANbHO-aBTOPCHKUHN, MEBHOT MiaHICTUYHOT
KON ¥ emoxansHUi. Bigmosimuo mo ¢inocod-
CbKHX KaTeropii, ix MO)KHa BU3HAYHUTH IOHATTIMHU
OJIMHUYHOI0, 0COOIMBOTrO i 3arajbHOro. THM caMuM
CKJIIa€THCS iIEpapXivHa CHCTEMa ITiATIOPSIKYBaHHS,
32 KOO0 KOYKHHH O1ITBIIT BUCOKUH CTYIIIHB «3HIMAEY
HaiOIIbII YacTO MMOBTOPIOBAHI PUCH TOMEPEIHIX,
a0CTparyr4uch BiJl OYCBUIHUX BiMiHHOCTEH. Tak,
JIOHZOHCHKA IIKOJA CIABUIIACs Pi3HOTEMOpPOBHM
3ByKOBHM 00pazoM (opreniano, npuaomy M. Kire-
MEHTI XOTiB OQUUTH B HHOMY T'iTHOTO CYIIEpHHUKA I10-
JXpOMHOTO opKecTpy [5, ¢. 13], a Ix. ®ing (yueHp
M. KnemenTi) nomaraBcst Ti€l HOro sikOCTi, KOTpY
3a3BuyYail MeTaOpPUYHO BU3HAYAIOTH MOHSATTIM
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MIPO30POKO «IIepIIoBicTIO» Macaxis [1, ¢. 17], a BipTy-
03U TAPU3BKOT IIKOJIU YCIABUITHCS SIK «KOPOITi OKTABY
[1,c. 92]. Ecretnunuii inean manismy K. M. Bebepa
BOaYaeTHCs B AOAaBaHHI «IUCTOMY» MiaHi3My BJac-
THUBOCTEH XapaKTePUCTHYHOCTI; ECTETUUHHN ieal
mianizmMy @. MeHzaenapcoHa — B HOT0 IepeTBOpEHHI
Ha OJIFH 13 KOMIIO3UTOPCHKUX (3araJbHOMY3UIHUX )
BUPXKaAJIbHUX 3aC00iB. Ajie HaJ yciM TaHyBaB I10-
LIYK XapakTepHO (OPTEIiaHHOTO Y BCbOMY — TeX-
HOJIIOTi5X, MOTOPHIIi, JIEKCHII, TPHCTOCYBATHHUX
JSIX, HAJIATO/KEHH] BUKOHABCHKOTO arapary, Tylle,
MaHiCTHYHAX (OpPMYJI, 3BYKOBOI natiTpu ToImo. bes
repeOiTbIIeHHST MOYKHA CTBEpXKYBAaTH, IO TO Oyia
PO3BiJIKa CIIOCOOIB CIUIKYBaHHs 3 THCTPYMEHTOM,
HOT0 YHIKJIBHOTO aKyCTHYHOTO 1 TEXHIYHOTO MOTEH-
miaxy Ta BU3HAYCHHS MEX «(hopTemianHocT». Tum
CaMHM €CTCTHYHHH i/Ieal «CTIOXH BIPTYO031BY» MOJIsI-
rae B abcomoTu3anii «doprerniaHHOCTI» | miaHi3My
SIK TAKOTO B SIKOCTI il JOCSATHEHHS 1 IEMOHCTpAIIii,
OTPUMaHHI JyXOBHOI HACOJOIU BiJl YCBITOMIJICHHS
0e3MEeKHIX MOXKITMBOCTEHN JIFOJMHU-TBOPLIS.

3 pOTO TPHUBOAY LiKaBOIO € Mmapaboia, 1o
NOEIHYE PaHHIA MEpioj] «EMOXu BIPTYO3iB» 3,
YMOBHO, Ti3HBOI ii CTanuiero. Y TBOpUill MpakTHIli
M. KnemeHTi, TOIOBHOT (PirypH JOHIOHCHKOI IIIKO-
7M1, «0aThKa-3aCHOBHHUKa MaHICTUYHOI KYJIbTYPHOT
Tpanuilii, «popTeniaHHICT ille TICHO MOB’s3aHa
31 CIIAAIIMHOIO KJIaBIPHUCTIB, 3 OJHOTO OOKY, i Kia-
CHIIMCTUYHUM CIYXOBUM CIIPUHHSITTSIM KJIABIITHOTO
iHCTpyMeHTa y (hapOax cUM(pOHIYHOTO OpPKECTPY — 3
irmmoro. Bix M. KnemeHTi mpoMeHsIMA pO3XOAATHCS
BEKTOPH, 110 BEAYTh IO PO3pOOKH BiacHe Qopre-
iaHHO1 3ByKOBOT NaiTpH, 30Kpema, y [Ix. Dinga i
KaMEpHOCTI (CaJIOHHOCTi), €JIeTaHTHOCTI, BUTOHYE-
HOCTI, TAKOX CITiB3By4HOI K1aBipHuM TBOpaM M. Taii-
nHa Ta B. A. Mouapra. llle onun BekTop, HaBMaKH,
CTIPSIMOBAHHIA Ha IEPEOCMHCIICHHS KIACUIINCTUYHOT
OPKECTPATBHOCTI 10 3BYKOBOI IIIBHOCTI, MOTYT-
HocCTi, cuM(oHIuHOT MactiTadbHocTi y JI. berxoBeHa.
VYci BoHH CTATYIOTRCS B enuHUH By3on y @. Jlicra,
SIKMi, TAKUM YHHOM, PO3MHKAE «EIOXYy BIPTYO3iB»
1 onuHsieThes micas 1847 poky mo Toi Oik Bij Hei.
e 1o3BoJIsIE 3aMIPOIIOHYBATH YMOBHY EP10OAN3ALIIO
«eTIOXH BIPTYO3iB» MOUYMHAIOYM 3 11 mepemicTopii
1 3aBepIIyIOYM BUYEPIAHHSIM — IIPHU 30€peKeHHI
BIPTYO3HOCTI 5K CTa0iIEHOTO KOMITOHEHTa (opTe-
MiaHHO-BUKOHABCHKOTO MHUCTEITBA 1 HOro HOCIS,
niani3my. oro HapoIKEHHIO HepeTyBaB TpUBAIHUIL
eTar OCMHCIICHHS THX IIEPCTIEKTUB, SIKi BIJKPHBAIOTh-
Csl TepeJi IHCTPYMEHTAJI3MOM y 3B 513Ky 3 IOSIBOIO
MOJIOTOYKOBOTO (hopTemiaHo. SIK BUILIMBAE 3 Tpak-
TaTiB cepenuuu i apyroi monoBuHU X VIII cromiTrs
K. ®. E. baxa, 1. K. ®. Pensimra6a, JI. . Tiopka Ta
iH., mpoananizoBanux I1. 3acmaBcbkoI0, TEOPETHKY 1
TIeIaroTU-KJIaBiPUCTH MPHUIUISIIN 3HAYHY yBary Bif-
MIHHOCTSIM y MEXaHilli Ta 3By4aHHI CTapHX i HOBOTO
KJIaBIITHUX IHCTPYMEHTIB, @ TAKO)K KOHTAaKTY 3 OCTaH-
HiM. X XBUTIOBAM THTAHHS MOCAIKH 32 QOPTEMiaHo,
MOJIOKCHHSI PYKH ¥ MAJIBIIIB 11010 TOIIKH KJIaBiaTy-
PH, CITIBBiTHOILIEHHS JIIKTSI W KHUCTI, pyXy MajbLiB,
aTuTikaTypu — TOOTO HallaroKEHHS MiaHiCTHIHOTO
arapary Juisi JOCSTHEHHsI MHJIO3BYYHOT (hopTeriaHHOol
¢oniku, 60, Haraaye Ha3BaHUI aBTOP, €CTETUIHUH
iZiealr TOro 4acy MOJSATaB Y PO3YMiHHI MY3UKH SIK

JDKEpena «3all0BOJICHHS Ul CiIyXy». BinmosigHo,
BiJl BUKOHABIS Ha (hOpTEriaHo — BTIM, SIK 1 Ha Horo
KJIaBIIIHUX MOIEpPEJHNKaX 1 CydyacHHKaxX — OyiH
moTpiOHI HiTKICTh TPH, TOOTO MMOBHOTA 1 BUPA3HICTh
KOXKHOT'O 3BYKY; ITPOJlyMaHa pO3CTaHOBKA aKIICHTIB,
Y 4OMY BUSIBIISIBCSI XapaKTEpHUH JUIs €[10XH OapoKo-
KJIACHIM3MY 3B’SI30K MY3UKH 1 PUTOPHKH; TOUYTTS
MY3HYHOI (POPMH, 110 MOJISITAIIO Y CITIBBITHOIICHHSIX
(hpasu, nepiofy, OUTBIINX KOMITO3UIIIHHAX OJIMHHUIH
i mimoro. BupoOnsBcs Takok peecTp BHpa3HUX
3ac00iB: 0COOIMBOCTI Ta MOKIHUBOCTI IUHAMIKH,
CBOEPIHICTD IITPUXIB, GopTeniaHHICTh Ty1ue [4].
BucHoBKH 3 7aHOTO0 T0CTi:KeHHS i mepcmek-
THBHU NOJAJBINNX PO3BinoK. Sk Gaunmo, 1ie Ha
CBITaHKY HapOJDKEHHS IPAKTUKHU TpU Ha hopTemniaHo
1 IyMKH TPO Hei MOBOJII BUHUKAIHN Ti KOMIIOHCHTH
CIUJIKYBaHHS 3 IHCTPYMEHTOM, SIKi 3TOJIOM CKJIayTh
OararopiBHEeBy cuctemy miaHi3my. He menmr 3Ha-
MEHHO, IO JIEKJIAPOBAHE UM TaKe, IO MAaJocs Ha
yBa3l KJIaBIPUCTaAMH CEPCIUHM 1 APYrol MOJIOBUHH
XVIII cromTTs, HiILOBE 3aBJaHHS BHKOHABIST —
3a0€e3MeYnTH €CTETHYHE 3a70BOJICHHS 3aco0aMu
MafCTEpPHOCTI i MUJIO3BYYHOCTI, TOOTO Yepes3 CITy-
XOBI pelenTopu, — KOPECHOHIY€E 3 OCMUCICHHSIM
Yy HACTYITHI ACCATHIITTS TiaHI3MY SIK €CTETUIHOTO
SIBUIIA, TOKJIMKAHOTO HECTH ayTUTOPIT IMITYJIbC CITO-
DIIAAaHHS TpeKpacHoro. J{pyruii nepios JaHoi ernoxwu,
Ha Haml morif, npunagae Ha 1810—-1820-Ti pokw,
TOOTO Yac paHHBOTO POMAHTU3MY, HOSIBH KOMITO3H-
TOPIB-POMAHTHUKIB, SIKi ITiJXOILTIOIOThH JI0CATHCHHS
«YUCTOTO» TMiaHI3My W aJanTyloTh IX 1O BIaCHUX
TBOPYMX 3aBAaHb. JIOBEACHHS MiaHI3My 10 CTaHy
«TBEPAOI CTPYKTYPU», TOTOBOI» SIKOCTI 3yMOBIIIOE
fioro po3BuTok y 1830-1840-Bi poxn. CriBicHyBaH-
HSl BUKOHABIIIB, KOTPi KYJBTHBYIOTh «IIEPIUHHYY i
«OKTaBHY» TpY, BeJle JI0 IXHBOTO CHHTE3y B €JIMHO-
My MPOCTOPi BUKOHABCHKOTO 1 KOMITO3UTOPCHKOTO
TEKCTYy — TEHJICHIIIs, 10 SICHO MPOCTEKYETHCS Y
TBOpYil mpakTuil monogoro d. Jlicra. Lle — nusix
y MaitOyTHE, 10 KpUCTai3aii TiCTIBCEKUX pedopma-
TOPCHKUX TIOYMHAHb YK€ 11032 «EIOX0I0 BIPTY031BY.
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