ISSN 2312-1068

MiHicTepcTBO OCBITH | HAayKK YKpaiHu
XapKiBCbKMI HaLiOHANbHMIA
neparoriyHuii yHisepcutet imMeHi I C. CkoBopoaun

HAYKOBI 3AIIMCKHA

XapkiBChKOIro HaIliOHAABHOTO
neaarorigyaoro ynisepcurery imeHi I. C. CkoBopoan

Jlimepamypo3Hascmeo

Bunyck 3 (93)

BuaasHuuuit gim mutpa byparo
Kwuis, 2019



VIK 82
H 34
3arBepmkeHo nocraHoBoo npe3uaii BAK Vkpaiuu Bix 18 mucromaga 2009 p. Ne 01-05/5
(nepepeecrpanis Bix 29.12.2014 p., nakas MOH Ne 1528)
PexoMeHI0BaHO J10 APYKy BUEHOIO Paolo XapKiBChKOrO HalliOHAIBHOIO I1e/[aroridHOT0 yHIBEPCUTETY
imeni I.C. CxoBopozu (mpotokon Ne 7 Bix 28.12.19)

EnexrponHy Bepcio )KypHany BkIodeHo 10 HamioHansHoi 6i6miotexkn Ykpainu
imeni B.I. Beprancekoro: http://nbuv.gov.ua
306ipHHK 3apeeCTPOBAHO B MIXKHAPOAHMX KaTajorax MepiofMIHUX BUAAHb Ta 6a3ax JaHHX:
Ulrichsweb Global Serials Directory, OCLC WorldCat, Open Academic Journals Index (OAJI),
Research Bible, Index Copernicus, Google Scholar, BASE (Bielefeld Academic search Engine),
Open AIRE, ERIH PLUS.
ISSN 2312-1068 (Print), ISSN 2312-1076 (Online)

PEJAKIIAHA KOJIETIS:

JI.B. I'apmaw — noxtop (inonorivHux Hayk, JOLEHT Kadeapu CBITOBOI JiTepaTypu XapKiBCHKOTO
HalliOHAJIBHOTO NezarorivHoro yHisepeutery imeni I.C. CxoBoponu;

JL1 JIpo30osceruii — kaumuaar (inojorivHuX HayK, HAYKOBHU CIIBPOOITHUK IHCTHTYTY JiTeparypu
imeni T.I. [leuenxa HAH VYkpainu;

C.K. Kpusopyuxo — TOKTOp (ilONOTiYHUX HayK, JIOIEHT KadeapH cBiTOBOI JlitepaTypn XapKiBChKOroO
HaI[iOHAJIBHOTO neaaroriyHoro yuisepcurery imeni I.C. CkoBopoaw;

A.B. Jlenemioxa — xanuaar GinonorivHuX Hayk, JOLEHT KadeapH poMaHChKOI (istosorii XapkiBCbKoro
HalliOHAJIbHOTO Neaaroriytoro yHisepeutety imeni I.C. CkoBopou;

Cyne-Ait JIi (Sung-Ae Lee) — moxtop dinocodii, Jnekrop kadeapu MiKHAPOAHUX OCHIUKECHb
(axynsrery MucrentB Yrisepcutery Makkyopi, urrar Hpio-opk, Ascrpaiis;

O.I1. Hesenvcoka-ITopoecsa — xanmupar dimonocodepkux Hayk, goueHT Kadenpu ¢inocodii
XapKiBChKOI0 HalliOHAJIBHOTO IOPUINYHOTO YHIBEpCHTETY iMeHi SIpocnaBa Myxaporo;

1.B. Paszymenko — xanauaar QinonorivHux Hayk, npodecop kadeapu cBitooi nireparypu XapKiBCbKOro
HalliOHAJIBHOTO NeziarorivHoro yHisepeutery imei I.C. CxoBoponu;

JL.A. Cmigenc (John Stephens) — nokrop miteparypu, nmpodecop emeperiyc (akynbreTy MHUCTELTB
Vaisepcutery Makkyopi, mrrar Hero-Hopk, Cunreit (ABcTpanis);

O.®. Cmpoes (A. Stroev) — 1okTOp (QUIONOTIYHAX HAyK, HPOecop 3arajJbHOrO0 Ta MOPIBHIBHOTO
niteparypo3nasctBa Yuiepcurery Hoa CopGonna IMaprk 3.

Tl Tuwenxo — KaHAMAAT (ITONOTIYHUX HayK, npodecop Kadeapu ykpaiHCBKOi 1 3apyOiKHOT
JITepaTypu Ta JKypHAIICTUKH iMeHi mpodeccopa Jleoniga VYimkamoBa XapKiBCHKOIO HalliOHATBHOTO
nexnaroriunoro ynisepcurery imei I.C. CkoBoponu;

A.B. Temipbonam — noktop OUIONOrIYHUX HayK, Tpodecop, 3aBiayroda Kadeapor Ka3zaxChbKoi
niteparypu Ta Teopii niteparypu Kasaxcpkoro HanioHansHOTO yHiBepeutety iMeHi Anb-Dapabi;

I1. Ulonin (P. Shopin) — noxrop ¢dinocodii, moCTIOKTOPCHKUIT HAYKOBHI CIIBPOOITHHK; TOCTHOBHI
nocnigauk ®onny Anexcanzapa pon I'ymbosnbara ta [HCTHTYTY caaBicTukH i yHraposnorii 'yM60mbATCHKOTO
yHiBepcutety bepiina.

Haykogi 3anucku XapkiBcbkoro HanionajabHoro neaaroriugoro ynisepcurery imeni I.C. Cko-
Boponu. Jliteparypo3nascrBo. Bun. 3(93) / Xapkis. Han. mexa. yH-T imeni I.C. CxoBopomy; [penkoir.:
JI.B. T'apmarn Ta in.]. Kuis: Buz. gim . Byparo, 2019. 204 c.

YV BHUJaHHI BUCBITJICHI aKTyalbHi MPOOIEMH Cy4acHOTO JIiTepaTypO3HABCTBA, MiICTATHCSA PO3BIAKH 3
icTopii yKpalHChKOI Ta 3apyOiKHOI JITepaTypH, PO3IISIAIOTECS  OCOOIMBOCTI MPOOIEMaTHKKA TBOPIB Ta
TXHBOI HOCTUKY, TUTAHHS XKAHPY Ta CTUIIO.

Bunauns anpecoBaHe JliTepaTypO3HaBIAM, BUKIIaJayaM BHIIMX Ta CEPEJHIX HABYAIbHHUX 3aKJaliB i
LKL, acHipaHTaM Ta CTyAeHTaM-¢ijgoaoram.

VK 82
H 34

© XapkiBChKHUil HALlIOHATIBHHUI TTe1aroriyHui
yHiBepcutert imesi I. C. CkoBopoan, 2019



102 Hayxosi samcku XHITY im. I.C. CxoBopopu. Jliteparyposnasctso, 2019, Bum. 3(93)

VIIK 82.09:159.955
0.S. Kuznetsova

COGNITIVE NARRATOLOGY:
METHODS AND PROSPECTS OF RESEARCH

The cognitive trend in literary criticism is comparatively young. Its
development began in the early 90s of the 20% century, due to the general
tendency in modern literary criticism to appeal specifically to the char-
acter’s inner world, his thoughts and worldview. Cognitive narratologists
are engaged in the study, on the one hand, of the character’s mind as the
motive basis of his actions, and on the other hand, of the correlation be-
tween narrative and mind. The British scientist Alan Palmer, known as
one of the founders of the cognitive trend in literary criticism, explains
the difference and the novelty of the approach that distinguishes cognitive
narratology from the classical structuralist one, which prominent repre-
sentatives are R. Barthes, G. Genette, A.J. Greimas and Tz. Todorov. He
points to the cognitive science object of study, which is called «fictional
minds»: «I suggest that the topic of fictional minds is an area of study that
would benefit from a postclassical perspective, because classical narratol-
ogy has neglected the whole minds of fictional characters in action» [9,
p- 28]. The British narratologist David Herman believes that the specific
feature of cognitive literary studies is to study the interaction between
cognitive processes and narrative: «Approaches to narrative study that
fall under the heading of cognitive narratology share a focus on the men-
tal states, capacities, and dispositions that provide grounds for — or, con-
versely, are grounded in — narrative experiences» [8]. Thus, according to
Herman, the cognitive narratology explores the mind of both the charac-
ter and the person who perceives the content of the work, i.e. the reader.
As the scientist notes, in the second case, the task of the narratologist is
to determine the psychic mechanisms that provide an understanding of
the narrative.

The study of particular issues about the connection of mind and fic-
tional text appeared in literary science before the emergence of a cognitive
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trend. Edward Morgan Forster describes the connection between charac-
ters in literary works and reality in his essay Aspects of the Novel. The au-
thor notes that he limits the scope of his scientific searches to the consid-
eration of human characters, since he does not consider writers’ attempts
to portray animals as heroes of a literary text as successful: «for we know
too little so far about their psychology» [7, p. 69]. The researcher estab-
lishes a correspondence between five main categories, such as birth, food,
sleep, love and death, which affect the individual’s life perception of a real
person and the life image of a fictional character. As a result, E.M. Forster
concludes that the openness of the characters’ secret life to readers is a
leading feature that, firstly, distinguishes a fictional character from a real
person, and secondly, determines the specific structure of a fictional nar-
rative. E.M. Forster analyzes the expressions of the protagonist’s inner
world in the novel Moll Flanders by Daniel Defoe. The scientist’s work
laid the foundation for the development of modern cognitive researches.

In the context of cognitive narratology, the term «mind» is regularly
used in English-language scientific literature. This term includes a wide
range of meanings; it characterizes the spiritual sphere of a person in
many of its expressions. It does not have a unique analogue in the East
Slavic languages. In this regard, in domestic scientific literature terms
«consciousness» (cBigoMicTh) and «inner world» (BHyTpilHi# cBiT) co-
exist, complementing each other. German narratologist Wolf Schmid lists
the components of mind: «This concept covers all internal states and ac-
tions: speech, thoughts, perception, desires, emotions, in a word, the entire
inner world» [6]. V. Khaliziev and S. Martianova, analyzing the trends in
the study of the character’s mind and self-consciousness, operate on two
concepts, «inner world» and «consciousness». They also expand their
content by adding to the list of their components the subconscious: «And
the inner world of the individual, which includes intentions, thoughts,
feelings, as well as the area of the unconscious, is reflected in the works
in different ways» [5, p. 195]. A. Palmer thinks that the characterization
of the hidden states of characters, such as beliefs and inclinations, which
are not expressed through their inner speech, should also be taken into ac-
count when analyzing as an essential component of the character’s inner
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world: «Characterization and consciousness should be brought together
under the wider heading of “mind”» [9, p. 31]. Studying the influence of
narrative and reader’s consciousness, D. Herman, along with the concept
of “mind”, uses the term “intelligence” as a necessary characteristic of a
real recipient for his understanding of narrative [8]. Thus, the content of
the central term of cognitive narratology depends on the aim and objec-
tives that are set for specific scientific research.

The views of cognitive narratologists on the character’s mind, in par-
ticular on the degree of its openness to external studying, differ from the
traditional consideration of this issue in literary criticism. The opinion
about a fictional narrative as about a guarantee of free access to the char-
acter’s mind is generally accepted. Therefore, E.M. Forster assumes the
possibility of the full disclosure of the character’s inner world: «But peo-
ple in a novel can be understood completely by the reader, if the novelist
wishes; their inner as well as their outer life can be exposed» [7, p. 74].
V. Khaliziev and S. Martianova maintain the idea about the possibility of
an unhindered reading of the character’s mind. They indicate that in some
cases the reader’s comprehension of the depths of the character’s subcon-
scious mind becomes possible by providing for «the image of dreams and
hallucinations that express the unconscious in a person, his subconscious,
which is hidden in the depths of the psyche and is unknown to him-
self» [5, p. 199]. A large number of scientists consider fictional narrative
as the only genre in which a complete reconstruction of consciousness is
possible. Among them are such researchers as K. Hamburger, F. Stanzel,
and D. Cohn. However, cognitive scientists criticize the thesis of the ex-
clusivity of fictional narrative. Regarding this issue, A. Palmer outlined
his position in his work The Construction of Fictional Minds, which re-
ceived wide resonance among narrative experts. The researcher observes
that fiction narrative is not a guarantee of direct access to the character’s
mind. The scientist claims that the reader knows the artistic characters as
much as real people: «Just as, in real life, the individual constructs the
minds of other from their behavior and speech, so the reader infers the
workings of fictional minds, and sees these minds in action, from obser-
vation of character’s behavior and speech» [9, p. 30]. W. Schmid also
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doubts the thesis about the reconstruction of the character’s inner world
as a fictional narrative’s feature. He states that portraying mind is par-
tially possible in factual texts, «But in such cases, it is always completely
about assumptions and conclusions, the presumptive and contextual na-
ture of which is clearly indicated or apparent from the context: “Napoleon
obviously thought... From the statements of Napoleon we can conclude
that he thought...”» [6]. The scientist notes that the fictional narrative has
a creative nature, and unlike the factual image does not represent vera-
cious knowledge: «The introspection into the soul of fictional characters,
proposed by the authors of fictional literature, is based not on conjec-
ture, but on fiction» [6]. E.M. Forster gives a similar example of the con-
sciousness’ image potency in a non-artistic narrative. He describes the
reading of information about the internal state of Queen Victoria by her
neighbours at the table from the language of her body: «She might have
frowned, so that they would have deducted her state from that — looks
and gestures are also historical evidence» [7, p. 72]. The researcher notes
that the historian, unlike the novelist, knows only those facts of the inner
world of the object of his description that he displays verbally or with the
help of body language.

Some scientists are exploring ways to express the character’s mind,
basing on verbal and artistic ways of demonstration his internal state.
I. Nesterov considers verbal devices of mind’s expression. The scientist
takes as a basis the M. Bakhtin’s the concepts of dialogism and monolo-
gism, and divides literary characters on heroes with dialogical and mono-
logical minds. The researcher refers to the first group those characters
who express openness to communication, for example, Tetiana Larina or
Prince Lev Myshkin. The researcher believes that dialogical mind seeks
to know the thoughts and feelings of other people: «Dialogical mind is
associated with a certain kind of behaviour, which is expressed in the
person’s desire for good participation in the fate of another person» [2, p.
377]. 1. Nesterov defines those characters who tend to the expression of
their mind in the form of internal speech, including Pechorin and Raskol-
nykov, to the second group.
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V. Khaliziev and S. Martianova divide the verbal devices of mind ex-
pression into traditional and expanded. They mean traditional devices as
«summing designations of what the hero is experiencing (thinks, feels,
wants)» [5, p. 199]. The expanded devices is defined as «the author’s ana-
lytical characteristics of what is happening in the character’s soul, and free
indirect speech, in which the hero’s and the narrator’s voices are merged
together, and internal monologues, and character’s intimate conversations
(in oral communication or in correspondence)» [5, p. 199]. A. Palmer of-
fers a classification of verbal devices, which consists of three categories:
«direct thought, thought report, and free indirect thought» [9, p. 30]. He
thinks that the most efficient device is the thought report, which repre-
sents the character’s inner world from an external position.

The theory of A. Palmer, called narrative discourse analysis, has
gained wide popularity among cognitive scientists. The problem of fic-
tional minds is rethought in this theory, and a new approach is introduced,
which consists in a comprehensive study of the inner world of characters.
Unlike traditional narratological approaches, A. Palmer’s concept does
not focus on verbal devices of expressing an internal state. The researcher
claims that methods based on only verbal ways of expressing emotions
and feelings, which the author calls «the speech category approachy, are
not sufficient for a complete analysis of the character’s inner world. Since
other important indicators of the fictional minds’ functioning remain out-
side the scope of researchers: «Put another way, several of the devices
that are used in the constructions of fictional minds by narrators and read-
ers, such as the role of thought report in describing emotions and the role
of behaviour descriptions in conveying motivation and intention, have yet
to be defamiliarized» [9, p. 28]. Arguing this thesis, A. Palmer refers to
the example of the study of consciousness in terms of philosophy: «In the
paradigm of the mind that emerges from the discourse of the philosophy
of mind, thought is seen primarily as a mode of action in which mental
language is not privilege» [9, p. 36]. According to the theory of A. Palmer,
the researcher should take into account motives, intentions and motiva-
tions, which serve as a representation of mental phenomena. The scientist
emphasizes in the fictional mind such characteristics as activity and social
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orientation. That is, the inner world is considered by the researcher in in-
teraction with the social environment. A. Palmer illustrated his alternative
approach to narrative research on the example of the novel Emma by Jane
Austen. The cognitive activity of the reader himself plays an important
role in A. Palmer’s method, providing the process, «by means of a series
of provisional conjectures and hypotheses about the embedded narratives
of characters» [9, p. 42]. The advantage of the discourse analysis lies in
a detailed, accurate approach to the structure of social mind in action as
a whole.

In his theory, A. Palmer is based on the concept of embedded narra-
tive, which was described by Marie-Laure Ryan in the article Embed-
ded Narratives and Tellability. Ryan characterizes the narrative worlds as
multilevel constructions, which consist of the sphere of physical objects
and actual events and the sphere of intelligent creatures, «who produce
a variety of mental representations, such as beliefs, wishes, projections,
intents, obligations, dreams, and fantasies» [10, p. 320]. According to the
scientist, since the laws of cause and effect apply in both of these areas,
the cognitive sphere forms the same structure as the actual story, being
part of this story at the same time. Such mental structures are called «em-
bedded narratives». The researcher discovered ten basic types of causal
structures between mental activity and physical state, which a narrative
consists of, the so-called «macro-units of the system» [10, p. 321]. Ryan
explains embedded narrative theory using the narrative structure of the
Aesop’s fable The Fox and the Crow. The author of the concept claims
that active embedded narratives that describe a certain number of sets of
possible events characterize high-quality narratives. However, in flat and
unpromising narratives, cognitive events are limited to a direct reflection
of real facts.

D. Herman formulated the theory of narrative worldmaking, which
consists in reconstructing the fictional world of a text by identifying and
recognizing specific textual hints and answers to questions when, what,
where, who, how and why [8]. The focus of this approach is the interac-
tion of the interpreter’s mind and narrative. The scientist offers a series of
six questions that the researcher must first answer in order to identify the
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nature of the storyworld of the text at a particular time in the study. The
questions are not permanent, and can be adapted according to the pur-
pose of the study and the characteristics of the narrative. The questions
cover the main aspects of narrative’s storyworld and their interaction. As
a result of processing these questions, an answer system is created that
«accounts for the structure as well as the functions and overall impact of
the storyworld at issue» [8]. According to D. Herman, such a system of
analysis allows researchers to present the text at the level of discourse and
determine its place among other narratives.

Opponents of the cognitive approach doubt about the forming of its
methodology: «scholars who remained skeptical about cognitive ap-
proaches to literature and culture in general, and about research on nar-
rative and mind specifically, questioned the degree to which work of this
kind represents true cross-disciplinary or rather “transdisciplinary” con-
vergence — as opposed to the selective and sometimes haphazard bor-
rowing of ideas and methods tailored to problem domains in other areas
of study» [8]. Working on the problem of the interaction between cogni-
tive sciences and narratology, D. Herman suggests «a “transdisciplinary”
approach to studying stories vis-a-vis the cognitive sciences» [8]. Ac-
cording to the researcher, the relationship of mind and narrative cannot
be considered within the framework of separate sciences. The scientist
emphasizes the need to create dialogue and exchange between disciplines
that will serve to analyze psychic phenomena that ensure the emergence
of narrative experience.

Ukrainian researchers also contributed to the development of the cog-
nitive direction in narratology. Therefore, R. Savchuk explores ways of
expression the author’s mind in narrative. Researcher studies the concept
of narrative identity of a writer, which is created «through the establish-
ment and disclosure of the main trends, forms and principles of narrative
tectonics of his prosaic works, that is, the selection of author’s narrative
strategies in the construction and formatting of his narrative reality» [3, p.
118]. R. Savchuk explores the phenomenon of author’s mind in the literary
heritage of the French writer André Breton. Her work, Narrative Identity
of a Writer in the Context of Modernist Text Formation: A Phenomenon
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of Authors Consciousness is devoted to the study of surreal narrative real-
ity, which is «characterized by great symbolism and imagery» [4, p. 208],
and, in addition, saturated with images of pictures and photographs. As a
result of the study, the author revealed that the peculiarity of the modern-
ist narrative is the method of narrative montage. The researcher states that
in this type of storytelling, both traditional verbal expression and a large
number of visualizations express the author’s mind.

Ukrainian researcher considers verbal ways of expressing the mind
of characters in a literary text, namely internal speech. The author points
to the narrative tools, defining the methodological basis of her research,
«since it is the narrative constructs order the semantic aspect of nov-
els» [1, p. 23]. Ye. Dehtiarova analyzes the narrative structure of works
by French authors F. Bon, J. Echenoz, C. Gailly, C. Oster, and J.-P. Tous-
saint. Her analysis is based on the G. Genette’s classification of the types
of narrators, and she uses the concept of focalization. The researcher
characterizes the influence of the narratological strategy chosen by the
author of the literary work on the way of expressing the internal speech
of characters and narrators, among which the author calls the internal
monologue, internal dialogue, stream of consciousness, etc.

The field of cognitive narratology research includes literature for chil-
dren. Therefore, the Dutch researcher Vera N Veldhuizen studies the truth
and untruth narratives included in the composition of works written for
children. She notes that in some works the child character is in an envi-
ronment that hides the truth from him, telling him false stories for dif-
ferent reasons. V. Veldhuizen analyzes narratives competing for the title
of a true story on the example of the novel for children and youth Bog
Child by Siobhan Dowd. The researcher analyzes the narrative structure
of the children’s work, in which several competing truth narratives co-
exist with the child character. The author determines the cognitive paths
along which the character-child and reader follow in search of the truth-
story, using the clues found in the narratives. According to V. Veldhuizen,
in contrast to detective stories for adults, which also use a similar prin-
ciple of competing truth narratives, stories for children are designed for
children’s perceptions of reality. For this reason, often the character and
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the reader find a story that actually tells the truth, at the same time: «It is
therefore unlikely that the implied reader, who is supposed to adopt Fer-
gus’ trust in the narratives presented by Joe and Uncle Tally, would arrive
to this vision of the truth much before Fergus does» [11]. The researcher
offers further application of the analysis of competing truth narratives in
the socio-political texts.

Cognitive researchers set relevant questions that characterize the
prospect of future research in this direction in their works. Therefore,
A. Palmer believes that studies of such a method as the thoughts report
are insufficient: «A good deal of brilliant, imaginative, and subtle work
has been done on free indirect thought and interior monologue but very
little has been done on thought reporty» [9, p. 30]. The scientist consid-
ers the development of the theory of embedded narratives proposed by
M.-L. Ryan another promising area of cognitive science: «However, it is
possible that further research on the extension of the notion of embedded
narratives to the discourse level could show that there is a way of bring-
ing together the story and the discourse sides of the discipline» [9, p. 43].
W. Schmid encourages young researches to develop theories of Soviet sci-
entists, which are becoming relevant in the light of the cognitive approach:
«Whether it would be their task, in spite of all the enthusiasm for “all the
rage” of Western post-isms, to engage in the domestic scientific tradition,
introducing to the humanitarian world the concepts of Russian theorists
of the 1920s and 30s, which are generally little known in the West, and
explaining their relevance to today’s theoretical thought?» [6]. In particu-
lar, W. Schmid notes the concepts of M. Bakhtin, L. Vyhotskyi, and V. Vo-
loshynov. D. Herman calls the topic of the relationship between the study
of the narrative as a system and the interpretation of particular stories one
of the tasks for further scientific searches of cognitive scientists.

Therefore, despite the relatively short period of existence, today the
cognitive narratology is a developed scientific direction. The methodo-
logical base of cognitive science has a high potential for studying a wide
range of literary issues. From the beginning of its foundation, cognitive
science has tended to cooperate with other fields of science. This trend
can be traced at the level of methodology, the sphere of scientific interests
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and the subject of scientific research. The study of the connection be-
tween mind and narrative, which were carried out before the emergence
of cognitive science, laid the foundation for its development. These stud-
ies are updated in the light of modern narratology. Cognitive research
focuses on three vectors that are determined by the object of analysis:
devices of reconstructing the characters’ mind (M.-L. Ryan, A. Palmer,
Ye. Dehtiarova), the author’s mind (R. Savchuk), the recipient’s mind
(A. Palmer, D. Herman). The main approaches to the study of the char-
acters’ and author’s inner world are an analysis of the verbal devices of
mind expression and a complex analysis, which combines the study of
verbal devices with alternative ways of expressing the internal state. Re-
search on cognitive narratology was mainly based on the material of fic-
tion in Western European countries.

In our opinion, complex approaches to the study of mind’s recon-
struction in a narrative, such as A. Palmer’s discourse analysis or R. Sav-
chuk’s, which includes an analysis of external visual indicators of the
expression of author’s mind, is perspective for further scientific research.
Since these methods include, in addition to verbal, also other important
indicators of the internal state of the characters or consciousness of the
author. M.-L. Ryan’s concept of embedded narratives also covers a wide
range of mental representations of the characters’ inner world. We think
that the concept is perspective for further studies on children’s literature
of East Slavic authors in the context of cognitive narratology with the aim
of analyzing the artistic devices expressing children’s and adult minds.
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AHoTanis
O.C. Ky3neunona. KorniruBHa HaparoJioris:
MeTOIH Ta MepPCHeKTHBHU J0CTiKeHHS

CraTTs npucBsiueHa Mpo0IieMi CydyaCHUX KOTHITUBHUX JTOCIIIDKEHb B 00J1aCTI
HaparoJorii. ¥ crarti OyJ0 pO3IISHYTO KIIOYOBI aclieKTH, SKi BU3HAYaIOTh CIIe-
UKy JiTepaTypo3HaBYMX MOCIIIKEHb KOTHITUBHOTO CHpsSMYyBaHHS. MeToro
CTaTTi € BU3HAYCHHS TA XapaKTEPUCTHKA MPOBITHUX TEHICHLIH Y KOTHITUBHUX
OCTIIKEeHHAX. By cxapakTepn3oBaHi akTyalbHI Ha CHOTOAHIIIHIA JeHb Ha-
paToJIOTiuHI AOCHIHKEHHS MOCTCTPYKTYPATICTCHKOTO TMepiony. BusBieHo TicHi
3B’SI3KM KOTHITUBHOI HAparoliorii 3 iHIIUMHU Tay3ssMU HayKH, SKi HPOCTEXY-
I0ThCSl Ha PiBHI METO/IIB, 00 €KTY 1 METH JTOCIiKEHb. 3pO0JICHO BUCHOBOK PO
ToaJIblIe 3MIIIHEHHS 3B 3KiB TAKOTO POy LUISIXOM METOJOJIOTIHHOTO B3aEMO-
0oOMiHy Ta cmiBnpari. [IpoananizoBaHO apryMEHTH MPOTUBHUKIB KOTHITHBHOTO
T IXO/TY, a TAKOXK BU3HAYCHO HEIOTIKH METOMOIIOT 11 KOTHITUBICTHKH. PO3TIIsIHy TO
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HayKOBi Ipalli JiTepaTypo3HaBIiB-TIONIEPEAHUKIB, SIKI CKJIAIW OCHOBY JUISl IO-
JTAJIBIIOT0 BUHUKHEHHS 1 PO3BUTKY KOTHITHBHOI HapaTosorii. Po3rmistHyTO mors-
1 Ha KOTHITHBHI JOCTIKCHHS B OOJIACTI JIITepaTypO3HABCTBA TAKUX BUCHHX,
sk A. IMamemep, 1. Xepman, B. Ilmig, M.-JI. Paitan ta in. [IpocTesxeHo BKiIazg
Cy4YacHHX YKpaiHCHKUX IOCIITHUKIB IO KOTHITHBHOI Hayku. OKpeMy yBary npu-
JIJICHO JOCIIHKEHHIO 3MICTY LEHTPATbHOTO MOHSTTSA KOTHITHBICTHKH «mindy
Ta foro 6aFaT03Ha‘IHOMy nepeKay CXiJTHOCJIOB’ THCBKHIMU MOBaMH. HpoaHani—
30BaHO IOIVISIM KOTHITHBICTIB Ha r[p06neMy CTyTICHIO BIJIKPUTOCTI CBIIOMOCTI
XYIOKHBOIO IIEPCOHAKY JUIst YHTa4iB Ta TOCTITHUKIB. Bu3HayeHO criocobu Bia-
TBOPEHHS CBIZIOMOCTEH repoiB XyIOKHBOTO TBOPY. Y pe3yibTaTi J0CIiKSHHS
OyJ10 BUSBIICHO MIBHAKWI TEMI PO3BUTKY KOTHITHBHOI HapaToJIOTii Ta 3pocTa-
104y yBary AOCIHIJHHUKIB 10 IIUPOKUX MOXKIMBOCTEH 11 MeTomonorii. O3HaueHo
MepPCIIeKTHBH Maii0y THHOTO JIOCIII/PKEHHS B Taly31 KOTHITHBHOI HapaToJIoTii, ke
HoJIATa€e y BUBYEHHI CIIOCO0IB MPOSIBY AUTAYOI Ta JOPOCIIO] CBIIOMOCTI Y XYZIOXK-
HBOMY HapaTHBi TUTAYNX TBOPIB CXiTHOCIIOB’ THCHKUX aBTOPIB.

KurouoBi cjioBa: HapaTosorisi, KOTHITHBHA HAPATOJNOTis, TOCTKIIACHYHA Ha-
parooris, Anan Ilanemep, OnoBiab, CBITOMICTh, BHYTPIIIHIH CBIT.

AHHOTaNNUS
E.C. Ky3nenosa. KornutnBHasi HApparoJiorus:
METO/bI M NePCNeKTUBBI UCCIIeI0BAHNS

Crarbsl OCBSIIEHA TPOOIEME COBPEMEHHBIX KOTHUTHBHBIX HCCIICIOBAaHHUN
B oOnacTu Happarojoruu. B crarbe GbUIM PacCMOTPEHBI KIIFOUEBBIE ACHEKTHI,
KOTOPBIE ONPEJIEISIOT ClIel(DUKY JIUTEPATypOBEIUECKUX UCCIIEI0BaHMI KOTHH-
THUBHOTO HarpasieHUs. LlebIo CTaThH SIBISETCS ONpENeNeHUe U XapaKTepHCTH-
Ka BEIyIIMX TEHJCHLIMN B KOTHUTHBHBIX UccllefoBaHUsAX. OXapaKTepHU30BaHBbI
aKTyaJIbHbIE HA CETONHSIIHWN JIeHb HappaToJOrM4ecKHe HCCIIEA0BAHUS ITOCT-
CTPYKTYPAJIHCTCKOTO NeproAia. BEIABICHBI TECHBIC CBSI3M KOTHUTHBHOW Happa-
TOJIOTUH C APYTUMH OTPACIISIMH HayKH, KOTOPBIE NMPOCIIEKUBAIOTCSI HA YPOBHE
METOJIOB, 00BEKTa U 1M uccienoBanuii. Clesiad BBIBOJ O JAJIbHEUIIEM YKpe-
TUIEHUU CBSI3€H TaKoro poja IyTeM METONOJOTHYEeCKOro B3amMooOMeHa M Co-
TpyaHuuecTBa. IIpoaHanu3upoBaHbl apryMeHThl INPOTUBHUKOB KOTHUTHBHOIO
MOAXO0/a, & TAKXKE OMPENENICHbl HEeJOCTaTKH METOJOJOTHH KOTHHUTHUBHCTHKH.
PaccMoTpeHs! Hay4HBIE TPYIBI JINTEPATYPOBEAOB-IIPEAIIECTBEHHIKOB, KOTOPBIE
COCTaBHJIM OCHOBY JUTS JaJIbHEHIIIEr0 BOSHUKHOBEHHUS U Pa3BUTHUSI KOTHUTHBHOMN
Happarojoruy. IIpoaHanu3npoBaHbl B3MIAAR HA KOTHUTHUBHBIE HCCIEIOBAHUS
B 00JIaCTH JIUTEpaTypOBEICHUS TakuX ydeHbIX, kak A. [lamemep, /. Xepman,
B. IlImupn, M.-JI. Paitan u np. IIpocnexeHn BKIaJ COBPEMEHHBIX YKPAUHCKUX
uccienoBareliel B KOTHUTHBHYIO HayKy. Oco0oe BHMMaHHE Y/IEJIEHO Huccie-
JIOBAaHHIO COJCP)KaHMS LEHTPAIBHOTO IOHATHA KOTHHTHUBHCTHKH «mind» u
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€ro MHOTO3HaYHOMY IEepeBOJYy Ha BOCTOYHOCIABSHCKUE S3BIKH. PaccMOTpeHBI
B3IVl KOTHUTHBHCTOB Ha MPOOJIEeMYy CTENCHH OTKPBITOCTH CO3HAHUS XYIO-
JKECTBEHHOTO TIEPCOHAXKA JUIS YATATeNe u uccienoBareneii. OnpeneneHsl cro-
coOBI BOCTIPOM3BEICHNUS CO3HAHMIN TepOEB XYIOKECTBEHHOTO MPON3BeAcHUA. B
pe3ynbTaTe NCCIIeOBaHNS ObII BEISIBIICH OBICTPBINA TEMI Pa3BUTHS KOTHUTHBHOM
HappaToJOTHX U pacTyllee BHUMaHUE HCCIe0BaTeNeH K IIMPOKUM BO3MOXKHO-
CTAM ee MeTo070rni. OTMEeueHbI EPCIIEKTHBEI OyIyIIEero HCCIIeIOBaHUS B 00-
JIACTU KOTHUTUBHOW HappaToJOruu, KOTOPhIE 3aKII0YAIOTCS B U3yUEHHUH CHOCO-
0OB ITPOSBIICHUS IETCKOTO ¥ B3POCIIOTO CO3HAHUS B Xy 0)KECTBCHHOM HAPPATHBE
JETCKUX TPOU3BEICHUN BOCTOYHOCIIABIHCKHAX aBTOPOB.

KiroueBble ci10Ba: HappaToONOTHs, KOTHUTHBHAS HAPPATOJIOTHS, MOCTKIIAC-
cudeckas Happatonorusi, Anas Ilanemep, pacckas, CO3HaHUE, BHYTPEHHUN MUP.

Summary
0O.S. Kuznetsova. Cognitive Narratology:
Methods and Prospects of Research

The article is devoted to modern cognitive research in the field of narratology.
The key aspects that determine the specifics of literary studies of the cognitive
areas were considered in the article. The purpose of the article is to identify and
characterize leading trends in cognitive research. Current narratological studies
of the post-structuralism period have been characterized. Close links of cogni-
tive narratology with other branches of science, which can be traced at the level
of methods, object and purpose of research, have been identified. It is concluded
that this kind of links will be further strengthened through methodological ex-
change and cooperation. The arguments of opponents of the cognitive approach
were analyzed, and the shortcomings of the cognitive science methodology were
identified. The scientific works of literary predecessors, which formed the ba-
sis for the further emergence and development of cognitive narratology, were
considered. Views on cognitive research in the field of literary criticism of such
scientists as A. Palmer, D. Herman, W. Schmid, M.-L. Ryan et al. were reviewed.
The contribution of modern Ukrainian researchers to cognitive science has been
traced. Particular attention is paid to the study of the content of the central con-
cept of cognitive science «mind» as well as its meaningful translation into East
Slavic languages. The views of cognitive scientists on the problem of the degree
of openness of the mind of a fictional character for readers and researchers have
been examined. Ways of reproducing the mind of the heroes of a work of art have
been identified. As a result of the study, the fast pace of development of cogni-
tive narratology and the growing attention of researchers to the wide possibilities
of its methodology were revealed. The prospects of future research in the areas
of cognitive narratology, which consist in studying the ways of expression of
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children’s and adult mind in the fictional narrative of children’s works of East
Slavic authors, are noted.

Keywords: narratology, cognitive narratology, postclassical narratology,
Alan Palmer, story, mind, inner world.
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