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COLONIAL AND POSTCOLONIAL INFLUENCE ON VERBALISING SUBJECTS-
SOURCES OF FEAR IN UKRAINIAN TEXTS OF HORROR LITERATURE

The purpose of the presented analysis is to enlighten the interrelation of the creation and
perception of horror texts in Ukrainian cultural surroundings, taking as the object of the analysis the
verbalization of subjects-sources of fear. After S. Hay, who studied the influence of “historical trauma”
on ghost stories, we try to establish those ties between the Ukrainian history and horror texts which
facilitated the linguistic representation of the sources of fear as representatives of the oppressive
imperial culture. The historical trauma may be expressed on the textual level by the subject-source of
fear and there always exists the opposition of the historically motivated horrific subject and the subject
who is frightened by him/it (a Ukrainian local). After A.J. Greimas and J. Fontanille, passion
discourse (which we believe horror texts belong to) is represented by polemic structures that determine
the world of emotions. The texts under analysis belong to this type: the emotionally balanced world
suffers commotion and the ontological basis of the world perception is damaged. The subject-source of
fear has non-characteristic features — it is marked by attributes which in the Ukrainian social-cultural
context and within the boundaries of horror discourse bear the connotation of fear and perform the
corresponding text creating function. To make the analysis objective, texts of various historical periods
have been used as the material of the research (H. Kvitka-Osnovianenko, H. Pahutiak and M. Brinikh
and others).
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Modern Ukrainian society, or its progressive part at least, aims at joining the family of
European countries viewing this community as a democratic, lawful, and highly economically,
culturally and politically developed union. However, there are voices of skepticism which express
incredulity of this direction of our development. These two trends in the public opinion illustrate the
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historically motivated inclination of the Ukrainians to be a part of Europe, to be a part of what is called
“the Russian world”, although there have recently appeared a clearly outlined movement for a “neutral”
Ukraine. The turmoil in desires and inclinations of all the people and each individual in Ukrainian
society is strongly historically biased and has a deeply rooted traumatic experience in its basis (taking
into account the fact that different parts of Ukraine used to be subjects to the Russian Empire, the
Austro-Hungarian Empire, the USSR, etc. in different periods of Ukraine’s development as a state).
Frantz Fanon emphasized the traumatic nature of the colonialism and its consequential influence on the
people’s psychological state. We consider fear one of the by-products of colonialism caused by the
historical memory of the nation and revealed through cultural artifacts such as texts of horror discourse.

Postcolonial studies in Ukraine are held mostly in the sphere of literary and social studies:
Olha Hnatiuk, Ivan Dziuba, Tamara Gundorova, Petro Ivanyshyn, Yuriy Lutskiy, Marko Pavlyshyn,
Liudmyla Potapenko, Myroslav Shkandriy, etc. Much attention is paid to this problem by linguists —
mostly, they analyze the consequences and reasons of the oppression in the free use of the Ukrainian
language under the influence of Russian and Polish and the perspectives of its development as one of
the aspects of decolonialization (Larysa Masenko). The aim of this research is to show the dependence
of subjects-sources of fear embodiment on the cultural-historical background of modern Ukraine,
outline the features of linguistic realization and the text creating potential of these subjects with regard
to the psychological reasons and the theory of reference. To make the analysis objective, texts of
various historical periods and regional affiliation have been used as the material of the research
(Hryhory Kvitka-Osnovianenko (1778-1843), lvan Gavryshkevych (1827-1907), Halyna Pahutiak
(1958), Mykhajlo Brinikh (1974) and others).

Before the linguistic analysis proper we should refer to those points in the interdisciplinary field
of the problem that help give the outline of its connection with other theories and explain the
theoretical background of the research. Firstly, we do not aim at developing the postcolonial theory as
such but rather use it as the source of possible ideas that contribute to the objective analysis of texts as
signs of culture (especially in the comparative aspect). Also, we believe that the results of researches
similar to this one may be of use in exemplifying or proving disputable aspects of the postcolonial
theory, for example, whether it can be applied to the analysis of former Soviet and socialist countries
that freed themselves from the cultural, political, economic and social pressure of the USSR or are on

the way of having freedom.
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At the end of the previous century the studying of the traumatic experience of individuals or
groups of people in humanitarian disciplines advanced a hypothesis about the intergenerational
transference of a trauma and its peculiar importance for the unwinding of the postcolonial discourse.
This approach allows involving psychoanalytical and anthropological investigations: as Cathy Caruth
(1996: 9) said, it “constitutes the new mode of reading and of listening that both the language of
trauma, and the silence of its mute repetition of suffering, profoundly and imperatively demands”.
Traumatic narrations provide various and numerous reminiscences about past events and their
consequences, including intergenerational transference, and fixate chronic collective traumas (being
subject to other nations, suffering during wars, extinction, loss of identity and other). Literary studies in
the domain of postcolonial theory suggest a new type of novel — postcolonial and post totalitarian — that
forms new methods of writing and demands new ways of reading (Gundorova 2015). Moreover, there
are attempts to justify the appearance of whole genres in literature by the “historical trauma” in
between the stages of the state’s development. Thus, Simon Hay proves the importance of social-
historical influence on the creation of ghost stories in English literature: he makes an assertion that “the
ghost is something that comes back, the residue of some traumatic event that has not been dealt with
and that therefore returns, the way trauma always does. To be concerned with ghost stories is to be
concerned with suffering, with historical catastrophe and the problems of remembering and mourning
it. <...> Ghost stories are a mode of narrating what has been unnarratable, of speaking such history
belatedly, of making narratively accessible historical events that remain in some fundamental sense
inaccessible. <...> To say that the ghost in a ghost story comes back because some traumatic past event
remains unfinished, has been improperly inherited in the present, might suggest a particular kind of
psychoanalytic understanding of the form™ (2011: 4). S. Hay’s idea bases upon the works of other
theorists such as lan Baucom, Cathy Caruth, Jacques Derrida and Gillian Whitlock who said that
“postcolonial criticism is frequently drawn to philosophies of history that imagine an ongoing presence
of the past. This situates literary texts both within the historical particularity in which they are produced
and, through recurrence and repetition, as an inheritance which is compelled to reengage the
ideological struggles of an earlier moment: (2015: 61) and that trauma leads to failed narratives, gaps in
consciousness and slippages in epistemology. After S. Hay we try to establish those ties between the
Ukrainian history and horror texts which facilitated the linguistic representation of the sources of fear
as representatives of the oppressive imperial culture. Ukrainian texts of horror discourse belong neither

to postcolonial novels nor to testimonial narratives; they belong to the passion discourse (the notion of
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Algirdas Julien Greimas and Jacques Fontanille (2007) that is represented by polemic structures
determining the world of emotions, in other words, these texts represent wording out one of the
possible emotional responses of the colonized nation to the oppressors when the balanced world suffers
commotion and the ontological basis of the world perception is damaged.

The research is held within the framework of the text creation theory which views reference as a
tool of making the new imaginary world actual. Correspondently, text creation theory makes use of the
notion of a possible world with the aim of analyzing linguistic representation of subjectively created or
perceived “possible” objects, actions or states. Possible worlds can be considered hypotheses or
agreements that are established in accord with the recognition of the changes in the attributes of the
objects of the real world. Thus, we accept this world’s specific existence, organization and truth value
of reference. Possible worlds are built on the basis of the already existing notion that is why they are
viewed as a referential reflection of the real world, its variant or transformation (bpasrosckas 2006:
91). Specific status of reference in literary discourse doesn’t cause arguments among scholars, and
moreover, some researchers emphasize its genre peculiarity. Igor Smirnov claims that “literary texts
may be united by the reality they are projected on — religious, scientific, philosophic, ethical, political,
historical, etc.” (bpasroeckas 2006: 29-30); he considers that some types of literary creative works
(heroic, satirical, idyllic, grotesque, comic and tragic) appeared due to the specific referential content of
this literature that consists of the referents and is defined by these referents’ statuses in relation to each
other. Our idea is that this list of referentially specific literature may be supplemented by horror
literature, heterogeneous in its forms and subgenres but clearly conditioned by the aesthetic intention
and psycho-emotional basis of creation and perception. In horror discourse texts creation and reference
as its basis are a result of individual-subjective experience of negative emotions in the real world, the
whole range of the psychological phenomenon of fear, which allows classifying subjects of this passion
discourse as recipients and sources of fear.

Taking into account these preliminary implications, we single out the objects of representing
opposition in the passionate horror discourse which reference directly affects the processes of creating
and perceiving texts — the subject-recipient of fear (SR) and the subject-source of fear (SS) (our terms,
Yaroslava Sazonova). The former is a person or group of persons that experiences negative emotions
caused by the feeling of fear in the process of encountering the latter — the subject-source of fear that is
a person or non-person (a group of the like) that is perceived as threatening a person’s self-

identification, well-being, health or life because of the specific appearance, behavior, intentions, etc.; it



ZMOGUS KALBOS ERDVEJE Nr. 9

IS an active subject that acts with intent to inflict harm to the subject-recipient of fear. Bearing in mind
that the texts under analysis are examples of passion discourse which has its specificity in constant
convergence and distancing of the subjects involved, it is important to stress that the principle of
dichotomy makes the texts of horror discourse specific and influences text creating and perceiving. The
historical trauma may be expressed on the textual level, firstly, by the subject-source of fear as there
always exists the opposition of the historically motivated horrific subject and the subject who is
frightened by him/it (a Ukrainian local). The subject-source of fear has non-characteristic features — it
is marked by attributes which in the Ukrainian social-cultural context and within the boundaries of
horror discourse bears the connotation of fear and performs the corresponding text creating function.
Secondly, the traumatic consequence may find its textual realization in some sporadic but still very
stable and influential attributes of a horrific object (other than a foreigner), state or action (it doesn’t
contradict the postcolonial theory because it views text creation and perception processes as practices
that generate creative relations and associations (Whitlock 20015: 2).

In modern psychology, there are differentiated several functions of fear: primary biological and
later social functions (cultural, cognitive and ontological (Typenko 2006: 216)). Primary biological
function is connected with real and neurotic phobic fears, mainly, the fear of the alien (xenophobia, for
example) or strange and unknown. This aspect of psychological approach to the phenomenon of fear
directly corresponds to the traumatic experience of the oppressed nation in the colonial society. Alien

for the sphere of the SR’s existence may be a representative of the other nationality and/or social layer:

— I'pucopiii! — npokaszas n1edv uymno. — Yyaucome guopa moio icmopiio. byoeme max 006pi nepexazamu
10 npenodobHoMmy omyio, Kou meni boe ne dacmo nodyacamu... Ox! Bes kapa booawca cnana yoice na mene! Toil
HIMuuK He 0ae mu Hizoe cynokoio! <...> Ta dic 6in my woHoUi... 3y0amuil, WKIOOKUIL... KDO8 NE... 3 Me...

— Hryhoriy! — he said in whisper. — You heard my story yesterday. Will you please tell it to the
Reverend if God doesn’t let me recover... Oh! I've been punished by God! That German [derogative form]
bothers me all the time! <...> He ... toothy, glass-eyed ... drinks my blood here every night... (I. [aBpumkeBuy,
Cmpaxu).

It is obvious that within the bounds of the horror discourse this reference doesn’t mean
correlation with the object “a German™ as far as the representative of this nationality is mentioned to
have died long ago. We classify this type of reference as identifying reference-embodiment (Ca3onosa
2016b: 212), where collective fears express the consequences of the historical trauma and find their

reflection in the cultural texts (Cazonosa 2015a) though the referent is a single object. To understand or
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decipher the text, on the one hand, descriptions help identify this referent as horrific — sy6amuui,
WKI00KUL... Kpos n’e... 3 me... [toothy, glass-eyed ... drinks my blood], on the other, — reference-
embodiment is cultural-historically motivated and demands a similar background from the reader.

The first type is not numerous because, as it has been mentioned before, texts of horror
discourse are not testimonial narrations and with the course of time the trauma is rather generalized
than expressed directly. These texts are mostly created in the 18™-19" centuries and have a didactic
aim: to show that any relationship with the representatives of the oppressive culture is harmful to a
national or religious self-identification of a local Ukrainian (usually it’s a young woman seduced by
deceitful promises of a foreigner). These are vivid examples of a suppressed desire to save the national
identity and not to be dissolved in more powerful nations:

THepuwum enemis Ha nodgip’si cmenosuii Kinb 3 KO3AKOM — MOJI00WIA CECMPa 3UpPKHYId HA cmaziase ooaudus,
uepoHUll WIUK — 1 cepye il 3a0Unocs, a pym aHeyb PO3KEIMHY8 HA WOKAX. 3a HUM 81emis Myp3a mamapcoKuil
HA MOHKOCMAHHIM 6axmami, o HU3bKo Hao 3emiaeto cmenugcs. Cepeona cecmpa noOUBUNLACA HA YOPHI O4i, Ha
KOJHCYx 31 cpibnsicmoi 8606HU — 1 onycmuia o4i 00001y. Beaid 3a HUMU J1AX 00°A6U6CA HA CRIHEHIM CKAKYHI, 10
aoic oubku cmasas. Cmapwa 21sHyna Ha NUUHO 03000/1eHy 30p0oio | Ha WANKY 3 NAGUHUM NI M, a 8i0Yy1d, Wo
Ha MaxKoeo 6UMA3s 6CEHbKe HCUMMIAL NOMALKU CNOOIBANACS.

The first to fly on the yard was a steppe stallion with a Kozak on — the youngest sister glanced at the tanned
face, red shlyk [top of a kozak hat] — and her heart started beating and her cheeks turned red. After him there
flew a tatar Murza on a slim short bachmat that rode low. The middle sister looked at the black eyes, at the
coat of silver sheep fur — and cast her eyes down. After them a Liakh [a Polish (derogative)] appeared on
foamy horse that tried to stand rampant. The elder sister looked at the richly decorated armament and at the hat
with peacock feather and felt that she had been waiting for such a warrior all her life]. (M. YaiikoBcrkuii,
Mozuna).

He noecanuii éimep nosisas, i we auxe oko 3UpKHyao, i He yaxknyuu 3ypouunu ii: y Kuesi, nanosnenomy mooi
asxamu, 0ys ooun, Ha im’si Kasumup Yenka. Cmasnuii minom i eapuuil 3 auys, 6azamuil i clasHo20 pooy,
Kasumup 6i6 scumms monooeyvke: nug 6UHO y20PCbKe i3 Opy3amu, HA WabasaxX CMUHABCs 3a 20HOp, UOUEAS
KpaKoe’saK i masypKy 3 kpacyuamu. <...> Xmo3sua, wo na Oywi ¢ iH0eipys, 6 kamoauka? A mo’ we i make
mpanumucs <...>, Wo Y TUNUHI NOIbCbKO20 NAHA 3’ A6IAECA MOOI TUXUT CHOKYCHUK.

It was not a wicked wind that blew, and it was not a wicked eye that looked, and not sorcerers jinxed her: in
Kyiv, full of liakhs at that time, there was one Kazimir Chepka by name. Stately and handsome, rich and from a
good family, Kazimir led a merry life: drank Hungarian wine with his friends, dueled for money, danced
Krakowiak and Mazurka with beauties. <...> Who knows what a foreigner, a catholic, has in his soul? Or it
may even happen that a Polish noble disguises a demon] (O.Cowmis, Pycanxa).
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Living through a historical trauma and processing it, made the Ukrainians develop opposition
towards the oppressing power and its representatives and contempt to opportunists, so in Ukrainian
texts of horror discourse the SS may be marked by a national or religious feature with a shade of scorn
(Bnae Tancokuii, xomy u xazamu maki peui. Obuosea 6Opamu — nepexpewienHi mamapu, da
Ckapboscoruil — nedossmox [Tanskiy knows who to tell such things to. Both brothers are baptized
Tatars, and Skarbovskiy is a half-breed Polish [derogative]] (M. AnekcanapoBud, Aumin
Muxatinosuu Tancoexuit)), showing in this way the negative attitude to traitors, conformists and
collaborators. This strategy is one of the ways to lower the status of the SS (it has lexical and
grammatical means of its realization) that influences the development of the text leading it to the
logical victory over the oppressor. The ghosts from the past are harmless and their influence is
neutralized although the locals have to live with them forever (Munyno cmonimms, ioe opyee. Biiina 3i
weedamu ooditiuina  icmopito, ane npocmuti Hapoo 6ins Hoszopooa-Cigepcbkozo He minvbKu 6HoUi, ale
i 80eHb He cmi€ Habauzumucb 00 Mo2unu, wo 3eemuvcs 3onomoro lopor. <..> 6 oxonax cena
Bopo6’isku doci orcusymov uymku, wo KOHCHOT RIBHOUI RIOBOOAMBCA 3 MO2UNL COIX 3azudNi wieeou i
HCOPCMOKO ciuymbca 00He 3 00HUM, a Oind camoi 20pu YYmMHO NPOHUBIUBL KPUKU U CIMO20HU
BMUPAIOYUX, IPIHCAHHA KOHelU, OpANCUaHHs 30poi, i ACKpasi 8o2Hi 301UCKylOmb y Nicosill xawi, de 6y10
weedcvke cmanosuwge. [One hundred years passed, another passes. The war with the Swedish is
forgotten, but common people near Novgorod-Siverskiy don’t dare to go close to the grave that is
called Golden Mountain not only at night but at day too. <...> there are still rumors around Vorobjivka
village that every night perished Swedish soldiers rise from their graves and fight with each other
fiercely, and at the mountain itself one can hear shriek cries and moans of dying people, neighing of
horses, clanking of armament, and bright fires glitter in the wood thicket where the Swedish camp used
to be] (I. boposua, 3o10ma 2opa, abo s mebe supsimyro)). Still the didactic function of horror texts of
the 18M-19" centuries is obvious and proves the idea about the intergenerational transference of
historical traumas because the ghosts from the past will always remind us that the enemy that
threatened our people will always stay buried here with their souls restless.

The second variant of depicting the traumatic consequence is the modification of a horrific
object (other than a foreigner) with attributes of the oppressive culture, or describing his state or actions
in this way. Usually this SS is a mythological creature, most often a devil. This type of reference is
identifying mythological: “it is realized in the process of actualization in the possible world of objects

that don’t exist in the real world but exist in the cultural tradition of the mankind in general or in the
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culture of a nation” (CasonoBa 2016b: 213). The analysis of the textual embodiment of these SSs
exemplifies the opposition to the cultural colonialism that involves the contraposition of the imperial or
oppressing culture and colonial or local. As M. Pavlyshyn claims (2013), the former is always viewed
as better, primary, of maximum value and of world importance although the latter is outdated, childish,
primitive and local. The texts under analysis showed that this opposition has its specific realization in
the verbal representation of SSs, their attributes in particular. The logical scheme of these associations

is the following:
the object

/\

has strangeness in the attributes performs non-characteristic actions

non-Ukrainian
non-Christian
city-dweller
rich
ugly

l

(consequently is classified as)

a devil (SS)

Still, to be objective we must admit that horror texts of the 18"-19™ centuries represent negative
attitude not only to the representatives of the oppressed cultures but also show obvious anti-Semitic
inclination. This trend proves the overwhelming dislike of foreigners which may be considered another

negative by-product of the colonialization: A xi6a s s mebe ne koxaio? Ilpodaii xpecma scudogi, mos

Koxana, npooai... — Jloope... Ilpooam... — nedse uymno npokazana I'ansa, 3zoparouu ¢ obiiimax,
noenux eéoznio i ycazu [Don't | love you? Sell your cross to a Jew, my darling, sell it... — Good... I
will... — said Hannia very low, burning in embraces full of passion] (B. Pockoguienko,

Openoamop). Attributes and characteristics that modify the SS may embrace various spheres of life
such as eating habits (4 FOoyn nsn cebe no Opyeiu Kuweni ma U 6uiiHsA8 KOGOACY, ma milvKu He
HACbKY, a4 HIMeYbKy, Om wi0 i C6UHUHOIO, | KOWAMUHOW, | KOHAMUHOI) HAYUHEHA, Om — KOIU

3HaEme — W0 NAHU, UYPAIOUUCL HAWLOL, y HiMuie Kynylomos ma ycmak ioams [And Judun [derived
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from “Jew”] slapped at his other pocket and got out a sausage, and it was not our [phonetically
distorted] but a German one that is filled with pork, and horse, and cat meet, the one, if you know,
the nobles, eschewing ours, buy from the Germans and eat eagerly]); dressing and other outfit (aorc
0oCb UOMY HA3YCMPIY 080€ MAHEHLKUX YOPMAMOYOK. X0U HA HUX Oy10 i niammsauko Oigoue, ma
MINbKU HACKPI3b 1 ceimumbvcs: i pyKu 207, i wui 201i, MOYHICIHbKO, AK HA NAHAX, WO Y 20p00L
Oepaunamu po3’incoxicaroms; ioe mo HcudiecbKa OpuuKa, napa KoHeu y WielKax, Ho-HcuoiecbKu y
ouuten 3anpANdceHi, NO2OHUY CuOums y CYKOHHUX WIMAHAX I Y 10nYi, CKPi3b NOGUMEPeIHCY8aHa i 3
Kumuuyiamu, M08 y 6enzepuys, uio 3 aikamu xodumb, a Ha 207108i npesuco4enna wanka 3 y2jiamu Ha
yci 6oKu,; waman-mopzaii, wamaii-Haxeicm, peeeec, GapoocvKe, warbnancovke i nopuene nugo [and
there go toward him two small devil kids: though they had girls outfit on, it was totally transparent:
the arms were bare, the necks were bare just as the noble women have, who are ridden in
carriages [the word is derived from “Berlin] in the city; there goes a Jewish coach, a couple of
horses harnessed in a Jewish way; the coachman is in linen trousers and a skirt embroidered all
around and decorated with tassels like a Hungarian who sells drugs has, and on his head he has a
very tall hat with angles on all sides; Chateau Margaux, Chateau Lafite, Rennes-Bordeaux,
champagne [phonetically distorted variants of wines] and defective beer]); Christian traditions and
procedures (kosmuys [4apKy], He Xpecmauucs,; UOMY MANCKO OYI0 CKA3AMU, WO UMUMYMb 00 YEPKEUL,
yeiuuu y xamy, FOoyn ne xpecmuecs [gulped [a glass] without crossing; it was difficult for him to say
that they were going to church; when they entered the house Judun didn’t cross]); stereotypic
professions (Ao oce nio ixanu 6puuxa, i 3 wei éuniz, ma maxk NPOBOPHO, 6lce CMAp HON0GIK, U
Kyneub-mocKaib, 4u ofcuo-munkap, He 626106261/1/!; ...6encepeusb, U0 3 JiKamu xoOumb; ... wecmepo
HCUOKIB, XMO HA CKPURKY, Xmo Ha 6aca, xmo Ha OYOKy, Ha uuméanu, na Oyben, max i UUCMUIU
memenuyi. Ak dce nionanocy yce uopmamemeo... bameuku!; Eze, 3a cec 6cec 0aKyI0 c60EMY XPAHUY3Y,
- kazas FOOyH, - 6in i3 wopmie Hadpae i Kyxapis, i KilowiHuKis, 1akeies, i xnonyie [And there came a
coach, out of it got an old but lively man, either a Jew innkeeper or a Russian merchant you couldn’t
figure out; ...a Hungarian who sells drugs; ...six Jews [derogative variant] lively performed music
on a violin, on a bass, on a pipe, on tsimbaly [a Ukrainian string instrument], on a tambourine. If
only you could see how the devils danced..., my God!; Yes, for all this I am thankful to my
Frenchman, — said Judun, — he hired cookers, housekeepers, stewards and boys from devils]) (see
I'. KBitka-OcHoB’stienko Om mobi 1 ckap6). Manner of speech and the use of a foreign language is

one of the predominant attributes of a SS in Ukrainian horror texts, thus the SSs may speak a foreign
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language (French (Om 3apas i kunynucey [aoptensra) 0o Maciska ma i 3azupzomanu He HO-HAWOMY,
@ nO-NAHCbKU, AK MO XPAHUY3 64ume nanenam, <...> Om uopmensama 3ape2omanucs, ma i Kaxce
oona oowiu: “Mu Oymanu, w0 6iH nam AKUU ma U 3a2080puiu 00 HbO20 NHO-HAUWLOMY, HO-
XPaHuro3bKu, adc 6ix, bavy, cboco He emue’”’. Ta il cmanu Kueamu Ha Hb0O20 MA U KAAHCYMb NO-CEOEMY:
“Anno, mycoe, anno; eene ici”’ [And [the devil kids] ran to Masliak and started cackling in a foreign
language as nobles do, as a Frenchman teaches their children <...> The devil kids stopped
laughing and said to each other: “We thought that he was some noble and spoke to him in our language,
in French, but he, as I see, can’t get it.” And started nodding and saying in their way: “Hallo Monsiur,
hallo venez ici]); have an accent (Yiddish) (v piuax 6in 03uod3uxae, mos »cuo; Yu su dysa, ne 3 sxnuodis,
naue FOOyn? — A no uim mu giocadoyew? — Ta mak wocsy, Wo 6u HA peuax 30Ueacmecy Ha HCUOI6CHEO
[in his speech he had a Jewish accent; Do you come from the Jews, by chance, Mister Judun? — How
do you know it? — It happens so that you sound like one when you speak]); use obscene lexis
(Russian) (/Jo mozo we nouas nasmuce, ma max no2ano, wo it MOCKaIb, 304€mMovCs, 1020 O He nepemic
[In addition to this, he began cursing so rudely that even a Russian seemed to have no chance to win])
(I'. KBiTra-OcHoB’ssHerko, Om mobi u ckap6). Lowering the status of a SS takes place when it acquires
additional attributes that unite it with the animal world (na n’ami mexc 6yeé naneys, ak y cobaxu; a
CKpi3b mii nanvyi Nponazulu Kozmi, M06 y KOmMa 3amopcbKozo;, Yy pomi 3y0u npumvemMom CeUHAUL,
oopooa 6 mo tiomy i €, maK Wanuna;, Koca 3 muwiauuil xeocmuk; “‘Om Koau no-cobauomy [a He 1O-
bpaniy3bku|, — xasxce Xoma, — mo i s po3depy, 60 uygas, Ak naucvkuil lsamvka po3zeoopioe 3
Keapcowom”; cobaka nobie, cnouamky muxo, nNomim ckopiwe, we ckopiwe, a Tumiw ycnio. <...>
Omsamuscs exce y ceomy ceini Ha matioaui neped kapycenero. — ‘“‘llpuixanu,” — ckazae nec. Tumxo
215106, — a neped Hum Haskapauxku ma cama xyorowa Xaiika [he had a finger on his fifth like a dog;
and through those fingers claws appeared as if he was an oversea cat; in his mouth he had pig teeth;
he had a goat beard; a braid like a mouse tail; “If you spoke Dog language [but not French] | would
understand because I heard as steward Ivan’ka spoke to the garcon”; the dog ran firstly slowly, then
quicker and quicker, and Tymish followed him. <...> He came round only in his village on the square
before the merry-go-round. — “We have arrived,” — the dog said. Tymko glanced at it and saw a
skinny Khayka [a Jewish woman name] in front of him on all fours]) (B. PockoBsiienko, //lanka).
Modern texts of horror discourse present a new way of expressing historical traumatic
experience through the embodiment of the SS. Firstly, it concerns the content or meaningful side of this

subject — it presents a post totalitarian or counter-ideological opposition. Post totalitarian opposition is
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found in the text of M. Brynykh’s “Xui6 i3 xpawamu” where the SSs are zombies, representation of
which is not characteristic for the Ukrainian culture. Obviously, textual actualization of a European
mythological creature, a zombie, makes this text modern and understandable to a wider circle of
readers, but only on the surface layer. The decoding of the post totalitarian and intergenerational
message of the writer depends upon the reader’s having common historical background: the zombies
appear from graves buried in a special place — cenno Minne / the village of Mitsne — the earth there used
to be the place of the constant oppression of the locals since the time of its foundation: the Mongol-
Tatars, the landlord’s family of the Strutitskys, Earl Steheinaur, landlord Rylsky are mentioned but they
all died a violent death; further, proletarian socialist power caused deaths of locals in the 1930s, but the
crucial point in the history of this village was the Famine of 1932-1933 (Golodomor). The earth that
bore monsters (zombies) was propitiated by flesh and blood of locals who were condemned never to
find peace after death by one of the soviet officers who managed the expropriation of bread and whose
daughter was eaten instead. The text conveys a multiple SS: it is hidden in the past but is revealed in
the present, its embodiment is unpredictable through the development of the text but in the end the SS
is verbalized as icmoma; enunsx; nimuii 4on06iK — 00UH i3 HE6A2AMBOX, Y K020 HA 0OAUYHI 30epe2ucs]
06u0sa oka; y 30mainiil eHKaeeOUCmewbKill WKipsaHyi; 6ukpuknye Haxas [a creature, a rotten creature; an
elderly man — one of the few who had two survived eyes on his face; in a rotten NKVD leather coat;
cried out a command]. This creature leads the rest of his army who are hungry and devour anyone on
their way; intergenerational ties are revealed in the most inhuman and horrible way: Xamu enunanu na
HUX YOpHUMU GIKHAMU, OLIsl JHCOOHOI 3 HUX omeysb [Imumpo He bauug cridis. Axou ne cnoso “XJIIB”,
WO YOPHINO HA CMIHAX DILULOCMI OCelb, MONCHA OY0 O, NPO BCSAK BUNAOOK, YUWUNHYMU cebe 3a HOCa —
panmom 80anocs ou npoxuHymucv? Ane yi Kpugi nimepu, noxuieui 8 pi3Hi OOKU, HaAye NOCHIXOM
BCMAHOBIICHI 830062C 00PO2U WUOEHUYL, He 3aANUuaiU HCOOHOI HAOil Ha waciuse npobyocenns [The
houses glared at him with black windows, and Reverend Dmytro didn’t see any traces near them. If it
were not for the word “BREAD” that was written in black on the walls of the majority of houses, one
could, just in case, pinch his nose to wake up. But these crooked letters drooping at each other
resembled hastily built gallows along the road and left no hope for a happy wake-up].
Counter-ideological opposition of SR and SS can be observed in the text of H. Pahutiak’s novel
“Cnyra 3 Jloopomuns ” which begins in a very eloquent way: ITisnanu nebesnexy cnepuy i3z 3axooy,
koau ecmynunu 0o Illonvwi, a menep 31 Cxody, npo AKUll MAlo wo 4yiu, U He 3uduiu cooOi ai

Mobinizayii, ani kougickayii, ani 6ezuecms 0i6oK i MOLOOUYb, 60 8i0 dida-npadioa 0obpe 3HANU, YUM
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obepmaemucs 0151 npocmux jarooell sitHa. 3a 08a Mmicsayi npu OLIbUWOBUKAX 3PO3VMIIU, WO CAM
Aumuxpucm cmynue y ixui becxuou <...> [They were endangered firstly from the West when they
joined Poland, and now from the East, which they heard of not much and didn’t want either
mobilization or confiscation or dishonoring girls and women as they knew well from the ancestors
what war brings to common people. During two months under the Bolsheviks power they understood
that the Antichrist entered their Beskidy <...>]. Identifying mythological reference is made by
assigning human features to the Antichrist: it looks like a human (Condamu sickaxysanu 3 6opmy,
bpsazkarouu 30poeto i kazankamu. /leski nocynynu iopasy 0o yepxeu i cmanu Ha noposi. bynu nodioni
Ha modeil <...>; ix 36ymob eHKageoucmamu, xou nacnpaedi mo cayeu Anmuxpucma [The soldiers
jumped from aboard clinking with their armament and pots. Some of them went straight to the church
and stopped at the threshold. They were similar to people <...>; they are called enkavedists though
they are the servants of the Antichrist indeed]; it speaks Russian (He nonoosiceno! Cropo sac ecex
omciooa ysesym. <...> Boennas matina [It is forbidden! You all will be taken from here soon. <...> It
is a military secret]); it behaves in a non-Christian way (<...> Aumuxpucm naiume yepkeu, Kompi
oepes’sini, a U 3 Kam sauux pooums eepmenu, cmauni; [soldiers] surocamos [from the monastery]
06pazu, CEIMHUKU, KHUSY, a PYWHUKU 3pU6aroms i kuoaroms cobi nio Hoeu <...>; [the Antichrist] omy
xouemwcsi cadosumu [people] na namo, posnanaxysamu im uepesa, supueamu cepye i nevinKy, numu
we menjty Kpos i3 3010moi wauii, caoxcenoi dopoeum kaminusam; [Leutenant] He mas uacy 3aensoamu 6
mi cmepoioui kuuocxu [religious literature], wo poscunanuce 6i0 cmapocmi. Hozo eiompyuysana 6io
HUX YUCMOMA pAaodAHCbK0o20 ogiyepa, AK 6i0 3apasu, abo AK onupa eiompyuye 08aHAOYAMb pA3is
cesauena nuenuys [ The Antichrist burns wooden churches, and those built of stone are turned into dens
or stables; [soldiers] take out [from the monastery] icons, candlesticks, books, embroidered towels are
torn off and walked on <...>; [the Antichrist] wants to poke people on sticks, cut their bellies, tear their
hearts and livers out, drink still warm blood from a golden cup decorated with precious stones;
[Leutenant] didn’t have time to look into those stinky books [religious literature] that fell apart from
time. He was taken aback by them as by some infection because he was a clean Soviet officer or as if
he were a vampire taken aback by wheat hallowed twelve times]); it is alien in Ukraine (JIeimenmanm,
AKULL KOMAHOY8A8 HeBeUKUM 3A20HOM OCKeepHumenis J1aspiecokoi cesamuni, cmas Ha cxo00ax i 00820
oueuscs Ha zopu, onosumi mymanom. <...> bye cam i3 cmeny, mas y dcunax mpoxu mamapcokoi
Kpogi, i 8 Hb02O 3’A8UNOCA, SIK KAXCYMb (panyy3u, oedxca 610. 2opu, AKi He 80ACMbCs 3A80H08aMU,

3pi6HAMU 3 3eMlel0, A He MINbKU BUNATUMY 00MAd NicU, WoO mam Hixmo He mie cxogamucs. AK i tiozo
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npeoKu, 8iH 86aCA8 OCHOBOIO BIliICbKOBO20 MUCMEYMBA — HCOPCMOKICMb i mepop. <...> Hozo niomo
PO3UUHSANLACH Y uyscomy neusaxci i ciabna dez noxcusu [The Leutenant who commanded a small
group of defilers of Lavriv shrine was standing on the stairs and looking at the mountains covered by
mist for a long time. <...> He was from steppe, had some Tatar blood in his veins, and he had, as
Frenchmen say, déja vu: the mountains that won't be conquered, leveled to the ground, and not only
forests burnt totally for no one could hide there. Like his ancestors, he considered cruelty and terror the
basis of military art. <...> His flesh dissolved in the alien landscape and weakened without
sustenance]); yet, he does not know his ancestors (zetimenanm ne 3nas nasime céoco 6amoka, He me,
wo oioa abo npaodioa [the licutenant didn’t even know his father, not that his grandfather or great
grandfather]). H. Pahutiak’s text reveals one more peculiar feature of SS: it is the bearer of
intergenerational traumatic transference for the SR and the reader, though it bears neither previous
generational rooting of its own except historically motivated negative association with the Tatars nor
future life continuity — all this makes it vulnerable.

The texts of horror discourse, being examples of imaginary possible worlds, represent a peculiar
way of the emotional non-factual response to the oppressive politics of empires. These texts show an
already processed and lived through in the national psychology traumatic experience that splashed out
in the passionate form of narration built on the basis of subject-subject relation of SS and SR; the
reference of the former is of two types— identifying reference-embodiment and identifying
mythological — each of which has linguistic specificity of realization. The time and the geographical
location of the texts creation influence the surface representation of the SS, though the sense is
universal — it expresses anti-colonial, anti-totalitarian and counter-ideological tendency in the world
perception of the Ukrainians that allows their adequate reading and understanding at any period in any

part of our country.
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COLONIAL AND POSTCOLONIAL INFLUENCE ON VERBALISING SUBJECTS-SOURCES OF
FEAR IN UKRAINIAN TEXTS OF HORROR LITERATURE
Summary

Fear is caused by different reasons, both universal human and predetermined by the historical
memory of the nation. The purpose of the presented analysis is to enlighten the interrelation of the
creation and perception of horror texts in Ukrainian cultural surroundings, taking as the object of the
analysis the verbalization of subjects-sources of fear. After S. Hay, who studied the influence of
“historical trauma” on ghost stories, we try to establish those ties between the Ukrainian history and
horror texts which facilitated the linguistic representation of the sources of fear as representatives of the
oppressive imperial culture. The historical trauma may be expressed on the textual level by the subject-
source of fear and there always exists the opposition of the historically motivated horrific subject and
the subject who is frightened by him/it (a Ukrainian local). After A. J. Greimas and J. Fontanille,
passion discourse (which we believe horror texts belong to) is represented by polemic structures that
determine the world of emotions. The texts under analysis belong to this type: the emotionally balanced
world suffers commotion and the ontological basis of the world perception is damaged. The subject-
source of fear has non-characteristic features — it is marked by attributes which in the Ukrainian social-
cultural context and within the boundaries of horror discourse bear the connotation of fear and perform
the corresponding text creating function. To make the analysis objective, texts of various historical
periods have been used as the material of the research (H. Kvitka-Osnovianenko, H. Pahutiak and
M. Brinikh and other).

KEY WORDS: historical trauma, text creation, text perception, horror discourse, subject-source

of fear, subject-recipient of fear, postcolonial, possible world, reference.
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KOLONIJINES IR POKOLONIJINES TEORIJU JTAKOS KURIANT SUBJEKTU REISKIAMA
BAIME UKRAINIECIU SIAUBO LITERATUROJE
Santrauka

Tyrimo tikslas — atskleisti rySius tarp siaubo teksty kiirimo ir suvokimo Ukrainos kulttringje
aplinkoje. Remiantis S. Hey, kuris analizavo istorinés traumos poveikj vaiduokliy istorijoms,
straipsnyje bandoma nustatyti rySius tarp Ukrainos istorijos ir siaubo literatiiros, kurioje siaubas
siecjamas su gniuzdancia imperine kultlira. Tekste istoriné trauma atskleidziama per subjekto kaip
siaubo Saltinio lygmenj; jiS yra opozicija subjektui, kurj gasdina (vietinj ukrainietj). Remiantis
A.J. Greimu ir J. Fontanille, aistros diskursa, kuriam, autorés nuomone, priklauso ir siaubo istorijos,
reprezentuoja poleminés struktiiros, apibréziancios emocijy pasaulj. Siaubo istorijos priskirtinos Siam
diskurso tipui todél, kad jose vaizduojamas emociSkai stabilus pasaulis patiria sukrétima, dél to gritiva
ontologinis pasaulio suvokimas. Subjekto siaubo raiskai budingos netipinés savybés — jis perteikiamas
pazyminiais, budingais ukrainietiSkam socialiniam-kultiiriniam kontekstui; siaubo diskurso kontekste
jie jgauna su baimés sgvoka sietiny reikSmiy ir atlieka teksto kiirimo funkcijg. Siekiant objektyvumo,
tyrime naudoti jvairiy istoriniy periody tekstai (H. Kvitka-Osnovianenko, H. Pahutiak, M. Brinikh ir
kiti).

REIKSMINIAI ZODZIALI: istorin¢ trauma, teksto kiirimas, siaubo diskursas, subjektas kaip

Saltinis.



