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AKTYAJIIBAIISA KOMYHIKATUBHOI'O CMUCJTY «CTPAX» B
AHTJIOMOBHHMX 1 YKPATHOMOBHHMX TEKCTAX

(Ha maTepiaJii OnOBiZaHb PO NPUBHUAIB)

Y cmammi npedcmaeneno ananiz winsaxie akmyanizayii KOMyHIKAMUBHO20 CMUCTY «CIMPAX» HA
MeKCmoB8OMY pIBHI Y OUCKYPCI Jcaxis. [[nsa aumanizy oOpano mexkcmu Onogioawb Npo Npusuodis
AHRNIUCHKOI U YKPAIHCLKOIO Mo8amu 3a07s 3a0e3neduents 06 €KmugHocmi 8UCHO8Kis. [loeedeno,
WO BUPAIICEHHS CMUCTY «CMPAXy V MEeKCmax npo npusuoie IPYHmMyEMvpCsl Ha 3a2a1bHOEBPONEUCHKIl
mpaouyii’ i akmyanizyemocsi 6 ampubymax i npeoukamax, wo nompedyrmov Oas PO3YMIiHHSI
CRIbHO2O KYIbMYPHO-ICMOPUYHO20 MA, 8UOLIEH] 8apiayii CMUCTY «CIMPAX».

Knrouogi cnosa: ouckypc scaxie, KOMYHIKAMUBHULL CMUCT, CIMPAX, MeKCm, ONo8i0aHHs Npo

npusudie,cyd’ekm-odcepeno cmpaxy.

[IpobGnemMa BHBYEHHS €MOTHMBHOTO B JUCKYpCI MOCTajia TEpea AOCHITHUKAMU,
KOJIM CTPYKTYPaJiCTCBKMH TMiAXiA 70 BHUBYCHHS MOBHHUX SIBHUII II€PECTaB
3aJIOBOJIBHATH TOTPeOW  JIHTBICTHYHOI Haykd. Posymiroum rinoOanmpHUM 1
VHIBEpCAIBHUIN xapakTep cTpaxy, cemionoru (A. I'peiimac 1 XK. ®@onranii,
K. 3ume0epbepr, H. bykc, ®.KonT Ta iHmi) 3amikaBuwincs HOTo KpeaTUBHUMU
MOXKJIMBOCTSIMH, PEaJII30BAaHUMHU B KyJIbTypi, MOJITHII, JITEpaTypi, COIOJIOTII, 1
30cepeauancs Ha GOpMYITIOBaHHI MApaJUrM 1 MOJIENICH CTpaxy B €CTCTUYHHX TEUIAX 1
TBOPYOCTiI OKPEMHUX aBTOPIB, [0 MOKHA BBAXKaTH AKTYaJbHUM 1 JUIS JOCIIDKCHD Ha
MOBO3HaBUMX TepeHax. Takuil cTaH pedeil Haauxae Ha cOpoOy 3acTOCyBaHHS
MIJX0/1y O BUBUECHHS TEKCTIB SIK OJIMHUIIL KOMYHIKAIIli, [0 Ma€ 32 OCHOBY BU3HAHHS

KOMYHIKATUBHOTO CMUCIY ILJIOr0 TEKCTY 1 MOr0 MPUHAIEKHICTH JO MPUCTPACHOTO
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nuckypcy (3a I'peitmacom 1 ®@ontaniem). lleit migxim HO3BOJIMTH HE 3Ba)KaTU Ha
JITEpaTypo3HaByy Tpaaulilo Kiacu@ikamli XyJOKHIX TEKCTIB, € BHUKJIIOYHO
AHTPONOLICHTPUYHUM, 4YOrO0  BHMMAaralTh Cy4yacHI T'yMaHiTapHi  HayKu, 1
KOMYHIKaTHBHO CIIPSIMOBAaHHM, IO BKJIQJA€THCS y TMOJIE JIIHTBICTHYHOT TIParMaTHUKH.
Ax BkazyBaB @. C. baneBnu «BaxinBO TakoXX 3a3HAYWTH, W10 MparMaTH4HI
3HauU€HHA (KOMYHIKATHBHI IparMaTu4Hi CMHCIM) CTOCYIOThCS, HEPEIOBCIM,
BHYTPILIHBOTO CBITY YYaCHUKIB CIUIKYBaHHS (MOYYTTIB, €MOIIli, MCUXOJOTIYHUX 1
NCUXIYHUX CTaHIB, BIPYBaHb, BOJI, KYJbTYPHHX YUHHHUKIB TOILNO); BOHU €
HAJ3BUYATHO CKJIagHO (OpMyIbOBAaHMMHU, a THUM Oulbine jaediHIOBaHUMU,
dbopmanizoBaHUMU 1, SK TPABUIIO, CHPUHAMAIOTBCA 1 «IEKOAYIOThCS» I1HIIUMU
yY4aCHUKaMHU CHUIKYBaHHS, BUXOJISYM 13 BJIIACHUX KOMYHIKaTHBHMX HaBUYOK,
BJIACHOTO CBITOCTIPUUHATTS» [3, ¢.28]. 3acafHNYMM MPUHITUIIOM BU3HAEMO, 110 TEKCT
KaxiB — Il HEe JIMIe KaHajJ KOMYHIKallli aBTopa 1 uMTada, a ¥ 3pa3oK IIHPOKOTrO
KyJIBTYPHOTO SIBHILIA «JUCKYPC kKaXiB», KaHaJaMU KOMYHIKAI[li B SIKOMY BUCTYIalOTh
biteMHu, MyIbTQIIEMU, KAapTHHHU, KOMIKCH, CBSITa W TPUCBAYEHI 1M 3aXOJIH,
IHAYCTpis, M0 MarepiadbHO iX 3a0e3nedye, My3WKa TOIO. MyIbTHKAHAIBHICTD
JTUCKYpPCY JKaxiB JIa€ TOIITOBX JO 3aJlyY€HHSI CEMIOTHKHU /10 aHali3y TEKCTIB I[bOTO
JTUCKYPCY 3151 BUOKPEMJICHHSI Cy0’€KTIB JUCKYPCY *KaxiB Ta iXHIX BJIACTHBOCTEH;
Teopii pedepeHInii 3a11 pO3yMiHHS MEXaHI3MIB YOCOOJICHHSI CTPAIIHOTO B TEKCTaX
KaxiB; JIHTBICTUKM TEKCTY 3aJjI1 PO3YMIHHS JIOTIKM TEKCTOTBOPCHHS W
TEKCTOCIIPUUHATTS 3 ypaxXyBaHHSM IEPEIYeHUX BUIIEC YMHHUKIB; (DYHKITIOHAIBHOT
JTHTBICTUKHY 331711 aHAJI3y MOBHUX 3ac001B peasizailii iHTeHI[i# aBTopa.

Texct — e chepa KkomyHikallii aBTopa i YuTada, TOXK OCTATOYHUN CMHCII, KOJIU
TEKCT CTa€ 3pa3KoOM JHCKYpPCY >KaxiB, 3'ABIAETbCA JUIIE BHACIIIOK CIHIBIIpaIli
KOMYHIKaHTIB; OCHOBHUM KPUTEPIEM BiTHECEHHS TEKCTIB JIO «CTPAITHUX)» MPHU ILOMY
ctae kiacudikailis pedepeHTa SK JpKepena CTpaxy, o BimoOpakae HAOyTTs HUM
BIJIMIOBITHOTO KOMYHIKAaTHBHOIO CMHCIY, Ha IO BIUIMBAIOTh CKCTpaTiHTIBaJIbHI
(aBTOpChKA I1HTEHIIIS,, TMCHXOJOTIYHI 3acaidl CIOPUUHSTTS CTPALIHOTO, CHUIBHUN
KyJbTypHUM Oaraxk TOIO) Ta JIHIBICTUYHI (pedepeHiliss 1 HOMIHAIlIS) YUHHUKH.

MeTo10 1BOrO JOCHIIKEHHSI CTall0 BHUCBITJIEHHSI aKTyasi3alli KOMYHIKATUBHOIO



CMUCITy «CTpax» y mpoleci BepbOamizalii cyd'exTa-mKepesia cTpaxy y TEKCTaX IMpo
MPUBUAIB B aHIIIMCHKIN 1 YKPAiHCBKIHM JIIHTBOKYJIBTYpaXx.

[lonynsipHICTh >KaHpPy JITEPATYpH >KaxiB B aHIJOMOBHIM KyJbTypl CHpHsUIa
PO3pPI3HEHHIO MIACTWIIB Ta iXHbOMY 3MimyBaHHIO. Cepes O€3KIHEUHUX Bapialii
TEKCTIB JUCKYPCY >KaXiB MPEIMETOM TOpJOCTI aHIJIOMOBHOI JIITEpaTypu CTalu
OTOBIJIaHHA NIPO MPUBHUIB, 1€ CYO’ EKT-IKEPEN0 CTpaxy — NPUBUI. 3a TBEPKEHHIM
Oyena [leiiBica, anrmiiiii cami cebe HasuBaioTh a ghost-ridden nation [6], ToGTo
Hallis, TIepecyiyBaHa MPUBUIAMU;, aBTOP MOB’S3Ye€ 1€ 3 PEIriiHUM, COLIAIIBHUM 1
KyJIbTYpHUM PO3BUTKOM aHIMidmiB 3a octanHi 500 pokiB. Ase BaXIMBO
YCBIZJOMJIIOBATH, 110 XOYa MPUBUAM 1 PENPE3CHTYIOTh MOTOMOIYHUNA CBIT, BOHU HE
BBAKAIOTHCS B  3aXITHOEBPOIEHUCHKINA KyJIbTYpl MOMIYHMKAMHM JHUABOJA 1 HE
NPOTHCTABISIOTECS bory, Xoda AeXTO 3 JOCHiIHUKIB IO TyMKYy W HE MOALIsNE
(manpuknan, T. Hemr).

Cy0’exT-KEpENIo CTpaxy MPUBUI HE 3aBXKIM HOMIHOBAHUN caMe JIEKCEMOIO
ghost. V mpomeci aHami3y TEKCTIB OINOBiJaHb NP0 IMPUBHIIB CIIOCTEPIraEMO
TEHJICHIIIF0 HOMIHYBaHHS CYO’€KTiB, sKi IIleé HE MapKOBaHI SK CTpPaxiTJIMBI,
IMCHHMKaMH-Ha3BaMu Jrojei, sk To: an old woman, the hag, both men, three little
girls, the passengers, this old man, this mahogany-faced person, a thin man, the
original of my detested portrait Tomio 3 po3pi3HEHHSIM CTaTi i BiKy abo 0e3 1bOro;
IMCHHMKaMH, 110 BKa3yloTh Ha abpuc momgmuu (the figure, the figure of a little
woman, this form, the shapes that ‘walked in their marble’); BnacaHuME iMeHaAMM
(Lewis Pyneweck, Allegra, Dingly Chuff, Phemie); imenHnKamu-Ha3BamMu 00’ €KTIB
3opoBoro cupuiiHaTTs (the reflections in the glass, apparition, an ocular delusion).
BkazaHni IMCHHUKH CTalOTh HOMIHAIlISIMH IPUBUAY CaMe Ha JIOTOBIPHUX 3acajax, sKi
MOAUISIIOTh 00MJBAa KOMYHIKaHTH. (TOOTO 3IIHCHIOITH pedepeHIito A0 IOTO
Mi()iuHOTO CYy0’€KTa BHUTAJAHOTO CBITY axXiB) y TO€JHAHHI 3 MpeAuKaTaMHu W
aTpulOyTamu, «3aKpilIEHUMW» 3a MPUBHJIOM B YSBI HOCIIB aHTJIOMOBHOI KYJIBTYpH,
TOOTO ajeKkBaTHa pO3MU(POBKA 1 COPUMHATTA TEKCTY SK CTPAXITIMBOIO CTAalOTh

MOJIMBUMH JIUIIIE 32 YMOBH CHUIBHOIO KYJIBTYPHO-ICTOPUYHOTO TJIA.



BaxnuBuM 11 HOCHIKEHHs 3ac001B akTyasiizaiii KOMyHIKATUBHOIO CMHUCIY
«CTpax» BBAXAEMO, y MEPIIY YEPry, YSABICHHS MPO MaTepializalliio Mpe/CTaBHUKIB
MOTOMOIYHOrO CBITY 3a JOMOMOI0I0 aTpulyTIB pedepeHTa 3 oMy Ha KYJIbTYpPHO-
ICTOpUYHY Tpaauiito. J[o ycBimOMIIEHHS, 0 OadyeHe — 1€ MPUBHU/, 1IeH Cy0’ €KT He
MapKY€eThCS SIK JDKEPEJIO CTpaxy, 1 BepOalli3yeThCsl HEUTPATbHUMU 32 3a0apBICHHSIM
JeKCceMaMHM, Xo4ya CyO’€KT BUKIMKAE MOJUB 4epe3 oOcTtaBuHU cBoel mosisu (Ere |
could draw the curtain to see what the matter was, the figure of a little woman
passed between the bed and the fire. The back of this form was turned to me, and |
could observe, from the shoulders and neck, it was that of an old woman, whose
dress was an old-fashioned gown, which, I think, ladies call a sacque — that is, a sort
of robe completely loose in the body, but gathered in the long plaits upon the neck
and shoulders, which fall down to the ground, and terminate in a species of train [8,
c.8]). Ha erani nmepBMHHOTO 3ITKHEHHS 13 TUBHUM CYO’ €KTOM CyO’€KT-PEIMITIEHT IIIe
HE Ma€ JOCTaTHIX MiJCTaB JJIsl BITHECEHHS MOTO JI0 CTPaXiTIUBHUX.

B anrmiicekiii KyapTypi BBaXKa€ThCsA, IO MNPUBHAM MaTepiali3ylOThCS SK
oco0nuBi cyOcCTaHIlli, HANpUKIAa, UM, BUIAPOBYBAaHHS, SKi HE MarOTh YiTKO
okpecieHoi ¢popmu, a JIMIIe cX0i a00 HaraayrTh (PIrypy 4u 30BHINIHICTH JIFOJUHU
(For about three seconds only I saw it plainly; then it grew indistinct; but, for a long
time, there was something like a column of dark vapour where it had been standing,
between me and the wall; and | was sure that he was still there [8, ¢.116], matoTh
roiyoyBaTe 3a0apBiieHHS a00 BHIIPOMIHIOIOTH CBITIIO, TaKOX BOHH MOXYTh
3amuIaTH 3a CcOO0OK 3amaxX CIpKH, TIIHHSA TOHmO. XapaKTepHO, IO OyIb-SKHii
pedepeHT mNpUBHI TICIHS KOMYHIKalii 3 PpEIUITIEHTOM CTpaxy 3HHKae, IIe
BimoOpakeHo npeaukaramu tumy vanish (like smoke), diappear tomo. Ase Oinbir
MOIMPEHOIO CTaja iMeHTU(IKaIlisg 3a 3ByKaMmH, Hampukiam, kpokiB (There was a
slow, heavy tread <...> the feet which produced it were perfectly bare, measuring
the descent with something between a pound and a flop, very ugly to hear [8,
€.110]), rpumanHs aBepuMa, IHIIMMU HENpHEMHMMH 3Bykamu (Scratch, scratch,
scratch, scratch, rattle, rattle, bang, bang, bang, rattle, scratch, scratch, scratch, at

the door close to my head as if a thousand or ten thousand cats were scratching and



tearing away furiously at one of the lower panels <...> [8, ¢.274]). KonrakryBatu 3
NpUBUAAMU TPOOJIEMATUYHO 4Yepe3 Te, 10 BOHM He po3MoBirsitoth (Fisher, is that
you? No answer was returned <...> [8, €.29]) 3a BHHATKOM BHIMAaJKiB, KOJH BOHHU
YTBOPIOIOTh 3BYKH, CX0K1 Ha 31TXaHHS, BUTTS, WEMNIT a00 MOBTOPIOIOTH 1M S JIFOJIUHU;
31€0UIBIIOTO MPUBUIU TPAHCIIOIOTH AYMKH.

VY mnpoaHani3oBaHMX TecTaX TaKOX MAaeMO MPUKIAIU CYyO’ €KT-CyO’ €KTHUX
BIJTHOIIIEHb, KOJIM TPUBUJ HEBUJAUMHUMN, 1 JIOJIUHA TOYYBAETHCS 37I€, BiAUYyBae abo
TpUBOTrYy, a00 TMOJETIICHHS 3aJeXHO Big MeTH npuBuay (<...> | watched what the
figure did. It stood for a few moments by the bedside of each of my eleven brother
jurymen, close to the pillow.. it always went to the right side of the bed, and always
passed out crossing the foot of the next bed. <...> it took no notice of me, or of my
bed, which was that neatest to Mr. Harker’s. It seemed to go out where the
moonlight came in, through a high window, as by an aerial flight of stairs. <...>
Next morning at breakfast, it appeared that everybody present had dreamed of the
murdered man last night <...> [8, ¢.99]). Takox ¢i3uuHO I1e BUABIAETLCSA B MOSBI
BITUYTTSl MPHUCYTHOCTI, SIKE XapaKTEPU3YETHCS 3HIDKEHHAM TEMIIEpAaTYpPH OKPEMOTO
o0csary moBiTps i/abo #oro Henpuemuum 3amaxoM (The icy coldness of the night air
had struck a chill to my very marrow, and the strange smell inside the coach was
affecting me with an intolerable nausea [8, ¢.159]). IlosBa cy0’exTiB-mKepen
CTpaxy IPUBUIIIB IYXKe 1HIWBiIyadbHa — BOHU HIKOJIM HE 3 SIBISIOTHCS ITUPOKOMY
3araiy, okpiM ot 6010 a6o moxoBayibHOI Tiporiecii (Both men threaded their way
among the other passengers, with a smoothness hardly consistent even with the
action of walking on a pavement and no single creature, that I could see, gave them
place, touched them or looked after them [8, ¢.95], Tomy moxHa roBOPUTH TIPO
BUCOKUN CTYIIHb 1HTUMI3allli Cy0’ €KT-Cy0’€KTHUX BIIHOIIEHb MIXK JIKEPEJIOM 1
perumieHTOM CTpaxy. | AificHO, SKIIO B3SATH 10 yBarm OCHOBHY METY BiJBiTWH
MIPUBUJIOM IIHOTO CBITYy, TO HA TEKCTOBOMY PiBHI MAa€EMO Jy)Ke CTUCIUH y mpocTopi (y
MeKax cropyAu abo HaBiTh OJHI€T KIMHATH) 1 KOPOTKUU 3a 4acoM (KUIbKAa CEKYH]
a00 HaWOUIbIIIe XBUIMH) KOHTAKT ABOX CyO’€KTIB, ajie BiH MOTpPeOye Ha TEKCTOBOMY

PIBH1 PO3KPUTTS TJIMOMHHUX MPUYUH TAKOTO KOHTAaKTy, ICTOpii abo mepemicTopii,



TOOTO MAa€eEMO MIKPOKOMIIOHEHT TEKCTYy 13 CYyO’€KT-CyO’€KTHUM 3ITKHEHHSM Y
crienuGiYHOMY MPOCTOP1 ¥ Yaci 1 MAKPOKOMIIOHEHT TEKCTY 13 pealbHUMHU CIUTbHUMHU
IisIMA  CyO’€KTIB, IO NPU3BEIU [0 PO3MEXKYBaHHA CYO’€KTIB Ha pELUIIEHTa 1
JDKEpETIo cTpaxy 1 40 aKTUBHUX JI1d OCTAaHHBOTO.

Tyr nOpedHO TOBOPUTH MpPO BApPIATUBHY aKTyali3alil0 KOMYHIKATUBHOTO
CMHUCIIY «CTpax» — «CTpax-IIOK», IO BiJPi3HIE HOro 3a TEMIIOPATLHUMU
XapaKTepUCTUKaMH, BUCOKMM CTYIEHEM IMepeKUBaHHS 11i€l eMoIlii Ta (1310J0T1HHOIO
PEaKIiEr0  CTYNoOpa, 1 «CTpax-MapeHHS/COH», ake KOXHOTO pasy, KOIH
KOPOTKOYACHUH KOHTAKT CY0'€KTiB MHHA€E, CyO'€KT-pELHUIIEHT CTPaxy 3ajHIIA€ThCS
po3ry0JIieHUM 1 BBaXKa€ TO Bce a00 CHOM, a00 BIACHOIO XBOPOOJUBOIO YSIBOIO.

Ha BimMiHy Bif CIyr ausBojia, NMPUBUAM MOXKYTh HE BHUIJIAJIATH IOTBOPAMH,
30BHIIIIHICTB iX 200 BiamoBigae crany Ha yac cmeprti (I had no thought, no remembrance
that she was dead. It was impossible to think so; for her smile was so sweet, so heavenly,
even more beautific than | had ever seen it and her complexion was that of the pale rose
[8, ¢.268]) abo crapiria, sik 1 BOpaHHs, TOOTO BOHH BIIaIal0Th B OKO CBOEIO HECYYACHICTIO
(The passengers were dressed so oddly too — large, broad-skirted, laced coats with great
cuffs, and no collars; and wigs, gentlemen — great formal wigs and a tie behind [8, ¢.85]).
JlocHimHUKN iCTOpIM TIPO TPHUBHIB (SK JITEPAaTypHOTO JKaHPY ab0 SIK XPOHIKH) HE
MOSICHIOIOTh TIPUPOJIU TaKoro pedepeHTa cy0’ eKTa-Kepesia CTpaxy K OKpeMOro Oprany
0e3 camoro tina. Hanpuknan, pedbeperrom npuBuaa y tekcti onopiganas [[xozeda 111
Jle ®anto «Narrative of a Ghost of a Hand» € pyka. Cnpuitaarrs pedepeHTa sk
CTpaIrHoro 1 kiacuikaris HOro sk IMpHUBHI BMOTHBOBAHI, BIATIOBIAHO, MPEIUKATAMH,
aTpuOyTamMu i 0OCTaBUHAMU, 3arajlbHOBU3HAHUMHU SIK MapKepH MPUBHIIIB, & cCaMe YacoM
nosiBU Trics 3axomy coHr (in the twilight, the same night, for a great many nights),
micem mosiu (haunted nursery), manigecTariieto CBO€T MPUCYTHOCTI 3ByKaMH, PiBEHb
IIyMy ¥ 3arpo3iuBICTh SIKMX TOCTYIOBO 30utbIIyeThest (hasty tapping; a thump; angry
rapping; a sound as if the palm of a hand was placed it [the back door], and drawn slowly
from side to side with a sort of soft, groping motion [8, ¢.124]; mijnecnpsMoOBaHICTO

pedepenrta (as if intending to climb up; as of somebody striving to force his way in; as if



in search of a fastening which its owner destined to push aside; grew more impatient;
presented towards the head of the child; extended towards her temple).

BaxxnuBrM acmekToM PpO3YMIiHHS COIIOKYJIBTYPHUX TPUYMH BHHHKHEHHS
ysiBieHb npo npuBuAiB O. JleiBic BBakae Te, 10 32 HUMH 3aKpiIlUIeHa NIEBHA MICIs —
HaraJlyBaHHs XUBUM TIPO HEIOXOBAHMX 3 SKUXOCh MPUYUH JIFOJEH: YA TO THUX, XTO
3aJIMIIMBCS Ha MOJ1 0010, YU TO THX, XTO MOMEP HACWIBHUIIBKOIO CMEPTIO 1 TaK 1 HE
OyB 3HaWJIEHU — y I[bOMY BHUIIQJIKy )KEPTBH BOUBIIb 200 )KOPCTOKOCTI MAlOTh CBOEIO
MICI€}0 BHIIPABHTH HECIPABE/JIMBICTh 1 BUKPUTH CBOTO KPWBJIHHKA 3a HOTO JKHUTTS
(That is the picture of a wretched ancestress of mine, of whose crimes a black and
fearful catalogue is recorded in a family history in my charter-chest. The recital of
them would be too horrible; it is enough to say that in yon fatal apartment incest
and unnatural murder were committed [8, c.12]. Takoxx He 3HaAXOAATH CIIOKOIO I
caMOBOMBIb 1 BOUWBIIb, SIKI OOTSDKEHI CBOIMH TpiXaMU 1 HE MOXYTh Ha3aBXIU
NEepPEUTH B IHIITUHN CBIT, Ta IHIIMX MOPYITHUKIB 3aKOHY HAMPUKIAA, CyamiB (<...> this
woman <...> remembered it when old Judge Horrocks (who, having earned the
reputation of a particularly ‘hanging judge’, ended by hanging himself, as the
coroner’s jury found, under an impulse of ‘temporary insanity’, with a child’s
skipping-rope, over the massive old banisters) resided there, entertaining good
company, with fine vension and rare old port [8, c.105]). 1 maBmaku, mpuBHI
0JIM3BKO1, APYXKHBOT a00 KOXaHOT JIFOJUHN MOXKE JIOITOMaraTH KMBHUM 3amo0irta O1i.
i nBi kateropii kmacudikyrorbes (A.JIeHr) sk miIecnpsiMOBaHI MPUBHIA
(purposeful ghost), manpukinii 19 CTONITTS BOHH MOCTYIIOBO MEPETBOPIOIOTHCS Ha
Oe3mibHNX MpUBUIIB (PUrposeless creature), XTo «3’sSBISETHCS HEBIIOMO YOMY, HE
Ma€ HIIKOTO TIOBIAOMJICHHS HJisi Tepefadi, HIIKOro TAaEMHOTO 3JI0YMHY IS
PO3KPUTTS, HISKOI MPU3HAYEHOI 3YCTpidi, HISIKOTO cKapOy, mo0 3HANTH, HISKHX
JIOpYYeHb JI0 BUKOHAHHS 1 MaiKe HIKOJIM HE PO3MOBIISE, HABITH SKIIO TH 0 HHOTO
3Bepraemcs» [6, C.8]. V 3BSI3ky 3 muM Oe3lUIbHI TPUBHIA MOXYTh HE OyTH
JDKepellaMu CTpaxy, TOMy W TEKCTH HE BXOJATh J0 TUCKYPCY KaxiB, a ampiopHUN
KOMYHIKaTHBHUIN CMUCI, IO aKTyalli3yE€ThCSA CY0'€KTOM-KEPEIOM CTpaxy MPUBUIOM

y TEKCTax 3 LUICCHPSIMOBAHUMH MPUBHUAAMHU, OKPECIIOEMO SIK TaKUW, IO MOXKE



ICHyBaTH y TBOX Bapialisx «CTpax-IMOKAPaHHI» 1 «cTpax-
MIATPUMKA/3aCIIOKOEHHSA/CyM» a00 «CTpax-HaraJayBaHHs», 3BHUYaHHO, LI0 Apyra
Bapialisi Moke OyTH MOTPAKTOBAaHA MO-PI3HOMY, a/)K€ BOHA MOEIHYE MPOTUIICKHI 32
€MOTHBHUM CTaHOM CYO'€KT-CyO'€KTH1 BIAHOILICHHS.

AKTyanizaiis CMHUCIY «CTpax» TaKOX 3AIMCHIOEThCS 1 NPEAUKALIE€I0 I[HX
pedepeHTiB, 0 BMOTHBOBAaHA XapaKTepPHUMU (DYHKIISIMU TNPUBUIIB, SAKUMH, 32
O. [lefiBicom, y mepiry d4epry, € mepecihiayBaHHs aoauau a6o wmicig (haunted
apartment) yepe3 He3aBeplUIEHY CHpaBy IOMEPJIOl JIOAMHU abo HecnpaBeInBe
JUSIHHS 1111€ YKUBO1, 4OTO HE poOJATh 1HIII MidiuH1 icTOTH. Micis 1iecpsiMOBaHOTO
OPUBHUAY 3HAXOAUTH peatizalliio y BIANOBIIHUX NPEIUKaTaX, K HAPUKIIAJ, Y TEKCTI
onoBiganus Yapne3za Jlikkenca «To Be Taken with a Grain of Salt»: In the opening
speech for the defence, it was suggested that the diseased might have cut his own
throat. At that very moment, the figure, with its throat in the dreadful condition
referred to <...>, stood at the speaker’s elbow, motioning across and across its
windpipe, now with the right hand, now with the left, vigorously suggesting to the
speaker himself the impossibility of such a wound having been self-inflicted by
either hand [8, ¢.101]; The murdered man at that time stood directly opposite the
jurybox, on the other side of the court. As | took my place, his eyes rested on me,
with great attention; he seemed satisfied, and slowly shook a great grey veil, which
he carried on his arm for the first time, over his head and whole form. As | gave in
our verdict ‘Guilty’, the veil collapsed, all was gone and his place was empty [8,
€.103]. Ipenukamis pedepeHTa ITECIPIMOBAHOTO MPUBUAY iIlIe pa3 MiITBEPIKYE,
0 CyO’ EKT-IHKEPEIIO CTpaxy — 1€ aKTUBHUM Cy0’€KT, 1 JIUIIE KOJH Micis 3/iCHEHA,
BiH 3HMKA€, M0 BAXKJIMBO JUIsI PO3PI3HEHHS TEMIOpaibHOI crienudiku cTpaxy: Ha
BIIMIHY BiJl IHIIMX KOHBEHIIIMHUX TEKCTIB, TEKCTH 13 Cy0’ €KTaMU-IKEPEIaMH CTPaAXy
MPUBUIAMH aKTyalli3yIOTh KOMYHIKATUBHUN CMUCH «CTPaX-MapeHHS.

VY TekcTax ’axiB CIOCTEPIraEMoO TaKoXK pedepeHTIB-NPUBHIIB, SIKI HAJAIITOBAH1
BOPOXKE JI0 JIFOJIEH, 110 BIAOMTO Yy BIANOBIAHUX MpeauKaTax i arpubyrax: She turned
slowly round, but, gracious heaven! my lord, what a countenance did she display to

me! There was no longer any question what she was, or any thought of her being a



living being. Upon a face which wore the fixed features of a corpse were imprinted
the traces of the vilest and most hideous passions which had animated her while
she lived. The body of some atrocious criminal seemed to have been given up from
the grave, and the soul restored from the penal fire, in order to form, for a space, a
union with an ancient accomplice of its guilt. <...> The hag made, as it seemed, a
single and swift stride to the bed where | lay, and squatted herself down upon it, in
precisely the same attitude which | had assumed in the extremity of horror,
advancing her diabolical countenance within half a yard of mine, with a grin which
seemed to intimate the malice and the derision of an incarnate fiend [8, ¢.8]. Cepen
1HIIOro 0aYyMMo, 110 MPUBHJI B aHIJIOMOBHIN KYJbTYpl HAa3aBXIU NpUpPEYCHUN MaTH
O3HAaKHU TUX PHUC XaPaKTCPy, II10 BI/IpiSHSIJ'II/I HMoro 3a KUTTA, IO Ja€ Hi)ICTaBI/I BBaxKaTu
Taki aTpuOyTH OJHMM 13 MEXaHI3MIB aKTyaji3alli amnpiopHOro BIATIHKY
KOMyHiKaTI/IBHOFO CMHUCITY «CTpPaX-IIOKApaHHI.

BaxxnuBuM 1151 HaIIoro JOCTIIPKEHHS BBaAXKAEMO aHalli3 «reorpadii» 31TKHEHHS
3 MPUBHJAMH, AK€ BOHA, BIJINOBIIHO, BIUIMBAaE Ha BepOasizalliio MPOCTOPOBUX
BIJTHOIIIEHb CYO’€KTIB y TEKCTaX XaxiB. 3a CIOCTepeKEHHIMHU (HOIBKIOPHUCTIB,
y3aragpHeHuMHu Q. [[eliBicoM, TIPUBUIM 3 SBISIIOTBCS B «IIOPOTOBHX/TPAHUYHUX )
micisix (liminal spaces), To6To THX, ¢ MEKY€E «CBil — Uy KHi» CBIT. Y IEpIIy Yepry,
IIC MICIIS SIBHOTO ab0 TAEMHOI'O MOXOBaHHS Jitojel, Micia ix cmeprti (The stranger’s
death-room had, of course, been occasionally haunted from the time of his disease
<...>[8, ¢.17]), Bkitouarouu mossi OUTB, @ TAKOK CTAPOBUHHI 1/a00 BITFOAHI OYIiBIi
(an untenanted house), po3mOpiKXKS TBOX IMEPEXPECTh, BOJIHI MPOCTOPH, IIAXTH
Tomo. Micust 3ycTpidi 3 MPUBUIOM TEX BIAMOBITHO MapKOBaHI cremupidyHUMU
aTpuOyTamu, 10 TOTYIOTh YMTaya J0 HETaTUBHOTO PO3BUTKY IMOJil, HANAMITOBYIOTh
Ha ouikyBaHHs cTpamHoro. Lli arpubyTtu BepOani3oBaHi K B Omucax iHTEp €py U
napamadTy, Tak 1 B TeEpemadl 3araJbHOrO BpakeHHS Bim o0’ekta. Kirodosi
XapaKTEPUCTUKU 30BHIIIHBOTO BUIJISAY BUPaXalOThb JIEKCEMU 31 3HAYEHHSIM
«crapwmii» (most old mansion, antique,), «xuBHui» (something queer and bygone in
the very walls and ceilings, queerly-placed melancholy windows,), «ctpamuuii» (a

large ghostly closet, haunted, subjected to annoyances). 3araiibHe Bpa)XCHHS Bif



00’€KkTa CTae BaXJIMBUM HE JIMIIE ISl 3aHYpPEHHS 4YuTaya y CBIT )KaxiB, a W s
JIOT1YHOT'O PO3MEXKYBaHHS Cy0’€KTIB Ha JIPKEPENO U PEeIUIieHTa CTpaxy, ajke caMe y
CIOPUUHATTI OCTAHHBOTO CHUTYaIlisl OIIHIOEThCS SK CTpalliHa, TOMY MpPEIMETH
iHTep epy ¥ jaHamadTy, SK 1 caMe Micle TMOAll, HAAUIEHO TaKUMHU
xapaktepuctukamu (a specially sinister and suggestive character [alcove],
mysterious and saddened air, at once exciting and depressing [mansion], distant and
solitary candle, repulsive [room], There was, | suppose, in its proportions and
features, a latent discord — a certain mysterious and indescribable relation, which
jarred indistinctly upon some secret sense of the fitting and the safe and raised
indefinable suspicions and apprehension of the imagination [8, c¢.106], V¥
«IOPOTOBUX» MICHAX BIIOYBAETHCS MEPEXiJ 3 OJAHOIO CBITY B IHIIWN, 3MIHIOETHCS
CTaH ICHYBaHHS 3 3€MHOT'0 Ha MOTONHOIYHUN. MiclIMHHM, 110 iX BIABIIYIOTh MIPUBUIIH,
MOXYTh OyTH MapKOBaHi JIOKa3aMH 3JIOBMHCHHUX i, sIKi HEMOYJIMBO 3HHUIIUTH: The
Glen, which the keeper’s daughter was seen to enter, but never known to quit, still
frowns darkly as of yore; while an ineradicable bloodstain on the oaken stair yet
bids defiance to the united energies of soap and sand. But it is with one particular
apartment that a deed of more especial atrocity is said to be connected [8, c.15];
MOXXYTh OyTH BIJOMHUMHM JIUIIE «HECITOKIHHOMY» MPUBHUIY, CTYpOOBAaHOMY CBOEIO HE
BUPILICHOIO 3a KHUTTs mpodaemoro (<...> others had seen the ghost of old Sir Giles,
in his nightcap, issue from the postern, enter the adjoining copse, and wring his
shadowy hands in agony, as he seemed to search vainly for something hidden
among the evergreens [8, c.17].

o >x 10 Yacy MOSIBM MPUBHUAIB TIEPE JTIOJIUHOIO, TO TYMKH PI3HATHCS, 1 pi3HI
XPOHIKEpPHU 3a3HAYAIOTh PI3HHUNA 4ac, 3[€0UIBIIONO MPUB’A3aHUN 10 PENIriiHUX CBAT,
ane Ouremn mepexonysmuBuM Q. JleiiBiC BBaka€ TMOSCHEHHS TakKOi TOSBH TEMHOIO
IIOPOI0 POKY abo q00m, Xoua JyIi, 10 HE 3HAWIUIA CIOKOIO 1, 32 XPUCTUSHCHKOIO
peiri€ro, Ie 3aJIMIMIAITHCS B YUCTHIIMINI, HE MOXHA OTOTOXXHIOBATH 31 CIyraMH
NUSBOJIA, TAKUMU, SIK YOPTH, (pei Ta 1HII 3711 AYXH, IO YaTyKOTh Ha JIOJUHY JIUIIE
BHOYI IT1Jl MPUXUCTOM TEMHHMX CHJI. T€KCTH OMOBIJaHb MPO MPUBHUJIIB HE MOXKYTh Hi

MIATBEPAUTH, HI CIIPOCTYBATH Il AYMKH, TOMY BBXa€EMO JOIIJILHUM KOHCTATyBaTH,



0 4YacoBl MeXl1 Cy0’€KT-Cy0’€KTHHX BIAHOLIEHb Yy BUraJaHOMY CBITI JKaxiB
BKJIIOYAIOTH SIK CBITIY YAacCTUHY JHsS, Tak 1 TEMHY, 13 3HAYHUM TMEpeBakKaHHSIM
octrannpoi: At last — The cock he crew; away then flew the fiend who had enslaved
me through the awful watches of the night; and, harassed and nervous, | rose to the
duties of the day [8, ¢.107]; <...> | heard a step on the flight of stairs descending
from the attic. It was two o’clock, and the streets were as silent as a churchyard — the
sounds were, therefore, perfectly distinct [8, ¢.109].

[Ilupoka TOMYyJSAPHICTH OMOBIJaHb TMPO MNPUBHUIAIB CIHpHUSTA  IXHBOMY
NOLIMPEHHIO €BPOIOI0, TOMY B YKPaTHCBKOMY JUCKYpC1 ’KaxXiB 11 TEKCTU MOOY10BaHi
nepeAyciM Ha 3arajlbHOEBPOIEUCHKOMY  (QHIIIHCBKOMY) Mi(OJIOTIYHOMY — TII.
Tpaguuiiino npuBKU MOXe OyTH BII3HAHUM PEIUIIEHTOM CTpaxy 3a BIANOBIAHUMHU
aTpuOyTamMu: BUMAPOBYBAHHSIMH a00 pyxoMm MOBITps (Are panmom meHi 30anocs,
HIOU 6ce 6 Xami NOKPULOCS CUHIOBAMUM CEPRAHKOM aA00 wieuouie napoio, K mo
oyea y nasni [1, €.242)); 3Bykamu (I konu pas, y 2ayny Hiu, 6 0OHOMAHIMHY MY3UKY
BHAUOMUX 38YKi68 YNIIBCS HOBUL — GIH 3paA3y NIMAG 1o2o [ Hacmopoxcuecs. Lle 6ye
muxeceHbKuill, HCAniOHUIl CKpe2o4yyyuil NUcCK, HiOU 3a0yme KOWleHA 0e3Cunoro
JIANKOI0 MOGYKU WKpAOano no wiubyi [2, €.166]); 30BHINIHICTIO, MOAIOHOIO 10
tpyna (Ilpu mim 1 3a86adcus, wo 1020 npocmsacHend i no J1ikoms 20aa pyKka Oyna
He3euuaiino 0ina, AKOi A we He 6u0aAé HIKOAU y 0iOHO20 Xonusa-nacmyxa |2,
c.12]), abo takoro, 110 Oyia Ha KiHelb KUTTA (— AKi oc 6onu 3 cebe omi cmpinoyi? —
Taki, akumu ix xoponuau... B cunvo-cipomy, 3 nyueukamu 4ep8OHOI KAMUHU HA
Kawikemax... bnioi ti cmymui 3 auys, a mineku oui 0ydce 21ubOOKO nozanadaiu ma
3you euwkipuaucs... [2, €.311]); Oumm yOpaHHsM (Xmo o ce 6 0Oiniit odedxnci
YHOCUmMb 8 Mpayi Hao 600ow? [2, C.42]) abo TumoBuM 3a X)UTTS BOpaHHIM (Yacom
NOKA3YEMbCA MEHI HA MUmb y CYMIHKAX OIYHUX, HEOC8IMIeHUX 8yauyox. 3 onioum,
Hepyxomum o0auuysam, 6 OCmPpiil YAAHCbKIU wianyi, y 6IilCbKO8IM 00HOCHMPOIO,
cmoims 3a 8y2iom sKoice kam suuyi i ousumscs na mene [2, €.348-349]); 3a axoroch
YaCTHHOKO Tina (I 6 my oc Mums nouye, 5K 3ACKpe2omiio MmuxeHbKo CKI0 I nepeo
BIKHOM WOCb MENbKHYI0, d HPOCMO Nneped HUM NPOMAUHYE CMPYMOK CIHCO20

nogimps <...>. A neped O0ipKoi0 CMOPOICKO CMAB CUIyem JHOCbKOI 201068uU. <...>



A Ha nymkoei nexcana Kpueaea 2071064 3 nepes’A3aHol0 pemenHem i nopizaHoilo
cKiom wiuero [2, €.166]) ta moaioHuM.

Amnani3 3aco0iB akTyani3alii KOMyHIKATUBHOI'O CMUCIY «CTpax» 3aCBiAYMB, L0
Il TEKCTH MOXYTh OYyTH 3alie’kH1 Bl Micii npuBHay (LiUlecpsMOBaHUM abo
O0e3uuibHUI). Sk 1 B  aHIJIOMOBHUX  TEKCTax, InependadyBaHICTh il
LIJIECTIPSIMOBAHOTO TMPUBHUIY 3aKjajeHa B TEpeaicTopii CTOCYHKIB JipKepena i
pelUITiEHTa CTpaxy, K TO: oKapaHHs BOUBI (Po3ymom i oywero Koprunisi 060.100i6
Heonucanuti cmpax. [lloce Ouene 1 cnimioue Npuiaeio 01080M U020 2pyou, 3
Kaniamawdum cepyem 6iH NPUCTYXYBABCA 00 2YPKOMY 2pOMy, AKUU Nposiujas
Heoanexy Oypro. Panmom 30anoce tiomy, Mo80u Xmocb Ol HbO2O 3iMXHYE.
Bpaoicenuii Kopnuniti xomig 3ipsamucs Ha HO2U... OOHAK Yy MY MUums ceped HiuHOI
mempseu 3a GIKHOM 30aucHyno i npu ceimni oaucxkaexu Kopuuniti nobauus 6iny
0e3zonosy izypy, wo nioxoouna 0o tiozo nixcka... <..>A mum uacom 0e320108a
gizypa, nionagwu 2pizno npagy pyky 620py, cmana nepeo uo2o Jixckom. Axeco
OeMoHiuHe 3enenaso-oine ceimao ocsasano iU xkouwmypu [1, €.443]), mokapaHHs
3pannuBoi KIHKU ([licia yboeo decb mak 3a MudMCOeHb aexcy si 6HOUl 0OHA coDI i
2ipKo naawy, i 4ylo, Wo XMocb N0 Xami 3HAOBOPY uwikpebe, a nomim Hibu y BIiKHO
cmykae. A cxonunacs 00 6iKHA, HiY Oyia MICAYHA, OUBTIOCA V BIKHO — HIKO20 He
BUOHO, a panmom 4y, 8 08epi xmocv cmykae. A 3nakanacs, cmoro ma monocs. Konu
supk! Ilepedi mHoto cmoimb 40n06iK Mill;, 06epi X0 i He BIOUUHANUCSA, A 6IH MYM,
Xmo 1020 3Ha, K i ygiuuos! <...> 3 mii nopu KOMCHY maxku Hid RPUXOOUNL 00 MEHe,
Hasanumoca i mMucHe, a sK nieeHvb 3akpuuums, 6in [ nponade! [1, €.235]),
BCTAHOBJICHHS iCTOpUYHO1 crnpaBeuBocTi (— Cmpinoui Ciuosi xooams... —
3a2080pus cmapuii. — X00samev 60HU 3 MO20 4acy, K NOYANACL pegontoyis i 0yoymb
Xooumu oomu, 00Ku He 0yoe YKpaina, i omo éonu max wyxkarwome ii... lle eoice
MPOXU 3aMUXau, a Paniul axc 00 Camux 6ikoH npuxoounu ma nykaiu... [2, ¢.311]) ta
HIIT MOTHBH, 10 00’ €KTUBHO aKTyalli3yIOTh CMUCT «CTpaxX-TIOKapaHHS.

Ha BimMmiHy Big TEKCTIB, IO aKTyali3ylOTh KOMYHIKATUBHUN CMHUCI «CTpax» Y
3ITKHEHH1 pELuIIieHTa ¥ JpKepenaa CTpaxy 3a YMOBU ICHYBaHHS iXHBOIO CHUIBHOTO

KOH(ITIKTHOrO MUHYJIOTO, ICHYFOTh TEKCTH, JIE aKTyai3allis TAKOro CMUCITY MOKJIUBA JIMIIIE



Ha YMOBAX <«IMBHOI0» KOH(QUIIKTHOIO MICI 3ITKHEHHs, a camMe — nomenikaHHs. ToOto
CYO’€KT CTa€ PEIMITIEHTOM CTpaxy JIMIIIE TOMY, 1[0 OIMMHUBCS BHOYI B OCOOJIMBOMY MICITi, a
JUKEPENO CTpaxy CHPUMMAETHCS SIK BUHSTKOBO 3JI0BMUCHE, aJKe MOro IUIECHPSMOBAHICTh
He3posymina. [loaiOHI Moaudikallii TeKCTIB 13 TPUBUAAMH-KEPENAMH CTpaxy ICHYIOTb 1 B
AHTJIOMOBHOMY (3rajjaiiMo Mpo 3aMKH 1 MA€TKH, 1110 HABLTYIOTh MPUBUIM), 1 B YKPATHCBKOMY
JCKYPCl JKaxiB: <...> Hpu CeimJi ACKPABO20 MICAYA, WO OCGIMIIOBA8 KiMHAMY, 5
abCoMOMHO SICHO NOOAYUB, 51K 08epI, SKI neped Mum 51 3AMKHY8, 1 SKi OVIU AKpa3 HA8Npomu
MO20 JidHCKA, NOBOJI GIOWUHUIUCS, Y 08epsx 3’asunacsa (hizypa 6ucoxkozo 030poeHo2o
Y0J106iKa, SKUIL 3YNUHUBCSL HA NOPO3L | CMAB 3 NI003POI0 02NA0amu KIMHANY, MOBOU MAlo4u
Hamip obikpacmu ii. <...> I ypoeo pazy s nponedicas ve OiIbLU NIBCOOUHU, K 3HOBY NOOAYUS,
wo 00 Kimnamu ysiiiwiia eucoka onaioa ¢hizypa i, Kpadyuucs, 3ynunuiaca 0ina oeepeil,
021A0AI0YU  MEHe MAIeHbKUMU NPOHU3IUeUMU ouuma. <..> YV my o mums
He3HaiioMeub 3po0ue KilbKa CKpaoIusux Kowaiux KpoKie i panmoeo cmpuonye Ha MeHe
3 RIOHAMUM KuHOMcanom. <...> bauume, Kiunama, 5Ky s1 cam 0 6ac 8UOiIUS, nepedysae
Ha 0coOueuUx ymoeax. 3 mux nip, siK 51 npuoodas yetl comeib, HO0eH HOOOPOICHIll, U0
HOuyeae y uill KiMHami, He nokuoae ii, He nepexcuewiu nepensaxy. Ocmannim, xmo
Houysae mym nepeo eamu, oye mypucm i3 Iapuy, AKo20 epanui 3nauuwiiu Ha NiO1031
mepmeum. Hozo ypasue anonnexcuunuii yoap [1, ¢.588-589].

besninbpauil mpuBUI — PiAKICHE SBUINE B YKPATHCHKUX TEKCTaX JKaxiB. I3 aHamizy
JDKepenl BUOKPEMIJICHO OE3LUTbHUN MPUBUI TUTHHU (<...> 00HO20 pa3zy, epaiouu 3
oimbMu 8 cady, s NOKA3Y8A8 PYUKOI0 HA GUWHeSUU Kyw I 2080pus, wo 38i0mu
ousumbvca Ha mene dinaea diguunka i eadbums 00 ceve. Hixmo binvuwie ii He bauus, a
nomim OiBYUHKA 3HUKIA. Alle 32000M ye 8UOIHHA NOBMOPULOCS MAM CAMO, A BMPEme
— 8 OYyOunKy, i ye eaice s 00bpe nam smaio. byra ceimna 3umosa niu. A npokumnyecs.
Jleaxcauu 6 ceoemy oumsadomy aixceuKy, s KUHY8 no2isid y 6IKHO, OC8imaeHe NOGHUM
micsayem, i nodauus 3a cKiom auuKo 0inaeoi oieuunku [1, ¢.247]) abo xinku (Omak
Mu cobi cayxanu icmopii pommicmpa ma CAyXanu, KoIu panmom nepeo HAuuMu
ouuma 3’a6uecs ousnuil npusud. Cmoimo eucoxka yciHka y 0iniil, AK CHi2, CYKHI, 3
JIUYKOM NPeapHuM, AK 6 aHz2end, HA 20106l GIHOK 3I CEIICUX MPOAHO, A HA PYKAX

mpumace Jlepee’anozo Jlioka. Mu ocmosninu, a eona emums 3uuxkia [1, C.77]).



ATpuOyTn pedepeHTIB TakuX NOpHUBUAIB, SK OauuMo, HE MalOTh HAIIBTOHIB 1
BUPIBHSIOTHCA TMO3UTUBHUMHU pHUCAMH, TOX HE BHUKIHMKAIOTh CTpaxy (pedepeHt
HOMIHOBaHUN JIEKCHYHUMHU OJMHHISIMM B 3MEHIIYBaJbHO-NECTIUBIN  (opMi
(Oisuunka), Mae ayxe NPUBAOIUBY 30BHIMIHICTH (IUuKO, JUUKO, SIK 6 aHeeld; Hd
201081 GIHOK 3I CGIHCUX MPOAHO), ACOUIIOETHCS 13 YUCTOTOIO, AK€ 3MaJbOBAHUU Yy
OuTild KOJIBOPOBIM rami). Tak camo MpeauKaTH TakuxX pedepeHTIB HE HECYTh HIAKO1
3arpo3u PELMITIEHTY, aJPKE€ MPUBHUJ 3HUKAE 1 HE BUKOHYE HISIKUX 1HIIUX Jid. Takox
0e3LUTbHUI TPUBKUI MOXE 1 HE BI3yasi3yBaThUCs, a OyTH CIPUUHATUM JIMIIE Ha CIIyX U
1ICHTU(IKOBAHUM 32 KOHBEHIIIMHOIO TOBEIIHKOI — HAaB’SI3IUBUM LIYMOM 1
NOBTOPIOBAHICTIO JiH, SIK HAPUKIAA: B ybomy O6YOUHKY, HA 8EPXHbLOMY U020 NOGEPCI
0aBHO 6J1Cce NOCeNUBCs NPUBUOD, WO He O0A€ CHOKOK MewKauysam. Bin xooumw
Hoyamu no KimMHamax, 0e3 yz2agy pyxae meodnamu, UnuUeac 600y, NepeKuoac 3
Micus na micue pizni npeomemu [1, ¢.348]. Taki TekcTH, Ha Haly TyMKY, HE MOKHA
BITHOCUTH /IO JUCKYPCY J>KaxiB, aJke 0a30BUN KOMYHIKATUBHUUA CMHCI «CTPax»
MOCTYHAETHCS «MICTHUID» a00 «IUBY», IO HE € MPEAMETOM HAIIOTO TOCHiKeHHs. 1o
TEKCTIB JKaxiB TaKOX HE CJiJ BITHOCUTH W Taki, ¢ y BUTQJAaHUN CBIT OyTTA
BBOJIUTHCSI CYO’€KT HAWOIIBIIIOTO CTYMEHS 1HTUMI3allli 3 Cy0’ €KTOM-PEIUITIEHTOM —
SHTON-OXOPOHEND: My — ane Hazad 3pueacmvcs 20cmpuil 6imep, 5 3ama2aio NAAWA
Ha 20108y, YyI0 wje cunrbHiwul mynim. Bosyveka sioeaea nouunace sacamucsa. Cmynaro
oani. Panmom, mooce, o cmo casicenie neped co6oto nomiuaro Ha wiisxy 407108iKa 6
naawi, wo ide maxk camo wmeuoKko, Ak i a. <...>Ta wo ckopiute niodieaio 00 Hb0O20,
mo ckopiute i 6iH 8i0 MeHe gidoansiemvca. 10y s nomany, mo iU 8iH 3NOMANIOE.
<...>3bausxcaemocwy 00 micma, 6iH 6ce Ha Mill camill 8i0cmani i0e neped mene. auuLe
8 0OHOMY MiCYi CHUHUGCA, O3UPHYECA | NOKA3A8 PYKOIO HA CMENCKY. <...>CMediCKd
8e1a NOHAO BeUKY PYOHIO, 3A0VMY NOBEPXY CHI2OM, [ KyOu s 6 6e3 CymMHigy 3CyHy6cA,
AKOU meHe He ocmepiz Hegidomuil. <..>IIpubicaro s 00 wnumani ma NuMar
805IKA, WO CMOimb HA 08epsax, Xmo ye 86iuuios wouno. — Hixmo, — 3 nesnenicmio
siokazae eosx [1, €.324-326]. 1 niticHo, mompu Te, 110, K 1 IPHUBHAH, IICH CyO’ eKT
HEBIJIOMHI, HE 1IeHTU(PIKOBAHUN, BCTYyNA€ B KOHTAKT JIMIIE 3 PELUITIEHTOM,

MOBYa3HUN 1 3HUKA€E 3a yYMOBU BUKOHAHHSI CBOiX (YHKIM, Takuii cyO0’e€KT Mae



a0COJIOTHO BIIMIHHY MI(OJIOTIYHY «ICTOPiIO» 1 MOPYIIYeE KOHBEHUIWHICTh TEKCTY
kKaxiB y 0a30BOMY acHleKTl — Micii MPUBUlY, @ TAaKOXK BIH HE Ma€ MepeaicTopii, 110
HEOJIMIHHO CYNPOBOKYE Cy0’€KT-Cy0’ €KTH1 BIJHOILICHHS.

Axryanizalis KOMYHIKATUBHOTO CMHUCIY «CTpax» y TEKCTax OMNOBIAaHb IpPO
NPUBUAIB JIBOX JIIHTBOKYJBTYp MAa€ CHUIbHE KYJIbTYPHO-ICTOPUYHE TJIO, AKE JUIS
YKpaiHCBKOI'O JHUCKYpCY kaxiB BTOpuHHE. CHUIBHUMHU JJIs1 TEKCTIB JUCKYPCY KaXiB
3aJIMIIAIOTHCA yC1 HUISIXM aKTyaizalil IbOoro CMHUCIY, y MEpILy depry pedepeHiiis
cy0’€eKTa-IKepena CTpaxy, [0 TOBHOK MIPOK 3AIMCHIOEThCS HE HOMIHAIIIEIO
aekcemaMu ghost/npueuo, a TUIIOBMMHE aTpUOyTaMHU i TpeMKATaMU, SKi BIUIUBAIOTh
Ha MOOYIOBY TEKCTy XaxiB. TakoX BaXKJIMBOIO JUIsi KOMYHIKAIlli aBTOp-yuTay
BUSIBWIIACA IUIECHPAMOBAHICTh JIKEpesia CTpaxy, aJke camMe BOHa Jiolomarae
3pO3yMITH BIATIHKA KOMYHIKATUBHOTO CMHUCIY «cTpax» (MOKapaHHA, IIOK,
HiATPUMKA/3aCTIOKOEHHS/CYM, HaraJyBaHHS, MapeHHs), a TaKOX BIJIOKPEMUTH

HGCTpaI]IHi TCKCTH, IO HC MOXYTb BXOAUTHU JO JUCKYPCY JKaxiB.
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Ca3zoHoBa A 10. AKTyaJ’II/BaHHH KOMMYHUKATHUBHOI'0 CMBICJIa «CTpaAx» B

AHTJIOA3BIYHBIX 1 YKPAHHOA3BIYHBIX TCKCTAX (Ha MaTepualie pacCKka3oB 0 l'[pl/IBI/IZIeHI/IHX).
AHHOTaNuA

B cmamve npec)cmaeﬂen aAHAIU3 nymeﬁ akmyaiusayut KOMMYHUKAMUBHO20 CMbLCIIA «Cmpaxy
HA mMEeKCmoBoOM YpO6He 6 OuCKypce yoreacoe. ﬂ]l}l anaiusza 6bl6paHbl meKkcmul pacckaszoe o
npueudeﬁuﬂx HA aHeAUUCKOM U YKPAUHCKOM A3bIKAX C YEelblo obecneuenuss 006vEeKMUGHOCU
6b160006. ﬂOKdS’aHO, umo 6blpad’iceHue Ccmbvlcia «cmpax) OCHO8bleaenics Ha 06u;ee@p0neﬁcz<0ﬁ
mpaouyuy u aKmyaiusupyemcs 6 ampubymax u npeoukamax, Komopwvle mpebyrom ooue2o
KYJ1omypHO-UCMOPUUECKO2O d)OHa oA NOHUMAHUA, 8vloeetbl eapuayuu cmovlcaa «cmpaxy.

Knroueenvie cnosa: auCKpr yarcacos, KOMMyHchZmuGHbZIZ Cmblcl, cmpax, mexKkcm, pacckasvl O
NPUBUOCHUSX, CYOBEKM-UCTOYHUK CIMPaxd.

Sazonova Ya. Yu. Actualization of the Communicative Sense «Fear» in English and
Ukrainian Texts (on the material of ghost stories).

Summary

The object of the study is the communicative sense «fear» in the texts of English and
Ukrainian ghost stories. The topicality of the article is determined by the close attention of modern
linguistics and bordering disciplines to people’s communication and emotional influence in
particular.

The aim of the article is to enlighten the ways of actualizing the communicative sense «fear»
in the process of verbalizing the subject-source of fear in texts about ghosts in English and
Ukrainian lingual cultures.

The attention is paid to the influence of characteristic attributes and predicates that sources
of fear have on the realization of the sense «fear» in the author-reader communication; also
attributive and predicative organization of reference of sources of fear helps distinguish minor
variants of this communicative sense.

As the result are as follows: the actualization of the communicative sense «fear» in two
lingual cultures has common cultural-historical background that is secondary for Ukrainian texts;
the reference of the subject-source of fear is fully expressed not by means of nominating the source
by lexemes ghost/npusuo but by using typical attributes and predicates that influence the text
creation. Also it is important for author-reader communication to emphasize the purposefulness of
the ghost as far as it helps understand shades of the communicative sense «fear» and separate not

fearful texts that can’t be a part of horror discourse.



Key words: horror discourse, communicative sense, fear, text, ghost story, subject-source of
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