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It is necessary to highlight pros and cons of using authentic materials in
teaching English as a Foreign Language (EFL). Firstly, there are plenty of underlying
reasons how beneficial authentic materials can be. They are as follows:

— authentic materials can produce communication processes while
engaging students in real-life situations;

— they are likely to contain topics that are appropriate to the interest of
learners;

— authentic materials can also develop the learners’ self-esteem and
increase and sustain their motivation;

— they can keep students informed about what is happen in the world, so
they have an educational value;

— these materials can develop the learners’ cultural awareness of English
language, because they represent cultural features of the language.

Using ‘real life’ materials for real-life purposes provides students with an
education that is meaningful and respond better to their individual needs.

On the contrary, there are some significant disadvantages of using authentic
materials in language learning.

— use of authentic materials makes, especially lower-level students,
confused and demotivated by the complexity of language and
performance conditions;

— the vocabulary might not be relevant to the students’ needs;

— they may be too culturally biased.

To solve these problems teachers should choose materials according to the
level of knowledge and abilities of their students, provide appropriate activities and
tasks which will help to overcome difficulties.

To draw the conclusion, one can say that authentic materials can fulfill
multiple roles in teaching EFL. The proper and systematic use of these materials
during the lessons gives students the understanding that they are learning the
language which prepares them for the real-life communication.

HHPOBJIEMU BUZHAYEHHS TIOHATTA «IHTEPMEIIAJIBHICTD
TEKCTY»

Ipura BYPJIAKOBA
HayxoBuii kepiBHUK — KaHauaaT ¢inonoriyaux Hayk F0.0. [nak

3 npyroi monoBuHU XX CTONITTS y Cy4yaCHOMY JIITEpaTypO3HABCTBI 3aMiCTh
TEPMIHY «B3a€MO3B'SI30K MHUCTEIITBY» BUKOPUCTOBYETHCS MOHSTTS 1HTEPMET1aTbHOCTI,
sKe JO0MOMara€ BUSBUTHU OCOOJIMBI TUIU BHYTPIUIHBO TEKCTOBUX 3B'SI3KIB y TBOpax,
AK1 CKJIAQHAIOThCs 3 00pa3iB PI3HUX BHUJIB MHUCTENTBA. TepMiH 1HTEpPMENialbHICTh
(aarm. inter+media/art = intermedia/interart) OyB 3ampONOHOBAHWN HIMEIIBKUM
BueHUM A.A. Xan3eHn-Jlee, a 0OyMOBJICHHSI TEpMiHY JaB POCIHCBHKUN (iocod
LIL InbiH, Y mupokoMy CEHCl 1HTEPMEMIabHICTh — CTBOPEHHS LIIICHOTO MOJIS
XYIOKHBOTO TPOCTOPY B CHCTEMi KYIbTYpPH (XYIOKHBOI METaMOBU KYJIBTYpU 32
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[npinum). ¥ By3bKOMY — OCOOJIMBHI THUI BHYTPIIIHBOTEKCTOBUX B3a€EMOBITHOCHH Y
XYyJI0’)KHbOMY TBOPI, JI€ B3aEMOJIIIOTh P13H1 BUJIU MUCTEIITBA.

[IpyHIMOM 1HTEpMEMIaTbHOTO aHai3y TeKcTa Oynau po3polJieHI Ha OCHOBI
Teopli 1HTEPTEKCTYaJIbHOCTI — JIOCHI[PKEHHI 11032 TEKCTOBUX 3B'A3KIB, IO
npoBoguinck P. baptom 1 FO. KpicteBoil. Tomy B iHTepMenianbHii TUIIOJIOTT TEKCTY
3HAUIUIM CBOE BiAOOpa)K€HHS TaKl MOHATTSA 1 KOHIIENTH 1HTEPTEKCTYaJbHOCTI, SIK
3al03WYEHHS 1 MepepoOKa TeM, CIOKETIB 1 00pa3iB, SIBHA 1 MpUXOBaHA IMTAIlis,
aJTFO31s1, PEMIHICIICHITis, TapOisl, IEPEKIIal.

barato BUTBOpiB MOBHOTO MHCTELTBA HE JIMIIE I1HTEPTEKCTyalbHI 1
CKJIQIAl0ThCS 3 «IUTAT» 3 1HIIMX JITepaTypHUX TBOPIB, aje i iIHTepMeIianbHi, TOOTO
MalOTh «IMUTaTW», 3aMO3WYEHI 3 TBOPIB, CTBOPEHUX 3aco0aMu IHIIUX BHIB
MHUCTeNTBa. Take XyIOXKHE «IHUTYBAaHHS» IMHPOKO BHUKOPHUCTOBYBAJIOCH IIIE
cumBotictamMu XIX cT., K1 3BepTaUCh 5K JI0 JITEPATYPHUX, TaK 1 JO 00Pa30TBOPUHX
TEKCTIB TMOMEPEIHIX KYJIbTYpP, MEPEOCMHUCTIOIYN iX B KOHTEKCTI HOBOTO TBOpY. Y
JaH1} 1HTEpIIpEeTAaIlli «TeKCT» PO3YyMIE€ThCS MIMPOKO: HE TIIBKU SIK JITEPATypHU, aie
1 IK «TEKCT MUCTELTBA», KTEKCT KYJIbTYPH», «HAATCKCT.

Cepen 3apyODKHHMX JOCHIAIB 1HTEPMEIIaIbHICTh YacOM PO3TIIAJIAETHCS, 5K
MPUBATHUN  BUMNAAOK IHTEPTEKCTyaJbHOCTI, 10 HE € BIPHUM, TaK K
IHTEPTEKCTYaJIbHICTh — B3a€MO3B'SI30K BepOaJbHUX TEKCTIB (200 TEKCTIB BCEpENMHI
OJIHOTO CEMIOTHYHOTO KOAY), a IHTEpPMEIiaJIbHICTh OCHOBaHAa Ha KOPEJAIii Pi13HOTO
pony media — KaHaliB a00 MepeKyiany OJHOTO XYAOKHBOIO KOy B I1HIIMH 1
MOTANBIIINA B3a€MOii. Y 1IbOMY BHIMAJKy MOBa OJHOTO MHUCTEITBA BKJIIOYAETHCS B
XYIOKHIO CHCTEMY IHIIOTO BHAY MHCTEITBA. Tak, NHCHhbMEHHUK abo TIOET,
MOBTOPIOIOYM XYyJIO0KHUKA, HAMaraerbCsl IOETHATH MOBHI 3aCO0M BHPAKCHHS 3
XYJIOKHIMH 32C00aMU KUBOIIHCY.

OTxe, MiACYMOBYIOUU pE3YyJbTaTH PI3HUX PO3BIJIOK, MAEMO 3a3HAYUTH, LIO Y
CBOEMY TIOJATIBIIIOMY JIOCHTIPKEHHI OYJIeMO MOCIYTOBYBATHCS TAaKHMM BH3HAYCHHSIM:
IHTEPMEMAIbHICTh — II€ OCOOJIMBHI THUI CTPYKTYPHUX B3a€EMO3B'A3KIB yCEepeauH1
XYJO)KHBOTO TBOPY, KM 0a3yeThCs Ha B3a€MOJIIi MOB PI3HHUX BHUJIB MHUCTEIITBA B
CUCTEMI €JUHOTO XYIOKHBOTO IIJIOTO, 3aBISKH HASBHOCTI B XYJOXXHBOMY TBOpI
TaKUX 00pa3HUX CTPYKTYP, K1 BKIIOYAIOTH 1H(POPMAIIIIO PO THIINI BU MUCTEITBA.

KOHIIEINT K BA3OBA KATEI'OPIA JIHIBOKYJbTYPOJOIT
['anna BYP’SIH
HaykoBuii kKepiBHUK — KaHIuAAT Pia0J0riyHuX HaykK, noueHT B.JI. JlaBpyxiHna

[TpoGiiemMu B3a€MO3B’SI3Ky MOBH, KYJIBTYPH Ta €THOCY HE HOBI1. OCKUJIBKH MOBa
OJIHOYACHO BHUCTYMAE y PO MPOAYKTY KYJIbTYPH, 11 BAXKIIMBOI CKJIaJI0BO1, Ta YMOBOIO
ICHYBaHHSI KYJbTYpH, TO 3a JIONOMOTOI0 CHUIKYBaHHS MH II3HAEMO CBIT uepe3
penpeseHTallli jroaei, 0auynuMo Horo Kpizb Npu3My KyJbTypu 1 MoBH Hapoay Hosi
HAyKOBI T'IIOTE3U 1 TeOpli BUHUKAIOTH 1 POPMYIOTHCS Ha OCHOBI B3a€MOITPOHUKHEHHS
1 aHaJTI3y PI3HUX HAyK, 00’€KTOM YBaru siKUx € JIOAUHA..

JIIHTBOKYJIBTYPOJIOTisl € OJTHIEI0 3 TPAHEH MEePCIEeKTUBHUX Ta IIIKaBUX IMIIXO/I1B
I10/I0 B3a€MO3B’SI3KIB Cy4acHOT HAyKH 1 MOBH. Y Oe3rocepenHiil B3aeMO/Ili 3 IO
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