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3aCIlyTOBY€ Ha3Ba, fKa CTUXIMHO BWHWKIA B TIEBHOMY CEPEIOBHIII, IIHPOKOI
MOMYJIIpU3allii.

3 01HOTO OOKY, HEOJIOTI3MHU CITYKaTh JIJIsl HOMIHAIllT HOBUX YH II€ HE HAa3BaHUX
MOHSATH Ta peaiiil, a 3 1HIIOro — JJISI 3aMiHU TOIMEPEIHIX BXXE HOBUMH, SIKI OyJIH
BUJI03MIHEHI PI3HUMH YMHHUKAMU (3MiHA €KCIIPECUBHO-CTHIIICTUYHOTO O(OPMIICHHS,
notrpeba OinbInl BHpasHOro ab0 TOYHOTO HAWMEHYBaHHS, MParHeHHsS J0 MOBHOI
€KOHOMIi, COIliaJbHO-TIOJITHYHI 3MIHU TOIIO0). TakuM YMHOM, CJIOBHUKOBUN CKJIa
AHTIIIHCHKOT MOBHU € OJHUM ITIJTUM 1 TIOCTIHHO 3MIHIOETHCS Ta TIOTIOBHIOETHCS HOBUMH
MOBHUMH ouHHIsIMHU. HalinmommupeHimumMu chepamMu BUHUKHEHHS HEOJOTI3MIB €
HacaMIiepes] Ti, B SIKAX TPAIITIOTHCS 1HHOBAITI].

CUMBOJIIKA ITPOCTOPY B ECE JI/KOPI7KA OPYEJIA
“SHOOTING AN ELEPHANT”

Banepis TABPUKOBA
HaykoBuii kepiBHUK — KaHIUAAT (BiI0J0TIYHUX HayK, noieHT T.M. CrapocTeHko

[HauBiyanbHI CTUIICTUYHI ocoOmmBocTI ece Jxxopmxa Opyerna nepeTBOpUiIH
ix Ha Oaratwmii mMaTepian JUIs JOCHIIKeHHsS. BTiM, BUBYAIOYM MOJIITHYHICTH TEKCTIB
aBTOpA, IXHIO aHTUTOTAJITAPHY Ta AaHTHKOJIOHIAJLHY HAIMPaBIEHICTh, Ta aHATI3YIOUU
acCIleKTH XYI0KHBOTO MeToja mpo3aika, Jitepatrypo3Hasi (O. 3Bepes, C. Ky3Heros,
B. Haymenko, B. YamikoBa) 3aHypioloThcsi y MeTadopu3alilo Ta CHUCTEMY
JEUTMOTHBIB, 1M030aBIISAIOYHM YBAru rMOOKY CUMBOJIYHICTh Ta IHTEPTEKCTYaIbHICTh
TBOPIB MHUCbMEHHUKA. BUIbIII TOro, HA MOCTKOJIOHIATBHOMY MIPOCTOP1 €ce, Ha BIAMIHY
Bl pomaHy-aHTuyTomii «1984» Ta KopoTkoi mpo3u Opyena, NPAKTUYHO HE
BUBYA€ThCS. [IpU IbOMYy BOHU MPEACTABIAIOTH COOOI0 CBOEPITHUN Ta YHIKAJIbHUN
mIacT 'y KoHTekcTi jitepatypu XX  cropiyus. Illomo  eBpomeiickkoro
JTEepaTypO3HABCTBA, JJI1 HbOTO XapaKTEpHE 3arjavOJIeHHs Y MUTaHHS IMIEpIai3My
Ta 1HAUBIIyami3My. ApXITEKTOHIKA €C€ aHami3yeThcsl (parMeHTapHO Y KOHTEKCTI
JTEepaTypO3HABUUX CTYA1M By3bKOi HAIPaBIEHOCTI.

Merta pobotu — i1eHTH(IKYBAaTH Ta MPOAHAII3yBaTH B3a€EMOIIOB I3aHy CUCTEMY
cuMBOIIB y apxitekToHini Tekcry JIx.Opyema “Shooting an Elephant” (1936),
TOCHIIMTH iXHI (PYHKIIOHAIBHO-3MICTOBHI MoaudikaIli, a TaKoX BHU3HAYUTH
B32€EMO/III0 MIXK OTIOBIJHOIO OpraHi3alli€l0 ece Ta CHenudikoi PO3BUTKY B HBOMY
CUMBOJIIYHIX MOTHUBIB.

Teopetnuny 6a3zy poOotu craHoBisaTh mnpaii HO. Kpucreroi, M. baxTuna,
P. bapra.

VY pe3ynbTaTi HAIIOTro JAOCIIIKEHHS OYJI0 BUSBICHO PsJl 3MICTOBHUX CHMBOJIIB
KOXEH 3 SKMX Ma€ TIMOOKHM MpPUXOBAaHUN 3MICT, IO BApTO PO3TISHYTH OLIbII
neranpHo. Tak, 3acobamMu  KOJBOPOBOTO CHMBOJII3MY aBTOp  BijoOpaxkae
npotuctaBieHHs “‘yellow faces” ta “white European face”, mo cnpaioBye B pycii
TaK 3BaHOI «1HAKIIOCT1», XapaKTEPHOI JJIsi MOCTKOJIOHIAILHOT JiTepaTypu. JKoBTH3HA
KOJLOPY IIKIPH CHMBOJII3Y€ CBOEPITHUNM aHTaroHi3M. TEKCT TNepernoOBHEHUIA
MOYYTTSIM HENPUXUIBHOCTI, 0e3miy  (pa3 [JaTh MOMITOBX JO PO3YMIHHS
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HEraTUBHOTO BiAHOIIEHHs OipMaHIIiB 0 KooHi3aTopiB: “if a European woman went
through the bazaars alone somebody would probably spit betel juice over her dress”;
“In the end the sneering yellow faces of young men that met me everywhere, the
insults hooted after me when 1 was at a safe distance, got badly on my nerves”; “I
was only an absurd puppet pushed to and fro by the will of those yellow faces
behind” [1].

HacTymHuM CHMBOJIOM, SIKHW TIepelae CYTTEBUH 3MICT y TBOpi € 00'eKT
BOMBCTBa — CJIOH. 31aBHa HAa CXOl CJIOHM BBaYKAJIHMCS CHMBOJIOM JIOBTOJIITTS Ta HE
pymriifHoi cum. Y cBoi po6oTti Jxopmx Opyen 30BCIM HE JapeMHO 300pakye
MOTYTHIO TBapWHy, IO CIOBUIBHEHO THWHE BIJ Hamajgy HEBIPaBHUX BUCTPLIIB
iHo3eMIrsg. Y maHomy KoHTekcTi CloH mpenctaBiisie co6oro cumBoil Cxomy, a 3 HOro
HEBUMYIIICHOI0 CMEPTI0 MHCHhbMEHHUK TOHKOIO TPAHHIO TPOBOAWTH 3HAYHHMA
mapajienizM, IO CHMBOJI3ye bipMy, ska TOBUIRHO 3a3Ha€e TmoOTrHOeNi BiA
KoJstoHi3aTopiB: “You could see the agony of it jolt his whole body and knock the last
remnant of strength from his legs. <...> It was obvious that the elephant would never
rise again, but he was not dead. <...> Finally I fired my two remaining shots into the
spot where | thought his heart must be. The thick blood welled out of him like red
velvet, but still he did not die. <...> I felt that [ had got to put an end to that dreadful
noise” [1].

MasonomMiTHUM MOKE 3/IaTHCS II€ OJIUH 3 CHMBOJIB Y TeKCTI — Opya. BTim, He
abu sKe 3HAYCHHS 3aKJIaJICHe y HOT0 HasBHICTh. bpyd, y sSKOMy TOMHpae €KOJIi,
MOTIM CJIOH 1 JI0 SIKOTO JIOJY4Ya€ThCsl HEHAaBMUCHUW BOUBIL, MPEACTaBIsi€e COOOI0
CBOT'O POy CUMBOJI aMOpaJbHOCTI. ['epoll, KU JTUIEeM K JUII0 3IIITOBXYETHCS 3
KOH(OpPMI3MOM, MOBHICTIO 3aHyproe cebe y Opya BiA SIKOrO BIH B)KE€ HIKOJHM HE
MaTHM€ MOXJIMBOCTI OYHCTUTHCH.

Ha migcraBi mpoBeneHoi poOOTH MOXHa 3pOoOUTH BUCHOBOK IPO T€, IO €ce
Jbkopmka Opyena “Shooting an Elephant” crnoBHeHEe BeNUKOI KUIBKICTIO
MPUXOBAHMX 3MICTIB, Kl 3aKJIaJleHI y BUKOPUCTAHHI 0aratorpaHHoOi CUMBOJIKU;
KOXXEH 3 CHMBOJIIB BIJIITPa€ BaXJIMBI (PYHKIII Ta BUKOPUCTOBYETHCS 3 METOIO
MepeIaHHs YhTayeBl O1IBIIOTO PO3YMIHHS BIACHOTO CBITY MHUChbMEHHUKA.
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